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EXT. FIELD OF KNEE-HIGH BLADES OF GRASS ~ NOON -~ A DREAM 1

Cchild ANTWONE QUENTON FISHER {FIS$H), dressed in a white
cotton nightgown, is standing in this field. Only the
sound of a gentle BREEZE is heard.

Child Antwone tilus his head back and takes a deep

breath, He E8es a rainbow lacing a sky of multi-shades of

blue. He turns toward the sun and there stands a full-
figured, middle-aged BLACK WOMAN with a wonderful smile.

Sshe wears a white dress and a white, cotton apron. She
also wears a white scarf tied on her head. The woman

takes Antwone’s hand and leads him to a large dilapidated

barn, African drums and wondrous volces are HEARD from
within.

EXT. BARN -~ DAY

SUDDENLY, the big doors swing opén and a barefoot,
muscular, black MAN steps inte the deoorway. He’s dressed
in pants, cut off, and a white sleeveless, coibion shirg,

Leaning backwaxrds, with his fists on his waist, the man
1ooks down, seeing little AntuWone. Locking up, Antwone
sees right into the wide nostrils of the glorious man.

MAN
It7s you isn’t it? Yes.
{extending his hand)
Welcome home, Antwone.

Antwone smiles and takes his hand. The woman smiles and
the three enter the barun.

INT. BARN -~ DAY

Antwone sees two levels of rafters on each side of the
barn. The PEOPLE gathered there are dressed as his
gascorts.

Musicians and dancers stop at Antwone’s entrance. They
study him with gentleness and acceptance, as the others
empty the rafters onto the floor surrounding him.

THE PEOPLE
{whispers)
I+*s Antwona, Antwone’s here.

In the middle of the dusty dixt floor sits an unhusually

long wooden table, adorned with a red~and-white checkered

tablecloth. Containers of maple syrup, jugs, silverxware,
and candlelight shimmer across the table.

{CONTINUED)
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{with a big smile)
-=4s with you people

and cotton?

is ‘head, begins to speak. But we’ll ne
$.going to say because the instant his
'ng, Antwone DECKS him with a wicked righ
him' and in a flash has him byethe neck

siim and others try to break

i' -

-ANTWONE - - L
U say?! Answer me! You can"t
Could it be because I'm .. ° .
zing the life from your dumb’ ass!

Tochophe

{2 puliing at Antwone’s grip)
shi Why yoq_gotta'fight'all
1 ¥ Let him go. o

7 i i
: A team of sailors
. Berkley gasps fortair.

release him.

move in and break Bntwone’s grip as. .
As Antwone calms down the sailors

.+ {CONTINUED) .




CONTINUED: (3) G

Berkiéy is being helped tO his feet, still gasping for
air. Upon seeind him up, Antwone lunges at Berkley again.

INT. USS BELLEAU-WQOD - ANCHOR ROOM ~ CAPTRINS MAST - DAY 7
- ON A HATCH

s R
As it opens revealing Antwone, a third class petty
officer dressed in full dress blue uniform. He steps
chrough, followed by t+he Chief Master at arms. A voice 15
heard over the 1 MNC.

"T"YOICE OVER THE 1 MC
Captains Mast... Captains Mast...All
Mast reports, witnesses and Division
Officers concerned assemble on the
Focf sle at this time. Maintain silence
about the decks.

The CAPTAIN is standing behind a podium,

CHIEF MASTER AT ARMS
ship’s Serviceman Third Class Fisher.
Front and Center. Hand. Salute.

Antwone approaches'ﬁﬁﬁ”paﬁium and stands at attention.
The Master AL Arms stands back to one side.

CHIEF MASTER AT ARMS
{cont’d)
Uncover.. .-

antwone puts his hands on his dixie cup (hat) .

CHIEF MASTER AT ARMS
{cont’ d)
Two !

Antwone removes his dixie cup and brings it to his side.
others in attendance are standing in the appropriate
areas.

- CAPTAIN
petty Officer Fisher, you have been
accused of viplating article 128,
assault on a superior, non-
commissioned cfficer. How do you
plead?

ANTWONE
Guilty.

(CONTINUED})
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CONTINUED:

.

CHIEF

Stand at-attention!

CAPTAIN
During your six years of service, I
see you’ve managed to rise from Seaman
Recruit to Petty Oofficer Second Class.
Drop down to Petly officer Third
Clagsg, then to Seaman, and back up to
Third Class. Now, here you aig agalin.
in- your statement, you say your attack
on Petty Officer Berkley was provoked
by a racial slur. Is that correct?

ANTWONE
Yes, sir.

CAPTAIN
Petty Officer perkley, did you make
any racial remarks to Petty Officerx
Fisher?

BERKLEY
No, sir!

ANTWONE
So you're a coward. ..

MASTER AT ARMS CAPTAIN
Stand at attentiont

Aptwone comes to attention facing the Captain.

CAPTAIN
This is the United States Navy, son!
{a few moments)
I find you guilty. Do you have
anything to say?

ANTWONE
No, sir.

CAPTAIN
There will be a forfeiture of two
hundred deollars for two months, you’ 1l
be restricted to the boundaries of the
ship for a period of forty-five days
and you’ll perform forty-five days of
extra duty. .
{beat)
1 am reducing you from ship’s _
Serviceman Petty Officer Third Class
to ship’s Serviceman Seaman.
{heat)
{MORE)

(CONTINDED)
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gotta go to the nut house! Give Lt
o‘the¢ shrink? Daaaaaam, you’re .

Antwohe, taut. The RECEPTIONIST smi:
her minute or two, OK? He doesn’t. smi

&

, %
Ing:-room.
FJuskianet

P iy, o DAVENPORT (0.5.)
aam FiIShIEI. '

i3

phe’door toithe’office opens. LT. COMMRNDE%idﬁROMﬁ %

opoks at Antwone without expression.;Nod

; " DAVENPORT, “self-possessed, trim in freshly

INT. DAVENPORT'S OFFICE - DAY o

Davenpdiﬁitaﬁ@%ﬁa'Seat behind his workfpiledjhigh desk,
ingers by the door. Cautious, wary, -

‘while Antwone 1
suspicious.
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CONTINUED! 10

— e - DAVENPORT
Have a seat.

{looking at a folder)
I see this is not the first time
you’ ve been here. You’ve seen Lt.
Commander williams...

Apntwone, by SOme shelves where files are stored,
textbooks stacked. Where a framed PHOTO of an attractive,
thoughtful black woman (40) stands out.

ANTWONE
No, he 5a¢ me. That your wife?

pavenport looks at apntwone. There’s no menace or
hostility in his expression, Just all business and
boundaries.

DAVENPORT
Yes, Have a seal.

Antwone pauses, then drops into a chair in front of the
desk.

DAVENFORT (cont’d)
so, I understand you like to f£ight?

ANTWONE
Only way some pecple learn.

DAVERPORT

Yes, but you pay the price for
teaching them.

Antwone shrugs. Davenport leans back in his chair.

DAVENPORT {cont’ d)
Tell me about it.

ANTWONE

about what?

DAVENPORT
Ahout what’s bothering you.

ANTWONE
why somethin’ gotta pe bothering me.

{beat)

pecause I jumped on a white boy
something must be wrong with me. "Send

nim to a psychiatrist, Nigga tried to
%¥ill his master, he must be crazy'!”

{CONTINUED)-



8.

e
3 """;W‘,;{;E‘ EX

23

w

t

¥ . DAVENPORT o
Is: running away how you handle your
problems? | o

Lo VT ANTWONE

i

ii-déhft{have any problems.

«. DAVENPORT
re you from Fisher?

L :,:t““:'t'}-*‘;"i . ?S:;' S : . ; : ’
one d Tanswer. Davenport studies
o T - '

" DAVENPORT (cont’d)
_you spend childhood?

.. ANTWONE
eluctantly)

M..}«_a_ nd * ’ i -

vour,parents still live there?

~ ¢ 7 % DAVENPORT
e - ' Are they deceased?
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CONTINUED: (3) 10

ANTWONE
I nevey had no parents.

DAVENPORT
Well that would make you a medical
miracle. Where’d you come from?

ANTHONE
trom under a roeck.

roreceful, jarring. antwone immediately clams up, as if
angry &t nimself that he’s revealed anything personal to
+his man. Davenporl studies him for a moment, then
returns to his desk.

DAVENPORT
Week from today.

antwone says nothing, watches pavenport write in his
calendar.

ANTWONE
T ain’t coming back.
DAVENPORT
Why not?
ANTWONE
Because there’s nothing wrong with me.
DAVENPORT
1 agree, see the Receptionist on the

way oubt.
apntwone hurns and exits.
TNT. WAITING AREA - DAY MOMENTS LATER 11

There are Lwe MOreR sailors in the waiting area. Antwone
receives an appointment card from the Receptionist.

RECEPTIONIST
Next Wednesday at 1400.

He walks away down the hall.
INT. JUST QUTSIDE THE CLINIC DOOR - DAY 12 *

Apntwone balls up the appeintment card and throws it in a
+rash can as he passes it,



13

tNT. NAVY EXCHANGE {NAVY DEPARTMENT STORE} - LATER
DAY

The Exchange 1s bustling with sailors and marines.

antwone is selecting writing materials and, at the
vime, glancing, at CHERYL.

Cheryl is pretty and good natured. She is assigned
at the Exchange. che’s wearing the Navy’'s dungaree
uniform.

(neryl notices Antwone.
CHERYL -
Logan. Derek Logan. That was the name
of the last guy who stalked me.

ANTWONE
Hey Cheryl.

CHERYL
Hey you. Where’ve you been?

THAT 13

Same

duty

As she approaches, Antwone packs away, always keeping a

rwo-foot space between them.

ANTWONE
I'm on restriction.
CHERYL
Again? How’d you get off the ship?
ANTWONE
T had to go over to the psych
clinic...
CHERYL
Why?
ANTWONE

there’s this Commander.

(trying to impress)
T’m working on this important, high
priority paper for rhis Commander, at
the clinic.

CBERYL
oh realiy? What kind of paper?

ANTWONE
I'm not at liberty to say much more
than that right now.

(CONTINUEDY

10.
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CONTIRUED:

CHERYL

oh. I was going to invite you to &

party.

S Me 2.

she moves closer

I'm on
she touches his
accidently drops

ANTHWONE

__ ANTWONE {cont’d)
rgﬁtriction. ...

arm. Overly nervous and shy, he
his items. They both stoop to pick them

up and Antwone begins fumbling around, collecting his

articles.

CHERYL

Are you okay?

ANTWONE

1 gotta get back to the ship, before
they start looking for me.

mefore Cheryl ca
jogging toward t©

gamn!

n respond, he stands and takes off
he cashier’s counter.

ANTWONE {cont’d)}

CASHIER

will this be all?

Yeah.

He looks over an
holding what he

ANTWONE

d sees Cheryl standing in the same spot,
left behind.

CHERYL

see you when you'zre off restriction.

ANTWOUE

Alright.

A moment. Antwon

iNT. BARBER SHOP

OMIT

e watches her as she walks away.

13

DISSOLVE TO:

- DAY

14

1l.
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15 INT. DAVENPORT’S OFFICE - DAY
Davenport on phone.

DAVENPORT
——— Send him in.

15

antwone is hustled into office by 8P's. Davenport looks

up from his desk.

DAVENPORT
1 thought you may have forgotten the
way here, since you didn’t make it
1ast week, so I took the liberty of
arranging an escort team foxr you.

ANTWONE
You may be able to make me come here,
pbut vou can’t make me talk.

DAVENPORT
You' xre not going to talk to me?
ANTWORE
{to SP’s)})
What ya’ll looking at?
DAVENPORT
Okay.
The SP’s exit.
DAVENPORT

Let me lay this out for you, Som.

pavenport peints to the mountain of files and work on his

desk.

DAVENFORT {cont’d}

Phat’s how many cases I’ve got...You
understand me? I don’t have time to
waste.

{pause}
I have to make a recommendation based
on three sessions with you. Your
Captain wants to throw you out of the
Navy. You know that?

{CONTINUED)

v

12.
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16

17

CONTINRUED: 15

— ’ DAVENPORT (&ont’d)
You can come and sit nere for an hour
and not talk if you want to. But our
sessions don’t begin until you begin
talking.

— ANTWONE

SR — 1*ve got nothing to say.

DAVENPORT
Then we’ll sit until you do. We’ll sit
here every week till the day I retire,
7+ doesn’t matter to me. I golL & lot
of work to catch up on.

ANTHONE
1t don’t matter to me either. What
about the brig? Send me to the brig.
DAVENPORT
{reading him)
Mo, You’ll sit.
DIBSOLVE TO:

pavenport hits the clock on his desk and the TICKING
begins. Davenport takes his seat behind the desk and
starts working.

TIME CUT TO:
DAVENPORT AND ANTWONE 16
The clock TICKS 3:00 BPNM.

DAVENPORT
what do you know, our time is up. See
you next week, 1400.
DISSQLVE TO:

INT. PDAVENPORT’ S QFFICE - DAY ~ FOLLOWING WEEK 17
Tn the dungaree uniform, Aptwone is sitting across from
pavenport. Davenport, in tropical whites with shoulder
noards, is writing, catching up c¢n his work. The CAMERA

moves in on the TICKING clock.

DISSOLVE TO:

13.



18  TNT. DAVENPORT’S OFFICE - DAY - FOLLOWING WEEK 18
The TICKING clqck, jast as Davenport’s hand hits it.
DISSOLVE TO:
19 INT PAVENPORT,S OFFICE - DAY - FOLLOWING WEEK 19

Davenport is working at his desk. Antwone is standing
with his back against the door, scowling at Davenport.
pavenport looks up and their eyes lock, staring.
pavenport doesn’t fiinch; Antwone blinks and turns away.
Davenport goes hack to work.

DISSOLVE TO:
20 TNT. DAVENPORT'S OFFICE -~ DAY ~ FOLLOWING WEEK 20 *

TICKING clock...the CAMERA pulls back and reveals Antwone
in his tropical dress white uniform, sitring in front of
nis desk. Davenport 1is sitting behind the desk in his
xhaki uniform.

aAs Davenport does his paperwork, he HUMS softly as though
he’s enjoying himself. Antwone, however is looking
increasingly fidgety and uncomfortable. Finally he CLEARS
HIS THROAT. Davenport locks up at him expectantly.

DAVENPORT
What?

ANTWONE
1 didn’t say anything.

DAVENPORT
I thought you said something.

ARTWONE
No, I, I was just clearing my throat.

pavenport neds, returns to his paperwork. Antwone puts
his fist to his mouth and COUGHS. Davenport looks up
again.

DAVENPORT
Just coughing?

ANTWONE
Yeah.

{CONTINUEDY
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CONTINUED: 20

- DAVENPORT
Maybe you're coming down with
something. Maybe you need some
medicine.

S R ANTWONE
No, I’'m alright. It’s just ———

DAVENPORT
Its just what?

ANTWONE
Tt’s just a waste of time sitting here
week after week. I'm going crazy.

Davenport puts down his pen, leans back in his chair puts
nis hands behind his head, and looks at Antwone.

DAVENPORT
well we don’t want you going <razy.

1Tt hangs there. Antwone, looking down, his ming whirring.

ANTWONE
_,.,S8c what do you want me to say.

DAVENPORT
Tt’s not what I want you to say. It’s
what you want (O tell me.

antwone considers. 100ks away. There's silence, He 1looks
pack at Davenport. And~--something releasing inside him---
he finally exhales.

ANTWONE
Maybe you could ask a question, I
dunno, get things going...

DAVENPORT
1 could de that.
{thinks a moment)
You said you came from under & rock.
Wwhat did you mean by that?

ANTWONE
T don’t know. It-was the first thing
to come to my mind. What do you think
it means?

DAVENFPORT
Being in the dark. Maybe you feel
under pressure.

{MORE}

(CONTINUED)

15,
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CONTINUED: (2) 20

DAVENPORT {cont’d)
1+ could mean that you feel alone. You
said you had no parents.

ANTWONE
1 had parents.
e ] DAVENPORT
OKay..-

Antwone is very gulet, very still, then ---

ANTWONE
They called my father Edward.

DAVENFORT
{vtaken off guaxrd)
So you knew him?

ANTWONE
No. I den’t even know his last name.

DAVENPORT
Do you know where he is?

ANTWONE
Yeanh, I know where he is.

SMASH CUT TO:
EXT. APARTMENT ~ DAY - CLEVELAND 1878 21

A tall strongly-built BLACK MAN knocks on a door. Then
once more. Then raising his arm knocks again when -—--
BRLAAMMI!Y -~-~a shotgun blast blows him away. Almost
cutting him in two.

