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A}JGEL

I 'Power Plavi l

TEASER

INT. CELI,AR - NIGHT 1

MOVfNG across a dark stone room, wj_th marble archways,
ref lected f i re l ight  dancing across the wa1ls,  we HEAR MUFFLED
cRirNTS and the repeated POUNDTNG of blunr objects str ik ing
f lesh and bone as we come around to f ind

BLACK-CLOAKED FIGURES, f ive of them -- what we may see of
their  seemingly grotesque faces is obscured by movement and
shadow as they raise wooden clubs and bring them down upon

A MAN - his head enshrouded in a burlap bag - kneeling on the
f loor,  shir t less and bound by the wr ists.  Blood runs down
hiS baCk and r-hcqf n:rr iarr ' l  : r1 rr  f rnm 

^ Iargle Open gaSh nea1.
his shoulder.

BooM uP and oVER the onslaught to discover a syMBoL imprinted
on the f loor next to the Man: A BI,ACK crRcLE wrrH SLANTED
PorNTs running along Lhe outside, somewhat l ike the teeth of
a c i rcul-ar saw.

NEW AIIGLE - We see, stretched across one archway, A WALL OF
FIRE. Suddenly,  in SLO-MO, a SIIAPE leaps from out of  the
infarnn landina Aaft- ' l  . 'sv! ur l  .

ANGEL. A 1i t t le power-shot,  perhaps?

ovER THE CLOAKED FTGURES they immediately freeze in their
assaul- t  as Angel  surveys them. Then, just  as quickly,  the
f igures wi thdraw, €f fect iveLy retreat ing into the daikness.

Angel  moves to the kneel j -ng man, herping him to his feet .
OVER THE MAN'S SHOULDER, ds Angel pull-s off the bag,
reveal- ing the back of  a roughly shaved, bloody head. He
regards the Man for an instant and with,  perhaps, a hint  of
a wince as i f  taking in the extent of  the in jur ies.  The Man
croaks out:

MAN
(barely audible
whisper)

Thank.. .  Thank you.. .

CLOSE ON ANGEL He gives a s l ight  shake of  h is head.
he VAMPS and violent ly r ips j_nto the Man's throat .

' l  r ran

BLACK OUT.

END OF TEASER
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ACT ONE

EXT. STOCK - ESTABLISHING 2

The sun peeking over the hor izon as day breaks. FLASHING
. . inra r- i ra F^^ f lOOr Of t ,he WOlf fam and Harf  hrr . i  l r i incrr r r9v evy ! rvv!  v!  urr9 rrvr ! !qtrr  q l rv rrq!  u !uI f  uf  r rY,

INT.W&H-ANGEL'SPENTHOUSE-BEDROOM-DAWN 3

FROM ABOVE, CLOSE ON ANGEL lying in bed, star ing up at the
cei l ing.  There is a s l ight  sheen of  sweat on him.

TITLE fN: ' 'NINETEEN HOURS EARLIER',

A lovely,  naked and even sweat ier  arm sl" ides across his
chest.  He turns as NINA rol ls into him for a post-coi ta l_
snuggle.  She is wear ing a l i t t le camisole.

ANGEL
(smi l ing)

Hey.

NINA
Ho. Yeah. Okay.

(breathes a moment)
I  d idn' t  fa int  just  then, did I? I 'm
sure I  wouldn' t .  a cool  person
wouldn' t  howl l ike a wel l ,  wol f
and then just  pass out rcause

thatrs. . .  where did you learn how to
do that?

ANGEL
Which part?

NTNA
Doesnrt  matter.  How are you?

ANGEL
I 'm qood.

NINA
You're not perfect ly happy, are you?

She reaches into the bedside drawer, rummaging about and
grabbing something:

NINA (cont 'd)
'Cause I  got  my wooden stake r ight
here and that 's not a stake I
know I brought it

!
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CONTINUED
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3 CONTINUED:
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A}TGEL
You're safe.

NINA
(back fo snrrrrrrJ ' i  nr-r)sr.u:rYr+rrY /

Okay. And you? Good? you.. .
weren' t  th inking about your l i t t le
Roman fr j -end, or.  . .

A}JGEL
(reaches for his
watch)

Nina, for  the last
( looks ar i r )

-  -whoah.

NINA
( looking)

Wow. Hey, go11y.

ANGEL
FOf the laSt .  \ rerar I  nna 

'vhi le f
haven' t  had a'=r" i i l  l I i tEr"" .  rhoushr

NTNA
I 'm gonna take t .hat  as a comnl i  mcnt-

A}IGEL
You reaI1y should.

NINA
But now, the brow is back.
n-t f  r rn 1tnl  r r  

- in j  
1-  hanvf r  l  vu!  t l l r t rg,  L l rg l l .  .  .

I f  shers

3*

nnltDr rr  tF^
\- \JI\ I. J- I\ U E lJ

There's a
al 11

Work?

ANGEL
lot .  More than usual  going

NINA
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ANGEL
(looking at  rhe

aoi I  i  nn\vv+rrr ty/

Always.
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3 CONTINUED: (2)

NINA
You should get away. Vacat ion? you
know that word? Go to Cabo, dr ink
marguer i tas,  midnight skinnydipping,
makj.ng love on the beach. . .  did vou
catch how I  subt ly included mysei f  in
your vacat ion package?

ANGEL
r l i  

- -I I I I Iq, .  .  .

NINA
Too pushy t.oo needy I never even said
i t .  You should make love on the
beach al l  by yoursel f .

ANGEL
I t  would be wonderful .

NINA
But.  .  .

f  mean i t .

ANGEL
There are th ings. .  .  f  have to do,
things I 've set  in mot ion that.  .  .

He si ts up on the edge of  the bed.

ANGEL (cont ,d)
I 've spent years f ight ing to get
somewhere, to accompl ish something,
and now frm close to i t ,  and t  don' t
l ike what I  see. What I . . .  am.

NINA
You're a hero.

ANGEL
That word. . .

NINA
Well  you're my hero.  .  .

He turns back Lo her,  brushing her hair  back and touching her
f  ace af  f  ect ionatel_y.

A}IGEL
f may not always be.

4*
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4 INT. WOLFRAM & HART - HALLWAY - MORNING

ON ILLYRfA as she casual- Iy wanders the hal l ,  taking in every
detai l  of  the decor.  A FEMALE BMPLOYEE carry ing f i les passes
her,  not  g iv ing I l lyr ia a second glance. I l lyr ia turns to
study her when she hears:

sPrKE (O.S.)
Like yourre not even there.

I l lyr ia turns to see SPIKE leaning up against  a waI l ,
watching her.

SPIKE
Wor1d trembled before you once.. .
Now, padding around a place you don' t
want t .o be in. . .  And the rabble don' t
g lve you so much as a pol i te yawn.

ILLYRIA
Do not presume I reguire any
creature's at tent ion.

SPIKE
Wouldn,t .  dream of i t ,  Blue. St i l1.
Canrt  enjoy haunt ing th is pIace.
Less than what you were. Not knowing
what t .o do with yoursel f  .  Bel ieve
ft€,  I rve been there.

ILLYRIA
And what do you know of i t?

SPIKE
Long and fascinat ing ta1e. Ghost
story,  in fact .  Short  of  i t  is ,  take
my advice. . .  Get out once in a whi le.
Before you qo bats.

ILLYRIA
f ) r r i  ?
vgg.

SPIKE
out.  outs ide. That l i t t le place
just  on the other s ide of  the windows.

She shakes her head and starts walk ing agaln,  Spike
fol lowing.

ILLYRIA
I 've grown more wary of  th is wor l -d
slnce my powers were depleted.

(more)

CONTTNUED
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,  ILLYRIA (cont 'd)
(mus]-ng)

Strange. Though f 've been made more
human, th is place remains.  .  .
d isconcert inq.

SPIKE
Yeah, we11, ' f ra id that  never goes
away. Anyhow, thought Wesley was
giv ing you the pr imer on aI I  th ings
human.

ILLYRIA
He and f  no longer have intercourse.

Spike comes Lo an abrupt.  halL.

SPIKE
Ya--What? !

ILLYRIA
He's ceased any communicat ion wj-Ch me.

SPIKE
Oh. Oh, communi--

ILLYRIA
My recent reversion to the Burkle
persona.. .  d isturbed him. And he
wi l l  not  te1l  me why.

SPTKE
You don' t  know?

She shakes her head.

SpfKE (cont 'd)
You may not th ink you,re as powerful
as you were, Highness .  But,  lookj .ng
l ike Fred, for  some of us.  .  .  fhat ,s-
the most devastat , ing power you,ve
-^ l:JVL.

As I l lyr ia eyes him, quJ_zzical1y. . .

INT. WOLFRAM & HART - LOBBY - MEANWHILE

ON ANGEL and GUNN emerging from his off j -ce.

HAMTLTON (O. S. )
And Lhere,s the man himsel f .  .  .

6.

CONTT}IUED
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5 CONTfNUED: q

HAMTLTON approaching them, accompanied by SENATOR I{ELENBRUCKER, a smart ly dressed, at t r ic t ive +b- is i r  woman exrcs,f  o l  I  nwcr i  hrr  hcr .a. i  r lo LrDr\!ur  j \Jws(-r  
-y ' rur  qrsE, cru{ESTo, 20'  s,  neat ly dressec. eArr. r . i  nrr

a DayP1anner.  HARMONY si ts at  her desk. '  
vs l lJrrrv

HAMILTON
Angel,  I 'd l ike you to meet Senator
Brucker. . .

Angel  shakes her hand.

ANGEL
SenaLor.  Welcome to Wolfram and Hart .

BRUCKER
Oh, I  go way back wit .h th is f i rm.
Back when Ho]l_and Manners was in
charqe.

GTINN
you' l l  f ind th ings have changed a bi t
st_nce then

She looks at  Gunn. He of fers his hand.

Gf iNN (cont. 'd)
Char les Gunn.

HAMTLTON
Head of  our 1egal  department, .

BRUCKER
Ah. This is Ernest.o.  My personal  _ _

N I? FT

- 
.F|NLJTJ!

