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FADE IU
IHT. EVERCGENCY Z0SPITAL LOS3Y

There is a large bell on the white wall znd below it

2 clock which points t¢ five minutes to twelve. TUnder
the c¢lock is a desk at wnich sits the vretty nurse-
recepcionist, MY 3ZNUIZTT. As the CAMERA PANS DOWH

on her she is smilingly fending off a pass from FRANK
JZSSUP, an engaging guy in a white uniform. He is not
just being fresh: we feel the relaxed intimacy between
them.

MARY (1)
Unh-unh; Take off before
somebody runs a red light.
I'm hungry.

Ze sterts unbuttoning nis jecket as he moves away,

FEANK (2)
Wnat's for dinner?

IARY (3)
A pezutiful T-Ttone.
‘(& beat)
Get some beer and pick me up in
ten minutes.

FRANK (L)
Right with you, baby.

Frank starts dewn the hzll toward the locker rooms,
The bell RIWCS. He stops shcrt, turns and glares at
bell, Mery gives him a lcok and zicks up The »hone.

While she is malting a note 0 the address, Frank
huttons up his white coat.

MaRY (5)
Cmmaliator oD, Uz In the nills,

(CONTINUED)



FRARK (&)
LErowl
Thar!d =

-1
R Iy

e

s)
2ld
- =y E sl
lover i
choulder)
Telg She czr, 1711 cz2ll you

soon as I'm through.
He exits.,

QUiCK DISSOLVE

EXT. 2¥ERCGENCY I057ITAL - XIGHT t

An embulance, with Ffrank at the wheel and the atiendant,
BITLL, beside him, comes out fast, SIPEZEN =screeming.

DISSOLVE

EXT. MOUNTAIN ROAD - HIGET

The zsmbulance moves fast up the twisting roed., There
are sheer drops on one side, with a view of the
Los Angeles city lights far below.

. EXT. TREMAVHEZ HCUSE - HMIGIT

It is a large house almost on the edge of a c¢liff. A
doctor's cer end a police sedan are parked in the
driveway. A cop is standing in the entrance to the
driveway and he directs ambulance along the secondary
driveway that runs beside the house. Frank end RBRill
jump out and take out the inhalator and cther emergency
apparatus. Meanwhile a Japansse manservant (SATSUMA)
appears in the door and the cop comes up.

cor (7)
Gas.

3ILL (8)
Suicide?
3178 (9)
{earnestly)
Me, sir, £En eccident. lirs,
Tremayne was --

(CCHTINUZD)
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i

TIWUTD)
FRAWK (10)
(orusking by)
TieT. Vnere ls she?

Uosteirs,

The ambulance men hurr»y through the door.

4

T, TREMAYNZE ROCTSE - WICGHT

1sJ

The ambulance men Tollow the Jaranese manservant up the
stalrway and into the uoper hall, Faintly, over scene,
we HEAR a distant piano pleying the theme piece. Hellway -
down the hall a deor is ajar, Satsuma knocks, enters and
stands by ths door. Frank brushes past him into the big,
beautifully furnished bedroom., Lying in bed is MR
CATHERIVNE TREMAYME. Ste is breathing very fast, gasping
out her story to & police sergeant who is making notes.
Leaning over her is the family doctor, He 1iIs about to
administer a hypodermic., Close by, looking down at his
wife with &iffident concern is CHARLES TREMAVHZ. He has
e distinguishsed face and an Znglish accent.

The doctor looks »oun@ at tne ambulance man,

DOCTOR (12)
" {indicates
resuscitator
carried by Bill}
We won't need tThat.
(to “rank)
Stand by with the oxygen.

Frank nods, sets down his inhalator neazr the Tirevlace
while Bill exits with the resuscitator. Frank loocks
casually over the room while Mrs. Tremayne spills out
ner story. 0GOis eyes turn to the fireplace. There are
unburned logs on the andirons and beside tze Tireplace
a valve conbtrolling the gas Jjet under the grate.

MR5, TREMAYHE (13)
.+.it was like being smothered...

iy nead was pounding...I tried
to reach thsa balcony..,u e docrs
Wwere cicseld,. .l calizd for..,

DCCTOR (1b)
{scetaingly) ]
All right, now.., just nelax the
arm.

(CCTI¥IED)
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CRTINTED)
ceznt shoots a guestioning glance from her
= ooy &f z» ne nyoclermic --

TREMAYWE (15)
I was in my room...in bed...
reading.

The sergeant goss to the French doors leading to the
baleceny, looks oubt. Through the door and around the
balcony angle c¢can be seen snother room, a light buraing
in it.

SERG=ANT (16)
{indicating)
That your rocm?

TREMAYNE (17)
{nodding)

*Yes.,..L thought I heard her cry
out,., .She wes on the floor...
there.

{pointing

near balcony)
«eothe room was full of gas...
I pulled nrer out into the air...
end yelled for Satsuma...l guess
he couldn't hear me...] saw she
was coming to and left her to
turn ¢off the gas...

(pointing to

fireplaces valve)
Zut the key wasn't there.

M2S. TREMAYNE (18)
(hvste“*c311y) ]
Someone took i%, I tell youl...
Scmecne trisd fto MURDER mel

DCCTOR (19)
Jow, new, irs. Tremayns.

He gives the husband a look which suggests sympathetic
undersitanding, should convey the novion that Mrs.

- = ~ — - ~ oo
-TEmETns Zsandad S0 fr-zmetliz ~grsa_’ WhanavTar “VSS wia,

~ N ' \
SERETANT (20
-

(CONTINTID)
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TREMAYNE (21)

That's the one from my room...

= - > L
rank his wanderet towaerd the Tireplace, giving it the
once-over, =z dends down z2nd picks up the valve key
from bensath the logzs.

FRANK (22)
This {he other one?

The sergeant and Tremayne turn. Tremayne takes the key --
then hands is to the sergeanc.

TREMAYHE (23)
It must be...here...?

FRAWE (24)
Back of the logs...

Mrs. Tremayne has closed her eyes, begins breathing
sof{ly -- the sedative working. The doctor ncds his
satisfaction.

