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FADE | N

[ NT. BEDROOM ((CRCSS' S MEMORY) - DAY

G inpses of a WOMAN. Tears streak her eyes.

A man, CRCSS, stands before her. She runs her hands over
his tailored suit, slowy stripping it fromhim

WOVAN
Don't you ever think what this is
going to cost you?

CRCSS

| told you to never ask ne that.
WOVAN

I mssed you so much. Were have

you been?
She kisses him H s |ips are stone.

CROSS
l... | don't renenber

Cross pushes her away. She's like a distant nmenory to him

WOVAN
You' re |l osing yourself. You don't
even know who you are anynore!

CROSS
| can't do this again.

WOVAN
I"'mso scared to | ose you. Cone
back to ne. Pl ease!

CROSS
For get about ne.
WOVAN
How can you be so selfish? It wasn't

ny fault.

She undoes the buttons on his shirt. Her hands find his
fl esh.

She gasps.

WOVAN
My God!



Enbedded in his flesh are a series of snmall conputer-Iike
i nput ports. The surgery scars around themare still fresh.

WOVAN
Who are you? Who have you becone?

I NT. MOTEL ROOM - EVEN NG

An eye. It Dblinks.

CRGCSS (V. 0)
Everyt hi ng beconmes a nenory.

Reflected in the iris is the eyes' owner, Cross, watching
hinmself in a mrror.

A smal|l external hard drive the size of a cell phone. Cross
toggl es a touch screen on the device. His finger hovers
over the 'Delete' option.

CRCSS (V.0)
Have you ever wanted to be sonebody
el se? Wiat if you already were?

A digital I.D card with Cross's head shot.

Cross is mid 30's, he hasn't quite hit bottomyet, but he's
not far off.

He drops the hard drive on the desk without deleting it,
puts his head in his hands.

CRGCSS (V. 0)
Wul d you renenber who you were
supposed to be?
He picks up the I.D. and studies it.
Apart fromthe photo, there are no details, nothing pertaining
to his identity.

EXT. CATY STREET - MORNI NG

Cross wal ks al ong a popul ated downt own street.
CRGCSS (V. 0)
In the future, we will all want
anonynmity.
People file past him the bridge and tunnel crowd.

In his hand Cross holds a small electronic device. An RFID
(radi o frequency identification) scanner.



CRGCSS (V. 0)
Wth Real |.D, biometrics, digita
dat abases. .. anyone can know who we

are.

A man stands at an A T.M w thdrawi ng noney. Cross watches
himfromthe street corner.

Cross waves the RFID scanner. The nmans' credit card nunber
and nanme appear on the scanners' screen.

CRCSS (V. 0)
When | say anyone, | mean ne.

I NT. MOTEL ROOM - EVEN NG

A |l aptop conmputer. On the screen is a registrar of mssing
persons. It cycles through pictures of random peopl e.

Cross studies each picture.

CRGCSS (V. 0)
A decade from now, corporations wll
be the new governnents. Most of
t hem own nore than any gover nnent
does.

Cross dresses hinself in a generic jacket and pants.
CRGCSS (V. 0)

It's just a matter of time before
t hey own us too.

There's a knock at the door. He cautiously opens it. There's
no one there.

He | ooks out into the hallway -- a brief glinpse of a BRUNETTE
bef ore she di sappears around a corner.

A briefcase has been left outside the door. He takes it.

I NT. MOTEL ROOM - MOMENTS LATER

Cross opens the briefcase and takes out a snmall external
menory drive.

He arranges a series of thin conputer cables, laying them
out with measured precision.

Cross rolls up his shirt sleeves, unbuttons his collar.



Enbedded in his forearns and neck, grafted into the flesh,
are a series of small cybernetic ports (with faded surgery
scars).

CRGCSS (V. 0)
Time to get to work.

| NT/ EXT. CAR/ CORPORATE FACILITY PARKING LOT - DAY

A large industrial conplex. The |abs of Zenjiro Corporation.
Cross watches the front entrance of the facility from behind
t he wheel of his car. Security caneras watch over the
bui I ding |ike gargoyles on a cathedral.

He connects the RFID reader to a | aptop.

A TECHNI Cl AN exits the building and makes for a car. A
digital 1.D badge is pinned to his jacket.

CRGCSS (V. 0)
Becom ng soneone el se i s easy.

Cross waves the RFID scanner at the Tech as he passes the
car.

The guys' headshot and details appears on the | aptop screen.

I NT. MOTEL ROOM - EVEN NG

Cross connects the scanner reader to a | aptop.

CRGCSS (V. 0)
Knowi ng yourself, that's the hard
part.
He inserts a blank |.D card into the reader -- info begins

to upl oad onto the card.

CRCSS (V.0)
And who am | ?

He pulls the |I.D card out of the reader.

CRCSS (V.0)
Today... ny nane is...

Bel ow his image, the name "Thomas Cross" appears.

EXT. STREET - N GHT

A van parked cur bsi de.



I NT. VAN - CONTI NUOUS

A man, early 40's, squats in the back of the van

Hi s arns and neck are pock-marked with the same cybernetic
ports as Cross's. Unlike Cross, this guy has been forged
fromtenpered steel.

He takes a nenory drive and plugs it into his neck port.
Hi s eyes roll back, show ng the whites.

An |.Dwith the nane "DEREK JOSHUA".
Joshua grits his teeth and pulls the cables from hinself.

He | ays out his tools -- |ock picks, caltrops, neuro-cabl es.

EXT. ZENJIRO LAB COWPLEX - N GHT

A young PATROL GUARD nervously polices a back entrance to
t he conpl ex.

Foot steps echo fromthe darkness.

The guard | oosens his pistol in its' holster as he scans the
ar ea.

There's nobody there. The guard turns back. He swallows a

cry -- Joshua stands behind him dressed as a security guard.
PATROL GUARD
Jesus! | thought you were a--
JOSHUA
Ghost ?
PATROL GUARD

You scared the hell outta nel

JOSHUA
Fear? Don't be afraid...

Sonet hing in Joshua's deneanor tells the guard what's com ng.
The guard goes for his gun --
Joshua lunges for him In an instant Joshua disarnms the

guard and knocks himout cold. He drags the linp guard into
t he shadows.



INT. ZENJIRO LAB COWLEX - CORRIDOR -- N GHT

The Brunettes' heels echo through the austere hall. Up close
she's 30-ish. Elegant. Aluring. Wat you'd call a
' danger ous wonan' .

She comes to a door, pulls out her I.D, which reads 'SI MONE ,
and slides it into the reader.

The door clicks open --

INT. ZENJIRO |AB COVPLEX - NAI NFRAME -- CONTI NUQUS

A mai nfranme conputer term nal

Si none | ooks at her watch. It reads 20:59. She take a snall
external hard drive and plugs it into the termnal.

On the screen, data begi ns upl oadi ng.

EXT. REAR OF LAB COVPLEX/ SECURITY GATE - N GHT

A car pulls up to a boom gate.

The driver, PH LLIPS, swi pes his |I.D through a scanner.

GATE GUARD
Haven't seen you here before.
Phillips' head-shot appears on a security screen in front of
t he guard.
PHI LLI PS
First shift!

The guard pulls out a hand held retina scanner.

GATE GUARD
G ve ne your eye.

INT. ZENJIRO |LAB COWPLEX - NAI NFRAME -- SAME

Si none checks her watch. It reads 21:00 exactly.

She | ooks anxiously to the upload. After a few nonents the
screen reads -- Bl OVETRI C UPLOAD COVPLETE

EXT. REAR OF LAB COVPLEX/ SECURI TY GATE - SAME

The gate guard finishes scanning Phillips' eye.



The screen reads -- PHILLIPS, ADAM | DENTI FI ED
GATE GUARD
Looks |ike you'll be baby-sitting
the white coats on night shift.
Have a good one!

The boom gate goes up and Phillips drives through.

EXT. ZENJIRO LAB COWPLEX - N GHT

Cross approaches the main entrance to the lab. He is dressed
now in a technician's | ab coat.

Cross pauses, inhales.

CRCSS (V. 0)
Here we go!

He enters --

INT. ZENJIRO |LAB COWPLEX - | OBBY -- CONTI NUOUS

A guard mans the front desk. The front doors open and Cross
strolls up, nonchal ant.

Airport style security. Cross passes through a bionetrics
scanner. He's about to go through --

DESK GUARD
You got your |.D?

Cross pulls it out of his jacket and swipes it. Cross's
face appears up on the guard's screen.

DESK GUARD
Leave sonet hi ng behi nd?
(of f Cross's reaction)
You cl ocked off a couple of hours

ago.
CROSS
Just can't get enough of the place!
DESK GUARD
(1 aughi ng)

| know what you nmean buddy. It's
like a second hone to ne too!

Cross goes through.



INT. ZENJIRO |LAB COWPLEX - CORRIDOR -- MOMENTS LATER

Cross casual ly wal ks through the maze-like corridors. He
cones to a T-junction, hesitates.

CRGCSS (V. 0)
Now, the nunber one thing with
downl oadi ng nmenories is: you gotta
remenber to back up your own!

He cl oses his eyes --

[ NT. MOTEL ROOM (CROSS S MEMORY) - EVENI NG

Cross sits at the desk in front of the mrror. He inserts a
cable froma nenory drive into his neck port.

CRGCSS (V. 0)
Cause you downl oad too many nenories
and... you're gonna overload... or

Wor se.

Hi s eyes imediately roll back, the whites fluttering |like
he's in RE M

CRGCSS (V. 0)
You' |l erase what's already there.

[NT. LAB CORRI DOR (VEMORY DOMNLOAD - PQV)

A POV glides down the same corridor towards the T-junction

The POV hesitates before it takes a left turn.

I NT. SAME - THE PRESENT

Cross, at the sane T-junction, takes the left turn.

CRGCSS (V. 0)
An infiltrator could spend nonths on
a job like this, menorizing every
little detail..

At the end of the Iong corridor, Cross sees Sinone.

CRGCSS (V. 0)
...Just so we get to renenber what
t hey do.

She pauses briefly, making eye contact before di sappearing
down a side corridor.



INT. LAB CORRI DOR - MOMENTS LATER

Cross continues along the corridor.
CRGCSS (V. 0)
Anyone in here could be part of the
job. But you do this |ong enough
and- -
Two security guard pass him-- one of themis Joshua.

CRGCSS (V. 0)
You know how to spot the players.

The two men exchange a fast gl ance, sizing each other up.

INT. LAB CORRI DOR - SAME

Phillips cones to a security door.

He takes out his |I.D card, swipes it. The door clicks open
reveal ing a chanber full of routers and nonitors.

[ NT. ROUTER ROOM - CONTI NUQUS

Phillips approaches a router box.

On one of the nmonitors -- a high angle security canmera shot
of a hi-tech security door.

CRGCSS (V. 0)
W are each part of the plan.

Phillips pries open one of the circuits, he strips down one
of the many wires and twi sts them together.

INT. ZENJI RO | AB COVPLEX - CONTI NUQUS

Joshua works a door. He |ooks knowingly to the security
canera covering him On the door it reads --

"LAB. AUTHORI ZED ACCESS ONLY' .

CRCSS (V. Q)
We are invisible.

The canmera's POV: the inmage of Joshua flickers. Suddenly it
is replaced by another imge -- the sane angle, but now there
is no Joshua.



10.

I NT. GUARD ROOM - SANME

The screen showi ng the security door flickers nonentarily --
it now displays a 'ghost image' in a |oop.
I NT. ZENJI RO LAB COVPLEX - SAME
The door unlocks. Joshua enters.
CRCSS (V. 0)

We are anonynous. ..
[NT. LAB CORRIDOR - NI GHT
Phillips approaches the |lab entrance, sees the security

canera. He punches in the code, slips in.

INT. LAB CORRIDOR - N GHT

Cross approaches the door, recognizes it fromthe nmenory
downl oad.

He studi es the panel, closes his eyes --

[NT. LAB CORRI DOR (VEMORY DOMNLOAD - PQV)

A gl oved hand reaches up and types in the code.

[NT. LAB CORRI DOR ((THE PRESENT)

Cross opens his eyes, types in the sane code.

CRGCSS (V. 0)
... And you never see us comn ng.

The door opens and he slips in.

INT. LAB - CONTI NUOUS

A hi-tech conputer |ab

Cross enters, scans around. Broken glass crunches under his
feet.

On a table top a glass housing lies smashed, it's contents
renoved. Cross furrows his brow, confused.
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I NSERT CUT -- The glass housing intact. It holds a snall
el ectronic vial. A META-VIRUS.

Two bodies lay on the floor. One is a technician, the other
is Phillips.

CROSS (V. O)
No!

Behi nd Cross, a shadow npves.
He whi ps around. Joshua stands in the doorway.
Joshua fl ashes hima vicious snmle.

JOSHUA
Not hi ng per sonal

Cross dashes for the door. Too |late --
Joshua sl ans the door shut.
CROSS
GODDAMM T!

I NT. CORRIDOR QUTSI DE LAB - CONTI NUOUS

Joshua strides away fromthe door

GUARD 1 (O S.)
Hey. What are you doing in this
area?

Joshua ignores himand keeps wal ki ng.

GUARD 1
I"mtalking to you

A dull thud emanates fromthe lab -- Cross bangs on the thick
door fromwithin.

JOSHUA
This place is so big, must've wandered
into the wong sector.

The guard draws | evel with the door. Another thud sounds
fromw thin. The guard pulls his gun.

GUARD 1
Hold it. Let's see your |.D.

Joshua st ops.
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JOSHUA
You shoul d have |l et ne go.

Anot her thud on the door.

GUARD 1
What the--

Joshua jabs the guard in the throat. The guard crashes
agai nst the wall, losing his hold on his weapon.

Joshua retrieves the gun. The guard gets up, goes for a
fire alarmon the wall, breaks it open.

The alarmwails, reverberating through the conpl ex.

Joshua pistol whips the guard, who falls down, hands raised
i n def ense.

JOSHUA
Sweet dreans!

He knocks the guard unconsci ous.

INT. LAB - CONTI NUOUS

Cross tries in vain to get the door open. He hears the alarm

CRGCSS (V. 0)
Now, |I'm a dead nan.
Cross runs to Phillips and searches him He pulls out an

RFI D reader. Then he goes to the dead technician and pulls
off his I.D.

I NT. CORRIDOR QUTSI DE LAB - CONTI NUOUS

Two armed guards bolt down the corridor, reach the door.
No sign of Joshua or Guard 1.
GUARD 2
(into radio)
W got a problemat the |ab.

Guard 3 tries his code.

GUARD 3
Dam code' s not wor ki ng.
GUARD 2
It's a lock out. Everything' s been

shut down.
( MORE)
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GUARD 2 (CONT' D)
(into radio)
Conmand, open the lab. W got a
situation down here.

After a nmoment the door opens.

INT. LAB - CONTI NUOUS

The guards, weapons drawn, enter the |ab.

They spot the broken housing. The bodies -- now there's
t hr ee.

GUARD 3
Ch no- -

They check the I.D's. One of the 'bodies' cones to.

GUARD 2
This one's alive.

He rolls the guy over -- It's Cross.
Cross flashes his |I.D. It now reads ' CHRI STOPHER S| LVA
CROSS
Silva, science division. These two

shot each other up. The other one
got away.

GUARD 2
(to Guard 3)
Get himto the nuster point.
Guard 3 helps Cross to his feet, escorts himout of the room

Guard 2 checks Phillips' neck pulse -- his hand finds an
i mpl ant. He opens the dead mans coll ar.