INT. DAVENPORT’S OFFICE - DAY ~ 22

ANTWONE

He went to his ex—girlfriend’s parents
house where she was living with their
two kids. They got into an argument
and she killed my father. She was
nineteen.

{pause)
He was twenty~three.

pavenport, professional, showing no emotion, waliting.
antwone stares past him, says nothing.

DAVENPORT

Where was your mother when this
happened?

(CONTINUED)

16.
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CONTINUED:

Pink Revision

ANTWONE
Behind bars. She was eighteen.
(beat)
1 was born in prison. Two months after
my father was murdered.
- DAVENPORT
Why was she confined?

ANTWONE .
1 don’t know. All 1 xnow about her is
whnat I told you.

DAVENPORT
They gave you OvVer to the state.

ANTWONE
Yep. The state placed me in an
orphanage., 1t was supposed to be until
my mother got out re claim me, She got
out.
{guietly)
gut she never claimed me.

DAVENPORT
How long were you there?

ANTWONE
Two years.

DAVENPORT
How does all that make you feel?

ARNTHONE
1 don’t know,

DAVENPORT
1t must make you feel something.

ANTWONE
T feel like they wexre all cloudy
disappointing times fox everybody.
{pause) '
Just rainy days.

DAVENPORT
Rainy days?

pe/24/01
22

{CONTINUED)}

17.
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CONTINUED: (2) 22

: ANTWORE
veu know in Cleveland it rains. Kot *
all the time, but to a kid who wants
te go out and play, it seemsS like it
rains everyday.
R . —mipause)
Kids expect it to rain sometimes. But
for one kid it just rained foo much.
{pause)
You understand?

pavenport is taken aback by Bntwone’s analogy and sies
guietly. Then the clock sounds, Antwone smiles and
stands .

ANTWONE {cont’d}
You wannpa sesg me next week?

DAVENEPORT
Yeah. Yeah, next week.

antwene pauses and begins to exit.

BAVENPORY
vou ever think about finding her? Your
mother?
ANTWONE

{raw, from the gut)
No!

. DAVENPORT. :
Okay. 1711 see you next week.

Aptwone pauses then exits.
TMT. DAVENPORT’S DINIRNG ROOM ~ NIGET 23

The dining room where BERTA DAVENPORT~--even moré lovely
+han the photodraph suggested~---passes a plate to

pavenport. Smiles as she does. He smiles back, though his
eyes do not meet hers.

BERTA
...Busy day?

DAVENPORT
{shruggingyg)
No more than usual.,

merta waits to see if he’ll elaborate. When he doesn’'t,
she beging to eat as well. A moment passes.

{CONTINUED)

’
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"Davenport

e  Goldenrod Revision 09/28701. 19.
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% BERTA D T
‘bgsistraight from our gardent. ™

e T

ma

.. DAVENPORT - = % A
Lt nedding) ’ oo e
;They’re.good. |

.$:

.. BERTA. -

‘better than last year’s.

“{beat) o : e e
I'm po.green fhumb or anything, but
who, knows, maybe T'm learning..:”

i

_ ‘nods again but doesn’t respohd; foééged _
ntirely on his food. Berta smiles awkwardly, picks up .

SRR DAVENPORT
2 ' {suddenly)
veah, they're very good.

Berta brightens, turns toward him. But there”s no opening
here; the smile he gives is short and sweet before he ;
looks away Once more. The silence returns, endures, until

ITNT. REV. TATE’ S STOREFRONT CHURCH (CLEVELAND 1984) -
PULPIT -~ DAY
The bald REVEREND is giving a neated, theatrical sermon;

He has a large, electric guitar strapped to his chest an
a microphone clipped toO his lapel. 1

d

There is & glass pitcher of grape Kool-Aid on the tray
next to the podium with a glass half full.

Fostéz siblings DWIGHT (8), KETTH {10), Antwone (7} are
reluctantly clapping. MRS. TATE, COUSIN NADINE (25), is
beating a tambourine and a blind piano player plays the’

pianc.

Mrs. Tate, Antwone's foster mothex, is hitting a big bas
drum that sits at the side of her seal. _

Everyone participates in a way that heightens the drama
of the Reverend’s sermonizing. '

REV. TATE
(huffs and puffs)
I don’t know psychology! 1 don’t know
anthropology!
{claps his hands)
{MORE}

(CONTINUED},
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: strology'h- .
: 'ands aftex each

psxhis: hands},”i’ :
ImightyliPrince of geace’ Llly
lleyl The bright and mornlng
heard they tﬂok him up on"

]ANTWONE {V.0. ) : e
h was two, 1'was placed in the'f
‘Tate faster home. Mr. Tate was a flre
breathlng preacher..ﬁe had hls own ‘.
storef ont church ' o

1 167

SRS

ezend SUDDENLY catchas the Holy Ghast, jumplng and;

e

“rhe Rev
- shouting and the HOLY GHOST MUSIC begins.

- AMNTWONE (V.0.) {(cont®d)
There were only a few members: Mrs.
Tate, Cousin Nadine, a blind plano

player.-.

ON MRS. TATE

as she SUDDE&LY catches the Holy Ghost Jjumping and
shouting.

WIDE ON THE CONGREGATION

ANTWONE (V.0.) tcont’d)
...me, my foster brothers, Dwight and
Keith. Keith was half white. _

{pause)
T+ was church three times on sunday,
Bible study on Tuesday, Y.P.W.W.
meetings on Thursday and cholxr
rehearsal on Friday.

one by one, each membey catches thé
d shouting just like the Reverend,

i

Then like wild fire,
Holy Ghost, jumping an

ANTWONE (V.0.) {cont’d)
We found out that if we caught the
Holy Ghost in front of Mrs. Tate she’d
give us vanilla wafers after chuxch.

{MQRE)

{CONTINUED) .
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 DAVENPORT
eat you? ¥

Did he b

. BNTWONE T o hoon ot
No. I-think he pitied me, and I liked !
him for it. But I was ashamed of him.

=  DAVENPORT o
why?
C7wel . ANTWONE
Maybe because he was SO old. Maybe
because I knew he wasn’t my real
fatheér or maybe because he was
) - baldheaded. I don’t know. I do know I
s ‘nevexr wanted toO be like him though. I
e, . kriew that.
‘ Eif§w:homéhté'§éés: . : .
. o DAVENPORT
' Tell me about Mrs. Tate. ’
- . ANTWONE
iy (eyes jolt up at pavenport}
" MRS. TATE (V.O.) .

T don’t know which of you no good,
rotten, hard headed niggas... '
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1

BASEMENT - DEEP STNK T+ DBY £ 26  *
@odi%ﬁgwfgéﬁlthe'faaceﬁfi5£6 t5é sink
ixs. Tate’s hands soak and wring a *
gﬁFSL_iafﬁf E - s
AYyOur dirty hands on my walls; d
'e@%I’lligeﬁjthei;ight onet. -
igéfghtwoneﬂénd D&ighﬁ WhO aré:tied +o a
“their hands behirid their backs. They

sdream in pain as Mrs. Tate fusses, WHIPPING them with

the wet towel: o .
7% uRs: TATE (cont’d) ... e
"'1 took you niggas in when your no : P
g account. mammies +hrew you away. Now %
this is the thanks I get! S r

"~ . she continues whipping them.

ANTWONE (V.0.} :
She bealt us 50 often 1 learned how to
separate my mind from the physical _
pain, s© it wouldn’t hurt so much.

pwight SCREAMS as Antwone slumps Overl unconscious.

MRS. TATE (0.8.)
Now! I know I got the right one! oo

END FLASHBACK

',7  INT. DAVENPORT'S OFFICE - DAY

antwone is standing at the window, stiil maintaining a
four foot distance between them.

ANTUWONE
she would brag about heating me
anconscious and threaten to do it
again. But she never did.

o ; _ DAVERPORT
Why do you think 1t never happened

again?

{CONTINUED]
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‘Stay away from things tha
belong to you, you ungrat
w g B R

leaving Antwon

Mhsywiaﬁezgaikgkaway LAUGHING,

Tﬂfleot”5creaminqh

=

r

29 . INT. DAVENPO
_éntwdng'isrsixilﬁg} Davenport is standing.

~ ANTWORE :

- didp’ t hurt, it just terrified me:
aliy bad. 1 would scieam until my: ©
voice | T tried everything I
¢éuld to get her to like me. But .
nothing ever worked. :

y i DAVENPORT
‘Weré you the younges

weré t of the fosiéf“; R
children? Lo

_ ~ ANTWONE i
My foster brother, Dwight, was

youngest .

{MORE}

i

" (CONTINUED)
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_ANTWONE (cont'd)ﬁ,
the mlddle and Kelt 1
ﬂ cagain
o} mﬁch,,we started hating eachi
_I think: deep down lnSlde we_

Wl

e

Xelth ‘was half whlte, my L
mother would compare him to me. Lo

t. -Like: his haix;was good,' g
was bad. She: $poke as"ifs ¥ s i _
jas: better because has father - L o

,DavéanEﬁ
P .

o ik ANTWONE {cont’d) ok

But’ not even Keith could escape belng e
called a Nigga. She hardly used our & i
names. She called us Nigga so often-we
could tell which one of us she was
talking to by the tone- she used wher
she sald the word Nigga. o

DAVENPORT
{a few moments)
Where are Dwight and Keith now?

ANTWORE
Dwight’s 1in itucasville State
penitentiary. I don’t Know what
happened to Keith. I also had a fostex
brother David, when his mother took
him back one of hexy men friends raped

u . - hlm U
DAVENPORT
nid what happened to David ever happen
to you?
_ _ ANTWONE
Hell no!

Exp1031ve, charged Davenport nods, registering the
fexoczty of Antwone s reaction, decides not to press lt

DAVENPORT
Was your foster mother ever nice to

your

(CONTINUED) |,
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ANTWONE
Yeah, there were times, days, weeks
even. Sometimes she’d take us to the
park, an cccasional drive to Lake
Erie. Sometimes, she would even tell
. her-friends we were good kids and how
proud she was of us, ‘Chummy Time’ .

DAVENPORT
‘Chummy Time®.?

ANTWONE
Yeah. It got to where I cdould tell
what kind of day it was going to be by
+he scent in the air when I awoke in
the moyning. -

DAVENPORT
How could you do that?

ANTWORE
T€£ 1 awoke and there was the smell of
grits and eggs or the scent of water
steaming off the pavement as she hosed
dewn the driveway, I knew I had to
look out all day. But if there was the
smell of pancakes, I knew 1 was going
to be okay.

DAVENPORT
pid she make pancakes very often?

ANTWONE
{emphatically)
Bo.

Antwone drifts to a place that only he knows. pPavenport
jooks at the clock and it SOUNDS.

DAVENPORT
T can delay my next appointment if you
want to talk some more,

ANTWONE
(stands and walks to the
door} :
No. I'm gone.

Antwone pauses, then turns to havenport,

{CONTINUED}

25,



BERTHING -

AT

NIGHT
‘“Thei lightsiare ‘ou aﬁéfa'féﬁfééliorSr'ihclﬁﬁiﬁéféRﬁfSO
“Lwenty-one, feipreparing for bed. Quiet talking is s

gﬁgggqﬁfWeﬂngrSlimf%yipgfin his rack with his light

Lettrer

LN

reading

GRAYSON .= &7 :
oing on leave next month

SLIM

e Yerayson 0 T
When I get leave, 1711 be like a
“vampire coming to town with his.

tcoffin. Just a place to lay down
“hefore I.get down! ' e

P
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bfpe}u;ea

ntensely det

te ailed and has the’
ugination. o G

TRACKS (CLEVELAND 1986) = DAY '
_1hj$ﬁnn§’§ipgty,&egfee"weathér, (Small) Antwone, JESSE
nd, KERNY, are capturing

‘and theif overweight frie _
ig§§§§ﬁqppgis tall weeds that extend for miles along

AT g 2

% . . ) . .
. 7, . RNTWONE (V.0.)
" Last night, 1 had a dream

Lt

about Jesse.

. DAVENPORT (V.0.}
_Ugsse?

N

ANTWONE (V.0.) . .
y best friend. When 1 wasn't
"1 was probably wherever Jesse
_ three reasons. One was hecause
girig. his friend, ne wouldnft beat.me
;_ﬁﬁ'The other reasons were, S0 he
“wouldn't beat me up...and I liked nim
" a whole lot. '

%

He was, @

T

rasshoppers.

jéése sb;eu§¥thé_tgp_0nta his jar of g




21

28.
CONTINUED: 31

Antwone sees a lone grasshopper, he stoops and with one
quick swipe he ratches the insect, unscrews the top off
the jar, and places the insect inside,

ANTWONE {cont’d)
Hey Jesse! Jesse!
by —_ S ek,
antwone runs over to Jesse who is vigorously shaking his
jar of grasshoppers. We SEE Kenny in the short distance,
standing on the railroad examining his jar of insects.
Antwone reaches Jesse.

ANTWONE (cont’d}
Look. Look, T got five.

JESSE
I got five too. '

ANTWONE
{loocking through the jar)
Oooohhh.

The heads turn towards Kenny whose back is to them. They
1ock at each other devilishly, then take the tops off
their jars. Antwone pours his into Jesse’s. Antwone drops
his jar and runs into the weeds.

ANTWONE (V.0.) {(cont’d)}
We used to drive our fat friend,
Kenny, crazy. Kenny hung around me for
the same reasons I hung around Jesse.

rhe sound of Antwone running through the weeds is HEARD.
He runs just beyond where Kenny is still examining his
insects and emeryges from the weeds.

ANTWONE {cont’d)
Ooooh, Ovooh, Kenny. Kenny let me see.

KENUNY
Come look., Where's Jesse?

Antwonhe moves in closer while Jesse sneaks up behind
¥enny, pulls his shirt collar back and empties the entire
jar of grasshoppers down his back. Kenny begins hopping

b T 7

Like—ag-rabbitr—putting-and-toyy iy at his shirt,
screaming. Antwone and Jesse LAUGH hysterically.

ANTWONE
Hey Kenny! What’s wrong?

{CONTINUED) -

[—————
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A

railroad tracks

cups his hands around:hl:

L3 B

i "
- : E =

‘ANTWONE - {cont’d), H
nft forget to writel

_qoﬁtinue LRUGEI§§_ ;

7 ANTWONE (V.0.) o

: Tate hated Jesse. She hated ..
seeing us together even more, but for
‘ears she couldn’t keep us apart. L.

w7 ‘years _ :
%« . .. iwas_ 50 happy when she kicked me out.

P

< © ;FLASHBACK

, © ‘INT, TATE HOUSE - LIVING ROOM - (CLEVELAND 1891)DAY -

Young teenage Antwone is watchin
very neat afro hair style. Mrs.
and just stands inside.

MRS. TATE :
vpwony! That noodlum nigga Jesse come
py here looking for you! Said y'all

was going to the picture show! That’s

the devil carrying on. And who told
you could go to the show anyhow?!

g televisionf;ﬂé wears a.
Tate bursts into the room

you,

Where you get the maney nigga?! DRid
are!
ANTWONE

1 raked Mrs. Moorefs and Mrs. Jones’

jawns.

MR8, TATE
Well, you would’ve stole it. Glve me
that money. You don’t xnow what to do
with money no how. That’s why I never

let you have none.

ANTWONE

- {angry)
‘why you always got to make things

diﬁficult for me?

MRS. TATE
pifficultt pifficult, where you
learning them fancy words like that

at?!

(CONTINUED}
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moves over td Antwone and
“his: shoulders, puts
then snatches the shoe.

We

she pvuses a moment,:then runs from the xroom.

i MRS qTATE (O S 1
aJLoxd Jesus‘ 1 want, you, put of my

'house' You think somebody 8 gonna take
you in?! You retarded nigga, don’ t K
nobody want yoa! Your damn mammy '
didn*t even want you! :

FLASHBACK 70

H

33  INT. DAVENPORT’S OFFICE - DAY - FOLLOWING WEEK

Davenport is seated, Antwone is at the window, gazing
out.

S DAVENPORT "
You must have felt pretty good when
you took the shoe from her?

S ANTWONE
Yea,..my first thought was to go up
side her head with it...but I chilled.

_ DAVENPORT
Why did you chill?

. ANTWONE
T don’t know.

' . DAVENPORT
How did it make you Leel to see her
run from you?

ANTWONE
I felt like I won a prize. But in a
way it scared me.