Vampi_re 
i  eYeing Ernesto)

Gunn looks at  Anqe1.

BRUCKER
Aide. Always forget your k ind can
sense each other.

(wi th a smi le)
I  bel ieve in diversi  fw nn m'rr was a bis n-.:':i'il"":"ilf"i5i:t ;

GTINN
(dry1y)

How commendabLe.

Angel looks over at Harmonv.

CONTINUED
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5 CONTINUED: (2) 5

AAIGEL
Harmony, would you mind gett ing us
qr ' \ma r .nf fce

HARMONY
Cominq uD.

BRUCKER
Oh, thank you, no. No coffee. But,
i f  i t  isn ' t  any Lrouble,  I  th ink
Ernesto mi-qht l ike some bIood.

ERNESTO
Virgin,  i f  you have i t . .  Room
temperaturers f ine.

HARMONY
Sorry. But we have a no human blood
pol icy.  I  can of fer  you something in
a rodent.  We have some frui ty,  *

unassuminq vole--  *

HAMILTON
f th ink we could make an except ion to
our pol icy for  the Senator.  Couldn' t
w€, Angel?

Angel looks at  Hamil ton for  a moment,  then:

ANGEL
Harmony, the 1ab might have something
in our blood bank. Why don' t  you
check i t  out .

Both Gunn and Harmony react a l - i t . t le surpr ised.

}IARMONY
Um. .  .  okay. You're t .he boss, Boss.

She sLart .s to go, then turns back.. .

I IARMONY (cont 'd)
Could I ,  maybe, have just  a t .eeny- *
weenv--

No. 
ANGEL

HARMONY
,Just thouqht I  ,d ask.

She goes.

CONTINUED



ANGEL I 'Power Play" (PINK) 3 /25/ 04 9* .

5 CONTINUED: (3) 5

HAMILTON
Senator,  p lease cal l -  on me i f  you
need anything. Rest assured, yourre
in good hands.

He glances up at  Angel ,  wi th a gr in,  then crosses away.

ON ANGEL, gestur ing.

ANGEL
(to Senator)

Shal l  we.. .

The Senator and Ernesto enter fol lowed by Gunn. As Ange1
turns to ' io in them.. .

WESLEY (O. S. )
Ange1. .  .

Angel turns back to see WESLEY approaching.

WESLEY
There's been another fatal i tv in
Funvi1le.

A}TGEL
What ?

WESLEY
That abandoned amusement park
downt.own. Third vict im in as many
nights.  Teeth marks st . rongly
indicate a Boretz demon.

sPrKE (O. S. )
Bloody Boretz. . .

ON SPfKE and fLLYRIA jo in ing rhem.

SPIKE
Nasty buggers.  St ink to high heaven.
Dress l ike t ransients to prey on the
homeless.  Poor sods.

Wesley glances at  f I lyr ia,  then turns back t .o Anqel  .

WESLEY
This lasL vict im was a teenage gir1.
A runaway. She was ripped apart.

ANGEL
Wel1, there's not a lot  vre can do
about i t  now.

CONTINUED
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5 CONTfNIIED: (4)

WESLEY
Ange1. .  .  We need to f ind th is demon
and destroy i t  before--

Af'IGEL
Somebody else dies,  I  know. people
are dying everyday, Wes. A1l  over.
This gir l 's  one more stat ist ic and-_

WESLEY
Stacey.

(of f  Angel 's look)
The stat ist ic,s name was St.acey B1uth.

Angel  takes that in a moment,  then. . .

ANGEL
We can' t  save everybody and we can' t
sweat the smaII  stuf f .

WESLEY
Smal l - -? !

A}TGEL
Wes. f  got  a Uni ted States Senator
wait. ing f or me. Just . .  .  Find out
whatever you can about this Boretz
thing and we'11. .  .  We'11 talk about
i t  l -ater.

He goes into his of f j_ce and closes the door.

ON WESLEY

WESLEY
,,SmaJ,J.  stuf f  . "

SPIKE
(to Wesley)

WhaL the bloody hel l 's  up wi th him?

WESLEY
Wish I  knew. *

SPIKE
Listen, 1rou need some Boretz k i l l ing
done, f '11 have a go. Haven' t  had i
decent tussle s ince the BIue Meanie
here and I stopped sparring.

He gestures to r l Iyr ia,  but  wesley stays focused on spike.

CONTINUED

x

*
*
*
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5 CoNTINUED: (s)  q

WESLEY
Yes. A1r ight .  Cal l  me i f  you f ind
anything. f '1I  be in my of f ice,
learning what f can.

He moves of f ,  never looking at  r l lyr ia,  though she,s never
t .aken her eyes of f  h im. As she watches him go.. .

ILLYRIA
He showed no regard for my presence.

CONTINUED
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5 CONTINUED: (5)

(FULL BLUE) 3/24/04 11*

SP]KE
Well - /  not .  l ike you require any
creature '  s at tent ion.

She turns and glares at  h im.

SPIKE (cont 'd)
(guickly)

Hey. Wanna go f ind somethinq to hi t?

rNT. WOLFRA},I & HART - CONFERENCE ROOM - CONTINUOUS

oN TV SCREEN - cAMpArcN coMMERcTAL plays on Angel ,s TV.srocK FoorAGE of the GIrLF wAR as a iearlator intones:

NARRATOR (ON TV)
A GuIf  War veteran and bronze star
recipient,  Mike Conley bel ieves
ethics and integr i ty matter. . .

CUT olj? to see ANGEL, SENATOR BRUCKER, GUNN and ERNESToseated at  the conference tabl_e watching. GUNN looks over atBrucker who roLls her eyes at  the narrSEor,s copy.

NARRATOR (cont'd,. ON TV)
Finding solut ions to problems in our
educat ional  system, heal th and chi ld_
care services.  .  .

BACK To rv -  we see coNLEy, a handsome, wholesome rookina
man. s i r r ina 6n hie f rnnf  h^*^L.. . , : !L 

- l_;-- : - -" ' -  
- "1"*^ ' :r r rqrr ,  DruL-r-r19 vrr  r r4e ! !urrL porch wit .h his handsome, wholelome

I iTt lL, : ;_: :"  
1ove1y wrFE, eishr_year ora sow ano' ten_year_01d TTAUGHTER playing with t.heir cbr,oelr RETRTEVER.

VOICE-OVER (ON TV)
And. Mike Conley bel ieves in work,  and.
in home. your home is his work,  He,s
looking out f  or  your chj_ldren,s
i_nterescs.  .  .

The Monitor shuts of f  abrupt l_v.

nl l^r  n Arr  rF"^tANGiJE oN BRUCKER as she tosses the remote har-k. !n ' -n 
'hetabl_e 

R as she a"=""= the remot vrruv L

There. So

Gunn and Angbl share

BRUCKER
you see my concern.

a Iook.

CONTINUED



ANGEL "Power Play"

5 CONTINTIED:

He

Pardon me?

looks at  Angel .

(  PINK) 3/2s/04

t tn

ANGEL

ERNESTO
This Conley campaign's a juggernaut.
Guy came out of nowhere with his
"your home is his work" crap. Women
voters are eat inq i t  up.

BRUCKER
And they were mine. f had the lock
on the chick vote. Now, Ry numbers
are s l ipping. I  d idn' t  c law my way
up from Hel l  and get instal led in a
human body, just to have some
pedophl le steal  my Senate seat.

GUNN
Wait .  He's a pedophiLe?

Brucker looks at  Gunn almost pi ty ingly and smi les.

BRUCKER
Not yet .  BuL the publ ic beLter th ink
he is when you guys are through.

L2*

*
*
*
!

*
*
*

BRUCKER
HeIl ,  convince Conley he is.  You've
got some sort  of  brainwashing
capabi l i t ies here,  don' t  you? What 's
that doctor 's name?

ERNESTO
Sparrow.

BRUCKER
Thatrs Ehe one. This sounds r ight  up
his a}1ey.

GUNN
Well ,  i t rs not up ours.

GUNN (cont 'd)
Look, f  don' t  care what k ind of
services you were used to gett . ing
from t.his f irm, but Holland Manners
don' t  l ive here anymore.. .

CONTINUED
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6 CONTINUED: (2) G

ON BRUCKER, with a sigh, she turns away from Gunn and focuses
on Angel-, ds Gunn conti"nues.

nnlTmTlnmn
LVT\ J.  ]N U]i IJ
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6 CONTINUED: (3)

GUNN (O. S. )
We,re not about.  to ruin a man's l i fe
and reputat ion just  so you--

ANGEL
(to Brucker)

We can do i t .

Brucker smi les,  sat isf ied.

GTINN
Anqel

Angel  cont inues talk ing to Brucker,  ignor ing Gunn.

ANGEL
Not sure how long a recondit. ioning
l ike Lhat would take.

ERNESTO
Elect ion'  s in November.

GUNN
you,re not ser iously consider ing__

BRUCKER
Well ,  Angel .  you just  made yoursel f
a very loyal  aI ly in Washington.

Gunn gets to his feet . .

GIINTN
(forceful ly)  *

Ange1, w€ need to ta1k.

Angel  shoots him a co1d, hard look.  *

AI{GEL
I 'm with the Senator now, Gunn. *

GIINN sLares at. Anger for a moment, not knowing what to say as
al- I  in the room stare at  h im. Then, he storms out,  armost *
col l - id ing wi th Harmony, ds she enters,  emptying a blood bag *
into a mug.

HARMONY
Who wants person?
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7 INT. WOLFRAM & HART _ WESLEY'S OFFICE - MEANWHILE 1

ON WESLEY, as he retr ieves a standard book template and
crosses to his desk. He mutters to the template,s spine:

WESLEY
'rBoreLz Demons -  Classi f icat . ions and
Case Histor ies.  ' r

He reaches his desk, s j - ts down and opens the book to f ind the
text  wai t ing for  h im. He pages through i t  a moment,  then
f inds something that catches his eye. His f inger runs across
the page, scanning i t .

ANGLE OVER HIM, onto book, as the text  suddenly begins to
f l icker and fade.

