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I NT. BATHTUB - DAY

CLAY BERESFORD JR. (29) is holding his breath underwater.
ROLL CREDI TS over this image of Clay as he stares up at us.
Ai r bubbl es occasionally escaping his nose, his hair floating
around his head |ike a glorious crowm. The credits should
feel like an eternity as we marvel at Clay' s ability to stay
under. His tolerance an extraordinary thing to behold..

Until a RUBBER DUCK floats over C ay’ s head.

I NT. BATHROOM - SAM S APARTMENT - MORNI NG

Clay sits up to find SAM (24, blonde, lily-white) |eaning on
the edge of the tub, playing wwth the duck. She sm| es.
SAM
Hey. | didn't know you were up
CLAY
| couldn’t sleep...norning ugly.
SAM
... \Wat were you doi ng under there?
CLAY
Just thinking.
SAM
VWhat about ?
(smling)

...Wait, leme’ guess. You were thinking
about nmaking love to ne all norning and
then taking ne out to a huge breakfast.

CLAY
Close. | was picturing you soaking wet
with all your clothes on.
Samsmles. And then suddenly she frowns, realizing.

SAM
...0Oh, wait, no, CLAY--

Too late. As Clay pulls her into the bath and..
I NT. BATHROOM - SAM S APARTMENT - LATER THAT MORNI NG

Clay is facing us, shaving. Sam has her back to us, brushing
her teeth. Both are naked fromthe waist up, hair wet.
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Clay cuts hinself shaving. Sam grabs a PINCH OF Tl SSUE
W t hout skipping a beat. Placing it on the DROP OF BLOOD.

SAM

Al right, tough guy, try and be brave.
CLAY

...How am | doi ng?
SAM

You Il live.

(nose to nose)
...Ww, alittle sex, a little violence,
turning out to be quite a day, huh?

CLAY
Day hasn’t even started yet.

They smle and kiss. Cay’'s shaving cream covering her face.
I NT. HALLWAY - SAM S APARTMENT BUI LDI NG - DAY

SLAM  Sam cl oses the door as she and Clay run down the
stairs of this old apartnent building. Cay is on his CELL

CLAY
| don’t care, Tommy, they open at 6, we
open at 5. Their sharehol ders go on
vacation | want us there waiting with Mui
Tai s, you understand?

Sam opens her MAI LBOX, inspecting her MAIL, particularly a
BLUE ENVELOPE. She puts it in her PURSE, as Clay wal ks past.

CLAY (CONT' D)
Alright, just hang tight, I'’mon ny way.

EXT. BROOKLYN BRI DGE - DAWN
Samis crappy little CAR speeds noisily towards Manhatt an.
INT. SAM S CAR - DAWN

Sam drives as she blows a BUBBLE of YELLOWBUBBLE GUM C ay
is texting on his blackberry. He seens anxi ous.

SAM
...You got tinme for alittle breakfast?
(off his |ook)
You know, share a paper, trade sections.
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CLAY
You know | can’t, babe.
SAM
I don’t even know what section you |ike.
CLAY
|’ msorry.
SAM
I don’t even know your favorite color,
d ay.

She pulls up next to a HUGE TOMN HOUSE. He | ooks around,
meki ng sure they haven’'t been seen. Then he | ooks at her.

CLAY
| go straight to Business, then to Metro,
then Travel on Sundays. M favorite
color is red, ny favorite person is you.

She ki sses his forehead. Looking at him matter-of-fact:

SAM
| deserve ny happily ever after too.
CLAY
.1 know you do. And |I'’m gonna’ tel
her, Sam | prom se.

EXT. FRONT STOOP - BERESFORD TOWN HOUSE - MORNI NG

In Samis car’s SIDE-VIEWM RROR we see C ay sneaki ng
cautiously towards the Town House.

CLAY (V.0)
My old man had a thing about mrrors.
House is full of “em Said they were his
only real friends, only ones he trusted.

I NT. FOYER - BERESFORD TOMN HOUSE - MORNI NG

In a STAND-UP M RROR by the front door we see Clay enter,
turn off the ALARM and then tip-toe up a grand staircase.

CLAY (V.0)
Used to say you can trick a man into
anything, lie to your priest, cheat your

whole famly. Qutsmart the entire world.



INT. LILITH S BATHROOM - MORNI NG

In a MEDI CI NE CABINET M RROR we see O ay avoi ding eye contact
with hinself as he washes Samis |ipstick off his face.

CLAY (V.0)
But you get into a pissing match with a
mrror you' re gonna end up on the floor

INT. LILITH S BEDROOM - MORNI NG
Clay tip-toes towards a SLEEPI NG WOVAN on a four poster bed.

CLAY (V.0)
.1 haven’'t seen ny own face in a year

LI LI TH BERESFORD (| ate 40s, her el egant beauty framed by
from lines), opens her eyes to see her son beside her.

CLAY (CONT' D)
Good norni ng, Mot her.

EXT. EAST RI VER BANK - MANHATTAN - DAY

W don’t see Manhattan. Al we see is BLUE SKY and two nen
FI SHENG DR JACK HEWSON (early 50's, kind face) and d ay.

JACK

You’' re not m ssing nuch.

(off Cay’ s confusion)
Your face, not nmuch has changed in the
past year. Still have that silly frown.

(off Cay' s smle)
Much better...Here, watch the sl ack.
Keep it taught--

Jack adjusts Clay's fishing rod. Not |ooking himin the eye.

JACK (CONT' D)
...That’s the first tine |’ve ever heard
you tal k about him d’ you know that?

CLAY
Vell, there’s not much to tell. | was a
kid when he died, he's nore like a runor
than a Father. Just a bunch of stories.

I NT. BERESFORD DI NI NG ROOM - MORNI NG
Clay and Lilith eat breakfast at either end of a |ong dining

t abl e. He wat ches an AUSTERE OLD ANALYST tal k nunbers on
CNBC. She reads a ROVANCE NOVEL.
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CLAY (V.0)
She was barely 20 when she first nmet him
Sonme vel vet rope disco in mdtown, he
bought her a pina colada on the spot.

Reveal a huge painting of CLAYTON BERESFORD SR above them
(46, huge shoul ders, take charge pose).

CLAY (V.QO ) (CONT' D
Said he asked her out because the tiger
print dress with matchi ng heel s was j ust
too nmuch for any nortal man to bear.

I NT. BERESFORD LI MO - DAY
Clay and Lilith sit in the Linpb, staring straight at us.

CLAY (V.0)
They had ne nine nonths |ater.

I NT. “BERESFORD CAPI TAL” - ENTRANCE - DAY

Clay enters the offices with Lilith in tow as nen in SUTS
swarmaround him Cay is the sheriff around these parts.

CLAY (V.0)
Two weeks after that he bought his first
conpany. Three years after that he had
his owmn fund. D d the whole thing in a
borrowed suit. Even the marriage part.

I NT. “BERESFORD CAPI TAL” - CLAY'S OFFI CE - DAY

Clay sits in a huge office, watching the AUSTERE OLD ANALYST
tal k nunbers again on CNBC

CLAY (V.0)
As of last year we are now the third
| argest private equity firmin the US
Next June he’ Il be announced as one of
the top fifty investors of the century.

As C ay | ooks over at a FI SH NG ROD on the shelf.
EXT. EAST RI VER BANK - MANHATTAN - DAY

We finally reveal Manhattan behind Cay and Jack. Dwarfing
themall around. Two nen fishing in the city.

CLAY

Just your average ho-humrags to riches
fairy tale; mnus the part where he died.
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JACK
You turned that firminto a juggernaut,
Cay, you've nore than filled his shoes--

CLAY
Jack, his feet were four sizes bigger
than mne, | can’'t even fill his socks--

Clay' s rod suddenly gives. He has a bite. He focuses.

JACK
Okay. Relax. Just reel it in. Don't be
too aggressive, just let ‘emcone to you.
Let 'em hang thensel ves, there you go.

Clay reels his catch in. Jack admres the hefty fish
JACK (CONT' D)

Look at her, she’s a beaut. Bet your Dad
never caught a fish Iike that, huh?

CLAY
Actually he reeled in a six hundred pound
marlin off the coast of Fiji. Took him

el even hours. Sone kind of record.
An awkward beat. The two nen staring at the fish. Until...

JACK
.So, how s the fiancee?

EXT. STREET - M D TOM - DAY
Jack and Clay wal k, carrying their rods. Md conversation:
JACK

...Are you kidding, still? 1It’s not that
hard C ay, you just set a date and do it--

CLAY
I don’t know, |'ve got the rings. |[|'ve
got the license. | just can't--

JACK

Jesus, Clay, what are you waiting for?

CLAY
... \Wat do you think?



EXT. ENTRANCE - HOSPI TAL - CONTI NUOUS

Jack and Clay have arrived outside the entrance to COLUMBI A
MEDI CAL CENTER. Jack turns to d ay.

JACK
Just tell her, Cay. She is your Mot her,
y’ know, she m ght be happy for you.

CLAY
You don’t know ny Mot her.
(of Jack’s | oo0k)
...Jack, | love ya, thanks for the
fishing lesson, I'mleaving. Just page
me when you find a donor, okay?

He notions to a BEEPER on his belt and then tries to | eave.
Jack stands in his way. Smling sincerely.

JACK
Conme upstairs with ne for a sec. Two
mnutes. | want to show you sonet hi ng.

I NT. HALLWAY - HOSPI TAL - DAY

Jack and Clay exit his office. Jack puts on a WH TE DOCTORS
COAT as he | eads Cay down a hallway towards a DOOR.

JACK
...Cay, d you know how many bull shit
mal practice suits there are agai nst hard
wor ki ng doctors in Anerica right now?

CLAY
Ch, God, we don't have to go through this
again, do we--

JACK
I nyself have--
CLAY
Four, yes, | know, just for trying to
save people's lives. |It’s an absolute
di sgrace. Jack, | have a very busy day--
JACK

You know why they sue us, Cay?
I NT. PREP ROOM - HOSPI TAL - CONTI NUCUS

Jack opens a door off the hallway and | eads Clay across this
room of sinks and soap where surgeons prep for an operation.
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JACK
It's because they need soneone to bl ane.
It's ‘cos people don't know what to do
with their grief. 1It’s because patients
cannot accept the facts.

I NT. OPERATI NG ROOM - HOSPI TAL - CONTI NUOUS

It is typically antiseptic and cold in appearance. C ay
shakes his head as Jack notions to the Operating Tabl e.

JACK

...Lie down, please. Go on.

(as Clay reluctantly does so)
These, Clay, are the facts. Wen | cut
into your chest, you have a 10% chance of
dying on this table. |f you do accept
the heart, you have a 50% chance of dying
wWithin ten years. You are on the clock

CLAY
Ch, so it’s tough | ove today?
JACK
| need you to be ready, Cay. | need you

prepared. Have your house in order, just
in case. No unfinished business. You
got a nountain left to clinb, an axe left

togrind, do it now, while you still can.
CLAY
Well, you do still owe me $20 for bowi --
JACK
This isn't a joke, C ay.
(sincere)

Tell your Modther. Marry this girl. You
haven't got that nuch tinme left.

The door to the prep roomopens and in wal ks DR. PITT (38,
gl asses, airs and graces). He is covered in BLOOD. Calm

DR PITT
...So |'ve decided saving lives isn't for
me, |'’mgoing to becone a conposer. O a
conductor. | can’'t quite decide.

JACK

Thought we didn’t have anything ‘til ten?

( CONTI NUED)
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DR PITT
Some quarterback just lost an arm
Energency’ s understaffed, saddle up.
(as O ay shakes his hand)
How woul d you feel about |etting us have
all your noney, so we can retire. You
don’t mnd, do you, buddy?

CLAY
No, you know ne, go ahead, take it all.

Dr. Pitt and Jack LAUGH, the former humm ng a MELODY as Jack
follows himout, turning back to C ay.

JACK
No regrets, Clay. Renenber. A nman
follows his heart.

CLAY
And what if his heart doesn’t work, Jack?
(shouting after him
... \Wat’'s he supposed to do then?

I NT. RECEPTION - HOSPI TAL - DAY

Jack, Dr. Pitt, and a GANG OF MEDI CS fight a BLOODY PATI ENT
at the end of the corridor, as Clay wal ks towards the exit.

BLOODY PATI ENT (O C.)
(ad-1i bbed SCREAM NG
Fuck you, fucking Doctors, think you know
it all, give ne back ny arm etc.

Clay dials into his CELL PHONE, blocking it out. Until...

SAM (O ' S.)
...Say you're sorry.

CLAY
|’ msorry about this norning, Sam

SAM (O S.)
...Wsh ne a Happy Hal | oneen.

CLAY
Happy Hal | oween, baby.

SAM (O S.)
Tell nme you'll do that thing to ne.

CLAY
As many tines as you'll let ne.

( CONTI NUED)
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SAM (O . S.)
... \Wen?

As O ay wal ks out the DOOR, past a PUMPKIN at reception.
EXT. ENTRANCE - HOSPI TAL - CONTI NUOUS
G ay wal ks out the hospital into a crowd of pedestri ans.
CLAY
Well, 1"ve got our big Halloween party

toni ght, but how ‘bout | sneak out after.

SAM (O S.)
Why don’t you just do it to ne now?

Clay | ooks up to see her thirty feet away. He stands still.

SAM ( CONT’ D)
.1 know it’s daylight and all, but...
(smling)
.l mssed you, Cay. | hate fighting.
He wal ks towards her, both of themstill on the phone..
SAM ( CONT’ D)

So? How was the fishing | esson? You
catch any donors out there?

(off his silence)
Oh...If they' d just repeal those goddani
hel net laws you'd be swmring in hearts--

CLAY
You | ook beautiful, Sam
SAM
.1 do?
CLAY
Yeah, you do. | should tell you that

nore often.

He is closer now The electricity between them stronger and
stronger as he approaches and...he turns and wal ks away.

SAM
Babe? What's wo...

Clay ignores her, wal king straight to the BERESFORD LI MO t hat

has just arrived on the curb, the door now open. MWiiting.
As Sam wat ches Clay wal k away.

( CONTI NUED)
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SAM ( CONT' D)
This is getting boring, Cay.

CLAY (O S.)
Uh- huh, we'l |l discuss the deal |ater

SAM
The girl on the street, pining away.

CLAY (O S.)
| can’t just bunp this offer. |I'msorry.

SAM
| feel sick.

As the car drives away and she pulls out sone RED BUBBLE GUM

SAM ( CONT’ D)
You' re not supposed to nmake ne feel sick.

I NT. BERESFORD LI MO - SAME

Clay sits down to find two people sitting opposite him One
is Lilith, the other is DR JONATHAN MEYERS (48, vain). He
is applying LIP BALMa little too carefully. Like |ipstick.

LILITH
Janice said we'd find you here. | wsh
you d tell nme you were |eaving, Cay, I
can’t run that place by nyself, y’ know -

CLAY
What’' s he doi ng here?
DR MEYERS
Hello, Clayton. N ce to see you again.
CLAY
We’ve been through this, Dr. Hewson is ny
surgeon, | already told you--
LILITH

Don’t be ridicul ous, Cay, Jonathan |eads
the field, renmenber? How many is it now?

DR MEYERS
270 successful procedures as of Monday,
but | can't take all the credit, there is
no “1” in cardiothoracic surgical team
(clearly his favorite joke)
...there are three.

( CONTI NUED)
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CLAY
Yeah, well, like | said before, | have a--
DR. MEYERS
(to Lilith)
Now, | know he’s been on the donor list a

year, Lilith, but you shouldn't worry.
It's perfectly normal for his blood-type.
Type B's |ike you and your son al ways
have to wait a little |onger.

(flirty)
...Just neans your special, that's all.

CLAY
Excuse ne, | don’'t think you' re listeni--

DR MEYERS
Now, Clayton has a cardi onyopat hy of
undeterm ned eti ol ogy, so--

CLAY
HEY.
(as they look at him
I"msitting right here. You want to talk
about me, talk to ne--

LILITH
d ayt on!

DR MEYERS

No, it’s okay, Lilith

(to Cayton, sincere)
G ayton, | understand why you’ re upset.
You and Dr. Hewson have obvi ously becone
friends. He was on call when you had
your first attack, he saved your life, |
get the attachnent. It nakes sense.

(smling)
...But your Mother donated an entire w ng
to secure ny services. These hands have
been inside presidents. Are you really
going to tell her “no?”

Cl ayton | ooks at themboth. Lilith staring at him

LILITH
O course he isn't.

He stares at them Wanting to say sonething.

( CONTI NUED)
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LI LI TH ( CONT' D)
(know ng)
...are you O ayton?

And despite Clay’'s efforts, everyone knows the score here.
As Clay puts on a fake smle. Swallowing it down.

LI LI TH (CONT D)
Good.
(back to one)
...Now, Dr. Meyers, you were saying.

I NT. “BERESFORD CAPI TAL" - CLAY'S OFFI CE - EVEN NG

Cay, dressed as a CLOMANN, sits at his desk, working. Above
himis a PAINTING of his Father at the sane desk. day, in
conpari son, looks Iike a clowmn. As he |ooks up at the TV.
The AUSTERE OLD ANALYST continuing to talk nunbers on TV.

VO CE (O S.)
Sir, they need you out there...Sir?

Clay looks up fromhis work. He takes a PILL. Takes a deep
breath. And then tries to conpose hinself...

I NT. “BERESFORD CAPI TAL” - MAIN OFFI CE - MOMENTS LATER

Clay enters the huge Hall oween party: punpkins, streaners,
phot ocopyi ng asses, etc. Sone people are even in COSTUME.
One such man, ROBIN HOOD (28) approaches, followed by THREE
ASI AN MEN and a TRANSLATOR. O ay welconmes themlike a star.

ROBI N HOOD

So, here he is, the whiz kid of Wall St.
Barron’s man of the year at 22: C ayton
Beresford Jr...Sir, nmeet M. Waturi, M.
Sataki and M. Inamto. They're with our
friends at Sitono.

(whi sper, asi de)
...they're here to check up on you, they
know about your condition--

CLAY
(whi sper)
How the hell did they find out about...
(of f Robin Hood' s | ook)
...doesn’t matter. Just go call ny cell
(of f Robin Hood's confusion)
Just trust nme, wll ya? Co.

As Robin Hood wal ks away and Clay smles. They all stare at
hi m suspi ci ously. One of them says sonething in JAPANESE.

( CONTI NUED)
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ASI AN TRANSLATOR

14.

M. Waturi would Iike you to know how
much respect he had for your Father, M.
Beresford. He was quite a businessman.

CLAY
Yes, he was.

ASI AN TRANSLATOR

M. Waturi would also |ike to know how

you are feeling today?

CLAY
Oh, well tell M. Waturi | feel
(in SUBTI TLED JAPANESE)

f abul ous.

Pl ease al s¢ M&H) hi m we can converse in

Japanese if he prefers, but |'1]

have to

brush sone cobwebs away, it’s been a whi--

Clay' s CELL PHONE RINGS. He steps away.

CLAY (CONT' D)
I’msorry, will you excuse ne?

Back to Engli sh.

(into phone, back to ENG.I SH)
...Yes, hello?. ..Aright, cal mdown.

The Translator translates as Clay speaks very calnmy into the

phone. Sincere and heartfelt.

CLAY ( CONT’ D)

You’ ve been saying that since we were 11,
Jimy, this isn’t nonopoly noney anynore.

