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BAD DAY AT BLACK ROCK 

Blacl, Rook 
7-9-511- P.l 

1-2 OJT 
\ 
• 

FADE IN BBFORE 1·IAIN TITLE: 
ESTABLIS,lINO SHOT, - BLACK nOCK - P/.!:T OF 
TO\~N: FOCAL POI1;T.:. RAILROAD STATIOH 

abandon ed, in an extreme state of dilapida­
tion. lhe structure is blistered by the 

· resolute sun, the roof is ",eather-warped. · 
', Dry rot and· milde\" ,,,age a relentless battle 
against the foundation. Bet>'leen the build-
ing and the tra.cles is a long, some\'That 
narro>l platform, its floorboards tHisted by 
time, termites and the elements. The match~ 
board ' overhang of : the building, thro\{ing . .' 
some little shade ' to a portion of the platform, 
sags and bellies. From the overhang is . 

. appended a rectangular . panel on which, in 
· flaJty paint, the to,:m is identUied: 

BLACK ROCK 

One of the broken ,dres hciiding the panel 
is longer than the' other,. coc~~ng the sign 
irregularly. . 

The ridlroad tracks ieach endlessly into the 
'horizon.. Past' the to\m on each side stretches 
the ocean-like prairie, >lith sand dune.s rising 
and falling monotonously, shouldering each 
:other to>lard infinity.. The morning. sUn lays 
OVer this .wasteland of the American South\{es t , . 

,a gig'antio yello,., bruise from which heat wavOS . 
lilte boedshot arteries spread themsalves over 
the poisoned ·sky • 

.A small shack ' stands next to the sta.t'1on,·· : 
· .separated from.:it by a narro\{ alleY\ia:r and 

leaning ·to>lard the larger building, as if 
for support.· The "'ords, 

POSTAL TELEGRAPH 

'ar·., arced' across 1ts dusty vitrine. P.n · old 
.traig~t-backed · chair, reinforced with . 
wi. ted "ire, is tilted against. the ' north­
"est 'corner of 1:.'1e shacl,. In it is )1,1'. 

·Hastings, the ~ostal telegraph agent, a man 
of middle years and exorbitant mediocrity ; . 

· He sits thera spinales.sly, fingering a "art 
on his receding chin al"', once in a \"thile, 
for variety; rubbing a knucltle under his 
\latc;lry nose. 
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Bad Day 
Chgs. 

at Blac], Rocl, 
7-9-5It 

FULL SHOT BLACK ROCK 

The tmoffi ' is minute, dismal and forgotten ', 
crouching in isolation "'lhere the single ' line 
of railroad 'track intersects " secondary 
dirt road.. The t"Tin st.rips .of steel glisten 

, in the fierce sunliBht, fencing the dreary 
plain from the, false fronts of the to'offi. In 
b.g. is the bluff' of a black stony mountain. ' 
AGainst this ancient mass the houses of Black 
Rocle I s single street*"'*(See map, P .2A) ire 
scanty in number and insignificant 1.n liTChi": · 
'tectul'e, a conglomerate . paint-peeled modern ' 

, truss'ed , together ,·Ii th rusty nails and , battered 
tin str1p':i torn . from signs • . 

The to"",, al1d , the terrail1 surrounding it have, 
if noth1l1g else, the quality of inertia and ' 
imr.IUt1b11ity -- nothing mayas, not even an 

'1nsectj .nothing breathes, not even the wind • 
TO\offi and terrain , seeel to be trapped, caught 
and held forever ,in the sullen, abrasive 
earth •. 

STRAIGHT SHOT STREAl·lLlNER 

~arring in it's pO\'er as ' it ,ramrods across tha' 
desert, its dies,el engines pounding. Its 
horn "YlOlf'{S" t"rice, blasting the shatterable 
air. . 

FULL SHDT BLACK ROCK - A1IOT'dER Al'lGLE 

, !lathing is changed, ', nothi.pc , is altered. , :But 
' look close and, you "'ill see 3. small shallow 

, , current of wind " "te,aping lazily ' ,i!cross ' the ' 
, ' dirt and dust of the single street. HOLD for " 

a beat, then HAIl< TITLE 'appears. Between the 
,ensuing credits INTERCUT a sories of sharp 
LOnG, SHOTS. ' Tho composition of each ~ , 

. has -that :hard, sun-beaten texture of Ji.,-nerican 
primitive painting -- pressuriz~d in its ' " 
simplici~J -- best exemplified, perhaps, by 
the work of Grant \-[0 ad • " 

EXT. SAl,l'S SA!;ITtJlY BAR AIID GRILL - ' lJ1GLE OJ-] ' 
DOC VELIE 

, assayer and notary public, mortician ' to tho 
oi tizens of Blac], Rock >1110 have departed to' 
" . better place" ,and veterinarian to its 

• 
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Bad Day at Black Rocl: 

, Chcs. , 7"'9-~ , 

lesser anim"ls. An elderly,' some"rhat untidy 
gentleman; he sits nonchalantlY on M chair 
outside tho Bar & Grill. Idling with him 
are three or four other loafers, among them 
Sam, the middle-aBed pr.oprietor of the " 
r·Clstaurant. Doc slances casually at his 
watch; no. one else mOves. Tne hot ·~nd 
continues listlessly down the empty street. 

, ' , 

P. 3 

6 
con1. 
(2) 

"7-8 Oti'T 

IDcr. GlillAGE LIZ BROu'(S , " 

A tall, attractive girl of t\<enty in dungarees. " 
and cotton shirt. She stands just outside ' 
the open barn-like door of the garage, star­
ing, from the compulsive force of habit, at 
the ~ndlessly receding tracks. The sUltry 
wind, its gustiness sliChtly increased, 
blows through her fine dark hair. 

9 

EXT. 'PORCH OF H OTEL ~ COLEY TRINBLE lIND 
HECTOR DAVID 

10-13 OiJT 

13X1 

"·t\'lO" enormous men. HECTOR is tal~., anp . there 
is about him a nasty, raw-boned tautness; 
COLEY is more , the, ,anthropoid type .,.,;; 'long , 
thicl, arms and a round" iron casing of a ' 
belly. They glance do,,';' , the street, watch­
ing incuriously a dust devil svn.:rling ,in 
the wirld. " 

Now the CA}:ERA has, oOJ:lpleted its probe of , 
the ,'t",m and ,its denizens. ' HAIl! TITLE 'and 

' CREDITS are completed " . , .,. 

, , 

, ' 

CLOSE SHOT - ' MR. HASTINGS l3X2 

still spineless in his chair,' the chair stili 
tUted ,against the shack. FrO/ll o.s . ' ·and far 
away we"' hear" the hbrn of· the streaoline!' -..:. . " 
two iong 1I\'101.'1(S"', a short and ' a long (~ngine ' 
>Thistle signal for 'approach to bridge crossing). , 
Hastings ' straightens up ever so slightly as 
he reacts to' the ·oncoming train. , . , 

STRAIGHT SHOT - STRE,\)·lLIl;zR 

moving o.t tremendous speed; -
l3X3 
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Bad Day at 
Chgs .• 

Black Rock 
7-9-51+ 

BRIDGE 

>11th train barrelling to"!ard ·it. The 'horn 
BLASTS ' -- three ' short W01IKS (engine whistle 
S1gnal 'for stopp1ng at.next statio~) • 

. ' . . . 
. CLOSE SHOT - HASTINGS 

getting jerkily to .his feet, as though 
chargod 11y a galvanic current. · Tne un- . 
char'acteristi.c 'speed of ~ his m:overne.nts thrQ\'ls 

.. , •.• >." ... ~ •.. " the tilted chair to the station. pJ,atform •. 
,-' :;'", '::. ;, He "raisos an arm to shield his wate::-y 'eyes " 

-~.~ ,. ~ - '"."-.. ;,','; from. the sun~ " . • • . . . . '. . . 

Hastinlls 
as if to ·himself) 

Stopp·ing ••• 1 

SHOT i - TRAIN 

. , 

(almost inaudible, 

<heading to>lard 'CAHERA, churn1n!; . ac.rnss the 
des-er-t . liri;e . a .juggernau.t., ,It .i"A};S pa-st 
CAllERA in ' a blur of speed. CA}iERA Sl'mlGS 
up · on. a lev.el ·wi·th · the .. great: iron wheels as 
.the' ... br.akes .. are applied '. :.The>lheels shriek 

.. -agoni'zi.nglY against the rails !' kicl<ing up . 
cinders and ,. ·>llld .flurry of · dust. She .cuts 

.. 

. speed, . brakesh1ssing, ·.and ' star~s;' to slow down • 
. . ' , 

.. .... , LONC{ SHOT .l1AINS.TREE:r : BLWK -ROCK .. . , . , . ," .. . \ .~ ~ . . .. 
.'. : ,- .. ,'. "" . ," : - ", ' ", ,!' : '"' .' , . . 

.' 

. ·:SHOOTING.·,'f.rom ':rear of · town , :. to\-Tard ·.the· rail". 
r .oad -:traclc:.s ~ . . The ,,·townspeople '.step out, 

.. froWning, :cautious ~ .distur.bed. ·: .. Tne secU::'e 
r .itu",l of thE! train 'pas'sing through, neVer 

:· stopping, has someho,", for some unlC'lown' 
.... · .r.easo~;. 'been' v101a.te<l-, 

CLOSE SHOT,. DOC VELIE . 
as his · mouth tichtens. His air or- pJ:iicidi ty 
vanishes, leaving his features disturbed • . 

. . '. . .--7'""----- • , .. _. 
.' . " ". '. 
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Bad Day at Black' Rock 
.' Chgs. .7-10-54 P •. 5 

. 
CLOSE SHOT - LIZ SROOKS ... . . . 
Her. fine younG faco stiffens almost imper­
ceptibly. Her eyes are coated with a vague 
emptiness. She seems oonfUsed as she half­
turns toward the hotel. 

REVERSE SHOT - IfflA:I: SHE SEES 
" . 

Coley ':I:rimble and Heotor David, standing'on 
tho porch of the ·hotel.. Tnoy s.eem tense, 
responding variously to whet_might . be fear. 
Coley's !lostrils flare, his' .flat ugly mouth 
oompress.os ·, . ' He loolts prof.ound1y serious. 
Heotor '\<ipes a glob of dUsty S\1Ga t . from the 
socket of an eye and blinks rapidly. 

CLOSE SlIO:I: - :HASUNGS 
. . " 

as he stands' in surprise, . nervously alert, 
watching the train as it· c.omes · to e complete 
a'top. His j'a\{ droops with the slaclcness of 

. .. tear • .' .".. ., " .~ . . .. 
. ,J " • 

, ". ," 

l.6 

17 

.. , 
" 

.: . 

l'7Xi-lB \, •• 

. IBXl.J. 

. with the train stationarY .befoI:o ·it. ' 'A 
sleek steel door of a pullr.an·clanes open. 

' A oolored . po~ter carrying a suitcase, walks ' 
down tho wrought,-iron steps. He ' is stately, 
gray'-ha1r.ed and lo.an,. ~/~th 'the alm9st . finical 
tidiness· travelors as·sociate· with .. trainmen. 
'!.he. ,mall behind .. hiin. is big,-shoulderad, ' a _ 

. 'granite-like 'wedge .of a man with_ cali>, . 
piercing oyes. :I:here is' about him an air of 
monumental. dependabUi ty. and' .q)1iet humo.. ' 
but h1s eyes .are those· of' 10: man who has iatelY 
ljved in somber familiar.ity >lith pain. His , 
!tart arm hangs from his shouIder w,ith that 
lifeless rigidity of' paralysis, while the 
hand is hidden in h1s pooket •. 

. . 
ANO'rHER AliGLE - J.iACItEEDY /11m POR:rER 

. . 

.. . 

IBXl 

• 
'!.he porter' ,uts the suitcase on the platform. ·_ ·· 
In tho distance tho to~m lind its people are 
soen staring silently', . notio:llessly.. :rho big 
man glances' toward tho'm •. · 'He smiles a sad', 
d·istastefUl greeting to the to~m, its wretched 

____ ~",_. _ .. --.-,-. ",', _.,:;r:.:.:'C • . ,",.>~::.!;;~,J"'.';-""',- ~~$_t __ 1:ts..;me_nn .. -:-~~,o~ t _hu1 1 r1 .. ( .~ .~ ~ ·~;I'b..Q~9.r.te~: . ... - .. '.'- ",­
" 
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lio.d. Do.y at Blaclc' I1dclc' ... . 
C11gs.. 7-13-7~ P,5:. 

. . 
diSappears into the tro.in as ' the conductor .' 
enters sceno,. He turns sloll1),, following 
Macreedy' s gaze. .•. . 

.. Conductor (softly, .taring at 
the to·.mspcoplo) 

Man. They look woebegone and tar away. 

I'll only be here 
Macreody (loolcing 

twenj;y-1'our' bours., 

. . Conductor ' 

around) 

In 0. place 11ke this , it · courd' be a lifetime " 
(tll,l"ning. ·to 1'ac" ~!a·.cr;ledy) ' . . . . . 

187..1 
CO J.:-;:' il 
·(1) 

. Good 'luck; Mr. }lacreedy.. .., ' '. . . " _.' . . . 
. . . . ~ 

}Iacreedy nods his thanks •. ' ·The conductor 
signals the engineor . (Il.s:.,): and steps on the 
train. The diesel'-. claxon blo.sts the torrid 
air ominously. . The tra·1n sl",.ly, smoothly, 
begins to ",ove, ·piclc.ing "up snead· •.. Tho ·co.rs 
slip pnst until, ' 'lu1.ta suddenlY', ' .the Strea",- . 
liner is g.one. '. For a mo"""nt l·!acreedy watches 
ij;. Then, quite :unconsc:liouslyj ha talces a pack-· 
age of Cigarettes from: IUs· ~lef'1;' hand poclret, 
taps th'; . last ona :1'iee ~· dr.·,~he- paek, sticks it . 

-'bet>1een ,his ·lips and:,,-,er.ump.l1ng the ei:lpty pack, 
. drops it· bes1'de the 'tracks'':~~Re takes a card­
board book of matches r~:CI1'cks: it open, bends a 
match in half with agl.lee :1lingors , . and with a 

. sure frictional motion. ·scrl1pos the head against 
the sandpaper guard •. ").Th .. .-mntch nares, tho> 
eigarette is lit. ·'·."Mncreedy illhales, exhalas 
deeply, . and turns to. nick' up his s\utcase. .-
Then .he :sees Ec.stings,.' \:~ho walks 'slowly, almost . 

. painfilJ.ly, . to .him. ··· iiR1s·;·Adam's· .·.,ppl" grapples . 
. pro1;ea,tingl:r with .. his, aolJ:ar~' . A1'.tar Il ' mo:pent 

. · he .controls it sufficiently to talk,;, . 
L . 'c_ • • ' •• -~lt!:"~""- .,,' . 

. ''- .- " Hastings 
, . You tor Black' Rock? . 

That's right, . 
. Maoreedy ("nslly) 

. "Hastings (Uneasily) 
There must be s~e mistake ~. r'm .Hastings, the tele­
sraph agent •.. I,obody told me ·the train was stopping. '. 

They didnlt~ · 
llacreedy (mth a ghost 0;1' a ...-in) 

. Bastings (upset) 
I just said they didn't, c.nd they ought, 1;0 • . ~lhat I' . 
want . to kno .. , ..,h" . dicln 't t ,hey? 

-< 
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Bad Dny at Black Rock 
Chgs. . 7-14-51+ 

Probably 
Hacreedy '(shrugg'ing) 

didn't thinl, it "as "important.. 

Hastings 
Important?! It's the first ti::1e the stream­
liner stopped here in four years. 

. (swallowing nervously) 
. You being met? You v1s1 ting 'f 'oll,s or something? 

I mean, whatd'ya want? 

, 
I want to go ·to 

Macreedy 
I\.dobe Flat. Any cabs available? ' . . 

Hastirigs (as if he hadn't 
. heard right; as if he \1anted everyone 
in town to know) 

Adobe Flat?! 
(hegu!ps, recov;ers sl1ghtiy) ' 

. No cabs'. " 

. Where' sthe hotel? 
Hacreedy 

Hastings looks at him blankly. The thousand­
yard 'stare of .a hypnot'ic glazes: his featUl'es •. · 

Macreedy (patiently) 
.I ,asked where' s the hotel? 

. , Hastings p01nt •• 

Macreedy 
Thanks. 

. . 

''''1th his ,suitc;:'ase, he cuts ,across a weedy' . 
path, ' running ' into :Black Rock"s .singl·e · 
. street. ':for ' 8 'moment, Has,tings _~tares ' 
s 'fter 'him'; ·then -·he · .breaks hurri'9dly, ' 
·entering ··telegraph agent'.s shack" . 

'. '. 

INT', .POSTAL .TELEGRAPH OFFICE 

~s ·Hasting., tumbl1ng., p1cks up the phone ... 

" Hastings (into mouthp1eca) .. 
Hello, Pete?' Now, l1sten ••• 

REVERSE SHOT - Ml,IN STREET - ELACK nOCK 

SHOOTING down the street as Macreedy ' slowly 
walks toward the hotel. not 8 person has 
mo.ved, each eye 1. glUod on tho stranger. 

• 

.. - .... -

·P .• 6 

. l en 
. .COl~TID 
(2) 

, 

, 
.. 

l8x2 

o .. ' ,' .~q .,~.,:i~,.: .. ;:;<!.~.~,~: ~ ,.4't!¥::.:!.ie -.... ~,>,-!" ... ;.; .... : .... : . " I ' . i ~ •• _ . ' .,_ . _~, 
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Bad Day At 
Nama Chgs 

Bla'ck ,Rcelt 
7-15-54 

" :the hollO',, ' rnsp of Macready' s tread on the ' 
wooden plntforrn ot tho ~lpavQment" soems . 
shatter1ngly loud 1n the , envelopi ng silence; •• 

, ' , , ' 

CLOSE SilC1r - LIZ 

as she follows t ,he man's movemellt. 

CLOSE ANGLE , - ON MACREEDY 

as he waiks along.' He r 'eels the eyes of 
everyone follow1ng him, g;La r1ng at h1m. 

' He halts, looks around'. The townspeople 

1'.7 

19 
' COl<'T'D 
- (2 ) , 

21-22 
Ot.'T 

23 ' 

'continue to eyeh1m brnzenlYl, yet w1 th an ' • 
almost an1mal 1ncurios1ty. He grins and 
walks on past a clust,er of f1ve or s 1x RFD 
mail box8'S and a road' lr'ign" " 1t,s- pa 1nt peal-
ing, ' its face punctured by three or four 
bulle~s from a drunk's: p1stol long ago. 

. ,'....:.... ., . " . 
...... ,', ,.:' . :~ -::' .::r,_ 

SHor - }lAckiIDi ' '::~ , ' • 24 
. . .", .. . . '';' ' ',. ',:. :.. 

headiI!g tow.ri-ii the hOtel., In b.g., 1s a 
r~at1vely small farm equipment yard com- ' 
pressed between a general: store (wh1ch Macreedy 

' has just passed), and. the hotel ,just 'ahead. In 
the yard' are a few ,tractors

l
' and a mong them ' 

' huddles a tlny office. , It s empty ; the front ' 
, w1ndow is' thick, w1th, dust. On it, etched , by an 

, , ' , anonymQ~s ,, : 'child'ish' f1nger , ,, is a skull anel, 
, " eros sbones. ', " Runn~diagonally ac;ros s 1s, the 

, " , .print,ed legend: ' ,,:' , " " 
• 

- ' . . . 
, "'T.oT. BATES J .S. ' 

, , 

Macreecly notes the inscript10n w1th ' Il sort of 
wry bemus ement. He' walks, on, ,reaching the 
facade o,f the weather-beaten ,hotel. , 'A ,gust 0:1: 

, wind swirls down 'the street, momentarily en-, 
gulfing Macreedy and the ent ire area 1n a " , ' 

, Budden eddying whirlpool., As it subsides ••• ' 

, , 

.. The sign should be of!' whatever type 1s feasible and '" ' 
eo:patible to terrain, emphns1zing the remot eness of 
Black Rock. It shoul;d list: three 'c1ties w1th arrows ' 
pointing 1n the ' proper direct1imsl' . ", ' -, 

' ,' ~AND CI:rY ,32 MILES' 
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" Bad Da)" at 'Black Rock 
Chgs 7~9-5lt P.8 

• 

ANOTI~R A~~LE - MACREEDY 
, , 

lis he peers ' through the dust t ,oward the 
dine,)" hotel. !t has' a narrO'N stoop and 

. outsize b~Y · \·tili.dows op each side. Nacreedy 
mounts the h9tel steps. At the top of the 
steps Coley Trimble and He ctor David watch 
him silentl)". Hector is large and 1 eo.nl)" , 
musctuar, )"et Cole)" loo~s over him like a 
battleship. He is a gross behemoth of 0. man, 
with sharp nir.ty eyes t he size of glistening 
pinpoints and a sl~clt, ov ersized ja~ • .. B,?~h ·­
men .wear modern' "'estern \o!orlt clothes,. but · 
there 1s ' one incongruous acc,essory which 
Hector affects. ' Around his thick wrist is 
a , watch with' a ,large flat , face and anelab- , 
orately tool,ed leather strap -- a cheap ' 
repr.eduction ot one of thos e expons ive Swiss 
timepieces which, among ",an)" distingu,ished 
accomplishments, tells tho da)" of the "eelt, 
the month 'of -the )"ear, the ,phase of the moon, 
etc., etc .. ·· .' . . . 

, , 

I.Afternoon • 
, Macreed)" (slO\, ing up) 

. No reaction trom Hect'or.· 

, Col e)" (b;Locking door"a),,) 
AnYthing I can 'do, for )"ou? 

, Macreed)" 
You run this hotel? ,', 

" 

Cole:," 
No • . 

, ¥screed)" (pleasantl:,") 
~hen there's nothing , Y,ou can 'do for me, 

, , 

He . brushes' past 'Col'ey and .ant ers. 

, Hector (turn!-ng to, Cole:,") 
Find Smith! 

Cole:," nods and head. dO\{n the street. £ector 
e~ters the hotel. 

INr., HorEL 

It is a typica,l small t'7Jn hotel, but cru""",1er, 
with a tin:," l,obby . l'lacreedy 1s waiting at the 
empty desk 'as Hector strolls in, flopping ' his 
enorcous bulk into , a nicked and motr" cr.a:1r .. 
He pic'ks up a ne,'/spaper, but 'his eyes reca1n \ 
. ' . . , 
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Bbd DaY at Black Rocle 
Chlls . .7-9-54-

on l·:ncreedy. l-iacreedy ,;aits patiently for 
the absant clE>rk. For .. moment, he studies 
the open reg1str~t1on ledger; his eyes rove 
1'ro:n the inlc-spl'ltched blott er up ove:- the 
desk to one of . those Horld liar .I! banners, . 
the 1l:11tation sillc no,·/ stn1ned and faded. 
It depicts a shr1cl'ing eagle ral:lpant, 'clutch­
ing The Flag in a claw. Under it, the legend: . 

"GOD BLESS ' AMERICA" 
. 

Near it; a tacky placard proclaims I 

DO ALL TIlE GOOD YOU CAi~ , 
. BY ALL TIlE l-IEAIIS yOU CAN, 

IN ALL TIlE HAYS YOU CAN, 
AT ALL. THE 'UHES YOU CA if, 
TO 'ALL THE PEOPLE YOU CAN, 
AS LONG AS EVER YOU CAN. 

.. 

Feeling the' oyes of HQct~r on him, Macreedy 
turns.. Hector meets his gaze \-11th bland, . 
insolent interest. . NOH a young .. an (his name 
is PETE) cor-as out of a small room behind 
the registration desk and >!alles up to it. 
There is a softness about ·his regular features, 
a certain inpe.finable sug-ariness aoout .h.is 

· ·llIouth. He s 'eems t1ght-lippad, 1'orlorn .and 
uneasy as he 1'aces . Hacreedy across tho ' counter. 

I I d 11ke a room, 
Macreedy (pleasantly) 

Pete 
All 1'1lled up. . 

Got . any 
. _ Macreedy (a beat) 

idea where I .might --- . . : 

This 
.' . . Pete (stiffly, shaking his head) 

1s 194-5, mister •. There" s been a war on. 

Macreedy looks at the young ·man with ~peccnble 
tolerance. ~I1thout shifting' his gaze, he olow-

.1y lets fall his small Stl1tcase. It :thuds . 
'softly on the frayed ·carpe.t.. · . 

Macreedy 
1 thought it ended. a couple of months ago. 

Pete 
Yeah,. but the O.P.A. lingers on . 

Macreedy looks · down at the open ledger on the 
desk before .h1m. The clerk reaches out · to 
close it, Gently, yet f1r::U.y, I·:acreedy stops . J. 

P.9 
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hi"" reopening . the big boole. He st"dies it, a _inger 
. sj;rayin/r unconsciously inn ice his collar. He I 
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Bad Day at Black Rock 
ChIlS; 7-9- 51!-

pe~e begins to J:1dgot .• · •• 

Pete 
You don't know about the O.P.A •••• 

Hacreedy (without looking up) 
Tell me • . 

Pete , . 
"ell, for estab1ishmel1ts with less'n fifty rooms 
b"tel lteepers got to report regularly about ... 

His voice fades desperately. 