ON WES' react ing as

ON BOOK - new words begin to appear in larger Letters:
' 'YOU'RE LOOKING TN THE WRONG PLACE. ' '

WESLEY (cont 'd)
(under his breath)

What am I  looking--?

ON BOOK as those words fade and are replaced by a SYMBOL
The same BLACK RING adorninq t .he f loor of  the cel Iar  in the
teaser.

AS WESLEY squints at  i t .

GUNN enters.

GT]NN
We got a ser ious problem.

Wesley peers up ac.  h im.

WESLEY
(distracted)

What ?

GUNN
Anqel.  He's--

WESLEY
Hold on. Something's--

Wes looks back to the book.

Hrs Pov -  The symbol 's gone. Replaced by the text  t .hat  had
or ig inal ly been there.

CONTINUED
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7 CONTINUED:

GI]NN
Wes ?

Wes looks back up to him.

GUNN (cont 'd)
What is i t?

OFF WES.. .

8 TNT. RACQUETBALL COI-IRT - EVENING B

c],osE oN a white wa1I for  an inst .ant  (are we in the white
Room?) --  then WHAM! A blue bal l  careens of f  i t . .

REVERSE to f ind ANGEL, in tee and sweat pants smacki-ng that
bal l  back wi th his racquet,  returning the serve to

Tzzy, the Devi l - looking guy from Episode ) .2.  rzzy's wear ing
white shorEs with sweatbands across his wr ists and forehead.

rn a ser ies of  QUrcK curs,  they voIIey ferociously for  a few
beats,  Angel  c lear ly holding back.

rzzy runs to reach the bal l  before i ts bounce and misses.

IZZY
Aahh! Hel l  !  !

(  then)
Nice one.

Izzy tosses the bal l_ to Angel  who moves to serve.

IZZY (cont 'd)
H"y,  d id I  teI I  you.. .  Ran int .o Ed
the other dav.

AI\TGEL
Ed?

IZZY
The Grand Potent.ate whatcha-whosi t  of
the Fel-1 Brethren.

ANGEL
Right.  How j-s Ed?

rzzy
You know the FeIIs.  A1I thev can
tal-k about is the baby.

(more)

CONTINUED
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B CONTTNUED:

IZZY (cont 'd)
The baby's doing this now, the baby's
doing that,  what a wonderful  r i tual
sacr i f  ice he'11- make.. .  Yak, yak,
yak. Anyway. .  .  He couldn' t  say
enough nice th ings about you.

ANGEL
Great. .

rzzv
Yeah, you're real ly coming through,
big guy. There's a real  buzz about
1t^r  l

A}IGEL
So, how much longer do I have t.o wait
for  an answer?

rzzy
Hey, these Ehings take Lime. Trust
me. Wrn' t  be lonq now.

ON AIJGEL, ds he gives the balL a bounce and.. .

ANGEL
Good.

Serves. THWHACK!

9 EXT. ABANDONED AMUSEMENT PARK - EVENING 9

Spike and l l lyr ia move through the condemned si te.  Af ter  a
moment,  Spike glances at  her.

SPTKE
See, isn ' t  so bad now. Li t tLe f ie ld
tr ip,  out  in the. . .  WelI ,  what passes
in th is c i ty for  f resh air .  A11 we
need now's to bag ourselves a Boretz
demon and we'we qot oursefves a
perfect  date.

TLLYRTA
Ange1 did not bel ieve the casual t ies
of th is creature were important
enough for him to avenge.

SPIKE
Think corporate l iv ing's made him
lose the love of  t .he hunt.  No
worr ies.  More for me then.

CONTINUED
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9 CONTTNUED:

ILLYRIA
It  woul-d not serve his interests.

SPII(E
What are you on about?

ILLYRIA
I 've seen i t  before wi t .h many rulers.
Your leader has been corrupted.

Spike stops in his t racks.

SPIKE
Hang on. In the f i rst  p lace, Angel 's
not my leader. . .  And, in the second,
what the bloody hel l  do you mean,
corrupted?

ILLYRIA
It  a lways begins the same. The ruler
turns a bl ind eye to any deal ings or
batt les f rom which he cannoL gain. . .
And turns a deaf ear t.o the counsel
of  those closest to him. And as his
st . rength increases, so does the
separat ion between he and his foLlow- -

Shh.. .  
SPIKE

Spike snaps his head around.

SPIKE (cont 'd)
(  sot . to)

You smel]  that?

ILLYRTA
?he odors of  everything in th is wor ld
of Men are equal ly repugnant to me.

SPIKE
Bloodv helpful .

Spike begins to stal-k somethi-ng, sIowly,  h is senses alert .
He cont inues to ta lk in a hushed tone as f l lvr ia fo l l_ows him.

SPf KE (coni l  d)
You're wrong about Angel .  Not
because I  don,t  bel ieve the sod could
end up being a megalomanj-acal
bastard.  But,  i f  he did. . .  I 'd know
it .  I 'd.  feel  i t .

CONTINUED
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9 CONTINUED: (2) 9

ILLYRIA
You' l_I  have proof soon enough. A
corrupted ruler on such a path sees
treachery and betrayal  aI l  around
him. He cannot suf fer  int imates and
wi l l  eventual ly turn against  them.

SPIKE
Guess I  don' t  have to worry about
that. Angel and me have never been
int imate.

(  then)
Except that  one--

TLLYRIA
Mark me. He wiLl  murder one of  you.

Spike looks back at  her for  a second, then:

NEw ANGLE, on spike's back, ds something in the foreground
moves rnto f rame. sensing i t ,  Spike whips around to at tack.
Only to f ind:

DROGYN (O. S. )
Actua11y. .  .

DROGYN, looking pale and wounded, having emerged from around
a corner,  propping himsel f  up against  a wa1l .

DROGYN
He alreadv has.

OFF SPTKE.

BLACK OUT.

E}rD OF ACT ONE
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ACT TWO

10 EXT. ABANDONED AI"IIJSEMENT PARK - EVENING

Drogyn sways on his feet ,  pale, .he's dressed in a large
wool ly sweater and t . rousers he,s been t .hrough the wringer
and is near col lapse.

SPIKE
Droqyn.

ILLYRTA
Who is th is?

SPTKE
Guardian of  the Deeper Wel1.

( turns to her)
Greenskeeper of your graveyard, so to
cno: lc

TLLYRIA
(cocks head at  h im)

My ja i ler--

DROGYN
(real iz inc)

I11yr ia. . .

Spike sees something OS.

SPTKE
(matter of  fact . )

Boretz.

A SHRTLL BATTLE WArL as r.he BORETZ DEMON freight trains into
Spike, f i f t ing him up of f  h is feet ,  ouE. of  f rame--

The Boretz is Iarge, powerful ,  dressed in oi ly rags, a grease
stained raj"ncoat,  and sports a large rodent-1ike maw with
Tazor-sharp teet.h.

ft  hammers Spike back into a dumpster with a LOIJD BONG.

oN sPrKE AND DEMON - spike blocks a f lurry of blows from the
Boretz,  pressed he cal1s to the others--

SPIKE (cont. 'd)
f  said,  'BORETZt !

The Boretz catches spike under the jaw, knocking him back in
a fu l l  f l ip before he smashes to the pavement.  He starts up
as the Boretz lumbers forward, arm raised--

10

CONT]NUED
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10 CONTfNUED: 10

I l lyr ia 's hand f lashes in,  catching i ts wr ist--

The Boret,z whips i ts head around, turning on her, tooLhy maw
gaping. She hooks her f ree hand into his mouth,  grabbing his
lower jaw.

SPIKE (cont 'd)
Stay away from i t .s mout,h.  Go for i ts
knees. I  Lhink there's a 'weak spot--

Before he can f in i -sh,  I l lyr ia SPIN KICKS the Boretz I IARD in
the chest.  He RATCHETS back ( in beaut i fu l  SLO-MO) ,  BURSTfNG
through not one, not two.. .  but  three rows of  th ick support  *
beams, and gett ing swaLl-owed up fEe darkness. *

SPIKE (cont 'd)
Ok. Yeah. That might do i t .

Spike swaggers toward Droglm, squinting at him.

SPIKE (cont, 'd)
Drogyn, what the bloody heII are you
doing here?

Drogyn peers up at him.

SPIKE (cont 'd)
Oh, don' t  g imme your "ask me no
guest ions,  f  '11" te11 you no 1j-es,  "
buqaboo.

DROGYN
I came.. .  Looking for you.

SPIKE
Oh. So, you tacked up a s ign on your
tree, waved bye to the Keeblers,
hopped the puddle and somehow
managed to sni f f  me out in a c i ty of
ten mi l l ion.

DROGYN
I can f ind any one who has vis i ted
the Wel l .  Be they in th is wor ld or
another.  I  came--

(wincing, in pain)
I came Lo warn vou.

SPIKE
Warn- -

Droglm looks near col Iapse, Spike grabs him before he fa11s,
support ing him.

CONTINUED
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10 CONTINUED: (2) 10

I l lyr ia suddenly not ices

HER POV, blood seeping through the shoulder of Drogyn,s
sweater.

ILLYRIA
He is bleedinq.

SPIKE
(seeing i t ,  too)

Yourre aLl_ torn up there,  mate.  What
did th is to you the Boretz,  was i t?

DROGYN
No.

( looking up)
I t  was Angel_.

OFF SPIKE's shocked react ion.

11 INT. WOLFRAM & I{ART - RECEPTION DESK - NIGHT 11

wes crosses the lobby, heading for Angel 's of f ice.  As he
nears Harmony's desk, he s1ows, t .h inking of  somet.hing.

He takes a black sharpie f rom Harmony, starts scr ibbl ing
something in the s ign- in book.

TNSERT - he's drawing the symbol he saw in the template.

HARMONY
ThaL'd look good on a ca1f.

WESLEY
(as he draws)

What ?

}IARMONY
Thinking of  get t ing a tat too,  r ight?
Put a l i t t le more 'bad'  in your bad-
boy bank?

(of f  h i -s blank, nods)
f t  should go on your cal-f .

wes gives her hal f  a beat of  icy stare then tears the page
out of  the s ign- in book, turns,  heads for Angel 's of f i le.  *
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L2 INT. WOLFRAM & HART - AI{GEL'S OFFICE - CONTINUOUS T2

Wes enters,  looking at  the drawing in his hand.

