
_ffi_

MKffi
Episode #:  5ADH05

Story #:  E02104

ANGEIJ

"The Cautj-onary Tale
of Numero Cinco"

Wri t ten

Oc

Directed by

.Teffrey Bell

SHOOTING DRAFT

September L7, 2003

ATJIJ RIGHTS RESERVED. COPYRIGHT OZOOg TWENTIETH CENTURY FOX FII'M
CORPORATfON. NO PORTION OF THIS SCRIPT MAY BE PERFORMED, PUBIJISHED,
REPRODUCED, SOIJD, OR DISTRIBUTED BY ANy MEAM OR QUOTED OR PUBIJISHED IN
AITY MEDIUM, INCI,UDING A}IY WEB SITE, WITHOT'T PRIOR WRITTEN CONSENT OF
TWENTIETII CENruRY FOX TEIJEVISION. DISPOSAIJ OF THIS SCRIPT COPY DOES NOT
AITER A}IT OF fHE RESTRICTIONS SET FORTI{ AAOVE.



ANGEL 'trhe cautionary Tale of Numero cinco" (sHoorrNc) 9/L7/03

A}IGEI,

"The Cautionary Tale of Numero Cinco,,

CAST I,IST

AIJGEL David Boreanaz
WESLEY WINDAI\4-PRYCE .Alexis Denisof
CHARIJES GUNN . . .,f . August Richards
WINfFRED "FRED" BURKLE ...Amy Acker
LORNE Andy Hallett
SPIKE James Marsters

NI]MBER FIVE



ANGEL, \.The Cautionary Tale of Numero Cinco" (SHOOTING) 9/L7/03

AIIGEI,

"The Cautionary Tale of Numero Cinco"

SET I-., IST

INTER]ORS

WOLFRAM AND HART
AI{GEI., 'S OFFTCE
HALLWAYS OUTSIDE AI{GEI-,'S OFFf CE
FRED' S LAB
WESI,EY, S OFFICE
i.,OBBY

APARTTyIENT HA]JLWAY
NUMBER FIVE' S APARTMENT

ryFEgTr, IlIg BJNG_ _FL$_FI{_BACK)
PAI{ELED REC ROOM
AZTEC WARRIOR POWERSHOT
WRESTLING ARENA (REDRESS)
CLOSE ON A]{GET,

EXTERIORS

L.A. FLASHY CUTS - NIGHT
CADILIJAC (MOVING) STREET - NIGHT
EAST IJ.A. STREET - CONTINUOUS - wrDE
EAST iJ.A. -  AL,LEY - NIGHT
WOLFRAM AIID HART (STOCK) - NIGHT
PARKING TJOT OUTSIDE ARENA - NIGHT
SAN GREGORIO CEMEMTERY

ANOTHER AREA



TEASER

L rNT. WOLFRAM & HART - AI$GEIJ ' s oFFrcE - EVENTNG 1

closE oN A LEGAI, DOCUMENT - A Mont Blanc pen point, enLers
frame. A few strokes begin a s ignature in red: A-n-g-e-- .
The pen stops.

RE\TEAIJ - ANGEIJ and GUNN sitting close to one another on the
sofa near the windows. A stack of  documents on the table in
front of  them. Angel  sLares down at  h is s ignature.

A}TGEL
fs Lhat bLood?

He sni f fs at  the nib of  the pen.

GUNN
(untroubled)

Yeah, but i t 's  okay. I t rs yours.

another one down. Ange1 starts to s ign,  then.. .

ANGEL
(real iz ing)

And how is that okav. . .  ?

GUNN
Demon law requires blood signatures
on al l  lega1 documents.

Gunn points to the s ignature 1ine.

GUNN (cont 'd)
Your Herbie Hancock here, locks and
loads these docs. Then I  take rem to
court and f ire away.

ANGEL
I-,ocks,  ' Ioads. .  .  Got i t .

Angel signs the document. Gunn gathers the papers.

GUNN
As CEO and President of Wolfram & Hart,
you j,ust bankrupted a company that dumps
raw demon waste into Santa Monica B.y,-
banished a clan of pyro Warlocks to I
hel I  d imension and started a foster care
program for kids whose parents have been
ki l led by vampires.  - -  Not bad for a
day's pay.

CONTINUED
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AITGEir
(a bi t  f lat)

Yeah. I t 's  great.

Gunn misses the lackluster tone in Angel ts voice.

GUNN
Damn straight.  - -  f  know legal
weasels and business deals arenrt  as
heroic to you as rescuing young
honeys from tumescent trol ls, but I
love what we do.

ANGEIJ
Tumescent t r . . .?

GTJNN
(bi t  of  a smi le)

Went a l i t t le ,Johnnie Cochhran on ya.

GUNN (cont 'd)
Yrknow, for  the f i rst  t ime in my
1i fe,  I  canrt  wai t  to get to work in
the morning. Yourve always had
your special  powers. . .

Gunn PLOPS the inter-of f ice envelope back onto the tab1e.

GUNN (cont 'd)
.Now I have mine.

SPIKE (O,S.)
Isnt t  that  special .

WIDEN AND REVEAIT - SPIKE: Sitt ing in a chair diagonally
across f rom Angel,  a cof fee mug on the chair 's  wide arm.

SPIKE
We all  have special powers. Anybody
wanna trade? I '11 swap you two for
one, walk ing through wal ls and.. .

(picks up the mug)
picking up mugs in exchange for, I
don' t  know.. . ,  how 'bout me not being
dead?

ANGEL
How 'bout you not being here?

Angel stands. Moves away.

SPIKE
ff  wishes were horses.. .

CONTINUED

*
*
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Angel stares pensively out the windows. Gunn watches him for
a beaE.

GUNN
You, okay.. .?

AI{GEL
Yeah. Fine. Like you said.  Not bad
for a day's pay.

Gunn stands. Moves toward Ange1.

GI'NN
I know you hate working here. What,
with the bureaucracy and the fact
that most of our employees want us
dead. But in-house attacks are down
thir ty percent th is week. And werve
done more good in a month, than Angel
Inyest igat ions did in a year.

I know. . .

Angel  crosses back toward t ,he sof a.

AIIGEL (conttd)
1r1p i r rct .  faat inr ,  I  dOn,t  knOW, a
ui ; . : . -e 

-ve-4"

SPIKE
squishy?

anfel !ii"l.= "t 
spike

ANGEL
Disconnected.

CIJOSE Oltr SPf KE - f rked at, Angel 's comment.

SPIKE
Are you serious? Here you are,
f inal ly l iv ing a piece of  the high
l i fe;  new clothes, new cars,  my o1d
tumble bringing you tasty snacks and
what 's your gr ip- . . . r

(makes a face)
You feel disconnected? you wanna
feel  d isconnected, t ry being a bloody
ghost, for a bit.  Try bobbin' around
with no touch or taste or smelI .  Not
many fates worse than that I 'd wager.

rn the b.9. ,  the Mai l  Gry,  NUMBER FrvE, enters pushing his
ar:7F

CONTTNUED
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l le wears a blue and red ful l-hood mask with a number 5 on the
forehead. We get the sense that he is a very o1d man. Spike
wat,ches him angle toward Angel  's  desk in the b.  g.

SPIKE (cont 'd)
Okay, maybe that.

GIJNN
(to Angel)

I know what you're sayinr about the
disconnect.  Much as I  love the
legaIese, got, ta admit  I  miss mixing
iU up sometimes. Miss gett ing my
hands dir ty.

WESIJEY (O.S.)
Then you'11 be interested j -n th is. . .

REVERSE ON WESLEY: entering through the open conference room
doors

Three people have been found with
their hearts cut out in East IJos
Angeles.  Al l  wi t ,h in the last  couple
of hours.

He hands Angel a print out. Angel peruses it .

In the b.g. ,  Number Five picks up a stack of  mai l  on Angel 's
desk, guickly turns to leave.

r.^lFlS.LFIY {conf, rd)
The pol ice are on i t ,  but  my sense is
this is more demonic than just some
murderous nut job.

SPIKE
. So we're rul ing out the demonj-c nut

jobs,  then, ar6 wea

GUNN
(to engel)

We should check i t  out .

ANGEL
(lacking convict ion)

Riqht

Gunn not ices Number Five exi t , ing in the b.g.  Sees the inter-
of f ice envelope on the coffee table,  p icks i t  up.

GUNN
(ca1Is af ter)

Yo, you missed one.. .  !

CONTINUED



ANGETT "The Cautionary Tale of Numero cinco" (sHoorrNc) g/LT/03 5.

Number Five doesn' t  stop. Gunnrs bLocked on the far s ide of
the table. Angel takes the envelope from Gunn.

AI{GEL
I got i t .

(cal Is af ter)
Wait .  .  .

Angel ropes after Number Five and into the halrway.

2 rNT. w & H - IIALLWAY oursrDE AIIGEIJ'S oFFrcE - EVENTNG 2

srEADrcAl4 Lrails Angel as he catches up to Number Five,
reaches out. . .

ANGEL
WouLd you stop for a sec. . .

CLOSE ON NUMBER FIVE'S ARM as Angel grabs it.

Number Flve suddenry spins, and impossibly trr iow" e"g;i ' :  
"

CRASHTNG through the part i t ion windows bac:< into his off ice.

wrDE - A GAGGTJE oF EMpLoyEEs stare in surprise as Number Five
turns back to his mail cart and calmly squeaks away. Hord
for a beat on the tableau of the brokln windows as we hear
Angel cal l  out  f rom o.s. ,

ArrcEL (o. s. )
Rea11y hate th is p1ace.

nF€ +- l r5F F =L. l  z
-*- .*eau t  .

END OF TEASER
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ACT ONE

3 INT. WOLFRAIq & HART - ANGEL]S OFFICE - EVENING 3

Moments Iater.  Angel  s lowIy gets to his feet  amid the broken
glass.  AD,]UST WIDE to include Wes, Gunn and Spike,  a l l  in
shock at  Angel 's v io lent entrance. I , les hurr ies to help Angel .

WESLEY
What happened?

Angelrs more embarrassed than angered

ANGEIJ
The mail guy threw me.

GUNN
(concerned)

wha_L. .  = ?

Gunn heads toward Angelrs door.

SPTKE
Number Five. . .?

(glances at  the
shattered window)

He did th is

Spike cracks up.

SPf KE (cont 'd)
fsn' t  he l ike a hundred years o1d?