{CONTINUED)
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v 33

ANTHONE

erfirst

fime’ 1, felt Hore,
1t surpr@éeﬁfﬂg,;

| BNTHONE .
”_\:LOS‘: t(}_uch'.f'

L

_;ggyeﬁﬁoitaséands and wgiks:io“tﬁé bodksﬁélf%hﬂd“
. “THE SLAVE CQMMUNITY". Then walks over £to AntwWone. :

selects’

| S o DAVENPORT - . . . &
I T R It might be helpful ro understand the:
v L ~ mentality of people like the Tates.
~Tt’s called “The Slave Community” -

- ANTWONE
Wwhat does that got to do with them

fbeating my as57

RN DAVENPORT
What you went through was ip part
pecause of the rreatment slaves
‘ypeeived from their masters, and then
passed down toO their own children,
generation to generation.

B - T ANTWONE
. ' All that’s just excuses! 1 was just a
kid, why you takin’ up for them?

. " DAVENPORT
- I'm hnot saying that what they did was
right. We all have choices. They made

the wrong ones.

i : ANTWONE :
Well...Wwe can +alk about it next time.

(CONTINUED)
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DAVENPORT
This is it, Fisher. We won‘t be
meeting after today.

antwone freezes, stunned, stares at him.
— —
DAVENPORT {cont’d)
Three sessions, remember? That’s all
I'm given to make my recommendation.
{extending his hand)

one which I can tell you 1’11l be
making in your favor.

antwone looks at the hand for a bheat before shaking it.
DAVENPORT (cont”’d)

That is what you want, isnft it? To
stay in the Navy.

BNTWONE
(barely audible)
. £-3-
DAVENPORT

OK then. Now you were sent to me
because yow have an anger problem.
Well, you’ve had a lot to be angry
about. But you got-to channel it
constructively. Hit the gym, pound the
bag, work the weights. Don’t let that
anger defeat you~--it can be your
aily. Understand? Upomm?

Antwone, head down, expression averted nods
inperceptibly. '

DAVENEORT {cont”d)
OK. Good luck. Stay out of trouble.

pavenport reaches for a file on his desk as Antwone
starts to exit, then hesitates. Davenport notices, looks
over at him.

BDAVENPORT {(cont’d)
Is there something else?

There’s a beat. Then Antwvone shakes his head and is gone,

32.



[ phatiare you doing 1

working on that paper?

B i ANTWONE
- "Ho. T £inished. 1 jus

L ! t took & shért
gnt'thtppgh there. .

a UANTWONE .
..% sorry, Cheryl, Trgotta’g

Cwfl 7. CHERYL
you' gotta go?

. © BNTWONE
.ﬁaéging'away}
‘m SOrIy. i

ows . hard turns and walks away,
yl looks on concerned. ¥

gkw;fﬁgsjggpzﬁaséwbov - FLIGHT DECK - DAY

Pork Chop and Slim are wélking,

ﬁhtwone;bsraySOQ,

. (CONTINUED),
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" PORK CHOP,
jn{n.talking”qbggér

‘We talkin’ “about’you

Rey Fish! Fish! I bet you won’t be

£ightin’ no more honkies on this boat

PORK CHOP _ e
Shipi

_?h@% éiﬁ*t no boat, this a

- GRAYSON e
punu, dis’ a ship, You country as
negro, who let you in the Wavy?

o PORK CHOP
; ¢ oy E A “Your sister jet me in. Again and
) 3 L @gaiq;
GRAYSON

You backwoods country stick fishin’ .
‘pumpkin’ . No one would ever guess this
. corn fed, corn huskin’ pork rib tip
“eatin’ dixie land whistlin’ negro, Was
as much of & world traveler as he is.-

Antwone glances at Grayson.

S GRAYSON (cont’d) -
‘Hey! Hey! Look-uh Fish! Everytime 1
“see this brother today, he readinf

* “that book. rish! What’s that book you
5 readin®? :

Antwcné looks at Grayson.

GRAYSON {cont’d)
Let me see the cover.

. (CONTINUED
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o T

LR ]
on L F o gy VA F
PRI
s s
e S
.= a}_: %

iyl
::?t

“prothérs,
* up in.white
up in.Whots

Chill out!

een Antwéne and Grayson

. ANTWONE
3 pushing past them) . Tods
ﬁgﬁfbfﬁ?@e} EQrget all you punks! . X

i

_ A L{TTLE LATER - DAY

*QTRIC_WAITlﬁG'h?EA

her desk. Thefe re a
the seats provided.

QQeﬁtxgﬁiéifié seated at
RS .and, MARINES seated in

and SAILOR #1 étgﬁs out
aches the :

Bavenport’s office door opens
fql“mﬁéq;pyfba?enpozt. Davenport appro

receptionist.

ﬂThe'xacePtanistflooks at Davenport as if there’s )
atroublgrﬂthén.Davenport’s eyes follows hers as she 100kS
“to Antwone who is seated in the waiting area. Sailox 1
walks by Antwone. 5 -
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36

o the é3£t"és a CROWD gétheis}faﬁtwéne
LOR géated, waiting th:see Davenport.

e B - Lt [
. - T

“8ailor #1 moves t
'QiCRs'anothe:lsnz

B ok

ik, 3 P% ANTWONE o |
What'® you here for, Man? Come On NOW,
speak the hell up and make it snappy!
‘Cause, you only got three visits

comin’ !
Antwone picks a SAILOR from the crowd.

. _ ANTWONE {cont’d)
_ What you lookin’ at?! You need a
oo healin’ too?!

- : ., {to everydne in the room)
"They.ain’t got time for all of our
crazy asses! Some of yfall come back
after workin’ hours...

Imitating Mr. Tate with his arms outstretched.
; ANTWONE {cont’d)

. .when the Commander will be laying

on of hands.

. 7 {gradually moving over to
Davenport)
gut hold on, wait a minute, they just
might have a hook in there, that has
the answers to all your guestions, all
your problems!
" {standing -in front of
Davenport)
(MORE]}

(CONTINUED)
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ANTHONE {cont’d)
Ain’t that right Commander, that's *
right, ain’t it? :

DAVENFORT
You finished?

 tm ANTWONE
Thought I was just gettin’ started.

DAVENPORT
Would you like to step into my ocfFfice.

navenport ¢loses the door. They stand face to face.

DAVENPORT (cont’d)
Must have slipped your mind. You’re in
the United States Navy, you're
addressing a superior officer.

ANTWONE
1 messed up, didn’t I.

DAVENFORT
You better believe you did---

ANTWONE
tbreaking in} -
No. I mean 1 messed up big when T
telked to yoi.

which throws Davenport back. Antwone, the rage expended,
now hushed in tone, almost haunted. The shift is
wrenching.

ANTWONE {cont’d}
Three sessions, yeah. I know. Can’t be
flouting regulations. Not a man like
you. Run em in, run em out.

DAVERPORT
That’'s not the way it is.

ANTWORE
HBa? NoP?

He stands there, staring Davenport down, giving him a
chance to explain how it is. Waiting. But Davenport just
swallows.

Antwone moves closer, looks directly into pavenport’s
eves.,

{CONTINUED)
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CONTINUED: (3)

ANTWONE (cont’d)
{intense, sotto vooe)

Well what do I do now, Commander? Can
you tell me? Can you? Because~I-don’t~

know-what-to-do.
Davenport, unmoving, unable to take
Antwone.

ANTWONE {cont’d)
(eyes welling up}
T don’t know what to do.

his eves from

35

An excruciating beat, unbroken £411) the same two SP's rap
hard on the door. In a moment Davenport goes to open it.

SP #1
(while syeing Antwone)
Everything in order, sir?

DAVENPORT
yes, thank you, no problem
juste--
T 7 ANTWONE

(eyes cast down)
I got ta go.

at all,

Antwone presses by the 5P's and Davenport, who watches
him till he’s gone from view. Who now turns back to the
cops, working hard to show no impact.

DAVENPORT
Bverything’s fine.

INT. DAVENPORT’S HOUSE - QFFICE - NI

GHT

at his desk, deep in thought. Distracted only when he
hears Berta walking past his slightly open door. He

pushes it open further, sees her sto
look back at him.

DAVENPORT
Tired?
{Berta nods)
Long day, hunh?

BERTA
Not complaining.

p on the stairs and

’

{CONTINUED}

37

38.
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CONTINUED:

Davenport nods; he knows. A beat as Berta seems to wait

"

to see if he’ll say more. When he doesn’t, she begins
again to climb the stairs.

DAVENPORT
Don’t bother waiting up, probably be
— here~for awhile. You know, work
stuff...
BERTA
{nodding again}
¥ know.

she disappears. Davenport replaces the door as it was.
Returns to his thoughts.

EXT. US55 BELLEAU-WOOD - FLIGHT DECK - DAY
OMIT
INT. USS5 BELLEAU-WOOD - BERTHING - DAY

Antwone, Slim and Pork Chop are changing into civilian
clothes.

SLIM
Man, it feels good to be off
restriction for a change.

PORK CHOP
Oh, I'm going to be squared away from
now on.

ANTWONE
You guys need anything from the
Exchange?

SLIM '
What's up with you and the Exchange?
You spend more time there than you do
on restriction!

PORK (CHOP :
veah. What are you? Some kind of shop-
a~holic?!

ANTWONE
I asked you guys because I'm trying to
be a good shipmate. Later.

SLIM
We’ re just kidding!

37

38

A39

{CONTINUEDY
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PORK CHOP
Yeah, bring me back, uh, some
Skittles!
ANTWONE

{all in fun)
o e Noy=forget it. I’m not bringing you
nothing!

39 THNT. USS BELLEAU-WOOD —-BERTHING ~ LATER —~ DAY 35

(B3

" pavenport walks up, with a book in hand.

ANTWONE VOICE OVER THE 1 MC

What are you doing here? Liberty call, liberty call.
Liberty call commences for
duty sections one,
two, four, and five to
expire on Board at 0730.

{pause)

Now liberty call!

DAVENPORT
1 was in the area. When I noticed your
ship.

ANTWONE

You just noticed this big ol’ ship
moored alongside the pier, huh?

DAVENPORT
That’s right. Let’s see you back in my
ocffice on Wednesday. After knockoff.
That stays between you and me, okay?
That is, if you want to continue.

{CONTINUED)

384,
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CONTINUED: 35
ARTWONE
well, I have to check my calendar.
DAVENFORT
{softly)
et Youiet me know OK?

Antwone watches as pavenport turns and exits the

perthing.
DISBOLVE TO:

EXT. NAVAL STATION - PIER ~ DAY 40

OMIT

{CONTINUED)

¥

48.
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40 CONTINUED: 40

41 EXT. NAVY EXCBANGE - payY - A LITTLE LATER 51

The front entrance 18 busy with salilors, marines, and
Navy dependanis exiting the Exchange. Antwone iz hanging
around in front. Then he sees Cheryl exiting and takes
off toward her.

ANTHONE
{as if merely pumping into
her) '
Cheryl!

CHERY L
Wwhere are you going?

ANTWONE
I have to pick something up.

CHERYL
The Exchange is closed.

ANTWONE
Oh it is?

CHERYL
Yeah.
{locking him up and down]
You finally cff restriction?

ANTWONE
Yeah finally-
CBERYL
So that means we can hanyg out?
ANTWONE
Yh...yeah.
CHERYL

How about right now? I'm off.

{CONTINUED)
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CONTINUED:

41

ANTWONE
{trapped)
Uhhhh, I can’t just go right now 1,
um, promised somebody I'd meet them,
1ike in a —--- few minutes.

o alih

CHERYL
What’s her name?

ANTWONE
No, its nothing like thart.

CHERYL
What about tomorrow?

ANTWONE
How about the day after tomorrow?
Wednesday, after knockoff. That would
probably be better for me.

CHBERYL
Okay. 111 meet you in the lobby of
+he female barracks; around eighteen
hundred.

Antwone stands speechless, stunned.

CHERYL
Are you alright?

ANTWONE
Yeah...day after tomoxrow, Eighteen
hundred.

CHERYL
{with a sweet smile)
Thart's a date.

ANTWONE
Okay.
Antwone turns and casually jogs away, then takes off
running.
DISSOLVE TO:
{NT. DAVENPORT’S OFFICE - A LITTLE LATER 42
ANTWONE
Before we start...can I ask you a
question?

{(CONTINUEDY

4z.
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DAVENPORT
Of course.

ANTWONE

_ _M“(farcing it out)
I5 it possible for someone’ s who's had
problems their whole life...to not
stay like that. To not be that way
forever.

{directly to him}
Do you think that’s possible?

DAVENPORT
...Yes. I do. Absolutely.

Antwone studies Davenport’s expression for any signs of
doubt. Then, finding none, he relaxes. Not completely,
but some.

DAVENPORT (cont’d)
Why do you ask?

ANTWONE
No reason.

Davenport waits, holding his fire, intuiting an imminent
break in Antwone’s reserve. In a moment it comes.

ANTWONE (cont’d)
...Just if, you know, one day you
vinda meet somebody, I mean you got no
shot if you’re...you Know...you foilow
me .

DAVENPORT
T follow you. Who 18 she?

Antwone, careful to cover any and all tracks. While
pavenport labors to smother the spread of a knowing
smile.

DAVENPORT (cont’d)
...S0 who is she?

ANTWONE
{busted)
Oh, man....
DAVENPORT

What’s her name?

{CONTINUED}

43.
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pavenport

Pink Revision 08/24/01

{2)

ANTWONE :
she works at the Exchange. There’s
semething about her.

DAVENPORT

~Have you spoken to hex yet?

ANTWONE
Barely. I get all tied up the moment
she comes close to me.

DAVENPORT

Everyone’s awkward at first.
BANTWONE

Not 1like this. Not like 1 am.
DAVENPORT

Believe me, Everybody.
ANTRONE

BEven you?

cocks an eye at hov fast Antwone’s dealt
DAVENPORT

Everybody! S50...
ANTWONE

Se we’re heooking up ronight.
DAVENPORT

Good!
ANTWONE

We were supposed to go out a couple of
days ago but I wanted to take my time
so I could clear my head, s$o I can
think things through...
(2 beat, then the guiet
confession}
S0 I ecould talk to you first.

42

this.

Dévenpoxt, surprised at the impact these few words have
yet~--ever the pxofessionalw»—retaining a poker
face as Antwone finally sits down across from him.

upon hinm,

intent.

ANTHONE (cont’d)
So what should I do?

Eager,

{CONTIRUED)
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: 42 CONTINUED: (3) 4z
-~ DAVENPORT
About what?
ANTWORE
— About. Cheryl!
pavenport smiles to himself, rubs his jaw thoughtfully.
DAVENPORT
Wwell, we could role play.
ANTWONE "
What?
DAVERPORT
oo - gometimes—it-helps. To rake away
anxiety about a future meeting. ToO
show there’s nothing to worzy about.
ANTWONE
{beyond skeptical)
Role play...?
— DAVENPORT
j ves. You play yourself, I’'11 take
Cheryl. Ready? You start.
A classic expression on antwone’s face. One part
interest, one part fear, ten parts you-have»got—to~bew
kidding-me.
DAVENPORT (cont’d)
{reading him)
All right then. I"1ll go first.
(claps his hand: I am now
Cheryl)
So...how you doing?
ANTWONE
{finally)
... QK.
Davenport, waiting for more. Not receiving it. He presses.
on.
DAVENPORT
Uh, so, uh, where should we go?
ANTWONE
' (resisting still)
...1 dunno.

{CONTINUED}
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i

{4) _ 42
DAVENPORT
T'm kinda hungry. You?
ANTWONE
{grudging}

= T gould eat.

bavenport, knowing he’s running intoc a wall, but refusing

to let Antwone derail him, refusing to let go of his
role. A spirited, humorous contest of wills now.

DAVENPORT
Quite a conversationalist, aran’t you.
ANTWONE
. That’s what people say.
DAVENPORT
A regular chatterbox.
ANTWONE
You just got me all tongue-tied.
_ DAVENPORT
Come on.
ANTWONE
T just don’t believe it.
DAVENPORT
What.
ANTWONE
{(bursting)

That they ever let you into med -
school! Owwww!

DAVENPORT
Okay, you got me.

ANTHWONE
(still rollicking)
Sorry, I'm sorry...but that bad boy
was sitting right there in front of
me .

DAVENPORT
Just couldn’t help yourself.

(CONTINUED])

46.



42

CONTINUED:

Davenport
here.

(5) ) 42

ANTWONE
{settling down now)
No disrespect, but that is sOme
raggedy game you selling there.

R

DAVENPORT
{all innocence}
You think so0?

ANTWONE
Yeah! It’'s not even close to the way
it would be with me and her.

DAVENPORT
So you wouldn’t just sit there and
grunt, like you just did with me.

ANTWONE
Hell no! I‘d be lively, I'd be
charmin’, I'd be cool.