WESLEY
Ange1, someLhing unusual  just  came
across one of  mv--

He glances up to see

ANGEL behind his desk, with HAMTLTON perched on the corner.
They've apparent. ly been in deep and int imate conversatlon as
t.hey Lurn and l_ook at him.

WESLEY (cont,d)
Oh. Didn' t  real ize you were. .  .
nnnrrni  ar lvvvsv4vs.

Angel looks at  Hamil ton,  then back to Wes.

x

*

x

*
*

*
*
*

*

!

*
WESLEY (cont,d)

I f  you don' t  mj-nd, Hamil ton--

ANGEIJ
Actual1y,  Wes, w€'re k ind of  in the
middle of  something. Why don' t  you
try me later.

at  Ange1, somewhat quest ioning. But therers no
Angel 's hard expression.

WESLEY
Yes. Later,  then.

x

tk

*

Wes l-ooks
answer in

*
*

CONTINUED
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12 CONTTNUED:

He moves toward the door when Angel cal ls to him-- *

AT,IGEL
Wes- -

Wes turns,  a l i t t le rel ief ,  maybe Angel ,s thought.  bet ter  of  *
turning Wes away- 

-  J---  
*

ANGEL (cont ,d)
Shut the door on your way out.

on automat ic wes turns,  exi ts,  shutt ing the d.oor--  *

13 TNT. WOLFRAM & I{ART - LOBBY - CONTINUOUS 13

wes turns i l to the robby and is met by Lorne, who is on Lheway to Angel 's of f ice.

LORNE
Angel in t,here?

WESLEY
He is.

LORNE
(re:  Angel  )

What 's the weather report?

WESLEY
Cold.  fcy,  actuaI ly.

Wes starts for  h is of f ice and Lorne tags a1ong.

LORNE
He cut s ix of  my cl ient ,s 1oose.
Didn' t  even t"11 me. I  spent al1 day
talk ing them off  ledges and out of
pi1I  borr les__

WESLEY
r sense that suic i_da1 celebr i_t ies are
beneath Angel 's concern.

LORNE
Hey, f 'm talk ing about very preEEy
people here__ And four of  tnem iui tget t ing in shape for ' ,young Guni f f f  , , .

They reaeh wes'  of f ice,  Gunn crosses toward them.

GT'NN
9,1hat 'd he say?
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14 INT. WOI-,FRAM & HART - WESLEY'S OFFICE - NIGHT

As the three enter-  -

WESLEY
Nothing. He's in his of f ice wi th
Hamil ton.  They're going over
business strateqv.

GUNN
Hamil- ton?

],ORNE
Tt 's  I  i  ke Anoel  's  srrr idcnl  v startedu usuvrrr  . ) /

channel ing Leona He1ms1ey.

WESLEY
He's not himsel f ,  at  any rate--

GUNN
What. 's happening to him?

Before Wes can answer,  h is phone r ings.  He picks i t  up.

WESLEY
Yes?

(other s ide)
Spike -  -

oFF wES As spike chat.s away on the other s ide of  rhe cat I  .
ho noorq rrh 

-F 
/ ' r " - -  r l - ' i  o i  

-  
! - i  

^rrE vEE! D sp d.  L L:Ltr t I I  LI I I  S J-  ! t  L) Ig .

15 INT. SPIKEIS APARTMENT - NIGHT 15

oN DRoGyN, recuperat ing on the couch, his shoulder bandaqed
as he puts his sweater back on.

DROGYN

5:*3i""3,:3:li:: ":ii"::""*:'i:=:'4go u

night.  The poison from his four
bl-ades wearing hearry on my l imbs--

ON SPIKE with WES, GUNN and LORNE now gat.hered there.
I l lyr ia j -s a short  span away, not a hint  of  interest .

SPIKE
Yeah, rousing bi t  of  rah-rah, mate.
Get to the qoods.

DROGYN
Once f  bested hirn,  f  tor tured the
Sathar i  for  hours.  .  .

(more)

L4

CONTINUED
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DROGYN (cont 'd)
Unt i l  he confessed who had sent him.
I t  was Angel .

Wes and Gunn tense.

SPIKE
Tel- I  'em whv.

DROGYN
He said Angel  was afraid I 'd f ind
something in the Deeper Wel l .
Somet.hing that would uncover the
truth about his involvement.

GUNN
In what?

J-)rnarr t t  ?-raFrc r  ln i  I  h ' i  m
vLvSJ

DROGYN
Helping I l lyr ia escape from her tomb.

A BEAT as the others regist .er  that .  Wes looks over at
r ' l  ' l r r r i r  t r 'ha IOOkS baCk with mi ld interest .LLLfLlst

WESLEY
I thought the rel-ease of  her
sarcophagus from the Deeper Wel l  was
predest i -ned?

SPIKE
(to Drogyn)

Yeah, what about that .  b i t?

DROGYN
That 's  what I  thought at  the t i -me.
But now.. .  I  bel ieve I l lyr ia 's
resurrect ion may have been arranged.

GTINN
By Ange1.

LORNE
We11, that  doesn' t  make a l ick of
sense. Why would Angelcakes want t .o
spring an Ol-d One?

DROGYN
f don' t  th ink that  was the point .

GUNN
Then what was?

15

!

*
x

*
x

*

*
*
*
x

*

x

*

*
*

*
x

CONTINUED
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Drogyn

CONTINUED

15

DROGYN
Before the assassin died, he said
something about a sacr i f ice.  Of
someone trusted and dear.

WESLEY
Are you saying.. .  that  Angel  was
responsible for  what happened to Fred?

DROGYN
Perhaps he didn' t  choose her
speci f ical ly,  but

LORNE
Whoa !  Let ' .s put the k ibosh on that
sentence before i t .  bursts into an ass-
kickin '  .

DROGYN
You think I  galn pleasure in th is?
I  counted Angel  an a1ly.  A brother.

WESLEY
(sof t1y)

And you believe he may have murdered
Fred.

*
*
*
*

x

*
*

*
*
*

*
*
*
i

*
I

x

*
*
*
*

*
*

A long beat.  as the reaLi t .y of  that  s inks 1n.
cont inues a l i t . t le more gent ly.

DROGYN
f know thls is di f f icul t  for  you.
But Angel  was involved. The
informat ion-Tetr ieved from the
assassin

GUNN
(gett ing heared)

You ever think maybe he was lying?

Drogyn l-ooks hard aL Gunn.

DROGYN
No one l ies when they are at  the
mercy of  my wrat.h.

*
*
*
*
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CONTINUED

15

GUNN
Then you're the Liar,  Aragorn!

SPIKE
He has to te l l  the t ruth.

(shrugs)
Curse or somet,hing.

GUNN
How can we be sure? We don,t  even
know this guy.

WESLEY
Gunn.. .  th is is Drogyn the
BatL]ebrand, given elernal youth a
thousand yeari ago. Demonbane,
Truthsayer. . .

warcrrerJ?t,i.35:fl1m' s look)

SPIKE
percy did a paper,  bul ly for  h im.

wesley,  ignor ing- l l ikg,  pur ls a fo lded piece of  paper out ofhis pocket and shows it  Lo nrogyn.

WESLEY
Drogyn. Any idea what this is?

Drogyn looks at i t .  HrS pov - t .he syMBoL wesley d.rew.

DROGYN

No. 
(shaking his head)

SPIKE
(re:  drawing)

Where'd you f ind rEatZ

WESLEY
This afternoon someone tapped i-nto
the template interface. ' i . r r t  

a
message to me, and thls symbol.
Somebody'  s dropping cluesl

GUNN
Playing games, more l ike i t .
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15

o5?yl p,rr l3T,.E ur" shorr bus, bur Ist i l l  can,t  wrap_ my head aiounO thenorion rhar ansir ilue-;;dii"s ro dowith Fred. .  .  o i  any of  tn is.

Ar,y.1:" p.3itoto"irn. a number or rh:_nssout of  character,  -Lateiy.  : -Wu,.r .  
a l1not iced i t .

"":1, ̂ *:_i!ili" rhis happenins now?whar changedi

""::_ "h{ 
Ii:":lS9en need ro rie uploose ends l ike Drogyn. Unless__

He 
TLLYRIA

l-s prepar ing to make his move.

:.Hff1:"";":l3lor3io"53rlil n", srandins rhere. her

trlhat t:,ro.Gffi. ,u talking abour?

l*':"; ;#:;:;"'" rind our ' we so
Gunn and Spike nod, Ehey make ready to go__

WEST,EY (cont ,d)
Drogyn should stay here. '  Under guard.

SPTKE
Well .  f  ,m noL.* i : . r l "g the f i reworks.

_ (1ighc butb)
H€y, I l lyr ia

WESLEY
Spike, no
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l -5 CONTINUED : (5 ) 15

SPIKE
(to I l lyr ia)

You donrt  care about any of  t ,h is
nonsense, do you?

She l -ooks at  Wes, who averts her gaze.

ILLYRIA
The intr icacies of  vour faEes are
meaninqless.

SPIKE
Wel l  and good. You mind watching
over our fr iend Drogyn?

She looks up, l -ooks at  Drogyn, looks at  Spike.

SPIKE (cont 'd)
C'mon, new place'11 do you good.
Nice and cozy. You can help
yoursel f  to some beer in the icebox.
Switch on the the tel ly i f  you get
bored.. .

He slaps the game console on top of  the te levis ion as he
moves to exi t .s wi th the others.

SPIKE (cont 'd)
Oh, and feel  f ree to play a l i t t . le
Crash Bandicoot, .  Give you lot
somethinq to oass the t ime--

l lc  in inq f1J----- - j lem 
-rra 

lnu" 
"arru. 

out.

ON II-,LYRIA A]liD DROGYN, he si-ts she stands. Af ter an awkward
siLence. .  .

TLLYRIA
(to Drogyn)

Crash. .  .  Bandicoot.?

Drogyn shrugs. Not a c1ue. As they stare at  the console. . .