ANGEL
(annoyed)

Kinda hard to te l l  wi th the mask.

cl,osE'ol ' i  culw - AT AI\TGEL'S DOOR: peering out into the lobby.
A CROWD OF RUBBERNECKERS, but no sign of Number Five. He
pu11s out his cel l  phone. HiLs speed dial .  Af ter  a beat, :

GUNN
(into phone)

Angel was at tacked. Lock i t  down. --
No. One of  ours.  - -  The mai l  guy.
Number Five.

REVERSE A}IGLE ON: A}TGEIJ, WES AND SPIKE

WESLEY
Why did he attack you?

CONTTNUED
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AI\TGEL
(unsure)

f  was try ing to give him the mai lZ

Gunn joins up with the guys.

GUNN
Securi ty 's on i t .

AIVGEIJ
(embarrassed)

Look, i t  was just  a th ing. Maybe I
surpr ised him or something.

GUNN
Irm not takin '  chances. This is
Wolfram & Hart. You have enemies
everywhere.

WESLEY
We should f ind him.

Absot,-,..ryf 
ntffirr,. 

buy him a pint.
Bloody made my day.

In the b.g.  FRED peers in through the broken window. Spike
sees her.

SPfKE (cont 'd)
( jumping in)

Hey Fred, didja hear? Angel
attacked t,he old mail guy.

AIIGEL
What? !

FRED
(grave concern)

Not' Number -FiVe?

(to Angel)
You didn' t  hurt  h im?

ANGEI,
No, L. .  He at tacked me.

Fred moves into the room as Gunnts phone rings.

CIJOSE ON GIJNN as he answers

GUNN
(into t,he phone)

Gunn. --  Good. Great.

Pockets his phone. Turns to Angel.

CONTINUED
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GUNN (cont 'd)
Secur i ty found him. They're
escort in '  h im from the premises.

(of  f  Angel 's look)
You do want Eo f i re his masked ass,
don'E-vou?

AI{GEIr
(unsure)

Ummm., . ,  I  don' t . .  .

WESLEY
I th ink i t rs best.

Angeirs st i i l  t ry ing to downplay the whole th ing.

ANGEL
I-,ook, I  ' rn f  ine.  Real ly,  Let  '  s  get
back to the bod--

LORNE (O.S.)
-HoIy tornado I  I t 's  t ru-e I

REVERSE ON LORNE: Flying in at t ,he speed of f  abulous.

SPIKE
Yeah, i t  was amazing. Angel went
r ighL of f  on the mai l  guy.

Lorners taking in the dest,ruct ion.

LORNE
Musttve been one major smack down.

ANGEL
( th is is r id iculous)

There was no smacking.

LORNE
That 's not the hub bub I 'm hear ing, '
honeybuns. Word on the web has you
sucker punching grandpa Moses.

ANGEL
The web. .  .? !

In the b.g. a CUTE, BOOKfSH YOUNG WOMAN enters, crosses to
Wes and hands him a piece of  paper.

IJORNE
( to Angel)

Donrt  sweat i t ,  sweet ie pie,  f tve got
my f lak catcher spinning i t  int ,o P.R.
go1d.

(more)

CONTTNUED
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LORNE (cont 'd)

;; ?ffi:"::io"i3T3i: :il3"fif,.o".' up
terr ib le wi l l  th ink twice bef6re
going toe to toe with our Avenging
Ange1.

SPTKE
Yes, you'11 have the ger iatr ic
community soi l ing their nappies when
they hear you're on the case. Bravo.

CLOSE ON ANGEIJ: Tired of being on the defensive.

Al'TGEIT
I didn' t  beat anybody upl

( then)
Now can we get back to more important
things? --  L ike Wesleyrs bodies.

E'RF':T)

Wesley has bodies?

GUNN
Somebody found three bodies.

WESIJEY
Four.

What?!  Angel  swings his gaze to Wes.

WESLEY (cont 'd)
Another one was just descovered in a
church af ter  an A11 Souls mass.

ANGEL
Al l  souls?

WESLEY
Prayers for t,he" departed.

SPTKE
You should know thaL. . .  ,  being
departed and al l .

WESLEY
Tonight was a special  service.  I t rs
the Mexican Day of the Dead.

4 EXT. L.A. . FIJ.ASHY CUTS - NIGHT 4

streets,  murals and signs in spanish give us a taste of
Lat ino Los Angeles.

CONTINUED
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A VINTAGE CADILLAC COIIVERTIBLE enters frame. AngeL's
driving. As they zip through frame we jump j-nLo:

5 EXT. CADILI,AC (MOVING) - STREET - NIGHT 5

CLOSE ON ANGEi, :  Stoic.  His at tent ion on dr iv ing,  not real ly
l istening to the conversation going on around him. Spike
rides neic to him. Gunn and Wes are in the back.

GUNN
(to wes)

Sti l1 not sure why Blondie Ghost'
tagged along.

SPIKE
(overhears)

Not much choice rea11Y, is there?
Can' t  dr ink,  smoke, diddle mY wi l lY.
Doesnrt  leave much to do other than
wauch You blokes sturnicle about*"'pl 

ay{Ei*-ngaEtia 
- 
cfrrls t ie .

Angel continues to focus on driving. Turns his head a bit as
i f  sensing something.

WESIJEY
And remind me again how You ended uP
in the f ront seat.

SPIKE
(sat isf ied)

Cal led shotgun, mate.

oh..  
SLEY

Wesley glances down at the PLI'MP SHOTGI$T in his lap.

WESLEY (contrd)
I thought we were doing a weaPons
check.

Gunn l i f ts  h is AXE.

GUI{I{
Nothint wrong with that. We may need
these bad boYs i f  we're going uP
against some Mexican Day of t 'he Dead
heart-sucking monster.

Wes1ey pul ls out his maP.

CONTINUED
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WESI,EY
Angel,  the church werre looking for
is about a hal f  mi--

Angel SLAMS his foot on the brake. SPINS the wheel hard.
CLOSE ON THE GIIYS, surprised, ds,

5 EXT. EAST 1,.A. - STREET - CONTINUOUS - WIDE 6

Angel f ishtai ls the Caddie 180 degrees and skids i t  v io lent . ly
against  the curb.  He quickly shi f ts the car into park.
Turns i t  of f .  Grabs his sword. Hops out and hurr ies away.

HOLD ON THE CAR: The Guys take a silent moment to recover
from the power turn.  Af ter a long beat.

SPTKE
Always was a bit of a drama gueen.

cl-jlf To:

7 EXT. EAST IJ.A. - ALLEY - NIGHT 7

HfGH AND WIDE, or a dark street.  Wesley,  Gunn and $pike
ENTER FRAME in the the deep b.9. ,  weapons in hand. As Lhey
hurry toward us, they angle into an a11ey fuII of dumpsters,
shipping pal lets and trashy debr is.  Some giant pi f f .ata 's hang
from above. CAMERA CONTINUES TO DROP,

REVEALING ANGEL in the f .g., staring d.own at something jusL
below frame. They hurry up to him. See whrat he sees.

REVERSE - AI{GEIJIS POV ' A BODY

A Homeless Guy. Body splayed unnatural ly amid the trash. A
gaping wound in his chest.  Af ter  a long beat.

SPIKE
Too 1ate.

Gunn looks around, axe in hand.

so you, ,"h:H Heard his- scream?

Angel doesn' t  answer.  Walks away. AfLer a beat.

SPIKE
(knowing)

He smelled the blood. Nothing grabs
a vamprs at tent ion l ike the ruby red.

CONTINUED
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}.l-u" stoops down to examine the butchered body. sets d.own his
shotgun. Pu1ls out a smal l  f lashl ight .

cl-.,osE oN !.IEs - Examining the o. s. corpse. Gunn watches from
over his shoulder.  Takes in the envi ions.

GIINN
You notice that no malter how uptown
we go, w€ always end up in some
stanky hole in the middle of the
night.

ANGLE ON AI{GEIJ: DEEPER IN THE AILEY

Reaches out to touch a wa1l .  Finds blood

WESLEY (O. S. )
(caI I ing out)

Angel .  .  .  !

Angel moves back toward the guys.

REVERSE ON WES, GI TN AM SPIKE as Angel steps up.

WESIJEY
His heart 's  missing. Looks l ike i t
was cut out with some sort of crude
kni fe

(glances at the ground)
And based on these blood splat ters,
f rm fair ly certain i t  was st i l l
beat ing as i t  was removed.

Tfat gives everyone pause for a moment. They stare down at
the body.

AI{GEL
The blood's f resh. This just
happened.

WESLEY
So whatever did th is,  f f idy st i I l  be
close.

GUNN *
Fiow close? *

SPIKE
*Ird say ten, eleven feet.

CAI\4ERA PULLS UP AND AWAY REVEAIJING A LARGE FTGIIRE looming in
the f  .9.

Ange1, wes and Gunn fol low spikers gaze, turn and see a
HUMANOID DEMON right behind Lhem. -

CONTINUED

*
*
*

*
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He has the bear ing of  an Aztec warr ior .  rn fact ,  1et 's go
out, on a l imb and call him, THE AzrEc wARRroR. His muscled.
demon chest has a GoLD or coppER BREAST PIJATE.

cl,osE oN THE AzrEc wARRroR: Though mainly humanoid, his face
has an animal ist ic,  demonic quar l ty;  ambir  fer ine eyes, do
oversized mout,h wi th 1ong, sharp teeth.  A hermet oi
headdress covers his long black hair .  The bottom hal f  of  h is
face has been painted blood red (or maybe iErs jusE brood).

rn one hand he holds a wooDEN swoRD; jagged pieces of black
obsidian along i ts edge. rn the othel , -"  round. sHrELD.

The Aztec Warr ior  SNARLS. StarEs to at tack.

RAMP To SUPER slo-Mo as wes dives into a shoulder ro11 from
his. stooped posl!i91, grabs his sHorcltN and. comes up-BLAsrrNG
both barrels . IG-BLAM t fe-eLAIt{ t

REVERSE oN THE wARRroR as the buckshot hits him
chest, SPARKS glint off his armored. chest piece
urrscaLheci ; -"*

square in
and leave

FL^

him

He steps up to wes, whors st i l l  c lose to the ground,,  and
kicks him hard under the chin. MORE slo-Mo sends wes into aback f l ip that leaves him in a crumpled heap

ANGETJ CHARGES the warrior. sword, to sword. The wARRroR
fights gladiator-sty1e. Not f lashy, just  lethaI.  wi th
-enough brute force t,o pIINCH Angel witrr rri.s shield and send.
him SLAMMING several yard.s int5 a brick wa1L.