Pete ' , . 
••• about tenants and ••• and •• : 

(drawing bimself up) 
There are penalties imposed ••• 

registration', .... ," 

Again his voice trails off. 

. Macreedy (eyes still on the 
.ledger) 

yo~ seem to haVG lots or vacRuc1es. 

Pete (uncomfortable) 
I :sn1d", .• , 

Macreedy leans over the counter to 
keys. He runs his splayed fingers 
key rack as •• ~ " 

Macreedy 
Lots. ot Vacancies. 

. . . Pete 

a raclt of 
over the 

. ·They! re . everyone of 'em locked' uP. Some ' are show 
rooms ••• 

Macreedy 

Pete (with touching sincerity) 
; •• ~or cattle buyers, feed salesman. The others -­
they 1 re spoken .r.o.r, renterl to cowboys, ra.nch hands ••• 

. ' (Y.acreedy listens . respectfully) . 
Tney pay by the month. For when they co~e into 
to,m. l'1e provide for their every Wish and comfort. 
. . (wealdy) 

You understand ••• ? 

Macreedy . 
Not roally. But ,while I'm ponrlering it, g,:,t a 
room ready. Just for tonil;ht. 

(picking key from rack at random) 
This one. • 

P.10· . 
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Bad Day' At BlD.ck 110ck 
,Chgs., " 7-l0-5!t 

CLOSE SHO! HEC!CR 

glowering at Pete. 
• 

THO SHOT HACREEDY AND PETE 

as Hacreedy siB11s the ledger. , 
, , 

'" I ' , Macreedy '(s1gning) 
", Sure cou'ld use 'a bath. "lhere is 1 t1 

He p-iClcs . up the keJr. 

Pete 
Head of the stairs. 

'Macreedy nods, reaches for the bag a t his feet; 
,Then"he hesita,tes, looks at Hector. 

, Macreedy ' , ' 

I don't 1<7""" just why you 're 1nter~sted -­
. name'I's l-1acre'edy • . I ·tm. ·. .. . 

but the 

, (grins) 
" :It" s 'all. in 'the ledger. 

, ' ,Hector (slowly! his ,eY,es glued 
to l,fa'creedy's stiff arm) 

You look like you ne ed a hand. 

'Macre,edy says nothing. ,The wales along hi. 
·face .. ,harden. He ,picl,. ' up his ' bag and climb. 
the stairs. " As ' he disappears, Hector lumbers ' 
to ,the ,desk and "grabs ' the ' ledger,. , 

, , '. ,' ' ,. ' " , " Hecto~ (r.eliding aloud) 
:, John :J ,,;J,!acreedy •• , Fro,mLos', Angeles., ' , 

' ~looldng up) " 
I ,wanna 'know' every thing "roe ' does, Pe,te. " Che61t 
every caD" -- 'any , mail. ' 

• Pete 
'And ,ln the ' n:eantime .. ,'" 

(nodding) 

, In the 

, •• see 

Hector (grinning harshly) 
meantlm~, I'll', crowd him a little ••• 

(-loolO.ng . up the ' stairs) , 
11' he's -got any iron . in his blood • .; •. 

As Pete' bites" his 19'.{er 11p thoughtfully, 
" 

, DISSOLVE: 

,----_._....,.. .- .:::,. .. ~-. .,~". 
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at lllack Rock 
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, in a naw bathrobe" before n craclwd, discolor-' 
· ed mirror. He dra"'s a safety razor down his 

fac", complet.inr, his ' ,have; than he wipes a 
~ -hand over the mirror,. which . clouds with steal:1 

almost as fast as he can clear it . . O.s., the 
" 'somm of bath watar gurgling no,m tha tub dr.in~ 
, He runs a tentative finger inside the collar 

of his robe, pulling loose a price tag. He 
drops it carefully into a wastebasl<et. He turns 
on the faucet at tne s1nk .to rinse his shaving 

, brush. The, 'rusty pipes cough and rumble roar­
: 1ng' as a tricld& of "ater arrives "hile the 

drain sucks loudly at its departure. He dries 
the raZor, turns off the faucet and exits. 

'P.12 
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INT. HOTEL CORRIDOR .. ANGLE Oil llkCREEDY , 31 
" · as be wa11ts dO\o.;n . tho dark, narrow hall. He 

" wears the bathrobe and 'slippers; a large to\"el , 
" is draped over hi's head, like a prize ,fi'ghter . 

He stops outside a door, pushes the towel, from 
, his head ,to his neck and puts his hand on the 

kr.ob. lie is about to , il1"ert ,the, l<ey when he 
"tenses,. , Slowly, ' silently", h<1 tUrns 'the knob 

and throws open the door~ 

INT. HOT EL ROOl-! 
'- ' 

.. " ,Next' to ,the door, in the corner, of the smali ," 
· sparsely :furnished room 1s '.Macreedy ' s suitcase, 

open, ,it's ' clmtonts askew and sca,ttered olre!' the 
,dusty floor,. On the bed ,SpraH:!,S Hec.'tor 'David, 
his .gigantic ,body .. strain1ng :the ,springs. He 

,lies 'on"his 'back, __ hands cla'sped easily under , 
'his head;-' thick legs crossed, his Stetson 'tilted 
over his low :forehead. He , is COMplp.tely uncon-

." eerned by Macreedyts entrance. For a moment ' . 
. Maqr.eedy s:tares :at him. then.~.... . 

Mac,reedy :'(slightly' amused) 
, .. , I think you, have the wrcmg roo"!. 
" ' He~t~r (not budging) \ ' 

Yo'u think s07 

Hector . Slow1y, his" eyes stili on Macreedy, 
takes ort his ' elncorate ",rist watch 
it gently into his pants pocl'';1;, . .. ' 

and slides 
, .. • 

, _ Heotor. ', " 
, What else you 'eot--~n your mind? . . " ~ 

" . " . . 
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. ]l.,d Day 
Cllas •. 

l-!acroedy pauses and takos in the 
He re1'uses to be bn1ted. 

: Nothing , I 
· Macreedy 

guess. 

Hector 

. . 

at lllack Pooc!c· 
?-9-~ 

situation. 

It you had a mind, boy , . you 1 d 01' hoard what Pete 
do\mstairs said. He said these hero rooms are tor . 
us cowboys. For our 'every wish and com1'ort • . 

And ' this, I 
Macreedy 

guess, is yours? 

' . Hector 
When I'l:l ' 1n to\>'n. And I'm. in to\>'n, as' any . tool, . can 
see. You u .e that, don't. you, boy? 

. Macreedy' 
I guess I do. 
of ••• 

\~ould you mind very I'luch it I sort · 

' . (he gestures toward 
. clothing) 

••• clean·up this mess nnd Cet 

Hector 

his sui tC'ase and 

another room?· 

Not at all. But i1' you want this' room real. bad .. ;. . . 
. (he raises 'h1s enormous· bulk to a 
Sitting pos1tion, rubb1ng' .the 'knuckles 
of one big fist with the' pal.m or his 

·other hand) 
••• we could maybe settle your cJ:aim without all 
this talk. . ' 

(no answer from HacreedY) ' 
It· a man don'.t . claim what'fS' right1'ull:( .h1s'n, he ' s ' 

.. nuth1n'. ~lhat · do' you .. th1nk7 ". . . . 
. I • • . " . • . '.. .. .. • , '. -, . ' . ', ;' 
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. " 
Macreedy 

I , guess so. , ' 

You guess so. 
rOOIil? 

,Hector' 
But 'still you ain't claimin' this ' 

Macreedy 
,I guess not; . 

Hector 
You're all the time guess1n'; boy. 
know anyth~ng? 

D9n' t you ever 

Macreedy 
One thing I kno\<. Since I got off the train, I've 
been needled. Why? 

Hecto;" (after a bea'!:, slo"ly) 
, J; guess I don't rightly Itn0!'l' 

_" "For a momsnt their eyes lock. Then Macreedy 
, goes to hin sui tC'ase and throws his clothes in 
' it. 'As he goes out the door •• , 

. CONT I 

(2) 

" 

,' ,D,ISSOLVE l'O; 
" 

.. 
" ' 

" 

'1m. ,HarEL LODBY - DAY - ' FULL SHo:r '- SAM AND 
:!'HE LOAJi'ERS 

l'hey sit ,around', 'each ',Iith his own thoughts. 
l'hey are ' generally stolid; only Sam ~eems ' 
ne·r.vous. He looks 'l,lP eagerly as Doc "Valie 

,, ' en.tars 'the 'lobby~ 'As he , joins Sam .•• . . - - ' ,~ --

.. " , S'am 
'\~alks light "for "a ,big' man, Doc" 

, " 

Doc (straight) • 

Who? ", .. 
. ' .. 

'Sam ,(irritated) 

.. 

.' 

You know whol 
(Do:! ' grins impishly'; ' Sam's , anger ' subsides) , , 

: ~lhat do you think, ' D,oc? 

, Doc 
Why ask me? Hoi s no salesh.nn, thatl s sure .• 

(agRin the impish grin) , 
Unless he's peddl1ng 'dynamite • 

• Sam (squirming visibly) 
Maybe ho's a cop, or· someth1ns~. ~ 

, ' . '. , 

, : 

• 
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.'.... Doc 
Ev<:r seo a cop with a stiff arm? 

. . 
. Sam l'Iquint1ng thoughtfully) 

Maybe hi s arm's all r 1sht. Maybe he's just holding 
tight to something ' in his pocket.... . 

. Doc (scoffing) 
Lil<e what? A pistol? . A . sticl< of T-N-T? 

(gleefully) . . 
To blow up this " hole manr,:r,· miserable town~ 

(with sudden'; dmost na:l,ve, seriousness) 
Why are you so interested, Sam? ' . 

·Sam " " 

\~ho, me? 

Doc 
I .mean, if I >las thnt interested •••. 

(his eye. 1001< up toward the hotel 
stairs o.s.) 

• ',. .I I d ask· him • 

Sam follows Doc's , ga.ze ... 

REVERSE SM OT - \'/HAT THEY, SEE . . ' 

.. 

. , 

. ,' '. 

. . 

.Iacreedy walks down the stairs. :Pete. lookS 
up from .the. desk. He is about· to dart· behinli . 
the partiti on whon ••• . 

. : Macr~edy 

. . 3%1' 

. . . . .. . . . . 
. Heyl Hold 1 tl 

.' 
. :.. ," ", 

. , . 
He walks to .tho desk, smiling at Pete; In · 
b.g., Doc, Sam and the. :loa1'er.s .wat9h; ··· 

. Got any 

' . . 
. . Macreody 

cigare.ttes? 
.. . 

. ';.. ~;. . . 
Pete studies him, then bends. under .tho 
counter, coming up with a pack. Doc leav.es 
and is slowly wallting toward the strangor, 
eyeing him curiously, 

' . . .. . 
. Pete 

This is all. 

" . .. .. 
0":' .~.·~l .' : : , . 

~ . ~: . . ' , "' . ... 
". . . . ' 

". .-.. .. , . 

Sam ? • 

. " -, 

Macr.edy thro>1s the money on the desk and opens 
the pack, dexterously using the tingers of his . , 
left hand . . . .: ' C' 

How long' you 
Pete 

s t aying? ' " 

o : • " : 

... 
" • . '! '" I 

" • • L 
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Macreedy 
In my new .rooDi, you mean? 

. (:flatly) 
I'm staying. 

'Pete 
I mean, in the hotel. 

·Just 

. \'Ihy? 

Macreedy 
about twenty-four hours . " 

.(sharply) 

.. 

I •. , '1 \o!as 
Pete (flustered) 

just aski n'. . 
. _ -f'.-.: ·~_ •. 'A(-:':-

\oJhy? You 
Macr·eo.dy··" ·e.v enly) 

expeoting a conventi~~? 

Pete (doggedly )" 
.1 was just askin'. 

. . 

.. 
. . 

'. 

Macreedy loolts at him, inhale s deeply 'on his 
cigarette then, as he slowly lets the smoke 
out, removes the .cigarette and ~ooks at :it. 

HaCl"eedy 
stale .• 

Now Doc is at: th~ desk not far .from l1acreedY • 
... lofacreedy starts out, then turns . to Pete • . 

. Macreedy . 
\'[her's can I rent a car? . 

pete 
. 1 don't know. . . 

. Macr.eedy · smiles and sighs .. tiredly. Then ••• 

Macreedy (as to a child) 
. Let's put 1"t this 
'. wanted to put gas 

way -- 11' I had a car' and if 1: . 
in it) ,.,here .w,'ould I -go? 

But you 
.'Pete (refUsing. ·to · cooperate)· 

don t t have a car., 
, . 

'You might .try the 
Doc (to 'lI,acreedy)' 

garage at the end of the street. 

. I·lacreody pauses, looking at Doc , "ho blandly 
retu:ns his stare • . 

" . 

. . Macreedy 
Thanks. .. . 

Doc nods. 11acreedy ~mlles and "alks toward 

• 
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. 7-9-51+ 

the door; 
:goes out •. 

pate I Doc , a t .. 1 ''''tching him. . . . He 

r.xT. STREET 

As Hacreec1y "allts do''O hotel steps, a station 
' '''aoon pulls up just before hir.!. Tied ,41th a ' 

. rope to the right front fender is a magrii:t'i-
· cent oight-point buck. A stain of dry blood. 
· weaves an uneven ~ourse dO~.fn his C1o·ssy. f'l:ank 

from an unmista!<able bullot hole in' Ms . . 
.shoulder. Two men get out Of. the car; one ' of 
them is Coley trimble. He sees Macreedy 
coming .t01'ard him. He stands motionless in . the 
.center .01' the lillrr01< pavo::ient ., piclting at .his . 
nose '<ith the ' do'Caq!1ment of Il. child. The other 
man is broad and excessivoly masculino as he 
s,,'ings out from behind tho wheel. He ",alks 
'around the car, joining Coley at the curb; 
Uacreeely comes on. The man , .. rith Coley. looks 
at the stranger \1ith colossal indifference, 
as expressionless as the so1l '01' Illack Rock. 
His handsorne face, under a dusty hunting cap, 

· is taut and hard and "ind_shaven. Noxt to 
'Coley he stands .rnc;>t1onlass t except for ~,e 
wisp of smoke fronl a .black CUban cigarette 
between his ' thin lips. In b. g., the loafers 
>1ho had 'oeen ensconcod 'in 'the ·hotel lobby 
move out the door and stand on the porch, 
They "latch 'Hacreody, .coley and Reno Smith, 
the handsom~, taut-faced man. S.ilence soems 
to settlo over everything .• . It is Hacreedy 

· ~ho · breaks 1t. __ 

Colay)' 
go ,again. 

I~acreedy (grinning "ea~:iiy .at 

Hero we . .. 
. . 

Gently ho .\(alks arolind Coley .. and Reno Smith 
and 'continues ·<101<0 the ,street. Coley's eyes 
.1'0110'< him • . Smith goes up . the 'steps of the 

· hotel ·and enters the lobby. Coley' quickly 
follo"ls him. :rne loafers 01\ the porch go 
back inside. . . 

' . 

nIT. HOTEL LOmr.." 

The lo~ers resur.e thci~' familiar places as 
Smith',all'.8 b):i.ltly to the clerk's desk" 
Pete, in anticipation., opens thcl hotel 
r .. gister, places it befol's Smith . . 

• 
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. Pote (deferentially, gesturing. 
tOl<ard the open register) 

That' 5 all I ltn.ow about him, Hr. Smith. 

Smith doesn't ansHer; he · looks ·up thoughtfully. 
His eyes harden almost imperceptibly as he sees 
Coley, across the narroHroom, loo)<ing out the 
window after l1acreedy. 

Smith (to Coley's bac),) 

. Coley (spinning to face him) . 
I ~8S only ••.• . . . , 

. , 'Smith (ir.t.rrupting.) 
Sit down. 

Coley sits in the nearest chair. Beyond Smith, 
still resting , easily against tr.e high counter 
of Pete '.s des)" the 'gigantic f~gure of Hector 
appears at the top of ·the stairs.. He comes · 
down and joins Sm1 th. 

'Hector (atter ,a pause) 
Eretty cool .guy. 

Smith 
Doesn't push easy? 

Hector' (fro,ming) 
.That's it that"s just it. ' He pushes. j;Qg 

. Maybe , He oughtta;.; 
easy • 

" 

He hesi ta tes as Doc Velie ' sidles ' amiably into 
earshot. 

, . 
.Smfth 

·~1liat . do 'you "ant, Doc? . 

, . . Doc 
llothing.. . ' 

. .. 

(archly) . ." 
I "as just .w.onder.ing ·wha t all you people . were 
worryin g about.. , ' 

(Smith looks at him coldly) 
}Iot that I have the slightest idea. .. . 

. Smith 
You wonder too =uch, and you talk too much. 

. (pauses) .. , ' 
It's a bad parla:r. ·Doc. 

Doc 
I ' hold' no truck \!1th silence .. 

(impishly) 

, , 

" 

, 

, " 

" ... " -
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I .g·ot nothin g to hide. 
-~~----~----~~'~'~~~~~r+"'r." " ~" ~' ~~ ; , ... tt'.~.:.; , . .!!<:". ~ .":". , .. *" ~,-,...}~3-"2..r; ':':~'-~· .; .. • .; ",. ' .~ ; ...... ~ ! ".,. ... ,.. V-..:.,. __ . .!.: . , ;.,!,,: . 



I 
! , 

" .-

o 

ri ' 
j 

;- . 

• 

o 

Bad Day at 
Chgs. 

" 

Blacl, ,Rock 
, 7-11 ... 51+ 

Doc) 
"!hat 'l'a' you tryin' 

Il.ctor ('suddci;'ly, tow.ring over 

to say? 

Doc " 
, Nothing, man. It's just', you worry ,about the 
stranger only' if ~ou look at him ••.• 

(slowly) , ' 
e ' •• froQ a certain aspect • . ~ 

, 
Row do you look .at 

Smith 
him, Doc Z 

Doc (firmly) 
With the innocence of ,a fresh-laid egg, ' 

, Smith (after a pause) 
Keep it up, Doc. Be funny, Hake bad jokes, 

(he starts to wall, toward tho window; Dog 
and Hector toll<>wing him) , ' " 

And SOmO day ;("11 ' have ,Coley wash out your mouth 
. with lye. 

, " 

Smith looks thought,full)' out tpe "indo,,_ 

REVERSE SHOT ~ ,mAT HE ' SEBS 

Macrcady, down the end of th., block, saunters 
easily up , t ,o Liz's garage" 

EXT. LIZ"S GARAGE ~ FULL SHOT 
, , 

The garage, without a doo~" 'opens on the , " 
street. ~gainst the tront at the bu11tling is 

, " parlted a battered bicycle, On 'one , of the barn­
like walls a' boy at nina is drawing laboriously 
with ,R piece 'of chalk. He puts the last flpu­
.rish to a' skull and crossbones identical with 

'that seen earlier on the window of the equip-
ment yard office. Macreeo.y stops a few 1"~et 
from ,him, \<a1ting until the ,boy 'print's "T,J,,'", 
As he. steps back to admire his handiworlt.ro ' 

Hi' ,T,J, 
",~acraady' 

, , 

''X. :I'. nods. 
chalk, ' 

He ap~roaches' the .',all, ",aiSing ,his 
, , 

" 
'Macreedy 

. This your gill'age? • 

1'.18 
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~Ihere' s the ,man. .. ;l.t 

A:l.n't " man. 

Bad Doy 
'. Chgs. .: 

Hllcrcedy (a beatY 
belongs to? ,, '; , 

" 

T.S.. ! 

, , 

. ' 

Ha pauses. As "ocr,eedy 
interrogllte further ••• 

opens ,his mouth to , 

T.J. 
,Lady runs this garage. 

Again a pause. T.J. has just 
.lettor of tho '''ord IlHATZS II. 
Hacraeciy opens his mouth ••• 

T.S. 
She's 'not here. 

Macreedy' 
, ",'here' d she go? 

completed tho 
And again as 

, ' , 

, , 

, 
" , 

, , 

T.S ." 
I dunno. .§.9m.£\oIhere. 

(shrugging) , 

Hacreedy 
1Vhen will she <be back? 

T .• J .• 
I dunno. Sometime. ' 

, ' 

I.gain tha pause. T.J. steps pacl: ; having ' com­
. . platod "his work, 'lt/h1ch, of course,. broadcasts . 

. '·the fnct that "T.J. ·HATES ··J.S.". And again 
as Macreedy be~1ns to speak.... . . 

T.S. 
In about ton minutes. ' 

, " 
, 

l'hanks,. 
Maereedy' ("i~ha ,grin) 

" . ' 
. ' , 

. , 
T.J'; turns, pulls tha bike a"~y from the , 
bu1ldin~, completes a rastidi'Ous ",pony 
express' ,and pedd:!.es furiously out of scene., 

EXT. STREET _ FULL SHOT ' 
, 

as . Y~craedY,- after a ~omentts hesitation, 
starts dO~ln it.. Fro::! tho :r~r end, at the 
telegrnph a~cntls shack, 'a figure stlll"ts 
running to';lar"a liacrcedy. !t is Hastings. 

' ,I1iTERCU:r bot-olean the , two men. Hastings, in 

, , 

," 

" 

• 
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',Bad Day at 
Chgs . , 

Black Reck ' 
, 7- 9-5' ... 

his .c·oncantration , dOHsn .l t sec the stranger .­
unt 11 ho is nlmos t upon hi:a. Ho 510\'/5 dO\lvl1, 

. s\lddenly , a\vk\<lardly , to a seli' ... conscious 
walk . }~acreedy grins' at h~"ll, passGs on, 
shak:lng his hO:ld specul atively. Hast:lngs, 
wi t h a parting glanco , gall ops up tho hotel 
s t eps . . 
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Bad Day at 
Nama Chs:. 
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,IliT. , H OXEL LOBBY - FULL SH or 
" 

Smith, Coley, Hector, Pete" Doc .. Sam et ' ,,1 are 
still in evidence. Smith is in a tight little 
group at tho desl' ,-11th 'Colay, ' Hector and Pete. 
Doc has taken a pO"ition at the , "indo", 100k1ng­
out. Hastings bursts in and half-runs to 
Smitp.... . . 

, ' 

II.NGLE FAVORIlIG SNITH aND, HASTINGS 

as the ,excited telegraph ag~nt speaks. 

Hastings " 
I called the Circle T. , He ain't got business there 

not 11' they don't kno" him., Right; Nr. Smith? 
• 

Smith ignores him, th1n1dng, Hast1ngs breathes 
heavily. Finally ••• 

Smith' {to Hastings) 
Send a wire to Niclc Gandi in Los angeles. 'Tell him' 
to tind out all ,he can :about , JOhn J. Hacreedy. Tell 
hiln I ' >Tant to, laro" fast. Sign my neUlle. : 

Hast'ings nods, scribbl1ng ,on ,a pad. 

Hastings 
What was that,? 

Nick Gandi. 
Smith , 

G-A-N-D-I. ' Care 01' the Blake' Hotel. ' 

Hastings, ,nods and hurriedly exits. 

, Who "s 'Gandi? 
, C,oley (atter e b;lat) 

. -, ' . 

'Smith' looks ,at Coley, trying"to -deCide it the 
, question in an)'", way chaUenges his authoritJ". 

He concludes no~... .... .' . . 
Smith 

He's a private detective. 
, (.beat) , 

I drive to L.A •. nO\o1. and then. 

... 

Hector (sl1Chtly worried) 
He'll get us tho , dope? , 

Smith 

, , 

He'll get us anything, tor twenty bucl,s 'a day 'and " · 
e~9nses. 

(Hector trowna) ' 
, , 

____ ".-.... _.'"', : .. "'f'"'~ :."'!. : :.,..~_H~~~~~$\'-.~:lf~r;'!!_ r".-'':-~~. ~~_.~::r~~._ ~ .. o~~. ·~ast. Ar!4_tJ~O. oo.~~:-'.'-' ~_.:... . . . 
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Hector 
It's just" . r don't lilte , it. 

' .. 
Maybe- hets 

Coley 
just pa~sing through. 

Hector 
, tlon't bet on it. He can only mean trouble • . 

. Smith (s"'11e's faintly) 
;Hector, youl,r .e jumpy ~s a stall horse,. 

Hector (doggedly) 
We oughtta see him ••• talk to him." 

, 

Smith (quietly) 
f. bqut wha t? 

(Hector doesn't answer) 

, .' 

IVbat'll we talk to him about? The birds, the .bees? 
The we .. tner? The crops? 

(pauses) , 
,You tried -- where'd it get, you? 

He,ctor (uncomfortably) 
r only 'thought •• .• 

Smith 
Sure. .You only thought. 

'. ' 

,', 

'What do we do? ' 
Coley (af,ter a beat) 

Smith 
What do you do? You ·Vlait. Like Pete here. Right, 

, Pe~e? 

Pefe nods) 
" a frown •. 

his brovT furro"Ted uncomfort"bly in 
, . 

" . smith 
, That's 'all ,you' do • 
.. him. . ' 

But , while you viai t ~ . '.1. talk to. . 

, . ..... t this pO'int the brittle silence 
by...· . ' . ' 

I scrl!cked 

" 

Heyl 

" ' 

. .. 
Doc (o.s.) . .' 

" 

Smi th and those' ar.ound 
direction pf Doc, 

him look off in the ' 
, . 

DOC VELIE - AT T"dE WU1D0\7 ' 

peering out.· 'He turn~ in the direction' or' 
Smi th and the '?ther.. . 