You're like a brother to ne but.

Reveal Robin Hood, across the room confused on the other end
of the phone. Watching the intrigued Asian Busi nessnen.

CLAY ( CONT’ D)

Don’t beg, you' re enbarrassing yourself.
Just stop, Jimy, |’ m asking you, please.

(hangi ng hi s head)

...Yeah. Yeah, | know exactly who I'm

tal king to, buddy. You used to
chai rman of Hanson Road Publi sh

be
ng- -

(as the investors eyes w den)
...No, | don't do threats, you were fired
the m nute you picked up the phone. This
is business, Jimmy, | didn’'t buy that

conpany to have a beggar run it.

Tel |

Nancy and the kids I'’msorry. Goodbye.

(hangi ng up, as if saddened)

.1 apol ogi ze, Gentl eman, where were we?

( CONTI NUED)
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Oh, "right, your drinks.
(again in SUBTI TLED JAPANESE)
W' ve a Hakkai sen sake. Lightly chilled.

They nod, enanoured. As Cay grabs a passi ng DRACULA.

CLAY (CONT' D)
Count, would you take care of our friends
from Sitono, thank you. No biting now

Dracul a | eads the appreciative Businessnen away. Clay bows
to themall as FRANKENSTEIN arrives with sone DOCUMENTS.

Clay signs themw thout skipping a beat. As Robin Hood wal ks
up and grins, putting away his phone.

ROBI N HOOD
Listen, the nmerry nmen and | were talking
about finding a spot with a | ot nore
naked wonen and poles. You wanna’ cone?

C ay suddenly sees a flash of a WHI TE DOG COSTUME in the
crowd. Sonmewhere between Goofy and a Werewol f, its white fur
is matted with BLOOD. It disappears as quickly as it cane.

ROBI N HOOD ( CONT’ D)
Cay? Cone on, we never see you. Linos
and cocktails, ghosts and goblins? Cay?

Cl ay searches for the Wiite Dog Man once again, but it is

gone. Instead he sees Lilith approach, dressed as a COXIE.
CLAY
You know what, go on without ne, |I’'ve a
couple nore parties, you know how it is.
ROBI N HOOD
Yeah, | know how it is. Next tinme maybe.

As Robin Hood | eaves, and Lilith stunbles over to join C ay.

LILITH
If | have to explain nerger synergies to
one nore investor, |'’mgoing to throw up.
(off his smle)
Let’s go hone! | feel |ike sone poker!

CLAY
Sounds good. Let ne take your bag.

I NT. BERESFORD FAM LY ROOM - NI GHT

Clay and Lilith sit by a FI REPLACE pl ayi ng POKER, still in
their costunmes. Tal ki ng shop.

( CONTI NUED)
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LILITH
...third rate conpany with a negative
cash flow. 20 years ago they’ d have been
begging us to buy ‘emout...
(layi ng down cards, pleased)
...Boat. Jacks over eights.

CLAY
(throw ng down cards)
Jesus, don’t you ever | ose?

LILITH
Guess I'mjust a smart cooki e.
(off day’ s frown)
C nmon, you're ny son, Cay, | know you
too well. 1’ve been watching your tells
since you were stealing crackerjacks.

You can’t hide anything fromyour WMbther.
(oblivious to Clay’'s agitation)
...Besides, |I’'ve been hustling five draw

since the third grade, renenber?

A SERVANT enters and nods. Lilith smles and stands up.

LI LI TH ( CONT' D)
My bath’s ready.
(off day’ s |ook)
.. Do you have any plans?

CLAY
Ch, | was thinking about hitting the gym
Maybe doing a little boxing--

LILITH
Cay, don’t you dare, not in your condit--

CLAY
Mot her, |’ m ki ddi ng.

LILITH
(enbarrassed)
...S0, you're not going out?

CLAY
Course not. |’ma repressed manchild
still living wiwth his Mther, renenber?
LILITH

Don’t be ridiculous, Clayton. You re far
too old to be living with your Mother.

As they both smle, sharing their sad joke.

( CONTI NUED)
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CLAY
...Go take your bath.

INT. LILITH S BATHROOM - N GHT

A bath is running. Lilith sits in a gown, renoving her make-
up, staring at herself in the MEDI Cl NE CABI NET M RROR, | ost
in an eerie silence. The beat interrupted by a KNOCK at the
door as we watch Lilith's face transforminto a fake smle.

LILITH
...Cone in!

Clay, enters holding a gin and tonic.

CLAY
Thought you m ght |ike a drink.

LILITH
Ch, that’'s very kind of you, C ayton.
You didn’t have to do that.

CLAY
Well, got to get ny famly tinme in now
before sonme ol’ snoothie whisks you away- -

LILITH
That’s not going to happen, C ay.
CLAY
Ch, | don’t know, | think nmaybe soneone

had a little baby crush on Dr. Meyers.
| saw the way you were | ooking at hi--

LILITH
G ayton, that’s enough.

An awkward beat. Cay tries to change the subject.

CLAY
So, | finally closed Lanbett today. W
get hold of Recter too, | think we're

really gonna build sonething strong here--
LILITH
(interrupting)
Don’t you renenber hinf

CLAY
.1 renmenber bits

( CONTI NUED)
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LILITH
Well, | renenber everything. Every
crease of his skin, like a map. How he

liked his tea. How he hung his clothes.
She tries to close the cabinet mrror but it keeps opening.

LI LI TH ( CONT' D)
How he’ d just nod whenever | asked himto
fix this cabinet. No matter how many
times | begged himto, over and over...

Lilith cl oses her eyes, renoving her eye shadow.

LI LI TH ( CONT' D)
You don't replace that, Cay. It isn't a
tire or an old pair of shoes. You're
supposed to mss it. That's the point.

The door opens. And in walks...SAM It should be unclear as
to whether or not this is Cay’ s inmagination.

LILITH (V.QO) (CONT D)
You cherish what you had, what you were
gi ven, what you were allowed. And that’s
that, that’s | ove, d you understand?

CLAY
(1 ooki ng at Sam
Yes, | think | do.

As Lilith opens her eyes to see Sam standi ng beside them..

LILITH
... \Wat’'s going on?

SAM
Sorry to interrupt, Ms. Beresford, the
door was open. | just need your
signature on this Latour invoice, | want

to try and get it out tonight.
Sam hands Lilith a docunent to sign. All business.

SAM ( CONT’ D)
Wat erford thank-you's are done, your
table’s | ocked for the benefit tonorrow,
| ordered you the skate...If that' Il be
all, 1”1l be headi ng hone.

( CONTI NUED)
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LILITH
Fi ne, Sanantha. Please renmenber to | ock
up, the alarmwasn’t set this norning.

Clay frowns, realizing it was his m stake. Sam gl ances at
him recogni zing the sane.

SAM
That’s...strange, | swear | set it--

LILITH
There’s no need for swearing, Samantha.
Just don’'t do it again. Please.

Sam | ooks at the passive O ay again, saddened. Until..

SAM
Yes, Ms. Beresford. Wn’'t happen again.

LILITH
Oh, | know. Good ni ght, Samant ha.

SAM
Good night, Ms. Beresford.
(as she | eaves sadly)
.M. Beresford.
I NT. CLAY' S BEDROOM - NI GHT

RAIN hits Clay’s wwindow. His entire life is on display in
the room From choo-choo trains to fax machi nes.

Cay lays on his bed, watching the AUSTERE OLD ANALYST, still
tal ki ng about the day’s trading on CNBC. On Clay’'s chest is
a RI NG BOX containing two his and hers WEDDI NG RI NGS.

He stares at the rings. Lost in thought. Until...

A DOORBELL i ntrudes.

I NT. FOYER - BERESFORD TOAN HOUSE - MOMENTS LATER

C ay wal ks down the stairs and | ooks through the front door
PEEPHOLE to see...Nothing. An enpty stoop.

He pulls away fromthe door. Confused.

LILITH (O S.)
Wo is it, Cay? W' s there--

CLAY
I"msure it was just trick or treaters.

( CONTI NUED)
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As the DOORBELL rings again.
EXT. BERESFORD TOWN HOUSE - CONTI NUCUS

Cl ay opens the door to find an enpty stoop. He adjusts the
“NO TRI CK OR TREATERS” sign and | ooks at the SECURI TY CAMERA
above him aimng down at the stoop. He frowns.

I NT. SECURI TY ROOM - MOMENTS LATER

NI NE MONI TORS di spl ay canera i nages from outsi de the house.
The DOORBELL RINGS again as Clay enters and | ooks at the
nmoni tor | abelled “FRONT DOOR.” Still enpty. Mre frowning.

He | ooks at another nonitor |abelled “SERVANT' S ENTRANCE. ”
It provides another angle, the front door now visible in the
di stance on the edge of the frane. And then he sees it...

A CROUCHED FI GURE, hiding behind a tree. Watching the house.

Cl ay presses a button and a WH TE SQUARE appears on the
screen. Wth a JOYSTICK, he noves the square to the figure.
ZOOM NG IN, until the figure's identity is finally reveal ed.

Sam Hiding inthe rain. Staring at the door. Crying.

CLAY
...0Oh, Jesus, baby, what are you doi ng?

LILITH (O S.)
Everyt hi ng okay, Cay?

Clay turns off the image, and spins around to find LILITH

CLAY
Fine. Just kids playing. Go to bed.

LILITH
If you re sure. Conme up and say g’ night?

He nods warmy and she | eaves.

Clay brings back the imge of Sam hiding. He |ooks at her.
Grainy at this magnification. Sad. As he closes his eyes.

CLAY
...Christ, what are you doing, man?
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ON MONI TOR:

On the pixellated video i rage we watch Sam hol di ng hersel f
close. A beat. And then we see Clay enter the frane to join
her. He kisses her. Soothing her sadness.

LILITH (O S.)
...Are you com ng up, sunshine?

BACK TO SECURI TY ROOM

Clay leans into the screen, staring at the inmage of the two
of themtogether. Watching his inmagination unfold.

CLAY
...No nore regrets, C ay.

LILITH (O S.)
Cl ay, are you there?

As Cl ay gets up and wal ks out.

LILITH (O S.) (CONT D)
day?...day?

EXT. BERESFORD TOWN HOUSE - NI GHT
Clay bursts out into the rain, carrying an UVBRELLA.

CLAY
Sanf?

Sam has clearly just started wal king away. He runs after
her, BREATH NG HEAVI LY, exhausted by the exertion. He puts a
hand on her arm She doesn’t turn. She blows a red bubble.

CLAY ( CONT' D)
. Sanf?

SAM

I’msorry, | just thought...

(suddenly frowning)
Actually, fuck it, I'"mnot sorry. You're
t he one who should be sorry, |ook at ne.
You’' ve got ne hiding ny engagenent ring,
Clay, what the fuck is wong with you?
|’ ve been engaged si x nonths, no one even
knows |’ m dating anyone, do you know how
that nmakes ne feel?...You did this to ne,
this is your fault. Apol ogize. Now.

( CONTI NUED)
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CLAY
Cone under the unbrella.

She turns around, staying where she is in the rain.

SAM
I mean it, if you won’'t acknow edge ne--
(re: his HEAVY BREATH NG
Oh for Christ’s sake, what are you doi ng?
You shouldn’t be in the rain like this--

CLAY

Nei t her shoul d you.
SAM

It’s not good for you, |’m serious--
CLAY

So am 1. Cone inside.

(of f her confusion)
...Let’s get you warm

She | ooks at himlooking at her. Smling. He neans it.

SAM
...Cay, she'll see.

He nods. His smle grow ng.

SAM ( CONT’ D)
(di sbelief)
...Are you sure?

As he holds the unbrella out and slowy, but surely, Sam
finally steps out of the rain.

INT. LILITH S BEDROOM - N GHT

Clay and Samenter to see Lilith facing the other way,
enptying a TUMBLER into a glass. They WH SPER. ..

SAM
I look terrible.

CLAY
You | ook beautiful. Just be yourself.

LILITH
C ay, where’ve you been, soneone seens to
have finished all the Gn, would you..

She turns to see the nervous Sam standi ng by the bed.

( CONTI NUED)
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LI LI TH ( CONT' D)
| said you could go, Samantha.

SAM
(to d ay)
Maybe this wasn’t such a good i dea.

He takes Samis hand, gripping it reassuringly. Lilith sees
t hem hol di ng hands and shakes her head. Doing the nath.

CLAY

There's sonething 1'd |ike to--
LILITH

d ay?
CLAY

...I"min love with her, Mbther.
Silence. The roomfreezing. Cay exhales, continuing.

CLAY (CONT' D)
W' re engaged. Me and Sam
(exhal ing, enjoying the words)
..\W&’re engaged to be married.

Lilith stares at them The silence awful. Until a smle
slow y spreads across her face, easing the room

LILITH
Well, I won't pretend |I’m not surprised
but...congratul ations. That's wonderful --

CLAY
You' re not upset?

LILITH
G ayton, how could | be upset? o
downstairs there’'s a bottle of Chandon in
the fridge. Use the good flutes.

CLAY

(sincere)
... Thank you.

As Clay smles at his Mdther and hurries out the room
I NT. BERESFORD FAM LY ROOM - NI GHT

Clay enters and opens a display case, pulling out three
crystal chanpagne flutes. He is visibly happy. Content.

23.
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INT. LILITH S BEDROOM - N GHT

Samis still standing cerenoniously in front of Lilith.
SAM
So you know, I'’mnot trying to take your

son away fromyou, Ms. Beresford.

LILITH
You're dripping on ny floor, Samantha.

SAM
Ch, I'msorry, 1...

As Lilith reaches into her PURSE. Speaking in hushed tones.

LILITH
So, how do you want to do it?

SAM
I was thinking nmaybe in the sunmer.
Somewhere small. Intimte.

LILITH

Don't play with nme Samantha. How do you
want to do this? WII a check work?

She pulls out a CHECKBOOK. Sam | ooks at her, shocked.

SAM
VWhat ?

LILITH
How much is it going to take? To stay
away? How nuch?

SAM
...You re serious.

Lilith signs a BLANK CHECK and hands it to Sam

LILITH
You can name your price, young |ady, |’'ve
got nore than enough. Anything you want.
SAM
...AIl 1 want is your son

As Sam hands t he check back.

( CONTI NUED)
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LILITH
...Don’t be an idiot, Samantha. You
really think he’s going to marry you- -

CLAY (O S.)
Why shouldn’t 17

Lilith turns to see the shocked Clay standing in the doorway.
CLAY (CONT' D)
(sardoni c)
.1 couldn’t find the chanpagne.

A stand off. Lilith looking at Clay, clearly enbarrassed.
She tries to pocket the check, hiding it. Fooling no one.

LILITH
...Cay listen, this isn't--
CLAY
No, | don’t think | have to listen to you

any nore.
Cl ay takes Sam by the arm show ng his support.

LILITH
Cl ayton, she’s just an assistant, |ook at
her, she’s a ness--

CLAY
You don’'t know her.

LILITH
O course | do. She's just a whore
| ooking for a country cl ub--

CLAY
That’ s enough.
(furious)
... \Wat the hell is wong with you?

LILITH
You can’t trust them Cday. |It’'s just
you and ne- -

CLAY
Conme on, we’'re |eaving.

As C ay | eads Sam out.

( CONTI NUED)



26.
CONTI NUED:  ( 2)

LILITH (O S.)
"Il have your stuff put into storage
first thing. You ve nmade your choi ce.

C ay stops, turning around, |ooking at his Mot her.

CLAY
...You re making it for ne.

As C ay takes Sami s hand, sad, and | eads her out.

LILITH
Cl ay, you' re enbarrassing yourself,

you' re acting like a child. dayton...
(as thél\%ﬁﬁ) SLANS)
... GODDAM T.

EXT. BERESFORD TOM HOUSE - N GHT

Sam and Cl ay conmes running down the stoop. Cday is SHAKI NG
BREATHI NG HEAVI LY. Sam reaches into her PURSE and pul |l s out
an assortnment of PILL BOITLES.

SAM
OCh, God, okay, |ook, what’ve we got here?
OCh, ACE Inhibitors, yumy! And perhaps a
Bet a Bl ocker appetizer for the gentl eman?
(as he chokes down sone PILLS)
...Ckay. You' re okay.

He | ooks at her, calm ng down. As she takes care of him

SAM ( CONT’ D)
Cay, | amso sorry. | just needed to be
acknow edged, that’s all. [’ll get out

the way now, |eave you two al one for--

CLAY
Marry nme.
(of f her confusion)
... Tonight. Right now.

SAM
Clay, it’s the mddle of the night--

CLAY
| have the rings upstairs, we can--

SAM

You’ re not ki ddi ng.
(off his smle)

( CONTI NUED)
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...Cay, this is insane. Don’'t you want
to at least wait until--

CONTI NUED:

CLAY
No, |I’ve waited | ong enough. W’ re not
wai ti ng anynore.

As a smle creeps across her face, betraying her excitenent.

CLAY (CONT' D)
| should have done this a long tinme ago.

EXT. CHURCH - NI GHT

Jack and Clay stand outside a MANHATTAN CHURCH. Jack is
attaching a BOWTIE to Cay. Cetting himready.

JACK
...and the mnister’s on his way. He's
even bringing his wife as a w tness--

CLAY

How the hell did you pull that one off?
JACK

Triple bypass, last June, |’m cashing in.

(checking out bow tie)
... There. Very dashing.

CLAY
(re: bowtie)
Where’ d you get this thing anyway?

JACK
Bat hroom attendant at the bar on Fifth.
Ch, | alnost forgot. One nore thing.

He pulls out a POCKET M RROR and hands it to Clay. Smling.

CLAY
...You re a good best man, Jack.

JACK
Got to make sure you | ook okay, right?

As Clay smles, breathes in, and then |ooks at his
reflection, adjusting his tie. Smling at what he sees.

I NT. CHURCH - NI GHT

A JANITOR is polishing the floors with a BUFFI NG MACHI NE as
he | ooks over at the cerenony taking place at the alter..

( CONTI NUED)
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Under the STAINED GLASS above we find the M N STER, the
M N STER S WFE, Jack, Cay and Sam They are m d-cerenony.
The M nister WH SPERI NG the follow ng as Sam repeats it.

SAM
...to be ny | awmful wedded husband. To
have and to hold. Fromthis...

(smling)
...night forward. For better, for worse.
For richer, for poorer. In sickness and

in health. 'Till death do us part.

Sam slides a WEDDI NG RING onto Clay’s finger. They stare at
each other. Eyes locked. Trying not to |augh.

M NI STER
By the authority vested in ne by the | aws
of the State of New York, | now pronoun--
CLAY

Holy shit.

The Mnister frowns. Cay suddenly | ooks pani cked. Sam
slides over to himawkwardly, enbarrassed.

SAM
VWhat is it? Cday? D you need nore pill--

CLAY
No, I...

As he pulls out his PAGER It is VIBRATING Cay’ s eyes now
open wide in disbelief. Showng it to Sam Then to Jack.

CLAY ( CONT' D)
Jack?

Anot her VI BRATING SOUND. This tinme fromJack as he pulls out
his cell phone. He sees the nunber calling in and smles.

CLAY ( CONT' D)
Jack?

JACK
(answeri ng)
Hello...No, I'"'mactually with himright
now. . . Absolutely...We'Ill be in soon.
As Jack hangs up, beamng fromear to ear. He nods at C ay.
SAM
Are you ki dding? Now?