DAVENPORT
Youfre sure. :

ANTWONE
ves I'm sure! :

DAVENPORT
sounds like you’'re ready to go.

ANTWONE
No thanks to you. What.
(Davenport is silent)
What?

snaps to, looks back at Antwone. Masterful

DAVENPORT
Nothing. Just have a good time
tonight. Just in case you have any
questions, I mean any guestions at
all, get to a phone and call me. No
matter what time it is.

ANTWONE
T+ ain’t that serious.
DAVENEORT
You never know, Sometimes things can

gscalate.

£

{CONTINUED)
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CONTIRUED: (6}

ANTWONE
Escalate into what?

DAVENPORT

Revision 09/24/01
42

Well my wife and I escalated inte

marriage.
N R,
t ANTWONE
{taken aback)

Really?

DAVENPORT
(with a grin)

Don’t do anything I wouldn’t do.

EXT. SEASIDE - DUSK

CHERYL
Tt’s all gone crazy, hunh., “Twe

43

coffees? That’ll be sixty one dollars,
please”...0f course what do we care,

with all the cash we’re making.

That’s

why I joined: see the world, build a
fFortune. I don’t know what to do with

all the money I gol...

They share a gentle lzugh. Cheryl sips he
him, her expression now deepening.

CHERYL {cont’d)
Se tell me, why did you enlist,
for zeal.

antwone looks at her, locks down, smiles,
it,

ANTHRORE
How about you?

r drink, eyes

I mean

shrugs. Ducks

{CONTINUED)
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Pink Revision 09/24/01
CONTINUED: 43

CHERYL
Nevexr any doubt with me., My father’s s
Navy man, Vietnam vet, his boys gonna
grow up, join and serve just like he
did...only one little problem. He
~didn’t have any boys. ‘

ANTWONE
So you...
CHERYL
{nodding)

80 I.
They lock eyes, another soft laugh.

CHERYL (cont’d}
It’s worth it, you know? Even if T
hated the Navy, whigh I don’t.
{thoughtfully)
T+7s worth it 3just to see his eyes,
the way they shine when he sees me in
that uniform. )

ANTWONE
...5c you’re close, you and him.

CHERYL
Yeah. We're close. I can’t wait until
Thanksgiving. It'll be nice te get
home .

Tt hangs there for a moment. ..

CHERYL {cont’d)
You going to go home and ses your
family too?

ANTWONE

{lying)
Yegh.

A beat as Cheryl looks at him, as Antwone tries not to
writhe in tha silence he has left trhere. Then she smiles.

CHERYL
You know I’'m sorta hungry.

ANTWONE
T counld eat.

{CONTINUED)
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CONTINUED: (2) 43

CHERYL
What?

ANTWONE
Nothing, let’s roll.

Then nntwoﬁe stiffens as it hits him: An_almast word-for-

word replication . f7
e g ), wWb??
{..oﬁww B ﬂ? 4

Fistercus. A pbooth. The confort ievel

T. RESTAURAN

Inexpensive,
growing.

ANTWONE
gseme days it’'s an effort just to tie
your shoes...but others? I mean like I
could bust, you know? Like I711 never
nave the time for all the things I
want to do.

CHERYL
Tell me.

. ANTWONE
paint. Write. Teach. Speak every
ianguage in the world.

CHERYL
My mothexr was my teachex.

ANTWONE
vyeah? I get 50O £illed up sometimes,
a1l these dreams knocking up against
each othexr, going “me, Me, me” all
pressing on my head at once.

Antwone stops, smileés at her. You kpow what I'm saying?
she nods, smiles back at him. Yes I do. A moment, then:

CHERYL
it’s funny. I mean it’s nice.,
{(he doesn’T follow)
what happens when you smile.
(she gazes up at him)

ANTWONE
What’s wrong with my grill?

{CONTIRUED)
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CHERYL
One side curls up higher than the
other. Did you know that?

antwone shrugs, smiles again in spite of himself. Giving
hErfresh eVidence to examine.

CHERYL {cont’ d)
There it is. Oh, don’t hide it.

antwone takes away the hand he plavfully covered his
mouth with. She nods. Her eyes. He wondesrs at the way
they seem to Sear right into him. Throngh him. Suddenly a
powerful moment.

CHERYL {(cont’d}
(again; softly)
Don’t hide it...

EXT. STREET - LATER - NIGHT 45
OMIT
EXT. CHERYL'S QUARTERS - LATER - NIGHT 56

The two of them, laughing gently together at a funny
thought one Just expressed.

The entrance. She Lurns toward him, exhales. Here we are.

CHERYL
...Thanks 50 much.

ANTWONE
Nah, thank you.

A beat where a kiss might go, but neither pushes it. So
they stand thexe for a moment or twe, as if neither
wanting the night to come to an end, even though it has.

CHERYL
{finally)
Well...goodnight.

she's almost through the door when she hears Antwone
suddenly speaking te her. tn a fpreion language. It's
short and sweet, and he smiles shyly when he finishes.

ANTWONE
Japanese. 1 said, 1t gave me great
pleasure to be with you this evening.”
{MORE}

.

{CONTINUED)
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CONTIRUED:

ANTWONE (cont’d)
{shrugging} i
They speak formal over there.

Cheryl, glowing in the dark night, moved, feeling the
same strong pull toward Antwong that he’s feeling toward
her.

—— T CHERYL

How do they say, “"Maybe we could do it
again sometime.”

Apntwone thinks, then speaks in Japanese again. Smiling
softly when he breaks back in English:

ANTWONE
...I think. '
{gesturing)
I’d better check my dictionary to see
if I got it right.

CHERYL
Yyou do that, now.

Aantwone starts to vack away, but doesn’t get far. Because
she steps forward and kisses him., Gently, but right smack
on the lips. Innocent, put still charged. And it blows
him away.

CHERYYL {cont’d)
Goodnight again.

She disappeaxs., Leaving him transfixed and motionless for
a second, as if trying to preserve +he kiss foresver.

FYT, CHERYL?’S QUARTERS -~ NIGHT

ANTWONE (0.8.)
Hell yeah I kissed her! she’s my girl,
right?! :

CLOSE ON ANTWONE

ANTWONE {cont’d)
on the lips! But I'm not going to go
into the intimate details of our
yelationship with you. I‘m a
gentleman!

46
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(CONTINDED]

52¢



47

48

Green Rewvision Qa2 ill

CONTINUED: 4

The CAMERA pulls back and we see Antwone is walking
alone, talking Lo himself.

INT. DAVENPORT'S HOUSE -~ NIGHT 48

Berta, at a table. An empty album before her, many small
packets containing photographs beside it. She’s culling
throwgh the-p&atuxes;‘deciding which to put in the album.

She holds one up, squints, smiles in recognition. Another
one makes her shake her head wryly as she junks it in the
rrash. .

BERTA
Dress made me look like a pizza.

Then a third. Which holds her attention for a moment, as
a wistful look grows. A photo taking her back to another
rime, Lo a betterx time.

DAVENPORT {0.S.)
Hey there.

gsaid gently buvt it still seems to startle her. pDavenport
sees her jump, smiies contritely as he enters, eyeing the
spread of prints.

BERTA
Just catching up. Let this pile grow
goo high.

pavenport murmurs acknowledgment. Starts to look at
various shots. Now smiling at an image that brings back a
pleasant memory.

DAVENPORT
Blaska.

Berta nods, unh-hunhs. Davenport NoOwW smirking as he mocks
his appearance in several photos in a row.

DAVENPORT {(cont’d)
Burn this one, OK? That one too.

RERTA
Get in line.

she smiles, indicates the waste basket where discarded
prints are already mounting. Davenport leans in further,
reaching now Ior the photo that rouched his wife just 38
moment ago.

{CONTINUED)
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CONTINUED: 48

ge holds it. We peer OVer his shoulder. It's a shot of
Berta and Davenport on a dock years ago. Both young,
aglow. A magic, sther~worldly sunset at their backs. His

arm is pulling her close, their expressions radiating
happiness, pure and simple.
f

DAVENPORT
A lifetime ago, hunh?

BERTA
Not to me.

Her tone is gentle, soothing, hopeful. A teone that impels
him to look at her in spite of himself. She gazes at him
openly, without reproach. Wwith love. But guickly his eyes
cast away.

BERTA {(cont’d)
. ..How long, Jexome?

BERTA (cont’d}
T said how long. Or are you going to
punish me forever. ’

DAVENPORT
(professional ignorance}
What are you talking about?

BERTA
pon’t. Don’t pretend you don’t know
what I mean.

DAVENPORT
1 don’t.

BERTA
(emotional; pained)
Look at me.
{he doesn’t)
T-said-look-at-me.

Davenport TUurns, reluctant. Faces her, meets her gaze.

BERTE (cont’d)
(hushed}
T .can‘t live like this.
{gestures helplessly)
I can’t.

T+ hangs there inescapably. Until the sudden KNOCKING at

the front door releases pavenport from its hold. Berta
lowers her head as he disappears to answver it.

{CONTINUED)
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pavenport, reaching the door as the knocking gets even
more spirited and persistent. Making him frown as he
ppens it. To reveal BAntwone in his doorway. Overflowing
with energy.

S U ANTWONE
She kissed me!

pavenport almost has to shade his eves, the heat and
light and life rhat’s shooting off the kinetic figure in
front of him.

ANTWONE (cont’d)
She kissed me! I didn’t push it at
all, just walked hexr to the door, and
she kissed me!

antwone, overflowing., In a state of total wonder.

ANTWONE (cont’d)
My God, can you believe it!

DAVENPORT
{overwhelming)
Listen, umee—-

ANTWONE
I'm sorxry, i1'm sSorry, I'm SOrXy.,
knocking on your door, and everything
but I had to, I had to talk to you.

Then Antwone registers Berta silently going upstairs 1in
the background over Davenport’s shouldex.

ANTWONE (cont’'d)
Hey, um, hello! Uh, forgive me for
busting in on you like this?

Berta half-smiles, raises hex palm generously---Please,
don’t worry-—-as Davenport guides Antwone outside to the
porch.

EXT. DAVENPORT'S HOUSE - PORCH - NIGHT -~ CONTINOGUS

DAVENPORT
This is highly irregular.
ANTWONE
I kxnow, I know. But what am I going to

do?!
{Davenport, blanking)
{MORE)

(CONTINUED)
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ANTWONE (cont’d)
We’ re getting underway to Mexico next
week, just when I'm getting real with
this woman.

DAVENPORT
She’ll be here when you get back.
— - T ANTWONE
How do you know, maybe she wonf t—=-

DAVENPORT
Maybe nothing. If she got a fraction
of the bounce you got tonight, she’s
not going anywhere.

antwone, finally starting to slow down, as Davenport’s
logic starts to vork through him. Neds. Neds again.
You’re right, you're right. He swallows, starts to step
back.

ANTWONE
OK...OK, then. So I should just chill?

DAVENPORT
Yes., You should chill.

antwone, nodding again, continuing to backpedal.

ANTWONE
Okay...1 wonp't be doing this again.

pDavenport gestures for him not to Wworry.

DAVENPORT
It’s alright.

Antwone, now at the bottom of the porch steps waving.

ANTWONE
Thank you.
{Davenport waves back)
Goodnight.

DAVENPORT
Goodnight Antwone.

pavenport watches as Antwone starts to sprint down the
street, once again consumed by the 1ift, the excitement,
the joy his night has given him. Leaping over trash cans,
whooping at the moon. Allowing himself to feel it all,
andiluted by doubt.

56.
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on’t ciite him. Let’s
1fect ous. ' ° ! i

¢l T

spie, disappedzsi

Stairs. T
EIFIC OCEAN - DAY e

. ali-encompassing panorgga. The pelleay-wood
TN ing for the digtant, jus

Sw-bécoming-visible shoxes of Mexico.

TOP DECK - DAY |
Bezkié?f&hdeofkﬂ
till they can make

ré E

Weﬂwﬁtéhfa,;;gegués Belleau-Wood moves ap'ﬁheﬁﬁérbor'
pwa;d;itﬁﬁbb@;?h;ng. the entire ship’s crew are marnnin;
he rail in ‘dress white uniform. ‘ . S S

)
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« PORK  CHOP’
creaming} . ¢

T v

aptﬁgne"ié,ségpéﬁzat a table alore looking’ on
"{'s.cluttered with beer bottles. The music CHAN
Grayson; Pork Chop, Slim, St, Louis and thelir:

Antwone at the table. :
P .~ 7 PORK CHOP (cont’d)

Fish!

.77 GRAYSON -
T don’t know aboul you, but if my math
is right we're a iady short at this :
table. o

e

., *:,° | KmNSAS CITY o
e ;ggy'man;'don’t you know? Fish got ;
' "himself a girlfriend.

¢ *' grayson sneers. Well-is-that-a-fact.

_ . ?:‘.:" . . SLIM
- She Navy too.
S PORK CHOP

_"Bg:writin' to her every minute

ofand..

J## fmock girl’s voice)
© It s just 80000 romantic”

@ &7 .. {back to himself)
) ' Make you wanna throw up,

dun’n it?

. .»{CONTINUED)
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sh let her oll’ the old slave

i, GRAYSON |
Iﬂgﬁ}ling Antwone to his feet) -

ANTWONE *

¢ GRAYSON,

pgftfwﬁat?: e -~ ¢ Leave him élﬁgéi

i< GRAYSON
‘m: not: bothering him. He never
& wered. my guestion. A

" ANTWONE
Wwhatiguestion?
: . . GRAYSON .
‘You don’t what...Why haven't I ever
seen you with a girl?

' {to the others) . _
The man says he got 2 girlfriend? .
Well, anybody met her? Huh? Anybody?

L (MORE) . | r

-, {CONTINUED)
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GRAYSON (cont’d)
Then how do we know he’s not lying?
{back to Antwone)
Now the way 1 see this. It’s not about
staying true to some baby back home.
Nuhn-uhn.

GCrayson pausel enjoying his run, a8 antwone tries to be
calm.

GRAYSON (cont’d)
But you know what...don’t worry about
I sweetheart. He’s a cherry boy.

flever been to the sugar shack and too
scared t¢ go.

ANTWONE
e - ~ (still controlled)
Fuck you.
GRAYSON

{standing too)
gunh? What you say?

. ANTWONE
you heard what I said.

GRAYSON
{in his face)
ruck me? With all +rhese women here?
Fuck me?

Grayson, moving closer. Antwone, the fire building. The
others are scrambling to defuse +he situation.

GRAYSON (cont’d)
(gas on fire)
gee what I mean, brothers? Do-~-you-see~
the~point~I»am~making~heze. I'm
starting to WOIXEY about you, Fish.

Antwone, about to blow. Grayson turns his back on him.

GRAYSON (cont’d)
A1l this pussy around here, and you
want to fuck me. Why you don’t want no
woman?

ANTWONE

‘Cause I’'m tryin’ to be faithful to
your mother.

{CONTINUEDY
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 DAVENPORT , (cont’d): T
Yest s, Matt, I uiderstand. Justilet’
mé.sgq,him_ﬁirSt,}phgt's'all I ask

BR1c - NIGHT -~ RAIN

11s up. outside the brig. The driver stops, .
& gut and walks into the brig. °

'BRIG - ANTWONE’S CELL - NIGHT - RAIN.

b Bdgy aﬁtgpﬁg_p§¢é$ 5a¢k and forth, like a’ caged 1i05.
L aptwone Liirns ‘and. sees pavenport standing yithfa-MgRIﬂ

AUBARD dutside tHe cell bars.

DAVENPORT
ght we were all done fi

ghting,

S

.;* DAVENPORT (cont’d)
{to. the guard)

Il

M

. ¥ The ‘Guard:u es keys to open the cell. Davenport sﬁe?shzn_
... ‘and the Guard locks the door behind him. ol
S T T g

-

DAVENPORT {cont’d)
wired the statements of your

F
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CONTIRUED:

Antwone responds, but grows more and more edgy as

pavenport walks with Antwone,

driving Antwone into a corner.

DAVENFORT

pressuring him by gradually

You may as well +alk to me because

talk to you.
{pause}

nokpdy else wants to see, hear, oY

1'm all you’ve got. I'm working with
your commanding officer to geit you
released into my custody, but you got
ro tell me something.

ANTWONE

T don’t know what to sSay.

DAVENPORT

Tell me about what happened.

ANTWONE

They were frontin'’ me.

DAVENPORT

what do you mean, fronting?

ANTWONE

some of the guys were baggin’ on me
and I couldn’t take it.

DAVEHPORT
How so?

ANTWONRE
Makin’ jokes.

DAVENPORT
what kind of jokes?