'. 

' " . '. . 

• 
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Doe 
Now 'what dd you know? 

(be&rninll) 
Yr. ~:acreedy "eems to be ·heading for the jail. 
. (ir;;pishl~) 

No\? '"hat do you. suppose he'd want to see the Sheriff ' 
about? 

' . . 

. smith goes to tho window, edging Doe to one 
.- side \Vith a shoulder. He · loolts out grimly. 

" REVERSE SHOT - WHAT HE SEES 

Macreedy, .. dqvm the ·street; cut·s ,up ' tb,e :stepG 
of· the jail. " 

357.9 
conT'D 
(2) 

35X10 . 

BACK TO ~CENE 35xll 

" .. , 

.. 

, , 

S:n1th shring oui: the "linda',', 'with a frown. , Doe 
watching hi:n out o~ the corner ot his eye, a 
bemused expression crossing his puckish 
teaturas. (, 

, , -" 
'INT. JAlL 

ANGLE on Macreedy a s he enter s the ja i1. It is 
small and. dirty, with only a tir,ed desl', t\10 
chairs and the usual po11c'e posters on the wall. 

' One sid. leads. to the cell block and 1,laereedy 
,heads .for it. 

ANGLE from 'int,erior of cell' block ·eompris.ing · 
tv,o calls, both of 'which are open. A man is 
,asleep, in the' lower bunk of the 'fiont cell. The 
keys are in the lock. Maereedy .shakes his .head 
'and "starts to close the "ereaking cell door •. 
Sher1tf TIi.l HORN , .- the ml1-n in the bunk, 'lifts his 
head! 'clinking his bleary eyc;s, ' jle is , in 
,ter·rl.ble ·shape. . , . . ' " . . . Tim . 

Hold it, friond, 
' . . 

'. ' 

He manages to , crawl off the bunk and 
toward Uacreedy. 

Tim (grinning) 
I, ain't ·hankerin', ,to' get , locked in lilY ovm 

Macreedy. '. 
Sorry. I thought yOU wore a guest. 

out 

jail' 
-, 

.' ' " 

. , 
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Tim 
As it happens, -I'm the host. 

He walks out of_ the cell, Macreedy followlong 
him . into the office. 

SHOT - OF THE T,?O 

Tim braa!ts out a bottle of booze, starts to _ take 
a snort" 'tnen stops, offers it ·to Macree~Yt. 

Tim 
Snort? 

_ MacrGGdy 
No, thanks. 

Tim 
'Pon't. blame y~u. It" s awful. 

. . 

He takes a belt that would incapacitate halt' -the 
county. He finishes, -srna-cks his lips-, lays the 
~ottle dO\'m, and falls . into "a chair. ," He looks 
up at .i\~acreody. . 

. 
What're you lookin' 

__ You tell me. 

Tim (suddenly mean) 
at? 

Macreedy (easy) 

Tim (after a- beat, relaxing) 
I :ain'--t always this -bad -- just- that last night mG 
and",y pal Doc Velle, Vie -did a little --celebratiIi'. 
Atlaast -I did. -

Macreedy 
--What -Vler-. -you celeb!"at_ing? . 

Tim (shrugs). 
_ You name 1 t. _ 
_ : (studies :.iacr.eedy) 

- What do you -",ant? -

Macreedy 

" , . " 

. . 

My naT."IC IS l!acree.d.y. I carne :1n on the Streamliner .• 

Tim studios him; trying to focus._ 

Tim 
You what? 

I ~aid I came in ••• 
f,(acreedy 

1_ .-

•... . 
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, ',, ' Tim (interrupting) 
You ain't from'around here. Up Tucson way -
Phoflnix? - Mesa? You a1nlt sollin' cattle nor seed 
nor noth1n' 11k. that? , , , , 

Macroedy 
:. No~ 

(sighs, then distinctly as to ,a child) 
All I want fro::l"you is a little 1nforr.:at1on. I've 
got to gat t ,o a place called Adobe 1'11:.1:.' 

, Tim (reacts; then, ' tight-lipped), 
information bure~u • . Th,is ain't no 

, , 

Macreed)' starts to say, s~meth1ng, then s1;ops. 
Rec?nsider1~g.,. 

Macread), 
One thing about Bleck Rock -- everyhody's polite. 
Makes for graciou~ l~ving. 

Tim 
Nopod)' ask,ed, you here, ' 

Macreed), 
How do you ltnow? 

, (he' 'moves 'to\':ard the door" v!1th a rueful 
grin) 

Tim (starting after him) 
"What about Adobe ~'111.'1;~ ." . 

-i4a'cr-eody' 
.l'm "lookinb ror a man named KOmako. 

The Sheriff reaches for his bottle. In' his 
haste he ·drops 'i t. '}~acreedy' s' hand .moves . 
quickly, , catchin~ tho bottle before it hits the 
floor .• ' 

" 

!<llllost a 
,Macreed), 

d1sas~~.er.· . 

, Tim ' (sinking back in his ,chair) 
'(; Iate Vlorse'n death., 

(he takes the bottle fro::! Uacreed),) 
You move fast tor a cr1p ••• fe~ a big . m~n. " 

For a moment heav)' silence, Finally.", 

Macready 
What about ~O~ako? 

, ' 

TiT.! (slo'lll),>' 
It there'. no further questions.,. • 

, 43 
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"lacraedy grins harshly and exi to. Tim \'Iatcnes 43 
him "go, then slowly rcacho.s for th~ · bottle.. CONX'D 
He pauses, looks "t hi's shaking hand.. . Then he 0) 
withdraws it Dnd just sits in tho chair staring 

'. blindly ahead., seoing lloth+ng. 

·EXT. STREET. 

Fro'iming, 
the dus ty 

deop in 'thought, Macreedy wall<s down 
street. As he reaches th~ hotel~,. 

.Smith (o"s" ) 0. 

Mr·. Meere.dy. 
-, - '. :-.~;.' ." . 

... :: .. :· ... ··,·,;1>~acroedy 'stops, lool<s toward Smith :as ' ho walks ' 
:" .....• out to meet ·him. 

Macreedy 
That's 
here .. 

:the friendlies.t word I've heard . sincol got 

As .S:nHh joins hilli, he. ",.lkS on • . ' Smi th 'falls 
in step beside him. GO WIlli THEM. 

. SIli!. th Cghns boyishly) 
My name 'is -6::ri. tho I o'm the Triple~nar r .anch • 

. (holds out hi·s hond; ~!acreedy shal<es it) . 
I want to apologize 'for .some of the' folks in town. 

Macreedy 
They act 11ke they're: sitting on a kB.ct· 

' . 
Smith 

A keg ... ? Of what? ' 

. . "... Macr.e'edY 
I .. don't ·zno,'l. ;' Maybe 'diamones. Maybe' gWlpowder.. 

Smith (d1's.a;"mingly) 
· r:o. ·Nothing 11ketl).at. We't'e·:". H ·ttle suspicious 
" of strangers 1s . all. Hangovor from the 'old days. 
· The' old Viest. . 

!.Iacreedy 
I thought the tradi ti~n of the old West I'/IlS 

'hospi tali ty •• 

Smith (witha. sincere smile) 
· I'm . try1~g to be hospitable, ::01'. Macreedy. 
. . (boyishly '" pusnes his dusty cap 

back on his head) .' . 
GOing to be around. t:or a . while? . ' . . 

Uacreedy . . 
Could be,. 

. , 

.. 

• 

. . ' 
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Smith 

How would you 11k'e to go hunting tomorrow? . I'd 
be proud to have you as my ~ucst. 

Macreedy 
.Thanks, but I'm "fraid not. 

Smith (with admirable candor) 
You mean, beeause of your arm? .. 

. (slaps l!ocreedy's shoulder in a . 
friendly, understanding gesture) 

I l':.new amah orJce '" lost an ariT; in a threshing 
accidorrt. Used to hunt all tho tir.:e. . . ' : 

(almost . too blandly) . 
But. he was quite a man. He ..• 

. (pauses; then, with· discreet and 
.' . . charming gravi ty) .. 

. I'm sorry. ' I; .. What I mean is -_ if ·the.-.' s 
an'ything I can ' do wh11. you're around ... 

Macreedy 
I 'm 100K~n; for ... 

. I sighs) 
Never mind. Thanks, anyway. 

Smi th ('lu:l.ot"ly) 
Y"u're looking for ~'hat, 1:01' •. /;!acrecdy? 

. . . Macreed:r (eY~ing Mm) : 
A man nalJ'led. Komako. 

Smith (no hesitation) ' 
Komako -. Sure, I remember him ,--'Japanese tarme~; 
Ne,!er had a chanco· • . . . 

' . Macreedy . . 
·1l6? . 

:S",i tho . 
He .go.t here 'in ' 4;1. -- ' just before !'ea:rl Harbor. 
-Thr.ee 'months .later he'. was sh'ipped to 9ne cOf those 
relocation center s. . . . 

. Tough. 
. (·snakinghis llead) •.... . . . " , ." 

Macreed:r 
Which one did he go ·to? 

.. ... 
Smith 

Who knows? 

~acreed:r 

' . 
. .. : 

.. 
.' 

You think maybe it '1 wrote him, the letter "ould be 
forwarded? 

I'm sure it would • 
. : ge.ts · out· ton.1ght., 

. , . 

Smith • 
Vlri te your l"ett~r',' I; II see 1 t 

; ".;,-.' .' " ; .. ~ 
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'It "ouldn' t ba too 

No trouble at all. 

Ilacreedy 
much trouble? 

Smith 

. . 
Macreedy 

. Fun.'1y. Because I think it "ould be a great deal 
of trouble for you. It's been a great deal of 

:. trouble for me • 

At this point they are in .front of;.'. 

I 

Mac'reedy ' stops, as does Smith. He looks 
keenly at Smith as he takes from his in.'1er 
jaclcet pocket a .half-dozen letters ••• 

,; . 

Macreedy 
'~' I wrote these ·l 'ettars to ,Komako. They ,,,eren 1 t 

t'orwarded. They ,..,are returned -- address unknown. 
(he smiles grimly ;<t Smith) 

So I guess there's nothing y'ou can do for me, after 
all. . ~ 

Smith opens his 'mouth to reply ."ben the NQISE 
of a jeep o. s. interrupts him. ' The .jeep ·comes 

. . 

. . INTO SllOT. Liz Brooks, at the ;'heel, cuts the 
'engine and ' j~~ps out. Smith ambles .silently to 
a ;,all anel. ;Leans · again~t it. .Liz reaches behind 
the driver's: seat and hoists,. with both hands 
and SOme effort, a five-gallon drum of aY~e · 
grease from the floor of the' jeep. As she rests 
it on ·-the rear .fender .... · . . . ' 
. . ·Mi.creedy (,foing :to lIer) 

. Need. a little help? 

The .girl · looks at Smith, Whp ha~made no 
attempt to help her. . . . . . " . 

·Liz 
" 1 can manage • 

She lifts the drum to the ground. 

. 1-lell, I 
Macreedy 

need a little help. ' . . 
(she lo.oks at him questioningly) 

to rent your . jeep. 
• 

,P,27 
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'Liz 
It'll be two dollars an hour, 
dollars for my · t~me, . 
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Smith (to Liz) 

Black Rock 
, 7.-13-~ 

Aren't you going to ask him >.here he wants to go? 

'. Liz 1001,s from S",i th to Hacroedy, puzzled. 

P.28 
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Smith . '- ~ . 

He 'wants to go to Adobe Flat. 

Liz hasi tates. }~acreed)r 
as her eyes- seek Smith IS 
Quic],ly he moves in ••• 

The ' road! s marlted? 
l~acreedy 

notes her confusion 
f .or instructions. 

Yeah. It's about 
. Liz (nodding,) 
si>: - seven miles down' •• '. '. 

· Then ' I won't need 
Macreedy 

your time • 

, MacreedY' hands har a bill. She fumbles with 
it, not knowing I-lhat else to do.. Her eyes 
drift to Macreody' s stiff arm ••• 

Liz (uneasily) 
· I thought you might •• .• need a little help • 

. Macree.dy 
I can manage. 

He steps toward the jeep .as . ... 

Liz. 
.cc,\lld 

Smith 
Do you .have a license 
get into trouble. · 

to rent cars? You 

; 

' . 

. '" li~creBdy ". : ' . . . . , : '. . 
It's all right. I ·won"'t mention it to .the Sheriff .• 

He -steps into .jeep and, ,<1th .one hand expertly 
. manipulating the controls., ' drives" off .• 

·XED. SHOT - SMITH. AND LIZ .. 
Smith turns his attention to the girl ••• 

Smith (slowly) 
· You shouldn't have dona that. 

Liz' 
I thoUGht it would be botter .if he wont out thore 

., 

.' . 

. ' , 

. ' . ;' 

and cot 'done with it. ' . . • 
(Smith :CO~tS at her ~tiarplYr 

I mean, what could he find ·.out? 

'. 

'. 
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For a corn.ent Smith doesn't answer • . Instead ! 
>lith a half fro,,,,, he lifts the b111 MacreeC1y 
had gi~en he: from Liz's hand. 

6~ith (as he studies it) 
This is liable , to'be the hardest ten dollars ' you 
ever earned in your life. 

He crll:nples it, pokes the wad in her hand and 
\'Ialks off down the street .as .... 

, qUICK DI.SSOINE. , 

'. '. 
INT. JAIL FULL SHOT - DAY 

Tim sits ill his chair, still staring s1eht­
,lessly at the whisl<ey bottle. Sr.ith enters. 
He looks from TiD to the cottle on the table, 
~~en back to Tim. 

, Smith (after a beat, 
' disinterestedly) , 

\'fnat did he ,.,ant -- the stJ;'~nger.? 

, 'Tim (abstractedly), 
He ' asl<ed about Koma1<o. 

(looking up at Smith) 
You think he'll kick up a storm? 

, Smith (ee.sl1y) , , " " 
A st,orm? 

, ' 

, ' 

About what? ', :, ' ' 

" . 
...... 

. . .. 

. " , .. 

, ' 

, 
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. Tim . . 
I don't lmow. :. ~1l r know, I don't want tro'iole 
around ' here. : " . 

(pau~e s awkwardly, then) 
. ·Never again. , : 

.~ .. 

Trouble? You don't 
now do you, Tim?'; . 

, 
. ; . . 

Smith 
kriow anyth ing 

Tim 
I do not. ~hat's the point. 

about KOf-iako, 

. ' . . . 

Tho point is" wb"a t 
Smith 

you don't know c'an' t hurt you. 

Tim 
Maybe there's something I ought to knowe Maybe I 
ought to ask you. e ' . before ,the stranger comes back 
and starts breathing do,'!Il my neck . . 

. Smith (a faint s:nile) 
Tim, )"ou're a' lost ball in the high Vleods. ' I told . 
you a 10llG time ago, nothir.s happened for yO\,l to . 
Vlorry about. 

Tim (stands up, .facing S:ni th) . 
Thing .1·s, I do Vlorry. Maybe rain' t much . olse, but 
11m sure a worrier. 

(beat, · then with soft emphasis) ' 
And I'm still the law. 

Smith 
: Then do your job, Tim. 

. . Tim ' 
,\'/hat II my job, l!r. S",i th? l!.aybe I'd better find 
.out oei'ore Macroedy 'does it for me. ' . 

' . l4acreedy' 11 . do 
S:n! th (evenly) 

nothing, . Tim. And neither will 

. Tim 
S,uppos. I decide' to try.? 

You got the body of a 

you,," 

. Smith 
Tha t would be dimgerous. 
hippo, Tim, but 'the brain 
tax ;Lt • 

of a rabbit. Don't over-

Yes, 

. He stares harshly at the Sheriff . 
unsuccossfully to meet his gaze. 
he sits do·:m. 

mumbling) 
Mr. ·Sm1th .. : " 

. "' .. 

Tim tries 
T?en, slowly, 

-
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:;",,- Day at Blac1t Roc1t 
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Smith slowly wal1ts behind Ti".;' s chilir and 
silently, patronizinGly .pats the Sheriff's 

..... slaclt shoulder'. .•.• . . 

, 

47Xl 
CCNT'D 
0) 

INT. TELEGRJ'.PH AGE"!T' S OFFICE _ FULL SHOT 48 . 

Hastings is sitting at his, desk. The 
telegraph tickel" starts to splutter • . 
Hastings r·ushes to it . . He listens, and . 
s.tarts to scribb.le . Then he gulps nervously, 
'a confused expression on his . .face. As the . 
telegraph key stops as sUddenly as it had 
.begun, Hastings jUI:lPS up frantically and, 
holding the sheet of paper, runs out 'of the 
shack. .. 

' . 

, EXT • STREET 

as he runs toward ·hotel·. 

.. 
EXT. HOTEL '- LONG SHOT 

wi th Doc f Sam, Coley f Hector and P eta on 
the . porch. Hastings .runs up the steps, paus­
ingr.1omentarily..His jaws ·.move, but. CAMEs.'A 
is too far ' away to pick up his obvious . 
question . ColeY '.gestures toward the . jai.l; . 

· .then Hastings ·turns · and . runs down the .steps 
. follo"led .. byDocet al. 

. . 
, 

lt8xi 

EXT. STREET - FULL SHO:!: . '.. lt8X3 . '- . . 

..Has,t1ng's .:r .uns . dovm the 's-treet · tOYlard the 
·jail followed by Doc' at a1 • 

" 

, . 

• 
'\ 
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EXT. JAIL 

Bad Day at 
Chss 

BlaClt Rock 
7-9-54 

as liastings runs u;:> the steps 'lith a hcib­
'nailed clatter'.. Smith comes out to investi­
gate, follOi ... ed by Tim. Doc, et al are con­
gr"egat"ed at tpe foot of the s taps. Hastings 
slaps the sheet of paper in front of Smith. 
Utter quiet. <,'veryone stares at Smith, 'Iait-

. ing for a renction -- everyone except Tim, 
. 'vho stares straight" ahead, seeil".g nothing, and 
. Doc, ""hose -eyes are locked sy~pathet1cally on 
"Ti1!l.. Smith 1'1nishes reading tha ",ire. His 
·face is . expressionless • . Ai'ter a .. moment .. _ ... . 

. ' -Hector (to 'Smith) , 
, " 

, Smith doesn It; llr .. "er but "~ " 

Hastinss 
Yeah) From that ' private detective) 

vlliat does he ' say? 
Hector (to Smith) 

,Iho II t his guy? ' 

" Hastings 

, , 

" ' 

Never heard of him; that I s what he says) He 
'checlted and· there's ·no John J .. ' Nacreedy. No 
listing --, no' record -- no 1ntormat1on ... . "Nothing. 

" ' Pete (quietly,. after 's. beat, .. 
to Smith) , , 

"lhere does that leave us? ' '" 

I'll tell 
Coley , ' 

you where ••• . , 

,Shut up! 

He folds 'the message carefully, puts ' it in ' 
his pocket. ' Abruptly Tim turns ,a;nd disappears 

" inside his' office. Smith" with, s,ome restraint, 
walks down the steps 'to the- street. ' 

II,OV ING SEar - SlUT H 

'as he tal~es Coleyfs arr.1, nnd Peters. The 
,trio ~oves away, taking a position perhaps 
'15 reet from Doc. Rector I Sam and ilastir.gs 
move ta ... D.rc :~r.em. 

'. , 

'. . .• 

. . 
.' 

• 

. ' 

• 
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I, Bad D"y at Dlacle Rock ' 
,ChllS, " 7-13-5lf- P,31Al32 
, 

EXT, RAILROAD TRI.Cl{S -: SNITH, COLEY I.ND PETE 5Cll'.J. 

In b.g· .. ·at a respectful d,1st.ance ~re Hect?r, 
Sam and Hastings., SHOCT parallel to tracAs, 
"'hich disappear ~&r into the 'horizoll,_ 

. ' The follo"/ing' dialosue is delivered in an 
undertone .... 

Smith (turning to Coloy) 

Cole:r (talees a breath, then) 
I think l1acreedy' 'S a nothing" r. noboc\y. , 

Smith 
Is he? 

Coley 
So thero' s nothing to worry about. 

Smith 
Isn't thoro? 

, , (a beat) 
,You got brains, you have " 

Coloy ' (~ciuirming) _' 
But what can he find out? · That Komalto 'was. · . .... . 1 

(Smi th 'glares at hie) 

, , 

, .. 

Suppose he finds out? ::. . " 

, ~i~ , 
'A nobody like }1acroedycan raiSo ,a pretty big 
stink, The point is, , ~who would miss a nobody , , 
like l{acreedy if he just" say" disappeared? 
,IVbo, ,Coley? 

, Coley 
, ', self,,' 

Q21ey,\ 
" , 

is terribly preoccupied, balances 
like a child, on a si:eel rai'l. 

Smith '(exasperated) 
- , , , 

him-

Coley ,(galvanized from the rail) 
Huh? 

Pete 
"1hy don I t we wa1 t .... 

Sm1th 
, ~Iai t for what? 

, Pote 
. I tlell.n) t'laybo 
just 60 away", 

he won't find anything. Haybo , he "U -

, , 

" 
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Rock 
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Smith 
Not l-!acrc edy • . I lmo,·! those ma:i:wd guys. Their 
minds gat t wisted,, - They put .on hair shirts and 
act like ~~rtjTS~ T~cY'rG all of 'em do-gooderst 
trouble cakers, ~Gaks. 

Pete 
But thera:' s no danger yet. Let ',5 "/ai t and see. 

Smith '(interrupting, appealing 
to ,Coley as an equal) , 

No danser, \1.e says. , This gut 's lil:e a carrier ,or , 

(continued) " 
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Smith (contin~d) 

Plack P.ocl{ 
7-9-54 

. small pox. Since he arrives, there's been a fever 
1n this to,om, an in:::ection. And it's spreading. 
. (he glances from Coley to Pete) 

. Hastings ht.s been ~ a sick sweat running around, 
shooting off his fac~. Doc, for the first time in 

" four years t gets snotty >lith me. Liz ••• 
: (to Pete) . 

.... • your O\o.'l'l sister -- ~c~s like a tool . 

She's just a ltid~ 
. Pete (hotly) 

Smith (scoffing) . 
. Kid! She must "have stra~.ned avery muscle i.il her· 

head to gat so stupid! f.enting him a jeep 1 And ' 
Tim -- Tim, the rum-durn. Tim suddenly decides hers 
gotta act lilte a Sheriff. 

. (to Coley, ge5t'~r1ng at ' Pete) 
And he says ,...,hat t s the dancer. 

lIri.ttle silence . for n. moment. Then ••• 

. S.mith (easily) 
Of' course, if 'you )'lant" ,to taka the chance . .•.• 

Pete doesn't .ans\O/e.r. 

Coloy (grimly) 
Not me. 

Smi tl:,' 
All · right;.' then.~·. 

. Pete 
It's not all right! . You're So mighty qu~ck to 
kill -- he' 5 not .. an anlm'~! 

Smith (to Caley, with mock 
'surprisQ) . 

.\'/ell, listen to l:1:ttle spit:::ire.;. 
. (turning slowly on Pete) 

... 'You sniveling toadl . I'm. saving your neckl If 
. ..... I don't, "ho "ill? . 

Pete (squirming) 
All I said ••• 

SCl1th 
~lho >1111?! Doc? Ti1:l?' Your sister, ",ith the 
rockS .in her head? 

Pete is silent. 
. ' . . 

". 

. .. . 

. . 
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'Bad Day, ,at Black Rock 
Chgs. . 7-13- 51> 

Smith 
On<=! thing about your s~ster she 1 s sot .t"11ce 
the guts you havo • . You'ro only fit for running 
a' .... ay. 

Coloy 
It's too late for that. , 

(bel ligarontlYI slowl~, at Pete) 
lie 1 s in this" and he ain. t , r~~ng no place. 

There .1"s a long, 'elect'ric s11once'. Pete 
is defeated. 

Smith (finally) 
All right, then. , •• 

Ho pauses , for emphasis~ 
to talk again, .. 

INT. JAIL 

Then, as he starts 
, . 

. . 

Tim stands 'facing the \fall" sh,oulders hunched, 
suffering. Doc CO!;lQS in and "latchos hit:l 
silently, Tim turns, tacing Doc, turns again 

:-to concentrilte on a faded ne,,",spap-er phot.ograph' 
1'r~~ed and hanging on tho \fall. 

J.NWHER AHGLE ,;. TIM 

SHOWING over his sl1o~lder. Focal point: 
, the "photograph". It shows a widly grinning, 

.. ' ,moderately alert ' and healthy Tim of 'Perhap,s 
, five years ,ago; : lie, is, ,wea>;ing, ,p,\oudly, his 

. badge o1' ,o1'1'1ce, and ,behind h~ mildly 
,: , ',intores',ed.' in ' tho 'proceedings, is Reno Slllith, . 

. his erst"lh11e, sponsor. 'The heading on the 

P.34 
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'photo reads: DEPUTY SHEllIt'F m~:Eil FOR ELi.CK, ROCK. 

MED. SHOT - TIM 1.h'D DOC 

'Tim takes the photo 01'1' , the wall' and, holding 
it, turns to face Doc .• '. 

Tim 
Let Smith find himsolf a new boy. I can't take it 
ano·thcl" day. 

" , (pauses looks at Doo) 
If YO'l're a sherit1', they gotta respect you" oth,er,- • 
"'ise you can't do your job • . 

, ' (shal:es his head) 
They just. laugh. 
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, Doc 
I don't laugh, Tim. 