16 TNT. WOLFRAM & }IART - LOBBY - NTGHT 15

Angel is at  Harmony's stat ion,  going over a contract  wi th her
black Sharpie.

A}IGEIJ
Str ike these four c lauses and wire i t
back t.o them. '  See what thev make of
that.

CONTINUED

*
*
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16 CONTTNUED:

He hands the contract  back to Harmony--

}IARMONY
(mock 'go get 'em' )

Yeah! See what they make of  that . - -

- -as Wes, Gunn, Lorne and Spike approach.

WESLEY
Angel - -

Angel regards them.

AI.IGEL
Long dinner?

WESLEY
We need to ta lk to you. Now.

GUNN
Boy's dead ser j_ous.

They head towards Angel ,s of f ice.  Angel  watches them go,
eyebrow raised. Spike stands by him, hands in pockets.

SPIKE
You comlng then?

Angel acquiesces, and spike faI ls into srFn wirh him leess;61
his door.

77 ]NT. WOLFRAM & HART - ANGEL'S OFFICE - NIGHT 17

They enter and Lake their  p laces around the room.

A}JGEL
Okay, what 's on your minds?

LORNE
Quest ion is,  what 's on yours?

SPIKE
Our f r iend Drogyn's in town.

ANGEL
Is he.

SPIKE
Yup. Bi t  marked up though. Somebody
tr ied to have him ki- l Ied.  Know
anything about i t?

CONTINUED

1a
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ANGEL
Of course not.

( turns to the window)
Where is he?

GUNN
He's safe.

He looks back at .  them al l .

A}TGEL
Good. Then we can get back to
business. Or was there something
else?

*
!

*
*
*
*

t

*
*
*

tt

*
*

*
x

x

*
*
*
x

*

*
*

!

*
*

*
t

x

*
x

*
*
t

x

*
*
*

x

*

WESLEY
Busi-ness. What business are we in,
Angel ?

ANGEL
Do f  real ly have t .o explain th is to
you people? We are in the business
of business. Oi l ,  Software,  Wor1d
Wide Wickets the product doesn' t
matter.  I t 's  the game that matters.
Get to the top. Be the best.  Have
the most.  Win.

WESLEY
Win what?

ANGEL
( smi les )

St i t l  missing the point .

GUNN
That Angel  t .a lk ing? 'Cause i t  sounds
a l -ot  more l ike Anqel-us.

ANGEL
If  I  were Angelus,  hal f  of  you would
already be dead.

(beat )
Just  for  the fun of  i t .

SPIKE
One of  us already is.

(steps forward, gr im)
We havin '  fun yet?

GTINN
What about the Deeper WeIl

CONTINUED
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77 CONTINUED: (2)

AI.TGEL
You wanna know the truth? The truth
is,  there's only one of  us that  ever
understood how things reaLly work.
Lorne.

LORNE
Whoah, hey can I  not  be the poster-
chi ld for vour nervous breakdown?

ANGEL
(not gl ib at  a l l )

You didn' t  judge. You didn' t  spend
your l i fe obsessed with good and
evi l .  You do that,  you get
swal lowed. Lost in the minut ia.
Good, bad, Angel ,  Angelus i t
doesn' t  make any di f ference. I  wish
i t  d id. . .  but  an ant wi t .h the best
intent ions or the most diabol ical
schemes is just  exact ly an ant.
There is one thing in th is business,
in th is apocal lpse that we cal l  a
world that  matters.  Power.  Power
t ips the scales.  Power sets t .he
course. And unt i l  I  have real-  power/
global  power,  I  have nothing. I
accompl ish nothing.

WESLEY
And how you get that power

ANGEL
isn' t  pret ty.  Isn' t  fun.  You

think i t 's  Wolfram and Hart  getr t ing
to me here and maybe you're r ight .
Because they have shown us what power
is.  They've been cal l ing the shots
from day one and al l  we've done is
get shot at .  I  have a chance to
change that.

LORNE
And wi l l  you? Not to play an old saw
but power does tradi t ional ly corrupt.
You get high up enough, the people.  .  .
wel l  thev do start  to look l ike ants.

ANGEL
I can' t  worry about that .  The smal1
stuf f .

Harmony is at the door.
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HARMO}rY
Ange1, t.hat important phone call  f  rom
that guy about the th ing is on l ine
trnree.

A}TGEL
done here.

(beat )
to t .ake this.

SPIKE
Rlght,  the guy about the th ing.

They start  out .  wes stops on the other s ide of  the door as
Angel reaches to c lose i t .

WESLEY
The sma1l stuf f .  That you can'L
worry about.  Would that  incl-ude Fred?

There is a beat.  Ange1 looks at  Wes darkly.

ANGEL
I loved Fred.

WESLEY
That 's not an answer.

ANGEL
Then I  guess you don' t  get  one.

Angel  c loses the door in Wesley's face.

oN wES - wi th spike,  Lorne and Gunn behind him. shut out.

nT i  
^rr  

ArrF
l '!ftLr\ L./uI .

END OF ACT TWO
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ACT THREE

18 INT. WOLFRAM & HART - INTERROGATION ROOM - NIGHT 18

OVER i , iESLEY, ds he stares at  h is ref lect ion in a large TWO-
WAY mirror.  A beat.

WESLEY
There's got to be something.. .  behino
al l  th is.  A reason.

Wesley doesn' t  sound convincing, even to himsel f .  PULL BACK
to f ind Lorne, perched on an interrogat ion tabl-e behj .nd
Wesley,  looking down.

WESLEY (cont 'C)
I t  could be a p1oy.. .

Lorne doesn' t  respond. Wesley wai ts a beat,  then snaps--

WESLEY (cont 'd)
(  turning)

Oh, for  God's sake, stsy someth--

T,ORNE
( calm1y)

What would you l ike me to say?
(f inal ly looking up)

That Angel loved Fred? That in an
eon of  eons, he would never cause her
harm?

Lorne shakes his head.

LORNE (cont 'd)
Wish I  cou1d, Wes. Real ly do. But.

(beat )
I f  he bel ieves what he's saying, and
I bel ieve he does--

WESLEY
( f i rmly)

I t  makes no sense. Angel 's never
cared about power--

LORNE
Never had any to care about,  has he.
Not real  power.  Even as Angelus.

(beat )
Then, just  l ike that ,  he's k ing of
the mountain.  Qui te a v iew from up
there.

(more)
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LORNE (cont 'd)
Tends to make people want th ings.
Even i f  i t  s tar ts wi th the best of
intent ions.  .  .

(beat )
Ange1 has seen what real power 1s
now. And hers not looking away.

(beat )
He's going to go for i t .

A beat,  ds Wesley real izes Lhe truth in what
then, THUNK!

ON THE DOOR, ds i t  opens, REVEALING LINDSEY
and Spike on ei ther s i -de.  L indsey takes in
grave faces, raises hj .s shackled hands.

LINDSEY
Boys look l ike you could use a hug.

of f  L i -ndsev.. .

^ 
l^^ l^^
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Lorne's saying,

i -n shackles,  Gunn
Wes and Lorne's
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l -9 EXT. ART SCHOOL - NIGHT rq

soMEoNE's Pov -  NrNA, exi t ing the art  school_ buirding with
T!.Io HTP-LOOKING FRTENDS-- a GUy, and a GrRL. Arl have school
bags and port fo l j -os in hand. Once ouf fhp r tnnr \ r i
away, waving goodbye 

unce ouL Lrr€ Lruu! 
'  r \ l-na peels

cLosER oN NrNA, as she heads t.oward the parking lot. *

AI.IGEL (O. S. )
Nina. r

Nina turns,  and sees

ANGEL, standing on a walkway. Nina's face l ights up. *

NTNA
(approaching)

Angel !

As she reaches Angel-, she wraps her arms around his neck,
gives him a k iss.

NINA (cont 'd)
We1l,  th is is a nice surpr ise.

Angel  shi f ts uncomfortably.  Nina picks up on i t . .

NINA (conL'd)
Everything okay?

Angel moves her to a bench t .o s iL,  then reaches into hi_s *
jacket pocket,  puI Is something out.  and hands i t  to her.

Nina l-ooks at

CONTINUED
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19

NINA (cont 'd)
Plane t ickeLs?

( exci ted)
f  don' t  bel ieve i t  !  We're gett ing
away? This is--  But I  thought you
didn' t  have t ime to--

Nina suddenly reaLizes there are three t ickets in her hands,
notr  cwo.

NINA (cont,d)
Um. .  .  Wait .  There are three t ickets
here.  We taki-ng a chaperone?

Ange1 doesn' t  respond. Nina opens the t icket.s,  looks at  the
names on them. A beat.  And then she looks up at  Angel ,  hurt

NINA (cont 'd)
My sister,  and Amanda.

ANGEL
I need you to be out of  here.

NINA
It 's  typical .  You sleep with a guy
and he sends your ent i re fami ly out
of  the country no wait  that 's not
actual ly that  cypical  at  a l l  t  I t 's
a 1i t . t1e dramat ic,  reaI Iy.  You
couldntt  just  t 'not  cal l "?

ANGEL
It .  isn ' t  safe here-

NINA
Is i t  ever? I  wanna be with vou i f
there's t rouble.

ANGEL
You don' t  wanna be with me.
don' t  wanna be NEAR me.

NINA
Because I  might get hurt?

ANGEL
Because I 'm the thing that ' I l  hurt
you.

NINA
(re:  t ickets)

What do you cal l  t .h is?

x

x

*
*

*
T

*
*
*
*
*

*
i

*

*
x

*

7

*
*

t

*

x

*

x

t

*

CONTINUED



ANGEL I 'Power Play' , (FULL BLUE)

^/ \ l?mTanrrh 
l  

^uuNl j -NU.UIJ:  (2)

She stares at  h im a beat. ,  t ry ing

ANGEL
How can I convince \./.r1
be with you?--  ' rvv

NINA
Show me a fourLh t icket

ANGEL
If  r  get  through this. .
I t11 eomp f . ' r  r ,^ , ,
F i  mo 

uL/urs ! (Jr  you. We t

3/24/O4 36*
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not to get too emot ional .

that I wanna

i * f^^r.  r t rLcluL. .
,  I  h^! '^

44.. .  r rClVE

t9

NTNA
You're the most
met. .  But you '  re

AI.JGEL
Go. f  am not asking.