GUNN takes the opportunity to swrNG Hrs AxE and srNK rr DEEP
into the Aztec Warr ior 's Lack

GIINN
How ya l ike that, Sparky?

Jfle luarrior spins around, IJNFAZED, the axe stirl lod.ged. in
iEs back.

GII I IN (cont 'd)
O]o.y. . .  So next t ime, f  hang onto
the axe.

Spike sees 'the' 
Warrior"advance on Gunn.

backed against a loading dock.

SPIKE
Not that  way ya gi t t

Spike wants to he1p. Glances down. Sees a length of  2x4.

CONTINUED
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SPIKE (cont 'd)
( to himsel f )

Now focus.. .

Grabs at  the 2x4 and swrNcs.. .  empty handed. --  Looks down.
Sees the 2x4 st i l I  on t ,he ground.

SPIKE (cont 'd)
( f  rustrat ,ed)

Bloody useless.

Gunn picks up a giant pif iata, holds i t  in front of himserf as
the Aztec warrior swings its sword at Gunn. smashes the
pif iata. Gunn spins, YANKS his axe back out of the warrior.
The warrior counters with a back hand that, sends Gunn f lying
into a STACK OF PALI.ETS zu{D PIfrATAS.

AIIGEL, ON HfS FEET AGAIN: CIIARGES, sword raised.

The warrior grabs a DUMPSTER nearby and sHovES it;  sends it
q|.Ilt|{_{NG _+*t_o 4!gg1 Ui-th,tremendous force. Angel gets bowled"over:-' Dfsappe-er5-behind*it. AfLer a b?tail--he-lciSntra; -co -
his feet .  Looks around.

ANGELTS Pov: The Aztec warr ior  gone and his guys battered.

PUSH IN ON ANGEL, st i l l  reel ing:

B EXT. WOIJFRAM & IIART (STOCK) - NIGHT

To establ ish.

A9 INT. WOLFRAM & HART - FREDIS LAB - NIGHT e.9

closE oN GUNN's AXE as i t 's  la id on a tabIe.  Therers some
crusty,  demony sl ime along i ts b1ade.

WIDEN ON - FRED AITD GU{N: standing next to the table

GUNN
We shot i t ,  chopped i t ,  hacked and
whacked it. Only souvenir we got
is the gunk on this blade. Thought
you might run some tests.

Fred bends close. Squints at  i t .

FRED
Sure, rnaybe hemato1ogica1.. .  Cel lu lar  *
rH enzymes.. .

(of  course)
Obviously a fu l l  SMA-20,. ,

CONTINUED
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GUNN
(already lost)

obviously.
(starts to back away)

Give a shout when you know something,
okaY?

Gunn exi ts.  Fred doesntt  reaI1y not ice.  Shets focused on
the chal lenge in f ront ,  of  her.  Pul ls ouE a swab.

FRED
(considers )

Demonoid entropy patterning couldn' t
hurt . . .

Fred swabs the blade. Smears the swab on a glass sI ide.  We

ffiiil f,3r";i;.:33:t. 
and spike enters frame. Fred continues

FRED (conE 'd)
I f  yourre here to f ind out what th is

- ' t l i l .ne's made of  ,  i t 's  qonna- Lakei  "a"* --"

whi le.

Fred takes another swab and smears i t  int,o a test tube.

SPTKE
Couldn' t  care less.  f rm just  looking
to put as much distance between
myself and General Grumpypants as my
ghost leash alLows.

FRED
He just  gets l ike that  somet imes.
Not easy being a champion. You know
that

SPIKE
Real ly don' t .

Fred stops what she's doing. Looks at  Spike.

FRED
Crmon, you saved the wor ld.
Sacr i f iced yoursel f ,  cLosed a
hel lmouth.  . .

SPIKE
Didn' t  do much real Iy.  r fust  stood
there.  Let lhe f i re come. Nothin '
real  heroic about that .

Fred locks eyes with him.

CONTINUED
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FRED
WelI ,  you did save my 1i fe.

spike holds her look for  a beat.  Had.nrt  rear ly considered.

SPIKE
When you say i t  l ike that .  .  .

eg Fred goes back to her work, pusH rN oN sprKE, thinking
about his heroics:

9 INT. WOLFRAM & IIART - WESLEY I S OFFTCE - NTGHT 9

CLOSE ON A STACK OF BOOKS as a RESEARCH ASSISTAI,IT picks them
up and crosses to wesley,  who stands at  h is desk. Hers
bruised and cut from his encounter with the w;;; ior, but
completely engaged in the tasks at hand.

WESIJEY
Now i f  yourd cross reference the
welapons t ist against both -A2te-c-and

Incan art i facts.  .  .

The Assistant nods, moves to a book she1f.  wes crosses to theBooKrsH YOUNG woMAI\i  from the teaser. shers at a LAp rop.
she shows wesley an o.s.  image of  a demon, s imi lar  !o,  but  notwhat he saw.

WESLEY (contrd)
(shakes his head)

Less rept i l ian.  And i ts mouth was
larger. Think predatorn bird meets
demonic gladiatbr.

wes ptepq over to his craf tsman l ibrary table.  we see a
couple of the ovERsrzED r,rBRARy BooKs ive set up in rasr
seasonts f inale.

wesley picks one up, hords i t  c lose to his mouth,  says,

WESITEY (cont 'd)
Xiochimayan Codex.

Then opens the book to a blank page. After a moment, a
series of pictographs magicall1. f ide up (VFX)

rn the.  b.g,  Angel  enters.  He has a smal l  cut  on his forehead
from the f ight .

AI{GEI-,
How we doing?

Wesley sets the large book down on the table.

COI{:TINUED
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WESL,EY
Based on the creaturers appearance
and weaponry,  f 'm focusing my team on
Pre-Hispanic texts.

( indicates the book)
Speci  f  ical  ly  Meso -american .

zu{GEL
Good.

Wes smi les at  Angel .

WESLEY
Werre not there yet ,  but  I 'm
conf ident.

AI\TGEI,
(genuine)

I  can see that.

He- ]_ooke _ar_euqd" !_bg*fg*o_p*at t-hg.!up_!Ie. - ll"_e_Fl._V_ inlls
element and in command. Angel rxjas*"to*hiliis61f":**"""-*--

AI. IGEL (cont 'd)
You'11 f ind i t .  Then we'1I  f igure
out a way to sLop i t .  Then I  '  11.  .  .
stop i t .  'Cause that 's what we do.

He nods again.

A]{GEL (cont 'd)
I '11 be in my.. .

He gesLures toward his of f ice and wanders of f .  Wes stares
cur iously af ter  h is boss. He turns back to his book.

CLOSE ON WES: Focused. on the text .  Af ter  a long beat. . .

WESIJEY
(without, looking up)

f  wasnrt  aware you could read
Cuauhtit lan pictograms .

WIDEN Al{D REVEAIJ - SPIKE: Peerinq curiouslv at the book over
Wesley's shoulder.

SPIKE
Who me? Nah. I  was just . . .

( then; casual  )
This one of those books on
prophesies?

CONTINUED
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WESLEY
No, i t ts one of  our source books.
Each t ies into a discipl ine wi th in
the Wolfram & HarE archive.  This is
l inked to histor ical  narrat , ives.

Wes point,s at a second source book on his desk.

WESLEY (cont 'd)
That 's Ehe one dedicated to prophesies.

Spike st.eps toward it

SPIKE
So you could look up thaL Sans shoes
thinga-ma-bob. .  .

Wes isn'L guiLe fol lowing.

SPIKE (cont 'd)
You know, Ehe prophesy that says

WESLEY
Oh, the Shanshu prophesy. --  Yes.
Though the prophesy's a bit,  more
compl icated than t ,haE.

(remembering)
I t  descr ibes an epic,  apocalypt ic
batt le and a vampire wi th a soul ,  who
plays a major role in that  batt le.

( rhen)
And there is the suggestion that the
vampire wi l l  get  to l ive again

Spikers t ry ing to put the pieces together in his head.

SPIKE
When you safr plays a major role in
an apocalyptic batt le". .  .  you mean
1ike.. . ,  heroical ly c losing a
hellmouth that was gonna destroy the
world?

Wesley sees where this is going.

WESLEY
The text, isn't,  specif ic about the
batt le.

SPIKE
But i t ts speci f ic  about the name of
the vampire with a souL?

Wes locks eyes with Spike.

CONTINUED
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WESLEY
No, I imagine it  could be any vampire
with a sou1.. .  who isnrt  a ghost.

wesr at t i tude is cIear.  Angel 's the chosen one. spike holds
Wesleyrs gaze for a beat then laughs.

SPTKE
A bunch of  nonsense. A bedt ime story
to get the vampires to play nice.

WESLEY
Says you.

SPIKE
No, says Angel .

Tha! catches Wes of f -guard.

SPIKE (cont 'd)
Yeah. Tal I ,  dark and dreary to ld me
he -doegn 

' U--believe in' that- Snansnu*--
bug-a-boo. Said i t rs a suckerrs game.

A Womanrs o.s.  VOICE cal ls ouL,

vorcE (o.s.)
Sir. . .?

That snaps wes out of his revery. He crosses over to the
BooKrsH wotvIAN at Ehe Iap top. s lares at  her o.s.  monitor.

WESLEY
That 's i t .  Okay, pr int  i t  out .
We'11 need to puI1 some f i1es.

AI.IGLE oN sPrKE: staring down at the enchanted book. st ir l
thinking about the prophesy:

1.0 ]NT. WOLFRAM & HART . AI\TGEL'S oFFIcE - NIGHT ]-o

cl,osE oN A RENDERTNG. A black and white, Meso-american style
drawing of  the Aztec Warr ior .  I t rs two-dimensional  and a 6i t
carLoony, but clearly the monsEer.

wrDE_- Angel ts at  h is desk star ing at  the drawing. wesley
st ,ands across f rom him. spike s i ts in a chair  nExt to wel .

WESLEY
Itrs an Aztec Demon named Tezcatcat l .

Angel sets the drawing down on his desk.

CONTINUED
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WESIJEY (cont 'd)
We don' t ,  know a lot  abouE i t  yet , .
Our codex is missing several key
pictographs.

(a beat)
What we do know is thaE i t rs been in
Los Angeles before Fi f ty years
ago to the day.

ANGEL
The Day of the Dead.

WESLEY
Yes, though that could be a
coincidence. f '11 know better once
we determine why i t ts here in L.A. or
what i t  wants.