ANTWONE
About me and Wwomen,
it}

DAVENPORT

1 couldn’t take

#What kind of jokes about you and women

can't you take?

ANTWONE

Jokes like I'm a virgin.

DAVENPORT
Are you?

56

(CONTINUED)
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ANTWONE
T don’t know. T might be.

antwone remains guiet.

—— T DAVENPORT
Why do you think you’ ve never been
with a woman?

ANTWONE
.- - 1 den’t know.

DAVENPORT
Phink about it. There’s gotta be a
reason. There’s reasons for
everything.

Antwone remains silent.

DAVENPORT {(cont’d)
vou’ re a good looking young man. There
must’ve been plenty of opportunities.

Antwone shrugs his shoulders.
DAVENPORT {(cont’d)

Maybe you don’t like women. Do you
like men?

ANTWONE
No. I like womeh.

DAVENPORT
Well maybe you just don’t care about
sex.

ANTHONE
{ care about it. 1 think about it all
the time.

DAVENFORT

So we're back where ve started, How
come you’ve never been with a woman?

ANTWONE
I have.

DAVENPORT
Cheryl?

E

{(CONTINUED]
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_ANTWQNE ooy :
as’ young There was;a-‘

i DAVENPORTL % .
ed a gzri and you thzew up

(Pause) : ._'_;_ -_"&'_f T '. * -_F i, . r: -.-.-.

3

issed ma...and 1 threw up

:\ DAVENPORT ot o
Why do you thlnk you dld that° o
ANTWONE -
, {pause} _ ) : -
rCause she put her tongue in my mouth.
{pause)

That’s what she used to do.

DAVENPORT
who? Antwone, who?

antwone 15 frustrated, as if pavenport should know the
answer to the guestion.

EXT. TATE HOUSE - CLEVELAND 1984 - BUMMER
OMIT
INT. TATE HOUSE - BEDROOM -~ DAY

Antwone, Dwight, and Keith are seated on the floor
turning the pages of an Ebony magazine. Antwone spots &’
pretty WOman .

. ANTWONE o
That’s my mMOmma. x

KEITH

That ain’'t your memma, YOU said that
other lady was yours.

(CONTINUED)
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L RS, TATE (0.8
: R o R
| jazine and jump to their feet.
; LT MRS TA?E“{olg.){doﬁt*df ‘
;NiggégijU hear me calling you! - :
| . pwiGHT |
E AR g1 Keith) .
A That'é you;:- _ i
i Ho ' KEITH | B

(takes off running to her)
ves mu-deah here! Here 1 come!l

MRS. TATE {0.S.)
{from dpstairs)
NIGGA!

The boys liook at each other Ioxr a beat, then Antwone
points to Dwight, who nods. Yeah, the way she sald
“nigga” means me;

MRS . TATE {O.SQ)(cont’d)
1 said NIG-GA!!

DWIGHT
{calling)
Coming!
MRS. TATE

Dwight, Keith, get your behind’s down
here now! I told you mnot to mess up
your good clothes. Nadine! We’ll be
downtown at the social sexvices
office. ‘Twony, You stay with Nadine.

ANTWONE
{sadly)
vYes Mu~deah.

58 EXT. TATE HOQUSE = DAY

Mrs. Tate chugs down the sidewalk in one direction with
pwight and Keith. '
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4 front door, press in very slowly on
Githin begins to be heard With -

NADINE (0.8.) - . .
. Hu gguhbuttoh en allg:thgtfs
x;ght come On..:-% said come-ons
H ;ﬁfﬁé;§¢pnﬁ_5ﬁ?a_§q§daSLA? landing,. then Antwbﬁefs feeble
cxyll o RERTS o ) \

o - NADINB (O;S.){cout’d}
Pull em down, YOu hear me?! Pull em

P N right over my faeg;“yeah.:Noy:getAp@eg_

e here},close.“ﬂlgiﬁx.ﬁ o R

Yo’ re moving closer all the time, as Nadine’s voice PR
begins to melt., A woman dxifting off to a twisted ; cno

pleasure zone.
NADINE {0.8.) (cont’d} .
¢loser! Don’t be ‘Iraid. Touch it now. R
You know you wanna. Touch it. Jae

We move closer to the door. As if we conid reach out to-

it.
NADINE (0.S5.) (cont’d) :
That’s right, oooooh. Now kiss it, go N N
on, kiss it. I _said kiss it.
closer. Nadine no longer even aware of Antwone’s weepiné;\:z =§

YOUNG GIRLS (V.0.)
Miss, Mary Mack, Mack, Mack, all _
dressed in black, bilack, black... . 2 T
with silver buttons, buttons, butions
all down her back, back, back.

NADINE YOUNG GIRLS (V.0.}

Give me sugar, she asked her mother,
mother, mother for fifteen

cents, cents, cents...

That’s it.
baby.

o

I T

SMASH CUT TO:
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EXT.  TATE_HOUSE, - DAY - A LITTLE IATER . *F 61 =
.. YOUNG GIRL #1 YOUNG GIRL §2

.ito, see’the elephants, ...to see the elephants, .

é&épﬁﬁﬁté,ﬁélg?hénts, Jump elephants, elephants, Jjunp

the" fence, fence, fence... the fence, fence, fence...

:Rﬁtkqﬂe'iﬁﬁs géiween the girls breaking them apart,
‘angering the: girls. ' : .

f YOUNG GIRL #1 . |
I‘m not playing Bntwone! I‘m going to
tell your mother on you ! _

He’s tearing past a group of girls skipping rope,
children riding bikes, playing street football etc. He
runs across the street to Jesse’s and knocks on the
screen door.

EXT. JESSE’S HOUSE - DAY - MOMENTS LATER ’ 62

JESSE
What's up, man? Are you alright?

antwone shakes his head. No.

JESSE
She did it again?

Antwone nods. Yes,

JESSE {cont’d}
She hit you too?

antwene nods and Jesse becomes angry.

JES5E (cont’d)
Tt’s okay, Antwone. Don’t worry. You
can stay here for awhile. 1’11l look
out for you. Come on in.

END FLASHBACK

CuT Td:

INT. BRIG -~ NIGHT ’ : 63.;
wwwww and then we’re back. The stillness, the hush.

Davenport, struck through the heart then lets a moment

pass for Antwone, For both of them. The rawest of
emotions here for each man.

{CONTINUED)
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63

CONTINUED:

63

ANTWONE
she had me doing things. I was only a
1ittle boy. If there was something I
couldn’t do she would beat me.

s DAVENFPORT
po you think she molested Keith or
Dwight? '

ANTWONE
I don’t Know.
{beat)
1 don’t think so. Dwight would have
fought back. Keith would have told.

DAVENPORT
she chose you because she knew you
wouldn’t talk.

antwone nods.

DAVENPORT
pid you tell anyecne?

ANTWONE
No.

DAVENPORT

8o Jesse's the only one who knew what
happened?

Antwone pauses, then nods his head.

ANTWONE
She’s the only woman I've ever seen
rnaked.
{looking away!
t'm almost twenty-five and I still
haven’t done it. It’s embarrassing. T
hate it.

Moments pass as Davenport searches for words.

DAVENPORT
They're releasing you into my custody.
vou’ll be restricted to the base until
your ship returns.
{pause}
1711 see what I can do about patching
things up for you at the ship.

68 .
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64 EXT. LIGHTHOUSE ~ NIGHT - TWC WEEKS LATER 64

OMIT-SCENE MOVED TO 73A

el
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Yellow Revision 09/28/01 70-71.

&5  INT. DAVENPORT HOUSE - DAY 65

poorbell rings. Berta answers the door.

gNTWONE
Seaman Fisher. Antwone Fisher, ma’am.

——— L ereabrm,

BERTA
How can T help you.

ANTWONE ‘
t*m here to see the Commander. I'm one
of his patients. He told me to meet

him here.

BERTA
Hge’s not here yet. You can wailt in the
study.

{CONTINUED) -
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CONTINUED:

ANTWONE
I see you're all ready for
Thanksgiving, ma’am.

BERTA
Den’t call me ma‘am. Call me Berta.
Are you going home for the holidays?
ANTWONE
No, but the chief cook is planning a
big meal on.the ship. So I‘11 be here
for that.

BERTA
Well, that sounds good.

He trails off, silently debating whether to express a
thought that has popped into his mind.

ANTWONE
First thing T saw, first time I went
into his office? It was you. Your
picture. And I thought, she’'s got a
nice face, a good face. Maybe he’s
alright if he married a woman like
that. .

Berta snddenly swallows, turns away. Hiding her face from
him as if afraid she mMight buckle, lose it. Antwone,
srunned that such a neutral statement has bulls-eyed her,
is desperate to backtrack, to take away any hurt he may
have caused herxr.

ANTWONE (cont’d)
I'm sorry. Mrs. Davenport, please, 1
didn’t mean to say anything that might
upset your«--

BERTA
{intent that he really
heliave her)
Tt’s alright, really, it’s okay.
fawkwardly) '
Is he?

ANTWQONE
{detecting her awkwardness)

Ma'’am?

{CONTINUED)



65

J

CONTINUED: (2) 65

BERTA

Is he?
ANTWONE

1s he. what?

) - BERTA

My husband. Is he alright?
ANTWONE

{awkward;

oh. You know, he’s alright. He's an
officer you Know.

BERTA
veah. 1 know.

DAVENPORT {0.3.}
{to Antwone)
Are you ready to get started.

Berta and Antwone turn and sees Davenpert standing in the
dooxrway, clearly having heard much of the conversation
petween his wife and Rntwoene.

INT. DAVENPORT'S HOUSE - STUDY - DAY - A MINUTE LATER 66

pavenport enters followed by Antwone. Then Davenport
abruptly turns to him half-joking.

DAVENPORT
What are you some kind of undercover
ladies’ man? Don’t Dbe talking to my
wife.

ANTWONE
I didn’t say anything.

DAVENPORT
Yes you did I heaxrd you.
{sitting mehind his desk)
Have a seat.

ANTWONE
T was just trying to be nice.

DAVENPORY

why don’t you try being nice on that
ship.

(CONTINUED)

73.
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'few moments
kedyour house. . = .
T u Lo H . :
"é‘;{*zs’ t - ; L

{Tell me about your house.
byﬁ-thgidﬁy you left your

Q;omp%éd baé}:byébavéhpétt“s'WGfds, but
s if needing another hint: to. fully

: 2%’ ¢ DAVENPORT . R
.Thé day, the Tate's threw you out.
| ANTWONE
: Oh, yeah...uh...IL was pack to the’
: orphanage.
z : {pause)

They told me I needed to be somgwhere
where I could develop someé social
skills. Bince nobody adopts teenaged
boys and they couldn’t find a place
for me, they sent me to & reform
school in Pennsylvania. That’s where I
picked up the excellent social skills
I have now.

N DAVENPORT
what then?

ANTWONE
Then I was on my own. The social
worker took me to a shelter, gave me
$67, and said goodbye.
67 EXT. MEN'S SHELTER - CLEVELAND - LOBBY - DAY
OMIT

68 INT. MEN’S SHELTER - CLEVELAND - LOBBY — DAY

(CONTINUED) . . ©
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CONTINUED:

OMIT

Yellow

{NT. HALLWAY - NIGHT - CONTINUOQUS

OMIT
TNT._REST ROOM._-

OMIT

NIGHT - CONTINUOUS
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Yellow Revision 09/28/01 76-77.

21  INT. DAVENPORT’'S HOUSE - STUDY - DAY 71

Antwone is seated; Davenport is standing.

DAVENPORT N
Right. How long did you stay in the -
. sheiter?
ANTWONE
1 left the next morning.
DAVENPORY
And?
ANTWONE

I slept on a few park benches, then I
came here.

DAVENPORT
Where? To my house?

ANTWONE
Mo, the Navy. I joined the Navy. 3o
there it is. The Antwone Fisher story.

DAVENPORT
Okay. That’s enough for today. Now get *
out of my house, I have a life to get

on with.
Antwone stands and Davenport walks him from the office.
72 EXT. FRONT OF DAVENPORT’S HOUSE - DAY ~ A MINUTE LATER 72

Antwone walks off the porch down the walk to the
sidewalk.

DAVENPORT {0.8)
Seaman Flsher!

Antwone turns to Davenport who is exiting the house onto
the porch, and it looks like trouble.

ANTWONE
Sirz

{CONTINUED)
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73

CONTINUED:

72

DAVENFORT

Get back here, now!
ANTWONE

what did I de?
DAVENPORT

cut the jaw jacking and get back up
hwere, sailor.

Antwone makes his way back to the porch steps. Uptight,

Davenport
worried.

Davenport

iooks down the steps at him. Antwone looks

DAVENPORT (cont’d)
T don’t know what you’re up to but you
had better be careful.

ANTWONE
T didn’t do anything.

DAVENPORT
My wife is inviting you to
Thanksgiving dinner on Thursday. She
thinks you’re charming. You have any
jdea where she might have gotten that

impression, son?

ANTWONE
(completely bewildered)
No, I don’t know. Maybe she just
responds to nice people.

DAVENPORT
Qkay nice people. Thursday, fourteen
hundred. My family, my house, my
dinner table. Don’t be late.

ANTWONE
Aye, aye sir.

rurns and reenters the house, leaving Antwone

confused at the bottom of the steps.

TNT. DAVENPORT’S HOUSE - KITCHEN - DAY - MOMENTS LATER 73

nerta is seated at the ritchen desk with cook books, pad,
and pencil, planning the holiday meal. Davenport enters.

DAVENPORT
Add another mouth to the list.
Antwone’s joining us for Thanksgiving.

(CONTINUED)

78.
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73 CONTINUED: -
BERTA

He just told me how much he’s looking

forward to the meal they're planning

on the ship.

‘5% DAVENPORT

Have you ever eaten that food?

. ety
_ CUT TO:

738 EBEXT. LIGHTHOUSE - NIGHT T3R

Antwone and Cheryl...the awesome panorama.

CHERYL
Wow. It’s nice out here. How did you
find this place? :

ANTWONE
Tt’s a lighthouse. I'm a sailor.
{beat)
It found nme.

CHERYL
vou knucklehead. You come out here a
Tot? '

ANTWONE
sometimes whén I need to reflect and
work on problems in my head I come put
here alone.
{pause)
T sit sometimes for hours working out
my issues.

CHERYL
T know what you mean.

ANTWONE
You got issues?

CHERYL
Do I?! Doesn’t everybody?

ANTHWONE
Listen Cheryl, I haven’t been honest
with you.

CHERYL
T knew it was another woman.

{CONTINUGED)
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ANTWONE
No, no. It's nothing like that.
(pause) }
Do youlremember when I told you I was
working on an important paper?

.

CHERYL
Yeahl™

ANTWONE .
T lied, I'm seeing a psychiatrist. His
name is Commander Davenport. His
office is at the clinic on mainside.
When you saw me coming out of the
clinic, I was coming from his office.

{pause)

30...if you don’t want to see me
anymore, 1711 understand.

CHERYL
tisten, you're not the only one who's
ever had their head shrunk.

ANTWONE
what do you mean?

CHERYL
i told you my father was a Vietnam vel
right? .

ANTWONE
My life pefore the Navy was pretty
complicated, and it made me that way.
Complicated and ashamed.

CHERYL
Of what?

ANTWONE

ashamed of feeling uynwanted all my
1ife...of not knowing where or wWho RY
parents are...of feeling 50 awkward
all the time, in a crowd by myself,
and with you.

{pause]}
T'm even ashamed of being tooO shy to
say how much I really like you Cheryl.

CHERYL
Life’s a trip.
(pause)
{MORE}

{CONTINUED)
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734 CONTINUED: (2}

CHERYL f(cont’d)
Would you believe I noticed you before
you noticed me? T was too shy to
approach you. -
{pause)
Until I realized you were stalking me.

ANTWONEL
Really?
S A,

CHERYL

Being shy is normal. I like it.
ANTWONE

I guess.
CHERYL

Mo, I mean it. I like that about you.
ANTWONE

I'm learning to.
CHERYL

1 wish things weren’t s0 complicated

for you.
ANTWONE

1’m working it out.
CHERYL

Tf there’s anything I can do. .«
ANTWONE

(shyly)

You can give me another one of those

kisses, like you gave me last time.
{pause} -

That seemed to help.

She leans in and kisses him on the mouth.
T4 INT. USS RELLEAD-WOGD - BERTHING - THANKSGIVING DAY - DAY 4

put Antwone’s not at the pavenport’s yet---he’s getting
dressed in front of a mirror, practicing to his
~ reflection.

ANTWONE
Happy Thanksgiving!
lnow a subtler tone)
Happy Thanksgiving.
{now more forceful)
Bappy Thanksgiving.