NINA
I '11 go. Why on earth would I  stay?

amazrng man I 've ever
a crappy l_ iar .
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20 INT. SPTKE'S APARTMENT _ NIGHT 20

BLACK. The electronic music is heard as we crest  the BACK OF
THE TV.

DROGYN
(studies i t )

I t  is  a test .  A task of  some sort .  .  .

I l lyr ia and Drogyn are s i t t ing s ide by s ide on the couch,
each working a game control ler .

DROGYN (cont 'd)
You must col lect  those crystal-s.  And
frui t .

Af ter  a beat,  ds BLOOPS and BLEEPS persist :

ILLYRIA
why?

Drogyn looks at  her,  about to answer,  then stops as he hasn,t
rea11y got one. He studies I l lyr ia for  a few beats as she
focuses on the TV.

DROGYN
Old One.. .

She looks at  h im.

DROGYN (cont 'd)
You have no right to walk this Earth.
Your t ime has passed. You belong to
the Wel1.

She turns back to the W, sadly.

ILLYRIA
Tru1y. I  wish now I 'd never been
brouqht out of  i t .

DROGYN
Do vou?

ILLYRIA
f don,t  know. f  p lay th is game. I t
is  point l -ess and annoying. Yet f  'm
compel led to play on. Does that not--

BOOM! The front door explodes of f  i ts  h inges, reveal ing
Hamil ton.  He gr ins in surpr lse at  the scene.

HAMTLTON
WeIl  looky looky who,s making
fr iends.

*
x

CONTINUED
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20 CONTINUED:

Drogyn r ises,  f rowning in recogni t ion.

DROGYN
Marcus.

HAMILTON
Dro. How vou been?

ILLYRIA
(to Drogyn)

You are acguainted with th is creature?

HAMILTON
Oh, yeah. We go way back, don' t  we?

'DROGYN
Too far.

HAIvIILTON
Yeah, those were the days. So f  hear
you're l iv ing in a t ree now.

DROGYN
ftrs not a the t ree is just  the
entrance to the Deeper Wel l .  I  l ive
in a cave.

(hal f  a beat)
I t 's  real Iy qui te pleasant.

HAMILTON
Sure i t 's  a real  peach. 'Fraid you
won' t  be returninq to i t  aqain.

Hamil ton casual- ly takes a step towards Drogyn. r l lyr ia sEeps
forward, death in her eyes.

ILLYRIA
You wi l ]  not  harm him.

HAMILTON
(gr lnning)

What,  1zou mean, l ike th is?

Hamil ton suddenly backhands Drogyn. Drogyn f l ies across Ehe
room and lands hard.  I l lyr ia is on Hamil ton in a f tash.
Wham wham wham! She lands a f lurry of  b lows that would
shatter grani te and have no ef fect  on Hamil ton.  He
catches her f is t ,  lauqhs.

HAMILTON (cont 'd)
Bet you hi t  a lot  harder a couple
mi l l ion years d9o, huh?

20

CONTINUED
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He f l ings her l ike a
raining plaster.  He
on Lhe f loor.

(FULL BLUE) 3/24/04

an

rag dol l .  She bounces of  f  a wal_l ,
g lances over to Drogyn, barely conscious

HAMfLTON (cont 'd)
Hang or,  Dro.  This, l I  just  take a
second.

He turns back to r l lyr ia and she's r ight  there,  back on
her feet .  she redoubles her assaurt ,  dr iv ing him back.
Looks l ike she's-making headway when po!V! l tami l ton s lugs her
in the face. I l lyr ia st .aggers back, her l ip bleeding.

HAMILTON (cont,d)
You know, T gotta te l l  you. f 'm a
1i t t le disappoint .ed.

Hamil ton calmly at tacks,  using only his f is ts.  r l lyr ia t r ies
Lo counter,  but  she's no match for him. He hands out a
brutal  beat inq

HAMfLTON (cont 'd)
Didn' t  th ink a big scary OId One bled
this easy. Maybe i t 's  that  skinny
I i t t le body you chose Lo infect .  Or
maybe i t 's  that  ray-gun they shot you
wit .h to keep you from exploding.

cRAcK! He pops her hard in the face, dropping her to her
knees. He grabs her by the throat.

HAMfLTON (cont,d)
Or maybe..

WHAMI He punches her repeatedly in the face, punctuat ing his
words.

-- .you.
nnnl I

FIe I cf s .rrr She
mess -  .Shc sni ts

ILLYRTAIS POV

HAMf LTON (cont 'd)
lust . . . .  aren'L.  .  that . . .

col lapses to Lhe f loor,  her face a blooov
blood, looks up at  h im with di f f icul tv.

Looking up at  Hamil ton.

HAMILTON
Yeah. ThaL's probably i t .

He brings his foot down hard, BLACKTNG our rHE FRAME as he
stomps on her face.
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27 INT. WOLFRAM & HART - INTERROGATION ROOM - NIGHT 2I

cI,osE oN LTNDSEY's SHACKLED i{ANDS, resting ca}mly on top of
the table.

LTNDSEY (O. S. )
What ' re you gonna do, beat i t  out  of
me?

Go wrDE to f ind wesley,  Lorne, spike,  and Gunn interrogaElng
Lindsey, who si ts at  the table.

SPIKE
If  you say so.. .

Spike heads toward Lindsey, but Gunn stops hlm.

GUNN
(to l , indsey)

we al l  know how this goes. Spike
pounds you to a bloody pulp, you beg
for mercy,  we get whal  we Lame for.

LORNE
Who needs al l  that  r iqmarole?

Lindsey shrugs.

LINDSEY
Told you. I  donrt  know why Angel
gave up that k id--  or  anything el-se.
Him and me? Not that  c1ose.

(  then)
Can I  go back to my sol_i ta i re game
now?

wes sl ides a FrLE across t ,he tabIe,  f l ips i t  open. rnside isthe sketch of  the symbol that  appeared 
-on 

his Look tempr.ate.

ON LINDSEY, surpr ised, star ing at  the symbol.

LINDSEY
Where'd you get that?

WESLEY
Doesn' t  matt .er .  What does i t  mean?

CONTINUED
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2I CONTINUED: 2I

LINDSEY
(re : symbol )

That what th is is about? AII  the
guestions about Angel?

But Wes doesn' t  respond. A beat,  then:

LTNDSEY (cont 'd)
(shakes his head) ,

No. No wav.
( then)

No way they'd take Ange1.. .

SPTKE
Who they?

LTNDSEY
Circle of  t .he Black Thorn.

LORNE
Sounds l ike a sewing club for pi rates.

LINDSEY
f t 's  a secret  society.

GUNN
Never heard of  'em.

LTNDSEY
rCuz theytre secret .

SPIKE
Plenty of  these cabals abouc.
Usually spend a lot of t . ime in
basements,  paddlJ-ng one another 's
.bums to prove their manhoods.

LINDSEY
(to Spike)

These aren' t  a bunch of  f rat  bovs.
The Circ l -e is smal l .  E1i te.  tutore '
connecLed than you can comprehend.

WESLEY
They're evi1.

LTNDSEY
Sure. But evi . l  's  not  the point .
Power is.

WESLEY
(taking'rhar in)

Power. . .

*
*
*
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(  PrNK)

GUNN
They're bad ass.
what do they do?

We get i t .  But

LINDSEY
Geez, 1rou guys always been this
slow?

(then)
St.arts wi th rrArr  ends with
" Pocalypse .  t '  I t  '  s  a wel l  -o i led
machine. The Circ le these
people they grease the wheeLs,
keep parts in pIace. Make sure Man's
inhumanity to Man keeps rol l ing aIong.

WESLEY
We thought the Senior Partners were
behind the Apocallpse.

LINDSEY
The Partners exist  on another p1ane.
Down here? I t 's  the players in the
Circ le who make i t  a l l  happen.

( then)
Gett ing tapped by them is I ike. . .
L ike gett in '  handed t .he keys to the
Chocolate Factory.

WESLEY
(reaI i  z ing)

That 's why you came back to L.A.,
t r ied to k i ] I  Anqel .  To qet into the
Circ le.

LINDSEY
Being a Bl-ack Thorn is t.o be the
Seni-or Partners '  instrument on earth.
Doesn' t  get  b igger than that.

GUNN
Looks l ike Angel succeeded where you
fai led.

Lindsey shakes his head, disgusted.

LINDSEY
He doesn' t  have i t  in him.

WESLEY
Doesnrt  have what in him?

3/25/04 41A*
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2L CONTINUED: (3)

LINDSEY
F'or s l -  ar f .ers.  he'd have to give up
;; ;i l;;;;; ' ansr.e . stop savins
gir ls in a11eys.

( then)
ProbablY wouldn't even get on the
Circ l -e 's radar ' t i l  he k i lLed one of
his l ieutenants.

WESLEY
(under his breath)

Fred.

A beat as Llndsey puts the pieces togeLher. . .

LINDSEY
Anqel-  k i l led Fred?- ( then)
When am I gonna l-earn? Never
underest imate a man's capaci ty for
chanqe.

LORNE
The Senior Partners.  .  .  the Circ1e. .  .
they're k i l l ing Angel  by degrees.

WESLEY
And we al l  watched it  happen.

SPIKE
Spends a century t . ry in '  Lo atone. .  .
a l l  so they can bleed out.  h is sou1,
bi t  bv bi t .

GUNN
Guy I knew? Woul-dn't want this . *
Wou1dn' t  want t .o be this.  *

A long beat,  Lhen:

WESLEY
Angel dedicated his l i fe to helping *
others,  not  because he had to,  but  *
because i t  was the path he'd chosen. *
I f  he's been swayed from thaL,
inf luenced, maybe there's st i l l  a way
we can br ing him back. He'd do the
same for any of  us.  Regardless of
our actLons.

LORNE
And what i f  he's skipped too far down *
the evi l  br ick road?