SPTKE
I '  11 go out on a l imb and say i t 's
"thg-_yqet Aou3-_d ggp--shine and endless
supply of fiEsh -humen-IieartS:--

Angel ignores the comment. Wesley opens a folder.

WESLEY
Wolfram & Hart have a brief record of
what happened

(perusing the f i le)
According to th is,  Tezcatcat l  rose in
the same pIace, East l - ,os Angeles.
Ki l led over a dozen people before i t
wa.s o-ef ea-ted.

ANGEIJ
Defeated..  .  .  ?

*
Yes, by riT:tl3}""".

Angel ls surpr ised to hear that  there were that many heroes. *

WESLEY (contrd)
BroLhers. They were the champions of
that  t ime.

Al-IcEL
And they destroyed the Demon?

WESLEY
Yes, but at  gui te a pr ice.  The
brothers were al l  k i l led.  Al l  but
/'1r| A

Wes closes the f i1e.

*
*
*

rt

*

CONTTNUED
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SPIKE
Not to be Captain obvious, but ei ther
the brothers didn' t  reaI ly f in ish the
demon of f .  Or i t 's  f igured out a
way to come back from wherever theY
sent i t .  Ei ther way.. .

( to Angel)
Best of  luck,  mate.

Angel 's th inking.

ANGEL
You said one of the brothers
survived. Is he st i l l  a l ive?

Yes.
WESLEY

ANGEI,
Okay. Then Ir11 talk to him. f  rm

sure he' I I  want to help.  Do we have.
nl-s*ntimbef ?***-.-

WESLEY
As a matter of  fact  we do.

of f  the cur ious expression on Wes'  face:

1L INT. APARTMENT HAIJLWAY - NIGHT L1

Angel knocks on a well worn apartment door. After a long
beat, the door swings open. REVEAL NUMBER FIVE. Off his
masked face:

END OF ACT ONE



ANGEL 'The caut ionary Tale of  Numero cinco'r  (sHooTING) g/ t7/03 zz*.

ACT TWO

L2 INT. APARTMENT HALLWAY - NIGHT L2

Right where we left off .  cl,osE oN NIJIqBER FrvE. rn ad.dit ion
to his mask he's wear ing a Banlon shir t ,  saras-a-bel t  s lacks
and some old house sl ippers.

A}TGEL
Hi,  umm...

Number Five_grabs Angel  by the lapels,  yanks him inside, over
the threshold and.. .

13 INT. MJMBER FIVEIS APARTMENT - CONTINUOUS 13

'j-. . | : ' ' - . |) , . ' '  

SLAMS Angel against 
" 

: : . '- .  AI{GEL- 1 '  : . " - :

Stop doing that, I

Number Five gets up in his face.

NUMBER FIVE
Perhaps I  was not c lear in our last
conversation

There's a gent lemanly digni ty to Number Five.  Not the
dodder ing o1d man that angel-expected. St i I l ,  Ange1's ha6
enough. He jerks free. Reverses and SLAMS Numbei Five
against  the wa1l

ANGEL
What conversation? you threw me
through a window.

"NUMBER FIVE
I heard you,speaking. you were going
t,o drag rne into your quest for the
Aztec demon.

ANGEL
No, f  wasntt .  f  was gonna give you
some mai l .

NUMBER FIVE
(a long beat)

Oh. Sorry.

A}IGEIJ
But now I am dragging you back in.

x

r

CONT]NUED
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Angel suddenly throws Number Five flying across the room.
Ihe o1d man lands wiLh a crashing THUD.

Number Five gets to his feet .  Hers remarkably spry for  a man
in his sevent ies.

Angel crosses toward hj-m, glances around the tiny apartment:
an ancient, TV, a welL-worn T'azyboy, dn arrangement of
inexpensive furniLure, some religious iconography. The
detr i tus of  an o1d Mexican man.

AIIGEIJ (cont 'd)
f  need your heIp. You and your
brothers beat th is Aztec Warr ior- th ing
first, t ime round, and I need to know
how.

NUMBER FIVE
Itm sorry.  In case you havenrt
rnr i  aar l

( indic"ates his modesq _" 
srirrorlridings)

I  have ret i red f rom that I i fe.

Number Five moves over to a smaIl Dia de los Muertos altar in
the corner.  I t 's  covered in candles,  photographs and food,
but we don' t  get  c lose enough to see many detai ls

ANGEIJ
Wearing that mask doesn' t  exact ly
hide your past.

NUMBER FIVE
ft reminds me that only a fool would
want to be a champion.

Angel moves toward Number Five.

ANGEI,
Fool? Is that what you t,hink of your
brothers?

Number Five suddenly SIJUGS Angel in the jaw.

NUMBER FIVE
(f lares)

Never disrespect the memory of my
brothers

CLOSE ON NUMBER FIVE:

CONTINUED
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NLIMBER FfVE (conL'd)
(bui lds)

they were honorable men. They were
t luchadors.  r r  Mexican wrestLers.  The

greatest who ever l ived Together
we were known as t,he rrHermanos
Numerog ! tt

Angel  steps close. Takes a look at  the al tar .

A\IGEI,
(  t ransLates )

The Number Brothers?

AIVGEL'S POV - THE ALTAR: B&W PHOTOS of FM YOUNG MEN, all
wear ing NTMBERED MASKS (1,2,3 ,  4,  5,  )  .  In some photos Ehey
wear their  masks with wrest l ing t ights.  In others,  masks and
business sui t ,s.  Angel  p icks up a photo.

ANGEL (cont 'd)
Boy, you guys.had no problem gett inq _'peit. trta -tn6rd'' i iony Lrring, did-ybu?

NUMBER FIVE
It  was a di f  ferent t i .me. One that
no longer exists.

Over one of the WRESTLING photos we PRELAP an announcer
yel l ing:

AI{NOUNCER (V.O. )
!Lucharaaaan! !Lucharaaaaan!

14 INT. WRESTLING RING - NIGHT (FLASHBACK) L4

Hard cut into a wrest l ing match circa 1953. The Hermanos
Numeros in act , ion;  h igh-f ty ing,  lucha l ibre-styIe wrest l ing
as they take on a team of masked rudos (bad guys).

The Brothers are in their  20's and each of  the f ive has a
numbered mask and coordinat, ing t ights and boots.

As opposed to the slow moving style of American Professional
Wrest, l ing,  th is stuf f  's  l ike s lmchronized swimming. A
constant f lurry of action wiEh an ever changing number of
Iuchadors in the ring.

BROTHERS ONE and TWO are in the ring. Theyrre f ighting a
PAIR OF RUDOS. The oLher Number Brothers are on the curtain.
A THIRD RUDO stands on the opposit,e curL,ain. Brother Number
Two squares up against one of the rudos,

CONT]NUED
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NIIPIBER TWO
(in Spanish)

!Lebrs dance, mi lk maid!

The rudo charges and Number Two SLAMS him to the mat.

PERIOD EXTRAS sit r ingside cheering and watching the action.

NUMBER FrVE (V. O. )
We were great warriors in the ring.
Great heroes. Chi ldren worshiped us,
women loved us. men wanted t,o be us.

We get,  a WRESTLER'S POV from the r ing (40fps):  KrDS STARING
in wonder, A MAN CHEERING, A'BEAUTIFUI-, WOMAN blowing one of
the Brothers a k iss.

Number One catapults from the ropes into a Hurricane Frog
(head scissor)  around one of  the rudos, neck. He spins into
a victory ro11, throws the rudo across the ring and comes up

NT'MBER ONE
(in Spanish)

?You bal ler inas st i I l  wanna square
dance?

Evidently they do. THE THIRD RUDO, cl imbs up on the ropes
and dives into the frav.

NLIMBER FIVE (V.O. )
In al l  the years we fought, w€ never
lost .  Never gui t .  Never
compromised. We were the best.

(a beat)
But, not al l  of our batt les were in
the r ing.

A WOMAIf SCREAMS. CAMERA SWISH PANS from the ring to a
GANGSTER IN THE CROWD. He sEands. Raises a SIIOTGIIN at the
Brothers

REVERSE - IN THE RING: The Brothers quickly respond, t l ip
Number Five high into the air

GANGSTER'S POV: As Numlcer Five f l ies toward Camera, FREEZE
FRAME on Number Five in mid-air:

DISSOLVE TO:

15 INT. NIJMBER FIVE'S APARTMENT - NIGHT

CIJOSE ON EI..,DERI-,Y NUMBER FM. Now sitting in his L'azyboy.
Angel sits across from him in a smal1 wooden chair.

CONTINUED

r.5
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NUMBER FIVE
You need to undersLand, we were more
than just  luchadors.  No one else
cared about Chicanos or Mexicans. So
we protected our own.

Number Five holds his hand up; f ive f ingers extended.

NUMBER FIVE (cont 'd)
The f ive of  us were always jo ined,
always connected, and when necessary,
we came together and became a f ist .

He clenches his hand to i l lustrate.

NUMBER FIVE (cont 'd)
We fought monsters and gangsters. . .

( locks eyes with angel)
vampiros.  We were heroes. We
protect,ed the weak and helped the

ANGEIJ
I  know a l i t t le something about doing
chat

NT]MBER FIVE
We spent every waking hour Logether

16 INT. PANEIJED REC ROOM ' NIGHT ].5

A fair l lz  n.d.  space. Noir ish.  l ighEing. The Five Brothers
hanging ouL. Theyrre wear ing s l ick 1950rs-sty1e sui ts and
their ever-present wrestl ing masks. Some kind of mambo music
f i1 ls the room

NUMBERS oNE, Tl,Io AND FrvE sit at a table smoking cigarettes
. and playing cards.

NTIMBER FIVE (V.O. )
We fought hard and we played hard.
Brot ,hers in the t ruest sense.

A SEXY DAI4E sashays through frame wearing a Chinese-sty1e,
red sat in dress.

NUMBER FM (cont 'd;  V.O.)
Never jealous. Never bicker ing.
Those were the happiest days of my
] i fe.

$le TRACK WITH HER PAST NUMBER FOIJR, whots on a sofa with A
sEcoND sExY DAIUE curled up in his Iap. she is also dressed
of t,he genre and the period.

CONTINTIED



ANGEIJ lrThe Cautionary Tale of Numero Cinco't (SHOOTING) 9/L7/03 27.

The First sexy Dame crosses over to NUMBER THREE, who stands
off  to one side l i f t ing weights.  l lets casual ly cur l ing an
insane amount of  weight.  She kisses his masked cheek.

ANGEL (V. O. )
Wait  a second.. .