SERGZANT (25)
(judiciouvsly) .
She might heve Xicked it with
her foot...
{glance at
Tremayne)
unless you think she...?
(implied:
attempted
suicide)

TREMAVYNE (26)
{firmly)
Fo...it must have been thabt...

FRAVX (27)
Need me any more, doctor?

DOCTCR (28)
No...Thank you, very much,

Trank nods, leasves -- Ticking up nis Inhalzior.

Zovering exlit:

SERCEART (29)

to

N e A Fal )
t's gev the time ol it
P
Sio e
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IUT. TRIAYWZ =C0USzZ - UPFZR DALL

¥renk walks along the hall and starts down the broead

mein stelirwey, Tha SOUVD ol the piszno becomes clesxrer.
nz ernIrente nLll iz osmzity, bub as Frank descends the
zeT Jew sters, rooiilns srorecisztively esobout him at the
4

gas of wealth and good taste, kis eyes light on a
‘oht That causes him fto stop. Through an archway

ding from the foyer he sees a girl (DIANE) seated at
rend rizno zt the far end of the music room.

W oMo
in (-
M p o

rrank's eyes do not lezve her as he takes the last Tew
steps down into the hall and creosses slowly toward the
archway. He stands watching her. She suddenly seems
feel his vresence and stops her playing. Slowly she
turns., Her face 1s a grave gquestion mark as she stares
at him,

L

]e]

FRANE (30)
(reassuring smile)
She'll be okay.

The girl s
heard him

till stares, almost s though she had rot

FRANK {(ccnt'd)
Didn't even need this.
(indicating
inhalatoer)

As if a hidden button had been tressed, Diane suddenly
begins To sob -- greszt, choking sobs. She puts both
hands to the sicdes of her face -- not trying to cover
her eyves, but more as though she were clutching throtbing
tenples. The sobbing becomes almost strengled.

FRANK (cont'd)
eyl

He sets down the innalator and cresses auickly io her.

FRANK (cont'd)
Taxe v 2aS87.
{puts & hand -on
her shoulder)

She!s okay, I tell you.

Digne =lams a nand fcun on The weFs 28 Sne whislg »ound
nTS uT, sSweeping hig hen T her ghoulier.

Teeve me zlons] Please



4 (oG IUTD)

“rank looks 2% her sharovly, professionally,

£ smary

and gives her
..... ¢ glzp on the Tace., She slavs him back, but nard,

= & TE:28T: gOo&alilc

FRAWK (32)
(ruefully)

The manual says thatis how to
stop hysterics.

{grins}
It doesn't say anything about
getting slapped back.

Her eyes search nis face, then she relaxes into a smile

50 unexpectedliy sweet &nd chzrming that she is ccmpletely
metamorphosed.

I'sn sOrTY.

FRANK (3}
Forget . T!ve been slapped
by dames belore...

{grins)
usually feor other reasons.

She colors a 1ittle, becoming aware of him as a man, not
2s 2 piece of furniture or hosplital equipment.

FRANK (cont'd)
(thumb towerd
upstairs)
She yvour mother?

DIANE (35)
{curt -~ hard) ..
Stepmother.
_ FRANK (36)
{nodding}

Didn't think you looked alilke.

There is no misteking the azzroval in his voice.

Nieane
doesn't mistaike it.

2IZL (37)

Wet're blocking the. arive.

TANY {38)

(CCRTINCED)
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3111 goes cut, =rznk Ticks up the inhelstor.

DILFE (39)
Wnere are vou going now?

FRANK (LO)
(surerised)
Baclkk o the hospital...then
check out for the night,
(afterthought)
morning. Why?

Diane merely sives & 1ittle shrug, shake of the head -
as if to sy "no reason."

roANK (cont'd)
(smiling)
Remember teo »ull that punch
next time, will you?

DEANE (L1)
{soberly)
¥Ee8aseollll memember...next time.

Somenow she makes the words "next time" sound like a
promise, Frank coesn't miss the little inflection.
de gives her a puzzled look 2s he goes.

Diene stands looking afver nim. Then, on a sudden
decision, hurries inte the hall and takes a coas From
a clcset., 4s she slips it on:

QUICK DISSOLVE

EXT, WINDING INCLINE - MIGHT
7 The zmbulance is meving fast down The hill, TIn the
distance behind i%t, car lighis can be seen follcewing.

FXT., EME2CGZNCY ECGSPITAL - KIGET

8 The ambulance enters. A moment later a Jaguer Arives up
and zeriks In the thadows, (JJCTT: I vessibls, this
Jaguar convertible should have racing wire-spoke whsels,
no pants or flaps, twin exhbaustT pipes to simulate the kit
molified XF-220 -- only a faw of wnlech exre in this
country.) Dlane is at the wheel, watching the ambulancse
envrance with a smile lilke 2 mischievous child szvering
a surerise., ITrank comes out, ligchiting 2 cigarette as he
crosses the stireset fcwzrd Zerryts Beer Joint that forms
the ccraer of a sxmall, almest emdty rnarking lot



IVT. HARRY'!'S BEER JCIRT - WICGET

Low light. Juke box. Booths. No cusfonmners. Frank

EARRY {RARTEHDER) (42)
Well, if it 2in't the dead body

I

jockeyl
FRANK (L3)

Sure. That's why I come here.
So much liks +the morgue.

He walks without pause to the phone on the wall behind

the last booth, stands with his back to the door, starts
dialing. qarry moves down aleng the bar, keeping abreast

of him., DURING THIS:

RARRY (i4)
{aggrieved)
That ain't funny...Wwhat's
happened.to business anyway?...
Got nothin' to do but si% here
dopint' the.horses...

Frank 1s getiing no answer. He lets it buzz a moment
lenger. -

JARRY (contrd)
How dtya liks Dixie in the
gseventh?

rrank hangs up.

FRANX (L5)
She’ll still be running when
they start the esighth...

As he Turns back to the bar Diane's voice greets him.

DIANE (Li6)
Hello,.. ,

Frank s2tops shert, puzzled and surprised. She has
encvered quietly and has takXen one of the stools near
tke front.