, 

" 

, ' 

Doc 
' In the na"e of "all-adjusted manhood, snap ' out of 
it. You're ,going to get a complex Qr sQmething. ' 

Tim , 
Fo~ years ,ago if I'd of dono my job., ; if I'd of ' 
checked up and fou.,d out what happened;' But I 
didn't,\. Just, 111t. Smith .figured.. " 
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to ... ",' .~ . • 

.J_;~. ;-");-; ' r 

. \ Doc 
\~hat could you have found out? They told you a 

· story.· You had to believo it. 
, · . Tim 

· Do you bali~v~ it? 

Doc squirms bu~ doesn't ans~er. 

Tim . 
.. Do 'you kno" 'what happened? 

Doc 
I don't kno,,,, 

(ironically') 
I lead a quiet, contelilplativ.e life. 

~ ;. ... --,," .. . ';J.~ .-
"'1 ·;.-· -_~r·',,~': . 
.I. " m ,,- :, 

Ma, I didn't even try to find out. 
(n beat) . 

Don't 'you \Ulderstand? 
(he taps tho badge on his 'chest) .. 

\'lhen you wcar that badge, you're the 'La", And ."hen 
sorr.0thing happens, against the Law, you fre supposed 
to do. 'something about it. It's your job. . 

(simply) . 
]{e. w ."! - did . nothin~. A..""l.d that's \-,hat's oatin l mG ·, 

. \fuat 'kind of prescTiption you 'got 1'0);. that? 

Doc 
I don't kIlo" • . I've never be.en . able to find ona ' for . 
myself • 

.Tim tal,es .-Oi'f his . bad.geand thro,·t~. it 'on . , 
the desl,. . .' . . 

: Doc 
. ' . . Only one thing .-- don't quit, Tim. 

Tim 
WhY 'not? 

. Doc 
. Maybe this feller Macreedy has. the prescript·ion. 

They . look at each other.' Slo>tly Tim picks .up 
his badge 'and pins it back ab • .' • 

" 

.. 

~1!,85.' ,om 

EXT , DESERT ROAD 86 

.. An old marker, jutting on an. angle .at the side 
or the road, readS: ADJ:PE r~. Beneath it 

: an arro\ol ~po1nts a..~ead. :{acreedy ste;ers :the 
jeep up tho naj:':'ow, ,rutted t;:-a1:l be~e~n · a · .­
serious or. enor~oUS bouldats, . ~ . 

• . . '., ...•• "":" •. '.'. ' •.•... ,,,, •.. ' ..•. ' .•.•... """~.'.'.Jk •. ' _.": •. :' ...... ' ; ., •....••. " '.'."' ...... -::0...... .. ..•.. . '~"" n.'. , ; '., . , > < .. .. E , . 4 - . , • . • • t'T>" . " po .. 
.. _. n""", _ _ _ : ••• '1~~; ", ". ~"n' , : ,'. <· .. ·'i.~ 'r .. :7.:;l1 
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Black Rocl< 
7-9-51t 

, , . , 
as he drives to ·the far and of the bO'llders, 

. reaching a flat piece of land cO::lpletely 
surroun.c.ed by roclts. B.eyond the rocks is 

.",hat remuins of a burned~o~t ranch house; 
and an abandoned well. . . 

, 

KED, SHOT ... )I,ACilEEDY 

... 

in the . wree]{"ge. The remains of. an iron bed. 
:rhe burned-out shell of a plc]{-up truck. Part · 
of' a stove". A morass · o'! bottles, all sizes 
and shapes " S01!'.e of them broken. Macreedy ' 

· halts comentarlly beside the well. Reaching 
out he touches the war.ped sun-b.eaten boards that 

. cover the" mouth. He removes one, and, picking . 
up a pebble, drops it throt1;;l'l ·the opening. 
There is a long beat and then, frOiD . far., tar 
'belO>I we HEAR a fa.int ·PL1JNK (o.s.) •. He re­
places the "board and \-lelks to a broken "/a11. 
He touches the burned out frame of a picture. 

, :rhe frace falls to the ground, leaving an ·un­
'scorched square on the surface ot the wall • . '. 
He goes · past a sol'1tary :Jta!'lding stone ch1m,,''],ey. 
Suddenly he halts, arrested by · sorr.ething among 
the rubble, the 'rottenness and the ashe .. 

\ , 

REVERSE ANGLE - WE:\! HE SEES· .. . " . 

Surrounded by the seared and "blackened earth 
is· a rectangular patch of lovely wild flowers • . . . . . 

. , 

BACK :ro MACREEDY 
" 

studying the brightly' colored flO>lers. His 
, face is lined in thought. He stoops, gathers 
.a fe>l buds in his hand. 'He examines tr.et;, 

,', ,.h1s "browf.urrow.ed. As he ,sl'owly twirls ' a 
. ' flO>ler between .thumb and forefinger, CAMZ3A 
. PANS from Nacreeay in a long slow are, taJdng 

in ciles and r.:lles of barren wasteland. , ' 
CA~~A RISES, TIL:i'ING UPtlt.?D to . a cliff far 
away and ,shielded from 11i1cr&edy's , view by the 

' . intervening rocks al?-d ridges • 

, ' 

El::t'RE:o\E LONG SHOT '- CLIFF 
" . \ , 

and on it the outline or an automobile. 

• 

------'--.~.--

87 

.88 om 
89 

89XJ, 

89X2 

, , 

89X:3 



( ) 

·" 0 

) 

) 

j ~ 

• 

J 

, , 

" 

, , 

, , 

Bad Day At 
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Black Rock 
7-10-54 P .37 

liED. SHOT TilE CAR 
• empty. It is par]{ed. on a narrow dirt road. · 

On one side of the road the cliff falls 
abruptly to the valley far belm4'; on the 
other, the stee~, shaly outcropping con­
tinues to rise. For a momont CAl,lERJl'HOLDS 
on the car. The.'1 it PANS SLC7,'JLY upward about 
fifty 1'eet, HOLDIIIG this time on., •• ' 

89y'lj' 

' PI;"'11ACLE CF CLIFF ' '89X5' 

where a man is looking off to"ard Adobe Flat 
'through a pair of high-po\1ered glasses. ', The, 
man , is Coley Tri~ble. 

, , 

ADOBE WELIS - Y&ACREEDY 

Grimly he walks touard the jeep, sti 11 holding 
the wild flowers. Now he pockets them" jumps 
into the vehicle and drives off. 

, THE CLIFF , - 'C OLEY 
, , 

continues to ,train his glasses on Macreedy far 
below in the moving 'jeep, 

, " 

THE JEEP - MAdREEDY 

driving steadily over rough, rock:/' terrain. 

COISY 

climbs ,down from the pinnacle of the clif~ and 
enters a big, power'1'l1l , '36 Packard sedan. 

Y.ACREE:DY 

shifts to low gear as the jeep presses into 
hilly country. , 

COLEY - IN, HIS CAR 
" 

. ' 
turns on the ,ignition~ 

89X6 

: 89X7 

89X8 

89X9 

89Xl0 

89Xll 

--



o 

o 

n 
( ). . \ 

j 

" 

i t .• h J, . . t· • 

• 
Bad Da.y At Black Rock 
Chgs. 7-10-~ . P.3S· 

}~CREBDY - IN THE JEEP 
. . 

as it winds along a road with the cliff rising 
on one side and falling off steeply on the 

£l9X12 

· other.. He !'.o\lnds a curve, passes an 1ns1gn11"1- " . 
cant sidG . road,. drives on. 

THE SIDE ROAD 

The car' wi th ColeY. at the wheel pulls 
tOllOV1S .~~creedy. 

. ' . 

out· ., 

INTERCUT between the two .cars, ,d th the dis­
tance between them conste.ntly diminishing .• . 

~"T. - 'FLAT .ROAD 

. 89)(13-
89X18 

a . straightaway, cutting through rocky outcroppings 
on both sides. lI,a'creedy's jeep roars by, pursued 
by the gaining Pacl,ard. 

. 
CLOSE SHOT · - l1ACP.EEDY IN JEEP,. (PROCESS) 

For the first time he 'is aware that he is being 
followed, and that the .man at the wheel of the 
big Packard 1s Cbley. : 

· SHOT - PACI(ARD 

. -picking .up tremendous spee.d • . . . .. 
. '. 

EXT. -. ROAD BED 
. , . 

proceeding aver a series' of turns, inclines, 
. . decl:!:vi:ties (accor-ding to .location terrain). 

Engines roar, brakes ,\-/hinn}"., ·tires scream, 
skidding on the turns .• 

ANCJ:rHl:3. ANGLE - ROAD BED 

as Coley Qverta!{cs l'ac::reed.y. He steers the 
big car .~~~in a .foot or two of the jeep. ~he 

· terrain has 'steepened;' on the ri'ght t!1ere is 
. nothinG bet,',een the =d and the valley floor 

far below but a few iocnes of soft shoulcier._ 

,. 

98X2 

98)(3 . 

.98l.'lt . 
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As Macroedy pulls wide on a razor turn, Coloy 
.tr~es to co .. .a insidehil:l. . NacreedYi fightina 

' for control of the veering jeep, succeeds in . 
cutting him off.. .. . ' 

CURVE III ROAD 
. . 

In the apprOtlch, Coley cuts sharp into the 
jeep. The jeep seems to 'soll with the blow. 
then leaps ahead, maneuvering the turn. 

CLOSE SrI OT CO IllY IN CAR (PR OCESS ) 

Coley is .fiustered, his face blood-shot with 
fury. lie seems to .generate an atmosphere of 
vicious, cruel craziness; the ,.,ild smile ~cross 
his mouth is almost sens1.:al, obscene. lie floor­
boards the ?ackard. Like SOrle -monstrous . batter­
ing ram, the heavY car s~ashes into the jeep's 
rear . bumper, kicking the smaller vehicle jerkily 
ahead. Coley floorboards tho gas pedal, again. 
'Each time he slams into the jeep with sickening 
forCe, with the QX'utal abrasion of .. metal pound-

' 1ng .. metal., .. ' . . 

98X5 
COr\!' 'D 
(2 ) 

98X7 

CLOSE SHOT - MACREEDY - '(PROCESS) . 98X8 

'. ~li th one arm he ",,'Orks frallt 1callY to ' ke'ep his ' 
under-sized ·car on the twisty road. He sees 
ahead a :precipitous· cliff falling off on an im-· 
possibly sharp curve. He makes a ·decision •.• • 

·Just . ahead . the .. gradient is compar at1 '1ely :grad':: 
'ual, .liowever ,:· s .teep by 'no1'",al standards.. He 

. . s>lings . the jeep off .the .ro ad'; onto the declivity. 
The 'car plunges .do·,m\·rard, IOiraculously 1.:pright •.• 
}:acreedy 'jockoys it to a "hirring', shuddering 
halt in the soft sand . at ~e' bottom of a draw, 

. Macreedy · turns slightly 'ilnd looks "up .the mountain­
'lide with the 'road at its sum.nit ••• 

W'riAT lIE SEES. EXTIlEHE LONG S'rlOT - COLEY 

standing at .the edge . of ·the . road, peering dO'1n 
at hi::!. In b.g., the. Packard. .Coley turns .... -
phaticalJ,y, .. gets into car, 'drives oft,. · . . " . ' 

, 

98:<9 
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BACK TO HAC REEDY 

His face: is cakod '-lith the sweat of his exer­
tions and dust lciclmd up by the . grinding "heels. 
lie exhales heavily and runs a shaky hand .across 
the sido .01' his head. He becomes at·!Q.re suddenly 
of a " ~OISEl a tl"iclt11ng, an unrnista]{able tinkle 
as 01" runnl.ng ,.,a tar.. He frowns, opens the jeep 
door ••• 

l·:EDIUH S;!OT - JEEP 

as . Hacreedy unlatches ,the hood and throws it .. 
open. The NOISE continues. Macreedy examines 

· the engine and ·finds the d11'ficul ty •• .• 

:U'sE:RT - ENGINE 

fO.cal .point: the nut' joining the gas line with 
the carburetor has ",or!ted loose "in the jOl,lncing . 
the car' has ·taken • . ~Ii th his hand Macreedy .scre~s, 
it tight. 

' .. 
" 

HEDIUH SHOX - JEEP 

as Hacreedy 10>lers the hood' re-enters .. jeep. He 
turns on ignition. The eng1ne fires. As he 
drives 'slowly' out of'· the .ravine •.• II! 

DISSOLVE : 

" ' 

EXT. ; BI;AC:C . ROCK ' - }!AIN STREET. 
· 'CLOSESHcT -HEC.TOR , 

' " 
his .. long face even ",ore horseyth'an:usual, ·>lith. 
half , .. n .- a?plein his ' mouth. He stands in tront 

. .- '-"'ot ··the ', 'gr.oc·e'"ry· -s ,tor.e, . w.ith tha·.'baskets- :of fniit 
on the sidc>lalk. He looks up, stops crunching. 

C):,053 SHOX SAl4 

98X10 

98Y.ll 

99 

.. , 

at the windo"i of tho Bar & Grill, cleaning ' an 
'ea:r ''lith a toot"h!l1ck. :le looks out. The 

· .toothpick is motionless.. . . 
", ----.--

• 

• . c, 
. , .. ' . ~ 
" ' .. - ". , .~., 
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fidgeting .outside his shack. He loo},s UP. 
His Adam's apple turns completely over. 

P.39 . 

, 

m;VERSE SHOT - I'JJjAT THEY SEE: 

- 100-101 O"JI: 

.102 

• 

}lacr"edy slowly driving' the jeep 
garage. Ha looks neither to the 
lett. 

toward Liz's 
right nor 

GROUP SHO:r - FAVORING SMITH Alm COLEY 

standing on the porch of the hotel, watchinge 
Sr.lithls face compresses, and ·his . eyes s,.,ivel 
to rest on C'olay~s with c;old, c~onternptuous 
anger. Coley 11c1cs his lips u:;easlly.. Smith 
turns and enters the hotel. Caley meekly 
follows • . 

.FULL SHar - ,}1ACREEDY 

He bral~es the jeep before .the garage., No one 
1s there. He parks the vehicle, gets out arui 
heads down the street. 

E)::J:. ·HarEL 

• 

)·!acree<1y is about to go up the steps I-Ipen he 
sees C.oley's car at the curb. Both right . 
f~naers are . creased. An ugly, jagged-break has 
split the ·front 'bumper almost ·.in half., one 

: part angling crazily tOI'lard the sky., the other 
··drooping · in 'the 'cdust of the ·road.. smith ' and 
Coley· come out of the hotel. ' They stand on the 
porch, watching Macreedy a's he in turn watches 

'. the car • . ' They exchange a glance. Smith nods, 
so!" .... , . 

• . 
~lell, if it's 
road hog •. . 

Coley 
not Mac reedy - the world's champion 

... . 
He I-Ialks dO>1n the stells to the street, joining 

. !·lac::-eedy. S.,1th rel:'.a1ns on 1he porch • 

Macreody 
small world. Yeah •. It's a 

; " 

, 
". 

103 . 
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Ilut such an 
to crowd ce 

Coley 
ll."1fr1endly one. 
off the' road'1' 

N 01' why did you w'ant 

Hacrced;,; (with a slow grin) 
11m kind of sor.r,· if I've incurred your displeasure. " .. . 

Coley 
Look "hat you did to my car. 

, ' 

I 

, 'If there's al'lything 
~jacreedy 

I c"'" do to . make up for it .••• . 
.' 

, Coley 
You ought to be careful, man -- al+ that one-arm 
driy:!,ng. 

Macreedy 
I'd bo glad to pay the damages. 

" 

It's' a threat to 
Coley 

life and '.liIilb" , 

, 

Fprtuna t .ely no one 
)1'acreedy . 

was hurt. , · , 

Coley 

, '. 

You could get yourself killed that way -- nos1n' 
allover the countryside. 

That '.s .thfi' real 
Macreedy 

danger , I can see that • 

. _ ' Coley 
.tlhy that's ' pretty ' smart 
"intend to · keep 'it u;>?· 

of you. H'M long you· 

Macreedy 
here, right ·now. 

, , 

! 
I ,' m getting out· of 

'He walks up the steps, past 8mi th, and into 
the hotel. Coley glances up at Smith, . 

, ,.grinning ·.w.1.th self-satisf..action, like a ,small 
boy who has ·carried out perfectly the 
instructions ··ct his teache~ •. 

IN!. HOT.EL 

Toe lobb:r empty except fol" Pete behirid the 
o ,desk. :·:acreedy coes to hio. Pete S.eelCS · . 

: 

elaborately occupied arrang'1ng and re-arranging" 
a few file cards. ~~1th enters the lobby. He 

P .40 

105 . 
CO;{T'D 
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, : 

l06 

. stands in b.C. watching l~acreedy and the desk 
clerk. . ' \ ' . . 

. -: " .. ,' -. ' .: '.'. _~ ;,~z..:.t-tkd,c':?.~£f.:;~:<~ '~~.' /1'\:'f:!=<,7"'~ ~.' ::",:- ~'-.. ---:-T-:-.-- ---:- . - , ~. 
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Bl'acl~ Roclt 
, 7-H-51t 

Still "expecting 

""hat ••• ? 

'Macreedy (to ,Pete) 
thnt convention? 

Pete (loolting up) 

If you ire e:vpect1ng 
is available. 

J.!nc.roedy 
any . extra co\o/boys, my room 

?ete 
You're checlting out? 

, Macreedy (nodding) 
", Is there a train through here tonight? 

, Pete 
I;otiling t1l1 tomorrov/, morning. The streamliner • 

. }·1acreedy 
, I lmO\{ that. Ho" abo\\':: freights? 

, (Pete shaltes his 'head) 
Milk tra1n1 ' , 

Pete , " 
Tomo,rro'i. , A1'ter , the 'str~""'liner. 

", " 

-Macreeciy 
Busses? 

Pete 
,,' Closest ,stop is Sand City 

(a beat) 
thirty-two miles . away,. 

, , 

You're in such a h~ry, you should have never got 
off here. ' 

. l-~acreedy 
I'm inclin,ed ' to agree vi th YOU'. : 

" 

, ' 

" 

106 
. CONTID 

(2) 

, , 

, ' 

, " 

, ' ,' ,"He turns >talks ,to'iard porch. Pete looks at 
, ,S",i th. " "$",1 th' s eyes 'fol101-l Hacreedy. 

" 

" 

INT: LIZ'S G:A?AGE FULL ' SHCT, 
" ' 

In the gloom of the lube pit, Liz's mechanic, 
a dirty old man, is draining the oil out of the ' 
cra.'"'lkcase ot the car on the r~ck. The girl 
stands beside the pit, Silently "latching the 
old c",n. ~iow she -pauses, looks o.s. toward 
theop~n garage doors, •• " 

, " 

, ' 

" 

• 

107 ou.~ 
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~IlII1.T SHE SEES - MIlCREEDY l09 

entering the scene, stopping to look at Liz's " 
jeep parked 1n front of the ,'lide doors . , He 

. turns his eyes vaC"olely in the direction of ,Liz, _ 
but he doesn't see her in the shodo"s behind 
the car on thFl rack.. He advances a _,step, 
pausing •• .• 

Anybody home? 
" , , ", 

EY.T. L U!lE PIT L I·Z 

She does not ans"er. Instead, she silently 
t"ists the cronkcase petcocl<, stopp1ng the, 

. flov of oil. She watches Mocreedy closely. 

INT. GARAGE 
, , 

-, Macreedy, again shifts his ' eyos to the 'j eep, ' 
tp,en, with decision, he goes to a ',.;orlt b~nch, · 
opening the dra"ers and rummag1ng among the 
c-onten'ts. . 

If you're 
Liz (0. s.) 

looking' for the jeep ~ey ••• 

Macroed:r turns as" Liz co",es to>1ard him. She 
gestures to\lard the open dra>1ers. 

Liz 
••• ·it 1 s not ther3 ••• ·. 

" 

, " , , 

l~acreedy ,'raj ts ' .1"61' · her to go on. .She doesn ·ft.. 
'Sha stands there, 'star1ng at hiro. ' 

, .. Macreedy , (a1':ter a boat) 
In that cas~, wh',re do you suggest I :i"ok? 

She, ,turns, '".iJ.ks ,baok toward the lube pit. ' 

, Liz (over her shoulders) 
1:or ,r,ant. , The je'ep' s not 

Macreedy 
It Was just a few hours 'agc-. , , 

Liz (flatlY) 
, Th1ngs ch!mge", 

. Macreed:r (,.1th grim AlllUsement) 
Sure • • And S",1';h' is the kid "Who changes 'em. , 'I 

, . 

-

no OUT 

non 
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Hacready 
V.dss Brook .. c;. 

. (sortly) . 
\'/hat '5 the mattar .. with this town of yours? 

Liz 
Nothing. It's none of your concern. 

Hacreed~t 
Thon "hy are they all so .concerned 

Liz 
Am I conc·ernod? 

Macreedy 
No, you lr~ not. But .•• 

Liz 
But "hat? 

about me? 

Ma.croecy ·(easily) 

.. 

But it str11{G:s me you're a little too unconcerned. 
So unconcerned you ,,,,on It even rent me ajes>p • 

. 
Liz (flaring) 

.. 

I don It .run a ta.."t1 servico., . I don It havo a license·. 

. Macreedy 
. I wish others in this town were as scrupulously 
devoted to law and ·ordor as you are. 

Liz (hotly) 
\-illy don't you lay ·ofr J If you don't lilro it here; 
g<:> .back whers you carne' iroQ~: 

K~,creedy., . . 
Funny thing. 
!l0rsecuted.; 

They try t ·o 1<1ll '''''', ··and vou reel 

Liz 
I don't want .to get involved. 

Macreedy 
Involved in ·what? 

Liz '(retreating) 
"lhatavor you Ire up to. \·rn.e.tever· happens,. . I've got 

·to go on living here. Thes.e people .are r:q neighbors·, 
J1Jif fr1Gnds •. 

Y.acroedy 
All of thorn? 

Liz (slowly) 
This is' my to"lm, Vu-,· l1acl"'oeoy, · like 
Whatever happoned here, ·it \las long 
1tIS.~~ . . . 

• 
it or not.< 
ago, nco"" it's.· ... . 

. "- .. . ,., ,t~· ~~'~,. ..':l·,:::~:~jt, .... ·.;-:.-..:g,:~,:::<&i~!!:.:~'IJ .,~. --,,- .~---.<.,.. '."'; ' . 
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Dead and · buried 1 

Bad Day at 
Cbgs. 

Nacreedy (evenly) 

Black Rock 
7-10,.5\+ 

(a beat) 
Hhatever did happen, ·you 
'fuy do you stick .aro=d 1 

don't seem to . like it. 

Liz (arter a beat) 
~ecause of Tir'J .brother. Pe;te. He ,l d never "leave. 

J.!acroedy 
Didn't you over thirut of going without him, · Y~u'rG 
.SOlit. ot ~ependent and he IS .•• '.he IS .... 

Liz 
~,::\;eEil'.o;:- I know. Xhat' s why I c6uldn' t leave him • 
.... ""::':f;' i:::, 

. ~lacreedy 
Mlat did your brother d01 

(so1'tly) 

Liz 
He .•• I ••• 

P.42B 

.. III 
. CO!tT 'D 

(3) 

(flaring 
What do you . care? 

again) 
,tuaJ: do you care about Black Rocl,1 

. Macreedy . 
Nothing =ch. only, there're not many places like 
th·is in .Arneric,"-- but even one is too marty. Be­
'cause I th1n!< sotlething sort ot bad happened bare. 

(1'rmming) . 
Som",thlng I can't 1'ind the handle to.; o· . 

Liz 
You just think ' so, YoU donlt know .• 

. .. 
" . Macree:dy 

/ This:':much I Y.no·1'I - the rule of la'~1 has 'been sus­
pended "in 'this town. Th~ ' gorills:s h~ve taken over. 

,Liz 
YoulTe a ririe ·one to talk~ 
ing around, tr~ing to steal 

You' come in here, :sneak­
the keY to my jeep. 

Macre.edy . 
I kind of had a notion that was the only way l 
could get it. . 

She opons her mouth to answer, but she doesn't 
Y..n0\>1 ''In at to say. 

"las I wr'ong, l,ass 
Macre·edy (simply) 

Brool;:s? . 

., 

' . 

.He 'Waits as she trias to anst,e:", and again 
she cant t. For 0. Ir.o:nGnt he watches _. her 
struggle in anguished oilenc.e witl> hor.el1'.· 

.Then no turns and goes· out. 

. . 
' . . . 

- - .-_ . .. - . ...,..,... 
~. ', - - , .. -, 
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Blacl, · Rock 
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EXT . 1,lAIN STREET Mi\.CREEDT 
" 

walks thoughtfully down stroet. Ho comes 
abreast of hotal .• 

'. 

EXT •. PORCH OF HOTEL 

. whare Smith 1s still. ' sitting. For a moment 
he watches Hacreed:( speculativel)', than ••• 

Smith (calling) 
Hr .• ·Macraedy. 

. (reasonably, as 
I!d 111(0 to asl< you a few 
you1re around •• ~ 

Hacreedy turns 
questions ••• as 

toward hini1 
long as 

Macreedy (walking up steps) 
: I'm around all. ri~ht. 

He stands :facing Smith on ·the 'porch, then.· • .• 

Macready. (w1th just a touch of . 
'wryness) 

You 'probably .know. that H1ss Brooks 1s 
the car' rental business? 