GUARD 2
The hell is this?

INT. LAB CORRIDOR - N GHT

Security personnel run down the corridor past an office door.

SECURI TY
(into radio)
G ound floor is |ocked dowmn. W
think they're on level one. Bl ock
all exits.



14.

Joshua energes from behind the door. He checks the corridor
and noves of f.

INT. ZENJIRO LAB COVPLEX - SAME

Guard 3 escorts Cross towards the | obby. Sinpbne stands at
the far end of the corridor.

She catches Cross's eye before they di sappear around the
corner.

INT. 1OBBY - MOMENTS LATER

Cross and Guard 3 enter the | obby. The Desk Guard is on his
feet on the phone.

DESK GUARD
(to Guard 3)
Nobody's coming in or out of here.

GUARD 3
There's wounded. W need an anbul ance
down here, now

DESK GUARD
(i nto phone)
W' ve no idea who these guys are.
(to Cross)
G nme your 1.D.

Cross hands it over. The desk guard swipes it through. It
beeps and turns red.

On the screen -- NO | DENTI TY MATCH.

For the first time the Desk Guard | ooks at Cross, recognizes
hi m
DESK GUARD
You!
Desk Guard reaches for his weapon

Cross shoves Guard 3 towards the Desk Guard, they collide.
Cross throws hinsel f back behind the door.

The Desk Guard shoots. Bullets ricochet off the paneling.

DESK GUARD
(into radio)
Just spotted one of
di sgui sed as us!

em They're
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INT. ZENJI RO | AB COVPLEX - CONTI NUQUS

Cross weaves his way through the maze of corridors and doors --

He cl oses his eyes --

[NT. ZENJI RO LAB COVPLEX (MEMORY - PQV)

A menory POV travels through the conplex, gliding through
corridors and roons.

I NT. OPEN PLAN OFFI CE - PRESENT

Cross enters a large office space divided by a floor to
ceiling glass panel. He tries a glass door. |It's |ocked.

Joshua enters on the other side of the glass. H s eyes go
w de when he sees Cross.

CRGCSS (V. 0)
Sur prise, dickhead!

Joshua pulls a gun and shoots. The glass shatters.

Cross throws hinself behind cover. Joshua fires off nore
rounds. CLICK -- he's out of ammp.

Cross gets to his feet as Joshua takes a door out of the
room Cross pursues himinto a --

I NT. CORRI DOR - CONTI NUQUS

-- There's no sign of Joshua.
Two guards appear at the end of the hall.

GUARD 3
(into radio)
W got a visual
(to Cross)
Hold it right there.

Cross turns and runs in the opposite direction.
GUARD 3

All exits have been sealed. This
guy' s goi ng nowher e!
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I NT. CORRI DOR - SAME

Joshua cones to a security door, swipes his |I.D through a
scanner. It's non responsive. He tries it again. Nothing.

A security guard approaches Joshua from behi nd.

GUARD 4
W gotta secure this floor. Check
al |l enpl oyees!

Joshua ignores him tries again. Still nothing.

GUARD 4
Hey! Didn't you hear what | said --

Joshua whi ps around, connecting with a round-house ki ck.
The guard drops.

Anot her guard turns the corner, sees Joshua standi ng over
t he unconsci ous guard.

GUARD 5
Son- of - a-!

The guard pulls his weapon, shoots.
Joshua ducks for cover

GUARD 5
(into radio)
| got a visual on one. Male, 40's.
Wearing a guards' uniform-

Joshua takes off down the corridor.

COMVAND
(over radi o)
You' re tal king half the guys in here!

GQuard 5 pursues him weapon drawn. He spots Joshua.

GUARD 5
Freeze!

Joshua di sappears around a corner. He drops a handful of
cal trops behind him

Guard 5 runs full peg after him The guard's feet conme down
on the caltrop spikes. He drops to the ground, howing like
a | ame dog.
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INT. LAB COVPLEX - CORRIDOR -- MOMENTS LATER

Joshua cones to a fire escape. It's locked. He pulls out a
smal | data pad and connects it to a security panel on the
door .

INT. LAB COVPLEX - CORRI DOR -- SANVE

Two guards cone into the corridor, see their conrade |ying
on the floor in agony, trying to renove caltrops fromhis
feet.

GUARD 5
Down there. Bastard crippled ne!

GUARD 6
(into radio)
We got one of them cornered down
here.

COVVAND
(over radi o)
Proceed with caution, but take him
down!

The guards run down the corridor.

INT. LAB COVPLEX - CORRI DOR -- SANVE

Joshua's fingers dance across the data pad's touch screen.
The door clicks open.

INT. LAB COVPLEX - CORRI DOR -- SANVE

The guards turn the corner, guns ainmed --
There's no one there. The door is |ocked.

COMVAND
(over radi o)
What's the situation? Did you get
hi n?

GUARD 2
Negative. Negative. He's gone!

COMVAND
(over radi o)
Exits are fried shut. He couldn't
j ust vani sh!
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GUARD 2
VWll he ain't here! Straight through
the dam wal |, |ike some kind of

ghost .

EXT. ZENJI RO | AB COVPLEX - CONTI NUQUS

Joshua saunters across the parking lot, a | ook of satisfaction
on his face.

INT. ZENJIRO LAB COWPLEX - FI RE ESCAPE DOOR -- SAME

Cross bolts around the corner, cones to a door.

It's locked. He shoulders it with all his force, but it
won't give an inch.

CRGCSS (V. 0)
Ckay, not ny best day.

Cross | ooks around frantically, but it |ooks bleak. There's
no way out.

INT. ZENJIRO LAB COWPLEX - CORRI DOR -- SAME

The two guards advance down the corridor, closing on Cross's
posi tion.

[ NT. CONTROL ROOM - - SANE

Si none stands at a conputer term nal working the keyboard.
Behi nd her, a guard |ies unconscious on the fl oor.

On a security nonitor she sees Cross trapped, shoul dering
t he door in desperation. On another nonitor the guards are
closing in on himlike the jaws of a steel trap.

On the termnal screen -- algorithnms flash on the screen
i ke quicksilver. Then the screen reads -- DI SENGAGE?

She hits a key--

INT. ZENJIRO LAB COWPLEX - FI RE ESCAPE DOOR -- SAME

The fire door opens and Cross --
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EXT. ZENJI RO | AB COVPLEX - CONTI NUQUS

-- Bursts out the door. He runs full throttle across the
car park.

The sound of sirens grow | ouder by the second. Two cop cars
screaminto the car park. Cross ducks down behind a vehicle.

The cop cars screech to a stop and the cops bail into the
front entrance of the conpl ex.

Cross slinks off into the night.

EXT. CTY STREET/ALLEY - N GHT

Cross's car parked curbside. Another cop car speeds down
the street past his vehicle.

Cross energes from behind a dunpster.
CRGCSS (V.0)
Looks |ike there's a heat-wave com ng.
Gotta lay | ow
He runs to his car and clinbs in.

Hi s hands are shaking bad as he grips the steering wheel.
Hi s chest heaves, a nixture of adrenaline and fear.

Cross jans the car into gear and screeches away into the
ni ght.

EXT/INT. CTY STREET/CROSS' S CAR - NI GHT

Cross speeds down a city street. He's on edge, frantic.
Ahead blue and red flash in the night. At the end of the
street the cops have set up a checkpoint, questioning vehicle
drivers and pedestri ans.
Cross pulls up fast.
CRGCSS (V. 0)
Hmm .. think it's tine for a new
face.

He turns down a side street.

EXT. ATY STREET - LATER

A hooker stands on the street corner, eager for business.



20.
A car pulls up to the curb and the window rolls down. The
hooker struts her stuff towards the flashy car -- showtine
for her.
Cross watches from his vehicle.
CRCSS (V. 0)
Today, the truthis, we live in a
t echnocr acy.

The hooker junps into the car. Cross pulls away and tails
t hem

EXT. ALLEY - LATER

The car is parked in the alley. Famliar sounds emanate
fromthe vehicle.

Cross watches fromthe shadows. He has his | aptop open.

CRGCSS (V.0)
Everything you are, everything you
own and everything you do... is in

t he system
He runs the car's license plate through a database.
On Cross's laptop -- the guys' photo and information pop up.
CRGCSS (V. 0)
M chael Henneman. Caucasian. 35.
Married! Apparently not very happily.

No crimnal history. Looks |ike we
have a wi nner.

EXT. ATY STREET - N GHT

The car pulls over.
The MAN gets out of his car and renotely |ocks it.

Cross waves his RFID scanner at the car. A frequency displ ays
on the scanners' screen.

The guy wal ks of f and di sappears fromview. Cross approaches
his car and hits a button on the scanner. The car unl ocks.

EXT. ATY STREET - N GHT

Aline of traffic.
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Anot her check point nmanned by cops, checking drivers' |icenses
and 1.D s.

The stolen car pulls up and the wi ndow slides down. Cross
sits behind the wheel.

COoP
Drivers |icense.

Cross hands it over.
The cop runs it through a scanner. After a beat --
copP
M. Henneman. Looks |ike you got an
unpai d parking violation.

CROSS
What can | say? You got ne!

The cop | ooks at the long line of cars behind Cross,
consi ders. .

copP
Okay, get outta here.

INT. CROSS' S CAR - MOMENTS | ATER

Cross pulls up across froma cheap notel. He scans the notel.
There's no sign of anyone.

He gets out of the car and makes for the notel.

INT. MOTEL - CORRIDOR -- N GHT

Cross reels down the corridor, head on a sw vel

At the door to his room he funbles in his pocket for the
key card.

He |istens at the door, then slowy opens it.

[ NT. MOTEL ROOM - CONTI NUOUS

Cross steps into the darkness.
BANG Sonet hi ng smashes himfrom behind. He goes down hard

The |ight cones on. Two Corporate Security Experts ( CORPSE)
rei gn down punches and ki cks on him

Cross cries out in agony.
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SUT (QCS.)
Looki ng for this?

The SU T, an anbitious corporate slineball, |ooks on with
sadistic intent. He holds up Cross's nenory drive.

The Corpse haul Cross up.
SUT
(to the Corpse)
Let's see it.

Corpse 1 puts Cross in a choke hold while Corpse 2 shakes
hi m down.

CORPSE 2
He' s got not hi ng.
SUT
Where's the virus?
CROSS
(choki ng)

You got the wong guy.

SUT (O S.)
Scan hi m

One of them holds Cross's head steady while the other one
scans his eye with a retina scanner

CORPSE 1
It's him

SUT
Let's see what he renenbers.

The two Corpse sit Cross on a chair, they rip open his sleeves
and collar, exposing his interface ports.

SUT
(to Cross)
You just can't get people these days.
You know why | hate com ng down to
cesspits like this? Do you have any
i dea?

The Suit lights up a cigarette.

SUT
Because every tinme | do, it's to
t roubl eshoot assholes |ike you who
just can't seemdo their job properly.
(beat, then)
You know, ny boss, he's a real jerk.
( MORE)
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SU T (CONT' D)
He's al ways on my back, telling nme
why we shoul dn't use contractors
i ke you. He seens to be under the
i npression that your some kind of
risk. That you're 'bad for business'.
But | told him | Iike using you
guys. You know why? Because that
way | don't have to get my hands
dirty.

The Suit opens a laptop term nal.

SUT
Now the thing is, when | have to
report back and tell that snug prick
that my contractors nessed up, Utra
are going to have ny balls in a vice!

CROSS
You' re not Zenjiro?

SUT
I"mthe guy you're working for

The Suit patches two cables into the termnal. The Corpse
hol d Cross down and plug the cables into him

Cross cries out. His eyes roll back as his nmenory is copied
onto the term nal

The Suit reviews the nenory 'footage'.

SUT
You're running at a loss in here.
Ever hear of backing up?

On the screen -- a fast nontage of Cross's nenories of the
Zenjiro lab conplex. The Suit pauses the footage on an inage
of Joshua.

SUT

(re: Joshua)
You guys seemto forget that we're
in the business of acquisition. W
pay, you deliver. And we always get
what we pay for

(to Corpse)
Get himup. Let's go.

They rip the cables out of his inplants and haul himto his
feet. Cross grunts in pain.
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EXT. MOTEL PARKING LOT - N GHT

The Corpse frog march Cross to a waiting black SUV. They
throw himin the back seat.

BLONDE (O S.)
(shouti ng)
DAVI D!

A BLONDE worman stands across the street, |ooking on
frenetically .

SUT
Zenjiro!
(to the Corpse)
Take care of that.

The Suit clinbs into the back seat. The Corpse pull guns,
fire at the Bl onde.

She throws herself behind a car, which is riddled with
bul | et s.

I NT. SUV - CONTI NUOUS

The Corpses junp in the back. The driver floors it and the
car speeds off.

SUT
They're on to you al ready, pal.

CRGCSS (V. 0)
David? Must be an alter identity.

Cross gl ances back --

EXT. CTY STREET - SAME

The Bl onde wat ches the car go. She di sappears fromview as
t hey screech around a corner.

| NT. CORPORATE CAR - NI GHT

The Suit produces Cross's nenory drive.

SUT
You know who this is? It's youl!
You want to be himagain? You want
your nmenory back? Sinple.

( MORE)
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SU T (CONT' D)
You find the nercenary before Zenjiro
and you get nme what | paid for!
Just one nore thing. I'mgoing to
need sone coll ateral

The Corpse grab Cross and pin himdown. The Suit produces a
smal| circular device. On the side is a digital tiner set
to 48 hours.

SUT
This is a Trojan. Now, it's going
to make it kinda hard to downl oad
for the next 48 hours. But after
that, trust ne, you won't have to
worry about it, because you won't
remenber a dam thing.

He plugs the device into Cross's left wist port. It |ocks
into the port Iike a wist band. Cross cries out in pain.

SUT
For both our sakes, you better find
this guy. Because nmy boss doesn't
i ke bad news.

EXT. ATY STREET - N GHT

A gang of cheap hookers stake out their territory along a
seedy back street.

The corporate SUV screeches around a corner. The vehicle
pul I's up fast.

The back door swi ngs open and Cross flies out, crashing to
t he sidewal k.

SUT
48 hours isn’t a long tine, pal.
Better get noving.

The car door slams shut and the vehicle zips off into the
ni ght.

Cross checks the tiner. The countdown has al ready started
ticking away.

CRCSS (V.0)
Thank you, asshol es.
(1 ooki ng ar ound)
Now, where am |1 ?

The hookers eye himup. Cross pulls hinmself to his feet.
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HOOKER
H honey!

I NT. MOTEL ROOM - N GHT

Joshua, shirtless, places a snmall case on the bed. He opens
it and renmoves the neta-virus. He holds it up, exam ning
it, then puts it back in the case.

He goes to the window In the distance is a large corporate
facility.

Joshua stands in front of the mrror. He studies hinself,
his inplants glint in the |ight.

There's a noi se outside his door.
Joshua grabs a gun fromthe dresser.

The door handle turns ever so slightly -- somebody is on the
outside trying to jimy the | ock

Joshua steals up to the door, then stands with his back to
the wall behind it.

Slow y, the handle begins to turn and the door opens.

EXT. ALLEY - N GHT

Cross stunbles into the alley.

He squats against the alley wall, hurt and exhausted. He
| ooks Iike he spent the night in a cement m xer.

He hangs his head, | ooking defeat ed.

INSERT CUT -- A flash of the woman, her snile, her hands.
Little details like pieces of a jigsaw puzzle. dinpses of
her like half formed nmenories...