( CONTI NUED)
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29.

... This is really happeni ng.

As Clay and Samreturn to star
smles of excitenment now anpl

M NI STER

ing at each other. Their
fied ten-fold.

(off their smles)
.Oh, just Kkiss her.

I NT. RECEPTION - HCSPI TAL - N

GHT

Jack is waiting at the entrance as Cay and Sam enter. The

reception is packed, full of i

njured Hal | oneen revellers.

Sonme even in costume: Vanpires, Munmes etc. As they wal k:

JACK

What took you so | ong?

CLAY
(enbarrassed)
Sorry, we...the car

SAM
We were Kissing.

was- -

(smling, offering her hand)
...I"’mSam by the way. W haven't been

properly introduced.

JACK
| know who you are,

["mthe w fe.

Sam I"'mJack, |'m

the surgeon. Nice to neet you properly.

As Clay smles, and they arrive at Dr. Pitt and NURSE PENNY

CLARK (28, pretty, focused).

Both are smling.

NURSE CLARK

DC. @Qunshot to the
cross match, heart’l

DR PITT

head, type B, perfect
| be here in 2 hours.

(off their smles, to d ay)

...Dd you see your

CLAY

Mot her on the way in?

Wait, what? She’'s here?

DR PITT

Yes, she’'s outside with her friend.
(off Cay' s glare)
...\What? She’'s on the call sheet--
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EXT. ENTRANCE - HOSPI TAL - N GHT

Dr. Meyers is snoking a Cl GAR outside, Lilith standi ng next
to him As Jack and Cl ay approach them Sam hangi ng back in
t he background nervously. Lilith sees her son and frowns.

LILITH
You took your tine. Let’s hurry this up.
(to Jack)

Dr. Meyers is performng this transpl ant
across town. Go clear it with admnistr--

CLAY
--Actually, I'"mstaying right here.

Jack stands in front of Clay protectively.

JACK
...Hello, Jonathan.

CLAY (O S.)
You two know each ot her?

DR. MEYERS
O course, Dr. Jack Hewson. Head of
cardi o Col unbia Medical Center. Two
nort gages, two ulcers, two ex-w ves--

JACK

You sound |ike my ex-w ves.
DR MEYERS

Still fishing in the East River, Jack?
JACK

Well, sonme of us don't have time to hit

the north shore every weekend.

Lilith steps forward.

LILITH
Clay, this man has three nal practice
suits against him Three. | checked--
CLAY

Actually, I think it’s four, right Jack?

LILITH
...You think this is funny?

( CONTI NUED)
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CLAY
Do you have any idea how many bul | shit
mal practice suits there are agai nst hard
wor ki ng doctors? |It’s a disgrace.

Jack smles. Dr. Meyers squares off against d ay.

DR MEYERS
Clay, this time next year, | wll be
surgeon general. | wite textbooks on
this procedure.

CLAY
Well, | hope Jack’s read them

DR MEYERS

...t s your life, day.

CLAY
Oh, | knowit is, “Jonathan.” Goodbye.

As Dr. Meyers nods, steps on his cigar, and then wal ks away,
leaving Lilith behind. She glares at Clay. Furious.

LILITH
...Do you want to die. Is that it?

CLAY
Oh, c’'non, Mdther, Jack is an excellent--

LILITH
Are you trying to | eave ne al one?

Cay pulls away. Nervous.

CLAY
...Don"t say that.
LILITH
You al ready took himaway from ne.
CLAY
You prom sed you wouldn’t say that--
LILITH
You killed himand now you're killing ne.

G ays’s shoulders drop. Like a little boy.

CLAY
... That isn't fair, Mother.

( CONTI NUED)
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LILITH
No, it isn't, is it?

As Lilith wal ks away, |eaving Sam | ooking at C ay.
SLOW DI SSOLVE TO
I NT. PLAYROOM - BERESFORD TOAN HOUSE - DAY - FLASHBACK

SLAM A roomfull of balloons. W'’re surrounded by LAUGH NG
7 year-olds, birthday cake and YOUNG LILITH (early 30s).

CLAY (V.0)
| remenber it being colder than it
probably was. That and all the ball oons.
Li ke the inside of a gum ball nachine.

Clay Sr. walks in smling wwth a huge BOX in his arns.

CLAY (V.QO ) (CONT' D
| renmenber the box as well. | think it
was supposed to be a surprise, but I'd
spent an entire year begging for that dog
...a pup. Al white. Had to be white.

Clay Sr. gives us a big hug and runs off with the box. Junp-
cut to us watching CARTOONS with the other kids. Witing.

CLAY (V.QO ) (CONT' D
| waited and waited. My Mom went off to
find him And | renenber this so well.
Wat chi ng cartoons. Know ng sonet hi ng was
wrong. Like | expected to hear it.

A SCREAM interrupts. W run through the mass of ball oons...
I NT. UPSTAI RS HALLWAY - DAY - FLASHBACK

We run along the hallway, arriving at the top of the stairs
to find Young Lilith SCREAM NG | ooki ng down the stairs at..

A man in a WH TE DOG COSTUME, surrounded by a POOL OF BLOCD.
His crunpled figure barely visible through all the ball oons.

CLAY (V.0)
...He didn’t get nme a dog. GQGuess he
couldn’t find the kind | wanted.
EXT. ENTRANCE - HOSPI TAL - DAWN
Clay is sitting on a bench, | ooking at the SUNRI SE over the
city in front of him Sam holds his hand. They are al one.

( CONTI NUED)
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CLAY

But he did go to a costunme shop and dress
up like one so | wouldn’t be sad on ny
birthday. Isn't that sweet? Had al
white fur, whiskers, everything. He
cracked his head open in four places when
he fell. They had to peel the costune
off of him (Guess they |ost the deposit.

SAM
Jesus.

CLAY
It was ny fault, Sam He was doing it
all for me--

SAM
VWhat are you tal ki ng about ?

CLAY
If | hadn’'t wanted that--

SAM
It wasn't your fault, Cay, you do know
that, right? You do see that? She has
no right to say those things.

CLAY
...No, but I--

SAM
...Aright, you know what? Fuck it,
we're |leaving. As soon as you're out of
there, we’'re gone. No nore dusty old
houses, no nore ghosts and guilt trips.
We find sone nice little cottage upstate,
we do it right, you know? Live off the
fat. G ow veget abl es.

She smles, as he takes her hand appreciatively.

SAM ( CONT’ D)
...lt"s you and nme now. |I'mnot letting
themdo this to you any nore. Ckay?
(off his nod)
...Ckay. Now...let’s get you fixed up.

I NT. CORRIDOR - HOSPI TAL - MORNI NG - LATER

Sam and Jack push Clay’s gurney along the main hallway. They
stop by the waiting room Jack gives them a second.

( CONTI NUED)
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SAM
Quite a night we’re having, huh?

CLAY
I"mscared shitl ess, Sam

SAM
I know. Me too.

She takes his hand, smling. As he |ooks at her, enanoured.

CLAY
. Man, are you ugly.
SAM
"Il be waiting for you right here, d ay.
CLAY
You think nmy new heart’ Il |ove you as

much as the old one?

SAM
As soon as you get out. Right here.

She nods at Jack and he pushes Clay away. She waves goodbye.

CLAY
"Il see you soon. Wfe.

SAM
God, say that again.

As Jack pushes C ay around the corner.

CLAY
... Wfe.

I NT. RESTRI CTED CORRI DOR - HGOSPI TAL - MORNI NG
Jack pushes Clay forcefully along the corridor.

CLAY
Shit, I didn't tell the office. | gotta
push my day, | gotta get Levetech--

JACK
There' Il be plenty of tine for that when
we’'re done. How you feeling? You |ose?

CLAY
Feel surprisingly calmactua...HOLY FUCK!

( CONTI NUED)
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THE GRIM REAPER i s running down the corridor towards them
He cones to a stop and takes off his hood to reveal LARRY
LERNER (30, slightly too loud). Larry is out of breath.

LARRY
Dr. Hewson? |'mDr. Lerner. Your
col | eague, Fitzpatrick, got laryngitis,
they called ne in from St. Mtthews.

CLAY
(re: Larry's hyperventil ating)
Are you okay, do you need to sit down?

LARRY
Oh, I'mfine, was just over at alittle
festive wi R3RBting thing in G anercy.
Lucky for you | was spitting the whole
time. Pleasure to neet you. | pass gas.
(off day’ s |ook)
No, that’s just what they call it around

here. |’myour anesthesiologist. Don't
worry, Board Certified and everyt hing.
(to Jack)

...Mnd if | borrow sone scrubs?
| NT. OPERATI NG ROOM - HCOSPI TAL - MORNI NG

Clay lies on the operating table. Jack, Dr. Pitt, and Nurse
Cark stand waiting, all in SURG CAL MASKS. Larry wal ks in
fromthe adjoining prep room

LARRY
Hey guys, Dr. Lerner. You can call ne
Larry. |’d shake hands but, you know. ..
(re: their scrubbed hands)
Ww, you run a small team | |ike that.
Wo needs all those extra nurses, huh?

Nurse Clark | ooks at Dr. Pitt, alarned.

DR PITT
What’ s goi ng on?

JACK
Dr. Fitzpatrick has Laryngitis, he won't--

DR PITT
| thought Fitzpatrick would be here.

JACK

We have Larry, now. The players may have
changed but the gane’s the sane, Doctor.

( CONTI NUED)
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(to Larry, apologetic)
Qur little teanmi s been together a | ong
time. W're sort of like famly.

LARRY
O course. How s the patient?

Clay’'s head is partitioned off so he cannot see what is going
on. He stares up, isolated. Listening to themtalKk.

CLAY
Sort of mssing the rest of nmy body.
Everyt hi ng okay over there?

Nurse Clark | eans over C ay, prepping the table.

NURSE CLARK
Just fine, d ay.

CLAY
...Hey, Penny. How s the little fella?

NURSE CLARK
He's good. Turns one next Wednesday.

CLAY
W sh himhappy birthday fromnme, wll ya?

NURSE CLARK
You can do it yourself. You're invited
to the party. See you in a few hours.

Nurse Cl ark nods at Jack who steps in, taking over.

JACK
Ckay, bud, this is it. Next tine you see
me it’'ll all be over. [I’'Il have a

snoot hie waiting. Strawberry, right?
(off Aay s nod, to Larry)
Alright. He' s all yours.

Larry takes over, putting an IVinto Clay s arm

LARRY
They already asked you if you ate or
drank anything in the |last four hou--
(day nods his head)
You ever had a general anesthetic before?
(day nods his head)

Good. | read your pre-op assessnent and
|’ve come up with a nice little cocktail.
It’s a groovy little crowm pleaser | |ike

to call “the dragon.” Hang on tight.

( CONTI NUED)
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As he puts a GAS MASK on the rather terrified C ay.

LARRY ( CONT’ D)
This' || put you under.
(re: 1V)
This' || keep you there. Go ahead and
count down fromten for ne, okay?

As Larry injects a SOLUTION into Clay’s IV and C ay i mgi nes
a UNI VERSAL LEADER ROLL counting down on a nearby EKG SCREEN

CLAY
Ten, nine, eight, sev...Oh, ny, God.

LARRY
Yeah, that’s himalright. Say hi from
me, will ya? Happy trails, ny friend.

CLAY
(deliriously happy)
... Thank you so m..

As C ay goes under, the Universal Leader reaches one, and on
the EKG screen we see a famliar face appear..

The AUSTERE OLD ANALYST. Now reporting on an item /|l abell ed
behi nd hi mas “HEART TRANSPLANT.” From now on this anal yst
is to be known as the NARRATOR. As he reports, news style:

NARRATOR
(on EKG nonitor)
Hel |l o. The anesthetic just adm nistered
was a conbi nation of Fentanyl, M dazol am
and Vecuronium The standard regul atory
general anesthetic used in the US today.

Reveal the Narrator to now be in the roomw th us, pointing
at Cay as he continues his report. He has joined our world.

NARRATOR ( CONT’ D)
It entered into Cay’'s bl oodstream at
approxi mately 7:06 AM Eastern Standard
Time, right here, in operating room3 of
Col unbi a Medical Center. It acted
qui ckly, reaching the heart within 2 to 3
seconds and the brain approximtely 4
seconds thereafter. The influx of this
anesthetic causing Clay's cerebral cortex
to imedi ately savor what is clinically
referred to as “the ecstatic state.”

He points to O ay’'s head.
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EXT. PLAYGROUND - DAY - CLAY'S POV - SILENT - SLOW MOTI ON

A playground full of FIVE YEAR-OLDS, running around and
| aughing. W are on a swi ng, sw nging higher and higher.

NARRATOR (V. Q)
He plunged first into a playground. The
idyllic setting where, as a 5 year-old,
Cl ay had been crowned sw ng chanp siXx
days runni ng, convincing many that if he
had even the renptest interest, he could
surely swing all the way around at whim

I NT. SCHOOL HALLWAY - DAY - CLAY'S POV - SILENT - SLOW MOTI ON
A pretty little girl, LUCY (5), runs away fromus, giggling.

NARRATOR
This startling claimwas so inpressive to
a girl nanmed Lucy Goosey that she would
run away from C ay whenever he cane near.

We sprint away from Lucy as she chases us.

NARRATOR (V. Q.) (CONT' D)
. O run after hi mwhenever he woul dn’t.

As we run, we | ook down to see grass and a SOCCER BALL. ..
EXT. SOCCER FI ELD - DAY - CLAY'S POV - SILENT - SLOW MOTI ON

We zip through a team of SI X YEAR-OLDS, all |ooking at us
like we're crazy as they desperately try to get the ball.

NARRATOR (V. Q)
Cl ayton next recalled the soccer gane
when, confused as to the direction of
pl ay, he had scored an own-goal of such
br eat ht aki ng beauty that his own
goal keeper shook his hand.

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG
The Narrator continues as he | eans over the inanimte C ay.

NARRATOR
He wal | owed in candy, and choo choos, and
all the baseball cards in the world. He
revived the bliss of ignorance, and the
heal th of youth, and he had never tasted
such happi ness, or known such clarity.

( CONTI NUED)
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As Jack, Larry and the team prepare and Dr. Pitt starts
HUMM NG a CLASSI CAL MELODY. .

INT. DISCO - NI GHT - CLAY'S POV - SILENT - SLOW MOTI ON
All we see is COLOR and light. A magical, surreal 70's soup

NARRATOR
Because, Clayton, in the strictest sense
of the word, was wasted. Hi gh as a kite,
he had enough sodi um pentothal tearing
t hrough his veins to placate a rhino.

CLAY (V.0)
| amorange. No wait, I'myellow, |I'm
no, hold on...I"’manber. |I'mlike a

burnt orange anber. Like marnal ade.

As we | ook down fromthe lights to see Young Lilith (early
20's) and Cay Sr. (early 30's) neeting for the first tine.
Al tiger print dresses and pina coladas. Love in the air.

CLAY (V.QO ) (CONT' D
Oh, hey. Hey guys. God, |ook at you.
You | ook amazi ng.

LARRY (V.Q)
Heart rate’s 78, he’s | ooking good, Dr.
Hewson, pressure’s 120 over 80.

CLAY (V.0)
Ch, that’'s Larry. Hey, Larry, you crazy
ol bastard. Thank you so nuch.

As Clay Sr. leads Young Lilith out to the dance fl oor where
Larry, Jack, Sam Robin Hood and everyone el se we’ve net so
far are all dancing in unison. Celebrate good tines.

CLAY (V.QO ) (CONT' D
Thank you all. Thank you all for com ng.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Dr. Pitt continues humming as Larry intubates his patient
(puts a TUBE down Clay’s throat to help himbreathe). He
| ooks at C ay’s body.

LARRY
Jesus, when was the last tinme this guy
saw t he sun?
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INT. DISCO - NIGHT - CLAY'S POV - SILENT - SLOW MOTI ON

The dancing continues. The color and |ight surroundi ng us
fromevery side. As we surround our happy friends.

CLAY (V.0)
Hey, be nice, |1’ve been really busy.

JACK (V.0)
kay, knock it off. And |ose the
humm ng, okay? Let’'s get started here.

CLAY (V.0)
Thanks, bud. Ww, you're really sticking
that thing way down ny throat, huh?

JACK (V.0)
Bet adi ne prep, please.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Nurse Clark delicately preps Cay’' s skin. Painting betadine
liquid over his chest. As Larry applies a clear gel to
Clay’ s eyes and puts TAPE over them keeping them shut.

INT. DISCO - NIGHT - CLAY'S POV - SILENT - SLOW MOTI ON

As our friends start to surround us. Drinking, dancing,
having a grand old tine. Their smles alnost too big.

CLAY (V.0)
Help, | can't see!
(chuckl i ng)
Qooh, that tickles, what is that?

JACK (V.0)
Sterile drapes.

CLAY (V.0)
“Sterile drapes.” Listen to you, so
pr of essi onal soundi ng.

(as we LAUGH)

Bet you don’'t know I can hear you, huh?
(amused)
.1 can hear everything you re sayi--

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG
Clay lays still, eyes closed, as Jack reaches his hand out.

JACK
Scal pel .
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INT. DISCO - NIGHT - CLAY'S POV - SILENT - SLOW MOTI ON

The colors start to becone brighter. Everything al nost
distorted. As we cone to a standstill.

CLAY (V.0)
Wait, should | be able to hear you?
Hell o! Anyone there? | can still hear.
JACK (V.0)
Skin incision. Here we go.
CLAY (V.0)
Wait, wait, wait, hold on, guys, | can
still hear y--

(seriously confused)
Wah, what’s that? 1|Is that...Jack, | can
feel your fingers, those are your
fingers...Wait, you' re not...

The slow notion silence ends. That peace of mnd is gone...
INT. DISCO - N GHT - CLAY' S POV

We | ook at all our friends, noving around at normal speed,
oblivious to our fear. Their LAUGHTER i ncreasing.

CLAY (V.0)
...0Oh shit, no, wait, |I’mnot ready.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

The scalpel, mllinmeters away now, as Jack’s steady hand
presses against Cay’'s chest. He puts the blade to the skin
whi ch doesn’t break at first, until he pushes down slowy...
INT. DISCO - N GHT - CLAY' S POV

We | ook at Jack’s oblivious, |aughing face.

CLAY (V.0)
(pani cked)
Jack, listen to ne, stop, please,
sonet hing’s wong, |’mnot under--

And then we HOAL. A prinmal scream of pain, fromthe gut, as
everything we see instantaneously switches to...

INT. DISCO - NIGHT - CLAY'S POV - NO SE - BLURRED HI GH SPEED

This is pain. The disco out of focus, zipping around with a
terrible noise. As our desperate SCREAMS try to penetrate.

( CONTI NUED)
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CLAY (V.0.)
FUCK, TH'S I SN T HAPPEN - -

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Jack WHI STLES peacefully as he continues to slice Cay in
two, just another routine operation, as the Narrator appears.

NARRATOR
Unfortunately for Clay, it was happening,
and it was happening to him For several
hours before, Dr. Larry Lerner had
| ament ably been indulging in his favorite
weekend work out: the w ne tasting.

INT. WNE TASTI NG - GMNRRCY - NI GHT - FLASHBACK
The Narrator watches as Larry gul ps down all the free w ne.

NARRATOR
Not technically being on call, Larry’s
di sregard for the commonly hel d adage
“spit don’t swallow should not have been
a problem for anyone but his AA sponsor.