17 OMITTED
AND

L8

1.9 BACK TO NUMBER FIVE'S APARTMENT

AI{GEI,
So you guys always wore your masks?

MUMBER FIVE
What you are fa i l ing to see, my
friend, is that we had to be ever

momentts not ice.

As i f  on cue:

1,7
AND
l_8

t9

PRELAP A PHONE RING

20 BACK TO T}IE PA}TELED REC ROOM 20

cl,osE oN A BLACK PHONE. Number Five picks i t  up, puts the
receiver to his ear.

Si . .  
BER FIVE

CAMERA PUSHES INTO ECU as he l isTens. Then,

NUMBER FIVE (cont'd)
sr. . . ! !

He hangs up the phone. Stands.

NL]MBER FM (cont'd)
Hermanos, the devi l  has bui l t  a robot l

WIDE ON THE OTHER BROTHERS: They immediately drop what
l l t "v ' re_doing the cur l ing bai ,  the cardsl  the sexy Dame.
They al l  stand up and in unison, shout,

ALL FIVE BROTHERS
!Andale !

And rush out of the room.
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2I INT. MIMBER FIVE I S APARTMENT - NIGHT 21.

Number Five st i l l  s i ts across f rom Angel.

NiJMBER FIVE
Surely you have heard about our greaE
victory over the devi l 's  robot,?

ANGEIJ
(shakes his head)

Sorry.

mber Five shrugs.

NUMBER FIVE
Nobody remembers the good stuff.

He stands. Moves away. Angel  stands. Cal1s af ter  h im.

AI'IGEL

PUSH IN ON NUMBER FIVE as he turns to face Anqel.

Fr,As; cur ro:

22 A POWERSHOT OF THE AZTEC WARRIOR

Styl ized, Iow angle,  lots of  smoke.

BACK TO:

23 INT. NUMBER FIVE'S APARTMENT - NTGHT

NUMBER FIVE
What can I say about a demon who
ki l1ed the people who mattered most
to me?

AIIGEI.r
You can start by saying how you
ki I1ed i t  back.

NUMBER FIVE
I don' t  know. Canrt  remember.

ANGEL
Canrt  remember or donrt  care?

CONTINIIED

22

z3



ANGEIJ ' tThe Cautionary Tale of Numero Cinco't (SHOOTING) 9/77/03 29*.

NI]MBER FIVE
(shrugs)

Do not misunderstand me. After my
brothers were k i l led,  I  t r ied to
carry on.

24 INT. PANELED REC ROOM - NIGHT 24

Number Five s i ts alone at  the tabIe,  a c igaret te burning in
an ashtray, the si lent phone to one side. CAIvIERA SLOWIJY
CIRCLES him.

NIIMBER FIVE (V. O. )
I  p layed Lhe game. Tr ied Lo help
people.  But afEer a whi le.  . . ,  the
phone stopped ringing. The people
wenL away. -- Unti l  one night when a
Man walked in.

We see a SIi,HOUETTED MAN enter in the,b:-9_:._..=1i-9*lF*.Cfgq.F9g,.,in . ,.,,'  ' " ' '  an"expensive,  L95Ois sty le sui t .  
"We"ne+ef- ' ;€;e- 

his-  feCe-6s he
approaches the table.

NUMBER FIVE (cont rd;  V.  O. )
He said his company could use a young
man with my abi l i t ies.

The Silhouetted Man hands Number Five a business card

A2 5 CIJOSE ON ANGELT: ,r

ANGEIJ
Wolfram & Hart . . .

CLOSE ON THE BUSINESS CARD: Wolfram & Hart. The name and
t, i t le l is ted are:  Hol land Manners,  I - . ,egal  Associate.

25 INT. NUMBER FIVE'S APARTMENT - CONTINUOUS 25

Number Five faces Anqel.

i*""* FrvE
f  needed a job, they needed some *
muscle. f  knew Wolfram & Hart was *
everything my brothers despised. *

He moves back over to the aI tar .  Sets a new i tem on i t .  *

NUMBER FIVE (conL'd)
But what did I care? Nothing *
mattered afE,er I buried them behind *
San Gregor io.

CONTINUED
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NTIMBER FIVE'S POV - THE ALTAR: The photos, the candles, the
I i t t le skeletons.

NUMBER FIVE (cont 'd)
Every year on Dia de los Muertos,  I
prepare t,his altar for them and every
year, they never come. They never
vis i t .

(a beat)
Because I am unworthy.

ECU as he pokes at a small,  GOLD TALISMAN on the altar.

NUMBER FM (cont 'd)
But, i t  does noE matt,er an)rmore. Not
af ter  th is year.

( to himsel f )
I  should have died with my brothers.

Angel  hates hear ing Number Fivers sel f -p i ty.

A}iGEIJ
But you didn' t .  You got stuck wi th
the hard part. The carrying on. And
clear ly that  rs more t ,han you can bear.

Angel  steps close to Number Five.

ANGEL (cont 'd)
(not cruel  )

il:"::"::il"t:"1:i: l"'" i = ;:i'i : "
lzourself .  You lwe cruit TeJ.l me,
tcause I  wanna understand, howrd you
manage to completely stop caring?

CLOSE ON NUMBER FIVE:

NIMBER FIVE
It  was not hard.  - -  f  wi l l  show you.

Off  h is masked face:

2-6-JNI- -JJRES,TIrI}iG-ARENA*=--}$IGHL - -- 26

lThis is a re-dress of  the f lashback arena.]  HIGH A] iD WIDE
FROM THE BALCONY. Dark audiLorium, spotl ights, throbbing
music:  A modern lucha l ibre f ight  is  in progress.

IN THE RING: FIVE MIDGET WRESTLERS, dressed as caricatures of
Brothers 1-5, f ight a FAT WRESTLER dressed to lampoon the
Aztec Warr ior .  The colorful  spectacle is played mainly for
laughs.

CO}ITTNUED
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REVERSE ON: AI{GEIJ A}ID NUMBER FIVE

At the back of  the dark arena. Watching Lhe match.

NUMBER FIVE
This is how my brothers are
remembered. What their qood deeds
earned.

Ntl l ' lBER FrvE's Pov: THE RrNG - one of the Midgets r ides the
Fat wrestler piggyback around E,he ring as the other Midget
Wrest lers giv-  chise.

NUMBER FIVE (cont 'd)
They sacr i f iced their  I ives as heroes.
And i t  is  p layed out as a farce.

ANGEL
Maybe you expect too much from people.

NUMBER FTVE

remember their past.? To honor those
who fought and died?

NUMBER FrvE'g Pov: THE RrNG - The Fat wrestler spins one of
the Midgets,  and sends him sai l ing out of  the r in! .  The crowd
roars wi th lauqhter.

NTMBER FfVE (cont 'd)
My brot,hers are dead and Tezcatcatl
is  back to k i l I  again.  why did we
bother? What di f ference did we make?

CLOSE ON ANGEL as he tr ies to f ind the riqht words

ANGEL
You made a difference in the l ives vou
saved. And you did i t  because it  wis
the r ight  th ing to do.

Angel stares down at the action in the ring.

Af,IGEIJ (cont 'd)
Nobody askg_us.to go out and f igh! .
To pilt-ourTT7es-on- tEe TIne. - - We
do it  because we can. Because we
know how. And we do iE whether
people remember us or not, and in
spi t ,e of  t ,he f  act  that  therers no
shiny reward at the end of the day
other than the work i tsel f .

CLOSE ON ANGE]-I:

CONTINUED
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ANGEL (cont 'd)
f think some part of you sti l1 knows
that.  St i l l  bel ieves in being a hero.

Ange1 turns to see Number Fivers react ion to his speech.

PoP wrDE: Angel  is  aIone. Number Five has lef t .  walked out,
mid- speech.

ANGEL (cont 'd)
Then agaJ-n, maybe not.

Angel looks back down at the r ing.

ANGEL'S Pov: THE RrNc - The t ide has turned and the Midgets
are best ing the Fat Aztec warr ior .  The warr ior  fa1ls over as
if dead and the Midgets pin him to the ma!. THE cRowD RoARs.

wEsLEY (V. O. )
I  rd forgotten that Aztec cul ture was
so violent.

27 INT. WOIJFRAJVI & HART - WESLEY ' S OFFTCE . NIGHT 27

Wes leans against  a wal l  wi th a book. Gunn si ts at  the
l ibrary tabre,  completely focused on the papers and f i les
spread out, in front of him.

GUNN
(wit,hout looking up)

Yeah, rcause our cul turers so at
peace.

Gunn pushes aside a PHOTO of the DEAD HOMEL,ESS cIJy from the
a11ey. Digs through other papers.  wesley hands a forder to
an ASSf STAI-IT who exits the of f  ice.

WESLEY
Perhaps, but by and large we don' t
eat  our v ict ims.

GUNN
You have the f i le on the ladv from
the A11 Souls mass?

wes closes his book and picks a f i le up of f  the bookcase.
Hands i t  to Gunn. Si ts across f rom him.

WESLEY
She's the most puzzl ing.  The Demon
passed by almost twenty people to
at tack her.

Gunn's st i I1 tunneled on the research.

CONTINUED
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GUNN
f know. We need to f ind i ts m.o.  so *
Angel can guess iLs next move. *

Gunn sets a f i le aside. Wesley looks up from his research. *

WESI,EY
Does Angel seem alr ight to you?

GUNN
(more focused on f i les)

Yeah. St i l l  adjust ing to the
corporate 1i fe,  I  guess. Bi t  of  a
disconnect.

WESLEY
Disconnect?

GUNN
His word, not mine.

(shrugs)
l juc J le 'g strr-J- I  oorng nr-s nero t rnIng.. .

( then) *
Wait  a minute.  . .  *

A l ight  goes on in Gunn's brain.  He grabs a di f ferent fo lder.

GUNN (cont 'd)
Didnrt  you say that homeless guy in
the al Iey was a vet?

WESLEY
Yes. Dur inq the Gulf  War.

GUNN
. . .And something about a Purple Heart.

Wes nods. Gunn f inds what he was looking for.  Stands, walks *
around next to Wes, spreads the f i les.  *

GUNN (cont 'd)
{nnin1- s at  the\ ! 'v4"eL

dif ferent f i les)
Purple Heart . . .  Lady in church worked

_ with qanqs. This dude, a f i reman.

WESI,EY
(sees the f i le)

Saved his men in a f i re.
(understands)

That 's the thread.. .  Thatts the
demonrs m. o.

GUNN
ft ts taking the hearts of  heroes.