Cross closes his eyes, trying to renenber --

I NT. HOUSE - EVEN NG

A POV travels through the halls and roons of a house. In
the reflection of a mrror we see the POV is Cross. He enters
the living room

The WOVAN i s asleep on the couch. W don't see her face.
Cross goes to her, kneels down.
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He smells her hair, kisses her forehead. She stirs and opens
her eyes.

WOVAN
You were gone so |ong.

CROSS
I mssed you.

Cross kisses her, nuzzles her neck.

WOVAN
Prom se nme you won't go again.
CROSS
W' re together now, just you and
ne.
WOVAN

Actual ly, now there's three of us.

Cross furrows his brow. She takes his hand and places it on
her stomach.

WOVAN
You're going to be a daddy.

Cross | aughs.

They kiss again --

EXT. ALLEY - PRESENT

Cross opens his eyes. He's back in the alley, alone with
his menory.

He checks the countdown timer on his wist. |t reads: 46:56.
The seconds tick away.

CRGCSS (V. 0)
Gotta keep noving.

He pulls hinself to his feet and hurries off.

[ NT. UNDERGROUND PARKI NG GARAGE - LATER

Cross enters the underground garage.

He makes his way anmong the rows of parked cars towards a --
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I NT. SAFE ROOM - MOMVENTS LATER

A wal | of safe deposit boxes. Cross places his thunb on a
bi ometric reader. A safe deposit box pops open.

Cross pulls out a small briefcase and opens it. It contains
neur o- cabl es, an RFID scanner, and a blank |I.D card.

CRCSS (V. 0)
Al ways keep backups!

[ NT. UNDERGROUND CAR PARK - CONTI NUOUS

Cross makes his way through the rows of parked cars, searching
for an easy nmark.

In the B.G a notorcycle cruises down the entrance ranp and
par ks.

Cross stops, he noves away fromthe cars and al ong the main
aisle towards the exit. The rider dismounts and nmakes his
way towards Cross.

Cross takes in the guys details. Nothing out of the ordinary.
They pass each other. Cross gl ances back.

The guy, a Corporate Mercenary (RECKER), pulls a gun from
his jacket, spins and ainms at Cross.

CRCSS (V. 0)
Mer cenary!

Cross throws hinsel f behind a parked car.

BANG. The car window is blown out. Wndshield glass falls
i ke confetti.

Cross gl ances under the car. Recker's shoes are heading his
way.

Cross gets to his feet and scuttles between the cars as nore
shots ring out. Cross throws hinself behind another car.

Recker noves silently through the vehicles. He's alnpst on
top of Cross, but neither of themrealize it.

Cross makes his nove -- a tail-light is blown out right next
to his head.

Recker fires off nore shots. Mre wi ndows shatter, car al arns
scream
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In the reflection of a wwng mrror, Cross sees Recker heading
his way, stealing up

Recker swoops on Cross's position. There's no one there. A
bl ur of novenent.

Cross | eaps on the woul d-be assassin. He punches Recker,
who loses his grip on the pistol. Cross goes for the weapon
but it skitters under a car, out of reach.

Recker grabs Cross by the leg, drags himback. Cross kicks
hi m away, scranbles for the gun.

Cross grabs the weapon. He ains it right at the nercenary,
but Recker keeps wal king right towards him

Cross squeezes the trigger --

ZZZAP! An electrical charge arcs fromthe pistol. Cross
cries out, dropping the weapon.

Recker dives for the pistol but Cross intercepts, grabbing
t he gun and pi stol whipping his foe.

Recker kicks Cross, knocking himaway. Cross gets to his
feet. There's no sign of the mercenary.

The roar of a notorbike fills the garage.

Cross turns -- the bike is comng straight for him Cross
side-steps and cl ot hes-1ines Recker off his bike, which skids
to a halt.

The whine of police sirens split the night.

CRGCSS (V. 0)
Time to go.

Cross slips Recker's pistol into his jacket and junps on the
notorcycle. He zips up the ranp out of the garage.

Recker pulls hinmself to his feet, shakes off the pain. He
wat ches Cross di sappear out of the garage.

EXT. CATY STREET - MORN NG

The notorcycl e shoots out of the parking garage and tears
t hrough the sparse traffic.

The sounds of police sirens grow | ouder.

Cross steers into an --
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EXT. ALLEY - CONTI NUOQUS

A cop car whizzes past the alley at full speed. Cross rides
out the other side of the alley.

EXT. ALLEY - MORNI NG

Cross pulls the notorcycle into anot her abandoned al | eyway.

He di snounts and kills the engine. He's shaking bad, his
adr enal i ne subsi di ng.

There is a pair of saddl ebags on the back of the notorcycle.
Cross opens them up.

He pulls out a small black case. Inside is an array of uplink
paraphernalia and a nmenory drive.

CRCSS (V.0)
Bi ngo!

EXT. SAME - MOMENTS LATER

Cross squats down against the alley wall.
A JUNKI E wat ches himwearily froma doorway.
Cross unbuttons his collar. He jacks Recker's hard drive

into his neck port --

MONTAGE - RECKER S MEMORIES -- VARIQUS TI MES AND PLACES

A nontage of inmages seen from POV --
G inpses of Joshua. A rundown apartnment conplex. A |long

corridor with doors running off. A room The inmages speed
up to a lightning fast nontage --

EXT. ALLEY - CONTI NUQUS

Cross rips the jack fromhis neck.

JUNKI E
Hey man. You got anynore of that
shit?
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EXT. ATY STREETS - MORN NG

Cross glides the notorcycle through traffic. He takes a
turn-of f.

EXT. APARTMENT BUI LDI NG - MORNI NG

Cross rides into a side alley across from an apart nment
bui I ding. The same one from Recker's nenory.

He secures his ride and nmakes for the building entrance.

[ NT. APARTMENT BUI LDI NG - MOMVENTS LATER

Cross stal ks down an enpty corridor, same one fromthe nenory.
He takes a staircase |eading up.

I NT. CORRIDOR - MOMENTS LATER

Cross comes to a door.

Cross pulls out Recker's pistol. He tentatively places his
finger on the trigger, then thinks twice and puts his finger
behi nd the trigger.

He tries the door handle. [It's open.

CRCSS (V. Q)
Knock, knock.

Slowy, he enters.

[ NT. ROOM - CONTI NUOUS

It's the roomfromthe nmenory downl oad, but not as Cross
"remenbers' it. Fragnents of shattered glass crunch under
Cross's feet, broken pieces of mrror.

In the mddle of the floor |lays a dead body in a pool of
dried blood. An anonynous nercenary wi th gunshot wounds to
his torso.

CRGCSS (V. 0)
Looks |i ke someone got the junmp on
you.

Cross searches his body. He pulls out a blood sneared nenory
drive.
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CRCSS (V. 0)
Let see if you renenber who.

He jacks it in.

I NSERT CUT -- A POV enters the room Flashes of gunfire.
G inmpses of Joshua. Fragments of falling glass. A broken
mrror, the reflection in it is indiscernible. The inmages
speed up to light speed--

Cross unplugs. Sucks in air. He doubles over in pain.
Rubs hi s forehead.

CRGCSS (V. 0)
Must be the Trojan.

He noves to the window. Qutside is a large corporate facility
in the distance.

A broken |I.D card lies anong the mrror shards. Cross picks
it up. The nane 'Joshua' is barely discernable below his
i mage.

CRCSS (V.0)
Joshua. ..

Cross pockets it. He takes one |ast | ook around, then exits.

I NT. HALLWAY - CONTI NUOUS

Cross makes for the staircase. He pulls up suddenly.

At the end of the hallway stands a figure, watching him
intently.

He qui ckly ducks down the stairs.

EXT. APARTMENT BUI LDI NG - DAY

Cross exits, nakes his way al ong the sidewal k.

He ducks down into an --

ALLEY

Cross hides in a doorway.

The figure cautiously noves into the alley nouth,

Cross draws the pistol.
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The figure advances, nobves past Cross's position. He junps

out, throwing his stal ker against the alley wall and shoving
the gun in their face.

It's Sinone.

CROSS
Fromthe [ab! W are you with,
huh? Zenjiro?

No response.

CROSS
Utra sent you

SI MONE
(re: the gun)
Go ahead.
He | owers the weapon.

CROSS
Don't ever follow nme again.

Cross begins to wal k away. She foll ows.

SI MONE
What, you think I had a choice?

No response.

SI MONE
They want to nmake sure you' re not
going to run, like Joshua.

CROSS

I"mnothing |ike Joshua.

SI MONE
I's that why you were pointing a gun
at an unarmed wonman?

Cross whi ps around, grabs her by the arns, pushes her agai nst
the wall .

CROSS
Tell your bosses they're wasting
their time --
He notices her wists. Pulls back her sleeves, roughly.

She is inplanted, just like him He checks her neck --
anot her port.



CROSS
The upload. You were the plant.
They were your nenories.

SI MONE
Don't | ook so surprised.
(beat, then)
There's sonewhere we can di scuss
this.

I NT. MOTEL ROOM - DAY

The door opens and Sinone enters. Cross follows.
He goes to the w ndow, |ooks out.

SI MONE
Nobody knows where | am

CROSS
They al ways know where you are.

He wi nces in pain, sucking air through his teeth --

SI MONE
Take your shirt off.

He puts the SMART pistol down, renoves his shirt.

His ribs are dappled with yell ow and purple bruises,
runs her hand across his torso.

CROSS
You don't waste any tine.

She prods his ribs forcefully. GCross sucks in air.
Their eyes neet, he holds her stare, then --

SI MONE
Not hi ng' s broken. Get dressed.

She pulls away. He puts on his shirt.

CROSS
What was it we were sent to extract?

SI MONE
Does it matter?

CROSS
It matters to him

He hands her Joshua's broken |I.D. She |ooks at it.

she

34.



S| MONE

It's a meta-virus. Zenjiro were

developing it as a fail safe.

CROSS
Agai nst what ?

SI MONE

Agai nst anyt hing the ot her conpanies

throw at them Once it gets into a
system that's it. It'Il destroy
everything in it's path -- data,
fire-walls, even other viruses.
She hands back the |1.D, goes to the gun. He grabs it.
SI MONE
Afraid I mght get the better of
you?
He hands it over.
SI MONE
SMART pi stol .
CRGCSS
Tell that to the guy | ran into today.

SI MONE

Latest thing in corporate hardware.
Each one's bionetrically encoded,

upl i nked for increased accuracy.

They' ve got a built tazer for safety.

CROSS
(re: his singed hand)
Thanks for the tip.

She connects a neuro-cable to the pistol,
into Cross's wist port.

SI MONE
Now it's encoded to you.

He rai ses the gun.

SI MONE
You shoul d be thanking ne.

CROSS
Wy would | do that?

Cross checks the SMART pistol chamber, coc

then inserts it

ks the weapon.
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SI MONE
For getting you out of Zenjiro.

Cross shrugs.

CROSS
| had it under control.

SI MONE
This virus, they'll do whatever it
takes to get their hands on it.

CROSS
Joshua will go on the black market,
sell it to the highest bidder.

SI MONE
That's not exactly his style.

CROSS
Then he'd better find hinmself a bunker
and | oad up on sone serious firepower.

He pans the pistol around the room pulls the trigger. It
clicks enpty. He disconnects the gun and tucks it away.

SI MONE
You think he's afraid of thenf

CROSS
You sound |ike you adnmire him

SI MONE
He stood up to the corporations.

CROSS
Then he nust be insane.

SI MONE
It's only a matter of time before
they get to him

He checks the countdown timer.

CROSS
Yeah, about 42 hours.
(re: his inplants)
It's not exactly |ike he can
di sappear. They never fully let us
of f our | eashes.

SI MONE
They keep you on a pretty tight |eash.
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CROSS
They took ny nmenory drive. | need
it back.

SI MONE

So replace it.

CRGCSS
| can't. There's soneone on there |
need to renmenber
(beat, then)
Who was the other solo?

SI MONE
Hs last 1.D was Phillips. He was
hol ed up in sone dive on Lincoln.

CRGCSS
Nane.

SI MONE
Long Island. Room 47.

CROSS
Don't wait up.

He di sappears out the door.

| NT/ EXT. JOSHUA' S CAR/ STREET - DAY

A corporate building -- a glass and steel construct behind
an i npenetrable electric fence. The sanme structure Cross
has seen from Joshua's room

Joshua, dressed in corporate attire, watches the gatehouse
fromhis car.

He connects a small hard drive to a data pad.
On the screen it reads -- BIOVETRI CS DOWNLOADI NG
A car enmerges fromthe gatehouse, the driver is an EXECUTI VE.

Joshua starts up the engine and foll ows the car.

| NT/ EXT. JOSHUAS' CAR/ CITY STREET - DAY

Joshua tails the Exec towards a corporate tower

The vehicl e di sappears into the entrance of a --
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I NT. PARKI NG GARAGE BELOW CORPORATE TOWER - CONTI NUOUS

Joshua follows. He pulls up to an automatic boom gate and
swi pes his |.D through a reader.

The boomgate lifts up and he drives through.

[ NT. PARKI NG GARAGE - MOMVENTS LATER

The Exec (ALEX RUBIN) gets out of his vehicle, briefcase in
hand.

He | ocks his car and turns --

CRASH He collides with a passerby. His briefcase opens
and the contents spill out everywhere.

EXEC
Watch it!

The passerby bends down to hel p himgather up the briefcase
contents -- it's Joshua.

JOSHUA
Sorry friend. GQuess | need to | ook
where I"'mgoing. It's ny first day.

Anong the briefcase contents is a hard drive identical to
t he one Joshua downl oaded his data onto.

EXEC
Way to nmake an i npression.

Joshua palns the drive with a lightning fast sleight of hand,
replacing it with his own.

Joshua picks up a child s drawing of a famly -- nom pop
and ki d.
JOSHUA
Your ki d?
EXEC

My daughter. She's always slipping
things into ny case. You got a
fam|ly?

JOSHUA
You know what, | don't recall.

The Exec registers the vacant | ook in Joshua's eyes. He
hurriedly finishes packing up his briefcase.
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JOSHUA
Hey, you forgot this.

Joshua hands the Exec the replica hard drive. He takes it
Wi t hout a word.

JOSHUA
Wl |, you have a good day now.

Joshua wat ches hi m go.

EXT. STREET - DAY

Cross cruises his notorcycle through traffic.
Ahead is the run down Lincoln Mtel conplex.

He pulls into a side street off the main strip. He disnounts
fromthe notorcycle.

A child' s voice --

BOY (Q. S.)
Mommy, nommy

Cross | ooks up -- a little boy (5) points at Cross, intrigued
by his notorcycle. The boy stands in his front yard, behind
a fence.

Cross's gaze lingers on him

The boy's nother conme up, sees Cross watching. She takes
her son and lifts himin her arns.

MOM
Cone on honey.

The kid continues to stare at Cross, who watches t hem go.

EXT. MOTEL COWPLEX - MOMVENTS LATER

Cross approaches the office. There's no sign of anyone
inside. He proceeds to the --

EXT. | NTERNAL COURTYARD - CONTI NUOUS

Cross ascends to the --
UPPER LEVEL

He approaches room 47, tries the handle. It's |ocked.
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Cross takes out his |I.D card, connects it to his right hand
wist port. He swipes the card through a reader and the
door clicks open.

Cross jacks in the SMART pistol and enters.

[ NT. MOTEL ROOM - CONTI NUOUS

It's enpty. The bed is unmade. Cross goes to a set of
bedsi de drawers, searches through them

Soneone noves behind Cross -- he spins -- WHACK
He goes to the floor, losing his pistol. A gun is shoved in
his face.