Suddenly Larry’s BEEPER goes off.
I NT. CASINO - N GHT - FLASHBACK
Larry cries at the POKER TABLE, the Narrator another PLAYER
NARRATOR
Unfortunately for Cay, when Larry’s
pager went off, his drunken thoughts
i mredi ately turned to his bank account.

EXT. ALLEY - N GHT - FLASHBACK

A COLLECTION THUG threatens Larry with a knife, the Narrator
is dressed as another thug, holding Larry still.

NARRATOR
And his rather significant ganbling debt.

I NT. OPERATI NG ROOM - HOSPI TAL - NI GHT

Larry’s eyes waver as he drains the anesthetic into a
SYRINGE. The Narrator watches himdrain a hair too little.

NARRATOR

The m sjudged difference of a mlliliter.
Four or so drops.

( CONTI NUED)
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NARRATOR( CONT" D)
But enough to deliver C ayton into what
has been referred to in |awsuits as
“Anest heti ¢ Awar eness.”

CONTI NUED:

The Narrator points to a STATI STI CAL BAR GRAPH.

NARRATOR ( CONT’ D)

Every year, over 30,000 peopl e report
hearing voi ces during general anesthesia
in the United States alone. 10% of that
30,000 recall sensitivity: their brain
still receiving limted electrical
i npul ses fromtheir nerves. And 2% of
them the unlucky 2% report they can
feel it all: every cut, slice, and
incision there’s to endure as they |ay
hel pl ess, unable to scream for hel p.

(to us)
It could happen to you.

(re: Cay’s brain)
But in this case it was happening to him

EXT. DISCO - NIGHT - CLAY'S POV - NO SE - BLURRED HI GH SPEED
Back to the inconprehensi ble madness in Clay’s m nd.

CLAY (V.0.)
... FUCK, OKAY, JUST TH NK, THERE HAS TO
BE A WAY OUT OF TH'S, JUST CALM DOWN.

The noise lowers to normal as we | ower our voice accordingly.

CLAY (V.QO ) (CONT' D
There, there, nice and easy, just focus.

The blurring is renoved as we literally focus. Everyone
danci ng and having fun, all at high speed. W approach Jack.

CLAY (V.QO ) (CONT' D
(as the pain overwhel ns)
Ckay, Jack? Can you hear ne? It’s Cay
buddy, OW please, just...GOD, PLEASE.

The world starts to becone blurred again.

CLAY (V.QO ) (CONT' D
No, no, no, okay, okay. Just rel ax.
(as it slips into focus)
There you go, there you go, take it easy.
It doesn’t hurt, Clay, it doesn’t hurt at
all. Just think.

We gradually | ower the speed of the chaos around us until...
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EXT. DISCO - NIGHT - CLAY' S POV

The disco is normal once nore. In focus. As we try to
swal l ow the pain. And the People start to | eave.

NARRATOR (V. Q)
...It took Clayton all of thirty seconds
to surm se the depth of his we. He was
ensnared now. |nprisoned. No neasure of
intellect or wit could aid his cause. He
was alone with his pain, and there he
woul d be forced to stay.

The roomis now enpty. As we | ook over to see..
I NT. BI RTH NG ROOM - HOSPI TAL - DAY - CLAY' S POV
SAMis giving Birth, scream ng, as we grab her hand.

NARRATOR (V. Q)
He tried to seek refuge in the faned
agony of childbirth.

A DRIP, DRI P sound causes us to | ook across the roomto...
| NT. BATHROOM - DAY - CLAY'S POV

We see ourselves in a MRROR as OLD MAN CLAY. W | ook down
at the toilet beneath us and desperately try to pee.

NARRATOR (V. Q)
O the prolonged ache of kidney stones.

MACHI NE GUN FI RE causes us to | ook over at a TV, to...
| NT. BERESFORD FAM LY ROOM - DAY - CLAY'S POV

W' re on a couch watching “PLATOON' on TV. W see ourselves
as SOLDI ER CLAY, bl eeding as TOM BERENGER | eans over us.

NARRATOR (V. Q)
He recalled a Vietnamfil mhe had seen
The Private, dying in the jungle, the
Sergeant yelling in his Texan drawl *“take
the pain, take the pain.”

We open up a NEWSPAPER to reveal stories about STARVI NG
AFRI CAN CHI LDREN surrounded by war-torn debris.

NARRATOR (V. Q) (CONT' D)

He envisaged all the suffering that
peopl e endure in the world every day.

( CONTI NUED)
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As the newspaper becones about Clay, Lilith and Clay Sr.
t he ARTI CLES and FAM LY PHOTCS referencing happier tines.

NARRATOR (V. Q) (CONT' D)
And he thought about tinme. This would
end, this was not forever. Al he had to
do now was be patient. Al he had to do
was sift through his nenories, find a
little happy place within which to hide.
And stay there until this was all over..

As the newspaper shows an article all about Cay suffering on
the operating table. The headline reads: “CLAY IN PAIN."

CLAY (V.0)
Ckay. This is nothing, it’s a bar story,
an A & E special, that’s all. Just think

about happy things: puppies, D sneyland,
bright colors...

RED LI GHTS flash through the WNDOW we | ook outside to see:
EXT. BERESFORD TOMN HOUSE - NI GHT - CLAY' S POV
An AMBULANCE. Surrounded by MEDI CS, PCLI CE AND PEDESTRI ANS.

CLAY (V.0)
Fuck, C ay, happy. Pillows, parties...

EXT. BERESFORD TOWN HOUSE - N GHT - CLAY' S POV

We’'re now standi ng next to the anbul ance. The sane scene,
except everything is now covered in BALLOONS. As C ayton
Sr.’s body passes on a gurney.

CLAY (V.0)
Jesus no, um chocol ate, candy, anything--

We see Lilith (nmuch younger) wearing a FUNERAL DRESS, crying.
She hands us a HEART SHAPED CANDY and we cut to...

EXT. FUNERAL - DAY - CLAY'S POV

We | ook down fromLilith to see that we're now in a funeral
surrounded by MOURNERS. A Murner lifting his pant leg to
scratch his ankle, revealing a WH TE FUR dog | eg beneat h.

CLAY
(desperate, gulping)
Goddam t, Cay, be a fucking man.
Renmenber sonething el se, now. Now. NOW

( CONTI NUED)
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As we | ook over to see a CLOSET. W reach out and..
INT. LILITH S BEDROOM - DAY - CLAY'S POV

We open the CLOSET, reach up, and run our little hand al ong
our Father’s suits. W put on a pair of his SHOES.

CLAY
(swal low ng it down)
There, see, you're not afraid. He's your
arnor, you' re safe now, make hi m proud..

As we | ook back up to see..
I NT. “BERESFORD CAPI TAL” - OFFICE - DAY - CLAY S POV

A TUTOR points at a BAR GRAPH, as we watch on. Too small to
be sitting in our chair, clearly still a child.

TUTOR
...mani fest by the 3rd quarter of the
fiscal year, is the net gain a, b or c?

CLAY (V.0)
Forget them they can’'t help you now.

As we | ook over to see...
I NT. “BERESFORD CAPI TAL” - CONFERENCE ROOM - DAY - CLAY' S POV
The Board are all on their feet, TOASTING US wi th chanpagne.

BALDI NG BOARD MEMBER
...newest hot shot on the street: his
Father’s son and our little secret weapo--

CLAY (V.0)
No, none of that matters anynore, you're
nore than your mnd, follow your heart..

As we |l ook up at the ceiling to see...
INT. E.R ENTRANCE - HOSPI TAL - N GHT

We are on a gurney, speeding along. NURSES surround. Chaos.
As Jack, (a year younger), |eans over us, reading a chart.

JACK
Ckay, we got a nassive heart attack
suspected nyocardial infarct, let’s open
himup. Prep OR 2. Wiat’s his nane?

( CONTI NUED)
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VO CE (O S.)
d ayt on.

JACK
CLAYTON, CAN YOU HEAR ME? We got you,
pal, you're gonna be fine, you
understand? Just |listen to ny voi ce.

CLAY (V.0)
There you go. There's Jack, just stay
with old Jack.
We crash through a door, only to find ourselves entering...
INT. JACK'S OFFI CE - DAY - CLAY' S POV
( MORE)

Jack is doing YO&, on his head, reading a PLAYBOY.

JACK
Hey there he is. Care to join? Relieves
tension. Trust me you'll love it.

Junp-cut to us upside down wth Jack.

JACK (CONT' D)
...\Well, call nme old fashioned by | like
to have a follow up after |1’ve stuck ny
hands in soneone. Especially when |’ve
| ost nmy watch, you know?
(smling)
Haven’'t been ticking recently have you?

CLAY (V.0)
(exhal i ng)
Ckay. You' re okay.

As Jack stands up and we follow suit. He steadies hinself.

JACK
So, you' re gonna’ need a transplant, huh?
How you feeling now? Okay? W had us
quite a little adventure didn't we?
(jump cut)
My pleasure, pal. Al part of the job.

He notions to a wall covered in CERTIFI CATES, DI PLOVAS, and a
“fam | y” PHOTOGRAPH of JACK and his SURG CAL TEAM Next to
themis a BIG FI SH nounted on the wall.

JACK ( CONT’ D)

Col orado. Took ne three hours to reel
her in. What a dance. You |like fishing?

( CONTI NUED)
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(j unp-cut)
You gotta try it. Better than drugs. |
never get to go anynore. Hard to find

CONTI NUED:

time, but...mybe |I'I|l teach you one day.
(handi ng us a COFFEE)
...So, tell me about being a billionaire.

You just eat shrinp all day, or what?
I NT. ENTRANCE - BERESFORD TOMN HOUSE - DAY - CLAY' S POV

W wal k down the stairs to see Lilith (a year younger)
entering the house with Sam (al so a year younger) in tow

CLAY (V.0)
(cal m now)
That’s right, Cay. Renenber.

LILITH
...dry cleaning; as ny assistant | expect
you to keep your cell charged, your hair
up and your head down, is that clear?

CLAY (V.Q)
Look at ne. Look at ne.

Sam gl ances up the stairs, smling shyly at us.

LILITH
(seei ng her 1 ooking)
...And he’s a very busy man. Now - mail.

I NT. CLAY' S BEDROOM - DAY - CLAY' S POV

We sit at a DESK, snoking, surrounded by PILL BOITLES and a
LAPTOP as Sam suddenly BURSTS in, holding a PACKAGE.

SAM
Can | trust you?...Can you keep a secret?
(junp-cut, smling)
... Then hold this, 1"Il be back.

I NT. CLAY' S BEDROOM - NI GHT - CLAY'S POV

We are staring at the package. Lying in bed. Still snoking.
As Sam opens the door and sneaks in, taking the package back.

SAM
...Hey, sorry about that, coast is clear.
(junp-cut, matter-of-fact)
What? Oh, it’s drugs. Two keys of neth.
(junp-cut, smling)
I"’mkidding! 1It’s just chocol ates, see?

( CONTI NUED)
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CLAY (V.0)
I mss you, baby.

Sam opens the package to show us an array of CHOCOLATES.

SAM
They're the foreign kind. Thought they
m ght cheer her up. After all that’s
happened with you needing a heart and...

CLAY (V.0)
My chest is being pulled apart, Sam

SAM
Real |y, you think she will? Good. She’'s
been so good to ne | just wanted to...

CLAY (V.0)
There we go, Cay, you see? Everything s
gonna’ be fine now, you're in good hands.

SAM
...Nice to neet you too. M nane’s Sam

I NT. HALLWAY - HOSPI TAL - MORNI NG

Through a WNDOW we see Clay, notionless in the Operating
Room skin spread open wide. W track down the |long white
hal | way, ending up at LILITH As she wal ks down the corridor
nervously, breathes in, and wal ks into...

I NT. WAI TI NG ROOM - MORNI NG

Samis sitting on one side of the waiting room next to a
waiting FAMLY. Lilith enters, sees Sam and heads to the
ot her side of the room straight to the SODA MACH NE

She tries to operate the vending nmachi ne, pressing the SPRI TE
button. Not hi ng happeni ng when she does so. Sam steps in.

LILITH
--1 don’t need your help.

SAM
... Sonetinmes you have to hold down the
buttons for a while to get it to work...
Sam hol ds down the button and the Sprite arrives bel ow.
Lilith takes it and sits on the opposite side of the room
Chasing a swwg froma SILVER ANTI QUE H P FLASK.

Sam sits down, glancing at Lilith, peripherally.

( CONTI NUED)
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SAM ( CONT’ D)
.Ms. Beresford, |--

As Lilith puts her a finger to her |ips: sssshhhhhhh.
I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG
Jack and the surgical teamcontinue in their operation

JACK
St at us, pl ease.

NURSE CLARK (O S.)
Henodynam cs good. Patient’s stable.

As we track towards Clay’s head, breathing calmy
EXT. BERESFORD TOMN HOUSE - NI GHT - CLAY' S POV
We sneak out to find Samin the shadows in her YELLOW COAT.

SAM
Sure you wanna’ do this? GCkay, let’s go.

I NT. SUBWAY STATION - NI GHT - CLAY'S POV

Sam swi pes her netrocard for us as she casually dunps sone
noney into a HOVELESS MAN S BUCKET

SAM

(j unp-cut)
... To where the other half |ives.

I NT. BERESFORD DI NI NG ROOM - MORNI NG - CLAY' S POV

We | ook up to see Lilith at the long dining table, reading
her romance novel

CLAY (V.0)
No, no, no, go back, go back.
(not hi ng happens)
Cone on, cone on, come on--

We suddenly see JACK, sitting at the sanme table. Reading his
own romance novel. Hs is called: “ILLICIT LOVE" and has a
cheesy illustration on the front of a WNDSWEPT CLAY AND SAM

CLAY (V.QO ) (CONT' D
Ckay, that’'s right, thanks, Jack. C non
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I NT. SUBWAY STATION - NI GHT - CLAY' S POV
Sam buys a CANDY BAR froma KIOSK as a SUBWAY CAR arri ves.

CLAY (V.Q)
I"m back, |'mhere, Sam take care of nme.

I NT. SUBWAY CAR - NI GHT - CLAY' S POV

We sit down next to the other M DNl GHAT PEDESTRI ANS. Hi p- Hop
Gangstas, Honel ess people, Drunks. New York on display.

SAM
Let me guess, never been on the subway
before? Never been to Brooklyn either?
(j unp-cut)
Well you' re just poppin cherries al
over the place, aren’'t you?

She takes our Cl GARETTE PACK away fromus. Taking one out of
the box. Enptying the tobacco out of it.

SAM ( CONT’ D)
You shouldn’t snoke either, especially
Wi th your condition. Not good for you.
(j unp-cut)
Oh, | know nore about you than you think.
(handi ng us sonet hi ng)
...And it’s time you started neking the
best of things, C ay.

As we see that she has pulled the filter out of the cigarette
hal f-way and fanned the edges, creating a Cl GARETTE FLOVER

EXT. ALLEY - BROCKLYN - NI GHT

Sam | eads us down a dark alley. H PSTERS staring at us as we
wal k by. Intimdating us.

SAM
This place was a speakeasy back in the
200s. Now it’'s the worst kept secret in
Br ookl yn. Hope you’'re hungry.
She nods at a BOUNCER who opens a door in the alley.
I NT. | TALI AN RESTAURANT - BROOKLYN - NI GHT

A packed | TALI AN RESTAURANT. MJSI C BLARING. Sam dances
t hrough the room making her hellos, passing by the tables.

( CONTI NUED)
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SAM

(j unp-cut)
No, c’'nmon, only the tourists eat in here.

I NT. KITCHEN - RESTAURANT - NI GHT

Sam |l eads us into the kitchen. Al the CHEFS snmle as soon
as they see her. She throws the CANDY BAR to the HEAD CHEF.

HEAD CHEF
(re: candy bar)
Samant ha, ny favorite! \Were you been?

Junp-cut to us sitting in the corner now, on a makeshift
table, the food being delivered right fromthe pan.

SAM
... Thorton, Florida. Ei ghty mles North
of Mam , snakefarm capital of the world.

(j unp-cut)
...\Well, | got three brothers working
under Chevys and a Momstill scanning

eight itens or less at the Shop and Co.
(junp-cut, leaning in)

...An astronaut. Course not a |ot of

astronauts canme out of my high school

She pushes a MEATBALL on her plate over with her nose. Lady
and the Tranp style. Laughing.

SAM ( CONT’ D)
Well, look at that. You do smle

As she puts the leftovers in a “TO GO CARTON
SAM ( CONT’ D)
(j unp-cut)
...Cone on, | wanna show you sonet hi ng.
As we | ook over to see...
I NT. BERESFORD LI MO - DAY - CLAY' S POV
Lilith, sitting next to Dr. Meyers in the Lino.
CLAY (V.0)
Jesus, fuck off. You lost. I'mtrying

to focus on sonething beautiful here.

As we see Jack, in full FISH NG GEAR, pointing off towards..
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EXT. FI RE ESCAPE - BROOKLYN - NI GHT
Samis clinmbing up an old RICKETY FI RE ESCAPE as we foll ow.

CLAY (V.0)
Thank you, buddy.

SAM
They haven't used this building in forty
years. Careful, she’s a little shakey.

(j unp-cut)
...Jdust don't | ook down, okay?

Sam junps across a GAP in the fire escape. Looking back at
us, smling. As we |ook down at the drop. Hesitating.

SAM ( CONT’ D)
Tell nme you weren’t this nmuch of a pussy
when your heart actually worked? Junp.
O should | just |eave you here to die?

As we |l ook at her smling at us. WIling us to junp.

SAM ( CONT’ D)
...Fortune favors the brave, buddy.

JACK (V.0Q)
(kay, sternal saw, let’s get in there.

I NT. WAI TI NG ROOM - HOSPI TAL - MORNI NG

Sam enters the waiting roomeating a vendi ng machi ne
SANDW CH.  She drops anot her sandwi ch off in front of Lilith.

NURSE CLARK (O S.)
...Sternal saw. Patient’s prepped.

As Lilith ignores the sandw ch, still not saying a word.
I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG

Jack is handed a sharp, terrifying | ooking STERNAL SAW He
rests it on Cay' s sternum about to saw through his chest.

JACK
Here we go...On the count of three.

EXT. ROOF - BROOKLYN - N GHT
W are followng Samup a | adder, having clearly junped. As

we reach the top to reveal the entire island of MANHATTAN
across the river. A stunning view.

( CONTI NUED)



54.

CONTI NUED:
SAM
There, that was worth it wasn't it?
JACK (V.Q)
One. ..
SAM

(j unp-cut, pointing)
See where you live? That’'s you, there.

JACK (V. O)
Two. . .
SAM
Not that far away from each other after
all. Are we Cay?
JACK (V. 0O)
Thr ee.

As Sam steps towards us, flirtatiously.
CLAY (V.0)
Alright, it’s okay, stay with Sam
It’'s just pain, Cay, just - fuck, FUCK
The sound of SAWNG as we literally cut to..
I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG
Jack saws through Cay’'s sternum Quickly and efficiently.

JACK
(kay. Retractor. Spread himnice and
w de, pl ease.

Dr. Pitt puts a “CHEST SPREADER’ into Cay’'s sternum and
Nurse Cl ark cranks his chest w de open. Jack peers inside.