·Smi.th .(solemn~v) 
Good. I ~rouldn 't want to' .see that gir.l get 'into 

·trouble. .. .. .' 

You wouldn't 7 

_,." ..... "'hat w1th rental 
. know What' I mean. 

, ' 

Macreedy 
' . . 

Smith 
permits, " 

ga~. rat1oning •. ~ .• you 

. Macreedy 
I admire ' yoUI' . sturdy ' ·sense o.r responsi b111 ty • . Su;-e. 

Smith (dismissively) ' 
. It's just., a girl 11ke ·that has ' a ruture. . . 

Let's talk about 

, , 

Macroedy 
my future. 

" 

, . 
. , 

lllX2 

• 
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Do you' have Ute 
, ' 

. . Na.me 
Bad Day at 
ehg,s. 

Smith (almos~ slyly) 
time?', 

Macreedy 
I don't Seel'il to be goinG any place . 

He trutes the oth.~ chair . 

Smith (after a pause) 
jeep real well. 

Macreedy . 

Black Rock 
7-15-~ 

jeeps. A certain familiarity. 

Smith 
I thinlt I understand. You're an' Army man'. 

(loo)ting ' at ,l{acreedy's ,stUf arm) 
Hhere ld you get it? 

Macreedy 
Italy. 

, Sm:i:th (sincerely) 
Tough. I tried to got in myself, the day after 
those rats b'cwbed Pearl Harbor ,. 

Hacreedy 
,. 

What s'topped you? ' 

.... 

l' .t'2D 

1117.2 
~m;T ' D 

_ (2) 

" ' Smith 
The physical. They "ouldn't trute me. Th~ ' morning ' , " 
after Pearl, I was the first man in line at 11arine 
recruiting 1n S~nd City. And they wouldn't trute me. 

Macreedy (fl atly) 
'Tough •. . ' 

, " 

Smith 
~Jhat do 'you do in ,Los Angele's, !'or. M .. cire,edy,~ , 

I'm retired. 
" 

" 
, ' 

,Y.acreedy , 

, .. 

, " . ., ... 
. : ' . 

, " , " ,, ' 

..... . 

" 

. :. ." .. 
· ' .. ' , .. , , ' 

" , . ' .' 

· .. . · .. . 
, " . . 

~ . ' " '. , 

, ' 

, ' 

" 

, ' , 
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.. Smith 
You're a pretty young man ••• 

Hacreedy 
. You might say I was forced into r:et1rement~, 

'Smith 
"lhat . we::e you lool'.ing for in Adobe Flat? · 

Macreedy 
Komalto, like I told you. . Like you told me', h.e· 
wasn't there. 

Smith laughs quietly. 

, Hacreedy 
\oJll.at I s so . funny? 

. . Smith 
Nothing. It's just ~- I don't · believe you. I 

. . ' believe a man- is as big as what he seelts. I 
believe you're a big man, Hr. ~lacreedy. 

Macreedy 
Flattery will get you nowhere • 

. Smith 

. " 

. . 

~lhy "ould 
farmer? 

a man like You be loolt1n~ for B lousy Jap 

Maybe I'm not so 

YeS f you are, 

Macreedy 
bia. . 

.. ' 

. Smith 

. . 

(a beat; looking hard at MacreedY·) · 
I .believe that a 'man' is as big . as~he things that make 

. him mad. Nobody around here has been big. 'enough to 
.make you mad. . 

Hacreedy 
Hr. Smith:? What makes you mad, 

'. Smith 
He.;.? Nothing in particular. 

I see, 

••• the 

Hacreedy (becused) 
·You're n bi'g man, too. Only ••• 

(calmly) 
Japanese make you mad ••• 

. Smith 

'. , 

" 

That's d!.fferent. k!"ter the sneak attaclt on Pearl 
Barbor ••• atter Bataan ••• 

• ... and' 'Komako cade 
Hacrcedy 

you mad. 

• 
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It t s the sa"i"e thi ng. 
(scoffing) 

Smith 

Bad Day 
ChS'. 

at :alae!t Rook 
·7-l.0-51+ 

Loyal Ja.panese-Ar.lcricans -- that1s a laugh. They're 
m~d dogs. Look at Cor.regido~t the death march". 

Macrcedy 
. ~lhat did 1<0", .. 1<0 have to do I<Hh Correg1dor? 

Sr.1ith 
\1asn I t he "a Jap? .Look, ~~Clcreedy, there IS a la,,,, 'in 

. this county against shoot.ing dogs. But 11' I . sa,a a 
mad dog loose, I don I t ,~·ai t for hi:n to bite me." 

(e~~ales sharply, shaking his head with 
irri tati0>1) 

I S\1ear) you I rf!! beginning to malee me mad .• 

Macreedy (calcly) 
All strangers do • 

. Smith 
Not all. .Some of I em. Vlhen they come he.re snooping. 

Snooping fo"r 
. Hacreedy 

what? . . 

Smith 

,. 
p.44 
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I ,mean, ·outs·iders coming aroWld, loo1ti~ for something.. 

Macreedy (pressing) 
For what? 

Smith 
I .don r.t leno'". 'People ar!! always lool{ing for" .some­
thing in this part of the \-'Jest. ' 'Xo the historian, 
itT s the flOld W~st ~ II ,' To the ·oook b'riters', ' it 1 S the 

, , "Wild \·iest .• " ,.To ,:the businessman, ,1t I, s the IIUnde­
v,f1:loped \·!est. II . TheY.: ,all ~ say ·\1e' re ·.backward , and 

. poor, . and I '.guess .we are. . 
,(snorts) 

-We 'don' t even ·have enough ·.wa tar .• 
, .. . (a beat.) . ' 
But this place, to , us, is our 'fest; 

. (heatedly) - ,.' 
I. just "ish they'd .leave us alone; . 

. Leave 
Maereedy 

you alone to do wr~t? 

Smith (coldly) 
'I don I t knot., what. you mean. 

. Hacreed:r 
. "-!hat ' happened to Ko:nako? 

Smith 

. , 

.. '. 

He ;/ent' a"ay, I told you. ' Shortly after he let.t,­
a. bunc:":. of 'kids eot fooling ,around out his place . 
They bt:rr.ed it clo\-m. It was one of' thos,e things .. -~ .. 

.. 
you ltnow how kids are ... " ' . . . . 

~-"":-.".,.. ' .,.::.,..,..,.:P-,.:·",:~")d·. ,,. ~,,! c' hi·.~-;c:· ,,·~:·"·,-:;,;~:!,,9 .t· " , ~J.';:!""!.~".P" T:..~h.,'!N ~. ,~~' n.~ .-~'.r~·'· ' ~:;:,'!"::"'."". ',; .• 
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Mac,r"edy laushs quietly. 

Smith 
Wha t 's runny7 " , 

Mscreedy 

l10ck 
7-10-54 

Nothing. Only I rlon't believe you. 
than I believed you 'about the lette=s. 

AIly more 

You don't ,seem to 
Srni th (smiling) 

believo anything I say. 

j.lacreedy (vague,ly) 
Yes) I do --' about business~en, for instance. ! ' 
think a businessman would be interested in Adobe 
Fl:lt • 

Smith 
vlhy7 

. Hacreody 
All that Ip.nd lyin~ fallow. 
use. Like a graveyard. 

Could be put to some 

, (Smith opens his 'mouth 
~!acreody goes ,on) , 

to spealt but 

A histor,ian. might be ' interested, too. 
the strC\;l'1.ee . custOlDS cround h~re, . such 
cattle ••• 

Because of 
as- burying 

, BurYin~ cattle, ••• 'I 

Something" s ' buried 

, Si:li th 

Macreedy (calmly) 
out there. 

He ,takes the wild .flowers fro~ ' his 
'holding them in front ,of Sm,1th. ' 

Macreedy 

pocket, , , 

'See these wild 'flowers7 'That ",e.ms a grave,. I t.ve 
seen it . overseas. I tigure it isn't a man's grave 
or someone w'ould have marked i 't. Sort ot ·a mystery t 
'isn't i t7 " , " • 

" 

Smith 
Sort of. Maybe' you can figure it out. 

Macreedy gets up" half turns to S"d tho 

Maybe; 
. Macfeedy 

He starts down the steps. 
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, Smith (continued j meaninGfully) 
•• ~!or a while. 

Macreedy ' 
Not interested. I got other things to do. 

He turns and ,~alks dm'/n the street. 

EX"'!. }O~AIN ST~E:T - MAC REEDY 

headed ' to\"e.rds Doed.s 9'stablishment·. The 
.building, ,';h1ch serves Doc . as .home., oftice 
.and .laboratory, has centered on a pane 01: 
glass: 

, , 

T . R. \fE~IE, JR. 
UlIDEn"'TAKER 

A~!l 
VETERn;ARY 

And in the 10'fer right hand corner:, 

ASSAYER 
, NOTARY PUBLIC 

A 'fe,', oJ; the 'peeled gold ,andblaclt l<>tters are 
"complGtelY ,missing., 

The building is ' .separated from th~ structure 
. next _.to · it . by ·an alley..,ray. · Filling. the n~rrow 
passage is Iiec.:to,r .David, his long massi ve body 
wedged agnins.t the '\ola11 like an unkempt m011U­
mente His l -ittle pig eyes meet i·!acreedy. ~ s. 
Hector s,pi ts , in ' ,the , dust >li:th bland insolence., 

EXT. 'DOC " S ' OFFICE' '- "} !ACREEDY 

' walks up the 'steps a,nd ,enters., 

Il~. ,DOO'S OFFICE 

" 

Dar:, and shae'owy. At the far end of a halhlay 
an ,inslpid light ,bulb burns. MacreedY Eoes 
t~Grd it, entering •• • 

INT. DOC'S LAB 

devotee to the care and preservtltion of the ' \ 
Dear Departe d. ,In "the center of the room is ' 
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Bad Day at ;Black Rock 
Chg,. : 7-~O-5~ 

! 
of' . ·those uni"ortu.'"'lStes who have had occasion 
to rest thereon. The wolls are lined ... Ii th- . ' 
'rickety bookcssas ja.::l.."nod, not with voluces,. 
but ,,,ith the jucs and jars, the chemicals and 
un~\ents ot Docls multiple callings. In ·a 
co~ner three or tour neat pine bOXeS are stacked 
ona ' on the other. . 

Doc sits st ·a cl~ttered desk feeding a large 
'po"l ' of , goldfish and sipping a glGS s of milk. 
He 1001es up as l-lacreedy enters. . 

'Doc 
Pull up a chair. 

Macreedy (nodding) 

, . 

Can I use your phone? '-1 
, 

Doc .' '! 
Help yourself. ' , , 

, (chucltles) ' ' ; 
You .knO'.'i, rou"1 ro one ot the fe\1 people ,-,ho 1 sever 
been back here I call sa:r that to. , 

Macreedy reaches for tho phone boo]< • . ' 

It's 4-2-4; 
Doo , 

" 

l-lhat 's' 4-2-4? 
Maoroedy (pausing) 

Doc 

" 

If 'I've ' got you peSGed-- and I think I have,..-, you're ', 
c'a11ing the State Police. , But 11' I was you --and 
11m pur.ely .. glad I .lm hot- lid look it up my.selt.· 
" ' - (e,nPhatiCa11y) , 

,I "ouldn't trust anybody around hero, including me. 
, , , 

Macreedj ·thir~s it over and .co~es to 
decision • . ·He checks the phone book. 
picking up ~~one... ' 

Thanks. 
Maoreedy (to Doc) 

(into receiver) 

Ih~. TELEPHOl~ OPE~""TO:a'S OFFICE 

, 
a s"ift 
Then; 

" 

. . : 

, ' 

:a cubbyhole behind the hotel c~erk I s desk in, 
the looo:r. At the s>T1tohboarcl is Pete, and -­
above h1t:l tacked on the >Tall. is the sicn: 

• 
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Bad Day · at 
Chgs. 

Blacl< Roel< 
7-10-54 

4-2-4 •.•• ? 
'. Pete (into phone) 

(he lool(s up) 

CAl':ERA PULLS. BACK revealing Smith standing' 
bGside him. . The t'-fO z::.en exchange a nod. 

Pete (into phone) . 
·Lines're b:usy. 

(he clicl<s off the ins.trument) 

n.'!. Dec'S LlIB 

." 

}!acl'ee,d'y slol'lly puts down' the phone • . D'oc 
sips his L'lill':., all the while staring queasily 
over" th~ glass at NacreedY. He puts it do'>/n, 
his gaze still fixed on the st,·an.;:er •• , . . 

I I<riOl': -- don't 
busy all day .• 

. Doc (sing-song) 
·tell me' -- line. all busy. 

• 
Macreedy (aftor a beat, 

grimacing) . . 
Don't 1001< at me like that. -'. 

Like ~Ihat? 

Like I "m a 

Doc 

'~ 

Macreedy 
potential custoL'ler •. 

". Doc 

They'll be 

Everybody i.-- and I get 'em coming and going. 

P~48 ' 
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He goes to a topographic . ma'p' 'hanging on 'the 11all -­
a large" .impressive map -- faded, fly-1;2o"/n and 
divided. into .sections,· , 

. Doc (gesturi!u: 
: First 'I sell 'em a piece of land. 

Nope. ~hey ~ig for gold. 

tOI'lard it). . 
Think they farm it? 

He moves to photograph beside the map .on the 
"all - a large, impressive photograph of a . 
placer mine in operation. . 

Doc " 
.. . They rip of! the t ·op soil a! ten "lnding hills. They 

spr,1r::t in here, . fog-hc<lved \11th axei temen-;, lugging 
nuggets) big. and" bright a?~ shin!, 

'He moves'to his desk, picks . up a g11steningbl?b 
of stone, rosting. next to ah asaa.yar I s scales, . 

. and axacincs it ..• 

" 
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7,.10-54 

Doc (rhot~rically) 
! . Is it , gold? 

" ' 

He bangs the' reok dO\m ,next to the scales. 

Doc 
'It is not.1 Do they quit? ~hey do not! 

He moves to a third illustration --a colo:-ed 
-reproduction, larga a'nd improssive-- ot acros 
upon green acres of produce in bloom; ~~e kind 
ot picture Southern Pacific places above its 
calendars. . , 

Doc (with theatrical gesture 
, to\<b.rd reproduction) , . 

Then they decido to far~. ~~l In country so dry 
you have to prime a man before he can spit, and be fora 
you can say "Fat Sam" t hey Ire stalled stranded and 
starving. They get weevil-brained and buttsprur~ ••• 

ne moves to the coffins piled in a corner and 
runs his hand dwn the ' smooth pine sides with 
loving tenderness. ' 

Doc (s1mply) 
So I bury 'em. ' . 

('0. beat, as he rejoins ~:acreedy 'in 
the cen'ter of the room) , ' , ' 

'But why should J; bore you with my tdumphs? 

Macraedy 
Yeah. I've got a problem of my own. 

Doc nods; he 'points, vaguely toward the street.,. 

Doc (like 'an old test"rnent 
prophet) , ' 

They're going to 'kill you with ' no hard feelings. 

Macreedy (nastily) 
, And you'll just sit on your hands and let them. 

Dno • 
Don't 'set wasp1sh vith ,me, you~g , feller. 

Hacreedy 
Sorry. 

000 
I feel fo:- you, but I'm cons~~ed with apathy. Vfuy 
should I 'mix· in? 

~e save a 11:1"e. 
Macreedy , 

~----'~-',.-, ,:"" -"-,,,,.:-,.,., -.,~.'~.:-.. -.. ,-, ~'-, "~ ' • 
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Bod Day at 
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Black Rock 
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.. ' 
I got enml&h tl'o'Uble saving "my O\"n. 

(he refills his glos s . trom a .milk bottle. 
on the desk) 

I try tollve right and drinlt my orange juice every 
day. But ~?stly I try to m1nd my own bus1ness, · 
\o/h:i,ch 1s something I'd adv1se you .to do, · . , 

'. 

.' 
. ' ,. 

, . 

.. 

" 

. ' 

, . 
, . , ' 

. ' . ' 

. , 

• 

, : 
.< . . 

, , 
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" 

Chgs. ?-14-~ ' 

, "jncre edy 
, It's a little lato for that ••• ' 

You can 
get out 

Doc 
still get out of 
lilt:e a whisper .• 

llow .. can I? , 

, ' 

Doc (taking a key ring 'from 
his pocket) ' , 

,1 got sort o~ a limousine' at your disposal. 

Macreedy 
.. \I'here ' is it? ' 

Out "ack. ' 
Doc (tossing him the key) 

Macreedy snares the' key and walks out. Doc 
gets up to follo,', him. 

EXl. RElJI OF DOC'S ,OFFICE 

" 

" . ' . 

J'n old-fashioned hearse', with plate glass sides .. 
and elaborate lend cancalabra __ Doc l:s "1imou- ' 
sinel! -. is parl\:ed a fe...: s'teps i'ro=n tho door' • . 
Macreedy cl~bs in behi nd the whe el as Doc camEls 
out and stands on the s~all back porch. ~ 

Macreedy turns on the ' ignition s',itch; His 
foot kicks over the starter, b~t tho spark 
·doesn't .catch.· . He ·tries ·again, then again~ 
He pauses) t'ro\oins, .n.s Dne ca::nes do\om troin the 
porch and ,joins h:iJ:l. ' , 

'Macreedy 
' dashboard) 

start. ' 

, .. 
(concentrating on the 

Saeething wrong? 
Doc ,(nervously" 'j:o Joiacreedy)' 

Macreedy ' 
Just won't st·art •.•. 

J"gain he presses the' ignition s"r1tch. !'lothing .. 
/ond suddenly, in b.g., the great bulk o~ nector 
David loo~s up, leaning against tho porch pillar 
at the corner of tbe al!e:rl:ay. His ej:pression 
is almost drea=y. Fo~ a ~o~cnt he stauds there 
""hila Hacroedy toys with tlle ignition a.."1d the . 
sick engino- \Olheozos and grinds e' Then he ambles • 

. up to tho hourse .... , . 
" 
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HO>l tluch 

' Macreedy 
I thanlt you. . 

(pause) , 
time you ~hin; live got before ••• ? 

Fo~ . t'hat 

, Doe 
They'll ,,,,-1 t at least till dark. 

(angrily) 
TheY'd be afraid to see each o.tber's races:. 

Hacreedy 
shoulder lightly) 

~lell, so long" Doc. I can't 
. charwing but ... .. · •• 

l'illere are you 
, ,.Doc 

going? 

, 'Macreedy 

(slapping 'Doc ',s ' 

say it's been 
, , 

I donlt 1010\". But I'm going on foot. 

Doc 
That's no good. You stray ten yards off Main 
Street, and 'you'll be stone " cold dead. 

, (offers V.acre~d:r a cigarette) 
.. T~at I s the situation, in a nut. 

Macreedy takes ' the cigarette, lighting a 
match >lith one ,hand. He puts the fire to 
Doe's smoke and then lights his own. Ee 
inhales, exhales, thir.king. Finally •• ' ••• 

" 

" ' 
" ' 

" , 

, , 

' " ' . . 
" , ' 

, ' 

. .. ' 
, .. , > , .. ; 

" 
" , , 

" " ._. . 

" ; 

. ,.' .. . .~ : 

.... 
. . . " .' ' . . 

, ' 

, . 

, .. ' . 

" 
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l:acreed~" gets 9ut of the car. . l1ector 'has 
already- o!,ened the hooc..· . Doc' peer s nervous ly 
over his shoulder .. As they study the engine ., 
Hector's ~orsey face appears · behind them. He ' 
gestures to\\'ard the engine. 

. . 
INSERT - THE ENGINE 

Focal point: a hopeless snarl of' ignition 
\"'ires. -

Hector 
It I S the "Hir1n', like '! sai d. . No,'" \-Iasn' t that a 
good guess? 

SlO\'lly' he tal{es o~r his \.frist \-latch and puts 
it in. his pants pocket. 

Macreed~ (quietly) 
It can be fixed, 

Easy., 

Ignoring Hector, he ·bends over the' engine, 
controlling his obvious a"al'oness . that Hector 
has fouled up the ignition. 

. .Hector - -
here wire ••. 
hood, pointing) 

. • •.• got 

Unle.ss, of cour'se, this 
(reaching inside the 

broke. or s~z::;ething • 

. . _ Doc (suddenly, hea teqly; 
. turning ' on 'Hector) .. . - . 

Do .the nice . 11.ttle things, 111ee .leeep your big -fat . 
nO'se out 'of 'my business. 

Yep. 

Hector's. eyes ·go hard; ' ~e reaches out 
suddenly, one great hand olosing over the 
distributor' cap • . He yanks, ripping the . 
feed · \<1·res . out of their s oc:eets. · . 

Hector '( triu,ophantly t ' holding 
up the "ires) 

It I s the "'\-lirin 1' •• ' • 

Still gripping the "ires, he "alks off.· · 
Doc sic::!ers do\-m •.. He turns to face l';ac­
rcee:, t \-tho ham It r.:oved. N'C\V' Hacreedy 
slo,;l:r lo"er s .the· hood of the car. 

\ . 
11m so:"ry., son • 

Doc (softl:r, afte~ a beat) 
. You got to adr.!1 t, I tried. 

• 
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Doc 
Maybe \vhat1 

Macreedy 
I1" I 0 an't get out 01" town, maybe I 
$tate .oops in. 

'Doo (irritably) 

. . 
. 

can get the 

You tried the phone, didn't you? You know what 
happened, don't you'? ' 

Macreedy 
, n>ere's another ,"aY. I~ll be seeing you; Doo~' 

He walks 01"1". Doc looks a1"ter him En mly. 

Doo (calling) 
I hone you'll be ,s eeing me. -

I l'<'T. TELEGRAl"'n AGENT'S CFFICE ' 

QUICK DISSOLVE; 

Macreedy stands at 'the high counter! 'll'1t1ng 
on a Postal Telegraph blank. Behina the ' 
counter, watChing him ner\OuslYi is Hastings. 

'At the agent's elbow is a p1g ' p~tcher with 
dEn" on the glass. , It holds a pale liquid and , 
a chunk 01" ice. His eyes on I'.acreedy, Hastings 
refills a gl~ss 'tumbler. He takes &. ' gu lp as 
'){acrei:>dy puts dO'-tn the pencil and pushes: the 
message 'toward him. 1'1ow Hastings puts do"m his , 
glass" picks up the :form and scans 1 t hurrie'dly. 
'Re 10,07'" e t Macreedy, eyes gla zed >Ii th anxi ety ••• 

You noti1"yin' the 
Hastings 

state uo-liee"? 

ll9 ' 

, , 
.Macreedy (putting a bill on 

the 0 ounter) , 
Thatts ".'hat ~t says.-

Eestings again refills his Elass, slopping the 
liquid over on t:'lB counter'. He pic)<s up the 
gla~s, ' h9sitates, of,fers 1~ awkwardly to l·!ac-
,reeay. ' " 

Iatlonado'7 
P~tings (plaintively) 

, , .. 

. ' 

" 

. . 

, 
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. Hostings (~oppine . his 
BIl1y-bo.-durned. 

forehand) 
It's hot as 

H0 dr!nlts, pu'ts d'ow-n the glass.. l'!acre&dy pushes 
the bill across . tha counter toward him. Has-

. tings picks it up gingerlY then pau.ses .•••.• 

'Don't you like 
Hastings 

len:.onada? 

MacrMdy 
I nev~r thoueht much about it; 

. Hastings . 
It don't have the muzzlo velocity of .some 'other 
drinks drunk around here, but it's gocd for what 
a.ils you, 

Macreedy (attar a beat) 
What ails vou , Hr. Haltings'] 

Me ••• ;7 

\'Ihy are 

' ... ~ this 

Me •••• ? 

Hastings' 

. Macraady 
you .so· upset about •.•.• 

. (points) 
'Wire? 

Hostings 

Macreedy 
Are you afraid, Mr. Hastings? 

!ole ........ ? 
. ': Hasj;1ngs ' 

. . : 

'(a beat, then softlY) 
. I guess I am. 

. . . 

("awkwardly ~e puts Macreedy"'i; bill 
. on .the cO'Wl .... er) . . . . .. . 

But what's '. the .use talkin' •••• ? . 
. (with grudgine respect) 

You don t t !mo,,", what it 1 s l:ike t being, seared.~ 
, . 

back 

.. 

' . 

' .. 

. . . 

Macreedy (root ullS)'J:Ipathet1cally) 
:!ou w""t me to dElscribe the sympto",s,] Ri/lht this . 
minute I'm scared half to death. 

You should be • 
'. ., 

:teah. 
M'acreec.y . 

the sta~e police. 
'. 

B\l~' not Rt . . 
r • 

.· ll9 
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Hasting's (ston1'ly) , 
Neither am I. , ' " 

'Macreody 
Then "hat are you afraid of? 
Flat? ·A grave nobody mal'ked, 
th:i.ng about. 

Hastings 
That ain I t i :t-, either. 

Macreedy 

The grave at Adobe 
nobody knO"'s any-

p; 56 
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, Is it 

. Is it?! 
ansl'ler) 

Hastings (squir~ing) 
. ' Look, }lr. lIacreedy. I'm j 'ust a good neighbor .• .•• . 

" 

l'-1acreedy 
To Smith .you are. How about to Komako? 