A man | oons over him-- this is ROVERO

Rormer o waves Phillips' menory drive.
ROVERO
(of f Cross's | oo0k)
Hey! It's just business. You're

worth a lot to Zenjiro.
Rormero puts the drive into a case.

ROVERO
Every fixer in this city's got you
on their radar. Looks |ike |I beat
out the conpetition.

He picks up Cross's SMART pistol and slips it into his jacket.

CROSS
Guess it's your lucky day.

ROVERO
I"mjust ahead of the pack. Up.
Your jacket. On the chair. Let's

go.

Cross gets to his feet, lays his jacket across the back of
the chair.

@in still on Cross, Romero searches the jackets' pockets.

ROVERO
Where' s your data?

CROSS
Ask the guys you' re working for
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ROVERO

I work for nyself. Best way to do
busi ness. After you.

EXT. MOTEL COWPLEX - DAY

Cross descends the stairs. Ronero follows behind, keeping
hi m cover ed.

ROVERO
What ever you lifted fromZenjiro, it
must be worth its' weight.

They make for the parking |ot.

CROSS
What nmekes you think it was ne?

ROVERO
Street vibe is the Corps are gearing
up for a war. It's going to be big.
(beat, then)
Bear left a little.

They reach a sedan. Ronero pops the trunk and puts the case
with Phillips' nenory drive inside.

He throws a set of keys at Cross.
ROVERO
Hope you drive stick

[ NT. SEDAN - CONTI NUOQUS

Ronmero bails in the back, opposite side to the drivers.
Cross starts up the engine.

CROSS
What's the destination?

ROVERO
Scene of the crine. Zenjiro
Cor por ati on.
Cross reverses out of the space --
SMASH A car careens into the passengers side.

It's Recker.

Recker | eans out the window BANG He fires at Ronero
bl owi ng out the rear w ndow.
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ROVERO
DRI VE!

CROSS
' m goi ng nowhere.

The nercenary fires again. Romero returns fire.

ROVERO
Go!

CROSS
You gonna shoot ne?

ROVERO
It's either me, or him Now drive.

Cross concedes. He jams his foot on the gas.

EXT. PARKI NG LOT - CONTI NUQUS

Metal grinds nmetal as the sedan drags Recker's fender with
it.

Cross reverses out into norning traffic, tires screeching.

| NT. SEDAN EXT. STREET - CONTI NUQUS

Cross | ocks the wheel, does a one-eighty and powers away.

Recker speeds after him

EXT. CATY STREETS - CONTI NUOUS

Both cars weave through the traffic |ike football players
running for the end-zone.

CROSS
| thought you said you were ahead of
t he pack?
They hurtle towards an intersection -- the lights turn red.
ROVERO

Looks |i ke they picked up the scent.

Cross speeds straight through the red light. A car cuts
across him mssing the sedan by inches.

A bl ack and white cruiser sits curbside. The B&W I ights up
its' roof and speeds into the pursuit.
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Cross checks his rear view -- Recker is still on his tail.

A gun shot takes out the back w ndow.

Rormero returns fire, blasting away.

INT. RECKER S CAR - CONTI NUOUS

The front window is blown out by Romero's bullet,
ever ywhere.

gl ass goes

Recker wrestles the wheel, trying to stay in the race.

[ NT. SEDAN - CONTI NUOUS

Cross accel erates, puts distance between himand the

nercenary.

ROVERO
What was it you lifted from Zenjiro?

CROSS
If you're coming to the table. You're
going to need sone chips.

ROVERO
You're in no position to deal.

CROSS
Want nme to pull over?

Romer o gets the point.

CROSS
There's a solo | need to zero in on.

ROVERO
Sol os aren't supposed to be found,
that's the point.

Cross pulls out Joshua's |I.D. Romero takes it, recognizes

Joshua.

ROVERO
What do you want himfor?

A car cuts right in front of them-- Cross tw sts the wheel

narrowy m sses the vehicle.
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CRGCSS
If | don't find himsoon, |'ma dead
man.

ROVERO
You' |l be a dead man if you do find
hi m

[ NT/ EXT. RECKER S CAR - CONTI NUQUS

The B&Wis bunper to bunper with Recker's car

The nercenary presses his foot to the floor but the cop
crui ser gains on him pounding his rear fender.

Recker twists the wheel, alnost losing it. The cruiser

sl al ons al ongsi de him crunching agai nst the mercenary's
car.

| NT/ EXT. SEDAN - CONTI NUQUS

Cross takes a turn-off for the freeway. Recker and the cops
foll ow.

ROVERO
Your turn. Zenjiro's mssing itenf

The cars zip up the on ranp, tires screeching as they push
the engines to the limts.

CROSS
Sonme sort of virus.

In the rear seat, Ronero's hunkered down, taking pot shots.

ROVERO
What ki nd?

CLICKI Ronmero's out. He starts to rel oad.

Recker pulls up al ongsi de them

CROSS
G nme ny weapon
ROVERO
(rel oadi ng)

No chance.
Recker fires again but CLICK, he's out too.

He stays neck and neck with them as he rel oads his weapon.
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CROSS
|"ve got the shot!

Romero considers it, reluctantly hands it over.
Cross takes aim --

ROVERO
LOCK QUT!

A second cruiser zoons out of nowhere, cutting right in front
of them

CROSS
You find this guy, you find the virus.

The first cruiser gets along side them trying to nuscle the
sedan off the road --

ROVERO
What rmakes you think it's worth nore
t han you?
Cross accel erates, dodging the cruiser. The inertia sends
the cops off the freeway and over the bank -- goodbye!
CROSS
High tech, lowlife. |I'mreplaceable,
it isnt.
ROVERO
This is business!
CROSS
You said it yourself, the corporations
are willing to go to war

EXT. FREEWAY - CONTI NUOUS

Ahead, another police cruiser waits road side. Two cops
stand poised next to it.

One of the cops throws a rolled up spike-strip across the
asphalt --

Cross just keeps going, right across the spikes which shred
the sedan's tires to ribbons.

Ri ght behind him Recker slans on his brakes. The pursuing
crui ser zoons past him

The sedan skids out of control, spinning like a top before
it smashes into the wall of the freeway and cones to a
grinding halt.
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Recker does a hard 90 degree turn and vani shes down an exit
ranp.

| NT/ EXT. SEDAN - MOVENTS LATER

The sedan is a snoking weck
Romer o, gash across his forehead, rips off his seat belt.
Cross, winded and in pain, scranbles out the passenger side.
ROVERO
There's an abandoned apart nent

conpl ex. West 22nd street. Room
515. This time tonorrow

EXT. SEDAN - MOMVENTS LATER

The cops run up to the snoki ng sedan, weapons drawn --
copP
Get out of the vehicle. Keep your
hands in the air.

The cops look in the car. Cross and Ronmero have al ready
di sappear ed.

EXT. FREEWAY - DAY

Cops m |l around the crash scene. Traffic slowy cruises
past in one |ane.

A car pulls up beside one of the cops. It's Joshua.
copP
You' |l have to go around. Keep
novi ng.
JOSHUA

Car accident?

COoP
What's it | ook |ike?

Joshua watches intently as a femal e Detective bags evidence
fromthe open trunk -- Phillips nmenory drive.

copP
You going to sit there all day, buddy?
You' re backing up traffic.

Joshua drives off.
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INT. POLICE DEPARTMENT FOYER - N GHT

A DESK SERGEANT reaches for his coffee. Someone approaches
t he desk.

DESK SERGEANT.
I dentification.

The I.D is run through a scanner.
A head-shot of Cross appears on the Desk Sergeants' screen --
PEARSE, JOHN, DETECTI VE.

The Desk Sergeant | ooks up. Cross stands there in a cheap
pol yester suit and m smatched tie.

DESK SERGEANT.
Go on through, detective.

He does- -

I NT. BULLPEN - CONTI NUOUS

Cross skirts anmong the cops, no one gives hima second gl ance.

Two cops frog-march a suspect past Cross and through the
bul I pen.

Cross passes the femal e DETECTI VE holding a file.

CROSS
Where' s your evidence roonf

DETECTI VE
Back there

The Detective enters --

[ NT. | NTERVI EW ROOM - SAME

The Detective slaps the file down on a table. She pulls out
a grainy security shot of Cross in the Zenjiro |ab.

DETECTI VE
This is the guy.

The Bl onde sits across from her.
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DETECTI VE
He's a suspect in a recent B&E at
Zenjiro | aboratories, a corporate
facility. W pulled prints off a
stol en vehicle found outside a notel.
W ran themthrough every known
dat abase and got... nothing. No
crimnal history, no name, conpletely
anonynous. He doesn't exist!

I NT. BACK OFFI CES - SAME

Cross reaches the evidence room enters.

I NT. EVI DENCE ROOM - CONTI NUQUS

St acks of boxes and | ockers.

Anot her detective stands with his back to Cross, The
"detective' turns to face him-- it's Joshua.

Cross reaches for his gun --

Property Oficer ORTEGA energes from anong the | ockers with
an evi dence box.

ORTEGA
Here it is. Al the evidence from
t he scene.
(to Cross)

And you are?
Cross pulls out his |I.D, covering his weapon.

CROSS
Here for the transfer of evidence.

JOSHUA
You're too late, detective.

Otega opens up the box.

CROSS
(to Joshua)
I think you' ve forgotten. This is
ny evi dence.

Otega senses the tension between the two nmen --

ORTEGA
Ckay, this is what we got.

He | ays out the contents of the case.



49.

ORTEGA

A digital 1.D, blank. Pretty
standard. An RFID scanner for
ski mm ng chi pped cards and A T.M s.
Basical ly, everything you' d need for
an identity theft.

(beat, then)
Then there's this.

The 'This' is Phillips' menory drive.

ORTEGA
Qur guys have no idea what's on it.
(beat, then)
So, which one of you wants to sign?

Both men stare off. They're about to react -- the door opens
and officer O ROURKE enters.

O ROURKE
Otega, need you in the arnory.

ORTEGA
Be right back, detectives.

Otega exits. Cross imediately pulls his weapon.

CROSS
G ve ne the virus.

JOSHUA
(re: Cross's weapon)
You're going to have to do what's
i nevitabl e.

CROSS
Just like you did to Phillips.

JOSHUA
I"mresigned to ny creed. Wat sins
have you conmitted in their nane?

CROSS
You think I'"mdoing this for the
corporations?

Joshua | aughs.

JOSHUA
What did they tell you? That you
find me and they'lI|l just let you
wal k away? That they'll give you

your life back?



CROSS
I can wal k away anyti ne- -

JOSHUA
They' ve taken everything from us!
We burn through nenories, trying to
grasp who we are

Cross, enraged, points the gun right at Joshua's head.

CROSS
| know who | am

JOSHUA
You're their slave, nothing nore!

Cross, breaking now, squeezes the trigger --
Joshua gri naces.

JOSHUA
DO I'T!

The door opens and Ortega enters --

ORTEGA
Holy shit!

Otega draws his standard issue.

ORTEGA

Drop your weapon!

(cal l'i ng)
O Rourke! Get in here!

(to Cross)
Detective, put the gun down or
wi Il shoot you!

(cal l'ing)
O ROURKE

Rel uctantly Cross acqui esces. He places his weapon on the
floor.

O Rour ke appears beside Otega.

ORTEGA
Cuff him

O ROURKE
He's a detectivel

ORTEGA

(re: Joshua)
So is he!

50.



CROSS
You got the wong guy.

O ROURKE
(to Cross)
Detective, give nme your hands.
(to Otega)
When | get busted down, this was
your i deal

JOSHUA
Good work, O ficer

O Rourke grabs Cross's arm begins to cuff him-- he sees
the input ports in Cross's wists.

O ROURKE
What the. ..

Cross seizes the opportunity -- he smashes O Rourke in the
face with an el bow, sending himreeling back into Otega.

Otega' s gun goes off with a resoundi ng BOOM

INT. BULLPEN - SANE

The gunshot echoes through the station.

Cops react imediately. Junping to their feet, pulling
weapons.

COoP
Qunfire!

[ NT. | NTERVI EW ROOM - SAME

DETECTI VE
The police have been--

The Detective hears the gunshot. She junps to her feet,
pul I s her weapon.

DETECTI VE
(to Bl onde)
Get down.

The detective sticks her head out the door. Cops in the
bul I pen nove towards the source of the gunshot w th weapons
dr awn.

DETECTI VE
(to Bl onde)
Stay here.
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She di sappears into the bull pen.

The Bl onde seizes the noment. She gathers up the police
file on Cross.

I NT. EVI DENCE ROOM - SANE

Joshua punches Cross in the chest, sending himreeling into
a shelf of evidence boxes.

Otega ainms at Joshua, who grabs the cop's arms and turns
hi s own weapon on him Joshua pulls the trigger. Otega is
bl own out into the hall way.

O Rourke grabs the SMART pistol, ains for Cross --

O ROURKE
Aaaaaagghhhh!

-- Zzaap -- he drops the gun |like a hot cake.
Cross recovers the SMART pi stol.

Joshua throws O Rourke into Cross. The SMART pistol goes
off. O Rourke falls on to Cross, dead.

Joshua snat ches the evidence -- Phillips' nmenory drive and
the blank |1.D card. He disappears out the door.

Cross rolls O Rourke off him Hs lifeless eyes bury into
Cross.

Cross junps to his feet and runs out into the --

I NT. CORRI DOR - CONTI NUQUS

Otega lies on the floor in a pool of his own blood. He's
still alive, crying in agony fromthe bullet wound in his
st onach.

Joshua grabs Ortega's gun and bolts down the corridor.

Cross energes fromthe evidence room He spots Joshua farther
down the corridor. He shoots.

The Mercenary throws hinself to the ground and returns fire.

Cross ducks back into the evidence room using the door janb
as cover.

Joshua drags hinself around the corner.

A cop turns the corner, sees Joshua.
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CoP 1
Freeze!
JOSHUA
(flashing his 1.D)
I"'ma cop!

A second cop cones running up

COoP 2
Is it terrorists?

JOSHUA
Sonme crack head after narcs. He's
arned. O Rourke's down, Otega too.

Cop 1 gl ances up the corridor

Cross fires. The plaster next to Cop 1's head splinters --
he throws hinsel f back.

CoP 1
(to Cop 2)
W' re gonna need tactical!

CoP 2
(to Joshua)
What ' s he packi ng- -

Joshua has vani shed.

| NT. EVI DENCE ROOM HALLWAY - SAME

Cross gets up fromcover and strides down the hall towards
Joshua's position.

The cops appear around the corner, fire off hell

CROSS (V. O)
Shi t !

He throws hinmself into --

I NT. OFFICE - CONTI NUOUS

Falling glass rains down on him Cross returns fire then
ducks back.

He | ooks around in desperation. He spots a conputer terni nal
and scranmbl es over to it.
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[ NT. ARMORY - SAME

Cops strap on body arnor and | oad up on punp-actions and M
16" s.

INT. DETENTION CELLS - SAVE

I nmat es shout and bang on the bars at the sound of the echoing
gunfire.

INT. OFFICE - SAME

Cross takes out a neuro-cable, he plugs hinself into the
deskt op conputer

Al gorithms dance across the conputer screen as Cross renotely
accesses it through his neuro uplink.

I NT. CORRI DOR QUTSI DE OFFI CE - CONTI NUOUS

A group of heavily armed cops approach the office in a
tactical formation.

Hand signals flash back and forth as the cops prepare for
their assault on Cross's position.

LI EUTENANT
(into radio)
We got hi m pi nned down.