DR PITT
By the way, |’ve got box seats for the
phi | harnmoni c tonight, any interest? Pen?
NURSE CLARK
Not unl ess that box conmes with a baby
sitter. This w de enough for you, Jack?
As Jack nods and Nurse C ark stops spreading Cay’'s chest.
INT. 2 - ? - CLAY'S POV - NO SE - BLURRED H GH SPEED

The i nconprehensi bl e chaos of pain returns as we SCREAM

( CONTI NUED)
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CLAY (V.0.)
FUCK YOU, FOCUS. SAM PLEASE. HELP ME.

I NT. WAI TI NG ROOM - HOSPI TAL - MORNI NG

Sam wat ches Lilith pour herself another drink as a TEENAGE
ORDERLY arrives at the door. Lilith and Sam both stand. The
Orderly notions to the Famly who junp up happily.

TEENAGE ORDERLY
They're ready for you.

Samand Lilith sit back down as the Orderly slides up next to
Sam As if putting on the noves, teenage style.

TEENAGE ORDERLY ( CONT' D)
Hey there. Don’t | know you from
somewher e?
(off Sami s | ook)
...Haven’t | seen you around?

Sam hol ds up her hand, revealing her engagenent ring and
weddi ng ring. Showi ng she is very nuch taken.

The Orderly shuffles awkwardly away. Samsmles. As Lilith
sees that there are now TWD RI NGS on Sanis hand.

LILITH
Wiy do you have two rings on your finger?

SAM
... \What was that?

LILITH
Wiy do you have two rings, Sanmantha?

Sam | ooks at her. Not saying a word. The answer to Lilith's
guestion witten all over Samis guilty face.

LI LI TH (CONT' D)
. Ch, Jesus, when?

Sam says not hing. Pleading her innocence with her eyes.

LI LI TH (CONT' D)
... \Wen?

SAM
Just before he got the call.

As Lilith wal ks away, arnms folded. Samgets up to follow.

( CONTI NUED)
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LILITH
...Don"t you dare get out of that chair.

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG
Jack |l ooks inside Clay at his heart as Larry watches on.

JACK
Look at that discoloration, what have you
been doing to your heart, Cay?

LARRY
How do the vessel s seenf

DR PITT
Fine. W'’re alnost there. Heparinize.
(to Jack)
How about you, Jack? Any interest in the
phi | harnmoni c tonight? M ght be fun.

JACK
I dunno, Knicks are on tonight. Mybe.

We track towards Clay’s notionless head, as we go inside...
INT. 2 - ? - CLAYS POV - NO SE - BLURRED H GH SPEED

The i nconprehensi ble chaos finally calns all around us, just
i ke before, as...

CLAY (V.0)
kay, bring it down, the worst’s over.

As the world calnms around us we see that we are in..
I NT. “BERESFORD CAPI TAL” - MAIN OFFICE - NI GHT - CLAY' S POV

Lilith is wal king towards us as Robi n Hood wal ks away.

LILITH
Let’s go hone! | feel |ike sone poker!
CLAY (V.0)

No, I'mstaying with her. Conme on Jack,
help me out here, get nme to her. Jack?

Finally we see Jack, drinking a STRAWBERRY SMOOTHI E, poi nting
at a COWUTER MONI TOR, where an MPEG pl ays of the follow ng:
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EXT. SAM S APARTMENT BUI LDI NG - BROOKLYN - NI GHT - CLAY'S POV

W are followng Samto her APARTMENT BUI LDI NG Next to
Sami s door is an OLD LADY and her DOG  Sam strokes the dog.

SAM
... Hey, Jackson. Hey boy.

As she opens up the MEATBALL LEFTOVERS for the hungry dog.

SAM ( CONT’ D)
(junp-cut, to us)
...You look so different to nme. What
happened to that frown, it’s gone.

(j ump-cut)
Wuld you |ike to cone up for a coffee?

CLAY (V.0)
Ckay, now we’'re talking.

INT. KITCHEN - SAM S APARTMENT - NI GHT - CLAY' S POV

Sam hands us a coffee, seductively. Brushing up agai nst us.

SAM
Christ, it isn't you at all, is it, Cay?
The house, the noney. You're not what
they say at all, are you?

CLAY (V.0)

I Iove you nore than | have ever fucking
| oved anything in ny life--

SAM
You're a man. You're just a man.

As she takes our hands and | eads us away. ..
I NT. HALLWAY - SAM S APARTMENT - NI GHT - CLAY' S POV

Sam wal ks backwards down the hallway, |eading us to her
bedroom Dropping her YELLOW COAT and shoes on the floor.

SAM
... Then tell nme to stop.

She stops in her bedroom doorway, takes off her shirt and
| ooks at us. In her bra. Not self conscious in any way.

SAM ( CONT' D)
...Stay the night. Stay here with ne.



| NT. BEDROOM - SAM S APARTMENT - NI GHT - CLAY' S POV
Junp-cut to Sam|lying back on the bed.

SAM
Don’t you want to be with ne?

As she slowy pulls up her skirt. Calmand direct.

SAM ( CONT' D)
...Or are you a little boy after all?

I NT. WAI TI NG ROOM - HOSPI TAL - MORNI NG

58.

Lilith swigs her drink. Sam pulls out sonme bubble gum from
her PURSE, accidentally dropping the contents of a BOTTLE OF
CLAY' S PILLS on the floor by Lilith. As she picks themup..

SAM
Sorry, |...
(off her confusion, re: pills)
He likes me to carry ‘em | left it up

to himhe' d be popping themlike M& Ms,

you know? You can OD on these things.
(re: the huge pill bottles)

...Can"'t say I'll mss them Lot of cute

purses | haven't used in the |ast year

As she squeezes the pill bottles back into her purse.
sees the JUNK MAIL inside. She frowns. Thinking.
SAM ( CONT’ D)
| tried not to like him | honestly did.

| know how i nportant he is to you.

LILITH
...You don’t knowne. O ny famly.

SAM
(soft, sincere)
Maybe you don’t know your son.

I NT. BEDROOM - SAM S APARTMENT - MORNI NG - CLAY' S POV

She

Samsits on the edge of the bed as we | ook at her naked back.

SAM (V. Q)
Maybe you haven’t seen how he | ooks at
me. How |l |ook at him

As she | ooks back at us and..



59.

I NT. HALLWAY - SAM S APARTMENT - DAY - CLAY' S POV

We are hel ping Sam pai nt her apartnment. Paint getting al
over the place as Sam gi ggl es.

SAM (V. Q)
Maybe you don’t know what you’ ve been
m ssing. Wat he’' s been m ssing.

LILITH (V.O)
What do you want from ne, Samant ha?

SAM (V. Q)
...l want you to tell himthat he's as
good as his Father.

I NT. KITCHEN - SAM S APARTMENT - NI GHT - CLAY' S POV

We turn off the lights and place two plates of BURNT HOVE-
COOKED SLUDGE on a candlelit table in front of Sam

SAM
...Baby, thank you, | love...Indian.
(j unp-cut)
...Paella! | prefer Paella. Perfect, |

| ove you, thank you.

SAM (V. QO.) (CONT' D)
I want you to tell himthat it’s okay to
| ove ne.

She | eans in and ki sses us...
I NT. BATHROOM - SAM S APARTMENT - NI GHT - CLAY' S POV
Sam pul | s away, revealing we’'re sharing a BUBBLE BATH

SAM (V. Q)
I want you to tell nme that it’s okay to
| ove hi m back

SAM ( CONT’ D)
‘Cos you read fliers on lanp posts, and
taste every flavor when we get ice cream
... Cos | |like seeing what you see for
the first tinme.
(j unp-cut)
And you make ne feel like a little girl.
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I NT. WAI TI NG ROOM - HOSPI TAL - MORNI NG

Sam gets up and stands next to the nelancholy Lilith by a
HUGE WNDOW Manhattan in all its glory behind them

SAM
He's already |lost a parent, | don’t want
himlosing another. He needs you. [|’'m

not a bad person. Just give us your
bl essing. Tell us to enjoy the honeynoon
and get an even tan. He's paid his dues--

LILITH
Jesus, okay, just stop talking. Just
keep himout of the sun and stop tal king.

SAM
... Wiat ?

Samsmles as Lilith stares at her, serious.

SAM ( CONT’ D)
... \Wat did you just say?

LILITH
And he has terrible allergies, did you
know that? Especially in the sumer, so
keep himaway fromall --

Sam hugs her. Lilith doesn’t reciprocate.

LI LI TH ( CONT' D)
And don’t think this neans we'll be
pl ayi ng poker together now or that |
won't be visiting every week, | just...

As Lilith allows herself to enjoy the hug. For a nonent.

LI LI TH ( CONT' D)
Alright. GCkay, let go, |I need a drink.

EXT. COTTAGE - DAY - CLAY'S POV - SILENT - SLOW MOTI ON

Geen hills surround a perfect, little COITTAGE. Sam al
cosied up in a thick sweater, the wind in her hair.

CLAY (V.0)
W made it, Sam |It’s your cottage. Can
you see it? Nothing can touch us now.
Samtends to the garden. G ow ng herbs and veget abl es.
Living off the | and.

( CONTI NUED)
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CLAY (V.Q ) (CONT' D
You see us |living? W rking the |and,

bartering for bubble gum or wood for the
fire, while we grow old and get fat.

We sit by a canpfire as the sun falls. Wapped in bl ankets.
Sam hol ds up a piece of paper. It reads “ABOVE US ONLY SKY.”

CLAY (V.0O.) (CONT' D)

W' Il bake cookies and be naked, and |’'1|
wash your hair and count your freckles.
W' Il stand out in the rain every chance

we get. Drink the whole fucking sky.
As it starts to rain, and Sam hol ds out her arnms, nouth open.
CLAY (V.QO ) (CONT' D
(exhal i ng, awed)
Look at us. W should be a brand nane.
EXT. COTTAGE - DUSK - CLAY'S POV - SILENT - SLOW MOTI ON

The rain gently falls on Samin the slow notion silence.
Cl eansi ng everything we see. As she smles at us |ovingly.

CLAY (V.0)
I"mwi th you now, Sam No nmatter what
happens. | amwth you.

LARRY (V.Q)

How s that heart | ooking?

JACK (V.0)
Al nost ready to cone out, how s he doi ng?

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG
Jack and Dr. Pitt look Larry in the eye. Stern

LARRY
Sl eeping |i ke a baby.

JACK
Take a break then, Larry, you' ve been
wor ki ng hard. There’s a soda machine in
the waiting room W’ ve got him

LARRY
(sheepi sh)
Real ly? | could use a bat hroom break

( CONTI NUED)
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DR PITT
Sure, go ahead. Take your tine, no rush.

LARRY
Thanks guys, thanks a lot. Oh, and if
you can’t find anyone else to go with you
toni ght, to your philharnonny thingy--

DR PITT
Thanks, Larry.

As Larry grins and wal ks out into the prep room Through a
WNDOWin the prep roomdoor, Dr. Pitt watches Larry exit
into the corridor. Then he turns to the room and. ..

Everybody EXHALES, and renoves their surgical masks. Like a
stage full of actors after the curtain has gone down. Like
they’ ve been tense since Larry’ s arrival.

DR PITT (CONT' D)
What’'s the matter, you okay?

JACK
| dont knowif | can do this.

EXT. COTTAGE - DAY - CLAY'S POV - SILENT - SLOW MOTI ON
W watch Samin the rain, smling at us.

CLAY (V.0)
Course you can, Jack, don’'t worry, you're
doi ng great, buddy.

JACK (V.0)
What if this fucking guy tells soneone?
VWhat if he sees what we’ re doi ng?

CLAY (V.0)
(confused, al nost | aughi ng)
... Waat ?

As suddenly a solitary drop of RED RAIN falls on Sam s face.

DR PITT (V.Q)
Larry’s an idiot, he's not going to
realize. He thinks it’s a routine op

JACK (V.0)
I think he knows. He seens suspi ci ous.

CLAY (V.Q)
Wait, wait, wait...Wat?
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I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG
Nurse Clark steps up as Jack and Dr. Pitt argue

JACK
I think he’s here to spy on us, | think
they found out we’d been pushing d ay
down the donor list and they sent himto--

DR PITT
Are you kidding, d you snell his breath?
He’'s not a spy, he’s a drunk, he’s in a
bar topping hinmself off right now.

NURSE CLARK
Quiet, he’'ll be back any sec--

DR PITT
Then go stand guard. Now. Go on. And
find out what happened to Fitzpatrick.
(to Jack)
Don’t get paranoid, Jack. No one knows.

JACK
Hey, | started this, | can end it too.
I’mnot going to jail.

EXT. COTTAGE - DAY - CLAY'S POV - SILENT - SLOW MOTI ON

Anot her drop of red rain hits Sam It is unm stakably BLOOD.
As Sam continues to smle, unaware. Al nost confused.

DR PITT (V.Q)
None of us are going to jail, let’s just
get the new heart in, cut the valve, kill
this guy, and go get a fucking martini.

CLAY (V.0)
. Ch, Cod.
DR PITT
By the tinme Larry notices Clay' |l already

be toes up on a slab downstairs, okay?
EXT. COTTAGE - DAY - CLAY' S POV
The sound and speed return to nornmal as Sam stares at us, the

bl ood now rai ning down. She | ooks confused, |ike she doesn’'t
understand why we’'re |ooking at her. It is heartbreaking.

( CONTI NUED)



64.
CONTI NUED:

CLAY (V.0)
Ckay, Cay, okay, what...Hold on, it’s
just your imagination, you re afraid.
(amused)
Wiy woul d they want to kill you, you're
bei ng ridicul ous, everything s fine.

SAM
Cay, what is it?

NARRATOR (V. Q)
But it wasn’'t ridiculous. And try as he
did to deny it, Clayton knew. Larry, the
man he’ d despised for delivering himto
pai n, had delivered hi msonething else...

SAM
... Baby, what’s wong?

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Clay suddenly SITS UP, dripping wet. He is naked. He takes
the TUBE fromhis throat and rips the tape fromhis eyes,
taking a big, deep long breath. As the Narrator appears.

NARRATOR
He had given Clayton his ears to listen.
He had opened his eyes to the truth...

Clay gets up, renoving the sterile drapes, turning to see
Jack and the teamstill operating. TWO WH TE DOG EARS
protrudi ng out fromJack's cap, dripping in bl ood.

NARRATOR ( CONT' D)
...Clayton was about to die.

As the surgical teamparts to reveal a ganme of “OPERATI QN
now where Clay once laid. As Jack touches the netal edges as
he pulls the plastic heart. BUZZ, BUZZ, BUZZ.

NARRATOR ( CONT' D)
It is estimated that Clayton turned this
corner at approxi mately 9: 35AM Eastern
St andard Ti ne.

The Narrator watches Clay run into the prep room |eaving the
Oiginal Cay on the table, Jack and the room back to nornmal .

I NT. CORRIDOR - HOSPI TAL - DAY - OBJECTI VE POV

(W are now in “Cbjective POV.” Meaning there are now two
Clay’s on screen.

( CONTI NUED)
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One fromthe nmenory, and one watching the nenory, third
person. W shall continue in this style from now onwards.
bj ective Cay watching Menory C ay).

Jack and Menory Clay chat as they wal k down the corridor in
the scene fromthe beginning. bjective Cay, dripping wet,
runs out the prep room behind them putting on sonme SCRUBS.

NARRATOR (V. Q)
He started to read between the |ines, and
bet ween those |ines, and between those.

bjective Cay tails themfrom behind, noticing Jack’s
fidgeti ng hands behind his back. A VWH TE SQUARE appears
around the nervous hands. Like the kind used by Cay in the
security room As we ZOOM i n.

NARRATOR ( CONT' D)
...Here an obvi ous sign

Junp-cut to Objective Clay |ooking at Jack’s sweating
forehead. Another white square around a bead of SWEAT.

NARRATOR (V. Q) (CONT' D)
. Her e.

Junp-cut to Jack’s nervous EYES. Another white square.

NARRATOR (V. Q) (CONT' D)
...And here. Patience no |longer his
ally, Cayton forced hinself to search
beyond what he knew. He was | ooking for
the details now. It was tinme to think.

Junp-cut to Jack | eading Menory Clay into the OR

JACK
Cd ay, d you know how many bul | shit
mal practice suits there are agai nst hard
wor ki ng Doctors in Anerica right now?

OBJECTI VE CLAY
You sunnavabi t ch.

I NT. WAI TI NG ROOM - HOSPI TAL - DAY

Larry is by the SODA MACHI NE, on a PAYPHONE. He ducks around

the corner, so that he is conpletely hidden, and then sw gs

froma crappy OLD H P FLASK and | ooks at a FOOTBALL SCHEDULE
LARRY

(whi sper, into payphone)
How ‘ bout Green Bay. Wat’'s the spread?

( CONTI NUED)
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Over by the wi ndow, out of view, Sam holds Lilith s hand.
Lilith is norose, a side we haven’'t seen from her before.

SAM
He's going to be okay, you know. He's a
fighter. He s stronger than you think.

LILITH
You're preaching to the converted.

SAM
Then stop | ooking so sad.

LILITH
I’ m sad because we’re hol di ng hands.

Sam | ooks at her, hurt, and then Lilith smles, for the first
time in a long while. Sam LAUGHS. Seeing a DOCTOR enter.

SAM
"Il go see if I can find out what’s
going on, okay? Sit tight, 1'Il be back

Sam appr oaches the Doctor.

SAM ( CONT’ D)
Sorry...l was just wondering if you knew
how t he heart transplant was going for--

LARRY (O S.)
M. Beresford? He s just fine.

Samturns to see the smling Larry. He is shovelling GUM
into his nmouth. Al smles.

LARRY ( CONT’' D)
W' re taking care of him don't worry.
Everything’ s goi ng according to plan.

Samrecoils fromlLarry's mnty breath. Suspicious.

LARRY ( CONT’ D)
Really, | just canme fromthere.

Sam gl ances down to see Larry’'s H P FLASK, slightly visible,
poki ng out of his pocket. She |ooks at himin disbelief.

SAM
(in inmediate denial)
Ch, c’'non. You're not a doctor at this
hospital. You don’t work here...do you?

( CONTI NUED)
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LARRY
Pl easure to neet you. Dr. Larry Lerner.
I’m M. Beresford' s anesthesi ol ogi st.

As Sam | ooks down at the flask one nore tine, terrified, and
then nmarches off down the corri dor

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG - OBJECTI VE POV

bj ective G ay watches Jack and his teamneeting Larry. Al
of themterrified to have this stranger in their mdst.

DR PITT
| thought Fitzpatrick would be here.

JACK
We have Larry, now. The players may have
changed but the gane’s the sane, Doctor.
(to Larry, apologetic)
Qur team s been together a long tine.

OBJECTI VE CLAY
God, | ook how fucking obvious...
(to oblivious Jack)
I don’t get it, Jack. Wy?

I NT. HALLWAY - HOSPI TAL - MORNI NG

Sam marches, worried, down the hall. She sees Nurse C ark
standi ng outside the Prep Room her back to her, tal king on
her CELL PHONE. As Samslips into the OR

I NT. CORRI DOR - HOSPI TAL - MORNI NG - OBJECTI VE POV

Jack and Sam are pushing Menory Clay down the corridor on the
gurney. Objective Cay is sitting on the end of the gurney,
by Menory Clay’'s feet, staring into Jack’s eyes.

OBJECTI VE CLAY
What did | ever do to you? Wat did she
do to you? How could you do this to us--

DR PITT (V.Q)
--VWhat are you doing in here?