SRAG
Hell, nelln,.., “7ou
Tast, don't you?

DIANE (LEB)

Y

i

b

L -

o =]
o

¢
\

i
L

(32

=
=3

{sniles) .
I zerked &y Sroomstick outside.

{(CCHTINTZD)
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LT IYUED)

rrank turns Lo Zzrry, wno nas moved up the bar.

SRS G108

Wnat do witches arink?

Harry dSrightens at his trostective customers,

A2 (50)
fseasing smile)
"hdder's fork gnd Hlind worm's sting,
TLizard!'s leg, and howlet!s wing,
For a charm of powerful frouble,
Like a hell-broth boil and bubble."

darry's face nzg vecone increasingly blank., He stsares
at the girl as though she suddenly had developed twin
heads,

EARRY (51) ~

Huh?

FRAEEK (22)
You niserd the lady. What kind
a bartender are ycou?

Diane laughs and lzts Earry off the hook,

DIANE (53)
Just coffee, vlezase.

Harry isn't happy. One beer and one coffeel He d&raws
the beer, then grumblingly refreats toward the kitchen
0.8, for the java.

Without Harry as an sudience -- and as a buffer -- the
two become suddsniy constrained. Diane puts her hands
on the bar, locks her fingers nervously. Frank fumbles

for & tack ol cizzrettes. .
FRAVE (5L)
Smoeke?
DIANT (E3)
(low-veicecd)
o,
LUK (50)
o drizZ¥...no znciea?
(2 beazt)
Zow cld zre you?

{r"'—.'m'l":r":v-\)

S et e e e d
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THUED)

{same tone)
dow old.

DIARED
Twentcy --
(afterthought )
e s oText month,
4
rrank looks at her with cool eporaisal, waiting.

DIANE (cont1d}
(defensively)
I had %0 get out...1I couldn't
stay there after what hzppened!

FRANK (5%0)
{calaly)
What 4id haopen?

Sba looks at hiwm with eyes suddenly wide and fearful.,

DIANZ (61)
I don't know...Father wouldn't
even let me in the room...He.
t0ld me to ceall the doctor
and...just wait...It was
horrible,.,not lmowing.
Frank puts & hand comforbingly over hers.
FRENE (62)
Yeah...I ca2n imagine,..What
Fou need s a...

T2 breaks off as t+s prhone Tegins to RING., (Harry is
5ti1) in the kitchen.)

They look at the phone. Tx2en she looks at him,
Clearly he ¥nows wzno is celling; &nd jusv as clearly
he doesn't want 13

= - -
-2 Amzvler -t.

SIAE (53}
(a% iast)
Shouldn!'tv someone snswep it?
TARIVIS VOICT (6L)
{velling from
witeren)
ey, -£2v the shene, will yal
(ZCNTIHCED)
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9 (CONTINUED)
DIANE {65)
Yayde it's for you...maybe the
1 you were calling when I

TRANK (60)
¥Waet mekes you so surse I wes
calling 2 girl?

DILNE (67)
It would kave to be..,
(sudden fearful
thought)
tnless...she's your wife?

Qffscene, Bar»y hurries in from kitchen.

dARRVIS VOICE (6568)
{aggrievedly)
's g matiter? Canfcha hesar the
Dhone?...

We hezr him pick up the recelver,

EARRY'S VOICE (cont’d)
{into phone}
Eerry's Bzr speaking!

FRANK (69)
I'm not married.

DIANE (70)
Itm glad!

They ere lookKing inte each other's faces -- neither
mistaking the promise of looks and words.

10 ANGLE ON Herry - at phone. He cups the mouthriece
with his hend., His exprsssion is cynical.

HARRY (71)
You here, Srank?

No &nswer.

Ay =
LARRY {acns'd
-\ras

o~
P_—y W

11 ANGLE ON two. Taeir eyes are locked.

ZARARYIS VoIcz (72)

(2ggrieved)}
Cors on...Sre...ths
I zintt TE2T erowls

(CCNTINTZD)
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11 (SOKTINUED) ok (73)
700K (73

12 ANGLE OW znone.
HARRY (74)
{into phone)
Yeah,..ne says he's hers...
Ee Lbands the »

eceiver over to Frank, who glves nim a2
¢hilling look zas

ne zoes.,

O
Where did I get To? VWhere wers
you when I callieQ?

INT. MARY'S APARTH=NT - NIGAT

13 It is small but nezt and well kept. The little kitchen
end breakfast nock in b.g. a2re spotless. The teble is
laid and céinner is cooking on tite stove., Mary is on the
»none.

HARY (76)
I just took a shower,..
{she detects -
something in’
his vecice)
What's the meitter, Frank?...
(puzzled frown}
But you know I can't hear the
vhone with the shower on.
{ trounlad)
What's cot into jou, honey?

INT. JARRY'S BEzR JCINT - H1GdT

1l Frank a% wall phone. He is irriteted, conscious of
Diane's eyes on him,

{:-‘....‘....‘ .'....z_,_\_d}

- v T
Nothing's got invo me, I'm
just beaw, thav's all,
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18

19

‘' MARY'!S APARTH=NT - KICGHT
Maery at phone.
LEEY (78)
vnet was Lt - a2 rough cell?
INT. HARRY'S BE:ZR JOINT -~ NIGHT
Frank st phone., He turns and looks back to Diane.
FRANK (79)

Yeeh - rough. I'll see ya
tomorrow,

INT. MARY!'S APARTMENT -~ NIGHT

Mary at phone., 8he looks tragically at the pots on the

stove and the T-bone waiting in the frying pan.

MARY (80)
(a weil)
Tomorrow! Buv If've got
everything ready!...You stay
there, darling, I'l1l be right
over and... .

INT. HARRY'S ZEER JOINT - NIGHT

Frank at phone,
FRANK (81)
{mad now) '
I said we!ll skip it tonight...
. (the. crusher)
Besides...I just had = sandwich.

CLOSE SHOT -~ ON Diane. There is a barely perceptible
reaction to his lie.