CoP2
It's turkey tine!

I NT. OFFICE - CONTI NUQUS

Cross holds his breath.
On the screen it reads -- DI SENGAGE? Then -- YES.

I NT. DETENTION CELLS - CONTI NUOUS

The doors on the cell sinultaneously disengage and click
open.

The inmates can't believe their luck. They bolt.
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I NT. CORRI DOR - CONTI NUQUS

A siren wails throughout the station.

LI EUTENANT
It's a breakout!

The cops hesitate, uncertain what to do.

INT. OFFICE - SAME

Cross is still at the conputer termnal.

CRGCSS (V. 0)
Time to pull the plug on this party.

On the screen -- DI SCONNECT? It selects -- YES.

Abruptly, the power goes out, plunging the station into
dar kness.

Cross unplugs fromthe conputer and nmakes for the corridor.

I NT. CORRI DOR - CONTI NUQUS

Cross fires off a barrage of shots. The nuzzle flash |ights
up the darkness. Cops throw thenselves to the floor.

Cross bolts back up the corridor, turns the corner. He passes
O tega.

CRGCSS (V. 0)
Sorry pal.

Cross rounds the corner and cones face to face with the
Detective. She janms a gun in his face.

CROSS
Otega' s back there. He's been hit.

DETECTI VE
Wher e you goi ng?

CROSS
For a nedi c!

The Detective turns the corner, she sees Otega. She runs
to him

DETECTI VE
Otega. Jesus, don't nove!
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ORTEGA
(poi nting back up the
corridor)
That was him

DETECTI VE

(realizing)
What ?!

[ NT. BULLPEN FOYER - CONTI NUOUS

The Bl onde slips out of the interview room

Inmates roll through the bullpen like a tide. The cops try
desperately to subdue them |It's chaos.

One cop is oblivious to the anarchy. I1t's Joshua. He calmy
strolls through the havoc and out the front door.

EXT. POLICE STATI ON - CONTI NUQUS

A Black and White pulls up and two cops junp out. Joshua
flashes his |.D.

JOSHUA
There's a breakout. Get in there,
we need back- up!
The cops pull weapons and run into the station.
Joshua gets into the B&W starts the engine and drives off
into the night.

INT. POLICE DEPARTMENT - CONTI NUOUS

Cross runs through the darkness. |In the background gunfire
rings out.
He stops in his tracks -- in an office, searching through a

drawer of files is the Bl onde.

CRCSS (V. Q)
Infiltrator!

She sees him

Cross's eyes go wide. He bolts down the corridor towards an
exit.
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EXT. POLI CE DEPARTMENT - MOMENTS | ATER

Cross bursts out a side door and runs up the street. He
junmps on his nmotorcycle and takes off.

The Bl onde conmes running out the door.

She spots Cross on his notorcycle. She pulls out a canera
and phot ographs the notorcycle as it speeds up the road.

A squad of cop cars conmes screeching round the bend just as
t he notorcycl e di sappears fromtheir view

EXT. STREET - MORN NG

Cross speeds along the street, weaving in and out of traffic.

The sound of sirens. Cross glances back. One cruiser pursues
him Another one turns into the street ahead of him

Cross makes a sharp right. Ahead of himis a --

EXT. PARKI NG LOT - CONTI NUQUS

Cross pulls into the lot.

He zi ps between the rows of cars and skids his notorcycle
right in between two vehicles. He |eaps off the bike and
ducks down for cover.

Seconds | ater the cruisers whiz past.

Cross's lungs heave as he gasps for air. He collapses agai nst
a car, exhausted and shaki ng.

CRGCSS (V. 0)
I"mnot sure how nuch | onger | can
keep this up...
Cross | ooks at the countdown enbedded in his wist port. It

reads: 15:04. His hand is trenbling violently.
He squeezes his eyes shut, on the verge of breaking.

INSERT CUT -- A brief flash of the woman from his nenory.
Cross takes her hand, kisses her stomach.

Cross opens his eyes. He pulls hinmself to his feet. He
gets on his motorcycle, kicks it into gear and rides off.
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INT. JOSHUA' S CAR - MORNI NG

Joshua hol ds Ronero's blank REAL |.D card. He inserts the
I.Dinto a reader which is connected to a data pad.

On the screen -- the software does it's magic, decoding the
bl ank |.D.

He bows his head, renenbering --

| NT. CORPORATE BOARD ROOM (JOSHUA' S MEMORY) - NI GHT

Joshua enters a ritzy board room escorted by Corpse 1. He
carries a snall case.

The Suit sits behind a |ong table, Corpse 2 stands behind
hi m

Joshua pl aces the case on the table.

SUT

You' re as good as they say.
JOSHUA

My nmenory?
SUT

How could | forget?
The Suit nods to a Corpse, who hands Joshua a nenory drive.

SUT
Go ahead, upl oad.

Joshua plugs it into his neck port. H s eyes roll back.
After a nonent --

JOSHUA
What's this?

SUT
Zenjiro | aboratories. Your next
j ob.

JOSHUA

| told you, I'mdone. W had a deal

SU T
Didn't you read the fine print?
There's no junping this ship. You
knew t he rul es when you signed up.
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JOSHUA
| thought you'd say that.

Corpse 2 opens the case. Electricity arcs fromthe opening
mechani sm shocking him Corpse 2 holds his singed hand.

Joshua smirks.

SUT
Cute, but what's the point?

A gun is put to the back of Joshua's head.

JOSHUA
I"'mnot afraid to die.

The Corpse cocks the gun, presses it harder to Joshua's head.
Joshua doesn't even blink.

SU T
I"mcounting on it.
(beat, then)
You want your l|ife back? Don't you
get it? This is your life. W you
were, neans nothing. Wo you are
now, we nade him

He stands, goes to the w ndow overlooking the city. The
street belowis a hive of activity.

SU T
Do you see that? That's our system
And everyone's in it, whether they
know it or not. Anonymty is a thing
of the past ny friend. You want to
know who you are? You're ours. For
as long as we say so.

The Suit spins the |laptop to show Joshua. On the screen --
Joshua's headshot and a file with his details.

SUT
Now, you'll play our game, by our
rules. Sucks, | know. But hey, at

| east you won't go hungry.
Corpse 1 opens another briefcase. This one is full of cash.

Joshua reaches into his jacket, pulls out a nmenory stick and
slides it across the table.

JOSHUA
The access key.
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SUT
Show of good faith.

Joshua grits his teeth.

JOSHUA
What's the job?

SUT
This one's a doozy. Zenjiro have a
new virus. O course, we can't |et
themrelease it..

INT. JOSHUA' S CAR - PRESENT

Joshua opens his eyes.

On the datapad screen -- an i mage decodes into a nan's
headshot. After a nonment it coal esces.

The image i s Ronero.
Joshua frowns. H's eyes fill with anger. He puts the car
into gear and drives off.

EXT/INT. SIMONE'S MOTEL ROOM - MORNI NG

Si none enters her room She closes the door -- sonmeone jans
their foot in and bursts in. 1t's Cross.
CROSS
Cl ose the door.
SI MONE
You got Phillips" nenory?
CROSS

Cl ose the damm door
She does.
He goes to the wi ndow and peers out through the curtain.

CROSS
Joshua! | got this close!

Cross pulls out the nmenory drive he found on the dead
nmercenary in Joshua's room

CROSS
| pulled this off one of his marks.
| need you to upload it, see what
you can find.
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SI MONE
You can't do it? Wat's the matter,
afraid you m ght forget sonething?

Cross grabs her by the shoulders, his eyes burn into her.
She sm rks.

He let's go, nomentarily ashamed of hinself.

CROSS
They hit me with a virus. It's
causing static with nmy upl oads, ny

menory.

She takes the hard drive, sits on the bed and prepares to
plug in.

Cross grabs her arm softly this tine.

CROSS
Aren't you going to back up?

She pulls her armaway. Like a heroin addict she injects
the cable into her arm

Cross sits at the mrror. He studies her in the reflection
as her eyes flicker in the depths of the menory downl oad.

He | ays his equi pnent out on the table w th neasured
preci si on.

Si nobne' s eyes snhap open.

CROSS
You get anyt hi ng?

She rises, approaches him

SI MONE
How | ong have you been a contractor?

CROSS
For as long as | can renenber

SI MONE
You ever thought about getting out?

CROSS
Way woul d | want out?

SI MONE
You want to spend the rest of your
life anonymous? 1In and out of notels
i ke this?
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CRCSS

In ajob like this, you do what you
need to survive.

She put her hands on his shoul ders and begi ns to nassage
hi m

He rises and starts to pack up his gear.

SI MONE
And what then, when you find Joshua?
You' |l go back to working for the

cor porati ons.
She glides her hand sensually al ong his back.

CRGCSS
So?

SI MONE
They're only interested in what they
can control

CROSS
| don't see you wal ki ng away.

He turns to her. She buries into him Kkissing his neck. He
tries to free hinmself, she clings tighter.

SI MONE

Do you ever think about who you are,
what all this has cost?

CROSS
Don't ever ask ne that.

She kisses himfull on the I|ips.

SI MONE
How much of your |ife have you given
to then?

CROSS

| have to go.

SI MONE
Let me in.

Cross acqui esces, giving into her. They kiss passionately.

He |ifts her to the bed, |ays her down. They begin stripping
each other off, their clothes falling off |ike autum | eaves.
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EXT/INT. CITY STREET/JOSHUA' S CAR - DAY

Joshua behi nd the wheel of his vehicle.
The radi o buzzes--
RADI O
Police continue to search for the
gang of cyber-terrorists they claim
are responsible for--
Joshua turns the radio off.

He sits staring at a notel across the street. The notel is
next to a park.

In the park a couple enbrace, kiss lovingly, |augh. Kids
play ball. Joshua watches. People living their normal |ives,
sonet hi ng he can never do.

Joshua | ooks at his forearns, pock marked with input ports.

He cl enches his fists.

EXT. MOTEL COVWPLEX - DAY

A vehicle pulls into the parking lot of the notel.

Romero gets out, takes the stairs to --

EXT. MOTEL COVPLEX - FIRST FLOOR WALKWAY - - CONTI NUQUS

Ronero reaches the door to his room

He opens the door -- Joshua sits in a chair, waiting
expectantly.

ROVERO
How d you find ne?

JOSHUA
| remenber ed.

Romer o brushes back his jacket to reveal his weapon.

ROVERO
You caught nme at a bad tine.

JOSHUA
You have sonething | want.

ROVERO
Maybe we can trade.
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JOSHUA
I"mnot in the tradi ng business.

ROVERO
So let's get it over wth.

Ronero exits, Joshua follows him

They wal k al ong the wal kway in silence.

EXT. MOTEL COWPLEX - ROOF TOP -- MOMENTS LATER

Ronero crests a | adder onto the flat roof. Joshua follows
himup. The two nen face off a few neters apart, |ike two
samur ai .

Romer o goes for his gun. Lightning fast Joshua is on him
sticking to Ronmero's novenents like it's a dance, toying
with him

Joshua grabs Ronero's wist in a lock, snapping it. Romero
cries out and drops the gun. Joshua kicks himand Ronero
flies backwards across the asphalt.

ROVERO
| was just in this for the pay check.

JOSHUA
And | ook at what it's cost you!

Rormer o | aunches hinsel f at Joshua, who parries and delivers
puni shi ng bl ows.

Rormer o back peddl es, Joshua cl oses on him

ROVERO
He's going to find you, friend.
Then maybe you' |l w sh you'd taken

me up on that trade.
Joshua ki cks himsquare in the chest.

Rormero screans as he falls back over the edge of the buil ding.

EXT. ALLEY BETWEEN BUI LDI NGS - MOVENTS LATER
Joshua drops down into the alley.
Ronero lies on his back. Neck broken.

Joshua reaches into Ronmero's jacket and pulls out the dead
man's nmenory drive.
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INT. CAR - DAY

The security photo of Cross.

The Bl onde holds it in her hand, she flips through the police
file -- various security photographs and possible finger-
prints.

A police scanner nounted on the dash buzzes in the background.
She flicks through photos on a digital canera.

The photo of Cross on his notorcycle. She zoonms in on the
not orcycles' license plate and jots the plate nunmber down.

The Bl onde starts up her car and drives off.

INT. SIMONE'S MOTEL ROOM - DAY

Cross and Sinone lie on the bed, naked. He traces his finger
al ong the edge of her input port.

SI MONE
If | knew then...

CROSS
Wul d you do it again?

SI MONE
Part of knowi ng yourself is that you
have to nake m stakes. Just as |ong
as you renmenber not to make the sane
ones.

CROSS
Sonetinmes it's easier to forget the
past than face the reality.

SI MONE
Aren't you tired of being sonebody
el se? Not know ng who you are.

CROSS
| know who | am

SI MONE
W can | eave here, together. o
sonewhere they can't find us. Forget
all this.

CROSS
No. | need this. | need those
menori es back.
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SI MONE
There was sonebody, wasn't there.

Cross sits up, puts his head in his hands.

SI MONE
Who was she?
CROSS
Don't tal k about her.
SI MONE
You still renenber, don't you?

I NSERT CUT -- Cross and the woman. They argue, shout back
and forth. She breaks into tears, Cross stornms out. W
don't see her face through this.

CROSS
| can't see her anynore, but | can
still hear her voice. She's just a

MeNDry NOw.
(beat, then)

That's sonmething | can't let them

take from ne.

SI MONE
You |l eft her behind.

CROSS
| wanted so hard to forget... now,
it's all | have.
Cross turns away, unable to speak.

Si none takes a neuro-cable, plugs it into herself. She goes
to plug it into his neck. He catches her hand, gently.

SI MONE
You' ve shared ny nenories. It's
time | share yours.

Her hand in his, he inserts the cable into his neck port --

[ NT. HOUSE - BATHROOM (FLASHBACK) -- DAY

The POV travel s through the house, to the bathroom
The worman is there, her back to Cross.

CROSS
| got held up. [|'msorry.

She doesn't respond. Her shoul ders slunp. She's crying.
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CROSS
What do you want fromne? It's ny
work. | can't always be com ng hone

to your guilt trips.
A glinpse of the woman in the mrror. Her face contorts in
agony. She bends over, one hand cl utches her stomach. She
cries out.
Cross | ooks down. There's blood at her feet and on her hands.

CROSS
Jesus Christ what happened?

He goes to her.

WOVAN

My baby!
CRCSS

Oh God no. Pl ease no...
WOVAN

It's gone. It's gone!

Cross takes the woman in his arnms, trying in vein to confort
her. She's a ness of tears and sobs.

WOVAN
Let go of ne!

She struggles, beating her fists against his chest.
WOVAN

You shoul d have been here. Wy
weren't you here!?

INT. SIMONE'S MOTEL ROOM - PRESENT

Si none unplugs from Cross. H's face twists in anguish.

SI MONE
|'"mso sorry.

She holds himin her arms. They ki ss again.

INT. CAR - DAY

Joshua takes Ronero's nmenory drive, plugs it into his neck
port --



[ NT. SEDAN (ROVERO S MEMORY - PQV)

Cross driving Ronero's sedan.

CROSS
There's a solo | need to zero in on.

ROVERO
Sol os aren't supposed to be found,
that's the point.
Cross pulls out Joshua's I.D. Ronero takes it.

ROVERO
What do you want himfor?

The nmenpries flash forward --

CRGCSS
If | don't find himsoon, |'ma dead
man.