SAM (V. Q)
I wanted to see how it was going.

bj ective Cay stops. Turning his attention to Sam
OBJECTI VE CLAY
. Sanf

( CONTI NUED)
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SAM (V. Q)
What’' s going on? |s everything okay?

OBJECTI VE CLAY
SAM THEY' RE TRYI NG TO KILL Mg, HELP M -

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG

Jack and Dr. Pitt stare at Sam Nurse Clark closes the prep
room door behi nd her, apol ogi zi ng.

SAM
I just had an interesting chat with sone
guy naned Larry.

DR PITT
Everything’ s just fine.

I NT. CORRI DOR - HOSPI TAL - MORNI NG - OBJECTI VE POV

bj ective Cay yells at the oblivious nenory of Sam as she
| ooks down at the gurney. Inches fromhis scream ng face.

OBJECTI VE CLAY
NO DON T TRUST HM HE S LYING TO YQU
HE'S LYING TO YQU

SAM (V. Q)
Are you sure everything s fine?

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG
Sam | ooks at Jack sternly. Dr. Pitt smles.

DR PITT
Perfect. Everything’ s com ng up roses.

SAM
Bul Il shit, what the hell’s going on here?

I NT. CORRI DOR - HOSPI TAL - MORNI NG - OBJECTI VE POV

Sam waves goodbye to the gurney, as Objective Clay stands in
front of her smling face.

SAM (V. Q)
Tell nme what’'s really happeni ng? Now.

OBJECTI VE CLAY
Yes, baby, that’s right. C non--

( CONTI NUED)
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SAM (V. Q)
Where the fuck is Fitzpatrick?

The i mage of Sam the blushing bride, FREEZES, md-smle.

NURSE CLARK (V. Q)
| just spoke to him he s at hone--

SAM (V. Q)
What do you nean he’s at hone?

As a WH TE SQUARE sl ow y appears around her face.

SAM (V. QO.) (CONT' D)
He' s backing out? He can’t back out.

OBJECTI VE CLAY
Ch, ny, God.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Sam | ooks at Dr. Pitt and Nurse C ark, furious.

NURSE CLARK
You want ne to call hi m back?

SAM
No, he’s an idiot, he won’t tell anyone,
we'll deal with himlater. Wat about

this Larry guy? Does he have a clue?

DR PITT
None. What about her?

SAM
Are you kidding? She's ready to adopt
me. Everything' s fine.
Everyone smiles. Everyone except Jack

SAM ( CONT’ D)
Jack, everything is fine? Right?

Jack is distant. Staring at Clay' s face on the operating
table. Dr. Pitt hangs his head. Sam pats himon the arm as

if tosay “I'll take care of it” and then slides up to Jack.
SAM ( CONT’ D)
Look at ne. | need you to | ook at ne.
JACK

It’s ny idea, | can still pull the plug.
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I NT. RECEPTION - HOSPI TAL - NI GHT - OBJECTI VE POV

bj ective Cay runs down the corridor, arriving at the nenory
of Jack “introducing” hinself to Sam He |ooks at their
handshake Iinger. The WH TE SQUARE appeari ng over it.

OBJECTI VE CLAY
...Christ, he knows her.

SAM (V. Q)
Everything’ s going to plan, Jack. Ckay?

bjective Cay turns to see NURSE CLARK and DR. PITT arri ve,
bot h doi ng what they can not to | ook Samin the eye.
( MORE)

OBJECTI VE CLAY
... They all know her.

SAM (V. Q)
C nmon, we got himto marry nme, right?
The hard part’s over.

bj ective Cay sees Menory Clay entering Jack’s office...
INT. JACK'S OFFI CE - HOSPI TAL - DAY - OBJECTI VE POV

As Menory Clay enters to see Jack doing Yoga, (bjective day
wal ks in, perusing the contents of Jack’s office...

SAM (V. Q)
We didn't waste a year of our l|ives for
nothing, right? R ght, Jack?

The WHI TE SQUARE appears over BUBBLE GUM WRAPPERS in the
trash. It noves over to Samis YELLOW COAT in the corner.
Then it rests on the wall, in the mddle of the certificates,
on a PHOTOGRAPH of Jack’s surgical team There we see Jack,
Dr. Pitt, a pregnant Nurse Clark, a man that is presumably
Fitzpatrick, and then one other person. Soneone famliar...

SAM  Brunette now, younger, just another nenber of the team
SAM (V. QO.) (CONT' D)
C nmon, no one knows | worked your team
I changed ny nane, we're in the clear.
As (bjective Cay |ooks at the MOUNTED FI SH on the wall.
JACK (V.0)

(di al ogue fromearlier)
...reel it in.

( CONTI NUED)
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JACK( CONT' D)
Don’t be too aggressive, just let ‘em
come to you. Let 'em hang thensel ves.
There you go..

CONTI NUED:

OBJECTI VE CLAY
| don’t believe it.

As Dr. Pitt enters the room covered in bl ood.

DR PITT
Hey, Cay, how woul d you feel about
letting us have all your noney, so we can
retire. You don’t mnd, do you, buddy?

OBJECTI VE CLAY
I"m fucked.
( MORE)
| NT. OPERATI NG ROOM - HGCSPI TAL - MORNI NG

Sam gl ares at Jack. Her frustration show ng.

JACK
...I"msorry, Sam-

SAM
Jesus, Jack, grow sone fucking balls--

JACK
Hey, you' re the one who nearly fucked
this whole thing up, not ne.

NURSE CLARK
He's right, 1’'d have had that ring on ny
finger in two nonths.

SAM
Well, if you hadn’t got knocked up you
woul d have had the chance wouldn’t you?

NURSE CLARK
That’s none of your business, Sam -

SAM

| did ny job. GCkay? Do yours.

(to Jack, sincere)
...Cnnon, he's just another patient.
Patients die on the table all the tine,
it’s part of surgery, we’' ve |ost patients
before. Renenber the little boy on New
Years? That snelly old plunber guy?
This is no different. Just think of it
as anot her sad day at the office.

(smling)

( CONTI NUED)



SAM CONT' D)
Hey we save him he’'ll just end up suing
us anyway, right?
(off everyone’s smle)
...He’s a transplant patient, Jack. He's
going to die eventually anyway, renenber?

CONTI NUED:

JACK
(noddi ng, believing)
They all die eventually.

SAM
... Now put himon CPB.

As Dr. Pitt and Nurse dark attach a HEART LUNG MACHI NE to

Cay, to punp his blood for him
I NT. RECEPTION - HOSPI TAL - DAWN - OBJECTI VE POV

72.

bj ective O ay stands, |ooking through a GLASS WALL out into

the street and the nenory of Sam consoling Menory d ay.

CLAY
Sam . .

Suddenly a WHIRR interrupts as the Heart Lung Machi ne ki cks

in. (This quiet WHHRR wil| acconpany every scene in which
t he machi ne keeps Clay alive). Cay |ooks up at the noise.

I NT. OPERATI NG ROOM - MORNI NG

Dr. Pitt and the Nurse finish attaching the Machine to C ay.

DR PITT
She’ s punping. He's stable.

SAM
(handi ng Jack a SCALPEL)
Now, I want you to take this scal pel, and
renmove this man’s heart, okay? You |ed
us here. W need you.

He reaches the scal pel towards Clay’'s heart. Hesitating,
| ooki ng at Sam one final tine.

SAM ( CONT’ D)
Fortune favors the brave. Remenber ?
(sincere)

Isn’t that what you said?

As he nods, pushes the scal pel inside, and...
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I NT. RECEPTION - HOSPI TAL - MORNI NG - OBJECTI VE POV
bj ective Cay w nces, breathing heavily.

OBJECTI VE CLAY
No. Pl ease, CGod, no.

As (bj ective O ay SCREAMS, clutches his chest, and the whole
reception suddenly transforns. Objective Cay’ s surroundi ngs
exploding into the NO SY H GH SPEED CHAGCS of pain

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG

Jack hands CLAY' S REMOVED HEART to Dr. Pitt. Sam goes behind
the sterile drape and | ooks at Clay one final tinme. Staring.

As Nurse Clark enters fromthe prep room nervous.

NURSE CLARK
...Larry’ s com ng.

JACK
Alright. Let’'s get this over wth.

As everyone puts their surgical nmasks on and Sam | ooks down
at Cay one final tine.

SAM
...Sorry, baby.

I NT. RECEPTION - HOSPI TAL - NI GHT - OBJECTIVE POV - NO SE -
BLURRED HI GH SPEED

bj ective Cay wal ks through the other patients. Hands
pressed to his ears. Like he’s trying to keep his head on.
Hi s normal notion contrasting with the high speed chaos.

OBJECTI VE CLAY
Ckay, Clay, it’s not going to go away
this tine so you' re going to have to
ignore it, okay? Just put it aside.

I NT. CORRI DOR - HOSPI TAL - MORNI NG

Sam passes by Larry, keeping her head down...

And then we watch Samtransform before our eyes into the
woman we used to know. The innocence spreadi ng across her
face. Like a great actress preparing to take the stage.

THREE NURSES wal k down the corridor towards her, as she puts
her hand up next to her face, covering it fromview...
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I NT. WAI TI NG ROOM - HOSPI TAL - MORNI NG

Lilith, staring out the huge w ndow at the chaos of Manhattan
bel ow, turns to see Sam wal ki ng in.

LILITH

...ls he okay? |s everything okay?
SAM

They woul dn’t say. He's still in there.
LILITH

You were gone so long | started to..
Sam takes Lilith's hand, supportive.

SAM
...l"mscared too.

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG - OBJECTI VE POV -
NO SE - BLURRED H GH SPEED

bjective Cay enters fromthe prep roomand | ooks at them
working on him Staring at the imge of his own heart.

OBJECTI VE CLAY
Oh, Jesus...wait...
(suddenly excited)
...control it day, FOCUS

AS SLAM The scene returns to normal speed. Just like that.

OBJECTI VE CLAY (CONT’ D)
Wait, hold on, | can feel that, that’'s...

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

The faintest glimer of a TEAR starts to format the corner
of Clay s closed eye as he lays notionless. Larry enters.

LARRY
You guys survive w thout me? Christ,
he’ s already on bypass? G eat work.

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG - OBJECTI VE POV
bjective Cay yells at the oblivious Larry.
OBJECTI VE CLAY

Wait, wait, Larry? Larry, |ook at ne.
Look at ny eye, can you see that?
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I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

The TEAR forns in the corner of Clay's eye. Bigger, alnost a
whol e droplet. Larry’' s eyes suddenly open w de.

LARRY
Wait, wait, wait, shit, hold on..
(off their looks, to Dr. Pitt)
.l can’t go tonight. To the concert.
I"msorry, ny ol’ lady and | have a date.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG - OBJECTI VE POV

bj ective O ay ducks under the sterile drape and | eans over
Clay. Nose to nose, desperately trying to nake hinself cry.

OBJECTI VE CLAY
C nmon, just one tear. R ght now. C non
you' re about to die and there’'s nothing
you can do about it....C MON, CLAY, CRY

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

A CLOSE-UP of Clay' s eye. The TEAR fornmed now. D stinct.
Gat hering on the edge of the eyel ash.

DR PITT (O S.)
Why don’t | give you both the tickets
then, Larry? Have a night out. On ne.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG - OBJECTI VE POV

bj ective Cay continues to talking to hinself. Still trying
to provoke the tears...

OBJECTI VE CLAY
It’'s your fault. She was right about
everything and you did this to her..
You' re | eaving her alone...you...

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Larry turns, facing Clay’'s direction, not seeing just yet, as
t he TEAR STARTS TO MOVE, about to fall

LARRY (O S.)
That’'s very kind of you Doctor, thanks.

DR PITT (O S.)
O course. |'d rather they were enjoyed.
Acoustics are wonderful up in the boxes.
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I NT. OPERATI NG ROOM - MORNI NG - OBJECTI VE POV
bjective Clay feels his cheek as a TEAR finally falls.
OBJECTI VE CLAY

THAT' S I T, Larry, there it is, |ook. Wy
am| crying Larry? Sonething s wong.
(desperate)
... Come on dunbass, LOXK
I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG

The tear slides down Clay s cheek as Larry suddenly | ooks
over. He walks towards C ay’'s head, fascinated..

And then wal ks strai ght past, oblivious, heading instead
towards the NEWHEART that is arriving in the background.

JACK (O S.)
kay, let’s get the new heart in there.

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG - OBJECTI VE POV
bj ective Clay continues to screamat Larry. Hopel ess.

OBJECTI VE CLAY
LARRY? Larry?...

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

The tear runs off the side of Clay's face, and is absorbed
into the white cotton sheet bel ow his head. Unseen.

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG - OBJECTI VE POV
Clay |l ooks at themall, ignoring him Unaware of him

OBJECTI VE CLAY
N

As he slunps against the wall. The fight over. He |ooks up
to see Jack frombehind. A white DOG TAIL protrudi ng out
fromhis gown, dripping in blood.
As Clay closes his eyes and lets his head hit the wall--
I NT. VAI TI NG ROOM - HOSPI TAL - MORNI NG
Lilith sits up, as if realizing sonmething. Sam | ooks at her
SAM
VWhat is it?

( CONTI NUED)
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LILITH
... Sonet hing’s wrong.
(off Sami s | ook)
No, sonething’ s wong, | can feel it.

Lilith drops the cards and stands up. Sam bl ocks the way.

LI LI TH ( CONT' D)
| can’t just sit here like this.
(as Sam bl ocks the way)
They shoul d’ve told us sonething by now -

SAM
Pl ease. Li st en.

LILITH
.1 don’t know how nmuch | onger | can do
thi s, Samantha.

Lilith's usual calmis gone. She seens hel pl ess.

SAM
Listen to ne. He's going to be fine.
He's not going to die, not now, not
today. He's going to |ive.

LILITH
How can you be sure?

As Sam | ooks her in the eye. Calmand reassuring.

SAM
...Because he has too much to live for.

EXT. ENTRANCE - HOSPI TAL - DAY - OBJECTI VE POV

bjective Cay walks into the chaotic street outside, seeing
the nmenory of Sam and Menory Clay on their phones.

OBJECTI VE CLAY
It doesn’t matter. \Wen the lights are
off and it’s all quiet and everyone’s
gone hone. |t does not matter.

As the normal speed around Objective Clay |lowers to SLOW
MOTI ON. (bjective Clay the only thing in normal notion

I NT. SUBWAY STATION - NI GHT - OBJECTI VE POV - SLOW MOTI ON -
SI LENCE

bj ective Cay passes Menory Clay and Sam at the turnstile.

( CONTI NUED)
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OBJECTI VE CLAY
Shoul d feel different, shouldn't it?
Shoul dn't feel the same. |It’'s too soft.
Too snpboth, |ike a bruise.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG
Jack works feverishly on Clay. Larry smles happily.

JACK
kay, heart’s in, release cross clanp.

DR PITT
Cross clanp rel eased. Get himoff
bypass, wi nd down the CPB

As Nurse Clark turns off the Heart Lung Machi ne.

I NT. SUBWAY CAR - NI GHT - OBJECTIVE POV - SLOW MOTI ON -
SI LENCE

bj ective Clay sits opposite Samand Menory Clay. He lights
up a CIlGARETTE and admres all the NEW YORK PEDESTRI ANS. A
MODEL chewi ng gum An OLD MAN | aughing for no reason.

OBJECTI VE CLAY

So many details. | didn't even see, |
wasn’t | ooki ng hard enough. Wat was |
| ooking at, Christ, |I mssed everything.

bj ective Cay nmakes a Cl GARETTE FLOWNER and | ooks at Sam
across the way, talking to Menory C ay.

OBJECTI VE CLAY ( CONT’ D)
Was | | ooking at you?...1 still Iove you,
Sam Isn’t that silly? Still see you
like that, smling at ne.

I NT. WAI TI NG ROOM - HGOSPI TAL - MORNI NG
Sam stares at the wall, Lilith' s head rested on her shoul der.
OBJECTI VE CLAY (V.Q)
Do you still see ne, baby? Smling at
you? Am| still there when you cl ose
your eyes, Sanf Was | ever?

I NT. SUBWAY CAR - NI GHT - OBJECTIVE POV - SLOW MOTI ON -
SI LENCE

Clay sees an ANT on a seat handle. A mracle of an insect.

( CONTI NUED)
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OBJECTI VE CLAY
(to the ant)
If everybody wants to go to heaven how
conme nobody wants to die...You think [’1]
go? There's probably a list. | should
have RSVP d. | should have prayed nore.

EXTREME CLOSE UP: The ant’s head as it “listens”.

OBJECTI VE CLAY ( CONT' D)
Ckay, now you sound |ike that dying guy.
Don’t be that guy. Don’'t be desperate.
Just go quietly. N ce and easy.

The car stops, the Ant squashed accidentally by a passenger’s
st eadyi ng hand. As (bjective Cay hangs his head.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Jack hides the scalpel in his hand, so that Larry can't see,
and then he secretly reaches it into Cay’'s chest, and..

Jack CUTS OPEN THE ARTERY with the scal pel and then
i medi ately applies pressure to it, trying to “save” C ay.

JACK
Wait, what is that!? Hold on...

EXT. BERESFORD TOMWN HOUSE - N GHT - OBJECTI VE POV - SLOW
MOTI ON - S| LENCE

bj ective Clay arrives at his house, approachi ng Sam gi vi ng
Menory Clay his pills on the stoop

LARRY (V.Q)
What ' s happeni ng?

JACK (V.0)
I don’t know, sonething’ s wong.

CLAY
Don't fight it.

As the LIGHTS on the street start to TURN OFF, one by one.
The MOON follow ng suit above. Darkness taking over.

| NT. OPERATI NG ROOM - HOSPI TAL - DAY
The roomis alive wwth “panic.” As Jack |ooks into d ay.

JACK
THERE' S A MASSI VE HEMATOVA OVER THE RCA
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I NT. WAI TI NG ROOM - HGCSPI TAL - MORNI NG
Sam stares at the wall.

JACK (V. 0.)
G MVE SUCTION, COME ON. STATS? NOW
WHERE ARE WE AT, C MON, TALK TO ME.

EXT. BERESFORD TOMWN HOUSE - N GHT - OBJECTI VE POV - SLOW
MOTI ON - S| LENCE

Clay enters his house. Leaving the growi ng darkness behi nd.

CLAY
...Here we go.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Jack, Dr. Pitt, and Nurse Clark all surround Clay in a flurry
of activity as Larry | ooks on.

LARRY
He' s goi ng hypotensive, we're |osing him
...Quys, c’'non, we gotta...Cauterization?

I NT. BERESFORD FAM LY ROOM - N GHT - OBJECTI VE POV

bjective Cay sits by the fire and lights a Cl GARETTE
Rel axing into his chair, letting it happen. As various
LI GHTS slowy turn off behind him One by one.

JACK (V.0)
No, tear’s too big, gime’ two packed red
cells and where the fuck is nmy suction?

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG
Jack | ooks over at Dr. Pitt and Larry.

JACK
It’s over. He’s going hypovolemc, |I'm
pulling it. Get himback on bypass.