I never 
. eyes) 

seen Komako 

Hastings "(meeting }!acreedy's 

in my life. Honest .• · 

. Macreedy '(a'Gain pushes . the bill 
t0l1a:r:d Hastings) , . 

Then send that "lire, and bring ~e the answer. You'll 
do that, wonlt you? . 

. Hastings (pauses, ,then worriedly 

Yes, sir • . 
piclting ,u,p the bill) , " 

• 

11acreedy tl.lI'ns and "alks out. Hastings stands 
sweating, staring hard at, the message :in ~s . 
hand as. , •• , ' , ' . . 

QUICK ' DISSOLVE: 

INT. S"''1'S BAR & GRILL 

l,20 OUT ' 

, 121 

' ,A fel'l loaf,~rs are at .the bar, draped bone­
lessly on high stools.. There is the usual 
array of bottles and Blasses aligned before a 
cracked, discolored cirror. In the corneT is 
a jukebox. Along the opPosite wall is a 11..."13' 
at 10\-1 stools facing a cou:;te:" covered. ,·lith 
oil-cloth thUIto-taclted in place., Bohil1d it is 
a greasy hot pla~e and a couple of ~oiled dis­
plays -- break!'ast· food, sol'i; dr.inks, et.c. 
·At the grill counter is Sa",. cleaning his fingor­
nails with· ,a toothpick. At the bar, onBage?- in. 
a ",orris.cce eonver~ationi a-rt;, tour : loafers, 

--0"",.,+,1 .. -.,- ·_ ·_--,-
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FRJ\NXLI;i KROOL, \'I;\LT ){i.TRTRY, RON BENTHfu'f- and 
ST=:RL!KG LENARD. 

Krool 
. I tell you, I won '·t have anything to do with it. 

Hurtry (nodding emphatically) 
.Live and 1.e.t , l1ve, that's '''hat I saY.e 

Bentham (fro,.ni.ing) 
I .don't leno·,;. Ijus.t don't know~ 

Lenard. (to Bentham) 
You gonna brood about it? Or you want another 
beer? 

• ! Bentham. 
A beer, I guess. Only .•.• ·• · 

. ' P.57 
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He looks up, and somathing maltes him hesitate •• . , 

. , 

"IIlAT HE SEES -- EXT .• BAR &: GRILL - ,~lACREEDY 

stopping' :tn front of the restaurant. ' On the 
Window large, _rough capita+ latters in "later 
paint proclLlXt]! . . . . 

SAM I S SANITARY BAR &: GRILL ' 

Macreedy pauses, shr",gs .and. tlllm enters. 

INT .. BAR &: GRI LL 

,. 

Sam :. is still ·working on ' h1's .finger nails • . He 
. evidences little interest 'in the stranger, but 
at the bar 'in b. g • . the loafers stiffeI\. lI.ac- . 
reedy takes a stool in tro.;lt of · ·~~, 

.Sam 
~!ha t' 11 you have? 

'Macreedy 
"!hat have you got? 

'Chill "lit I beans. 

. Macreedy 
Anything ' else? 

. Sam 
Chili wit' ~'Ct; : bollD.!l •• 

. . . . 

\ 
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. Macreedy,,,inces ·. 

Sat:: 
You don't like the taste, that's what they 
I1'.aka ketcho\lp for .• . 

. In that ca~e, I III 
1-1acreedy 

have it. And a cup or carfee • 

' The door of the Dar & Grill opens. Smith 
and Coley enter •. They ,.;alk to }1D.creedy, 
stopping just a few fee.t behind him. . 

Coley (to Hacreedy, >lith 
menacing friendliness) 

You still around? I thought you didn't like this 
place. 

Going to, or coming 

.Stay'ing put. 

Macreedy (pleasantly) 
from? 

Coley 

'. ' 

'. . ' 

'. ' 
' . 

... : : . 
. . 

, 
. ~ .• i .' 
. . . 

.. 

. " 

. . 
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" 

HIlcreedy 
No cocr.:.ant. 

He tu,.ns a:lain as Sam plops an unseasonable 
!:less of chi:11 1:) :t;'rcnt of him • 

Coley (to Smith, gesturing a 
thumb tOl"ard l!acreedy) 

No corr.:.i.eont, he scys. No cOn".:l.ent) and all the time 
he's got my chair. 

l.lecreedy smiles tiredly. ,He half turns to'"ard 
Coley. ' 

Hacl'eedy 
I al"ays seem to 'be taldng somebod," s place around 
her~. 

He gets up with his chili, ' ~d sits dOl'll ' 
three stoois a\Olay. Coley straddles the stool 

12) 7.2 
. ·CON'L 'D 

(3) 

Hacreec!y has vacated. He squirms on 1t, his .. 
movements exaggerated. No" he spins to face 
Smith. 

, Coley 
. . This :seat ain't comforta.ble • . 

, liacreec!y 
I "as afraid of that. 

I thipk I'd like 
Coley 

the seat YOll'r~ on. 

He's as 
: ' Smith, (to J.iacreedy, 

changeab~e as a prairie fire. 

, Macreedy (to Coley) 
,SuPpos,e you tell 'me where to sit. 

mildly) 

Coley opens his mouth but, reali,zing he has 
been outmaneuvered, 010$e5 it again. ~le 
loaf~rs in ,b.". are silent, ,watching. Sam, 
s .eeml.n.c:ly oblivious ' to Coley's pressure on 
l~acreedy; places a . bottle of ~etchup in front . 
of the strans;er, ' Coley gets up slowly &lld 
walks st1ff-leg~ed to if,acreedy. He takes the 
bottle of ketchup and, without removing the 

. cap, upends it o:v:er Nacreedy.' s plate. Tne 
can is clro,-mea in a deluge of: ketchup which 
overflo\Ols the plate and r\4ns onto the counter. 

, Coley (to Ma~rDo'dY) 
too Jr.Uch •. I hope that ain't 

, Macreedy (to ' Smith, gestur'ing 
to',<ard Cole:;) , I 

, ' . 
'. ' 

, . 

, " 

. ... 

• 

Y<"'ur .. :Cr i.;..'Crl.1.:..st... _ .o . _~,.~~.," _ "!'" _~ ":,,, ....... +- ........ ,f ........ ; . ... _" .!'L_. - •. ..' :!' .. .,-_ .•. --'- -" .:.:;...--.-
. . .,.~-•. -- .. . :-- --:- . . '.; : ... . . . 
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Smith (nodding) · 
Sort of unpredictable, too. Got a temper like a 
rattlesna..'!e .. 

· Coley . 
That's ce allover. lim half 'hoss half alligator. 
}.{ess ' .... ith me, I'll kiclr a lung. outta you., \·/ha.t do 
you. think of that? 

lTo comme!'lt .. 

Coley 
Talking 
out", 

to you is like pulling teeth .. ' You ,,!~ar me 

. . You I!"e 
Wl"ong? 

·(loudlY, after a beat) 
a yellow-bellied Jap lover. Am I right or 

You I:,e not or.ly 
your voice. 

·}lllcreedy 
\-/rong -- you I re 

· Coley 
You don'.t lil<e my voice? 

wrong Ilt the top of 

Smith) 
).lecready (again turninit to 

I think your. friend's .trying to start some.thing. 

Smith 
.Now why-ever would he wa.'lt to do that? 

· Macreed~" 
' , ! donlt know. l~aybe he figures, needle' me eno).lgh 

·and I'.ll crac)e. Y.aybe .I'll ,even tight back. Then 
he or .. Rector -- .your ·"ther ape .-- would beat ·me · to 
death and cop a plea of sel~-def~nse. . 

... 
. Smith 

' I don't think that'll ·be necessary. You're so 
scar'ed 'now you'll 'probably dro\o."Xl, in. yoUr own sweat .. 

. Coley . 
Before that happens, . couldn·'t I pick a fight with 
you . if' I tied one hand behind m.e .... ? . . . 

. . . 
Macreedy rises to YO out. 
Coley takes his 11~p left 
slo·.-ly but fir:nly around. 
each ·other. 

As he passes Coley, 
arm and . spins hi~ 
.The two men f ac e 

· · . 

-.. .". ..:.oc ... 
P.59 
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~:acreedy sh"kes free of Coley's grasp. , Coley 
lun!;es. His big right 1"ist streaks toward 

.Hacreeey's fac~. Macreedy ducks, weaving with 
the .JYll.'"'lch. He g:-o.bs ColC!y I s belt, twj,sting 
Coley I s -bo.~y. The . momentum of the s,.,ing 
thrcHS Coley ' orf balo.nce. As he toes pnst 
J.1c.creec.)r, the stranger tugs at his belt, 
tl-listing him to one side. He plants his left 
foot firmly on the toes of Coley's left boot, 
for a split second anchoring Coley 1n place. 
Re chops the under side of his open hand in a 
sho~t, vicious arc that lands so11dly . und~~ 
Coley I sear. \'11 th the SalJe motion, he brings 
tho heel of his hand hard ' against and slightly 
under the tip of Coley's ~ose. The cartilage 
shatters. Blood spills do,·m his face. ' Follow­
ing 'thrm:gh, Hacreedyl s elbo,-, smashes beneath 
Coley I s chce1<bone. .Np.creedy IS arm goes past 
the astonished, \1ind-b ... trned , face, finding 
'Coley's right \-/rist. He jer),s the 'trist out 
and back"ard. It snaps. Coloy whir.lpers, his 
'face tidsted in )'ain and perplexity. His l)ody 
lolls for\<lard. Hacreedy steps baclc. 'He raises 
his ri~ht shoulder a fe" inches~' liis , bent 
right arm drives uplil,e a piston attached to , 
the shoulder's lift. J>ist and arm seem all 
one ri~id piece with only the' limber ,shoulder 
givirm 'the:n motion. The fist' str11ces , Coley',s 
face, cove,.ing for a moment one ' side 'of his 
chin and a ,corner of' his mouth , l)etwoen, cheek­
bone and jawbone. Coley ' shuts his eyes and 
'fall,s unconscious. 

. , ' 

, Smith, a ·puzz·led e).."Pression on his face, 
"atches Coley ,fall. He takes half a step 
to ... rard him. l'!acreedy l!Joks at Smith. ' Smith 
stops. Hacreedy's ··.1'ace is ·· .... 'ood:en, ', ,,,1th a ' 
trace of sullenness around the hard lines of 
his ,mouth, ' Vlorlt1ng methodically, ' 1~acreedy 
frisks Coley. He takes from a 'pocket a ,long, 
ugly r..n1fe. He snp.lis 'the -sprinrJ 'and. the four­
inch hlade leaps into place. He looks at the 

, knife in his hand and then at S:1ii tho ' He 
smiles 'gently:, evon, dreamily. 

, liacreedy (to Smith) 
Waul"n't it be easier if you just >1ai trod 
turned 'r,y back? 

(looking to"lard the' loafers at 
to en back at 5::li th) , 

. Or are thero too many , "11 tnesses proso:nt? 

till I 
• 

the bar, ' 

Xacreedy "alks slowly to>lard him, holding the 
knife. T~e , arc only th~ee feot apart • 

. S:;;Hh' s hand 'goes to ,a pockot, closos insiqe 
over , the outline of a pistol • . Sam glances ' \ -

P.60 
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from MacTC!.ody 'to Sr.1i th to the unconscious 
Cole)r. He sidles to\ .... ard the door and runs 
out fast. (NOTE: Fro~ this point to e~ of 
scene INTERC'TT fro," Hacreedy and 6:ni t ,l, to 
exploit t .he reactions 0: the loafers at the 
bar. ) 

, Sl:Iith (with effortless ferocity) 
You're ,still in trouble. 

Milcreedy 
So are you. 

, (Smith ,snorts) 
Hhatev:er happens -- you're lost. 

Smith 
You got ,things a bit twisted ••• 

" , 

Ilacreedy 
You killed Ko:r.ako. Sooner or later you'll go up 
:for it. Not because you killed him -- in this 
to"\l.'ll you probably could have gotten a\'Ta)'" with it 
-- but because you didn't even haye the guts to do 
,it alone. You put YO'lr t::,ust in guys like him ... 

(gesturing to\-rard the unconscious Coley) 
'. .,.. . and Hector -- theY're not' the r.lost depel'ldable of 

God I 5 cTeatures. Sooner' 'or ·later ·they'll .. get the 
·idea · yO\! I re playing thern for sans.. l-/b.a t '11 you do 
then -- peel them off, one by one? And in, the , 
meantil:le if anyone of them breaks, you'll go da-~ 
hard. Because t"l"fey got somethi..,g on you. Some-

, thing to use when things ge,t tough. , , ' . ' 

\~ith a 
smith. 

quicl, "motion, he tosses 
Sm1'th catches it. 

the kn;Lfe to 
" ' 

, Macreedy 
, And ,they're getting to\,gher every minute. 

'.Jle , walks "pas,t S;nith a,:d 'goosout the door. 
Self-consciously holdi:'lg the ltnifo, Smith 
turns to face the . loafers a~ . the bar. ~hey ' 
say nothing!', they stare 'at ,him, through him, 
like a pane of ghouls. The door opens! 
admi tting Sam and Doc, "ho carries his i ttle 
black medical bag. Doc looks at' Coley. 

Man ••• man-oh-rnan. 
Doc (softly, fUll of awe) 

He goes 1;0 Cole!.'" , bending do"m over him.. 
S~ith has ·rernain:c ~ot1on~e$s ~s ~ ~on~~cnt, 
Ho .... ! he doubles shut t::'e knile ' j.n hiR hand .. 
Ho poc!tets it, ar.Q ",i thO"llt ·r.::"i,en: :gl-a.nc iilg ' ~ at. 
'ColeY" turns quickly and goes out., , ' " ' • 

QUICK DISSOLVE: 
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Doc s.its deep in the battei'ed upholstery of 
one of the chairs. He stares fiercely across 
the room at Smith who is on the couch) reading 
a neatly folded ne>!spapar. Behind him at the 
·cler~'s Qesk, P~te is fitfully involv~d in 

. . a r.a~~ of solitaire. At the foot of the 
stairs Hactor is pouring change into a slot 
~achine. It '-/hines, 'Crincls, and 'clicks with 
rhyth:nic monotvny., but it never see:ns to pay 
off.. In the chair nearest Doc is Tim, \o/i th 

.one of his boots off. lea Vlorks hard and Vlith · 
some concentration, removing the other. Then 

. ,~ne places them neatly at the foot. of his 
.. ';·",ho.ir, He "liggles his toes -_ >Iatching them' 

,,1th some interest. . . , 

The "'heeze ~bnd \orhir of the slot machine ' stops. 
The sudden silence tu:-ns t:,e eyes of ·the ",en 
t'Cn'lard Hector and the one-arm bandit. They' 

. follo,., his .ga·ze UI' the steps. 

, STAIn"/J.Y - I1AC7lEEDY 
'. ;-

. uallts do\'m; carrying his .sy.itcas·q~ He .goes to 
.l'ota at the clerlt's desk. 

Macreedy 
. Anything tor me? . . ' . , , 

Nothing, 

.l!:nymessage 

Nothing. 

Pete . 

·Macreedy 
--a :telegram? 

. Pete (returIiing to· .his cards) . 

. " 

, , 

, , 

123 

. . 

• 

. , ,- . , 

As }·facreedy · turns 
)lim. 

from the desk, ·]?oc joins · 

Doc (to lIacreedy, shrilly, 
gruffly) , _ 

In case you're interp.sted, .Coley'll live. 
(glaring at Smith ar.d Hector) . 

11m truly sorry to say. 

Smi"th coolly' I?ontin\les t.o r,ead his papc~" 
. is Hec tor who turns tOv,aTd Doc ••• 

, 

It 

Eector (to Doc) 
. hand . to"erd Nllcraedy) 

jerking a fa.t · 
, . 

Your friend's ·pretty to~gh. 

• 
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• 
Doc 

Yeah.. Ee's >dc:,ed. He defends hil:lself when m' s 
attacl(ad. 

~~acl"eedy ignores' the ~:change of ,,-'Ords: He .' 
,·talks across the frayed carpat to the nearest 
chnir tJld drops into it. Doc, \-lho ha.s i'ollO\'l­
ad him, stan~s looking d~~il at ~~creed7 tor 
a long mo:nen.... Thc;t.,.... . 

Doc ("oj. th sorno irritation) : 
'·Tell ••• ? You going to just sit hers and let tim'e 
run out? .. 

Macreedy , 
I'l:l waiting for a \<ire. From tho state co ps . 

, Doc 
You ~ent it through Hastings? 

(an audible sigh) ' 
Just don't expeot an an~'weI', if 
sent it. 

• 

:tha t 's j:he way you 

No'? 
door) 

Y.acreedy· (looking ,toward tll,e 

. '(lie ' rises) 
" 

Doc 1'"0110;;9 h1s gaze as HastinGs enters the­
lobbl' and ,looks around. He sees Macreody 
cO:1ing toward him. He wall,s rigidly in an 
arc past ' Hacreedy to Smith. He holds 'out a 
Postal Telegraph form, S:lith ' puts do>on )lis 
paper and ,takes it . l{acroedy, follCl,ed by 
Doc, goes OIer to S:nith. Ti::I in his st.ock-
1nged feet j01n)3, th,em • 

.. 
!lmith scans the message. He looks up to meet 
'M .. creedy's gaze. 6:1i th rises. Hector swaggers 
over ' from the slot machine . 'F",stings slips 
around the back 0:: the couch, protected by the 
barricade of Hector's great body~ ' " 

, Macreedy (evenly, to Smith), 
I think that's tor me. 

(he , talteS the message from Smit.': 's hand 
and quickly glahces at it. I.oolting up 

. at Hastings) . 
\4hera's the answer? 

Rasti:lgs is silcmt. ' A bri ttl" e""ression of be­
tlusem;ent cro~ses S:nithls r,e:lt1.i.res. 

You expect nn 
Smith ' , ' 

anSlolGr - to ~ 'Wire that's 
• 

never sent? 

P.63 
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Macreedy's mouth .coopresses in a harsh grin. 

. ·Smith 
. ~ihat' s so fun"y? 

Uacreedy 
}!othing.. Just a thouCht 

(his eyes turn to Hastings. 
"/ilts) 

-_ a thought dazzling in its purity ..... ' 

, " 

Hastings 

l~acr~edy takes .a step -toward Hastings.. The 
telegraph agent bon.-,ces "May.. . 

~ .•. , 
You're in a .jam, 
to Smith. 

aacreedy (slo"ly) 
Hastings! You gave my telegram -

Doc (e>:citodly) 
You ",arty Wl"etcht That 1 s 'a federal o:f~ensa ~ . 

. l.facreedy (to S::l1 th) 
You're in deep, too .. 

('gri!" hard) 
Like I said, .it" s getting tou~her .and tougher .. 

. ·(to Tim) . . _ 
-Sheriff', you I d better do something about : ~his.:o . 

'Tim hesitates, blinking h1s eyes worr1edly. 
shifting from one stockinged foot to the . 
o.ther. Snith watches him insolently as he 
tnkesthe message from }!acreedy and . gestures 
,<1 th it vaguely.... " 

. ' : 
Tim (to Sr.,1 th) 

I",reckon that's .r;lght, !~ •. S;dth ••• . . ; , , . 
. , 
" .. 

Hector 
Tim. . 

. ': Tim (to Sl!lith, seriously) . 
Divulging information '-- there's a law . ... . . 

Smith 
T1=, you're pathetic~ 

'Could be. 
Tim (doggedly) 

still Sheriff., 

Seith ' 
That's the pOint. ·You1re not .Sheriff any core • 
You just lost a job, youl're so pa.thet1c •. 

, . 

• 

-

.. 

• 
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He :-eaches out ; cl&win& tha ~adge from Tic's 
chest. lie jabs it on H~ctO:"S vest. " 

• 
S~th (to Hector) 

III right, Sheriff. 'Xal~e over" 

Doc 
You can1t do that! 

Sro1th 
. Can t t "11 I put him in of~1ce" No,., I talte him out" 

Now. 

Hector "moves his elephantine bullt wi thin 
inches ot 2"acraed)-~"" '. 

Hector ' 
register a complaint? 

-. 
Macreedy doesn't cnsl'er. Hector takes the 
message 1'::-o:n :::im' s limp han" and tears it 
into little pieces. 

Hector 
~o register a complaint, boy, you've got to have 
evidence. You got eVidence? 

~acreedy doosn't answer~. . . 

-Hector 
You got a big mouth, boy,. rnrucLn l accusations, 
d1sturb~~' the peace. ~herc's lnws in this county 
protactin' innocent folks from big mouths. "ihy, 

. I'd just hate ~o."" .. 

Smith (interrupting) 
Eecto:"" • " 
_ (wearily) 

. Corne on, Heet'or" 

- Ho walks out, the new 'Sheri1'1' strutting 
. beside .him, With Hastings in their "ake. Por· 

a .t:oI:lont -!w!acreedy, Doo and Tim stand in the 
center of the lobby. Pete eyes them non-

. co .... ..1 ttally and goes bacle to his s61i tairG. 
He gla.....,ces up nO"o'I ... .,d then, mOving the ca:ds 
>l1th a PUrpoSEl1'~l sort of slowness, as of a 
mora n.atural. swil"tr.sss restrained by his 'p::oe­
occupation. "1~ th the three Den in the loboy. 

~acreGdy i"s .deep in thought. Abstractedly 11e 
tuss at his col1ar ~~d the~ repeats the ritual 
of 1ibhti~g a c!gal"ette~ Tim's shoul~ers are 
slu:::ped. :iU:--~1ial.;i.c.m. has eo:o-roded hi::'!., flesh 
ar~ soul • . Even poe is ~orn~~tarily su'od~ed; 

-. 

• .-

he too]. feels degraded., ~""1clean.. l-!acreedy 
loc~s .l"O~ one to the othG~. of the goed, 
inerfect~al cocpan1or.s that circu~~t~""1ce has 

'7e"':_;-_ .. ::: .. ":, ,,,,<.~.~a~. ,... C'-.,,-..,. _"',t:"'"~" ~s~o~_~.~~a~?~_ ;':;~a;:~.::~lY toss ed. . his way. He takes a few . 
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'Bad Day at 
Chgs. 

Black Rocl: 
7-21-54-

steps to his suitcase, Doc and Tim trailing 
him; Doc, for want of sor.:eth1ng better to 'do; 
Tim, out of his deep, inexpressible need for . 
suppo~t. Hacreedy ta~(es an u..¥'J.tappecl bottle 
of \·this!{ey i'ro!'J his .bag. Ite tht.t::lbs the cork 
loose and holds the ,bottle out to Tim. Tim 
tal-::es a drink. 

The "light 0:1 the clerk's desk ,goes .on, and we 
are a'".·lare that day has gone and that nig'ht is 
fallinc. The. pressing) fierce ligh~ has­
drained from the" lobb~t) leaving a: 'shadc'I':Y, . 
silve:-y dreariness. The sl'ladO\·:s have length­
ened and the, silver ' has tarnished "lith the 
darl\"''''lBss .' 

, Doc (h'opefully) 
It's all right, Tim. , vle're not licked yet. 

. 'Ain t t 'We? 1. a.m.. 
Tim (mll:lbly) 

" , 

' Doc' 
There co;:"e5 a ti:e, Till'l, wh~n a man's. just got to .. .' . 0.0 ~",nJ.1lg. 

, ' 

Tim 
N,ot me; I'm useless; and I 'knO;l it. 

Doc (im'Olor1ng) 
if he's got a friend ••• . " No I!:ian is useless, 

-' . . 
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Pete co::-.es out 'from behind the desk, walking " 

" 

from one lamp 'in the lobby to another, turning 
them on. 

Doc 
:I'm your friend, ' Tim. 

Tim 
Th&n let me alone. " 

, .. 

, 
' .. 

, 

, He hands ' Doc the ,whiskey bottle. 

a th=b) 
Doc (jabbing at Macreedy "lith 

, .' 
He's going to ·~eed you before the nisht is over. 

One dOl'lns a snort, then looks at Pete, \/ho 
approaches the~. 

And all the ~ful 
"Doc (contc",ptuously) 
men are on the other side .• 

' .. 

. , 

, 
, 
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" . Bad Day 
Cllgs. ' 

at BIsel,; Rocl,: 
7-14-51+ 

, ' . . .. 
l1aeraedy. Macroedy \latchos the young , man as 
he continues ' to light the lamps •••• . . .. 

'Tim (angrily) 
Le~~e alone, I tell ya~ 

, Doe slams tho \lhiskey bottle dO\ln 'on a nGarb, 
~able. 

Doo 
I can't let you alone~ I can't let rrqself alone~ 
Don't you understand that? 

(ho turn$; fror.'l Tim to ?ete, "~ho is unable 
to shRl-co his ·gaze'. Then, sadly, f1erc'So'l1) 

Four years ago somath1ng ~e~:ibla happened. here. 
V]G did nothin'g about it. ·Nothing. The whole town . 
fell into a sort of settlGd rr.elancholy, and the 
peop],e in it closod' the'ir ey135 and ha-lci thell~ 
tongues, and fa'iled the tes1; \lith a whi",;>er. 