ROVERO
You'll be a dead man if you do find
hi m

The POV switches to Cross --

CROSS

You find this guy, you find the virus.
ROVERO

What nmakes you think it's worth nore

t han you?
The nenories flash again --

ROVERO
There's an abandoned apart nent
conpl ex. West 22nd street. Room
515. This time tonorrow

INT. SIMONE'S MOTEL ROOM - DAY

Si none opens her eyes fromthe same nmenory. She smiles,
satisfied with herself.

Behind her Cross is asleep in bed.

She gets up and exits, softly closing the door behind her.
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EXT. PARKING LOT - DAY

Recker wal ks towards his car, chowi ng dowmn on a hotdog. He
reaches the vehicle and gets in.

INT. RECKER S CAR - CONTI NUOUS

He polishes off his |unch.

A nmenory drive has been placed on the dashboard. Confused,
Recker picks it up

A gun is pressed to the back of his head. It's Joshua.

RECKER
What are you waiting for?

JOSHUA
You' re | ooking for soneone.
(re: the menory drive)
That will tell you where to find
hi m

RECKER
Way woul d you do that?

JOSHUA
It's to our nmutual benefit. Drive.

INT. SIMONE'S MOTEL ROOM - EVEN NG

Cross wakes. Sinpbne is gone.
He | ooks at his wist. The countdown reads 05:42.

CRCSS
Shit!

Cross gets up.

[ NT. SAME - MOMENTS LATER

Cross sits at the mrror, a laptop open in front of him
Pictures of m ssing persons on a police web-site.

CRGCSS (V. 0)
The easiest person to becone is
soneone who doesn't exi st.

He connects a scanner to his laptop then inserts his |I.D
card into a reader
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CRGCSS (V. 0)
A mssing person. They're in the
system but...
He pulls out his I.D card.
Cross gets dressed.

CRGCSS (V. 0)
They' re phantons, ghosts... nenories.

He puts his gear into his briefcase and places it on the
desk. He |oads the SMART pistol and tucks it into his pants.

Cross studies hinself in the mrror.

CRCSS (V. Q)
Just |ike ne.

| NT/ EXT. CAR/ STREET - EVEN NG

The Bl onde cruises along a street, a notel is up ahead.

She sl ows down as she passes. Cross's notorcycle sits in
t he parking |ot.

She pulls into the notel.

EXT. MOTEL PARKING | OT - MOMENTS | ATER

The Bl onde approaches Cross's bike.
She | ooks around, checking the coast is clear.
She takes out a cell phone and drops it discreetly into the

saddl e bag.

I NT. MOTEL FRONT OFFI CE - MOMENTS LATER

The Bl onde stands at the front desk. She slides Cross's
phot o across the counter.

CLERK

| told you, never seen himbefore.
(of f her 1 o00k)
Hey | ain't lying.

The Bl onde flicks through her file, pulls out a security
phot o of Si none.

BLONDE
How about her?
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He | ooks at the photo.

CLERK
| shouldn't be telling you this.

She produces a fifty dollar note.

CLERK
Room 109.

She crunples up the fifty and heads for the door.
CLERK
Hey, what about that fifty?

EXT. MOTEL - FIRST FLOOR WALKWAY -- MOVENTS LATER

Cross exits the room
A CLEANI NG LADY wheel s a cart past him

He reaches the stairs. Below him the Blonde ascends. Cross
sees her, freezes in his tracks.

CRGCSS (V. 0)
| just can't shake these guys.

He ducks behind the corner, runs back al ong the wal kway.
The cl eaning | ady has a room open, the master key still in
t he door.

Cross grabs the naster key. He slips the key into a door
and bails into --

[ NT. MOTEL ROOM - CONTI NUOUS

A couple lay in bed in a |overs enbrace. They junp up as
Cross bursts into the room gun in hand.

The girl screans.

e 8)
What the--

G RL
Do you work for my husband?

CROSS
Shut up.

Cross points his gun at the guy.
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eV
Don't shoot man! It's only been a
couple of times, | swear.
CROSS
Go back to sleep, you're having a
bad dream
Cross peers out the door -- the Bl onde knocks on the door of

Si nobne' s room

She pulls out a credit card and uses to it jimy the |ock
open, then she disappears inside.

G RL
Pl ease don't tell my husband.
(re: her lover)
He's a | ousy |ay anyway.

eV
Hey you bitch--

Cross slips out the door and runs towards the stairway.

INT. SIMONE'S MOTEL ROOM - SAME

The Bl onde scans around the room She sees the | aptop open

on the m ssing persons page.

Shouts echo fromoutside the room She goes to the door --

The guy and girl stand on the bal cony wapped in sheets,
scream ng at each ot her

The Bl onde | ooks --

Cross junps on his notorcycle and guns the ignition. He
speeds away into traffic.

The Bl onde pulls out a GPS. On the screen an icon noves
al ong the nmap.

EXT. ATY STREET -- MOTORCYCLE - EVEN NG

Cross speeds along a street in a rundown part of town.

EXT. ABANDONED APARTMENT BLOCK - | ATER

Cross pulls up on the notorcycle.

He studies the dil apidated apartnment building in front of

him-- a fire escape clinbs the outside like a nmetallic vine.
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Cross strides towards the buil ding.

| NT. APARTMENT BUI LDI NG - CONTI NUOQUS

Cross enters the | obby.

He goes to the elevator and hits the button. Somewhere above,
t he el evator creaks and groans as it begins its' descent.

The doors open and Cross gets in.

INT. FIFTH FLOOR CORRI DOR - MOVENTS LATER

The el evator doors chinme open and Cross gets out.

He stal ks quietly along the hallway. At the end of the hal
is room 515.

He approaches the door, a shadow noves across the crack of
t he door.

Cross stops in his tracks--

CRCSS (V. Q)
Not this tine.

He turns back, retraces his steps down the hall and tries
anot her door. It opens and he enters --

[ NT. APARTMENT - CONTI NUOUS

He goes to a wi ndow and clinmbs out onto the fire escape.

EXT. APARTMENT BUI LDI NG - CONTI NUOQUS

The pavenent smiles up at himfrom seventy feet bel ow.

Cross pulls hinmself across onto the bal cony of apartnent
515. He peers into the w ndow.

I nside, the apartnent |ooks enpty. There's no sign of Romnero.

He tries the sliding door, it opens. He enters--

[ NT. APARTMENT - CONTI NUOUS

Cross | ooks around warily. The door to the next roomis
hal f open. On the back of a chair is an unfamliar suit
j acket .
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A sound fromthe next roomdraws his attention. Cross draws
his gun and plugs it in.

He sneaks towards the door. The wooden fl oorboards creak
under his weight.

Cross stops. He holds his breath. Not hing.

Cross slowy pushes the door open. He peers around the door
jamb --

Recker stands right behind the corner.

Recker raises his own SMART pistol. Cross blocks him but
t he nercenary counters and smashes Cross in the face with an
el bow.

Cross reels backwards, dropping his pistol. He |lunges at
Recker, grabbing his weapon hand and pinning it against the
wal | .

He sl ans the nmercenary's arm agai nst the wall repeatedly.
Recker drops his SMART pistol, it dangles fromhis wi st
port by the uplink cable.

Cross grabs Recker's SMART pistol. The nercenary grabs
Cross's hand. Both nmen | ock their hands around the weapon.

RECKER
You have sonething of mne.

CROSS
Rem nd ne.

They westle for dom nation. Eyes boring into each other in
rage.

RECKER
Let me jog your nenory.

Recker squeezes the trigger --

ZZAAPP! Both men get shocked and the SMART pistol falls to
t he ground.

Recker kicks Cross, knocking himback into the kitchen. The
nmercenary recovers his weapon and plugs in.

Cross finds hinmself right in Recker's cross hairs --
BANG
Recker is bl own away.

Si none stands there, snoke spilling froma pistol.
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Cross, bloody, bruised, lungs heaving, pulls hinmself to his
feet.

CRGCSS
| thought | told you never to foll ow
me?

SI MONE
Lucky 1"mnot very good at follow ng
the rul es.

Cross grabs Recker's jacket fromthe chair. He pulls out a
cell phone -- the |ast dialed nunber displays on the screen.

Si none searches Recker's body. She pulls out his nmenory
drive.

SI MONE
Try this.

She gives it to Cross.

Taking a deep breath, he plugs in --

MONTAGE. RECKER' S MEMORY - VARI QUS TI MES AND PLACES

A flash of nenories, then --

The POV in the drivers' seat. |In the rear view Joshua sits
in the back.

JOSHUA
You' re | ooking for soneone.
(re: the menory drive)
That will tell you where to find
hi m

The nenories flash again--
The POV stares out a w ndow that overl ooks the street bel ow

In the reflection of the window is Recker, speaking into a
cell phone.

RECKER
He's on his way.

VO CE ON PHONE
Wher e?

RECKER
Once | have him you'll get the
addr ess.
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The images flash again, cycling at a blinding pace, mnelding
into one an anot her --

| NT. APARTMENT BUI LDI NG - PRESENT

Cross plugs out, he doubles over in pain. He falls to the
ground.

Si none goes to him

CROSS
Over| oad.

She hel ps hi m up.
He checks the tiner. The countdown reads 03:57.
CROSS
Dammit. |'mrunning out of tinme.

(beat, then)
I"'mlosing everything. M nenories.

Mysel f.
SI MONE
You haven't | ost everything.
They ki ss.
CROSS
Why woul d Joshua ri sk going after
Phillips' nmenory? He nust've had
sonething the rest of us didn't.
SI MONE
Everyone gets the sane downl oad.
CROSS
There nmust be somet hing, sonme job he
did...
SI MONE

You work with the sane people, it
becones routi ne.

CROSS
You worked with himbefore Zenjiro?
SI MONE
Coupl e of nonths ago. W pulled off
a hei st.
CROSS

Wher e?
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SI MONE
A data fortress. W gl eaned sone
info for a rival conpany.

Cross renmenbers --

INSERT CUT -- The POV as it stands at the wi ndow in Joshua's
room the corporate facility beyond.

SI MONE
It's a corporate facility, outskirts
of town.

CROSS
Bi g white building?

SI MONE
Yeah... how d you know?

CROSS
What's in it?

SI MONE
It's just a storage facility. It
hol ds data... identities.

CROSS
Whose identities?

SI MONE
Everybody' s!

Cross consi ders- -

CROSS
That's it. He's going to break into
the data fortress, upload the virus.

SI MONE
What? He does that and it'll w pe
I

out the Corporation's data, we' be
back to zero.

CROSS
They' Il have no nore power. That's
what Joshua's going to do, create
anonymi ty!

SI MONE

If you stop him they wn.

CROSS
If I don't stop him |I'mgoing to be
j ust anot her nenory.
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SI MONE
What are you going to do?

CRCSS

| need to renmenber everything you
know about that place.

I NT. MOTEL ROOM - N GHT

Joshua sits at a desk in front of a mrror.

He takes Phillips' nmenory drive and plugs it into hinmself --

EXT/1 NT. DATA FORTRESS - VARI QUS TI MES AND PLACES

A POV of the exterior of the data fortress.
The frane glides through the corridors in POV.

SIMONE (V. 0)
W hit it pretty hard last time, so
expect security to be high.

The mai nframe. Banks and banks of conputers. A digital
st orehouse of information.

SIMONE (V. Q)
His goal will be the mainfrane. He
upl oads the virus into that, and
it's over.

INT. JOSHUA' S MOTEL ROOM - NI GHT

Joshua opens his eyes fromthe nenory.

Joshua does push ups, his nuscles rippling beneath the |ight.
He stretches out, like a cat, preparing for the hunt.

He | ays out his equipnment -- a conbination of ninja tools
and el ectronic gear.

INT. SIMONE'S MOTEL ROOM - SAME

Si none hands Cross a nenory drive.

SI MONE
Al'l ny recall on the place.

He jacks in. The input port on his wist sparks electricity.
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CROSS
That's it, I'mout of nmenory. |
need to backup.

SI MONE
You want to stop Joshua, you need
t hi s downl oad!

Cross grits his teeth and forces the jack into his port.
Hi s eyes roll back --

INSERT CUT -- a lightning fast nontage of the data fortress
| ayout .

Cross rips the jack fromhis neck in pain.

SI MONE
Get anyt hi ng?

CROSS
Just fragnents.

Sinone sits at a desk in front of a | aptop hooked up to a
router system

SI MONE
W'l |l have to get your bionetrics
into their server

CRGCSS
W don't have time. A few nore hours
and |"'mgone. | won't even renenber
my own nane!

She plugs neuro-cables into the | aptop, connects themto her
arm and neck ports.

SI MONE
"Il take out the m ddl e nan, upload
directly.

She plugs in. The whites of her eyes show as her neural
pat hways interface with the data fortress mainfrane.

On the laptop screen -- A flow of digital data, 1's and 0's.

I NT. MOTEL ROOM - SANME

Joshua pulls his ID froman RFID scanner. It reads -- 'Alex
Rubi n' .
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I NT. DATA FORTRESS - COVPUTER TERM NAL

The real Alex Rubin scans his |.D. On a screen it reads --
| DENTI FI ED.

He plugs the hard drive containing Joshua's bionetrics into
a conmputer term nal

On the screen -- the data begi ns upl oadi ng.

INT. JOSHUA' S MOTEL ROOM - SAME

Joshua sits at his lap top

On the screen it reads -- 'BlI OVETRI CS UPLOADI NG .

Joshua smiles to hinmself. He takes the hard drive with the
nmeta-virus and places it in a briefcase.

INT. SIMONE'S MOTEL ROOM - NI GHT

Cross dresses hinself in corporate wear. He watches Sinone.
Her eyes flicker beneath the lids, like she's in R E M

SI MONE
I"minto the non key systens... here
conme the firewalls.

Suddenly a small el ectrical discharge shoots fromthe | aptop.
Sinone cries out in pain. She rips the cables from herself.

He goes to her.

SI MONE
Counterneasures. | got iced. Wthout
a bionetric upload, there's no way
you' Il get through security!

CROSS
"Il have to thread the needle, go
in blind.

SI MONE
You won't even get past the front
desk.

CROSS

Who sai d anyt hing about going in the
front?
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INT. JOSHUA' S MOTEL ROOM - NI GHT

Joshua studies hinmself in the mirror. He is dressed in
corporate attire.

Satisfied, he grabs the briefcase and exits the room

| NT/ EXT. DATA FORTRESS/ SIMONE' S CAR - NI GHT

Cross and Sinone | ook out towards the nassive buil di ng which
sits beyond a high electric fence.

Si nrone hands Cross his |.D card. The nane now reads ' Peter
Cody' .

SI MONE
Phillips I.D fromthe | ast heist.
There's a good chance they have it

bl ackl i st ed.
CROSS
Guess I'Il find out quick enough.
Cross | ooks out at the foreboding building. He glances at
t he countdown timer on his wist -- Two hours renaining.
CROSS
When this is over, maybe I'I| take

you up on that offer. W can |eave.
Go sonewhere they can't find us.

SI MONE
What about her?

CROSS
She' s | ong gone.

He goes to get out. She pulls himback. Kisses him
SI MONE
Don't get caught.

| NT. DATA FORTRESS - LOBBY -- N GHT

A Nl GHT WATCHWAN r el axes behind the desk. A security guard
patrol s the | obby.

In the B.G the glass doors slide open and a nan enters.

NI GHT WATCHVAN
Scan your |.D, please.
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The I.D. is scanned. 'Alex Rubin' appears on the screen.
It's Joshua.

NI GHT WATCHVAN
M. Rubin. How are you, sir?

JOSHUA
You guys seen mnuch traffic tonight?