As Dr. Pitt imrediately put Cay back on the Heart Lung
Machi ne and Jack gets to business, renoving the “new heart
and handing it to Nurse Cark

I NT. BERESFORD FAM LY ROOM - NI GHT - OBJECTI VE POV
The quiet WHIRR of the Heart Lung Machi ne kicks in as

bjective Clay takes a drag fromhis cigarette, the lights
continuing to go out all around.
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I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

The quiet after the storm Jack, Larry and the Doctors al
stare at Cay’'s body on the nmachine. A sad beat.

JACK
...’ informthe famly.

I NT. WAI TI NG ROOM - MORNI NG

Jack enters the room He sits next to Samand Lilith. Sam
| ooks at himinevitably. Wiiting to hear it.

LILITH
. So0?

And then Jack frowns, his “sadness” speaki ng vol unes.

SAM
...0Oh, Jesus, no--

JACK
Sam

As Lilith closes her eyes and Sam starts to “weep.”

SAM
...please...

DR PITT
We did everything we coul d.

Sam clutches onto Lilith, holding her close. D straught. As
Lilith's eyes finally open with a stubborn gl are.

I NT. CORRI DOR - HOSPI TAL - MORNI NG

Lilith wal ks down the hall, determ ned. Jack and Samin tow.
JACK
...Ms. Beresford, what are...it's too

late, this is a restricted area--

SAM
Lilith?

I NT. PREP ROOM - HOSPI TAL - MORNI NG

Jack and Sam follow as Lilith storns into the Prep Room and
| ooks through the window into the Operati ng Room

( CONTI NUED)
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DR PITT
Ms. Beresford, this roomis sterile, |I'm
afraid | really can’t let you--

LILITH
YOU HAVE TO FI GHT, CLAY.

I NT. BERESFORD FAM LY ROOM - NI GHT - OBJECTI VE POV
bjective Cay's face falls. H's peace interrupted.

OBJECTI VE CLAY
VWhat the. ..

LILITH (V. Q)
... YOU HAVE TO FI GHT.

OBJECTI VE CLAY
Ch, shit, what are you doi ng?

The final lights in the roomgo out. Leaving the fire.
I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG

Dr. Pitt and Larry see Lilith in the adjoining Prep Room
staring in through the wi ndow at them pani cki ng.

DR PITT

Jesus, what the hell is she doing here?
LILITH

Look, he’'s breathing, | can see himbr--
JACK

The machine’s breathing for him
I NT. BERESFORD FAM LY ROOM - NI GHT - OBJECTI VE POV
The lights go out around Cbjective Clay as he |istens.

LILITH (V.O)
No, | can see hi m breat hing.

OBJECTI VE CLAY
God, just leave, just get away fromthem

I NT. PREP ROOM - HOSPI TAL - MORNI NG
Lilith, flanked by Jack and Sam | ooks at Jack on the table.
LILITH

He's still alive, |ook.

( CONTI NUED)
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JACK
Only because of the machine. It can't
punp his blood for nuch |Ionger, Ms. Ber--

LILITH
Then give hi manother heart.

SAM
They don’t have one, renenber?

JACK
He was on the list for a year, Ms.
Beresford. Hi's blood type's too rare.
(taking her arm
... There’s nothing that can be done.

Lilith | ooks at Jack and Sanis faces. So sincere. She | ooks
at her son on the table. She lets it all sink in. Her face
alive with thought, as we watch the wheels turning. Until...

LILITH
.Yes, there is.

As Lilith suddenly grabs SAM S PURSE
I NT. BERESFORD FAM LY ROOM - NI GHT - OBJECTI VE POV

bj ective Cay watches the FIREPLACE turn off. Light still
| eaving. As the sound of CRASHI NG echoes out all around him

JACK (V.0)
.Wait, what the fuck are you doi ng?

I NT. PREP ROOM - HOSPI TAL - MORNI NG

Lilith PUSHES Jack and Sam t hrough the Prep Room door, into
the OR, and then LOCKS it shut. Securing the Prep Room

LILITH
I’mtype B.

JACK (O S.)
What ?

LILITH

You heard ne...M blood type is B.

As Lilith enpties Sanis PURSE onto the floor. Searching
t hrough her MAIL, her BUBBLE GUM her CELL PHONE etc. Unti
she finds what she’s |ooking for. CLAY' S PILLS.
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I NT. BERESFORD FAM LY ROOM - N GHT - OBJECTI VE POV

The cherry of Clay’'s cigarette goes out. He |ooks at the
illumnated FOYER It is as if the light is beckoning him

OBJECTI VE CLAY
...0Oh, Jesus. God, no, no.

I NT. OPERATI NG ROOM - MORNI NG

Jack, Sam Larry, Dr. Pitt and Nurse Clark are all trying to
peak through the window, trying to find Lilith.

SAM
| don’t believe this. Were is she?
What the hell’s she doi ng?

LARRY
Can’t we just go arou--

DR PITT
No, that’s the only way in or out--

LARRY
Well, where the fuck is she?

And then Lilith stands up, suddenly appearing at the w ndow.
As she holds the bottle of PILLS up, staring at Dr. Pitt.

LILITH
If | overdose - if | do that, wll it
effect the heart?

LARRY
...0Ch ny Cod..

LILITH
(to Dr. Pitt)
WIl you still be able to use the heart?
Dr. Pitt tries not to answer but his face speaks vol unes.

DR PITT
...Please, don't.

She smles. She |ooks around the room at all their faces,
di gesting what she’'s about to do. Until her eyes rest on her
son, on the operating table, a nmachine breathing for him

And then she opens the bottle of pills.

( CONTI NUED)
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JACK
This is insane--

LARRY
Lady, you put down that fucking bottle
now. NOW You're not thinking clearly--

LILITH
He’'s ny son, |’man exact cross match. |
don’t see how nmuch clearer it could be.

I NT. FOYER - BERESFORD TOM HOUSE - NI GHT - OBJECTI VE POV

bj ective Cay enters the foyer, panicked, as the lights
continues to turn out all around him

OBJECTI VE CLAY
They’ re not going to save ne.
(scream ng to heavens)
YOU HEAR ME, THEY' RE NOT GONNA' SAVE ME.

He | ooks at the remaining light. It is comng fromupstairs.
I NT. PREP ROOM - HOSPI TAL - MORNI NG

Lilith backs away fromthe w ndow as Sam Jack and Larry
stare at her. She holds the PILL BOTTLE to her nouth.

LARRY
HELP, PLEASE SOVEONE- -

SAM
Pl ease, Lilith, don't.

LILITH
...You d do the sane thing, Samantha.

And then she SWALLOAS THE ENTI RE CONTENTS of the PILL BOTTLES
down with faucet water, choking them down. W ncing.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Jack is lent against the wall with an air of futility. Larry
turns his attention fromthe door to Jack.

LARRY
...How I ong’s she got?

JACK
Coupl e of m nutes, tops.

( CONTI NUED)
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LARRY
VWhat ?

JACK
(off his shock)
Do you have any idea what she just
swal | owed- -
As Larry SLAMS against the door with a terrible futility.

LARRY
--NO.

DI SSOLVE TGO
I NT. STAIRS - BERESFORD TOWN HOUSE - OBJECTI VE POV

bjective Cay clinbs the stairs towards the light in the
UPSTAI RS HALLWAY, the CRASHI NG sound surroundi ng him

OBJECTI VE CLAY
...0Oh, Jesus. Please, God, help her.

DI SSOLVE TGO
I NT. PREP ROOM - HOSPI TAL - MORNI NG

Larry SMASHES t hrough the gl ass wi ndow on the door. Too
small to get through, too high to reach the handl es.

LARRY
| don’t believe this, we can still punp
your stomach, |ady, please..

As Lilith rests her head against the wall, waiting. Calm

LILITH
It’s okay.

DI SSOLVE TGO
I NT. UPSTAI RS HALLWAY - BERESFORD TOWN HOUSE - OBJECTI VE POV

bj ective Cay wal ks along the hallway as the |ights go out.
The only light remaining comng fromunder his BEDROOM DOOR.

LILITH (V.O)
Everything’ s going to be just fine..

DI SSOLVE TO
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I NT. PREP ROOM - HOSPI TAL - MORNI NG

Lilith's breathing slows. Her skin devoid of color. As
Larry continues to SLAM agai nst the door. Breaking through.

LARRY
HELP US.

DI SSOLVE TGO
I NT. CLAY’ S BEDROOM - OBJECTI VE POV

bj ective Cay opens the door and enters to see the final
light in the house. It is comng fromhis BEDSI DE LAWP.

DI SSOLVE TGO
I NT. PREP ROOM - HOSPI TAL - MORNI NG

Lilith isn't noving. As SLAM Larry finally bursts in, grabs
her. Dr. Pitt imediately feeling for a pul se.

LARRY
Punp her stomach. Now. Do it.

As Dr. Pitt shakes his head. Too | ate.
DI SSCLVE TO
I NT. CLAY' S BEDRCOM - OBJECTI VE POV

bj ective Cay lays on his bed, notionless, staring at the
final Iight bulb. Waiting for the light to | eave.

DI SSOLVE TGO
I NT. PREP ROOM - HOSPI TAL - MORNI NG

Larry is performing CPRon Lilith. To no avail. She is
dead. Her body not reacting. As Jack pulls himaway.

DI SSOLVE TO
I NT. CLAY' S BEDROOM - OBJECTI VE POV
Cl ay closes his eyes, accepting. Witing for the inevitable.

DI SSOLVE TGO
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I NT. PREP ROOM - HOSPI TAL - MORNI NG

As Larry closes Lilith's eyes and finally steps away from her
body. Resting her head against the cold tile.

.Lilith is dead.
I NT. CLAY' S BEDRCOM - OBJECTI VE POV

The bed side lanp dies, the final light |eaving as we revea
t he BLOODI ED DOG MAN, standing right behind Clay. Witing.

As DARKNESS over whel ns.
I NT. PREP ROOM - HOSPI TAL - MORNI NG

Jack, Dr. Pitt and Nurse Cark follow Larry into the PREP
ROOM | eaning over Lilith's body.

Larry backs away fromthe group. Shell shocked. Exiting out
of the Prep Roominto the hospital, clearly denoralized.

LARRY
.I’"msorry...|

Not hing el se for himto say, as he wal ks away. Di sappearing.
Everyone waits until he’s gone, and then the WH SPERS begi n.

DR PITT
. Jesus. | don’t believe it.
NURSE CLARK
I know. | feel sick--
DR PITT

No, you don’t understand, she..
(grinning fromear to ear)
.he was the sole heir. The only one.

NURSE CLARK
So?

DR PITT
So, she dies it all goes to him

SAM
(as they all realize)
.But if he' s dead...

DR PITT
We get everything she had too.

( CONTI NUED)
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The elation is pal pable. The shock turning into |aughter.

DR PITT (CONT' D)
...Looks like your kid s gonna’ have one
hel | of a birthday.

As Nurse Clark smles and she and Dr. Pitt enbrace. El at ed
I NT. CLAY' S BEDROOM - DARKNESS - OBJECTI VE POV
A beat of darkness. And then..

A match is lit. Lighting a CANDLE. Illumnating Lilith
She | ays the candle by the bed and | ooks at Objective C ay
crawmed up in the fetal position Ilike a child, eyes cl osed.

LILITH
... Time to get up now, d ay.

bj ective Cay opens his eyes.

OBJECTI VE CLAY
. Hey.

LILITH
Hey, sunshine. |'msorry.

OBJECTI VE CLAY
No, I'"msorry. You were right, they--

LILITH
I know.

I NT. OPERATI NG ROOM - MORNI NG

As Dr. Pitt and Nurse Clark celebrate in the background, Sam
joins Jack in the Operating Room Jack is silent.

SAM
...Jack, you okay?
(as he stares at Lilith's body)
It’s not our fault. There' s nothing we
coul d have done. It was her choice.

Jack says nothing. He just stares at Lilith's body.

SAM ( CONT’ D)
Hey, ¢ ' non, we did it--

JACK
It’'s only noney--

( CONTI NUED)
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SAM

This isn’'t noney, Jack, this is the rest
of our lives, renenber? No nore | oans,
no nore night shifts, no nore fucking
mal practice bullshit, just you and the
fish, right? Isn’t that what you wanted?

(sincere)
Go buy an ocean, go buy a girl, enjoy it--

JACK
He | oved you, Sam
(of f her 1 o00k)
.Go see if your noney can buy you that.

As Sam wal ks away. Violated. Irritated by the coment.

SAM
He didn’t even know ne, Jack
(off Jack’ s | o00k)
. VW& never even net.

I NT. CLAY' S BEDROOM - DARKNESS - OBJECTI VE POV
Lilith | ooks at Cbjective Cay, illumnated by the candle.

LILITH
Cnrmon. Up you get. You have to live for
bot h of us now -

OBJECTI VE CLAY
You don’t...Mther, it’s over, we |ost,
they’' re not going to use your heart.

LILITH
OCh, | know they aren’t.

OBJECTI VE CLAY
... Wiat ?

I NT. ENTRANCE - HOSPI TAL - MORNI NG

DR. MEYERS, and MEYERS SURG CAL TEAM urgently enter the
hospital, a nervous |l ook on all their faces...

I NT. CLAY' S BEDROOM - DARKNESS - OBJECTI VE POV
Lilith brushes Objective Clay’s hair fromhis face.
LILITH

You're going to live, Cay. | have a
strong heart. Al ways have.

( CONTI NUED)
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OBJECTI VE CLAY
Wait, | don’'t understand, you...you' re
telling me that you knew?

LILITH
.No, no she had ne.

I NT. WAI TI NG ROOM - MORNI NG - FLASHBACK

A brief MONTAGE of Sami s mannerisns. Laughing, crying,
frowing, staring. As Lilith watches them all

LILITH (V.O)
Bluff after bluff. She had ne outpl ayed.
(as Sam | aughs)

But that’s the funny thing about playing
ganes, Clay. You spend so nuch tine
worrying about the little things you m ss
the great big el ephant that’s been
sitting in your purse the whole tine.

I NT. PREP ROOM - MORNI NG - FLASHBACK
Lilith pours Sanis PURSE all over the floor.

LILITH (V.O)
... The mail, Cd ay.

As Lilith, frows, seeing Samis MAIL on the floor...

LILITH (V. Q) (CONT D)
...She still had her mail.

And there it is. Amdst all the junk mail from that norning
addressed to “SAMANTHA LOCKWOOD, ” there is a separate BLUE
ENVELOPE. Addressed to a different nanme: “SAMANTHA MCA LL.”
The front reads “COLUVMBI A SCHOOL OF NURSI NG - Al ummi Assoc.”
As Lilith frowns and the wheels start to turn..

LILITH (V.QO) (CONT D)
Only took a second to put it together.

I NT. WAI TI NG ROOM - NI GHT - FLASHBACK

Lilith recalls the TEENAGE ORDERLY talking to Sam Hi s teen
advances now seenming a lot nore like a legitimte enquiry.

( CONTI NUED)
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TEENAGE ORDERLY
...Don"t I know you from sonmewhere?
(now sincere)
Haven’t | seen you around?

LILITH (V.O)
She’ d been in that hospital before.

I NT. WAI TI NG ROOM - NI GHT - FLASHBACK

Sam hol ds the button down on the old vendi ng machi ne. Al nost
as if she’s used a thousand tines before.

SAM
... Sonetinmes you have to hold down the
button for a while, to get it to work..

LILITH (V.O)
She knew it all just alittle too well.

I NT. VAITI NG ROOM - NI GHT - FLASHBACK
Lilith recalls Samtalking to Larry. Samis confused.
SAM
...You re not a doctor at this hospital.
You don’t work here..
As Lilith | ooks at Sam
LILITH (V.O)
Can’t win if you don’'t know how to hide
your hand, d ay.
I NT. PREP ROOM - HOSPI TAL - FLASHBACK

Lilith is on SAMS PHONE. Hiding fromview \Whispering.

LILITH
.l don’'t care, you ve got five m nutes.
It’s up to you, you know where |’ be.

As Lilith stands up and stares at themall through the prep
roomw ndow. Only now it seens |like she is judging them

LILITH (V.QO) (CONT D)
Told you | was a smart cookie.

OBJECTI VE CLAY (V.Q.)
Wiy didn’t you say soneth--

( CONTI NUED)
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LILITH (V.O)
There was no tine. You were dying. You
still needed a heart. | had no choice.

As Lilith's eyes fall on her son. And she smles, calm
I NT. CLAY' S BEDROOM - DARKNESS - OBJECTI VE POV

Lilith | ooks at Cbjective Cay in the candlelight as she
listens to the sounds around them. .

JACK (V.0)
What are you doi ng here--

DR. MEYERS (V.Q.)
I1"ll take it from here, Jack.

LILITH
(re: Dr Meyers’' voice)
See? You're going to live, C ay.

I NT. OPERATI NG ROOM - MORNI NG

Dr. Meyers, and the rest of his teamface off with Jack, Sam
Dr. Pitt and Nurse Clark. The cavalry has arrived.

JACK
| told you--

DR MEYERS
W’ ve been prepped.

SAM
... Wiat ?

DR. MEYERS
You can run now.
(off Samis “innocence”)
...Police'll be here soon.

NURSE CLARK (O S.)
. Quys.

Jack turns to see Nurse Clark inching out of the room
nervous. Dr. Pitt following. [It’s over. Sam VH SPERS.

SAM
...Jack, c’'non. W gotta’ go. Now.

But Jack doesn’'t nove. He just stands in front of O ay
protectively. Cearly at his wits end. The end of the road.

( CONTI NUED)
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DR MEYERS
Let me through.

SAM
Jack, what are you doing? Let’s go.

DR MEYERS
Let me through. Now.

Jack doesn’t nove. He just stares at Dr. Meyers. Lost.

DR. MEYERS ( CONT’ D)
(off Jack’ s face)
... \Wat the hell happened to you, Jack?

As Jack | ooks Dr. Meyers in the eye one final tine, sincere.

JACK
| don’t know.

As Jack relents. Allowng Samto pull himout of the room
Dr. Meyers rushing to Clay's side, his teamin tow.

MEYERS NURSE
How does he | ook?

DR MEYERS
There’'s a tear in the right coronary
artery. He's been on bypass too |ong.

MEYERS NURSE
Is it workabl e?

DR MEYERS
Only if we go now, prep the new organ--

As Dr. Meyers teamlifts Lilith's body and opens her shirt.
I NT. CLAY' S BEDROOM - DARKNESS - OBJECTI VE POV
bj ective Clay stares at the wall. Thinking. Lost.

OBJECTI VE CLAY
.l can’t.

DR MEYERS (V.Q)
Let’s get ready to take himoff bypass.

LILITH
You can’t what? d ay?
(concer ned)
...Cay?
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I NT. CORRI DOR - HOSPI TAL - MORNI NG

Dr. Pitt and Nurse Clark cone to a stop, POLICEMEN in front
of them They turn to run, only to see nore Police behind.

NURSE CLARK
Shit.

As Nurse O ark hangs her head and puts her hands in the air.
Dr. Pitt inmediately reaching for his inside pocket.

POLI CEMAN
Don’t you dare do it, buddy...Keep your
hands where | can see “‘em Don't--

As Dr. Pitt pulls out two PH LHARMONI C TI CKETS.

DR PITT
Here...l hate wasting good seats.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Lilith's chest is open, her heart having been renoved. As
Dr. Meyers lowers it gently into C ay.

MEYERS NURSE
Doctor, it's too fast, if you don't--

DR MEYERS
Just keep that clanp in place.