CONTINUED
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Off Gunn and Wes:

AI?M TA
LUI.  J. \J:

28 EXT. PARKING IJOT OUTSIDE ARENA - NIGHT z6

cIJosE oN ANGEr-r: scanning the parking 1ot. Lots of cars, but
no people.  Everyone's st i l l  inside watching Lucha Libre.

Angel hears the RoAR of a bus, turns as a crry BUs cruises by.

ATIGEIT'S POV - NLII '4BER FrVE: On the 1it bus, sit t ing by a
window, sEar ing vacant ly into the night.

A}IGEL
So much for the st i r r ing speech.

REVERSE oN zu{GErr: Disheartened. As the bus recedes into the
distance, Angel turns back toward the parking 1ot,.

This isnrt even : f  irrhr The Warrior SIv|ASHES Angel in the
face with rr is-sr . ie i ; : ""K""cks him into a car.

rt picks Angel up. sLAMs him onto the hood, of a car. rt
then takes i ts sword and sprKES i t  into Angel 's stomach.

Angel lets out a GROAN as the sword. prERcEs him to the hood.

crJosE oN THE wARRroR's BELT: As it  pu1Is out a ceremonial
dagger wi th a stone blade. TrrJT up to i ts demonic face.

The warr ior  steps close. Angel  struggles in vain.  The
warr ior  takes i ts f ree hand, presses i t  to Angelrs throat.

r t  ra ises the blade above Angel 's heart  read.y for  t .he k i1r ,
pauses, reads him for a beat then stops.. . ,

cl-. ,osE oN THE AzrEc wARRroR: Making a decision. Backing away.

CLOSE ON AI\TGEIJ: Not understanding why he was spared.

WIDE - THE PARKING !_OJ_i_arygl_,__e_I_gne, pinned to the car.

END OF ACT TWO
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ACT THREE

29 INT. WOI.,FRAM & HART . LOBBY - NIGHT 29

CI-,OSE ON ELEVATOR DOORS as Lhey open. STEADICAM L,EADS Angel,
f lanked by Wes and Gunn, out of the elevator and toward
Angel 's of f ice.

ANGEL
So you think th is demonts eat ing the
hearts of  heroes. .  .  ? Huh? !

Angel 's c lean shir t  hangs open, and there's a wide bandage
wrapped around his recently pierced middle.

Arrgel 's being perfect ly reasonable.

AIIGEIJ (cont 'd)
I t 's  an interest ing theory.  .  ,  and I

--?an* See Wiiere*yc'Uf*reS'eardh - inight*-
seem to support  i t .  .  .

(s l ight  smi le)
But your theory kinda feIl  apart in
the f ie ld.

He gr imaces a bi t ,  touches his bandaged gut.  Begins t ,o
button his shir t .

WESI-.,8Y
Angel,  yourve just  been through a
horr ib le ordeal ,  and Irm not t ry ing
tro- -

ANGEL
( interrupt,s)

The reason I know Lhis Aztec
Demonts not taking the hearts of
heroes.. .

(trying to remain
cool)

. . .d idn'E take mine.

There,  he said i t

*
*

ANGEIT (cont 'd)
Am I really supposed to believe that
it  had no problem sticking a sword in
my stomach, but then decided, 'oh
wait ,  h is heart 's  not heroic enough?'
I  don' t  th ink so.

STEADICAM LEADS THEM iNtO,
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30 INT. WOLFRAM & }{ART - A}IGEI-I'S OFFICE - CONTTNUOUS 30

Anqel heads toward his desk.

GUNN
Are you maybe gettint too hung up on
this?

WESLEY
I understand feel ing. . .  re jected.
But,  Angel ,  th is Aztec Warr ior  eats
hearts for  sustenance. I t  wants i t
for  the meat,  not  the metaphor.

AI{GEI-.,
What are you saying?

GIJNN
That as meat goes, your heartrs a
dr ied up, hunk of  gnar ly-ass beef
j  erky.

Angel  moves behind his desk, f in ishes buttoni-ng his shir t .

ANGEL
Yeah, weII ,  st ick a piece of  wood in
i t  and I  st , i I l  d ie.  Must mean
something.

Wes steps to the f ront of  Anqelrs desk.

WESI-,EY
Can we get back to f iguring out how
to k i I I  th is creature rather than
f igur ing out why i t  d idn' t  k i l l  you?

ANGEIJ
(def ensive)

Sure.  - -  You're the guys who brought
up Ehe whole. . .

(he makes air  quotes)
. . . rhero th ing. '

Angel ,  in pain again,  touches his mid-sect ion.  Gunn steps
next to Wes.

GII}TN
Before o1'  Numero Cinco bol ted on the
bus.. .  d id he drop any detai ls 'bout
how he and his brothers defeated this
Aztec th ing?

Angel shakes his head. After a long beat.

CONTINUED
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A\TGEL
Wes, you ever hear that the devil  *
bui l t  a robot?

Wesley,  af ter  a beat,  straightens his posture and answers *
wi th profound respect:

WESLEY
EI Diablo Robot ico.

(Ehen)
why?

ANGEL
(aft ,er  a long beat,)

Nobody ever le11s me anything

Gunn starts to back out, of the room. *

GUNN
f'm gonna go check on my guys in
contracts.

WESI,EY
Gunn, th is should take precedence--

GIINN
Re1ax, i t  t  s warr ior-reIated. --  I  got ,
to th inkin ' . .  . ,  i f  th is Aztec Demon
managed to come back after f i f ty
years, maybe it ,  made some kinda
supernaturaL deal  wi th something.

(shrugs)
And i f  therers a dea1, might be a
r r l ' \n i -  rnr- f

As Gunn exits, Angel moves toward his windows, stares out,
Iost  in thought.  Wesley approaches.

WESIJEY
Angel, what Gunn said about your
heart . . .  The dr ied up bi t .  I  dontt
th ink that 's the oroblem.

Angel looks at Wes, wary

ANGEIJ
But you do see a problem?

WESLEY
It 's the work.

ANGEL
Right. . .  The eighteen hour days, the
non-stop slaying of  evi1,  the being
shish-kababed to a Chevrr.

CONTINUED
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WESLEY
I didn' t  say you weren' t  working.
Irm just  saying your heartrs not in
the work.

ANGEL
So I 've been feel inq a l i t t Ie. . .

WESI-,EY
Disconnected. Yes, I rve heard.

Angel turns away, heads toward the conference tab1e.
STEADICAM LEADS. Wes fol1ows.

WESLEY (cont 'd)
But f  th ink i t 's  more ser ious than
that. You blame your melancholy on
your new posi t ion,  but I  don' t  th ink
i t , 's  about the type of  work.  I  th ink
i t 's  because you've lost  hope that

_ _the- Wo*fk, p_a_g_" me-35ring,

A.NGEL steps up to the conference tab1e. Starts f l ipping
through f i les.

ANGEI,
Of course it  has meani-ng. We save
people 's 1ives.

Wes is over Anqel 's shoulder.

WESI,EY
Irm nol .  t : .a l .k ing about them. I 'm
talk ing about you. I t 's  lost  meaning
for you.

That stops Angel  for  a beat.  Wesley presses.

WESLEY (cont 'd)
Spike says you don' t  bel ieve in the
Shanshu prophesy anymore

Angel turns. Surprised that Spike had said anything to *
Wesley.  Af ter a beat.

ANGEIJ

*

Of course not.  Prophesies are *
nonsense. You know that

Wesley's look indicates otherwise.

AI[GEI-., (cont 'd)
Come on, Wes. After everyLhing werve
seen the last  couple years?

(more)

CONTINUED
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ANGEL (cont rd)
(a beat)

'The father wi l l  k i l l  the son.. . r

Wes stares at  Ange1, confused.

WESIJEY
What are you Ealking about?

CLOSE ON ANGEIJ:  Real izes he sl ipped that Wes doesntt
remember anyEhing having to do with Connor.

A\TGEL
(not unkind)

Look. ! {e ' re gett ing the work done.
Long as I keep doing what I do,
doesnrt  matter whether f  bel ieve in
the Shanshu or any other prophesy.

Wesley steps close to Angel .

I rm sorry,  but  nothing matters more.
Ange1, hope.. .  i t 's  the only th ing
that wi l l  sust ,a in you. That wi l l  keep
you from ending up l ike. . .  Number Five.

A long beat of  s i lence, punctuated by the conference room
phone RINGING. angel picks i t  up.

ANGEL
Yeah.

He l is tens for a moment,  then hangs up and looks at  Wes.

AI{GEL (cont 'd)
Fred. Shels got something.

. .  .  Angel  exi ts.  of f  wes, worr ied hi .s word.s fe l l  on deaf ears,

31 INT. WOLFRAM & HART - FREDIS I-.,A8 - NIGHT 31

CLOSE ON an ELECTRON MICROSCOPE image of the DEMON'S TISSUE
SAI\4PIJE on Fred's computer monitor. ApJusr oFF To AIIGEL:

A}trGEL
So i t rs eat ing Ehe hearts of  heroes
and their  b lood is what keeps i t
a l ive?

WIDEN AI{D REVEAL: Fred stand.s at a table i-n her lab. The
ELECTRON MrcRoscoPE with a moni.tor in front of her on the
tab1e. Angel ,  Wes and Spike stand across f rom her.

CONTINUED
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FRED
Yeah, but i t  does more than that.  I t
acts l ike a k ind of  suPer charged,
rocket fueL. Makes i t ,  Yrknow..  ' ,

WESLEY
.. .n igh invulnerable.

SPTKE
Oh, I  could k i l l  i t .

Everyone looks at  h im skept ical ly.

SPIIG (cont 'd)
(of f  their  Looks)

I  mean ghost iness to the contrarY'

He steps forward.

SPIKE (cont 'd)

. Ctmon 1ads.,--eyerythlng hag, an
Achi l les heel .

A}IGEL
And You just haPPen to know this
creature's Achi l les heel?

SPIKE
I '11 wager i t 's  the heart  '

Hmmm. Actual ly makes a bi t  of  sense. Fred glances at  the
tissue sample on the monitor

FRED
You see that in the science?

SPIKE
No, 1uv, in the Poetry.  - -  Werre
talking about a mYthic creature. A
ki l I  or  be k i l led k ind of  creature.

( then)
If I  was gonna ki l I  something that
wanted to take mY heart ,  I 'd t rY and
bloodY wel l  take i ts heart  f i rst .

GIINN (O. S. )
And you'd be doin '  the r ight  th ing

Gunn enters the lab.  Has a f i le fo lder.