FRANK'S VOICE (82)
Yeah...goodnight.

He hangs up end crosses the room back to her - ANGLE
WIDENING, Frank Goesn't quite meet her eyes, burt

reaches for the beer, He is angry, a 1ittle ashamed -~

and angrier for being sshaemed, Diane mekeg it easier
for him, ‘

{ CONTINUED)
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20

TZAE (83)
Vou ¥now something? 1 haven't
aten eithsr,

Sne wmegliezs 17 soumd as Tilugs Uaey vwere fsllow
gconspinrzters.  Urenin Surns, =niliag, about to beckon
;a:rJ o o LE :r:ng_ng wy the colfee, Sut she
Duts a2 restraining nend on Ris arm.

{(low-v
TUT LU
CnlT...70% h

io
[ N ] |_n
Iy
[{ I m
- el

¥Yegh, 7Fou're »ighi,..This
JO‘FB'S 211 HXONg {0 USsees
Clmon, badyi

Ze skids soms coins cn the bar in front cf door Zarry,

with the steaming cofles cup in his hands. is They
go, CLIZRA FQLDS QO nerry.

(
Zey ~-- an' 1 just nade

Tne door S8LALS. Zarry shrugs onil
she corles.

(o]
»
O
'J
}3
'Jo
o
m
1
|_l
e
o
B
o9
i
[N
'y
a

EXT., ZARRY'S DaR - HIGET
45 Diane and Frenk appear, Gleamling in the lamplight

at the curb is Dieane's black Jaguer., At sight of it
Pranlit's irrivation gives place to unabashsd interest,

i
(2 Zow wiistle)
Sayles¥ours?

Sne nods. e locks it over...sterm end first.

Hey, thai's nobt the stomaszrd

-

XE-3z2Cc, tvin Divesl

{CONTIIULD)
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e moves closer, looks into the car». r#e has The
ninucgigen ¢f a2 speris car aficionado.

FRATI. (cont'd)
Racing cluvchl... Whatta ya got
here, the Le lieans job?

DIAKE (87)
(celighted at
his appreciation)
That's right... Do you imecw 2ow
to drive it?

FREFE (88)
(eagerliy)

2l LTIOTEER ANGLE - 8ne hands him the lkeys. They get in.
Switch on, The motor comes to life with a deep
TZRCZPIVIG. He listens teo it, with an expert's eaxr,

PRATK (89)
Wnet & sweethearve.e.l MMiss
Tremeyne, 7oulre one in g
miilion.

Diak= (90)
Ly nane's Dianel

FRAWK (S1)
wo nillion...let?'s gol

[ Bl

CI“

One

pa
He shirts into geer and they rocket away.

22 LRGLE IV Jaguer - {PRLCESS). Frank is handling ths
car wlith the ease and nonchzlance of an expert. She

clesarly is enjocying 1t and zir.

DIAkzZ (92)
Yeu meen you raced orofessionally?

FRAWEK (93)
Int-rods, m:ig,,s, grersohing
snort of Indiemsepclis,.._ was
angling for sShet whan Shs wED

Calig .

(CO¥TINUZD)
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rranl: loolis To cgs 1Y sie weans it - cthen laughing:

naii (95)
You ridding? 1 drove a tanl
sact me cut ¢f itess

¢ ¥2uIR (comtrd)
Feh, smbulence 1s just a job
$1ill T zot encough saved to onen

mY Oown ShoD...

{savering it)
Jessup Automotive, racing car
specialists, I got ideas
That'll melke even this vower
plant loock siclk.

=l
cl
o

2 (¢
sounGs very enciting.
9

(2bsenily)
Yeah I thici Four carbureticnls
Fal

2 1ittle off,

DILIE (98)
(pleintively)
viayoe itis nungry too.

(geteing it -
smiles
apologetically)
Thei's rIznt...l]a were suDvosed

TC eat, Weren'u iie...? 32 there
in no timel

Ze stewns on the ges enf the engine note rises to a
DRCTE.

DISSCLVE
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INT, =RZSTAURANT

ANGLE IN Booshe. t is a place like Musso-Frank's.
Diens end Frank are linzgerine over their cofiee.
[+ ]

—_— -~ A - -_— i 4 - —
They are relened, Talliiag sesily

|-

§r

FRATE (100)
+»+80 1 figure with =zbout five,
8ix thousand more, I'm in
business...M2ary has some money
to0 but...

DIANE (101)
"Mary." She's your girl...the
one on the phone?
H

¥e nods,

DIANE: (cont'd)
Do you love aer?

TRANK (102)
(half-angry,
half-amused)

You 2sk 2 lot of guestions!

DIANE (103)
T kmow, 1I%'s & bad hablit. You
ask me soms -- just for & change.

TRANK (104}
All right, I will...Your father.
What's he do?

DIANE (105)
{(surprised)
Why he's a wrifer! And a very
famous one,

FRANK (106)
Movies?

DIANR (137)

{shocked) - :
0h no... :

(remembers)
Once he did, 2 long time ago,.
Unly Zor a2 iaw weeks Though,
Je didn't 1like i%t,,.2nd he
didn't like what they did %
cne of his books...They changed
it all zround. zven the Tifle.

(COMTIVUED)
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232 (CONZINUED)
FRANE (108)
They usuzally do.

DIAKE (109)
e hasn't published anything
sinece we came ©o America after
ny mother was killed in & raid...
But he's been writing zgfin...
a novel...It's wonderful...
(pause)
He's let me read part of it...
Catherine...that's my steomother...
she's very Jjeselous because he
only talks to me about his work,,
{sweetly)
I suppose itt!s only natural she
should be., Itts as if I'd robbed
bher of something, in a way.

The waiter has presented the check, Frank reaches for
his wallet.

FRANK (110)
{absently)
Sure, I sucnose iv's...

DIAWE (111)
(quickly)
Nol You musf let me. I asked
Yyou.

FRANK {112)
Relax will youl Even on my
salary I can pay the check when
I teke a girl out.

Digne is fumbling in her bag.
DIANE (113)
But you're saving up for your

shop, 2nd Yo et marrisd, end...