I NT. CLAY' S BEDROOM - DAY - OBJECTI VE POV
Lilith | ooks at Cbjective Clay. He won't | ook at her.

LILITH
VWhat is it?

DR MEYERS (V.Q)
G mre nore suction. Keep it clear..

I NT. ENTRANCE - HGOSPI TAL - MORNI NG

Sam and Jack run down the hall to see Dr. Pitt and Nurse
A ark in HANDCUFFS ahead. Jack turns to see nore police
arriving behind. As he opens the door to his OFFI CE
And Sam and Jack sneak inside. They are trapped.

DR MEYERS (V.Q)
...Ckay, we’'re | ooking okay...
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I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Dr. Meyers has his hands inside Cay. Attaching the heart at
a feverish pace.

MEYERS NURSE
Doctor, we’re running out of--

DR MEYERS
Al nost there. Ready wth the clanp.

I NT. CLAY' S BEDROOM - DARKNESS - OBJECTI VE POV
Lilith | ooks Objective Cay in the eye.

LILITH
d ay?

DR MEYERS (V.Q)
...CGot it. dCanps off, we got a rhythm

DAYLI GAT floods in through the wi ndow roomas Lilith smles.

LILITH
It’s time for you to go now.

She takes (bjective Cay’'s hand and | eads himto the DOOR.

DR MEYERS (V.Q)
Si gnal " s good.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG
Dr. Meyers finishes up inside of C ay.
DR MEYERS
Looki ng good.
(as his hands work away)
...Aright, we got him close himup

The nurses starts sowing Clay’'s chest. As Dr. Meyers steps
away from d ay’s body, his team patting himon the back.

I NT. CLAY' S BEDROOM - DAY - OBJECTI VE POV
bj ective Cay won't nove. Letting go if his Mther’s hand.

OBJECTI VE CLAY
...I"msorry. | can’t go back.

( CONTI NUED)
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LILITH
What are you tal king about? You heard
them the heart’s in, they have a signal--

OBJECTI VE CLAY
I’ msorry, Mbdther.

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG

The nurse finishes sowing Cay s chest. The EKG beepi ng
merrily as Dr. Meyers nods, triunphant, and then..

The nonot one BLEEP of a FLATLI NE

DR MEYERS
...Fuck. dGve ne a stick of eppy, NOW

A nurse pulls a SYRI NGE of EPI NEPHRI NE and hands it to Dr.
Meyers. He injects it right away, frantic.

I NT. CLAY' S BEDROOM - DAY/ NI GHT - OBJECTI VE POV

bjective Cay faces Lilith, defiant. Not noving. As day
STROBES t horough the window. Flashing. Until N GHT returns.

OBJECTI VE CLAY
...l can’t go back. There’ s nothing
left. No Sam no Jack, no you--

LILITH
You have to be a man now, d --

OBJECTI VE CLAY
Don't tell me to be a man.
(sincere)
I"mnot a man, Mother. |I'mnot him All
I’ve done is ruin everything he nade.
How can you ask nme to be a man now?

DR MEYERS (V.Q)
Ckay, epinephrine’ s shooting bl anks here,
VFI B: bring the paddles. C non, C ayton.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

A BEEPI NG announces that the defib is nearing ready as Dr.
Meyers hol ds the paddl es over Clay’s sown chest and...

DR MEYERS
200. .. Ckay? kay, clear.
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I NT. CLAY' S BEDROOM - NI GHT - OBJECTI VE POV

The whole roomliterally thunps in and out with the |arge
THAWUMP of the defibrillator. (This effect will now just be
described with a “THAWUMP"). As Lilith crosses the room.

OBJECTI VE CLAY
VWhat are you--

LILITH
Cone with ne.

I NT. UPSTAI RS HALLWAY - N GHT - OBJECTI VE POV

Lilith | eads Objective Cay down the hallway and opens a door
to reveal another roomfull of BALLOONS. C ay shudders.

LILITH
W haven't nuch tine. You have to see.

I NT. PLAYROOM - DAY - OBJECTI VE POV

Lilith | eads Objective Cay into the playroom It is covered
in SUNSHI NE, TOYS and BALLOONS. YOUNG CLAY (7) and a crowd
of LAUGHI NG CHI LDREN (all 7) are watching CARTOONS on a TV.
YOUNG LILITH (late 20's) is handing out birthday cake.

LILITH
Renmenber, Clay. You have to renenber.

As if on cue, Cay Sr. (late 30's) walks in with the big BOX

CLAYTON BERESFORD SR
Hiya’, chanp! Happy Birthday!

YOUNG CLAY
Daddy! \Where have you been? | blew all
the candles out all by nyself.

CLAYTON BERESFORD SR
You di d!
(as he hugs d ay)
...Hey, | have a surprise for you, buddy.

YOUNG CLAY
| bet | know what it is!

CLAYTON BERESFORD SR.

Let me get it ready. Stay here, I'Il be
back in a second okay! Just wait here.

( CONTI NUED)
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YOUNG CLAY
Alright. 1’1l nmake you sone ice-cream
M nt choc chip, okay? Wth sprinkles?

As Clayton Sr. hugs Young Lilith and runs off with the big
box. Young Cay |ooks at all his friends, proud.

LILITH
Clay, look at ne, | need you to renenber

OBJECTI VE CLAY
| am renenbering.
(off her synpathetic |ook)
...\Wat? He cane in, he gave ne a hug--

Clayton Sr. enters again. Al smles.

CLAYTON BERESFORD SR
Hi ya chanp! Happy Birthday!

LILITH
No, Cay. Renenber.

OBJECTI VE CLAY
.1 am He wal ked in through that door--

bj ective U ay watches C ayton Sr. enter again.

LILITH
Renmenber - -

And then he sees her. A BEAUTI FUL WOVAN (22), standing
behind dayton Sr, giggling. As a BEEPING intrudes.

DR. MEYERS (V.Q.)
Cl ear.

The i mage of the other woman THAWUMPS.

OBJECTI VE CLAY
. Vhat . ..

LILITH
You al ready know.

The Beautiful Wnman slides away, giggling at Cayton Sr. As
bj ective Cay |ooks at his young self, trying not to notice.

OBJECTI VE CLAY

Wait, this is bullshit. [It’s just ny
i mgi nation again, that’'s all, it's jus--

( CONTI NUED)
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LILITH
Just watch, son

As Clayton Sr. turns and hugs Young Lilith, kissing her on
the cheek, bjective Cay sees their secret WH SPERS.

YOUNG LI LI TH
Cl ayton, please, it’s his birthday.

CLAYTON BERESFORD SR
Just keep themin here.

bj ective Cay see himgripping her wist, too tight, making
his point. And then he runs off with the other wonman.

OBJECTI VE CLAY
No, | don’t want to renenber anynore.

LILITH
You never wanted to.

Lilith and Cbjective Cay watch all the kids eating ice
cream watching CARTOONS. In the mddle of themall is Young
Lilith., Staring at the wall, detached. The BEEPI NG returns.

DR MEYERS (V.Q)
300 joul es please...clear!

YOUNG CLAY
Wher e’ s Daddy?

YOUNG LI LI TH
He' || be back soon, darling.

The room THAWUMPS as a BLACK MASCARA tear slowy escapes
Young Lilith's eye. Young Cay is |aughing, oblivious,
putting SPRI NKLES on M NT CHOC-CHI P ice cream.

YOUNG LI LI TH ( CONT' D)
Hey, |’ m gonna’ check on your surprise.
Keep everyone down here, okay? WII| you
maeke me some special ice-creamtoo?

YOUNG CLAY
K. After Daddy’s.

She heads off out of the room As Young Clay and the rest of
the kids watch the Cartoons. A beat. And then..

( CONTI NUED)
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LILITH
Do you see?
(off day’ s |ook)
You know what's happeni ng.

YOUNG CLAY
I’ mwat ching the cartoons.

LILITH
No, you aren’t. Look.

bj ective Cay |looks at all the kids |aughing at the cartoon.
Young Clay is the only one that isn't. He is distracted.

LI LI TH ( CONT' D)
You're |istening.

Suddenly the children’s |laughter is silenced. As if muted.
Then the same happens to the cartoon. As if nuted.
Underneat h that noise, we can hear a nmuffled SHOUTI NG
YELLI NG fromupstairs. Young Cay w nces as he hears.

LI LI TH ( CONT' D)
Everyone el se is | ooking over here, where
are you | ooking? Were are you | ooking?

As we see that Young Clay is |ooking past the TV at one of
the HUGE M RRORS on the wall. The BEEPI NG returns.

DR. MEYERS (V.Q.)
Cl ear.

The mrror THAWUMPS. And then a WH TE SQUARE appears around
a tiny section of the mrror’s surface.

OBJECTI VE CLAY
Oh CGod.

LILITH
You knew, Clay. You always knew.

As we speed towards the mrror, “bouncing” off of it to see
what it's reflecting. Now flying through the open door..

I NT. UPSTAI RS HALLWAY - DAY - OBJECTI VE POV

W fly down the hallway, through nore balloons, past the
OTHER WOMAN as she runs down the stairs, crying.

All the way to the end of the hallway, towards Lilith's
bat hroom through anot her open door...
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INT. LILITH S BATHROOM - DAY - OBJECTI VE POV

W fly into the bathroomtowards the MEDI Cl NE CABI NET M RROR
It's been | eft open. W “bounce” off of it to see that it is
reflecting Lilith’s bedroom As inside we see...

INT. LILITH S BEDROOM - DAY - OBJECTI VE POV

Clay Sr. SMACKS Lilith square in the jaw. Her lip bl oodi ed.
As he pulls the white DOG COSTUME out of the big box.

CLAYTON BERESFORD SR
You had no right to barge in here.

YOUNG LI LI TH
Pl ease, just put it on. He' s waiting.

INT. LILITH S BATHROOM - DAY - OBJECTI VE POV

Clay Sr. pushes Young Lilith into the bathroom as he puts on
t he dog costunme. Annoyed.

CLAYTON BERESFORD SR
How many tinmes do we have to do this,
Lilith, how many fucking tines--

YOUNG LI LI TH
But, it’s his birthday.

I NT. PLAYROOM - DAY - OBJECTI VE POV

Young Clay | ooks at the inmage of his Father circling his
Mot her, small in the corner of the huge playroommrror.

YOUNG LI LI TH
Pl ease, quiet, he'll hear you--

He SLAPS her again and she stunbles out into the upstairs
hal | way. As he finishes putting the dog costune on.

CLAYTON BERESFORD SR
There, is this what you want?

YOUNG LI LI TH
How can you choose her over your famly--

SMACK. He hits her again, a SMALL HALLWAY TABLE breaki ng her
fall, shattering beneath her. She |ands next to the STAIRS.

CLAYTON BERESFORD SR
Are you happy now, darling?

( CONTI NUED)
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As Clayton Sr. steps over her, about to hit her again when--

YOUNG CLAY
PLEASE, STOP.

I NT. UPSTAI RS HALLWAY - BERESFORD TOWN HOUSE - OBJECTI VE POV

G ayton Sr. stops, confused. Looking at the source of the
sound, turning his back on Lilith for one tiny second...

CLAYTON BERESFORD SR
...Cay?

One second too long. As Lilith stands up behind him and
CRACKS a TABLE LEG i n(to tl?)e back of Clayton Sr.’s head...

He wavers for a mllisecond, |ooking back at her, confused...
And then he tunbles violently down the stairs. H's head
CRACKI NG agai nst the marble floor in the foyer below Bl ood
pouring fromhis skull into the surroundi ng ball oons.

Young Lilith turns to see her SON S REFLECTION. His face
wat chi ng on through the open playroom door in shock.

DR. MEYERS (V.Q.)
Cl ear.

As the imge of Young Clay' s watching face THAWJMPS.
I NT. PLAYROOM - BERESFORD TOAN HOUSE - OBJECTI VE POV

Young Clay runs through the ball oons, towards the door.
Frantic. As the sound of his Mther SCREAM NG echoes out. ..

I NT. PLAYROOM - BERESFORD TOAN HOUSE - OBJECTI VE POV
Young Clay runs into his Mdther's waiting arns. She is
WEEPI NG As, through her arns he | ooks down to see his
father bent in half on the ground bel ow.

YOUNG LI LI TH
...Cayton?

She | ooks up at Young Clay. The boy clearly in shock.
YOUNG CLAY
YOUNG LI LI TH

Daddy fell down the stairs.
(off his silence, insistent)

( CONTI NUED)
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Cay. Don't you renenber? Daddy fell
down the stairs. D d you see?

CONTI NUED:

YOUNG CLAY
...He fell down the stairs.

He tries to wipe the blood off her face with his sl eeve.

YOUNG CLAY (CONT' D)
| saw. Daddy fell down the stairs.

As Young Lilith hugs Young Clay, and a G RL runs in fromthe
pl ayroom sees the body and SCREAMS. The BEEPI NG ret urns.

DR MEYERS (V.Q)
Goddam t, day, conme on. CLEAR

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

The surgical teamstarts to | ose hope around Dr. Meyers as he
pulls the paddles fromCay's chest. A Nurse holds his arm

MEYERS NURSE
It'’s too | ate--

DR. MEYERS
(as the defib BEEPS)
No. It isn"t. 360. | said 360. d ear.

He puts the paddles to Cay’'s chest as they clear.
EXT. BERESFORD TOMN HOUSE - NI GHT - OBJECTI VE POV

An AMBULANCE pulls away as the last CH LD is picked up by his
PARENTS. A POLI CEMAN wat ches Young O ay hug Young Lilith.
She is wearing sungl asses, free of any visible bl ood.

YOUNG CLAY
...He fell down the stairs.

YOUNG LI LI TH
It’'s okay, it’s all going to be okay.

The Policeman | ooks away, saddened. The picture perfect
grieving famly. As, in a w ndow above the scene, we see
bjective Cay and Lilith watching on froma BEDROOM W NDOW
I NT. CLAY' S BEDROOM - DAY - OBJECTI VE POV

Lilith and Cbjective Clay turn back to the sunny room
bjective Cay |looks at all the details of his room

( CONTI NUED)
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LILITH
You're ten tinmes the man he was.

OBJECTI VE CLAY
Wiy did you et ne think--

LILITH
You needed a Father, Clay. You couldn’t
know what he was, how he treated ne--

OBJECTI VE CLAY
You shoul d have told ne.

LILITH
I’ mnot proud of what | becane, C ay.
But I am proud of what you' ve becone.

He turns to her, looking at her finally. Lost.

OBJECTI VE CLAY
There’ s nobody left for ne out there.

LILITH
You don’t need anybody el se.

OBJECTI VE CLAY
I want to stay with you.

LILITH
| know you do, C ay.

She parts his hair with her fingers. « eaning himup.

LI LI TH (CONT' D)
But it'’s tine to |live.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Lilith's body is placed delicately into a body bag, tagged
and zi pped up. As her face is renoved from view.

I NT. CLAY' S BEDROOM - DAY - OBJECTI VE POV
bj ective Cay wal ks to the door. He hesitates.

LILITH
| can’t help you do it, it’s your choi ce.

As (bjective Cay | ooks down at the door handle.
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I NT. WAI TI NG ROOM - HOSPI TAL - MORNI NG

Larry gathers together Lilith’s things. Her jacket, purse,
etc. He picks up her Silver Flask and smles. As he toasts
t he heavens, has a swig, and pulls out his football schedule.

I NT. FOYER - BERESFORD TOMN HOUSE - DAY - OBJECTI VE POV

bjective Cay walks to the front door and sets the ALARM
He turns to see Lilith behind him Before he can say it...

LILITH
.1 know you do. Go on.

I NT. JACK'S OFFI CE - HCSPI TAL - MORNI NG

Samis desperately barricading the door. As it SLAVS
repeatedly. The Police breaking in.

Jack is sitting down at his desk. Conposing hinself.
Arrangi ng his desktop, straightening his tie. Facing the
door as if preparing for a gentleman’s neeting.

SAM
...Jack, help ne.

The SLAMM NG grows, the Police breaking through. Sam backs
away fromthe barricade, facing the door, alnobst confused.
As Jack | ooks at the prize FISH nounted on the wall.

SAM ( CONT’ D)
...Jack?

JACK
It’s over, Sam

A BEEPI NG i ntrudes.

DR. MEYERS (V. Q)
CLEAR

As CRASH, the barricade gives. Jack |ooking up to see the
inevitable in front of him smling, calmas could be.

DR. MEYERS (V.Q.) (CONT' D)
Wait, WAIT...Hold on, stop.

I NT. OPERATI NG ROOM - HOSPI TAL - MORNI NG

Clay's vitals kick into gear. The surgical teamall smle in
di sbelief. As the sweaty Dr. Meyers pulls back, triunphant.

( CONTI NUED)
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CONTI NUED:

DR MEYERS
We got him..Jesus, we got him

As Dr. Meyers exhales and we close in on Cay' s CLOSED EYES.

DR. MEYERS ( CONT’ D)
...\l cone back, d ay.

NARRATOR
Cl ayton Beresford Jr.’s heart transpl ant
was successfully conpleted at 11:58am on
Tuesday, Novenber 1st...

INT. / EXT. ALL LOCATI ONS - DAY AND NI GHT - MONTACE

A MONTAGE of each location we have seen in the film all
enpty. Just the location, nothing else but the rem nder..

NARRATOR (V. Q)
...Wthin seconds, the dragon of sodi um
pent ot hal, as his anesthesi ol ogi st had
called it, released it’'s fierce grip, and
a strange, conforting feeling slowy
began to overtake Clayton’s tired m nd.

Sami s bedroom .. Sanm s car...The Hospital Entrance...Jack’s
office...Intensive Care... The Hospital Chapel...The Waiting
Room .. The Operating Room etc.

NARRATOR (V. Q) (CONT' D)
Hope. He began to feel hope. A natura
response to a curiosity that now had him
very much within its own glorious grasp.
What if? He thought. \Wat if?

The Beresford House: Playroom..Dinin
Room .. Staircase... Hallway... Lilith
Bedroom .. Clay’s bedroometc...

g Room .. Security
'"s Bathroom..Lilith's

NARRATOR (V. Q) (CONT' D)
VWhat if the Sodi um Pentothal had stuck
its teeth in too far and overpowered his
m nd? What if the operation had in fact
been a routine success? Wat if waiting
for him mnutes away, were new w ves and
best friends and strawberry snoothi es and
Mot hers that would al ways | ove himtoo
much? What if it had all just been a
W | d drug-induced ride? A bad dreamt hat
was soon to be forgotten in the fog of
consci ousness. \Wat if, indeed.
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EXT. BERESFORD TOMWN HOUSE - DAWN - OBJECTI VE POV

The outside of the Beresford Town House, enpty. Until the
door opens and (bjective Clay exits out into the norning air.

NARRATOR (V. Q)
He woul d find out soon enough. For now,
he put his hope to one side, where it
bel onged, and waited for his eyes to
open.

C ay | ooks down to see YOUNG CLAY waiting. He takes the
boy’s hand and smles. As Lilith appears in the doorway and
wat ches the two of themwal k off into the distance together.

NARRATOR (V. Q) (CONT' D)
For whether his fight had been real, or
just the cruel imginings of a chem cal

mnd, only one thing really mattered to
Cl ayton Beresford Jr. now...

I NT. OPERATI NG ROOM - HGOSPI TAL - MORNI NG
As C ayton Beresford Jr. finally opens his eyes.

NARRATOR
... He was awake.

CUT TO BLACK

THE END