{CONTINUED)
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None of which seems right. Nor the knot in his tie. Nor
the tiny spot on his shirt that only he can see. In 2
moment he exhales, gazes at himself, all alome in the

empty. room. -

"INT. DAVENPORT’S HOUSE - DAY - CONTINUOUS 75

Pamiiy- memberse children, and friends are taking

positions around the dining table. Pavenport is taking
his place at thé head of the table.

: DAVENFORT )
Everyone. This is Antwone. Antwone,
this is my family.

FAMILY
Hello, Antwone.
ANTWONE
Hi.
DAVENPORT
Meet my mother and fathex, right
there.

Antwone sees Davenport’'s elderly mother and father,
JOHNNY MAE and HOWARD, who both speak with a southern
accent .

{CONTINIED)

v



75 CONTINUED: 75

a

ANTWONE
Hi.

JOHNNY MAE
Come on over here next to daddy.
ANTWONE
{rakes his place. next to
Howard)
Yes, ma'am.

HOWARD
How are you doing, boy?

ANTWONE
I'm fine.

DAVENPORT
Let’s join hands and bow our heads.

antwone feels awkward as he bows his head and closes his
eyes.

DAVENPORT (cont’d)
) Heavenly Father, we come to you knee
pent and body bowed, in the humblest
way that we know how...

ON ANTWONE
ne lifts his head a little, opening one eye.
ANTWONE’S POV

He cuts his eye to Davenport, then around the table.
Everyone iz sincere about the prayer. Then his eye moves
onto a lit candle, then down onto & delectable bowl of
collard greens.

DAVENPORT (0.5.) {cont’d}
., .We’re grateful :to have an
opportunity to share another
Thanksgiving Day as & family.

topntinuing down the table, Antwone sees a platter of
fried chicken, then bowls of string beans, yams, COIn
bread, mash potatoes, and more.
DAVENPORT {0.5.) {cont’d}
Wwe’ re thankful for our health, oh
} lord, and our friends who honeor us
with their presence.

(CONTINUED)
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76

81.
CONTINUED: (2} 75

antwone’s eye finally sees the big juicy turkey, and
stops.

BACK ON ANTWONE

pbsuptly opering his other eye. He stares hungrily,
1icking his lips while his mouth waters,

DAVENPORT {0.8) {(cont’d)
We alsoc pray for peace for the world
and in our lives. Amen.

FAMILY
Amen.

Antwone quickly shuts his eyes, then lifts his head along
with everyone else. .

ANTWONE
{to the food)
Amen.

Everyone takes a seat.
DISSOLVE 7TO:
THE THANKSGIVING DINNER 16

in progress. The candle light, the laughter, the kid's
antics, Howard’s imitations, Berta’s grace, Davenport’s

stolid yet human~and engaging presence. The sound of

forks, kmives and plates clanging. Antwone feels welcome.

HOWARD
{te Antwone}
pon’t be actin’ bashful around me,
especially at the dinner table.

ANTWONE
I’'m okay.

HOWARD

Alright then, let me see you dig in.
The food is free. When I was in the
Service~—--

(stops eating a moment)
—wwback in World War Two. That's
before you were born. Anyway, I spent
the holidays in Europe on guard duty,
and I sure did miss my momma’s holiday
cooking.

(CONTINUED)
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76 CONTINUED: 76

JOHNNY MAE
Howard, leave that boy alone. Let him
enjoy his dinner.

HOWARD
- . .p&m not bothering him, Johnny Mae. You
ieave npe alone.
(to Antwone}
vou’d like to be home with your own
family isn’t that right? Bating your
momma’ 5 cooking? Where you from?

ANTWONE
{looking at Davenport)
Cleveland.

HOWARD
{Antwone)
1 het you miss yo’ momma’ s cooking,
don‘t you.

ANTWONE
Excuse ne.
pavenport looks on.
T INT. DAVENPORT'S HOUSE - STUDY -~ LATER ks

pavenport, at the doorway, just coming in. Antwone nods,
Yes, L'm OK. Davenport smiles, sensing that Antwone's
absorbed the day fully. That it’s been—good-—for- him. He
steps over near the fire by Antwone’s side. Antwone
smiles at him.

DAVENPORT {(0.5.)
You OK?

ANTWONE
(after turning to Davenport)
T never had a real Thanksgiving at the
pickett’s. You have a very nice
family.

DAVENPORT
Thank you.

Antwone takes a piece of paper ocut of his pocket.
ANTWONE

I wanted to bring you something to
thank you for having me here today.

{CONTINUED}

ge.



17 CONTIRUED: 77

f) DAVENPORT
A poem? Let’s hear it.

ANRTWONE
why don’t you read it. Okay?
i SR . —eum
Antwone hands the paper to pDavenport, then turns his back
+o him and looks at the fire.

DAVENFPORT
Who will ecry for the little boy? Lost
and all alone. Who will cry for the
1ittle boy? Abandoned without his own.

ANTWONE WILLIAMS
who will cry for the little Wwho will c¢xry for the little
boy? He cried himself to boy? He cried himself to
sleep. sleep.

pavenport stops reading and looks on as Antwone continues
reciting the poem with his back still to Davenport.

ANTWONE
Who will cry for the little boy? He
j’ never had for keeps. Who will cry for

the little boy? He walked the burning
sand.

{pause}
Who will cry for the little boy? The
boy inside the man, Who will cry for
the little boy? Who knows well hurt
and pain. Who will cry for the little
boy? He died and died again.

{pause)
Who will cry for the little boy? A
good boy he tried to be. Who will cry
for the little boy, who cries inside
of me?

DAVENPORT
Who will ecry for the little boy?

Then we SEE Berta standing in the doorway and her eyes
are filled with tears.

ANTWONE
I will.

{turning to Davenport)
I always do.

) Berta walks away.

(CONTINUED)
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CONTINUED:

Davenport

{2) 71

DAVENPORT
That was beautiful Antwone.

ANTWONE
T told you I was good.
i

DAVENPORT
That’s because you’re honest, probably
more honest than most people. Even in
your anger. The one thing you aren’t
so honest about is your need for your
patural family. I think you should
look for your real family.

ANTWONE
Wwhy should I go looking for them?

DAVENFPORT
Tt would answer a lot of questions fox
you.

ANTWONE
1 don’t have any gqguestions.

DAVENPORT
Yfou’ re upset with them because no one
ever came to rescue you. They may not
have known.

ANTWONE
How could they have not known?

DAVENPORT
That would be a guestion for them.
“Regard without 111 will, despite an
offense.” That’s Webster’s definition
of forgiveness.

ANTWONE
Why should I be the one to forgive?

‘ DAVENPORT
To free yourself. 50 you can go on
with your life.

ANTWONE
What I need to go looking for a family
anyway? I got you, Doc.

is silent.

84.



58 ° INT. DAVENPORT’S HOUSE - BEDROOM - NIGHT - LATER

Davenport stops in his tracks,

BERTA
T think he had & good time.
{Dbavenport is silent)
I _mean antwone. ..l think he had a good
time, don’t you?

DAVENPORT
{shrugging)

_Seemed like it.

BERTA
He did the nicest thing, at the dooz,
when we were saying goodbye.
{pause)
He invited me to come to his ceremony

next week.

BERTA (cont’d)
He’s graduating from his Japanese
class.

DAVENPORT
{(top guickly)
I know.
BERTA

He asked me to be there. To come with
you.

DAVENPORT
what’d you tell him.

BERTA .
I told him I'd be honored, Jerome,

79 INT. BARBER SHOP - DAY

OMIT

80 EXT. PORT SIDE QUARTER DECK - DAY

OMIT
81 EXT. USS

OMILT

BELLEAU-WOOD ~ FLIGHT DECK - DAY

turns to face Berta.

85.

78

What?
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80

81
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INT. USS BELLEAU-WOOD - SHIP'S PRAINING CLASSROOM - DAY 82

Post ceremony. Rntwone embraces Chexyl who then

gracefully makes room foy Davenport who is hovering

nearby. He steps forward, extends his hand to RAntwone.
_ iy .

DAVENPORT
Congratulations on your award. 1'm
sure it‘s well deserved.

ANTWONE
Thank you, Commander.
{beat)
I guess Mrs. Davenport couldn’t make
it.

DAVENPORT .
¥o, she asked me toO send along her
congratulations.

antwone nods, studies him for a moment, intuiting.

DAVENPORT {conc’d}
vhis is for you...a little gift.

ANTWONE
(taking it and reading it)
The philosophy and opinions of Marcus
Garvey. Hmm. Thank you.

DAVENFORT
Is there somewhere we can speak in
private.

nntwone hesitates, looks at Cheryl. Clearly they had some
plans. But she nods at him easily. Go on, its cool.
antwone turns back to Davenport.

1197, USS BELLEAU-WOOD - SHOWER ROOM - DAY - MINUTES LATERS3

ANTWONE
What’s up Doc?

DAVENPORT
How are you?

ANTWONE
T'm good.

(CONTINDED)

B6.
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DAVENPORT
That’s what I thought. You'xe doing
reml well, things are great.

S e ANTWONE |
It was nice meeting your family. How
are they?

DAVENPORT
They’ re fine. What about your family?
Have you thought anymore about finding

them?
AHNTWONE DAVENPORT
T don’t know. Fer what? I just think...
ANTWONE *

what are you talking about?

DAVENPORT
I just think there’s pothing zeally
more important than family.

ANTWONE
What are you trying to say?

DAVENPORT
I’m proud of you. You’ve come a long *
WY .

ANTWONE

Okay...You told me that.
{no answer from Davenport)
What’s wrong?

DAVENPORT
There’'s nothing wrong. This is very +
difficult for me. Our sessions are *
ended. *

Antwone is feeling betrayed.

DAVENPORT {cont’d)
I*ve taken the liberty of...

ANTWONE
what~da-yuh mean man, eénded?

DAVENPORT

vou have o continue to move forward;
you can’t stall here.

(CONTINUED)
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CONTINUED:

(2} 83

ANTWONE
We, you know we got to work on my
problems. I almost got it figured out
with you.

Bl DAVENFPORT

{moves in closer)
Listen to me. It/s very important you
find your own family. You’ll never be
complete until you do.

Antwone is in a rage. He kicks a waste paper basket ocver.
Two sailors attempt te enter. Davenport kicks the door

shut.

DAVENPORT
Get out!

ANTWONE {(cont’d)
Nobody ever wants to stay! Evexryone's
always leaving me!

NDAVENPORT
T+’ s not leaving. It’s moving on.
People grow, and they move on. You've
grown Antwone. It’s time,

1 ANTWONE

It is leaving! Everybody leaves me! My
mother! My father! My friends! Jessel
You!

DAVENPORT
Jesse?

ANTWONE
(pacing the floor)
Yeah, Jesse.

DAVENPORT
{taken aback)
Jesse? What about Jesse?

ANTWONE
We shouldn’t have gone to the store.
That’s what about Jessel!

DAVENPGRT
Why not?!

(CONTINUED)

88.
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CONTINUED: {3}

ANTWONE
The door!i Why do you think?!! Cow
pells ringing in my head and everybody
leaves!

hAVENPORT
Whateabout cow bells?! Tell me about
the cow bells!

ANTWONE
{crying}
My friend!

DAVENPORT
What friend? Jesse?

ANTWONE
Get away from me! Nobody's taking
anything away from me anymore!

83

FLASHBACK TO:

SMASH CUT TO:

INP. MEN'S SRELTER - CLEVELAND - BATHROOM - NIGHT
OMIT

EXT. MEN’S SHELTER - NIGHT

OMIT

EXT. CLEVELAND STREETS - NIGHT TO DAWN -~ LATER

Walking, head down, seeing nothing but the pavement in
front of him as the darkness gives way to first light.

EXT. GREYHOUND STATION - NIGHT - LATER

oMIT

84

85
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87

EXT.

JESSE’S HOUSE - DAY 87

The same rugged, chipped front door. Antwone Knocks.
There's irritated grumbling in response from within,
until the dooxr opens. JESSE {18) goes from curses to
dertghts ig™u flash,

Fish!

JESSE ANTWONE
Jessel

JESSE
{comes outside]
What’s up, man?
(punches him on the arm)
Where you been at?

ANTWORE
{raising an open hand to
slap)
1'ye been out wrestling with your
momma again.

JESSE
{blocking the slap)
Don’t have me kick your ass. You know
you can't fight worth shit. Where you
been at? Why didn’t you say good-bye
when you left?

ANTWORE
Itfs & long story, man.

JESSE
Where you living at?

ANTWONE

" The men’s shelter on Prospect.

JESS5E
What you living there for?

ANTWONE
1 don’t have nowhere else to go.

- JESSE
You can stay here.

ANTWONE
Your mother’s not going to let me live
here.

¥

{CONTINUED}

a0,
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.

oy fZ}JESéE"mk‘“” s
f?Sﬁe;dPn?t’haVeitﬁqkn°W«xshé{W9rk$fa§
_ gﬁ?tlvshefsleépg all day. Besides °

Iy so' many- ©f us,' she wouldn’t - | e

T

5

cey 1king®around the house
'?:NT‘W;(.}&%?, -
5 ( n@ér;s written on his o . a
’ ) .:ﬁ' hyow face} . T ¢ ' s [ S . ’ e
L Hey.. What do you all have in your ' £
_refrigerator? . : . ;
T JESSE’ . s
- T'm hungry! : ok
JESSE
Come on. -

They enter the house, slamming the screen door behina_gq
them.

TNT. JESSE’S FAMILY HOUSE - KITCHEN - DAY

Jesse is seated across the table from Antwaone, who 18
licking his fingers finishing up a plate of food.

‘ JESSE
pamn! Slow down, man. . .Remember that
time Mrs. Tate wounldn®t let you use
her lotion and made you put cooking
grease on your face and arms instead.
You were running around all day
smelling like a fried chicken dinner,
telling everybody,

{laughing)

“1 show 1is hongree.” Now that was
funny.

ANTWONE
Not as funny as your mother chasing
_your ass rhrough the neighborhood with
that brick. Remember that?! Now that
was funny.

They both break into LAUGHTER. Jesse stands and walks
roward the deoor. He turns to Antwone.

(CONTINUED) .
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CONTINUED: 88
JESSE
Fish. You know you' re my best friend,
right?
BNTWONE
e I-am? What you want?
JESSE

I'm glad, just glad you’re back on the

block. I can’t be glad my boy is back?
(pause}

1 want you to do something for me

though.

ANTWONE
What?

JESSE
Just look out for me.

ANTWONE
somebody after you?

JESSE
You my friend, right?

ANTWONE
Yeah man, gquit trippin’ .

JESSE ,
Let’s hit the streets. 171l buy you a

pop-

Antwone gets up cramming a piece of cornpread into his
mouth.

SMASH CUT TO:

TNT. LIQUOR STORE - DAY - CLEVELAND 1894 a9

Shoppers are present. Tight on pop fridge. Brings us teo
Antwone. Antwone is at the refrigerator at the far end of
the store, selecting a soda pop.

Jesse is at the check-out counter near the front
entrance. He pulls & pistol from under his shirt and
points it at the MALE PROPRIETOR, who is behind the
counter. Antwoneg turns with soda in hand, walks towards
the counter.

(CONTINUED)

92.
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-f) JESSE

All you shoplifting fools, on the damn
filoor!

Everyone lays on the floor. A male PATRON is slow to get
to.the floor.

ANTWONE
Jesse! What are you doing?!

JESEE
This ain’t no riddle. This ain’t
nothin’ you got to figure out! Get
that fat ass down!

ANTWONE
Jessel

With the pistol still pointed at the FProprietor, Jesse
grabe him by the shirt and pulls him closer to the
counter. The Proprietor’s arms are limp at his sides.
Antwone is shocked.

: JEBSE
) Break it off!
PROPRIETOR
What?
JESSE

(releasing him)
My money, break that shit off!

The proprietor moves slowly.

ANTWONE JEESE
what you doing, man?! You better get my loot?!

JESSE
Look out for me Fish!

Jesse turns towards Antwone, but is distracted by the
SQUND OF A COW BELL hitting the front door as an
unsuspecting CUSTOMER suddenly enters. Jesse, now
instinctively turning toward this sound, turning away
from the owner.

ANTWONE

{desperate)
JESSE!

(CONTINUED)
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CONTINUED: {2) g9

The Ouwner, who suddenly raices a hidden .45 and SHOQTS

ANTWONE {cont’d)
{primal}
Norre1?