TRANK (11l)

(annoyed)
I didn't say anything abouv
[} F -
getiling marrlied.

— e n m—

SIaNzZ (113
3ut Zcesn't Mery exrect
Whatis her lestc neme? Wh
does sne ac?

)
L2
o

T

(CONTINULD)
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He looks 2%t her with complete exasperation.

TRERE {116)
ner last name's Dennevt. She's
& recevtionist at the hospital.,
She has blus eyes aand blonde
hair, weighs a hundred Bnd
sixteen pounds stripped, she
sleeps in pajemas, she's a [irst-
class cook and sne dcesn't ask
gquestions:

: DIANE (117)
{(very calmly}
She does Too. Anyway you must
let me pey my share. I insist.

FRARK (118)
(surrendering)
If that'!s the way you want it...
I'd like a night-cap. You?
Wo, I forgot., You don't smoke,
you don't drink.

DIANZ (119)
I only ask guestions...and I
like to dance,

TRANK (120)
(surorised)
Tonight?

DIAVE (121)
Don't we have time?

FRANK (122)
{(glencing
at watch)
We might -- if we mmxry.

DIANE (123)
Let!'s hurry. '

DISSOLVE
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INT. SMALL DANCE JCINT - NIGIT

ANGLE OW Diane and Frank. The place is smoky, noisy
end crowded. For the first time there is a hint of
ohazeicel azwareness betwaen them as they dance, 1t is
nercepiibvle in Frank, much more subtle in Diane. &s
has had just enough to drink to feel that life is
pleasant, without being in the least drunk. 5She 1is
¢cool but radiant; more enticing than any overt
gexiness. She smiles happily up at him; hiszs smile
petrays the fact that he stlll doesn't know wnat to
make of her, obut likes if.

DIANE (12k)
If I tell you something, will
you promise not to laugh?

FRANK (125)
{smiling at her)
No. A11 I cen promise is tTo
try not to laugh:

- DIANE (126}
(shyly)
You're the first man I've danced
with in America.,.except my
father.

Frank looks a2t haer, to see if she!s kidding. She isn't,

FRANK (127)
Cn the level?

She nods. Her eyeS'aré brigiht, suspiciously moist.
- FRANK (cont'a)
Well, honey, from now on we're
going to change that!

His hend pulls her toward him possessively as they
continue the dance.

DISSOLVE

E{T, BUNGALOW COURT - NIGHT
As the Jaguar drivas up witia rrank at the wheel and
Diane beside bhim, snuggled in her ccat. He c-uits the

ignition and loocks. at mer, mock formal,

(CORTINUYD)
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25 (CONTIKU=D)
FRANK (128)
Thanks for the ride, Miss
Tremayne.

DIAKE (129)
Thank YOU, Mister Jessup.

She doesn't move, but seems to be weiting for him to
do something -- and he doesn't know whether to make
the pass or not. As he hesitates, she speaks -- not
looking at him, but stresight ahead,

DIANE (cont'd)
Lren't you going to ask me in?

FRANK (130)
I haedn't thought of it.

1s DIANE (131)
Well?
’ FRANE (132)

~ I've thought...3ut don't say I
didn't warn you...The plecs is
a mess.

QUICK DISSOLVE

INT, FRANK'S APARTM=ENT - NIGHAT

26 As Frank motions Diane in gnd switches on the light.
She takes a couple of steps into the cheapnly
furnished, untidy room. She looks a&bout her. Frank
¢closes the door, comes up behind her, and as she
turns her head toward him he puts his arms around her
and goes to kiss her. She avoids his lips and gives
a8 1ittle laugh - not spiteful or jeering, but as 1if
she really felt this wes rather exciting and funny,

DIANE (133)
Srank! Did you think thst's
why 1 asked to.come in?
{smiles)
If I'd wanted to be kissed I'd
have asked you. Don't you

wnow =nai?

Towerted and incredulous, Frank kz22ps his arzs
goout aer, without forcing a kiss on her.

(CONTINUZD)
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26 (CONTINULD)

FRAVK (134)
I bsilevs you woulld, at that.
{#raws her
clese)
Ask me, haby.

DIANE (135)
Haven't you forgotten somebody?

Skhe looks across at a small Framed photograrh of Mary,
Hs turns to follow her gagze, then crosses the room.
He takes the photogreph eamd turns it around, so that
it faces away,
FRANK (139)
She!s not looking now.

Diane crosses tThe »oom to him. He 1s naturally
expectant, but she merely smiles and shakes her head --
and moves past E}m to pick up the vhotograph and study
it, Frank's jaw sets: ke is a thoroughly wetted-down
male,

DIAKE (137)
She is wery pretiy -~ very
sweete..Drobably just the girl
for you.

She says it very simply, but with such a complete lack
of enthusiasm thet the photograph might as well have
developed warts. And beside the vibrent girl in the
room, the photogranh geins added greyness.

FRANK {138)
Well, now that youtve seen where
I live.s.

DIANE (139)
(no move
to o)
But where do you sleep?

Els drinks are wearing off, He's tired. He can't
credit her with anything but curilosity. Rather wserily
2e Indicases & <deer in a wall clisse o ner,

FRANE (1L0)
There,

DIANZT (1ll)

n nereg?

I

{ COVRINTGED)
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26 (COXTINUED)

She opens the doer, expecting it to lead to & bedroom.
e leaps forwvard.

FRANE (1L2)
Watch itl

Fe is too late. The wallbed falls into the room, just
riissing her. She gives & scared laugh.

DIAVE (1L3)
chl...T see.

She sees too much. The bed has been put up un-made
eand the heap of clean, but disordered tved-clothes,
with a rumpled pair of vajama pants and one stray sock
look like hell.

FRANK (1il)
{(ruefully)
Talikx about the skeleton in the
closet. ' e

DIANE (1L5)
Menl

Deftly she strips She blanket 2nd tov sheet off, flirs
the p=zjamas and socks at him.

FRENK (146)
Heyl! HWever mind thati I cen...