CONTTNUED
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Wes l -ooks at  h im

( PINK)

a l -onq beat.
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2t CONTINIIED : (s ) 27

WESIJEY
Then we' l - l  see to i t  he dies a hero's
death.  I t 's  the least  we owe him.

Off  our guys'  gr im faces:

22 INT. CORRIDOR - NIGHT 22
I

CLOSE ON the SYMBOL of the CIRCLE, painted on a wall-.  SWING
AROUND to f ind ANGEL coming upon it .  f trs a marker. He
turns and heads down the dark corridor, f inding another
marker at  the end. As he turns a corner,  he f inds. . .

HIS POV - A WALL OF FIRE, framed in an archway, barring his
path

ANGEL regards it  for a moment. Then, t.akes a breath and
' l  o:nc l -  hrnrrcrh ' i  I  hr i  nni  n-  r r -  F^r sql /p urr !  v u:Jrr  r  u ,  v!  arr : j  r r rY uD Lt  .  ,  .

23 INT. CELI,AR - CONTTNUOUS 23

.. .a v i r tual  replay of  the teaser.

ANGEL lands, deft}y into his power shot.

OVER THE CLOAKED FfGURES they immediately freeze in their
assaul t  as Angel  surveys them.

REVERSE ANGLE onto the FIGURES whose faces we now clearly
eaa Thcy 3rs sport ing bizarre and grotesque masquerade
MASKS.

CONTINUED
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23 CONTINUED: 23

They regard Angel  for  a hal f  beat,  then bowing their  heads,
back away into the darkness.

ON AITGEL, ds he moves to the kneel ing man, helping him to his
feet.  OVER THE MAN'S SHOULDER, as Angel  pul ls the bag from
his head, reveal  j -ng a roughly shaved, bloody scalp.  .  .
REVERSE AGAIN to f ind the beat inq v ict im is. . .

DROGYN. He peers up at  Angel .

Angel 's react ion,  h is wince, seems more poignant th is t ime,
as we real ize i t 's  one of  recoqni t ion.

DROGYN
(whisper)

Thank.. .  Thank vou.. .

CLOSE ON AIIGEL He qives a sl iqht shake of his head.

DROGYN looks into Angel- 's eyes and underst.ands somehow. A
look of  RESIGNATfON and ACCEPTANCE crosses his face. He
knows what 's cominq.

ON ANGEL as he VAMPS and RIPS into him. We stav lonser this
t ime as Angel  drains him.

RAKING ACROSS SOME ON THE FIGURES, watching from the shadows.
Their  expressionless masks l i t  eer i ly  by the l ight  of  the
f i re.

ANGEL wit .hdraws his fangs, and violent. ly snaps Drogyn's neck.

HIS POV - DROGYN'S LIFELESS BODY as i t  s lumps to the f Ioor,
his dead eyes hal f -open.

OFF ANGEL as he looks up, breathing hard,  f lush from
feeding. .  .

BI,ACK OUT -

END OF ACT THREE
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ACT FOUR

24 INT. CELLAR - NIGHT 24

CLOSE ON THE RED PALM of an open hand, oo which GLOWS the
symbol of the Circl-e of t ,he Black Thorn. TRAVEL with i t  as
j- t  moves to an exposed chest,  and-*

--presses onto the f lesh, above the breast,  near the
shoulder.  As the symbol is burned into the skin,  smoke
r is i -ng,  w€ hear:

TZZY (O.S.)
The Circ le entwined.. .

WIDEN to see ANGEL, hj-s shir t  open, stoical ly accept ing the
painful brand f rom a CLOAKED FIGURE in a ' ,Devil" " mask
lc lear ly,  i t 's  TZZY),  surrounded by TEN OTHERS who rntone:

FIGURES
Embrace this worthy son.. .

IZZY removes his hand, and we see the srrmbol seared i-nto
Angel 's chest.

IZZY
The Thorn draws blood.. .

As Angel  looks down at  the brand, i t  myst ical ly s inks into
Angel 's skin,  and disappears (VFX) .

FIGURES
The Thorn is the power. And the
Power is absol-ute.

Izzy of fers Angel  h is hand.

TZZv
Welcome to the foId.

Angel regards the hand for a moment., then shakes it .  At that
moment,  applause erupts f rom the rest  of  the Figures wi th
random shouts of  ' rHere,  here'  and "congratulat ions, '  and

LTGHTS suddenly come on around the periphery of the room. we
now see we're in a sparse, though elegant ly appointed
underground space. Gi lded trays wj- th fuI1 champagne glasses
and elegant hors d 'oeuvres rest  on ant. igue tables.

cur rN on various Figures removing t.heir masks during the
OVAITON. AMONg IhCM: ARCHDUKE SEBASSIS; CYWS VALE; SENATOR
BRUCKER, eLc.

CONTTNUED
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24 CONTINUED: 24

In the background, we' l l  see a SAHRVIN LEADER, a member of
the FELL BRETHREN, along wit,h a few other human power
n' l  : r lerq

CUT BACK to IZZY as he removes his mask. An N.D. Power
Player hands lzzy and Angel  f lutes of  champagne.

IZZY (cont 'd)
See? Didn' t  I  te l l  you i t  was gonna
happen? And how 'bout that ]amb we
got you for the s laughter.  AnY idea
who that was?

A}JGEL
Droqvn. The Batt lebrand.

TZZY
Damn straight.  Got you some
supercharged warr j -or  ju ice,  not some
schmuck. You must be feel ing great.

( then)
C'mon. Lemme introduce you around.
okay, some folks you know, some you
r lan I  t -

l ' l rarr  annrn2gfu SebaSSiS.s!/ l r ' !  v \

IZZY (cont 'd)
Of course, 1zou and the Archduke are
acquainted.

SEBASSIS
Kudos, chi Id. . .  I  must say i t 's
grat i fy ing Lo see you've returned to
form, Angelus.

ANGEL
lt 's . . .  st i l l  Anqel .

SEBASSIS
Ah, but what 's in a name, eh?

(Lhen)
tn the spir i t  of  our new a1I iance,
you must al Iow me to throw a dinner
party in your honor.

ANGEL
fou know how I  love part ies.

SENATOR BRUCKER comes over. Angel turns to her as lzzy
engages Sebassis in conversat ion.

CONTINUED
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24 CONTINUED: Q)

BRUCKER
Nrce to see You again so soon'  Angel  '

A}JGEL
Senator.  Had no idea You were" '

( re:  room)
.. .so weLl-connected.

She leans in to whisper,  conf ident ia l ly '

BRUCKER
Not going to get to the White House
in ZOOA on just  mY sParkl ing wi t  and
funding from host i le governments '

She leans back and laughs. Angel  forces a smi le '

ANGEL
I exPect not.

Izzy appears over Angel 's shoulder '

rzzv
Excuse us,  Helen. Ange1, got
somebodY here who wanLs to PaY nrs
rocna/rr  c
!vvt /vevv '

Izzy gestures.  Angel  turns to f ind

MR. VAIL,  hooked up to his mobi le I 'V '  stand'

ANGEI,
vd. l -L.

MR. VAIL
You've been looking for me'

ANGEl,
Act.ual ly,  I 've been looking l ike I 'm
looking for You. APPearances,
Y'know.

IZZY
See, CYvus? Told You i t  was al l
good. Now whY don' t  You two shake
hands. C'mon.. .

Mr.  Vai l  of fers his hand.

MR. VAIL
No hard feel ings then?

CONTlNUED
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24 CONTINUED: (3)

ANGEL
H.y,  uLt imately.  .  .  everything turned
out for  the best.

They shake hands, awkwardly in s i lence. Then.. .

MR. VAIL
Your son ki l ls  verv weJl .

ANGEL
Thanks.

As Vai l  ro l1s of f ,  Izzy steps back in.

rzzv
Got a great turn out for  your
i -n i t iat ion.

ANGEL
Rea11v.

tzzY
Oh, yeah. Everybody's here.

(re:  Angel 's glass)
Here. I,emme f reshen that. f  or you.

Izzy takes the glass and moves of f .

PUSH IN on Angel  as he casual ly scans the room, raking
everybody in.

25 INT. WOLFRAM & HART - LOBBY - DAWN 25

DING! Angel  exi ts the elevator and heads for his of f ice.
His face is dark,  jaw clenched. Evi l  or  just  p la in
unhappy there's no tel l ing.  He scrat .ches absent ly at  h is
upper chest (under jacket)  where he was branded.

He enters his of f ice.  .  .

26 INT. WOLFRAM & HART . A}JGEL'S OFFICE - CONTINUOUS 26

.. .and moves toward his desk when, behind him, we see GUNN
slam the door cJosed WHAM! --  l -evel inq a sword.

Angel  turns back at  the noise,  and POW!--  Spike punches
him in the k isser,  sending him crashing back to the f1oor.
He looks uF, sees Spike looming over him.

SPIKE
Might want to stay down. *

CONTINUED
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26 CONTINUED: 26

Angel l-ooks up to see Wesley, Gunn, and Lorne surrounding
him. Wesley totes a shotgun, Gunn the sword, and Lorne a
crossbow.

ANGEL
Or what?

He careful ly r ises.  Weapons are l -eveled, keeping him covered.

ANGEL (cont 'd)
Careful .  Don' t  wanL to geL
yourselves hurt .

*
*

*
x

*

GUNN
We know what you've been doing.
Giving up the baby to the FeI l
Brethren. Working for Senator Bi tch.
Trying to take out Drogyn Eo cover
what you did to Fred. And for what?
To get into bed with the Circ le of
the Black Thorn?

Angel tenses.

ANGET,
So you f igured i t  out .

LORNE
A l i t t le s inging from a ja i l -b i rd we
know and loathe.

ANGEL
Lindsey.

(beat )  *
And vou beLieved him. *

SPIKE
Doesn' t  have a reason to l ie.

A}TGEL
Doesn' t  need one.

CONTINUED
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26

WESLEY
Un1ike you?

They lock eyes.

AT\IGEL
What I  do here is my business. you
don' t  l ike how I  conduct i t ,  you can
leave. Before I  k i l l  you.

WESLEY
" KiJ-1, us? ,1

(beat )
Hard to beLieve werre having trouble
trust ing you.