. . it
nnd we match the shot that shatterad Antwone’s dream at
the story’s beginning: Jesse was that black youth killed
by the impact of a high~powered handgun fired inches fxom
his skull.

antwone, ﬁplﬁiiﬁxﬁﬁwﬂixhwﬂﬁﬁﬁﬁLawhlamd, as the Ownex
pivots, points the gun at him. BAn unrxeal moment, aS
Antwone stares at him, waiting to be shot as
well...before the Owner slowly lowers the gun,
anderstanding that Antwone poses no threat.

And then Antwone bolts from the store, soda still in
hand, his world shattered right before his eyes, as we
cut tom—=

INT. WATSON'S FUNERAL HOME -~ DAY a0

oMY

{CONTINUED)

"
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50 CONTINUED: 90

g1 INT. USS BELLEAU-WOGD - SHOWER ROOM =~ DAY 91
Antwone and Davenport standing as before.

ANTWONE
By the end of the next day, I was in
boot camp.
{pause)
I’ve always felt like Jesse was the
lucky one. I envied him for it.

DAVENPORT
How lucky could he have been? He's
dead.

ANTWONE
HE LEFT ME WHEN HE KNEW HE WaS ALL I
HAD!

DAVENPORT

S0 you’'re angry with Jesse because you
feel like he left you?

ANTWONE

Yeah, a little bit...yeah!
DAVENPORT

vYou don’t think that’s selfish?
ANTWONE

Maybe.
DAVENPORT

You never answered my gquestion. How’ s
Jesse the lucky one?

{CONTIRUEDR)
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L DAVENPORT"g.' |
IJthlnk you already have, What do you

Tv Y AnTWONE s
i thlnk in another life, in anotheér :
time, I would have been King.

DAVENPORT

You re! up for reenlistment soon.

e ?':(pansa} - i
'5Th1nk about taking the dlscharge. No

’alklng to the door) : .
;When_you lacate your family, contact
me."" o
CGE (beat}

I'd llke to hear all abownit it. K

ﬂ"féﬁfﬁémgﬁgs} Ehgn Davenport turns to Antwone.

wo DAVERPORT {cont’d)}
I'love you, son.

'?ﬁaiGHT ROOM ~ DAY - ONE WEEK LATER

lim,. LGhop; kansas City are standing around Antwone_

cheexring hlm*on as he is laying on a weight bench

.;struggllng as he pushes two hundred peounds of weight 1nto
the air. ;

(CONTINUED)
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tan@in% i

" CHERYL

r1: got [ off early.

4. A EE i

~{ANTWONE
done anyway.

3 ::SLIM:' Y
s she?!
2520 ANTHONE SRS
Ohi::Okay, you-all don’t know? o
s.i'-{braggadocios) ’
This¥is my girl. Her name is Cheryl.
o'‘on’Baby, introduce yourself. - .
i CHERYL ‘
P © " ANTHWONE S
' This is’81lim and this oversized one is
pork Chop. '

. (CONTINUED) ,
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CONTINUED: (2) 82
CHERYL
So you’re the Three Stoocges. Where's
Moe?
PORK CHOP

(pointing to Grayson)
~=  He'smpver there.

ANTWONE
Hey, look here fellas. I’d like to
hang around; you know, ‘kick it and
what not, but as you can Ssee.
{pause)} ‘
T got things to do. Ya hear me?

SLIM PORK CHOP
True. HBord.
ANTWONE
{gathering his gym bag)
Later.

Antwone walks over to Cheryl and kisses her on the lips.

GRAYSON
Alright player.

INT./EXT. NAVY EXCHANGE - NIGHT A2

antwone is looking for Cheryl. He sees her and approaches
her.

ANTWONE
I‘m going on leave.

CHERYL
When?

ANTRONE
After you put in a request for leave.
{pause}
So you can go with me.

CHERYL
I just came back. They’re not going te
let me go again this year.

ANTWONE
Ask for emergency leave. Tell them
that someone close to .you is in
desperate need. They'1l let you go.

{CONTINUED)

98,
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, CHERYL

Why would I do that?

ANTWONE
Because I really want you to go with
me, Cheryl.

antwone reaches into his gym bag and pulls out a pair of
airline tickets and hands them to Cheryl.

ANTWONE (cont’d)
They’ re open tickets.

CHERYL
(looking at the tickets)
To Cleveland? You’'re geing to txry and
£ind them,

" ANTWONE
Yeah, I got to find them.
{peat)
But I’'m not sure what to say to them.

CHERYL
Well, I'd say my name 1s Antwone
“ Fisher. I'm a handsome, handsome young
man who happens to me your son,
brother, nephew, uncle or cousin.
(beat)
Just like that.

ANTWONE
Just like that?

CHERYL
That’s how I would do it.

ANTWONE
Huh. I still want you to go with me.

83 EXT. ATIRPORT ~ CLEVELAND - DAY 93
The runway. Wheels touching down. Sparks, skids.

ANTWONE {V.0.}
First the light-skinned girls, they
got adopted the guickest. Then the
1ight skinned boys...then the dark-
skinned girls...and then, last but not
least, the dark-skinned boys.
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INT. ORPHANAGE - DAY ' 94
OMIT
INT. DEPARTMENT OF SOCIAL SERVICES - DAY - LATER 85

—antwone, &% the information window. Trying to remain

polite with the SNIDE CLERK.

ANTWORE
ves. T was a ward of the state, S0 I'm
just trying to locate my file, my
¢hildhood recoxds.

SNIDE CLERK
You're in the wrong place.

ANTWONE
{measured, contained) .
Well can you tell me where the right
place 1s?

The Snide Clerk shuffies some papers before giving it up.

SNIDE CLERK
Ninth floopxr, room 802,

INT. CHILD PROTECTIVE SERVICES - ROOM 902 - DAY 96

Antwone standing at a sign. CLOSED FOR LUNCH. He turns
toward Cheryl, his expression taut. Starting to lose
patience here.

INT. CHILD PROTECTIVE SERVICES - ROOM 502 - DAY 57

antwone, first on line, snaps L0 as ANOTHER CLERK
saunters up to the window. Slowly. Unenthusiastically.
Grimacing when he sees the queue of people waitang. He
grunts at Antwone. 507

ANTWONE
Just trying to get a copy of my
childhood recoxds.

ANOTHER CLERK
Ward of the state?
{(Antwone nods)
S5tarting when.

ANTWONE
at birth.

{CONTINUED)

.
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97 CONTINUED: 87

Another Clerk puts his hands up, shakes his head. Whoa,
now. Only too happ¥ fo put a damper on things.

ANDTHER CLERK
wrong department. Need to go ro Family
Services.

antwone, willing tao stay cool, speaking very slowly:

ANTHONE
L was just there.

CHERYL
We’ ve~already-been~thexe!

ANOTHER CLERK
Great. So you know where it is.
{past him)
Next!

88 TNT. DEPARTMENT OF SOCIAL SERVICES - LATER - DUSK 58 *

only two people before them now. But the Snide Clerk
ahrugs, puts up his aign-~~-CLOSED FOR TEER DRY~==and
indicates the only other window now open, with & thousand
people on line.

ANTWONE (C.5.)
Na. No. RO,

said with such force that every head swivels toward
Antwone, as if expecting a man with an Uzi. But while
there is anger and frustration, there is also control.

ANTWONE {(cont’d)
%ie’ve been here since nine o’clock
this morning. Ning o’clock, And I'm
not leaving until somebody helps me
get my recoxds. Somebody!

CHERYL
Please!

3 black superviser, MOWA NYPRIS, approaches through the
crovd that’s been frozen in place by Antwons.

MONA
1I‘d be happy to assist you, but you
can't raise your voice like that in
here,

(CONTINUED)
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o8 CONTINUED: 98

ANTWONE

{gesturing}
Look. We’ve been getting the xun-
arcund for over eight hours.
Mona qqdﬁghShe ¥xnows. BAware what a nighimare this can be.

e

MONA
That’s about average. Follow me,

{CONTINUED)
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{CONTINUED)
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CONTINUED: (2) 98

[ - B i

TNT. DEPARTMENT OF CHILD AND FAMILY SERVICES - MONA'S 99
OFFICE - DAY

Close on photo of a young boy up for adoption. Supervisor
MONA NYPRIS is filling out a form. Antwone and Cheryl are
seated across the desk from her.

MONA
Last contact with your mother?
ANTWONE
1 was two months old.
MONA
with father?
ANTWONE
Never.
MONA
Place of birth.
ANTWONE
Ohio State Correctional Facility for

Women.

Mona looks up from her scrawling. She had been prepared
for a city, a town. Studies him with interest. He smiles

back at her dryly-

MONA
111 be right back.

Antwone looks as Mona stands to exit.

100"INT, DEPBRTMENT OF CHILD AND FAMILY SERVICES - MONA’S 100

QFFICE - DAY - LATER

Antwene, waiting with Cheryl. The door opens. Mona has a
folder in her hand. He stands, looks into her eyes. You
got it? Mona nods. Hands him a pen to sign the release

form.

{CONTINUED)

102,
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MONA
Best of luck. Mr.

wYellow Revision 09/28/01 102a.
100

Fisher.



INT+ MOTEL, ROOI

RTEN

_.‘ 5-',.: 101

[T b s HE S
-

B ER
S

" Not.ithe . , -but clean. Antwone sits on a bed with
5¢hé§¥1ihw“ i@bﬁét?the”fbldérlon his lap. Takes a deep

'déep into Cheryl’s eyes. Abd then he opens

¥

b T e A S S o .
series of angleés’-as time passes, as we chart the impact

t what Antwone.Teads upon his features. Bewilderment,

S himor, bitterness, disbelief, poignant recollections...

- But at the-%ﬁa(éf:ﬁis_xeadidg,'as'Anthné puts the folder
‘down, as he locks eyes with Cheryl, we register clearly
“that the answers’he was seeking have not been found.

S .. ¢, ,CHERYL . :i. s
Lo " Have you thought about going to see
your foster mother? Lo

ANTWONE
Wwho? Mrs. Tate? Hooooo, neoood, no.
I’m not going back there.

CHERYTL :
Wwhy not? She might know something
about your family.

ANTWONE
No!

He stands, goes to the window. Cheryl follows in 2 e
moment, comes up behind him, wraps her arms around him,
rests her head against his back. Soon Antwone turns, SO
that they are facing, and a charge goes through each. A
beat, then Cheryl loosens her skirt, lets it slide to the
floor. Next, her blouse. Nothing cheap or tawdry here--- '

quite the opposite.

She unbuttons his shirt; his skin tingles where her
fingers brush his flesh. She kisses him, then again. Then
once more until he swallows the fear, kisses her back.
Pure emotion.

ANTWONE {(cont’d)
i*ve never done this.

Cheryl doesn’t care; all she cares about is drawing
Antwone closer to her, feeling his arms holding her, then
falling onto the bed with him, where they engage in the
most caring way of lovemaking. Beautiful, difficult.
Ppainful, tender...
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108

1089

”1HT MOTEL ROOM - DAY

Tshe SQUREsZeSs hls hand as he steels himself before
“$tepp1ng_0ut.

Géldenrod: Revision 09/28/01 104.

102

srtﬁej“Smlle shyly at ‘each other,
[ ' : ' ether,‘and

EXT LIQUOR STORE ~ DAY

omxm fe“f 3 .

oMIT

EXT. TATE ﬁOUSE — DAY
So much as it was, all these years later.
INT., RENTAL CAR - DAY

Cheryl pulls the car to a stop across the street fromvﬁ

- - CHERYL
{softly}
They can’t hurt you now, Antwone.

He ﬁods; éesitates, then opens the door.
EXT. TATE HOUSE - DAY
Antwone stares. Then very siowly ascends the stairs to

the front door. Takes a moment once he’s there, and then
rings the bell., In a flash the door swings open. Nadine.

{CONTINUED)
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109

' NADTNE B
(Without even looking} |~

gifugggksélling shit, just
walk¥ing. - ¢ A

W

keep 6n

I v H FE - . .

Efgid,fétays silent. She ﬁee:é;ht,him, studies
for aasecond, and then the jaw drops.

Lo & 0P 0 NADINE (cont’d) L e
© . ' Oh my God. Is that you? Antwone?’
: SRR N

A ‘

* +!.ghe bgamsf stéps toward him as if abdﬁﬁ-t

o

2 s
» embrace him.
o ANTHONE N
. . Dén’t-you-touch-me. Yeah, it’s me,  all
_ - grown up. I'd like to spelak.tq _MI?S .
‘ Tate.’ . R

Shé's speechless.

ANTWONE {(cont’d}
You gonna get her or what?

* NADINE
You want to come in?

ANTWONE

No.

Nadine exits into the house. Antwone looks around. Seeing '
it’s familiarity he gets a chill. Then we HEAR... :

MRS, TATE {(0.S5.)
Lord have mercy! Where that chil’ at?!

Then. the very elderly Mrs. Tate enters the doorway, all
pright-eyed to see Antwone. He stands back.

MRZ2. TATE {cont’d)
Nigga! Come hug mi’ neck!

Mrs. Tate steps onto the porch and throws her arms around
Antwone. Antwone’s arms remain at his sides. She releases
him and Antwone steps back. Nadine enters the doorway
then steps onto the porch.

MRS, TATE (cont’d}
{pleasantly)
Nigga. You don’t know how to come
home? Where you been?

(CONTINUED) .
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© ey

come along~~w

a*,

put’ ‘on his arm Lo nudge him inside. And becatse she can’
: RSEE"the flIB radlatlng from every part of hlm.

: ANTWONE :
I remember everything. Ezﬁnyxhlng You
could have helped me but 1nstead yeu
beat me to dust!

‘She 5 artles Because he 8 jﬂst shaken off the hand she’d

!

Nadlne puts her head down, tries to escape inside. But
the force in his voice stops her in her tracks.,

ANTWONE (conl’d)

And you!

NADINE
{dismissing him)
I don’t know what you talk-——

ANTHRONE
Yes=you-do. I was only six years
cld...

MRS. TATE

‘Na' listen boy---

ANTWONE
turning to Mrs. Tate)
No-you-listen~to-me!

MR3. TATE
{affronted; flaring)
Who the hell do you think----7!
ANTWONE
{exploding}
T~-SATD-YOU-LISTEN-TO~ME!
{MORE)

(CONTINUED) .



;steps toward Cﬁeryl in the car. Almost there=
“fate calls out to him., He’ turns. See that Nadi :
. fled. Hears Mrs. Tate saylng somethlng too softly to be’

-t

110 INT. MOTEL'RQOM'é BAY INTO NIGHT

107.
109

;ANTWONEﬁ{cont d}
NG - THIS-IS

zghtlng back taars. He walks

understood. .
He moves toward her. The woman looks shamed Older,
smaller, more diminished and pathetic than evex before._
Her head down, mumbling, so that he has to move closez in
order to hear. &

‘ MRS. TATE
{barely audible)
Elkins, it was Elkins.
{finally facing him, finally
_ 1ntelllg1ble)
Your father s name was Edward Elkmns.

Ahtwoﬁé;;as these words rush jolt him through to hls
core. 3 L .

4

The desktop, as a stack of telephone books smack down
next to the phone. Antwone and Cheryl look at the c:lc;c:k«ww
just past noon._They roll up their sleeves and begin.
R % ' CHERYL i

- Yes, helle, I'm looking for the family t

of an Edward Elkins. B

Later, as the fading light measures the passage of time;;
as their determination doesn’t flag. o

(CONTINUED) -
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ANTWONE
That’s right, he died about twenty
yvears ago, I‘m his son and-—-
{reacting as he gets loudly
hung up on)
Thank you. Have a nice day now.

Later,'as éhgggws lengthen, as Antwone and Chexryl keep
On.

ANTWONE (cont’d}

Edward. No. Ed-ward. E-D-W-A-R-D. I711
try to speak more clearly.

{gesturing)
No. TI’m not Edward. I’m looking for
the family of an Bdward.

{having to laugh)
E~-D-W-A.,.

Later still, as darkness falls.

CHERYL
Thank you anyway. You’ve been very
nice....Thank you.

She hangs up, rubs her eyes wearily. Stares at the clock.
T+ yeads 11:20 PM. Antwone sighs at the open telephone
book before him, and wills himself back to work. Squints.

bials.

INT. ANNETTE’S HOUSE - NIGHT 111

park, tidy, warm. BANNETTE ELKINS {40’ 5) sits up, switches
the phone to her other ear. Alarmed and surprised.

ANNETTE
Edward? Who’s this calling here about

Edward Blkins.

INT. MOTEL ROOM - NIGHT 112

Antwone feels a surge go through him, one that reaches
Cheryl too. She freezes, looks over at him, reads the
body language.