He tries to restrain her. She sidesteps -~ shoves him
away with her elbows as she goes about the business of
streightening shests, etc,

DIANE (147)
Other side, pleasse.

de goes to the other gside and they begin making the
bed tozether.

DIANE {cont'14d)
You really ocught to have better
sheets...There's something so
..osTeautifM) aboul fins linen...
Itve scme...my mother'a...and
nizats wnen I feel specliglliry
zood, T zet them out and I
svrevch,,.They feel so perfectly

cool 1 don't even wani to go to
sleep...jusv lie there and enjoy
then.

(CONTINUED)
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26 (CONTINUED)

Frank has had a hard time concentrating on the bed-
making. He has permitted some unseemly wrinkles to
mar the perfecticn of the job. She crosses to his
cide and deftly puts the bed to rights. He is staring
et her as she bends to pat the last corner -- and he
takes a step towzrd her.

DIANE {(cont'd)
I'll send-you some...«when you
and Mary getv married.
(turns to nim)
Jt'11 be my wedding present to
you both.,

Cnce agein his hands go tec his sides. He swallows.
And he tries to smile.

FRANK (148)
I'm sure we'!ll both lie there,
thinking of ycu.

DIANE (IHG)
(laughing)
You're teasing...but I'l1l send
them just the same...Goocdnight,
rrapk...and thank you very much.

MRANK (150)
Goodnight!

fe stands there watching a8 she cvens the door and

lets herself out. He locks at The freshly made bed,

asg smooth as an ironing board. Then, angrily, he

grabs a corner and ruins the sheer perfection of it all.

DISSOLVE

INT., ©UPPER HALL - TREMAYHZ ZCQUSE - WIGET

Diare, still wearing her coat, is walk%ing along ths nell
toward ner room when a door opens and her father looks
out.,

TREMAYNE (151)

E
olanz, .,

{7}
1y
i

turns, Her facs lighits up as sie goeg vo ninm,

(CGUTINCED)
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27 {CONTIHNUED)
DIANE {152)
{gently
admonishing)
Ded! Vhy gren't vou in bed?

Tremayne's next lines beesr no trace of paternal
meproach. The real warmth of their relationship - in
so far as he has any warmth left - will ve clearly felt.

PREMAYWE (153)
(smiles)
That's what I was going to ask
you, my dear, Where've you
been so lete?: .

DIAWE (154}
Just fer a drive. I simply had
to get out fer a 1little while,
How is she?

TREMAYNE (155)
Sleeping quietly. -

DIAVE (156)
Have the tolice found out what
neally happened?

TREMAYNE (157)
Cn=s of them suggested she might
have accidentally kicked tThe
¥e¥..ssthe other was inclined
to believe she had done it
berself in her slsep,

DIAKE (158)
You éon't bellevs she could have
intended --7

TREMAYHE {159)
{cool lavgn)
wWith her bridge club mesting
Lomorrow? Tcou should xnow
Catherine better than that.

Their shared laughter at the stepmotherts expense is
significent, leaving no Coubt as to the family setfup.

= Tod . ¥ % -
& LL23&§ ner on TAS DI'OW.

TREMAYYE (cozttc)
Gecednight, my dear,

DIAWR (160)

Ze retuwrzs To his rcem and she continues zlong the
hell ss we



PADE IN

INT. LUNCH ROOM - DAY

27

b weitress Is stTanding st the table, teking the orgers

of Diene and KMery Wilson.

WAL TRESS (161)
Two chefs seleds...And to drink?

MARY (162)
Coffee,

Diane nods.

¢ WAITRESS (163)

Two coffees..,Thank you.

She goes. Diane and Mary simultaneously turn to each
other, Mary with an expressiocn of guarded curlosity,
Diane with the warm smile of someone meeting en old

friend.

DIANE (16l)
It's ewfully nice of vou to
come, I suppose you wWere
surprised getting a phone call
Irom a complete stranger.

MARY (165)
Well..,.frenkly, I was.

DIANE (166)
You're not a stranger to me,
Frarpk told me so muech about you,

MARY (167}
(frowning)
Prank?

DIANE (163)
(2 peuse - then
directly) _
I was with him last night - after
he mads the cell et our house.

L

1t 13 a sncek itz Hery. Sha frowns, remembering FPrankts

phone conversstion,

DIANE (cont'd)
(cuickly)
You must forzgive me for fthev -
end him too.

(CONTINGZD)
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28 (CONTINUED)
MARY (169)
{stiffly)
Trank ig free Lo g0 out with
wnoever he Dblezces, Miss Tremayne.,

DIANE (170)
(gentle
understanding)
3ut youtre angry because he lied
to ycu on the phone.

MARY (171)
Snouldn't I be?

t
DIANE (172)

Put yourself? in the poor man's
place,..What could he have szid
without hurting your feelings
even more?

(with conviction)
You rmast know I woulédn’t be
telling you if it hadn't been
completely innocent...

Tne waitress' reappearance with their food interrupts.
Mary 1s locking straight ahead. Diane touches her
arm lightly.

DIAKE {cont'd)
(softly)
Don't be crosst! Pleasel

MARY (173)
(Levelly) '
Miss Tremayne, I...

DIANE (174)
(warmly)
Do ca2ll me piane!l

MARY (1753)
(grudgingly)
Well...Dlane -- I suppose your
motives for telling me this are
goeod. ..
{rising ancger)

but frankly I wish you hadn't!

DIANZ (175)
3ut WHY?,...We spent most of the
time talking about you,..and
atout rls plans to cpen his own
racing-cer place.,..That's why I
celled you. I want to help.

(CCHTINUZD)
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MARY (177)
fraid I don't uwnderstand.

oy

ilm

DILHE (178)
I hepoen To be & sports-car fan
myself...
(confiding smile)
So you see we have at least thas
in common.

MARY (179)
Yo, we haven'tt!...I'm the domestic
type -- and that goes for cars
too...What Frank ought to cpen
is a plain ordinary garage for
plzin ordinary family cars...
£nd I've told him so,

~ DIANE (180)

. He wouldn't be happy.

Mary pauses with a forkiul of salad midway to her
lips -- and gives Diane a long look.