NI GHT WATCHVAN
Just the other zonbies on night shift.

He neant it as a joke. Joshua doesn't so nuch as smle.

Joshua places his thunb on a bionetric reader -- 'IDENTITY
CONFI RVED .

NI GHT WATCHVAN
Go on through.

I NT. DATA FORTRESS CONTROL ROOM - SAME

A guard (GQUARD 1) casually nonitors an array of security
screens.

An angl e of the |obby. Joshua passes through security.

EXT. DATA FORTRESS - N GHT

Security cameras | ook out fromthe building exterior, covering
every inch of the conpl ex.

| NT/ EXT. SIMONE' S CAR/ DATA FORTRESS/ CONTROL ROOM - | NTERCUT

Si none works her magic on her laptop -- Various angles from
the security caneras POV's suddenly appear on the | aptop
screen.

Cross jogs across the I awn towards the conpl ex.

GQuard 1 sees Cross on one of his screens.

Si none strikes a key on the | aptop.

Al'l the screens simultaneously flicker. Cross di ssappears
fromGuard 1's screen. The inage is now replaced by a 'ghost

view. The guard furrows his brow. He bangs on the side of
the nonitor -- just a glitch.



83.

EXT. DATA FORTRESS - CONTI NUQUS

Cross approaches a fire escape door.

INT. SIMONE'S CAR - CONTI NUOUS

Si mone has her |aptop open. She plays the keyboard |ike a
pi ano.

I NT. DATA FORTRESS - LOBBY -- CONTI NUQUS

The Ni ght Watchman reclines in his chair, sips his coffee.
Suddenly the fire al arm goes off.

The Ni ght Watchman checks his conputer.

NI GHT WATCHVAN
Looks |i ke that new al arm systeni s
acting up. Better evacuate. |'m
not taking any chances.

GUARD 2
I'"ll check it out.

I NT. DATA FORTRESS - CORRI DOR -- CONTI NUQUS

Joshua wal ks along a corridor. He hears the alarm

He stops, hesitates for a nmonent, considering. Then he
conti nues.

EXT. DATA FORTRESS - CONTI NUQUS

Cross stands behind the fire escape door.

The door opens and two enpl oyees file out. Cross slips inside
bef ore the door cl oses.

I NT. DATA FORTRESS - CORRI DOR - MOVENTS LATER

Cross travels the hallway. Doors and corridors run off.

He cl oses his eyes and recalls a scrap of downl oaded nenory--

| NT. DATA FORTRESS - CORRI DOR (MEMORY POV)

The frane glides down the corridor, takes a left turn.
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I NT. DATA FORTRESS - CONTI NUQUS

Cross opens his eyes, follows the nmenory's path.

The al arm stops ringing.

He comes to a junction, hesitates.

He cl oses his eyes, trying to remenber -- but nothing.
CRCSS (V. 0)

Qut of nenory.

| NT. DATA FORTRESS - SANME

Joshua approaches a circle-1ock security door. He sw pes
his |I.D through the scanner and the door opens up.

Joshua steps into the glass circle-lock cylinder. The door
slides closed behind him a scanner runs over his body,
measuring his bionetrics.

The gl ass partition slides open in front of himand he steps
t hr ough.

I NT. DATA FORTRESS - SANME

Cross takes the left hand corridor.
GQuard 2 patrols the corridor behind him

GUARD 2
W evacuated. Didn't you hear the
al ar n?

CROSS
Not a thing.

GUARD 2
What are you doing in this sector?

CROSS
Looki ng for the mainfranme, what el se
woul d | be doi ng?

GUARD 2
Back down there.

CROSS
Ni ght shift. Does funny things to
t he nenory!
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Cross continues up the hall. The guard follows him

| NT. DATA FORTRESS - MOMVENTS LATER

Cross turns a corner, approaches the circle-1ock door.

He recalls --

| NT. DATA FORTRESS (DOANLOADED MEMORY POV)

The sane |location. But there's no circle-I|ock door.

I NT. DATA FORTRESS - PRESENT

Cross hesitates. Guard 2 comes up behind him

GUARD 2
Scan your |.D.

Cross swipes it through the scanner.

GUARD 2
Step inside the circle-l1ock. Keep
your hands by your side.

Cross steps in. The door closes behind him encasing himin
a cylinder of interlocking glass. The scanner runs over his
entire body.

Cross holds his breath.
The security guard nonitors a screen -- 'NEGATI VE MATCH .
The door re-opens behind Cross.

GUARD 2
Step out please. Let's see that

Cross hands it over.

The Guard studies 'Peter Cody'. He picks up a wall phone,
eyes still on Cross.

GUARD 2
(i nto phone)
Need a check on Peter Cody.
(beat, then)
Negati ve.

Cross watches. Slowy, the guard' s hand goes to the gun on
his belt, unbuttons it.
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Instantly Cross is on him

The Guard draws his weapon. Cross grabs both his arns, they
westle for dom nance.

A shot goes off.

[ NT. CONTROL ROOM - SAME

Guard 1 sees the fight on his security nonitor. He junps to
his feet and grabs his radio.

GUARD 1
(into radio)
W got an intruder at the mainfrane
checkpoint. Cut all access! Get
security down there now

He bolts out the door--

I NT. DATA FORTRESS - CORRI DOR - CONTI NUOQUS

Cross and Guard 2 continue to westle.
Two nore guards appears from around the corner, weapons drawn.

GUARD 3
God damm!  Perkins you okay?

GUARD 2
What's it |ook |ike!?

Cross head butts Guard 1. He points the guard's arms towards
GQuard 3, fires off a shot.

The ot her guards duck for cover. Cross takes Guard 1's |.D,
inserts it into the security scanner.

Cross uses @uard 1 as cover. The others can't get a clean
shot off.

Cross drags Guard 1 into the circle | ock cylinder.

INT. C RCLE-LOCK DOOR - CONTI NUQUS

The bionetric scanner kicks in, flaring over the unconscious
guard.

The door begins to close behind Cross. It's alnost conpletely
shut --

It stops. The scanner cuts off.
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CRCSS
No! Cone on!

GUARD 3
(into radio)
Got himtrapped like a rat! Send
rei nforcenments down here.

Cross takes the guard's gun and shoves himout of the circle-
| ock.

He shoots at Guard 3, who returns fire.

I NT. DATA FORTRESS - SECURI TY DOOR

Joshua cones to a security door. He pulls out his I.D card,
slides it through the I ocking nechanism Not hing.

He tries again. Still no response. He grows in frustration.

I NT. DATA FORTRESS - | OBBY -- SAME

The Ni ght watchman is on the phone to 911 di spatch.

NI GHT WATCHVAN
(i nto phone)
W need police here now Send
everyone you got!

| NT. DATA FORTRESS - SECURI TY DOOR

Joshua pulls out a small data tablet and connects it to the
door. The software begins to bypass the security -- but

t hen abruptly stops.

He tries again, but no effect. The door won't open.

Joshua, enraged, snmashes the data pad. He shoul ders the
door in frustration.

INT. CRCLE-LOCK DOOR - SAME

Cross squeezes into the circle | ock space, hunkering down
for cover.

GQuard 2 fires off nmore shots. Bullets ricochet off the bullet
proof circle-lock glass.

Cross pulls with all his strength on the circle | ock door
that | eads to the mainframe. But it won't budge and inch.
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More security arrives. They advance, closing on his position.
Cross returns fire -- CLICK CLICKI He's out of anmmo.
CRCSS (V. 0)
Don't get caught, huh?

INT. SIMONE'S CAR - SAME

Si none nonitors the action fromher |laptop via a security
caner a.

SI MONE
(to herself)
Come on!

Sinone's fingers start to dance on the keyboard again as she
hacks into the circle-lock system desperately working the
keyboar d.

On the laptop screen -- the logarithnms scroll at a blinding
pace, trying to break the access to the control system

In the reflection of her car window, a figure approaches --
a hand gun is put to the window, pointing directly at her
head. The figure taps the weapon on the gl ass.

Si none | ooks up. Her eyes go w de --

I NT. DATA FORTRESS - POAER ROOM

Joshua enters.
He goes to the mains power board and rips off the cover.
He shoots up the power board, which explodes in a fountain

of electricity.

INT. C RCLE-LOCK DOOR - CONTI NUQUS

The guards approach Cross, weapons rai sed.

Suddenly the overhead fluorescent |ights explode in a shower
of sparks and gl ass.

The building is plunged into darkness -- stroboscopic back-
up lights kick in.

Cross pulls on the circle lock door. This time it opens
just enough for Cross to squeeze through.
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GUARD 3
(to ot her guards)
Get this door open.
Cross snmashes the | ocki ng nechani smon the other side.
Guard 3 swipes his card. No response.
GUARD 4
| can't. It's fried!

EXT. DATA FORTRESS - SANME

A small army of cop cruisers and SWAT vans descend on the
fortress, roofs lit up like the 4th of July.

The cop cars pulls up in the car park and a phal anx of cops
charge for the entrance.

| NT. DATA FORTRESS - CORRI DOR -- SAME

Cross noves down the corridor. Two security guards |ay
unconsci ous in the hall way.

Beyond themis the entrance to the mainfrane.

Cross takes a gun froma fallen guard. He stops at the next
body and retrieves another weapon.

CRGCSS (V. 0)
Not taking any chances.

He enters the --

I NT. DATA FORTRESS - NMAI NFRANMVE - CONTI NUOUS

Fl oor to ceiling conputer banks formlong intersecting
corridors.

Joshua sits at a conputer termnal. He connects the hard
drive containing the virus to the mai nframe conputer

On the screen -- UPLQOADI NG

CRCSS (O.S.)
Renenmber ne?

He turns around. Cross has hi m cover ed.

JOSHUA
You're too | ate.



Cross cocks the weapon.
JOSHUA
Are you finally prepared to do what's
i nevitabl e?
He squeezes the trigger.
Joshua cl oses his eyes.

Cross shoots. The bullet hits the conputer term nal,
destroying it.

Joshua hits the deck.

@n still trained on Joshua, Cross rips the hard drive
containing the nmeta-virus fromthe termn nal

On the screen -- UPLOAD FAI LED.

CROSS
Not hi ng per sonal

Joshua | aughs mrthlessly.

JOSHUA
Now, you'll never be free of them

Joshua rises, he discreetly draws a small netal dart from
his belt.

Cross backs up, gun still trained on Joshua.

CROSS
| wouldn't be so sure.

Li ght ning fast, Joshua throws the dart. It hits Cross in
t he shoul der. He falls back, dropping his gun.

Joshua dives for the weapon. Cross ducks behind a bank of
conputers just as Joshua shoots, m ssing him
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Cross draws his second gun. He ducks out, shoots at Joshua,

who has taken cover behind the conputer banks.

Cross sucks in air as he eases the dart from his shoul der,
dropping it on the floor.

Joshua squats down agai nst a conmputer bank. Hi s head droops

bet ween hi s shoul ders, he | ooks def eat ed.
Cross gets to his feet. He stalks through the shadows.

Cross passes between a cross section of conputer banks.
Joshua spots him fires.
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Bul l ets bury thenselves into a conputer bank right next to
Cross' s head.

Sparks fly. Cross falls to the floor right in Joshua's line
of sight.

Joshua takes aim Cross stares down the barrel of the gun.
Joshua pulls the trigger -- he's out.

Cross returns fire. Joshua throws hinself behind cover.

I NT. DATA FORTRESS - VAR OUS PLACES -- SAME

Cops, security guards and SWAT nove through the corridors,
weapons dr awn.

They all converge on the interior sector.

I NT. DATA FORTRESS - DATA BANK

Joshua listens intently. Cross's footsteps echo across the
floor.

Cross steal s through the mainfrane, eyes peel ed.

A shadow | oons behind him Joshua appears out of the
bl ackness and | ocks his arns around Cross's throat.

Cross drops his gun. He struggles with all his strength but
Joshua's grip is like steel, there's no breaking it.

Cross chokes for air. Life slips fromhis eyes.

JOSHUA
Gve it to ne!

Cross reaches into his jacket.

CLICK. He jacks a neuro-cable into Joshua's wist port.
The other end is already patched into Cross.

I NSERT CUT -- A flash of inmages. Menories of both nmen
conbine. The Suit and his Corpse injecting Cross with the
virus. Inmages of Sinone, of Phillips, of Recker and Ronero.
The input ports being inplanted in both nen.

Joshua | oosens his grip. Cross tears the neuro-cable from
his arm

Cross col |l apses on the floor. Joshua stands over him
There's a realiztion between the two -- a truce.
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SWAT 1 (O S.)
Freeze!

A SWAT team stand in the doorway, weapons trained on both
nen.

Joshua | ooks down at Cross, know ngly.

JOSHUA
|'ve fail ed.

He sml es.

SWAT 1
Don't be stupid, pal!

Cross shakes his head. NO

JOSHUA
(to Cross)
Everyt hi ng beconmes a nenory.

Joshua reaches for a hidden weapon, spins towards the cops.
The SWAT shoot, cutting hi mdown.

Cross throws hinsel f behind a conputer bank. Gunfire echoes
around him

He crawls along the floor. The nmetal dart lies in front of
hi m

SWAT 1
You're surrounded. Gve it up.

Cross | ooks around anxiously. He spots a fire detector in
t he ceiling.

He grabs the dart, gets up and junps on the desk, right under
the fire detector.

The cops spot Cross.

SVWAT
(all together)
Freeze. Don't you nove! Guve it

up!
Cross slowy turns to face them

CoP
(into radio)
We got 'em
( MORE)
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COP ( CONT' D)
(to Cross)
Hands where we can see 'em Put
your goddamm hands in the air!

CROSS
Anyt hi ng you say.

He raises his hands right below the fire detector and inserts
the dart into his wist port -- it sparks.

The fire systemkicks in. Jets of CO2 gas shoot fromthe
ceiling, engulfing the SWAT team

Cross junps fromthe desk and bolts for the door under the
cover of the gas.

The gl ass doors begin to shut as part of the fire contai nment
neasures --

Cross squeezes through them slipping through just before
t hey slam shut, |eaving the SWAT team trapped inside.

I NT. DATA FORTRESS - CORRI DOR -- CONTI NUQUS

Cross exits out the mai nframe door, brushing the CO2 from
his jacket.

He | ooks at the tinmer. The countdown reads: 01:02.

Ahead two cops sweep the corridor with flashlights. Cross
ducks back. They spot him

copP
Hold it right there!

Cross turns and runs back up the corridor. He enters --

I NT. DATA FORTRESS - DATA STORAGE BANK - - CONTI NUOUS

Banks of data drives line the room Frantically Cross pulls
an external drive fromone of the banks.

He takes out the neta-virus and connects it to the externa
drive. On the drive it reads -- ' COPYI NG .

The cop's flashlights cut through the darkness. Cross sees
t hem ducks down for cover.

CRGCSS (V. 0)
(re: the hard drive)
Cone on cone on! Wiy does this always
take so damm | ong?
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After a beat the hard drive reads -- ' COPY COVWLETE

Cross di sconnects the nmeta-virus fromthe external hard drive
then gets to his feet.

Cross bolts for it. The cops spot him and pursue.

He drops the external drive on the floor as he exits into--

I NT. DATA FORTRESS - CORRI DOR -- MOMENTS LATER

Cross sprints along the corridor.

He recall s--

| NT. DATA FORTRESS (IMEMORY DOMLOAD - POV)

The escape route. The POV glides around a corner revealing
a fire escape door.