GUNN
That 'd stop i t  for  the t ime being.

ANGEL
The t ime being?

CONTINUED
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GUNN
Yeah. Hers k inda
jai l  f ree card.

out of

-  
n i  T^d+-

vvlaUIgVU.

got a get
I t 's  in his

*
r

*
*Contract?

GUNN
Figure of  speech. Curse, hex, any
kinda shady supernatural deal,
Wolfram & Hart  has a record of  i t .

Gunn opens the folder.

GUNN (cont 'd)
Tezcatcat l  was one of  the Aztecrs
mosL powerful warriors. He forged a
mystical tal isman that woul-d harness
the power of their sun god. Make him
supernova powerful. But he got found

" -, * __o-p l, _-._* -We S -ge_n_! _9 n-c e d., t-o',"Q" i g,,. 9n_., t__he
Aztec version of  Day of  the Dead.

WESLEY
So he made a myst ical  deal?

AngeI

GITNN
It ,  was pret ty c lever,  real ly.  He had
their shaman put a curse on him to
return from the dead every f i f ty
years.  Been doing i t  for
centur ies.  Usual ly,  that 'd be a
bad thrng, Lr l t t  tn hi-q ca.-se,  i t  af  lows
him to keep searching for the
tal isman.

FRED
Any idea what happened to the

. ta l iqmgn?

GIINN
It was given to a great hero who was
charged with protect ing i t .

f in ishes the thought,

AI{GEI,
Which gets passed down through the
generat ions.  So each t ime Ehis
Demon returns,  i t 's  searching for
that ta l isman.

*
*
*
*

*
*
*
*
*
*
*

CONTINUED
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SPIKE
And if  i t  f inds i t ,  the demon becomes
sun god powerful while we become a
ser ies of  hearty snacks.

Gunn nods.

WESLEY
Is there a drawinq of  i t?

GUNN
Negat ive.

(checks Lhe f i le)
Al l  I  know ls that  i t 's  goId,  abouL
t,he size of a quarter and has the sun
and some spooky mumbo jumbo carved
into i t .

CLOSE ON ANGEL: As Gunn describes the tal isman.

FLASH CUT TO:

THE TALISMAN on Number Five's Day of the Dead altar.

BACK TO:

CIJOSE ON ANGEIJ: who bolts from the room.

WIDE ON THE OTHERS: as Angel dashes from the 1ab.

SPIKE
See.. .? Drama crueen.

3232 INT. APARTMENT HALLWAY - NIGHT

Angel knocks, Do answer.  The door isn ' t  locked. Angel  steps
inside the apartment.

33 INT. NUMBER FIVE'S APARTMENT - NIGHT 33

WIDE ON THE ROOM: Angel  enters,  looks around. He crosses
TOWARD CAlvlERA.

AItrGEL ' S PoV - THE DAY or iup pgAD ALTAR has been taken d,own.
Off Ange1, hurrying out.

34 EXT. SA}T GREGORIO CEMETERY - NIGHT 34

CLOSE ON A LARGE HEADSTONE: 'l]-,os Hermanos Numerosil carved
across i t .  In smal ler  t lpe below, Numeros Uno, Dos, Tres,
and Cuatro are l is ted with their  b i r th and shared death date.
Numero Cinco is l is ted wiEh his bir th date onIv.

CONTINUED
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CAMERA ADr-rusrs uP: The ALTAR rrEMs from Number Five's
apart,ment are spread across the headstone. Number Five
st ,ands behind the headstone, l ights a candle.

cIJosE oN THE TAIJTSMAN: Number Five r i f ts i t  over the canrir c
moves i t  in a smal1 c i rc le and say*,  

- - - -  vs ' ru4u'

NUMBER FIVE
(in Spanish)

Tezcatcat l .  Come, f  wai t ,  for  you.

35 EXT. SAN GREGORIO CEMETERY - ANOTHER AREA - NIGHT 35

HrcH AITD wrDE on this very catholic cemetery. Lots of
statuary.  _Lots of  Day of  the Dead of fer ingl  rest ing on and
around headstones. Ar{cEL ENTERS FRAME in Itre di-stance,
crosses quickly amongst the graves.

36 EXT. SAN GREGORIO CEMETERY - NIGHT

Number Five stands next to the headst,one. pours steaminq
coffee out of  a thermos.

Ar{cEIJ (O.S.)
I t  won' t  work,  you know.

Number Five turns around. Sees Angel approach.

ANGEL
You want the Aztec Warrior to come.
To kjI1 you so )zou can be with :rour
brothers.  But he won' t .

Number Fj .ve s ips his cof  fee.

NLTMBER FIVE
He wi l l  be here.  I  summoned him.

Angel steps up to the headstone.

ANGEL
(sure you did)

Maybe. But he won' t  k i l I  you. Or

(taps his heart)
Missing the secret  ingredient.  - -  Now
give me the tal isman and I '11 Leave
you to your misery.

NUMBER FIVE
f don' t  have i t .

CONTINUED
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ANGEL'S POV - THE ALTAR: He searches for the tal isman.
Doesn' t  see i t .  Turns to Number Five.

ANGEI.J
Where is i t?

NUMBER FI\rE
You are a strange man, Seff.or Angel.

ANGEL
Irm not Lhe one in a mask standing in
a cemetery in the middle of the night
wait ing for an ancient demon to show
up and f in ish the job i t  started
f i f ty years ago.

NUMBER FIVE
No. But you wi l l  be.

CLOSE ON AI{GEL: Uncertain what Number Five means when he
senses something, SWISH PAN TO:

ANGEIJ'S POV - TEZCATCATI-,, THE AZTEC WARRfOR: In the distance,
moving toward them.

Angel grabs Number Five.  The coffee spi I Is.  Angel  starts
digging through Number Fivers c lothes for the ta l isman.

A}TGEIJ
You want this Lhing to punch your
t icket. . . ,  f ine.  But I rm not gonna
leL iL get the ta l isman.

Number Five looks over at the approaching Demon.

NUMBER FIVE
Say you stop i t .  Then what? In
f i f ty years,  i t  is  back and nothing
has changed.

Angel cantt f ind the tal isman. Grabs Number Five by the suit
Iapels .  YAIfKS him close.

ANGEI,
Give i t  to me!

Therers an odd calm to Number Five.

NUMBER FTVE
You are r ight about Tezcatcatl not
wanting to ki l l  me. That I am not a
hero.

(more)

CONTINUED
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NLI|4BER FIVE (cont'd)
(  smi les )

So I had to f ind a way E,o fool him.
To make myself wopthy.

( then)
I  swal lowed the tal isman.

CLOSE ON ANGEL: Not bel ieving what he's hear ing.

NUMBER FIVE (cont 'd)
I f  he wants i t ,  he wi l l  have to cut
i t  out  of  me.

NUMBER FIVE SUDDENI-,Y GRABS ANGEL, and not unlike earlier,
THROWS him sai l ing several  feet .

Angel cRAsH LAlrDs into an iron picket fence that encircles a
MEMORIAIJ STATUARY.

ACROSS THE WAY: Number Five quickly turns and marches toward
r-e..zgelgatl. .p.teps ligl! fn "[fg+.q -9f, i!.eni_9-t.49.r,s EaUn"_!:ips:..,,.,.,

NUMBER FIVE (cont 'd)
You want your ta l isman.. .

( i i .  spanish)
Come and get i t .  I t 's  in my bel ly.

ANGEL GETS TO HIS FEET. He glances over at Number Five.
Sees what,rs going down. Real izes he has no weapon.
Improvises.  Strains to pul l  one of  the IRON PICKETS off  of
t -ho fanaa

ACROSS THE WAY: NUMBER"FIV€ continues to_ taunt the AzLee
Warr ior .

NUMBER FIVE (conttd)
/ in cn=r. ig[)

what's i ; ;  ;5#;r,  Rea Beard.? Are
yoy afraid to f igh!, an old man?

Number Five pounds his chest.

NUMBER FIVE (cont, 'd)
Donrt  you remember? I 'm the hombre
who destroyed you last  t ime. --  .Come
on. I t , ts in here.  Come and take i t .

Number Five punches the Aztec Warrior.

CIOSE ON THE WARRIOR: It, roars and PIJNCHES Number Five with
its SHIEIJD. Number Five goes f lying. SIJAMS INTO A
HEADSTONE. He stands back up.

NUMBER FIVE (cont 'd)
ThaErs i t !  Again!

CONTINUED
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fhe Azt,ec Warrior pu11s out his sword. Charges toward him.
Number Five doesnrt  move. Arms at  h is s ide.  He'S ready for
the Warr ior  to f in ish him of f .

The Aztec Warr ior  ra ises his sword, SWfNGS a ki l l ing blow
down at Number Five.

Ci,ANc! REVEAL ANGEL, ES his IRON PICKET deflects the sword.
He trades a couple of  parr ies back and forth wi th the
Warrior,. maneuvers close to Number Five.

ANGEIJ
(t,o Wumber Five)

Not gonna make it  that easy for You

Angel IOIOCKS NUMBER FIVE ON HIS ASS. Then turns his
at , tent ion back to the Aztec Warr ior .

ANGEL AI{D TEZCATCATIJ square off . This is a re-match of the
aI1ey f ight  in Act One. They at tack.  Nothing fancy, just

Tezcatcatl is super strong. KnoCks Angel to the ground. But
Angel  doesn' t  qui t .  Gets back uP.

NUMBER FIVETS POV - ANGEL: Batt l ing Tezcatcat l .  Not giv ing
up. Not wi l l ing to qui t .

CL,OSE ON ANGEL: TezcaLcat l  connects wi th Angel 's i ron picket ' .
Sends it  f lying. The Demon knocks Angel to the grass.

ANGLE OVER TEZCATCATIJ - DOVIN AT ANGEL:

AI{GEL (cont 'd.)
We already did th is l i t t1e dance,
remember?

This t ime though, the Dernon doesn' t ,  back away. I t  str ikes at
Angel who dodges a vicious gword blow:

CIJOSE ON NUMBER FIVE: Watching Angel batt le. Something
dormant, in him awakens.

CLOSE ON THE DISCARDED IRON PICKET: A TIAND reachcS iNTO fTAMC

ON AI\TGEIJ - STARING UP AT THE AZTEC DEMON: NUIVIBER FIVE SWiNgS
the picket l ike a gol f  c lub.  Connects under the Demonrs
chin. Gives Angel a chance to ROLL out of the way.