DTANE {conttad)

{disarming snile)
But that's sometvthing for you
o to work out...

(bluntly)
Mary, would you accep:t a
thousand dollars {rom me...tLo
add to that garage fund?

Mary has a mouthful of salad, but she gets it down
without choking.

MARY (181)
why? . _

DIAYVE (182)
I nave so few friends...nons
actually. Last night, aiter I
left Frank, I geot to thinking.
about you two...and I thought
if T could help you both to
reailze oy dregm, I3 hove a
1itTle pexi in your liTe.
MRV (133)
{(starting .
a relusal)
Tzel's Tery nice O FCU...

[Conzirr=D)

29
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28 (LOVTINUDD)
DILNE (184)

(suicily
2T T take 2 vweslt Oor THO...You
cgce, 1 heven't much acctual cash
because my stermcther controls

s
that,...but I
of jewelry wh
WEealr.. .

153
20 have scme pieces
ich I hardly ever

FARY (165)
Miss Tremayne --

i reprozchiul smile from Diane.

MARY (cont'2)
Diane -- I couldn't possibly...
it's generous of you and all
that...but I'z sure Frank would
Teel,..

DILHE (186)
(ouickly)
Ch you nusen'c tell him, ever...
It world bs ow secret!

ERY (187)
(amused)
Secret! How do you think 1'4
be able Vo exzvlain away a
thousand dollars? n[asn't anyone
ever told you sbout hospital
salaries?

D1a%E (16€)
You couvld say you won it on the
radioc...or a contest,..There
ars lots ol weys.

ARY (1E39)
Cnly he woulcn't believe any of
~-
then.

DIANZ (190)
(snrug of
surrender)
Weil, I gagsz my LI

didnt't succeed.

ttle

e
I_I
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MARY (191)
(shrewdly)

T wouldn't say that...¥ou
ocrought me here tclay beczuse
Tou wanced w0 szake my faith in
Frank...You hzve...¥You wanted
to find cut how clever or how
gstunid I am...x hoze you lrave.

Sne stands - ready to leave.

DIANE (1%2)
(hard)
And what do you intend to do
about it?

MaRY (193}

Hothing.,..not one thing...Il
suppose I should pick up the
check, but I'm ftoo practical --

. and I have tc work for my
noney...r won't say goodbye,
Diazne...i'm sure I'1l1l see more
ol FOu.

[N
ct
Ll.;
|

18]
i}
-
ot
m
L
o
4

Stha walls out - with Diana =% n

INT. EMERERNCY H0SFITAL - ZVETIEG

31

It is a2 few minutas past six. Trank, dwessed for the
street, strolls along the corridor outside the women's
locker rooms. He lights a cizezrette. The locker room
door ooens and Mary ceomes out. -She 1s dressed in the

same outfit she wore at the luncheon with Dlane.
sge him,
TRANME {1GL)

(easily;
Zi, honey.

i Ta wis
e’ O M

t
(U]

He is surzrised that che should szil by him.
cuiclkens hls own 2D T0 match hers,

She
is not surzsrised to see him there, but in no mood to
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MOVING SHOT - The two.

FRANE (196)
What!'ll it be =- Gllwore Field
or a. . cérive-in movie?

MARY (197)
Aren't you %too tired after your
rougn night?
"~ FRAWEK (198)

I'13 buy a T-bone twice as big
end beautiful -- if it takes
the whole paycheck. And it willl

MARY (199)
You do that...but some other time,

He ceatches her by the arm, tries %o swing her around
playfully. She doesnt't want to play.

FRANK {200)
Ah, simmer down...This is ME,
remember? Youlre not going to-
let one T-bone.come bestween us,
ere you? Come on = dimple upl

Hating herself, Mary btegins to relax -- actually
smiles., Frank grins too, =lips his hand on her elbow,
starts to wheel her alonge.

FRANX (cont'd)
{too confident .
now) :
I'd have been lousy company
last night, honey. Ten minutes
after I léft Harry's I was in
the sacko... -

Thls pops Lit. Mary wrenckes her arm free, faces him,

MARY (201)
That I can believel...Well, you
cen nit for that same sack
tonight...Ms, I've got other-
plans,

FRANK (202)
{ sore now)
0k, you kave?

( CONTINGED)
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30 (CONTINUED)

MARY (203)
Yes I havel
 TRAWR (20L)
(lougd)
Okay.
MARY (205)
{loud)
0kay.

Bill pops out of a door.,

BILL (206)
(pretended
shock)
Quiet, please!
FRARK (207)
(striding away)
Qkay.

Bill steres after Frank, then he stares av Mary. She
is mighty close to Ttears. He moves clcser to her --
a man who doesn't mind taking advantege of ths

situation.
BILL {208)
Don't tell mel Just let me
hope. .
MARY {209}
Hello Bill.
BILL {210}

In times like these, a guy can
offer a handkerchief or a
double old-fashioned, Name i%.

MARY (211)
Both. Come on, you red-heaced
double-crosser.

BILL (212)

(innocent)

Me double-gross a pal?
(wicked grin)

I should sayl

de slips kis zrm through hers and they start awavw,

cuT
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EXT. DMERGENCY BOSPITAL - EVENIRG

Prznk is henging back in the shadows, puffing a
cigarette -- waiting for Mary to come out, B1lll end
Mary coer the doon,

BILL'S VOICE (213)
.u--'r-lhere Will it be-- Ha.I‘I"y‘S?

MARY'S VOICE (21i)
4ny place bui darry's.

Frank freezes, steps back into the shadows as the pair
hurry by -- not even seeing him. They cross the street
to the parking lot.

CLOSE SHOT - ON Prank. EKis anger shows in his Tace,
He tekes the cigarette from his mouth and flings it
away. He starts off, heading for Harry's Bar,

EXT. ALI®Y NEAR EOSPITAL - EVENING

Diane in Jaguer - the cer is parked in an elley
commanding a view of the hospital and the bar. She
has evidently been there for some time and must have
seen proof of the row between Mary and Frank. There
is no malevolernce in her face. She looks ingenuously
pleased with herself. She watches for a moment more,
vhen she starts the car and drives slowly ocut of the
2llevy.