I NT. DATA FORTRESS - CONTI NUQUS

Cross races down the hall. He turns the corner--
It's a dead end.
CROSS
What, no!l \Where's the exit!?

| NT. DATA FORTRESS (IMEMORY DOMLOAD - POV)

The POV opens the fire escape and goes through

I NT. DATA FORTRESS - THE PRESENT

Behi nd him - -

CcoP
Freeze.

A gun is put to the back of his head.

CROSS
You got the wong guy.

COoP
| don't think so.

The Cop smashes himin the head with his gun. Cross falls
i nto unconsci ousness.
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INT. COP CAR - N GHT

Cross cones to. He lies in the rear seat of the cop cruiser.

H s hands have been cuffed behind his back. Blood trickles
down his face.

Cross | ooks out the window. They're somewhere on the
outskirts of town.

The cruiser pulls into the parking lot. Another car awaits
t hem

CRCSS
You guys aren't cops.

The ' Cops' | augh.
copP
Real | y? How d you figure?

EXT. COP CRU SER/ PARKI NG LOT - CONTI NUQUS

The cruiser stops, the cops get out. Cop 1 hauls Cross out
of the back.

The doors of the waiting vehicle open. The two Corpse get
out followed by the Suit.

One of the Corpse reaches into the back seat and drags Sinone
out of the vehicle.

SUT
(re: Sinone)
It never hurts to have a little extra
i nsur ance.
(to Cop 1)
Cet themoff him

The cuffs are renoved.
SUT
(to Cross)
Don't | ook so sore, pal. W're both
going to come out of this nicely.
Cop 2 starts to search Cross.

CROSS
Back off.

Cop 2 |l ooks to the Suit, who nods.
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Cross takes the neta-virus fromhis jacket.
The Suit holds up the anti-virus for the Trojan.

SUT
Wth time to spare.

Cross | ooks at the tinmer on his wist. The countdown reads
29 m nut es.

Cross drops the neta-virus on the ground. Cop 1 goes to
pick it up --

Cross crushes it beneath his foot.

SU T
You just signed your own death
war r ant .

Weapons are cocked and ai med at Cross.

CROSS
There's a copy.
(re: his mnd)
Once I"'mclean, it's yours.

SUT
Wher e?
CROSS
Not far.
The Suit | aughs.
SUT

This guy knows how to cut a deal.
Cross is herded towards the car. Hi s eyes neet Sinone's.
He reaches into his pocket, subtly takes out Recker's phone
and slides it up his jacket sleeve.

INT. CAR - NI GHT

They dri ve.

DRI VER
Where we goi ng?

Cross hits the dial button on Recker's phone.
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SUT
(to Cross)
What's the matter, nmenory's gone a
l[ittle swiss cheese?

The phone is answered on the other end, unheard by anyone
else in the vehicle --

VO CE ON PHONE (O.S.)

Yes?
CRCSS
(1 oudly)
West 22nd street. It's an abandoned
apartnment building. Qutskirts of
t own.
VO CE ON PHONE (O S.)
Have you got--

Cross disconnects the call and slips the phone back up his
sl eeve.

SUT
Anonymty? Do you know what peopl e
would do if there were no systen?
It'd be anarchy!

(beat, then)

You know, |I'mup for pronotion.
Maybe you coul d consi der com ng on
board, working for ne. No nore of
those shitty notel roonms. There's
sone nice benefits, and |I'mnot just
tal ki ng dental .

The Cor pse sni cker.

INT. CAR - NI GHT

The Bl onde drives. On the passenger seat is an open | aptop
with GPS tracking software running.

On the screen -- a map showi ng the position of her cell phone:
West 22nd Street.

EXT. APARTMENT BUI LDI NG - N GHT

The corporate SUV pulls up outside the building. The 'cops'
pul I in behind them

They get out. The Corpse escort Cross and Sinone.
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Cross gl ances down the side alley. H's notorcycle is stil
t here.

They enter --

| NT. APARTMENT BUI LDI NG - CONTI NUOQUS

The nmurky | obby. The Corpse draw guns. Small flashlights
attached to each weapon light their way.

CROSS
Fifth fl oor

They get into the el evator.

It ascends.

INT. FIFTH FLOOR HALLWAY - MOMENTS LATER

The el evator doors chinme open. They step out and make for
room 515.

SUT
(to Cross)
Do you know what | |ike about you

guys? No matter what we sell you,
you al ways come back for nore. |
mean, | could feed you anything. |
coul d de-bug you, or |eave you to
burn. And you know what the best
part is?
Cross |l ooks at the timer -- 2 minutes left.
They reach the door.
SUT
Ei t her way, you won't renenber a
fuckin' thing.
The Suit opens the door --
H's smrk is replaced by a | ook of shock --
Four Zenjiro mercenaries have their weapons trained on them
BANG The Suit is shot point blank
Cross dives for cover.

The Corpse return fire. Al hell breaks |ose. A massive
firestormerupts. Mizzle flashes |ight up the darkness.
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Cross reaches into the Suits' jacket, pulls out the anti-
virus and his nenory drive.

CRCSS (V. 0)
My nenory!

Si none grabs a gun froma fallen nmercenary.

CRGCSS
(to Sinone)
Let's go!
They retreat back down the hall. Bullets rip into the

woodwor k around t hem

Si nrone and Cross duck for cover around the corner of the
i nt ersecti on.

EXT. ABANDONED APARTMENT BUI LDI NG - SAME

The Bl onde approaches the building, GPS tracker in hand.
She sees Cross's notorcycle parked in the alley.

@unshots echo inside the building, nuzzle flashes |ight up
the interior.

She pulls out a handgun and nmakes for the entrance.

| NT. ABANDONED APARTMVENT BUI LDI NG - HALLWAY - - CONTI NUOUS

Corpse 1 shoots the final Zenjiro merc. He's the |last one
st andi ng.

He turns, spots Sinone at the corner. Shoots.
Simone returns fire.
Cross checks the tinmer. There's fifty seconds left.

CROSS
The el evator.

Si none | ooses anot her volley, covering themas they run for
t he open el evator.

| NT. ABANDONED APARTMVENT BUI LDI NG - LOBBY -- SANMVE

The Bl onde presses the el evator button.
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| NT. ABANDONED APARTMVENT BUI LDI NG - HALLWAY -- SAME

The el evator closes just as Cross and Sinobne reach the doors.

SI MONE
Fire escape.

Corpse 1 appears back up the corridor, gun bl azing.

They duck for cover at the T-intersection, each at either
side of the corridor. Sinone covers them keeping the Corpse
at bay.

Cross plugs the anti-virus into his neck port, it begins to
upl oad.

The countdown timer reads 15 seconds. The upload seens to
be taking forever.

The final seconds tick away. Cross shuts his eyes, grits
his teeth.

7 - 6 - 5... The upload conpl etes, the countdown timer
unl ocks fromhis wist port --

MONTAGE - CROSS'S MEMORI ES

Menories flash with [ightning speed. Then they slow and
coal esce --

[ NT. ROOM ((MEMORY - POV)

Joshua's notel room The shoot out with the anonynous
nmercenary.

A POV of Joshua's |I.D laying on the floor anobng the shattered
fragnents of mrror. The POV reflects in the shard, show ng
a shadowy outline of whose nenory it is.

The nenory replays, a tighter inmage.

The POV' s refl ection now has nore detail -- the outline of a
face in the shattered gl ass.

The nenory replays and tightens again, this tine show ng the
face. It's Sinone.

The POV pl aces Joshua's |I.D on the floor
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INT. FIFTH FLOOR HALLWAY - CONTI NUQUS

Cross opens his eyes.

CRCSS (V. Q)
It worked!

He | ooks to Si nobne.

CRGCSS (V. 0)
This whole time, she was playing ne.

Sinone is busy with the Corpse. She shoots, killing him

INT. 1 OBBY - SAME

The el evator opens and the Bl onde gets in.

INT. FIFTH FLOOR HALLWAY - CONTI NUQUS

Cross gets to his feet.

SI MONE
W need to get to that copy.

CROSS
They were your nenories. You
i mpl ant ed your nenories inside theirs.

Si none sm rks.

SI MONE
What rmakes you think 1'd give you
all the sane upl oad?

CROSS
You were using us all!

SI MONE
| needed you to find Joshua, get the
virus back.

CROSS
He was trying to bring the
Corporations down. As long as they're
around, we'll never be freel

She points her gun at him

SI MONE
Where's the copy?
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CROSS
In the data fortress, waiting to be
upl oaded.

SI MONE

That virus was a bargai ning chip.

They' Il trade off, give us what we

want. Well congratul ations, asshol e.

You' ve just started a corporate war!
Si none cocks the trigger.

The el evator chi mes open behind Sinone, she turns and shoots.
The bullet ricochets off the el evator.

The Bl onde throws herself back inside with a cry of shock.

Cross dashes up the corridor and grabs the dead Corpses
gun.

Sinone fires at himas he ducks into apartnment 515. The
bullet buries itself in the wall.

Si none stal ks up the corridor

Cross crouches against the wall. He plugs his nmenory drive
into his neck port.

CRCSS (V. Q)
Let's see if this works--

The upl oad begins --

MONTAGE - VARI QUS TI MES AND PLACES

Li ght ning fast images; the Bl onde, Recker, Sinone, Joshua.

The nmenories slow, then --

[ NT. MOTEL ROOM (JOSHUA' S MEMORY)

Joshua stands regarding hinself in the mrror.

SIMONE (O S.)
Hs I.Ds "Phillips'.

She comes up behind him

SI MONE
He's a plant for Utra Industries.
(of f his | o0k)
What, don't trust me?
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She hands hima nenory drive. Joshua plugs the nmenories in.

[ NT. ROOM ((MEMORY - POV)

A menory within a menory --

A POV of The Suit. In the reflection of his sunglasses we
see that the POV belongs to Phillips.

The Suit hands Phillips a briefcase. He takes it, opens it.

SUT

That's your next job. Zenjiro.
PHI LLI PS

What about the nercenary?
SUT

He'll be taken care of.

[ NT. MOTEL ROOM (JOSHUA' S MEMORY - PQV)

Joshua opens his eyes--

| NT. ABANDONED APARTMVENT BUI LDI NG - THE PRESENT

Cross opens his eyes --

CROSS
You set Phillips up! Gave us al
fal se nenori es.

SI MONE
It was the only way of getting ny
l'ife back.

CROSS

You can just quit!

SI MONE
Qit? And go where, do what? W're
identity thieves who don't have
identities!

CROSS
What are you tal ki ng about ?

SI MONE
You downl oaded too many nenori es.
It doesn't matter how nany tinmes you
back up! Too nmuch nenory and you
| ose who you are.
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CRCSS
| know who | amnl
SI MONE
No... You have no idea...

(beat, then)
What ' s your nane? Wo are you?

CRCSS
My nane. ..

SI MONE
You don't even know your own nane.

Cross checks his |.D.

CRCSS
My nane's--

SI MONE
No, that's what it says on your |.D.
That's who you pretend to be! Look
at what they' ve done to us. W gave
t hem everything and they still want
nor e.

Si none stal ks al ong the corridor.
SI MONE
What does it matter who we were?
It's who we are now

The wheel s behind Cross's eyes are turning now as he realizes --

[ NT. MOTEL ROOM (CROSS S MEMORY)

Cross sits at a desk, studying a | aptop. He gets up.

On the screen -- a police web-page of nmissing persons. |It's
a picture of him Nane: David Rogan. Status: M ssing.

| NT. ABANDONED APARTNVENT BUI LDI NG - PRESENT

SI MONE
W coul d have | eft together, nade
new nMenori es.

CROSS
| needed ny |ife back.

SI MONE
Are you sure that even is your life?
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CROSS
You know not hi ng about ne.

Cross noves along the corridor, weapon raised.

SI MONE
|"ve shared your nenory, renenber?
| know al |l about you, | know about
your w fe.

CROSS

You shut your nout h.

SI MONE
You wal ked out on her. You bl aned
her for your baby.

CROSS
Shut up!

Cross is at breaking point. Her words wound hi mworse than
any bullet coul d.

Si none appears behind him She raises her gun.
Cross hears her, spins.
Si none's eye |ine suddenly goes past Cross. She shoots.

BANG. BANG Two separate gunshots go off. Sinone is bl own
away. She lays there, dead.

Cross | ooks up -- the Blonde |lays on the floor. Blood welling
fromwhere Sinone's bullet pierced her chest.
BLONDE
Davi d!
CROSS

Do I know you?

BLONDE
| didn't forget you.

Tears run down her face.

Cross recogni zes that voice, his eyes go w de --

[ NT. BEDROOM ((CRCSS' S MEMORY) - DAY

The worman from the openi ng scene runs her hands over Cross's
tailored suit.

It's the Bl onde.
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BLONDE
Don't you ever think what this is
going to cost you?

CRCSS

| told you never to ask ne that.
BLONDE

I mssed you so much. Were have

you been?
She kisses him H s |ips are stone.

CROSS
l... | don't renenber

Cross pushes her away. She's like a distant nmenory to him

BLONDE
You' re losing yourself. You don't
even know who you are anynor e!

CROSS
| can't do this again.

BLONDE
I"'mso scared to | ose you. Cone
back to ne. Pl ease!

CROSS
For get about ne.
BLONDE
How can you be so selfish? It wasn't

ny fault.

She undoes the buttons on his shirt. Her hands find his
fl esh.

She gasps.
BLONDE
My God!
Enbedded in his flesh are a series of snmall conputer-Iike
i nput ports. The surgery scars around themare still fresh.
BLONDE
Who are you? Wio have you becone?
Cross takes her hand, then lets go. In her palmis his
weddi ng ring.
BLONDE

Don't do this.
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CROSS
For get about ne.

BLONDE
| can't. Pl ease.

He turns away.
BLONDE
David, please. Don't go. DAVID

| NT. ABANDONED APARTNVENT BUI LDI NG - PRESENT

Cross stands there, shocked. Tears spill down his face.
Cross takes her hand. In it is his wedding ring.
BLONDE
You can cone hone.
CRGCSS
(sobbi ng)
I"msorry, I'"mso sorry.

She strokes his face, w ping away the tears.
The Bl ondes' eyes grow foggy, their light slowy goes out --

CROSS
Don't | eave ne...

Then she dies.

Cross, rises, stunbling |ike he's drunk. He |ooks down at
his dead wife in horror, shaken to the core. Tears spil
down his face.

Cross drops the wedding ring. |t dances across the floor.
Stunned, he | ooks down at the menory drive in his hand.

He turns and staggers down the corridor, despondent --

He toggles the settings on the drive --

ERASE MEMORY?

Cross selects -- YES.

The status bar begins to enpty.

On the drive -- MEMORY ERASED
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I NT. DATA FORTRESS - DATA STORAGE BANK -- SANVE

The external hard drive with the copy of the neta-virus that
Cross nmade.

A TECHNI Cl AN picks it up and inserts it into a conputer
t er m nal

CRGCSS (V. 0)
In the future, we wll want anonymty.

On the screen it reads -- UPLOAD NG
After a beat -- UPLOAD COVPLETE

EXT. ABANDONED APARTMVENT BUI LDI NG - MORNI NG

Cross staggers out the door. He goes to his notorcycle,
gets on.

CRGCSS (V. 0)
Becom ng soneone el se i s easy.
Knowi ng yourself, that's the hard
part.

He pulls his I.D. fromhis jacket. Studies it --

CRCSS (V. Q)
And who am | ?

Cross kicks the notorcycle into gear and drives off into the
dawn.

CRGCSS (V. 0)
Today, ny nane is--

FADE QOUT:
THE END
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