ANGEL
Just te l l ing i t  l ike i t  is .

Wesley caut iously advances with the shotqun.

WESLEY
Then we have a problem.

wesley gtops r ight  in f ront  of  Ange1, level ing the businessend of  h is boom st ick r ight  under t .he vampire;s chin.

ANGEL
I guess we do.

IHAry! Lightning fast Angel snatches the shr.rfrrrrn ̂ rrr-
l**,:;:.: l i ishes him baik inro Lorne. 

.r; l;:n:1.::;"ltoli=r=
yLrrer!-Ly urur.rped out of the way with the sLotgun

Gunn slams his sword down at  Angel 's head. Angel  b locks theblow at  the last  second with thE srrot j . r '  ba=e} and cr.ocksGunn in the chops with the butt

KA-THUNK! A crossbow bol t  sr .ams into Anger_'s shoulder,sending the shorgun spinning our of  h is f ,ands. i " - ; ;owr.s atLorne, who quickly t r ies to load another bol_t

Angel  advances. wes yhips out a .4s and tr ies to intercepthiT,  but  Angel  swats him out of  the way. Lorne f in ishesreloading not fasr enough. Angel  sm-si .es rh" ; ; ; ;on outof his hands and grabs r,orie uy tf ,e throat, spinning himaround to use as a human shield.

*
x

x

*
*

*
*
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26

A]{GEL (cont '  d)
We done?

Angel t ightens his gr ip.  Lorne gasps for ai r .  wes, Gunn,and Spike have regrouped, weaponi aL the ready

WESLEY
Let him qo.

ANGEL
you don' t  g ive the orders here.
Lorne. pu1l  th j_s th ing out of  me.

Lorne starts to reach behind him for the crossbow bort .Angel  t ightens his qr i r : .
- . . , :__

lu\G.Ej !  (cont,d)
Easy. Not in a great mood.

l ; : ""  
careful ly grabs hold of  rhe botr ,  yanks i r  f ree,  drops

ANGEL (cont 'd)
Good. Now let ,s f in ish th is.

Angel  pu1ls a cRysrAL out of  h is pocket.  wes, Gunn, andSpike start  to react,  but  Angel  c l ts them off .

ANGEL (cont 'd)
(Lat in)

Involvere !

The crystal  FLASHES, br ief ly sending a RrppLE through t .heroom. Angel 's ent i re demeanor shi f [s.  He 1er_s o. . ,  r r  T,nrno
clasps him gent ly on the shoulder 

rv v!  !v!rrs,

AITGEL (contrd)
A11 r ight .  We have six minutes.

Wes and the gang stare.

SPTKE
'Ti l  what?

ANGEL
The glamour col_1apses. As f  ar  as
anyone outside this room can t .eI l ,
we're st i l I  at  each other,s throats.

WESLEY
Aren' t  we?

CONTINUED



ANGEL " Power Pl-av" / f r r  r  nr  i?r \
\  r  u! !  t5!u11 i 3/24/04 sl* .

26 CONTTNUED: (4 )

ANGEL
Look, w€ don' t  have a lot  of  t ime, so
I '11 have to make t .h is short . .
Everything you think you know,
everything you've heard,  is  a l ie.

GUNN
And why should we believe you?

ANGEL
Because I  'm t ,he one that to ld i t  .

( to Wes)
Read any good books 1ateIy?

WESLEY
(gett ing i t  )

You sent us the message?

A}TGEL
And t .he assassin to k i I I  Droqvn.

SPIKE
So that part  was true.

ANGEL
I knew Drogyn could handle himsel f .
I  to ld the assassin just  enough to
Lead Drogyn co think f played a part
in resurrect ing I l lyr ia.  I  f igured
he'd come here lookinq for a1I ies
aqatnst  me.

WESLEY
Why would you want us to believe you
ki11ed Fred?

ANGEL
Because t .hey needed to bel_ieve i t .

x

*
*

GUNN *
(start ing to *
understand) *

The Black Thorn. . .  *

A}JGEL *
They needed to bel ieve my own people *
didn' t  t rust  me anymore. They needed *
to bel ieve a person as good and pure *
as Drogyn consi.dered me an enemy. *

Thinking of Drogyn hits Angel hard, but he has to move on.

CONTINUED
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AIIGEL (cont 'd)
I t  was the only way to gain their
conf i  denc,r .

LORNE
The whol-e evi l -  Angel  th i_ng's been a
scam-ol-a?

(massaging throat)
.L Smel-L oscar.

3/24/04 s1A*.

CONTINUED
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25 CONTINUED: (5)

SPTKE
When did al l  th is start?

ANGEL
Two months ago. With a k iss.

2'7 INT. WoLFRAM & IIAR? - ANGEL'S oFFIcE - NIGHT (FLASHBACK) 2i

From episode 1-2.  cordel ia k isses Angel .  only t .h is t ime, w€
see a burst  of  BLUE ELECTRICITY (same as the ef fect  used in
ep L.9 ' rHero" when Doyle k issed cordy) pass between their
l ips as they k iss.

ANGEL (V.O. )
Though i t  d idn' t  h i t  me t i l  later
that night.  .  .

CUT TO:

A28 TNT. W&H-AIVGEL'SPENTHOUSE -BEDROOM-NIGHT A28

Angel jerks awake. we zool,4, rN on his face, f lashing to a
JUMBLE OF QUICK VISIONS:

- The sign of  the Circre of  the Black Thorn on t .he waI ls.

- The robed and masked f iqures.

-  The wal1 of  f i re.

-  Dead bodies,  death,  and destruct ion.  ISTOCK]

28 INT. WOLFRAM & i{ART - AI,IGEL'S OFFICE - DAITN

Wesley takes a step forward, t ry ing to comprehend.

WESLEY
Cordel ia gave you her v is ions?

ANGEL
One shot deaI. She put me on the
path. Showed me where the real
powers are.  But I  coul_dntt  see who
they were. Then Fred died. I  wEsn' t
going to let t .hat be another random
horrible event in a random horrible
worl_d. I  decided to use i t .  To make
her death matter.  And i t  worked.
Irm in

(more)

zo

*
*
*

x

2B

CONTINUED
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AIIGEL (conE 'd)
I 've seen the faces of  the enemy. .  .
I  know who the reaL players in the
Apocalypse are.

GUNN
So al l  that  I 'Power t ips the scales"
crap

ANGEL
fs Lrue.

(beat )
Werre in a machine, and that
machine's gonna be here long af ter
our bodies are dust.  "The Senior
Partners" wj .1 l  a lways exist .  in one
form or another, because mankind is
weak

LORNE
(looking ar Wes)

Should I .  .  .  point  my crossbow at him?
He might start t .alking about ants
again.

ANGEL
We are weak. The powerful control
everything.

(beat )
Except our wi l l -  to choose. Lindsey's
a pathet. ic hal- f -wi t ,  but  he was r ight
about one thing heroes don' t
accept the wor ld the way i t  is .  The
Senj-or Partners may be elernal, but
we can make their  existence painful .

WESLEY
(real- iz ing)

You want to take them on

ANGEL
We're i -n a machine. The B1ack Thorn
keeps it  running. But we can bring
the gears to a gr lnding ha1t.  Even
i f  i t 's  just  for  a moment.

SPIKE
(nodding)

rBout t. ime we got our hands dirty.

I

*
r

CONTINUED
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28 CONTINUED: (2)

ANGEL
This isn' t  a keep-f ight ing-the-good-
f ight  k lnd of  deal .  Let 's be cLear.
I 'm talk ing about k i l l ing every.
s ingl-e.  member.  of  The Bl-ack Thorn.

(beat )
We donrt  walk away from that. .

LORNE
Do we. .  .  crawl-  away, dt  least?

ANGEL
We do this,  and The Senior Partners
rain down their  fu l l  wrath.  They'11
make an exampl-e of  us.  I 'm talk ing
fuI1-on HeI1.

( looks at .  Spike)
Not t,he basic f ire and brimstone kind
werre used to.

GUNN
We know the drit l

ANGEL
No you don' t .  Ten-to-one werre gone
when the smoke clears.  They wi l l  do
everything in their  power to destroy

(beat. )
So f need you t.o be sure. Power
endures. We can' t  br ing down the
Senior Partners.  But for  one br ight ,
shining moment, w€ can show them that
they donrt  own us.  You need to
@lves i f  that 's worth
dying for.

(beat )
f  can' t  order you to do this.

(beat )
And I  can' t  do i t  wi thout.  you.

They al l  exchange 1ooks, feel ing the welght of  what they're
consider ing.

ANGEL (cont 'd)
We'I1 vote.  As a team. Think about
what I 'm askj-ng you to do. Think
about what f 'm asking you to give.

SPIKE
KiI l  'em a1I .  Burn Lhe house down
whi l -e we rre st i11 in i t  .  .  .

CONTINUED
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28 CONTINUED: (3) ZB

AI{GEL
Something l ike that .

cl,osE sHors oN EACH pERSoN, thinking it  over. we srudy rheir
faces for a whi le.  Then spike s lowry raises his hand^.-

SPIKE
(sof t Iy)

I tm in.  I

Angel locks eyes with him, giv ing him a s i lent
acknowl-edgement .

wes s1owIy raises his hand.

WESLEY
Trh i -
f  at t  4 l I  .

wrDE oN THE GRouP. .fust as Gunn begins to raise his hand in
agreement,  we begin to do11y back.

we reach the window of Angel 's of f ice and, magical ly,  MoRpH
back Lhrough i t  into t .he Iobby, the scene changing.. .

29 INT. WOLFRAM & HART - LOBBY - CONTTNUOUS 29

ANGEL and t.he others are st i l l  involved in the heated stand
off. Angel has Lorne by the neck. Much shouting and
tension. we cont inue to pul I  back unt i l  we're o.rer

HAMTLTON'S sHouLDER, ds he watches. Arcing around him t.o get
a look at  h is face. His eyes narrow, peer ing into the ,ooi l .  

-

taking in every word, every breath. ou:-zz:-cal-, perhaps even
a l i t t le skept ical .  .  .

OFF HIS FACE we:

BI,ACK OUT

END OF SHOW
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