Self-oonsoiously Pete has bacl,a,d off unt:l.l 
now ,ho leans against tha outsidG of the 
olark {s ' d.,sl,. But, he sl'111 oan't s/lut bis 
~ars to ,,,hat Doc 15 saying • .•• 

, Doc 
Now somothing terrible is going to happen again, 
and in a "'ay V10 Ire luclty bacau!;e 'va Ive been given 
a second chance . And this t1rr.(!: I · ,.,on It close 'mY 
ayes, ,I won 't hold my tongue, and if l'm na,eded I 
won't 'fail. ' ' 

( almost harshly, again faoing Tim) 
,And neitr.er will you ~ , 

Tim, sighs, running a thick 
rorehead •. ? . ' " . 

hand oval' his' , 

Tim 
I got suoh a" headache, I'm bewildered. 'I hurt ail 
over .• 

" , 

I kno" --
Macreedy 

, (unoonsciously his right nrm strays to 
, mass~ga the paralyzed left) 

--, pain 'is bewildering. I cal:;" ,here b.;.rildered, 
full at self-pity, afraid to tight back. 

(gast"ring l1ith his ):s-nd to Pete) 
And the~ your friond B=ith triec to k1ll mG. 

(the r..uscies arou.."'l~ P'ete's r.:outh tichten) 
. ~, how a ~~n c.l~r..gs to tho earth when he teels 
. tharo 's ~ chance he way r..avur s~a i .t again. 

, 

• 

" , 

• 

, . 
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ihd D"y at 
Chcs.' 

Black Rock 
,7-14-54 ' 

, ' Doe 
Thera IS· a d1fferencG ba't,t/aen clinging to tho earth .•• 

(eyeing ~irn almost contQ~?tuously) 
..... "d cra" ling on.-1t. You gOing , to stand by 'and 
watch foravo=? 

Ti:n (flatly) 
I ain't go:,:,,, watch, aI,d' lain 't gon..". get into: ;l.t, 
either. 

, 

There is a ' moment of, erashi?!: .ilence. Then~ •• 
" 

Tim 
"I'm gatt!n' out. :I'm sc:rry, Mr. Haeres"dy.-

Slowiy he l~~bers out of the lobby. 
watches him go. Again the bonumbing 
cut finally, u.,expeetedly by •• ~ , 

Pot" (to Doc) 
You'd be smart to get out, too. 

Tharel~ too many 
I'm a du.-.m:r. 

Doc (angr11y tu:ning 
s~art guys ar oWld hare ~ 

, , 

Pete' 

Doc' , 
silence, 

to Pete) 
I'm glad 

y,ou 'ra ' " ,trouble'so",a dUll'.my. You're liable to end 
up on you;- O"vZn slab ... -

, 
Doc (heatedly) 

a lot more trouble before I d1e~~~ I elCi>e ct to be in 

Go home, Doc. , , 
(he jerl,. 
with mock 

, He's all washed up. 

• ' him) 
You think s07 

Peta 

his hea.d tOv/srd Macreedy, 
bravo.d.o o •• ) . 

, . 
and 

Macraady (grinning harshly at 

, ' 

His right hand clo.e. over the nack 'of the 
whiskey bottle on the end table • .' A.b.traetad ly 
fingering it, he walks with ten.e, deliberate 
steps toward ?ate at the desk. , ' 

I was washed up 
Macreody 

when I . got otf that train. ~. 

. He continl.:2S to advance inexorably toward Pate'. 

You shouldn'o~ got 
?"ta -(flatly) 

or!.. 
i 

" 
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:ilnd D:lY at 
Chgs • 

Dlaclt Roc){ 
' ,7-13-5\ 

• 

Had to. 
resigned 

Hacreedy , 
I had one last duty to perform before t ' 
fro~ tho hUman raco. , 

, , 

" Doc (quizz1cnll)') , 
I ' thought you wero going to Los I~geles, that hot­
bed of po:r.., and vani l'Y' , Is that res1gnin,C fro", 
the h=an race? ' . ' " 

Macreedy (sh=ugsing) 
L.A.'s a good jumping off place -- for the Islands, 
tor Mexico, Central f~erica • . 

Doc 
~lhy? 

Macroedy (again shrugs) · 
I don't .kno .. ". 
lost, I ' guess~ 

I vIas loolting for a place to get , 

Doc 
\Vby? 

, Macreedy (slap~1ng his ,paralyzed 
.al'Tl1 with the ''ihislt'''J · bottle) 

.:Because of this., I though'l; ' I'd never be, able to 
:f'unct1on aga.in. . . . . 

(turning to Pate) 
thanks to your friend Sl:lith, I fou."ld I was wrong; ' 

He is now within a couple of yards of Peto! 

, Pete (drily) , 
Sure. You're a man of action. 

Macreedy ,(slovlly) 
I knO\1 your problem. 

, . 

. ' ('''ith mounting vigor) 
, You'd like me to die quicltly, without wasting too 
much of your tiDO... . 

(Peto 'opens his mouth t ,o' say something',' 
but J.!acreedy press"s on)' , 

••• or Silently, without ~aking yo~feel too u."l­
comfortable. ~ . or ·than!t~ully, without maY..1ng your · . 
mecories of "the occasion too unpleasant. 

For n mO::1snt Pete star'as at ltacreedy, ' terribly 
distu::,bed 'oy the incisiveness of Hacroedy' s . 

. analysis. Then •••. .. . 

Hy :!:c:nor~cs ~rQ so 
Pato (bitte::-l;r) , 

pleasant as it is ••• , 

. " 
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''In sudden frustrntion,."Pete grabs the ' de~k"of • 
cards on the clerk I s desk' and sla:os the::l ' dovm 
hard. They scc.ttcr. Ee t"l:rns, stClres ·clanl!ly 
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ehBS. 

31"c), Rock 
8-9-54-

, 
·Hacrcedy 

adva~ltar.o j 
happened, Pete? . 

(qUiot1.' p:-ossing his 

Fote c.oosn 1 t ans\o.rer .. 

Doc 
Are you going to tell him. -- or you "~rant ne to? 

'. (be a';; ) 
Smith m·ms Adobe Flat. r!G leased it to Kon:z.lto -­
tho\!Sht he b~c. . c~(l)cted him, thought :t:om~,:o could 
never eVf.ln l'1m, stocl{ 1IlithGut "/ater. Tho-r e "las 
neve'!' a:1Y "later on Adobe Flat. tcomako dug a \·jol1, 
by hand. ne must have "Ient dO\·m one hundrad and ; 
f'1'fty feet .. 

Pete 
He got water'l plenty. , Smith was pretty sora. 
didn't ;Like Japs a.n3""ay. 

Doc 
That's an unders~ate~ent. 

Pete 

Ee 

The day after Pearl Ellr;or, Smi til '~Gnt to Sand City. 

MaereGdy (interrupting) 
Eo ,·:£.s t'UI'ned do,,-n. I kno,~. To onlist. 

Pete " 
He "as sora ",!len he got bae!<, About ten 0' eioelt 
he started drL~1ng. 

J.!acro&dy 
'Ton 0 I clock 1n tho mO,rning .. 

!>eta , 

" 

Yeah. .Hoc'to!' jci::ef! hb, a.""ld Col,ey. Than Sao, 
. and ~a;o"t .n1..-.e p.:::. -- mG. Vie ,·:ere a11 ·drur.l, 
j)atriotic c:"ur.k. vTe "lant out to Ko:::a!to I s for a 
little' fun, I guess _ sCAre hin a little. ' 

P.?O 
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Did you lmow him? 
Mac::L"eedy " 

Pete , 
Wold seen hit:: around soo:<3, "Out none of', us ltn'e", h1m. , 
\oJl'lon ho heard un coroling , ho loclted the door. Smith 
started a !"ira. ~e .7Ol)) ca:::.o ruxuling out. His 
clothes were b"llr:1:L,g. S:::ith shot hi,~. ' I didn It 
,oven !-::r,o,,;'! Sn:i th haC. a gu:l. 

'}:acrecc!!" 
'!"'aen you all got SCt:.:"GC., c"t.l:-1od him, "kept quio't. 

Pate nods hulplcssl~' , bO'l,·dng his helid. 
Y.acrcecly SighS

i
" loo!":s om·m at t.ho bottle ' in 

his hn~~, slow y puts it on tho table ••• 
, " ' . \ . 

'------~----.-----

" 
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Chas. 

Black Rock 
8-9-51, 

Did Kor.:cko "have nny 
Hacrcady (so:('Uy) 
f~r.11y besidos his son Joo? 

,Doc (puzzled) 
'51s son.",,? Nobody' t..:"Qund horo lenc::!'..., he had a son. 

lie had one .. 
,Italy. 

).!acl"Gcdy 
c~t hers dead, too. Hels bUried in 

, 
Doc 

"roa:~ are you doing' h~re t l-!r" Mac~eedy? 

,30e l;:or.'i~o 
save him a 
i'ather. 

diad in 
cedal. 

1·1acr e€dy . . 
Italy, saving ~J life. Xhey 
I came here to give it ·to bis 

, , 

Sile!lce. Doc, realizing the enor1:li ty 0:(' 
MacreedY I s c:.drnissio!ll fTo,·ins, rubs a hand 
nCl"OSS his tired eyes.. Pete loo)ts at. Y.acreedy 
for . a. ~png, shocked coment" He shivers" . 

Pete (a\n'Ully) 
God forgive 1:10 ••• 

, 

He taltGs the bottle :rro~ the table and ' shakily 
pours a 'shot class , of liquor. As he raises it 
to his tlouth ••• 

, ',' 

, Macreedy (to Pete, harshly , " 

guttural) .' 
It III ·t.ue a ~ pf " ·lhisl.::ay to wash out ;,-ou'r guts" •• 

Pet.e is notionless, holding the glass ipcr.e s 
" " i"l"O~~ his 11;>s, hypnotized bY' l-iacreedy I s voice, 

as hard a::d as cold as his e;;es... " ' : ' 
, 14acr&6dy 

' ••• And :!. t ,,·;ril1 never help '!"- ,not 9\'en a barr ell i'uJ.l 
)t18.she's a"TaY "w~de:-l . 

.. ' 
" " 

• 

Hacreedy's hand. shoots 'out, in a ' short, 1nex­
ora'ole a:-c, Stl2.sr..i.."':lg his paLil across the ~hot 
glass. z..'le whis!~ey b1!1"sts i:l a spray, the 
glass nios .hal"~,1ay across the %'00::1, shatt,er1ng 
as 1t ,l~~s agai::st sc=ethL,g sol~d. Pete is 
stu:-~e1, Doc per~lexed; at J.iacreedy's violence:. 

, They sta:-e at hi:n... . . 

Xac:oeec!yl s eyes are C".ll"!{Y. The c:-oo.ses 
be't"!ee!'l the "cro~s over his nose a:oc deel'-
His. r:ost:-ils 'meve in ~d out ,,:1 tn his 
b:;-eathinz. ?ete c:.d. Doc recard h1r.t ",1th 
~o""iing \:.."'loasiness. Rage CO!":ies into Macreedy I s 

. face, turnir.g it a p~1n.~ ~bd. • 

P.?l 
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- - Bad Day, at Blaclc ' Rock 
ehcs., 7-21-51; 

Macrecdy 
B~t ~aybe I'm ~on3. Go on -- drink; . 

(scornfully) 
\</hat els'e is left for you? ~ 

(r.lounting anger) 
You're as dead as Xc:na!{o, only you don1t kilo~., 1tl 

(roaring) .' . . 
You a2so don't. kno\" that it's. not enouf!h to feel 

. . guilty .. Itls not ~';.ll'!h to confess. It's not 
."enougn to say, IIForgive ~e,. I've done Wrong .. 11 . 

, Doc 
:rake it easy, Macreedy. 5i t do;m,. 

Macreec.y (turning on him) 
Sit dot'In?! Or "lOuld you rather hav e me k.'"1.cel,. to 

' beg his parcon for raising a touchy subject? 

Pete squirms under Macreedyls relentless 
attack. 

Pete (shaking his head) 

P.7lA 
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You don't have to remind me. I've never fOfgotten •• • 

1-1acreedy .. 
Well, that'~ ~i6hty noble of you. You feel 
asba~ed -- that's noble, too . 

(in mounting crescendo) 
And four years froe nOH you ' 11 probably -be sitting 
here telling so~ebody else you haven't forgotten 
me. That's progress -- Y9U'11 still be , ashamed but 
-Illl be dead. 

Macraedy grabs the·. bottle, shoving it across 
" the ta1:>le to""hrd Pete. 

It.acreedy 
Go on; .have YO\4%' drinlt .. 

, (>lith exorbitant scorn) 
: You ,need 'it. 

, 
Pete pushes the cottle aside, ' too ravaged by 
Hacre-edy' s · "I.pl'ds e.nd hiS -·-o':.·m thQuehts to d..:'.inlc • 

. He shakes hi s head ' grimly and then, "11 th 
sudden t:ecis1on, goes to the s'"1itchboard and 
plugs in a line. 

\-Ibat are 

, -
Doc (leaning over counter, 

staring at h~) 
you doing'! 

- Pete (1nto phone, igno::'in~ 
Doc) 

Hello, Liz. ;·19'" listen ••• I. ~ ~Ir .m getting l{acl"eeci:r \ 
out oi to"·Tn •• ". 
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,Bad Day 
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NACREEDY AND DeC 

at Black ilock 
7-21-51+ 

as they e~cr..a,nge a glance. Doc takes a long, 
deep ,b:-eath of relief. Hac!"eec.y fro\'ms 
thoL:.&htfully 6 ' He strair.s to listen to ·Liz" ' 
but all he (and. \~'e) can hear is the staccato 
jum~le of be:- \\:o::ot.s over the wire. 
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Bad Day 
Chcs. 

FAVO:{IY.~G PETE 

He cuts Liz shcr~ ••• 

. Pete (into phone) 

at Black .Rock 
8-18-5'+ 

I don't care about Si::ith! Let him try to kill 
:ce -- I cight as ~·!ell be c!ead as ••• 

Again Liz's voice incoherent· over the phone, 
and again ••• 

Pate (into phone, inferru'})t1ng) 
L.iz, J!.iz.. . There's not much of . me· lett any ·n1ore·, ·· 
but ho",,,eve:- litt1a it is I 1-lOn't 'rlaste 1t~ . 

___ (again Liz's voice briefly; then .•• ") .. 
Ilm telling you because \·le need y"our help. . 

(again Liz's voice) 
." " • No matter abo\'!t the. ·past· -- you've . got to do 
this! You'd bCil savi;"lg ~ lives, Liz. Nacreedy' s, 
and :nine. 

(again Liz .anS\·le:-s and. · •• ) 
All ·right. Yeah •• .• I've told r~Q everything. 

Slo\"ly ' he replaces the pho"e on · the 'switch­
bO.21'C.. }!e co~es aro"';!1d f'ro:n ·behind the 
desIr, joining Jl.ae;raedy. ar..ci Doc. 

Pete (flatly) 
She'll be. hare 1n five minutes. 

Macreedy 
Thanks, Pete. Tl:a."ll{s ver.y much. 

DISSOLVE TO: 

INT. HOTEL LOBBY 
NIGh'T 

PETE; HECTOR Al1D DOC -

Pete a::d Doc are .nerYo"Usly alert., Q.rained of 
. en~!"gYt '.~&iti::g. Hector!.s dO'ltnl"ight bored. 
lie toys "\lith !liS pistol, squinting at· it, 
·t~·.'1rli~g the barrel. -Finding neith~r interest . 
. ·ncr "ple~surQ in the :piece, he jams it ·back in 
his holster · and strolls with exaggerated 
suret:,· out on the porch. 

EXT. PO?C!r - rar.}:T · 

i'he co:::grGt:,ation·· o"!' loa:i"e!'s lbolt up as ilcct.o:' 
~-e-"''"l.s ~-':o..~~"'CI' .,.; .... J~ },';s o"n "t'lly'n' , i--or-..... 1 ~6"" •••• v ....... I~_". ,,_ ,~ .. , ..L b "'1:' 
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tance, ha drn.".';s the pistol, rn.anch:.ver:s an ... 
ext::,av';:'~2!"!t ?in .... :1':eal a:1d a f'e,·t ctht:l" (;:a\4cly 
tricl~s ' •. ~:-.e:o \ no . si~h:c;. as porado:n (l~ ...... i:'l ta.k9s 
ove;!".. :..e "':a.L.~:S .c.o .. ·m ~nc s:t;eps \'to caten a ·0 .... -; 

__ - --- _ .. __ . __ of._. aj,.~.___ · .. 
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Bad Day at 
Chss. 

Blacl-;:' Rock 
8-18-51;-

. I~"T.. L0:33Y DOC AND P~E . . . 

The disappearance of i!ector (0. s.) do'tIn the 
street galvanizes the~ into action. They "' 
r.url'Y out of the lobby to\1ard th.e back of the 
hotel.' . 

., 

D:T. ALLEY - BERIND nOTEL - .IUGET 

Vag"a 1:> the pallid light escap.ins through ·a 
i'e\i baclt \"inao,,,s.. The hotel I 5 rear door is 
tigntly sh~t·.. Around tha far corner of the 
street (extret:lo b.g.) comes .. the gangling body 
'of Recto:::- David.·.·. He" :\·ja.lJtf.'toHard CA'1ERA. . 
Perhaps t\"enty-i'i va ynrd:s"-!a::\,qay he stops . to 
rest against a fence ~1ke a leaning tower~ 

." 
.CLOSE SHOT HECTOR 

,His hand goes to a 'pocket a:'ld cornes ' out "li th 
a crt:::lpled half pacl{ of cigarettep.. Suddenly 
the move~ent is arrested; so=~thing at the 
other end of the street captures his bleak 
attentj.on; 

·".'HAT HE SEES 

A. jeep, headlights otf, slo\Jly tu'l"ns tho 
corner, pulls up to the curb and parks. 

.' . 

P.73 
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. . . 
BACK TO SCE.'!E - HECTOR 

. pockets )-:is .cigarettes and starts slowly for 
the jeep, a quizzical f"l'ovrn. on 'his horsy tace. · 

. . ' . 

129· 

He approache s 'trhe back door ot ·the· hotel, ",-- . _--. 
oblivious ·to it. as .he cont1nu"s to·.ard the' 
. jeep. 

INT •. BEAll FJi.LIM.\Y . OF .HOTEL - 'NIGHT 

At the fa" end b.g., to,·!ard the lobby, a 
s~ngle ~nz~aded 11eht bulb burns . d~11y. A 

' slig~t t1g~=e stanGs i~ f.g. To o~e side is 
a narrO}1 U-shaped ~lco""e blnnkcted in heavy 
sti:.do·"s. The features .of the man 1;1 the··-ball 
a~ci. the s.li~ lines of hi's body . ble:-:.u vazuely ' 

130 

• 

, in ·the darkness. \f!ith enort1cus ca:-e, ne tu:-ns \ 
a knob and operis th~ door leading to the alley 

-'- . -...•. _ ~:" -.::~~.:"'. '::- -~-. ::: -:-t"""..>..£...: _ ' -roo-', - ' - -::::::-- "'" . .;, .:I ... ,- .. " .• ~ t.·_""!SI .!~ •• ~~!!: ::>:';-.:. .. 71<"'!0""':"~ 



" -

o 

(~--
-. . 

--

o 

-" 

:Cad, Day at 
Chgs. 

Bl-o.ck Rook 
8-:l8-5It 

behind the hote"l. Light thro"'n by the back 
"rindo;'!s :-G\;eals that the figtlre is Pete • . ,The 
sa:;:e pallid light fro~ the alley, glancing 
a"cross the alcova) rnolT:enta:"ily illl.l.rninate"s 
it. GJ.u6d as -close to the recessec. ·\o:all as' . 
is h~a~ly possible is Doc. He is partially . 
shielc\?:c. · by one of those hotel hose \-/hcels 
aro'f..:.!:.d .. ·:~ich a."l old fire hose is- \>/Oun$l. The 
heavy brass nozzle of the hose hangs :f'ro~ 
the 6:.a. 

--

P.71+ 
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Doc g!'ip~ a "twelve-inch length of I ,ead pipe .• 
. Pete s".·!allo~·!s ne:rvo\:'sly and peer s outside) 

:fi:ost to :t~a .riSht, then to th9 left. Ris 
eyes glaze .. .,1 th fear, and his ja,,; tiGhtens 
with tens ion:. 

.'~ ..... -,:,-

"' . . 

:E;XT. ALLEY ·- A'NOT}IE.n ANGLE . FAVORI~G PETE 

as he stares at Hecto:' ·"ta.lking 'to\Olard tl)e 
jeep_. 

nerv'!S) 
Pete- (controlling his j~gled 

Hector 1 
. . - -

-, 

Hector stops, 
then. ~. 

turns to face Pete. He heSitates, 

Hmmr:-m? 

Then, \.,i th 
lumbers to 
haU>lay. 

. 

Hector 

a final glance at the jeep, Hector 
Pete, ,,,,ho di.sappea.rs ins~.d,e the· 

• 

131 
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INT. REAR F.J..LLI1AY -: _ - 132 

-as Recto:- e':!ters and stop·s.- . Pete quickly 
closes the doo;" behind hie. and \yalles tm·tard 
the "lobby, att:e:npti:lg to dra\1 a9ctor to',tard 
the black alcove c'enter screen b. g. Bu-; . 
Hector -is not to be sucked +n. He glares at 
Pete, \iait~ng. (.I-iCTE; The following dialogue 
is delive:-ed sotto voce.) : 

, -
Hector " " 

\·.'ha t . you ,,-:ant? 

Pete " " 

Ma' 5 still in his roo:.'l. It.acreedy, I eGELn. 
- - .. -, . 

- , 
\ 

. -
So •.•• ? 

--
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!lad Day 
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at Black. Rock 
8-18-51;-

Pete 
I tl)ought :r.aybe yo~ "ranted to tel1 Smith. 

Hector (e;:pla1ning something 
he feels Pete already 1010\-15) 

S;nith sa!e held be here at midnight • . Ho don't 
\.;ran.t to ba clistu:,~ed. 

You' 

.. < roe .. a~s 
\1atc~es 
-pocke.ts 

a c1ga.!"cttc in his mouth • . ,Pete . 
him trantically as be searches hiS 
for a ~atch~ He can1t find one. 

,'Hector ' I 
got a r.:atch? 

, Fet" 
QO::le on. I not , 0 so'me 'in . the lobby . 

He starts to turn. Hector's pig eyes are 
slits of suspicion. Before Pete can move, 
Becto::- ::eachas . out, hooking t ,.,o heavy fingers 
i:lsic.e a :poc~~et of Pete I s shirt. Slo\>/ly . 
Eec~orls . express~on char.ges to one of insidi­
.ous cur~ing. His f1nger~ come out of Pete l s 
pocxa,t, and bet\'(e en thorn is a paper book of 
mo.tc;o:es. 

HO'ctor 
I thought you didnlt have a match . 

, . 

.. 0 

":pete is unable to answer . 
death. 

" 

lilT. ALe OVE - DOC 

He is scared t o 

s\-/oati:lg "/i th frustration. Hector 'is s'ix 
' . feet a'·lay,. and armed - - ·too I.ar a~"ay for Doc 

to :l"is!{ a:l -attack \o:ith h1s ' ~ead pipe . Doc 
loo}:s. ·aroU!".Lc~ · vaguely) wil dly, for another 
, ... eapo:1-. ;.. fraction or an inch .from h!.s nose 

. is t!':a !" .. ose "1heol. For a · Sfli t second 1':e ' 
h~si tatez . Then · slo\Olly: t ,.,i.,h 1nfini te .. car-e , 

. he tightens the ~eavy o:-ass nozzle 'and beginS, 
-to u..OO:'.·/ind tbe hos e. 

" 

. INT. :aE.'.R l'.hLLI-lAY 

.. 

'. 
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. materializes out ' oi" the sh;;.dOl·TS ot the alcove. 
As '·Becto:- "lhirls, goiag fo:, his gun, Doc 
s\Oiing s the nose "/i th sudden deadly ' a.im. It 
\1..'100115 like a sn~~ke, and the brass nozzle 

. crashes ' ,:1 th a mighty thud c:.cross Hector IS 

s:N11. Eactor graar.!>. He sinks \l.."'lconscious 
to the floor. Doc stands the:::-e t paralyzed 

. by his action. Pete ,tears to""lard the lobby. 

I NT. LOBBY 

as Pete r~shes in. ne moves 
desk, leans, over and presses 
behind the deslt three times. 
runs back to\-!ard the rear of 

INT. REAR STAlE? 

di~ectl:r to the 
tho buzzer 

He turns and 
the bull ding. 

as }1,acree.:1y barrels . dovln. ' He pauses briefly 
:tn the hall as he sees Doc still standing with 
the hose, and the nozzle dangling like a pendu­
lum from · his hand. Their eyes lock briefly in 
una.e~ standing .•.• • _. 

Macreed)' (>11th a half $"1iie) 
I'll never forgive you, Doc ••• 

. (he gast",.es to"lard .Hector, out cold) 
~ . ·.for d.epriving me of that pleasure. 

He heads toward the alley. 

, . 
EXT. ALLEY 

as Macreea:! rushes O·ilt. He pauses, lool~ing 
quickly r1gh:t., ·then le~t • . He sees a .... jeep 
parked at the curb fal" dO\'1n the street. He . 
runs to"'!cd it. The jeep, its. headlights 
otf, sta:-ts fol'" him. He s"lings onto 'the 

.' movir..g vehicle, tal.ling hep-vily into the seat 
beside Liz Brool~s. He sllQPs there, breathing 
heavily as the jeep, \'Iith a gl".inding of .gears, 
cuts through the riigr.t, picking up speed. . 

.. 

.. 
'. 

.' 
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Bad Day at 
Chgs. 