ANTWONE
My name i5 Antwone Fisher. I don’t
mean to disturb you, I‘m just trying
to locate my family.

ANNETTE
rdward Elkins has been dead---

(CONTINUED),
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Annette rubs her temples,
herself start fo sway toward Antwone,

itb

Yellow Revision

ANTWONE
Yes, I know. B long time.
{gquietly)
He was my father.

ANNETTE
{(fighting it) )
Wait™a minute, who is this calling up
here outta nowhere, wWho gave you my
number?

ANTWONE
T got it from the phone book. I been
calling BElkins all day, all over this
city and state.
{softly)
i got no reason to lie to you ma’ am.

ANNETTE
Well Eddie never mentioned no Antwone.

ANTWONE
1 don’t think he knew my mother was
pregnant. She was away in prison.

ANNETTE
You know how he died?

ANTWONE
Yes ma’am. He was murdered by one of
his girlfriends. She shot him through
the door.

09/28/01
112

shakes her head. Feeling
but still resisting

Antwone stands, heart pounding, his entire body tingling

as Cheryl

scrambles over to hold him.

(CONTINUED)
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CONTINUED: (2)

ANNETTE (cont’'d)
Oh my God.
{pause)
What brings you to appear twenty~£five
odd years later; in the middle of the
night? ’

“’"‘”“‘“ - ANTWONE
1t’s a long story, but I'm in the
Navy. I’m stationed on the West Coast.
I have to go back in a few days.

ANNETTE
Well, you gotta come by the house
pefore you go.
{pause])
Take down my address and come by
tomorrow.

antwone nods, listens, writes. Then, interjecting:

ANTWONE . _

I have a friend with me, if it's OK...
{looking at Cheryl) .
Thanks. I'm sure she’s looking forward

to meeting you too.

Back to Annette, just as blown away as he is.

ANNETTE
Tf Edward was your father, you talking
to your aunt, you hear me, son? You
talking to your aunt Annette, your
daddy’s baby sister.

Antwone, trying not to lose it, nods his head. Gently
puts down the receiver, turns to Cheryl in a daze.

ANTWONE
{in wonder}
I found them...I found them.
EXT. ANNETTE’S HOUSE -~ DAY

antwone and Cheryl, edging their way down Annette’s

street, checking house numbers against a piece of paper

in his hand.

INT. ANNETTE’S HOUSE -~ FOYER - DAY

112

113

114

Antwone and Cheryl are seated on the sofa. After a beat a

MALE VQICE is heard.

{CONTINUED}
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CONTINUED: 114

SPINOZA (0.5.}
T don’t know. What do you think?

Pull back to reveal, SPINOZA, JAMES, and Annette all
standing in front of the sofa, looking at Antwone and
Cheryl.

et —————

ANRETTE
Well there’s one thing there ain’t no
denying, he looks like BEddie.

ANTWONE
I do?

{CONTINUED)
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o

{2}

JAMES
Yeah, you look just like him.

ANTWONE
h, 1 braught my birth certificate.

Antwone stands, hands it to James.

[ene——y

JAMES
Born in ‘76. The year Edward died.

ANTWONE
He died in June. I was born in august.

ANNETTE
Now what you say your mother’s name
is?

ANTWONE
Evae Mae Fisher.
JAMES
Bva?! I know Eva. That’s Jess’ sister.
ANNETTE
Who?
JARMES
Jess.,
ANNETTE

You mean, Fish?

JAMES
Yeah. Fiszh. Jess Fisher. The boy's
name is Antwone Fisher. That’s Jess
Fisher’s sister, Eva Mae. You xnow,
Mae~Mae. She lives over there on Hodge
Strest.

ANNETTE
I don’t remember no Mae-Mae.
ANTWONE
So you know where she lives?
ANNETTE
{pause)

You don’t know her?

ANTWONE
No ma’am.

vellow Revision 08/28/01
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114 CONTINUED: (3}

JAMES
You wanna meet her?

ANTWONE
{looking around a bit)
I, I don't care. Yeah.

- ' T = JAMES
You sure? ‘Cause we can ftake care of
this right here and now.

Antwone looks at James, then back to Cheryl.

ANTWONE
{uncertain)
I’'m ready.

JAMES
Let me get my cap.

James stands to leave the room.

CHERYL
You want me to go with you?

ANNETTE
{sensing it}
No, why don’t you stay here with me
baby.

JAMES
{comes to doorway)
Let’s ride,
114A INT. JAMES’ CAR - MOVING - DAY

Total silence.

114B EXT. DILAPIDATED TEREMENT - DAY

p8/28/01  11iA.

114

114A

114B

A blighted tableau. The car pulls to a stop by the curb.

114C INT. JAMES’ CAR - DAY

114C

James gestures. This is it. Antwone breathes deeply,
looks at him for reassurance. Almost like & child to a

guardian.

ANTWONE
Not gonna let nothing happen to me?

{CONTINUED)
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114C CONTINUED: 114C

JAMES
{touched to his core)
No, Antwone. I’m not going to let
nothing happen to you.

He waits for Antwoné to open the door. In a moment he

does.
_ i  am

114D INT. DILAPIDATED TENEMENT ~ DAY 114D -

The hallway outside Eva’'s apartment. James looks at
Antwone. And knocks. '

EVA {0.8.)
Jee-sus Chrif....whe that?

JAMES
Eva Mae Fisher? It's James Elkins,
Edward’s brother.
{off the silence)
pid you hear me, Eva? It's TEHAME S e

EVA {0.5.)
{sudden; accusatory)
Whatchoo want?

JAMES
Can we come in?

There’s a very long pause, followed by a sigh of
resignation, then the sound of three locks being opened,
But not the door.

EVA {0.5.)
Can’t get no peace, nuhn-hunh...

They hear her retreating. James turns the knob.
JAMES
Hey Eva.
{pointing to Antwone)
Who is that?

" EVA
That’s Johnny.

JAMES
No. That’s Antwone Quenton Fisher.

{CONTINUED}
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EVA )
(loosing her footing)
Och God! Och my God! Oh no Lord! Oh my

God, please no!

JAMES
Who_jis Antwone Quenton Fisher, Eva?

EVA
{hanging her head)} ‘
That’s my first born child. Oh God,

Lord have mercy no.

JAMES
{to Antwone)
Have a seatbt.

ANTWONE
T don’t wanna sit down.

James sits at the table. Eva stands and walks arcound as
if looking for something. She stops, looks at. James, but
is speaking to Antwone.

EVA
You want something to eabl?
ANTWONE
You talking to me?
EVA
{looking at James)
Yeah.
ANTHOKE
NO&

Eva walks away from James circling her right ear with her
right index finger, making the familiar “ecrazy” sign. Eva
begins stirring a pet on the stove. The CLANKING sound 1is
the only scund. A few long beats pass.

. - JAMES
T guess there’s nothing geing on
around here.

antwone nods to his uncle that he’ll take it from here,
that he can go now. James looks twice to make sure.
Antwone’s certain. James steps back,

JAMES
77311 be in the car.

{CONTINUED]
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114D CONTINUED: {2} 114D

Antwone nods, sits down across from Eva as James leaves.
Watches his mother as her wails become less pained and
woeful as she works to collect herself. At last Eva
stands. Moves to the stove, stirs a pot, making sure
never to look at him.

He stands too. Approaches her, tries to make eye contact.
she won't let it happen. Antwone swallows. The moment has

come 3

ANTWONE
{pained; haunted)
Why’d you never come for me?

A hurtful silence, and then Eva slowly puts down her
spoon. And with that, she finally looks at Antwone
directly for the first time. A looks that’s curt,
unadorned, without a shred of human feeling for him.
antwone feels a stab, but stands in.

ANTWONE
Didn’t you wonder where I was? What 1
was doing? What I had become, or even
if I was still alive? Didn't you?

Eva shrugs her shoulders. What can I tell you, boy? He
looks at her, loocks down, then looks out the window at
the far end of the apartment. And begins.

ANTWONE {cont’d)
i’ve taken care of myself. I have.

Eva, head down. His tone is hushed, reflective, piercing.

ANTWONE {cont’d)
I’ve never been in trouble with the
law. I’ve read hundreds of books,
written poems, painted pictures. I've
traveled the world. I’ve served my
country.

Eva, not moving a muscle.

ANTWONE {cont’d)
I speak two languages; I'm working on
a third. I have friends I can count
on. I haven’t fathered any children.
I’ve never done drugs or even smoked a
cigarette. I’ve made my way through
terrible times and stayed strong.

{CONTINUED} -
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114D CONTINUED: (3) 114D

fva stares at her cooking. Antwone pauses, rubs a hand
across his mouth. Steps closer to her. Beginning to tear

up-

ANTWONE {cont’d)
T used to dream about you. My mother.
. What you’d be like, how
you’d look, your volce, your smile,
even your scent. For all these years I
wondered, I dreamed. Didn’t you miss
me?

Fva. Still motionless. Antwone steps a little closer.

ANTWONE (cont’d)

on the way to school each day I'd
imagine you were just around the next
corner, and when I’d get there you
would see me. In my mind you were
always there---you just couldn’t find
me. So I'd race to the next corner.
vou’d be there. I knew you would.

{plinking)
You would be there. And you’d buy me
jee cream. And then you'd take me home
with you.

He wipes each eye dry. Quickly, without fanfare or
melodrama.

ANTWONE (cont’d)
{just above a whisper)
I'm a good person. I'm a gocd man.

It hangs there. Every word. Then Antwone silently turns
and walks out. Eva hears the door shut and, in tears,
reaches for the kitchen table, trying to steady herself
as she sits....

114E INT. ANNETTE’S HOUSE - DAY 114E *
James’ car pulls in front and comes te a stop. James and *
_Antwone exit, making their way to the house. *
They reach the stairs and take them up when suddenly the *
front door swings open and there stands Horace wearing a *

joyful smile.

HORACE *
How you doing Antwone? I'm your Uncle *
Horace.

(CONTINUED) .
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114E

114E CONTINUOED:

annette
hand.

pushes past James and Horace and grabs Antwone'’s

ANNETTE
Get out o§ the way Horace! Come oOn

baby.

[
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INT. ANNETTE'S HOUSE - CONTINUOUS 115

Annette escorts Antwone through the entry-way into the
house leading to two huge oak doors lined with relatives
welcoming Antwone.

- THE GATHERING
{whispering}
TIt’s Antwone. Antwone’s here. There he
is...That's him...Looks just like
Eddie!...My God will you look at
‘em. ..

There may only be twenty-five or thirty there, but for
Antwone it feels like the whole world is embracing him.
The relatives follow behind him as he moves towards the
doors.

EDA
I’m your Aunt Eda. We didn’t know you
existed. 1f we had we would have done
anything to have you with us.
{pause)
* We just didn’t know.

JEANETTE
I7m your Aunt Jeanette. Come hug my
neck!

ANNA

{hugging Antwone)
and I'm your Aunt Anna. How you doing
boy?!

{pause)
How are you doing?

ANTWONE
(growing overwhelmed)
I'm fine.

SPINOZA
{turning to his wife)
This is my wife T.

SPINQZA’S WIFE
How you doing good lookin’?

As they continue toward the doors the others begin to
greet him.

{CONTINUED] ,
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11% CONTINUED: 115
EDDIE _ *
I'm your cousin Eddie. My father named *
me after your dad. This is my brother *
Ray. *
RAY *
What's up man? *

— ARG

JAMES *
The rest of you nuts can introduce *
yourselves later. *
{tc Antwone} *
We got something to show you. *
They finally reach the oak doors and they are opensd by *
twins, one door each. Antwone steps inte the room and *
there is Cheryl waiting emotionally among the dozen or 50 *
most elderly members of Antwone’s family. Then Annette *
pushes her way into the room and takes Antwone by the *
nand and sits him at the head of the table that is *
covered with steaming breakfast foods. Cheryl weeps tears *
of joy. . *
Everyone crowds the room taking seats at the table and *
f£illing their plates. Antwone looks over at Cheryl: she *
smiles. *

(CONTINUED) ,
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CONTINUED: (2)

INT. JAMES’ CAR - MOVING ~ DAY
OMIT {(Moved to 114A)

EXT. DILAPIDATED TENEMENT - DAY
OMIT (Moved to 114B)

INT. JAMES’ CAR - DAY

oMIT {Moved to 114C)

INT. DILAPIDATED TENEMENT - DAY

oMIT {Mowved to 114D)

115

116

117

118

118

{CONTINUED)
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CONTINUED: 119

INT. PLANE - NIGHT ' 120

ECU on Antwone, so that for a moment we don’t know where
he is. Then, even after ve widen to reveal him sitting
next to the sleepind Cheryl in an uncrowded plane, we
remain riveted to his face.

His face. Where the struggle to stay calm and self~
possessed despite the power of the emotions rushing
through him takes place before our eyes. Where we
register the strength Antwone must draw upon to contain
himself, to keep it all inszide.

Until at last his expression gives way. And he turns his
face into Cheryl’s shoulder, closes his eyes, and we see
the force of what he’s feeling flood from every molecule
within him...

£Y¥T, SAN DIEGQO PANORAMAS - NEXT MORNING - DAYBREAK 121

A series of still angles on familiar sights as the sun’s
just breaking over the horizon. The Naval base complex;
‘he Belleau-Wood at its mooring; the beach; the coffee
house where Antwone and Cheryl had their first date; the
pier. Ending with exterior of Psychiatric Clinic.
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EXT. PSYCHIATRIC CLINIC = DAY 122

tn khaki uniform and ribbons Davenport exits the bullding
and continues down the walkway.

o ANTWONE {0.S.)
I"m not a virgin anymore.

Davenport turns and sees Antwone leaning against the
building. He is now a second class petily officer, with
rwe ved hash marks, full dress blues and a dixle cup.

DAVENPDRT
Glad to hear it.

Antwone walks over to him.

ANTWONE

I tock your advice. I found my family.

{swallowing)
I found my mother. And she told me
what I‘ve always known---but never had
to hear till she said it.

{beat)
in my heart I forgive her, but if I
never saw her again?

He gestures to express it wouldn’t mattex. Davenpoxt
waits.

ANTWONE {cont’d}
{scftly)
Funny, huh. To feel that way about
your own mother.
{facing Davenport)
But anyhow I did it. And I owe it to
you to tell you, you were right.

DAVENPORT
{as if jarred by this)
You owe me?

ANTWONE
You were right.

DAVENPORT
No.

ANTWONE

{affirming it)
T needed teo go find them.

{CONTINUED)
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CONTINUED: 122

DAVENPORT
{shaking his head) - -~ *
If I was right, it was for all the
WIONg reasons.

Antwene, struck by this, He doesn’t move a muscle as
pEvenport IPvbks out at the gathering light.

DAVENPORT {cont?d)
{so quiet, so still)
My wife and I were gonna have at least
six kids, maybe seven. Until we
learned that we wouldn’t have any,
that my wife could not conceive. And
it gutted hex to the bone.

{CONTINUED)
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122 CONTINUED: (2) 122

pavenport, a thoughtful, piercing, reflective tone we've
never heard from him before.

DAVENPORY (cont’d}

But T knew what to do for her. SBhe
needed treatment...she would have it.
TH& best psychiatrist...the man who
trained me. While I, the strong one,
the well one...went about the business
of killing my love for her. Very
subtle, very slow...it was our little
secret. You see my wife had failed me,
and I’d have to make hexr pay.

{heat)
And I did.

Antwone, blown away. Davenport stands, walks cover .to him
and addresses him directly, face to face, for the first
time now.

DAVENPORT {cont’d)
Until one day, when a young man came
into my life and blew up that little
secret, right in ny face,..and put me
to shame in a way I never dreamed
passible.

Antwone, feeling a lump begin to swell up in his throat.

DAVENPORT (cont’d}
And vou say that you owe me? You've
got it wrong. I'm the one that owes
vou...gyerything. You possess such a
wonderful blend of courage, strength
and tenderness. You're resililent,
intelligent, and a very wise young
man. You've beaten everyone who has
ever beaten you. You’re the champion.

Davenport steps back and salutes Antwone.

Antwone takes a moment, then returns the salute.
Davenport drops his salute, then Antwone.

DAVENPORT
You hungry sailor?

AWNTWONE
UYh, I don’t know.

(pause}
I could eat.

(CONTINUED)
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CONTINUED: (3) . 122

Antweone and Davenport walk up the sidewalk engaged in
conversation. We rise up over the Naval Base and then the
majestic skyline of ship’s masts is revealed.

{CONTINUED]}
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122 CONTINUED: {4) 2o

SUPERIMPOSE:! *

In memory of my father, Edward Elkins, wham I never had
~ _the pleasure and the honor fto know.

e

THE END