ANGEL GETS TO HIS FEET. Takes a moment to catch his breath.
To watch Number Five go toe to toe with the big Aztec Demon.

CONTINUED
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NTIMBER FT\rE
(to the Warr ior)

f  f  you're looking for heroes, you're
wast ing your t , ime. Werre just  a pair
of  ,Jos6s doing our j  obs.

A brief weapons exchange between Number Five and the Aztec
warrior. The warrior spins, runs its sword through Number
Five's gut.

AIfGEIJ
Nooo !

cl. . ,osE oN NUMBER FrvE - sHocKED: Blood comes out of his mouth.

Angel  sees i t .  charges back in.  Forces the Aztec warr ior
away from Number Five

NUMBER FrvE staggers against  h is brothers '  grave, accid.ental ly
knocks some Day of  the Dead of fer ings to th6 grass.  He faI Is
to his knees

His BLooDY IIAIID PRrNT wipes against the face of the tomb.
camera l ingers on the BI-,ooD as it  drips to the ground..

AIIGEL A]{D THE AZTEC WARRI OR continue to battle.

AITGEL (cont 'd)
I t 's  t ime I  taught 1rou sorn:-

SWAAPPPI ! !  Ange1 goes f lying across the cemetery and spLATS
to the ground in front of l- ,os Hermanos Numeros hiad.stone.

cl,osE oN zu{cEl, - DAZED: He rolls onto his back as A HAbID
shoots_up from the grave next to his face. Off  Angel ,
freaked by that supernatural development:

END OF ACT THREE
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ACT FOUR

37 EXT. SAI\T GREGORIO CEMETERY - NIGHT 37

Right where we Left off . CLOSE ON AI{GEL, a IIAND FROM THE
GRAVE next to his face. He rol ls to one side of  the grave.

ANGEIJ'S POV - A MASKED MA\I claws his way out of the earLh.
A SECOND HAND bursts through. Then A THIRD. And a FOURTH.

CLOSE ON ANGEL: Watching the miraculous.

ANGEIJTS POV: BROTHERS ONE THROUGH FOUR: SLruggle up through
the dir t ,  out  of  the ground. Stand slowly.  Theyrre al l  a
l i t t le worse for wear,  dressed in sui ts,  t ies and their
trademark masks. Los Hermanos Numeros,. back from t,he dead
and ready to rumble.

CLOSE ON NUMBER FIVE - SLUMPED against the side of a nearby

NUMBER FTVE
(a whisper)

Mi hermanos. .  .

LOW AI'IGLE ON TEZCATCATL: Watching the brothers . RAPID PUSH
IN POWERSHOT as he raises his sword in a warr iorrs chal lenqe.

MATCHING LOW ANGLE AI{D RAPTD PUSH IN ON THE BROTHER.S.

In unison they shout,

AI-,I, FOUR BROTHERS
lAndale !

And race out of frame.

ANGIJE ON - THE BROTHERS RUNNING: Number One, a half step
ahead of  the others,  launches into a cartwheel ,  back f l ip,
back f l ip,  st icks his landing next to Ehe i ron picket fence.

CIJOSE ON THE FENCE: Number One YANKS off a picket. Tosses it
as i f  i t  were a r i f le to Number Two.

QUICK CUTS of a couple more PICKETS coming off.  Of Numbers
Three and Four each catching a picket.

ON Al{cEL gett ing to his feet

THE BROTHERS, each armed with an iron picket, charge toward
Lhe Aztec Demon. Number Four,  br inging up the rear,  stops,
looks back at  Ange1,

CONTINI.IED
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NUMBER FOUR
Amigo.. . ,  andale!

He indicates for  Angel  to fo l low. Angel  p icks up his
discarded picket and fol lows

HIGH ANGLE: Angel and the Number Brothers surround
Tezcatcat l .  Angel 's direct ly in f ront  of  the demon.

One aE, a t ime the Brothers attack the demon, exchanging blows
wit ,h their  p ickets and f isLs before gett ing knocked aside.

Number Two holds his picket l ike a quarterstaf f .  He does a
guick f lour ish.  The Aztec Demon meets him str ike for  str ike.
Sends Number Two CRASHING INTO A TOMBSTONE

Numbers Three and Four attack simultaneously. Straight
forward gladiator vs wrest lers.  EvenEual ly the Demon sends
each one f ly ing.

ciemon. Back- anci f  orc.h untif-Angei '-does-.a--cool- move --and'-

manages to knock the Warriorrs sword away.

In that moment, Number Two swings the end of his picket
toward Number Four who grabs it .

Number One lurns away from the Demon, races toward his
brot.hers, LEAPS UP ONTO THE PICKET, and they LAUNCH him
BACKWARDS into a high-f Iy ing,  lucha l ibre-sly le,  DOUBLE FLIP.

CLOSE ON THE AZTEC DEMON as Number One lands with his legs
locked around the Demon's neck. A perfect  hurr icane frog.
Number One spins into a v ictory ro11, takes Tezcatcat l  to the
ground for the f i rst  t ime in the f ight .

CLOSE ON ANGEL, watching the action.

ANGEL
We' ' re t ry ing to k i l l  i t ,  not  p in 1t .

CLOSE ON THE WARRIOR: Sprawled on its back.

' ,  of the Four Brothers suddenly dives at thel lru.biK as eacn
Demon, take their picket spikes and 'JAI' I  them into the Demon t s
arms and 1egs, ef fect , ively nai l ing i t  to the ground.

AI{GEIJ (cont ,d)
Okay, pinning works

Angel races to the Warrior, grabs its DAGGER.

CIJOSE ON THE BREAST PLATE: Angel IIAMS the dagger through the
protect ive armor and into the creaturers heart .  He then
gives i t  a brutal  twist .

CONTTNUED
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CLOSE ON THE AZTEC WARRIOR as it  lets out a gasp. WfDEN as
it crumbles into dirt and collapses int,o the ground.

ANGEITTS POV - NUMBER FM: Slumped against a headstone.

REVERSE: Angel  hurr ies over to him. Sees hers st i l l  aI ive.
Number Five struggles to speak.

NTiMBER FIVE
You did pret ty good.

A}TGEIJ
Yeah. You too.

Number Five glances down at the blood on his shirt.

NLMBER FIVE
Need pract ice.

ANGEL
You'11 do better next t ime.

Number Five shakes his head no.

NIIMBER FIVE
I to ld you. I  am ret i red.

( then)
The demon knew. He did not, want my
horr i

A}JGEL
Didn' t  want mine ei ther.

NLMBER FIVE
But, of course. Who would want that
dried up walnut of a dead thing?

Number Five smi les.  Tr ies to laugh, but can only cough. He
starts to look around

NUMBER F]VE (cont 'd)
(weak)

C-c-coffee.. .

Ange' l  ' l  eans i  n o. l  ose -

ANGEIJ
What?

( reaIIy? )
You want cof fee?

NUMBER FIVE
C1oser. . .  Come closer.

Ar:gel Leans in cIose. Number Five SMACKS him.

CONTINI'ED
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NTMBER FIVE (cont 'd)
Stupido.

(rhen)
The tal isman. .  . ,  i t ts  in--

AI{GEIJ
(understands)

Got i t .  .  .  The coffee.

Angel reaches over. Grabs the metal thermos. Unscrews the
E.op and pours the cof fee out.

CLOSE ON THE THERMOS: As the qold TALISMAN sl ides out and
into the grass.

NUMBER FIVE
I may not be a hero, but I am noL a
fool .

A SHADOW fal ls across Number Five. Angel turns, sees Numbers
9ne- Thr_o-rish_ Ier15"* sq-9p__gp*,-. .'.11p_ .t-b9"1. F_g5t.g -Fs9l"5 ,=t9-lr_9g!9g-. Five 

'
ANGEIJ'S POV - NUMBER FIVE: Dead. His chin lo l led aqainst  h is
chest.  A long beat.

Angel  p icks up the tal isman. Stand.s.  Stares s i lent ly at
Numbers One through Four. Nods. They nod back. Angel steps
aside as the Brothers move forward.

WIDE: One of the Brothers bends over. Picks Number Five up
in his arms. Carr ies him over to the turned earth in f ront
of  the headstone. The other three Brothers fo lLow.

We do a cool 360 around Angel as he watches the Five Brothers
standing on the grave. When we get back to the grave, al l
Five are gone. Off  Angel ,  holding the tal isman.

38 OMITTED

39 INT. WOLFRAM & HART - AITGET,'S OFFICE - NIGHT

ON WESLEY as Anqe1 hands him the tal isman.

J6

39

ANGEI.,
I f  you could put . th is someplace safe.

Wes nods. Closes his hand around the tal isman. After a beat.

WESLEY
Angel. .  . ,  are you okay? I know
you've been feel ing.  .  .

CONTINUED
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A\IGEI.,
I rm f ine.  Got the job done. That 's
what. 's  important.

Angel glances over at Gunn E'rarl .anrl c-i-ke on the sofa and
chairs by the window.

ANGEL (cont 'd)
Been a long day. See you in the
morning.

lhey nod or say t'nightrt as srEADrcAM LJEADS Angel toward his
elevator.  Fred stands in the b.q.

FRED
So Number Five jumped in and helped
at the end?

CI-,OSE ON AI,IGE]J, the gang in focus behind him.

AI\TGE]iJ

Angel exits frame. The gang starts toward the door, CAMERA
PANS off them and onto t,he windows and our view of downtown
Lros Angeles.

40 INT. WOIJFRAM & }IART - LOBBY - NIGHT 40

HIGH AND WIDE. The lobby's empty.  Everyone,s gone home.
After a beat,  the door t ,o Angel  's  of  f  ice opens .  Angel  steps
rrrl- - s' l rrr^r' l  1' r.:r.O!qSeS tOWafd_ CAMERA aS it AD;|USTS down to teaa
him. cAl"lERA HTNGES around behind him as he passes the
elevators and steps up to Wesley's of f ice and enters.

4I INT. WOLFRAM & HART - WESIJEY'S OFFICE - CONTINUOUS 4I

Mgel ent<lrs the dark"room. cLoses the door behind him.
crosses over to the l ibrary table.  p icks up one of  wesley's
source books.

He si ts down in a chair .  Af ter  a long beaL he l i f ts  the book
etrese Ee his rnouEh and soft ly says,

ANGEIJ
Shanshu prophesy

CAI'IERA OVER ANGEIJTS SHOULDER: He opens the book in his fap.
As the runic text of the prophesy FADES up on the page (vFx),
Angel begins to read and we FADE TO BLACK:

END OF SHOW