Black Rock 
. 8-18-51> 

as Pe"te joins Doc. Silently, motionlessly, 
the t,vo rna!} stClre fo!' a lor.~ mO::ient at 
F. t ~ ' c"'a-ly a~ ~~~ l'st 1 'y'n' .. ec or -- par.... ...."... ... .... ~... p 0 ~.... 6 ' 
beside him.. Then they leolc at each ot-her, 
and the sa~o thought seems to flash in their ' 
• • lil .... nas .... 

QUICKDISSOLVZ : 

EY.T: ROAD - MAC REEDY A~u LIZ 

as ··they speed do,m the long empty r .ibbon of 
road. Liz drives r.ard. ' 1~ac:,ecd7 turns ~:l 
the bucket seat, looking back to"'/ard Blac!{ 
Roclt. . 

'Liz • Sorry ~ can1t get more out of · thi~ heap • . 

l"lacre~dy does not answer. , 
Liz .cwi·th a ·ourst of ·irri tation) 

He coul.d r.;al::e" better t1I:ia ,·Ii th a dog team. . 

~oulre 

Aren't 

If.acreedy (calr.:ly) 
doing the best you c.an. 

(a beat) · 
{"ou, Liz? 

I Liz 
. Pontt ex?ect toa ., mucn from: I:lG. 

: . . 
. " .. . 

. ',' 

' .' ' . , 

. . . , 
, . 

' . 

. " 

. . 
.. 

. . 
. . 
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Y.acreedy (dryly) 
Don It worrY", I ,.,.on It. 

Liz, (quickly) 
I mean, people have 
l:1~.~' ,You kno,,-: .\I':'.:I? 
that's not e~ough. 

al\1ays expected things :from 
B~ca'Use l ·lm pretty. \·/e11.; 

1-$D. SHOI - JEEP 

l1ith Liz and ~:acreedy as she cuts sharply ' 
into a crossroad. Sha drives skillfully 
OVGr tho knotty road \'ln1ch is tittle more " 
than a trail: . Her love lY' feature's arc dis': 
to:''ted with her discontent and the ' ache for 
attention.:' After a moment she gives voice 
:to r..er ~arltasy· ••• 

, Liz (softly) 
Maybe I co~ln nave bee~ s6rnothing .-~ a model, or 
so=athing; . 

, (glancing at him) 
You don't balieve th;>t; " 

Yes I do:, 
Macl"oedy 

, 

, ~lel;t., I 
Liz 

don It, really. 11m a dim. a dozon; 

That · ~ don't 
. Macr.sedy 

beli'eve. 

Liz 
I :'m too little &"ld too late. 

Macreedy 
It ·ls naver' too late • . 

Liz 
I lack the IOUsclo. , 

. . . . 

Macreedy (frOl1ning) 
~rny is l::uscle so ' .important? 

, , 

, , Liz (cynically) 
Oh f yo~l~a the b~a1ny type. 

• 

(h?.1'"shly) 
"·Did it take b:--ains to :-ough u~ Coley? \·]hateva:­
yo·u did ~o :;ecto:,~ you. didn 't do 1't ,,11th brains. 
HO'd'd ,Yo,," get ,PGt" to cbango his mind? 

Not ~ith "tuscle." 
Macreedy \ ' 

• 
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at Bla.ck Ro'ck 
7-l5'-5t,. 

And not ,·.'i th brains, either. 
. a %:\!scle man. 

He'~ a pushover for 

.' Y.acreedy . 
I'm begi:,ninc'to thi:1k it runs in the ·family. 

(looking at her hard) 
You think st~'cngth is ,in the \.,idth or a man' 5 
sho-.:.ldors. 

He does 'not catch the glance she darts him; 
his extra~e awareness is anchored not to the 
girl at his sidG but to the terrain ahead. 

. Liz 
I'd sure have lilted' to see .. you tangla with Reno 
Scit~. 

. . 

P.78 
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~!acraed:r· '. 
He >lasn't around when I left •••• Haybe I will yet. 

. . 
His eyes strain too 'SHeep t!1.e country -- each " 
boulder, each outcropping, each stunted tree. 
But substance a.."1d sbade"1 a.re blurred and fuzzy 
in the dark night, black on black. 

Al~OTHER ANGLE JEEP , 
with ~!acreedy and Liz as it '1-linds ·to the far 
end of the boulders on a . trail that irops off 
into a flat basin. Solid· forms .loom up in 
the darkness; .they are unrecognizable; yet 
l·!acreedy Senses some ' tens .. fa;::11iari'oy >lith· 

.. the terrain.... He fro,ms. Suddenly Liz 
.brake-s the .j eep -- so s~rply l'lacreedy lur,ches 
for>lard in the seat. : . 

What's this'? 
Uacreedy (alert; e,,:pectant) . . 

Liz (vamping .nervously) 
We noed water.~. . . 

(she turns off ensino; pulling ignition' 
key from. its lock). . 

•• ~rad1ato::" I s overheating. . .. 

She z::oves away :f'ro."ll l!acreedy to get out of the 
jeep. He ;oeacbes ac"!"oss ctuickl~r, griPlJin3 her 
arD. She turns to race ~D, . disturbQd by his 
hardness of ja .. -J Shd eye •• ~ . . . 

Liz 
Legger Leggo or ma~ 

. . 
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Bad Day at Blo.clt Rock 
Chgs. . · 7-15"-51+ 

The boams cut jaggedly through tho ~ight, 
'throHing into sharp ir..r.lc<iiata relief the 
lava rocks, tho broken \vinc!!:ill, the guttod 
house, "tho l:1ttor-str.9, ... n, urr..arkad grave a.t . 
Adobe Flat. 

Liz thro"s a"my thq 19n1tio.n key. Macreedy 
baiJ,s out of the jeep., . 'still holding the &irl. 

CLOSE TWO SECT - LIZ AND )!J.CREEDY 

2.S they fall to t.."-lo earth. i!acreody pins her . . 
do\\'l'l. Then in quick succession, four emphatic- . 
ally loud SECTS from a rifle squirt . into the . . 
shale 'around them. 

teeth) 
)~acreedy (harshly, through his 

You Ire stupid, Liz. You're a 
me 1 he's gq~ to fini~h you. 

fool. If he fih1shes ' 

He looks uP' blindly .into . the' headlights 'glaring, . ' 
from the ·.granitic ·high ground somo 60 yards 
aI-JaY. . ,:15 grip on the girl's sho\l.lder is like ' 
a steel trap. He pU,shes . her do"!Il' b~s1de 
Komako I s grave, ht,gging the - side ot tpc jeep 
as a SHOT rips the gravel at :their feet," Pul.l­
ing the girl· ,·Ii th him, '. he ' taJ<es cover .in the 
slight concavity 'o: the grave. , The jeep is 
between the", and the headlights -- between them .' 
and the ,source of the gunfire. Liz struggles 
to brea!~ a"llay. St;.ddenly bullets kick up. a 

. stor~ .around him. A bullet s~ashes in~o 'the 
:flo\.;ers., .';explod.1ng tiny ' 'cruol ·.t:ra&rnent~ .. 01': dirt 
into l·lacroedy's face.. Ho ·gasps in pain, releas­
ing .Liz.. He rubs his ayes 'as if to .convince 
himself :that he is not blind. Liz b~eaks .fr~ 
tho grave .. , Now, -tiv~ -yards from Hacrecdy •• ,. 

. . 
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Liz '(calling toward the hea,cU1ghts) " 
Stt1tty! S~ittYl 

I'", here, honey. 
S~ith's Voice .(0,5.) 

Just head .S:or the car • 

.. Liz 'halt turns, facing Nacreedy with a 
"vic1dUS .s::Iiile. .... ' . . 

'. Liz (an almost bantering voice) 
So lc;mg , )-!t.croedy. 

She starts to ... :ard tho headlights. . . 
-~ . 

-
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S:Cw 'roachos the foot of the rocky ridge t with 
the tHO enorwous eyes on top.- She b(~lf;ins to 
cli::lb, up ••.• up ••.• 

.. ·Smith (o.s.) 
Just a fe~" 'Qora stops, hon'ey .. 

Sl':.il is all!lost at the top; a vertically sheer 
roc~ about rive feet high separates hcr from 
it.. She' loo!t:s up a't Smith, to"laring over her 
at the edge ot the p!'0c1p1ce.. .He hold,S ' h..j,:~ 
rifle aL."nost languorously"" 

Get hilii.l" . Get' 
Liz (breat~.sslY) 

him nO\"I! " " .. 

Fir st things 
Seith (easily) 

first) honey. 

The girl is frightenod by the menace in Smith's 
voice. 

, 

1:'.80 
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Liz (unsure, reaching out her hand) 
Help .me up, Smitty. 

Smith 
You "ere going to help me, -Liz. , 

(she 1001,s at hie qUizzically) 
I still need your help. . . . 

Liz (confused) 
. . 1 did "'hat you said ..... 

. Smith 

.. 

YOU ·tHO sta::"ted out ·in a car .• That's the >lay you'll 
e~d up.. OVer a cliff., burning. 

(she tries to interrupt h1I:l, but ·he goes on ••• ) 
You can bla=e that on Macreedy, too. ' He said I had 
too I:lany -~rli tnesses. . 

But "hy =e? · '<Ttly 
Liz (dry wh1.per) 

start with me? 

I got to _'start 
. Smith 

with somo'oody • 

. nO 'brirtgs tho rifle dO\'In, a1:::ing almost cas'U.ally 
at 'Liz. Her eyes go "tide. She steps bacl{, spins. 
arou."id, running crazily .do .. -m the steep incline .. 

A SEC~ ::'ings out. Sho falls i'O:"rlard, rolling 
'slc,:ly c.o\·m the Gtlba.:'Uz,ent. She lies 'th.cre. 
Blood trickles fro: the cor.ner of :hor p::oetty 

. mo~th. A rattling r.o~se rises from deep in 
her throat; and than subsides. 

-

, . 
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In the sil~nce -the outline of Reno Smith 
,emerges .. :F.olding his l"i~le at the ready, 
his silho~et~e ill~1nated sharply in the 
tt'lin cea";'Is of light, he , cl1..ilbs dO\'m the . 
side of the cli:ff.-. Ee. looks t01.-1ard ·the jeep 
and Nacreedy, :'lot once "at th~ ' girl at his 
:feet. 

Li" (sadly, 
You shouldn I t have don!3 that •.•.• 

alcost r -eproachf'ully) 
- " 

Sr.1i th ",?ays no attention to her.. He advances 
inexorably "lith :rifle held at his h;i.p. He : 
:fires at };acreedy, 

EXT.GRil.W 

Maereedy wipes the last of the fragments from 
his eyes. 'His :face is still streal{ed "i th 
,dirt and snale. l~e tur:ls, searching for ' s 'orr.e­

. thing, anything, to f1-ght bad:,: ,.,,1 th. Then be 
remembers. • • Stiffening, his body s ,et) his 
eyes narroi1, he moves pu:rposefully to'.1a:rd the 
front of the jeep and orel\-Jls "\U'lder it ... , .Again 
Smith . opens up on hir.l~ . ·Bullet a~:ter bullet 
pours , ir;to· the· confibad. ,space " ni'clting the 
\o1Clll; ·ricocheting "oft the jeep \-lith 3,. frighten­
ing, :fluttElI'Y·, \'lheezing sound. Tha firing 
stops ,again a..,d in the s,ilone e we };EAR a 

. familia~ TRICKI.R, .as . in running water ....... 

EXT. RAtTeH . 
re-loads his ', rUle. - Sti:ffly, he starts sl-o\-Ily. 
do>m over the 'rocl,s to\<ard his unarmed victim. ' •• -

MAC~DY 

..tie .. has ',unscre\·ied .the nut and unconne'cted the 
gas line ,·rl th the car-curator.. A spurt of 
gasoline is running out.. \vit.h a quick motion 
he picks . up an e::pty "lhisky bottle from the 
litter-stre\·m ·e,arth. Re fills it "/ith . gasoline, 
quickly scre"!S the nut baclc on.. HO\-I 'he s"/eeps 
his rtecktie free of his collar. Holding it 

'
·i ... · .. t ~. h"" . . " ~ l~ 1" o! #" .. " ... n nl.S ee ... ;;" e ... cars .... ne ~ e... ..n ... ng ...... ae 
:rro~ its silk· face. Ee twists h~lr the lining . 
i -d ~. ~ ~ -1 • ' ti ~- ~h . , ns:i. e ... ne .... o ... 't e, ~'::-.':'~ ng ... ne 0 ... 'ar ana. ., .-

:securely a:"ou.~d the bc·ctle 1 s neck, leaving ~ \ 
long s~rar..d c.a=:tgling. · . ", 
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~. RA1.;cH - CLOSE 5"rlOT 

moving rigidly. to,,,,ard the 
levels his rifle, fires. 

Bad nay at 
Ch&s .• 

S~f!'l'H 

hole. He stops, 

. , 

EXT. GRAVE 

".pi:med do\\o:l in the direct line of :fire • 
. ~e burst of the rifle stops. 

E~. RANCH - . Sl-~!TH 

not more than t"lenty-f'1ye yards Ei",a}" t 
ad"lillcing carefUlly, rifle at the ready . 

' .. 

EXT. CRAVE . ' MACREEDY 

. .. 

lights ' .. match t placing the !'lame to the 
· da~sling end or tho tie. It catches. He 
fling.s himself to his feet and >!1th the same 
motion >!hips tho . fiery bottle lilte .. foot-
ball, hard and straight tm<ard Smith. Smith 
fires once, .fast ar.d \-/ild. Tho bottle crashoS" ~ 
against the rocks at his feet and bursts . 
~r.lth a shattering explosion. Smith 'screams 
as the razo!"-sharp slivers rip his flesh. 
In a .puff of flame! his clothes ignite. He 

. drops the rifle ana goes down, squir",ing 
. fra..,tically on the blac:t ashy grou..,d, . 

EXT. RANCH .; .FULL SHOT 

favoring Macl"eedy as he tears out ot the 
holo. He hurls himself at 5",ith • . 1-locden­
faced, e.lr.tos.t dl"e~-:y-eyed t be shovels the 
ashy dirt. over Sr.!.'th's prone chest, p-.:tting 
out t."'le fire. 6::1 th struggles ha1.f· ... ·&Y to 
his feet . . Mac~eedy g~abs his shculde~l 
hel;>ing hi'" u,.. 5",i th 1001<s at ·J.:acreeoy. 
thl'ough eyes bleary ~",ith fea:- and pain and · 
sllock. . ' . 

• 
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Smith (throu~h his 

12-29-53 

teeth), 
Go aheae. 1~111 me. . ~O'·l. . 

" 

Macreedy 
I I e. 'like to k!.ll you :10\,', but you caused too much 
pain to die q-.:,ickly. 

(a beat) 
Yo'C.1ll be tr::'ed in a court of lay,. You'll be 
c9nvictan by e. jury • . T,hen you tIl dJ.e. 

-' - .' 

'fie d!'ives h!.s right; ris~· · against Smith's 
. chin. Smith's head snaps back as . far -as it 
can go and ther:. ,.,Iobbles to· rest on' his cbest". 
He collZi."Oses." Nacreedy blows Oi;.t his hrp.ath 

" '.hard. nO siaegers to L;,z.· As he bends ·ovar . 

DISSOLVE:' 

~T . . D:!:'ACK ROCK - DAY (D.{\·,'N) 

Liz's .j eep, dr i ven by Xacreedy, rolls slowly 
dO\·In. ,the' et'!pty 'i.'iain st::-eet of the "sleeping 
to\·m • . 3er.ind hi!n) 'U:o"1del' a tarp, ·the body of 
the girl lies lifeless '"cross the -seat. On 
the seat besica him is Smith's rifle, the 
·balance a tew . i!lcnes fror.l nacreedyl s elho\" • . 
·On the risht front fendel" of the . jeep Smi til 
sits 'precariously, his shirt scorclied and 
ragged. ~e wears a sullen expre$sion .of 
'pained ina1!'f~re!'lce. 

In b.g.; as the jeep passes, isolated liChts 
go on) first in Doc's house, then in two or 
three others. Mac.reedy is oblivious to them • 

·EXT. JAIL .. CL0SE SHOT - A MI.,N 

almost. co:::;,lately ' hic!da", loo}:s out grimly . 
. fro::: · .• corr.er .of the jail .window. Protrl!ding 
throug!: the -DC'S, 's,o/iveling to roll ow the . 
!Jl'og:-ess of the jeep do".oJn the street·, is the 
long, ~61y muzzle of a r1!le~ 

.as }:a.c=ee~y p\:'l~s up to the curb in frQnt· of 
thQ jai~ ann c~ts t~e · 1rn1t1on. He . grabs the 
rifle, and steps aro~cl to Seith. , .. ' 

I 

. -
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5-1"--51;­
';: tlacre0dy (tonelessly, l'r"dding 

. S:ni th ' orr the fender ,d th his .rifle) 
Rando behind your h~ad. , 

, -

5::>i th complies. ' , , 

ElI."T. J:' IL 

as ~1acreec1y marches 5m1 th up the steps • . The 
jail door cpe~s. A man emerges, wearing ,a 
Y.acl~1na':' Q\·er his vest and cnrr:ring a ri!'le. 
'It is Tim. For, a mOn':ent ~:acreedy G;.'es .him in . 

. silence. His gun finger tightens on the . 
rifle in ' his ha.:ld. Tim' s l~ifle, too, is at . 
'the ready,.;. ' 

, Hac::'eedy (after a beat) 
',Am I going to have trouble \lith YOUr 

T1:1 
. Nope. But I sure thought the 51 tuation "las going 
to be lil<s reversed • .. I thoug:ht I '''as going to 
have trouble ••• 

(nodding sharply in Smith's direction) 
_,'. ~"/ith hit'!. II..11 talte care of hiI:l. ., 

, Macreedy (still hesitating) 
Just as you, took care' of his buddies? 

Tim 
Just as I took care of ,his buddies. Me, an I ' Doc, 
and pete •••• 

· The SOUND of rur.n1ng teet padding along the 
· dirt road increases en SOUND ~RA.Ci<.. . r'~acreedy 

~turns slightly., · to ,see Doc hi.ii'fing te'l;ard ·him.· 
The :older man climbs the jail steps and comes 

· .. to an a'orupt halt, his eyes. going ·fro!&l. one to 
the other of the t .... /O men in :the stand-off'_ 

It's ,all ,right, 
Doc (to Macreedy) 

Macreecy,._ .•• . " '. 

Ee pulls Tim's ¥.ac7~aw to one side,. revealing ' , 
the s11ver-~lated star ~1r~ed at the b::'east, ' 

., Doc 
Old TL~ here's got his badge back. 

Xacreeey swings his rifle fr~ Tim to Soith. 
T1~ lO\':e:-s his, steppin~ to o~e side, al::!.o\·lir.G 

, 5~·1·' d b ,,- . t • .' ; 11 I ..... n, covere y .. ;~creer.y) 0 ·en ... cr ... ne ... 2 • 
: He r,oas i!'l, Doc 1"oJJ.o~/ing. Pete sits silen~ly ... 
at Til:1' s desk. ' . . . 
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Bad ,Day at 
Chss. 

Black Rock 
7-l$-~'i-

INT. JAn. 

In onG of the t"/o 
In the .other, "San: 

cells are Coley and Hoctor; 
d ~ .... -t an ... as ..... ngs. 

}~acreedy ~lookini around) 
\'/ell. The ga"s ;U all here. ' , 

Tim 
I thought I'd ts.ke one last "/haclt at 'f!Iy job. Even 
1:r S:::ith )<illed me for it. 

, Macreedy (jerk'ing , his head 
to\1ard 5::;i th) 

Put hitt in \n th Rz:.stings. 
, '-

Tim turns his .key 1.."1 the cell do·or • . ·Macreedy 
t1radl:(. goe;s t ,o Pete at the desk. 

l-1acreedy 
Your sister 's outside, Pete. 

Pete rises. 
gripping his 

MacreedY halts ,him mo~entar11y, 
arm ••• 

Sit~ r S dead_~ 
Mncreedy (fl'atly) 

Pete walks dazedly out the door", Tim grabs 
Smith's shoulder and propels hilll r ,oughly' 
through the cell door. lie slams it hard. 
As tho clatter of tho iron .door reverberates. 

. harsh1y.~, .~ . 
DISSO:t.VE~ 

EXT. HOTEL - .BLACK ROCK - DAY ' 

, , 

The ,to~'nspeople, ",ith Doc .f.g., ,are gathered 
'sil'ently ~n the . str.eet, staring sadly, dur.bly 
at the hotel before them. Doc ' wears ' Q dark 
business suit,. neat · a~d conserva.tive "., Tho "door 
ope~s (o."s.) ar.d the peoplo look up, their 
eyes lighting >11th expeetalley. 

, ,·mAT T~Y SEE 

. ' 

. . 
' . 
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Bnd Pay 
Chgs. 

NOVR1G SHOT - HAC?':"DY A~lD Pec 

at Bl.ack Rock 
7-l.5-54 

in :r .. g .. , the :to',':nspoople behind them.. In 
."D .. g~, as '",0 pass, \o,t~ see tho rr.t.1n street just 
as \'/a sal" it ·,,:han ~~acl"GedY' entored tOl'/X'l a few 
short hours ago. 

Hncre~dy ('talking, after- a 
b~at, to Doc) 

T:t. .. knows "here to 1'ind me. 11" I'm needed. 

Poc nods. He bl1:'lks and 1'row:ls ••• '. . 
- '. 

l~acr(i)edy 

"\'1ha tis on you;' mind, .Doc O! 

.-

'Doe 
Notr~g. OnJ.y •• ,about that medal.. Can we have it? 

}.!acreedy 
"1:1e ... 7" C"n who have it? .. 

Doc 
\~e. 

' . 

(indicating th" to'lllspeopl.e, with a vague 
. wave 01' hiS hand) . 

Us. 
-' 
Macre~dy 

\o1hy? 

Doc 
\olell, \'1e need i~, I ' guess. It's sO::1ething we can 
maybe 'ouild on. ''!h1s town is >I:'ocked, just as bad 
as it 'it was bombed out·, Maybe it can come baclc.,. .. 

Macreedy 
SC>:le tO'IllS co::e back, So",e don't. It depends on 
the paople. 

A NOISE a.s .. attracts }·1acreedy's attention. 
He t~ns, as do Doc_ and the,townsmen, 

' . 
. 

\t1F~'1 THEY SEE 

~~ tront of tne jail, each or th~ handcuffed, 
a:e SQith, Coley, Rector, S~~, and Ensti~gs~ • 
T1:t and tour cops escort t~O:l to t"'/O State 
Polica cars ",.Ihich are parl{ed beside Tim IS 
old s&dan and ano~he~ car (p~esu~ably belong~ 
1:,,£& ~o a :e!:bGI" . ot t)':e p:-ess) ~ The ne·~'s­
pape:r:r~~. (\'IITEOu"T J .. P?ESS CAl1!> :nr HIS li.U') 
sta..-,ds ·'0 one side wi:th Pete. Pete as 'vIall 
as 1'1: have changad clothes; ·~hey look clean ­

-2..~d t:-i::.. Coley -}:as 'his a=::; in a sling. _ 
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BACK TO SC~"'E 

Bad Do,l' at 
Chgs. 

Black Rock' 
7-1.5-,51+ 

}!ac=ecdy r~Slll":l.as \~'allcing to\"ard the abandoned 
station, "lith Doc at his side and thG people 
behind him. The train pulls in. . . . . 

Doc (still pressing) 
That oedal wo~d help. ' 

Maer,cedy is silan:t. Ho ",alks on, to tho plat­
fo=. Ee pause., lool'ing at tho people Silently 
in his "m.l~a and thiln at Doc. He takes a black 
velvet-covered 00);: f'ro:::l his poclcat - the be;): 
c.ontaini:"lg the medal -- 3.ooks at it, and slowly 
hands it to Doc!, .~:' 

, Doc 
Tha:llcs, l{aereedy. Thanlcs for everything. 

~:aereedy turns and exits 
laole after ~. 

from SHCT. ,The peop1<> 
" 

' as Macre0d~[ . boards the :train. 

P.87 
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EJcr. STEEST 156 

' The cars in front of the jail U-turn ana start 
off with the prisoners '. The people move 
silently toward the train. 

EJcr. .TP':' IN 

, }:acready is at the passago"ay. Slowly the 
train moves out! . 

n~. PASSAGEWAY 'Ot' TRAIN 

lofacready and a conduct.csr stand at the' doo:-""ay. 
The to"'m is seen :johind the~ and the people 

. standing there. In ' the distance, Tim.' s car 
rl1!ccdes. 

, 
~lhat s 

Conductor '( c,:.:-iousll') 
the eic1tG",ent? ,.,=t hapPGned~ 

... ' ", -. . .. .. .. , • • J :: . :~_ • • •• ___ _ 
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A shoot1r:g •. 
I'.ncrecdy 

.CO:1dlOctOl' 

Bad Day at 
Chg~ .• . 

Black" Reck 
7-13-51;. 

I . kneH it ·,·/.o.s ·so:-cath1ng. First time a 'streamliner 
stopped here in i"o\.O:' yGars. 

Macrecdy 
Second til:l8. . . 

Be ",,,lk. into the train. 

LONG SHOT - TRA!N 

. gnthcring speed, d1~ir~s~!ng, far, fer into 
the horizon. 

.. 
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