END OF PART IIX
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INT. HiR3IW'E 2RR - ZVERIiG

3L Frank slides cnto a steel., BHarry is leaning on the
end of the bar studying a Racing Form,

FRalVE (215)
oourbon anad water.

T43RY (216)
(looks at his
glum face)
What's the matler? Were you on
Cly-Boy tco?

Prank Zdoesn't answer. dJarry looks beyond him, spotting
Diane co.g,

44RRY (cent'd)
This time I™m malling no Tfresh
coffee, seel

FRAURX {217)
(staring at hin)
Who wants coffes...I sz2id

bouroon.
Ze sces Zarry looking off - turns end registers.
35 RIVERSE AICLE -~ Disne standing in vhe doorway, smiling
snyly.

DisKE (218)
(to Harry)
It's all »ight...I don't cars
for any nowW.

She crosses To rrank,

=

15 ANIGLE ¢ the Two., Therels o mist ax;:g t»a% she is
a plegzsant and & welcome surTrise tc Frank. Ee's
olf Thne Lax succl.

DIAVE (219)
Go ahead -- hiv mel
3ne z¢Tews el e7ss 2NUT, SanTs ner neal 1T 2an angls,
indicates the side cf her chin with a fingertizc.

TR (220)

Pirst 1I']11 buy ¥Fou éinner --
than maybe,

(cluTIirE)
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(CONTINUED)
Dlane opens her eyes, smiles at him.

DIAVD (221)
I wish T could, but the family
EXDECTS Me.

Frank shows his disavpointment. He turns to his
drink, picks it up.

FRAVK (222)
{(nalf to
himself)
Definitely not my day,

t
She wcuches his arm consolingly.

DIANE (223)
Wnen I tell you what I did,
you probably won't want to sse
me 2gain -- ever,

FRANK {22ly)
(lightly)
Sounds grim indeed.

JIt

e Takes 2 healthy gulp of his drink.

DIANE (223)
I saw Mary at lunch and teld
her about last nightl

Frank strangles on the drink -- chokes and gasps.

DIATE (eccnttd)
(quickly)
Mot everything! Only that we
were out together,

FRAWK (2206)
(mad as hell)
Wny'd you do & crazy thing like
that?...You know I was supposed
to be heading for home and the

sackl
on thne werd "sack," he winces - rememfering nis scens
with Manv.
RAYE {conttd)
Ch-ohl

(CCUTITU D)
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Suddenly the humor of it strikes him., He begins
laughing - & laugh not without its bitter edge.
Diane is zuzzled, but horeful.

DIANE (227)
I only did it because J wanted
to helz...

FRAYK (228)
Ch, you're & help all rightl
DIANE (229)
To get 7our gerzge. I offered
Mary a thocusand dollars.

FRaNK (230)
(staring)
Just like that? You offered
har & grand?

*~ She nods.

FRANK {conttd)
I dontt get you. Wnat 4id Mary
3ay"?

DIANE (231)
She wes rather anzry...l .
gathered she resented your
kmowing anyons else.

TRANK (232)
Lookl T'm still a free agent,
I’m notooo

DIANE (233)

(guickly) ‘
Mary admits tzat,..but still,
¥ou know hew & girl is...Iu's
only natural,,.2ut f'm sorry...
for a siliy, s2lift

o
figsh.»z2230n...
Ee loocks at har. With 2 bright air, she Tumbles in

her purse, brings out a folded page torn from a
slick-zazer magzzcine. DJURIIAC T8

D2 {eent &)
Mhiszl,..r 22zt 2YeiT 1T 1253
weeil.
(nanding him
She eclivping -
emcitedly: f(centrd)
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DIANE {cont'd)
they're running the Pebble Eeach
»oad races late next month...I
chouvght if T could enter my cer --
and you drive...

_ FRAWK (234)
(eagerly)

What & course that is! Last

time I drove it was 'hl..,

DIATE (235)
(excitedly)
And that mekes you ellg*ble even
though you were a pro...Jjust as
long as you haven't raced in the
last two years...

TRATK (236)
Two?..,:L haven'!t razced in tenl

- DILNE (237)
You could tune it up -- make
any changes you want,..wWwe'd
take it out weekends...
£ sudéen change -- as she reaches for the c¢lipnin
fclds it slowly.

DIANWE {(cont'd)
Ne..,.of course we can't, I
don't want to cause any trouble
betwsen you and Mary,

FRAJK (238)

(taking the

clipping)
This has nothing to deo with Faryl
We take this race and it's
publiciuy, mak%e 1t¢ that much
easier for me to get backing for
my shop...Come on, let's grab
some food and talk about it...

DIANE (239)
T Cnnit...ahe a“’:‘t_l?ao.buu _

can sneak away laser...cen ol!ciock?

FRANK (240)
nere?

DILKE (2L2)

'
l
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IWT, TREMAYTE LIVIRG ROOM - LATE LVEHING

The room overloolks the pool. Catherine Tremayne is
seated at a handsome game table, with four exvosed
oridge hends laid out before her -- concentrating on
& Zouble-dummy problem. Tremayne is bending cver the
radio-phonogranh, where some classical number is
rlaving.

CATHERIWE (2L2)
(without looking up)
Charlesl,..If you must play
that. would you mind Turning it
& little lower?...

Eis answer,is to switeh it off and head toward his

rgcently vacated easy chalr, where & newspaper lies
folded and a helf-empty martini glass rests on ths

side teble.

CATHERINRE (cont!'d)
{petulantly)
You needn't heve shut it off...
but it 's difficult enough to
concerntrate...

Setsuma encers the scene, with a martini shaker, mzles
for Tremsayne's rlace..,only t¢ be detoured by:

CATHERINE (cont'd)
(peremptory tones)
I'1l have another, Satsumal

Tremayne sinks a 1little lower in his chair as Satsuma
bypasses him, heeding Tor his wife. We hear Diane o.s.
coming down the steps, and then she enters the room -~
éressed for dinner, dressed with extra care because of
her later date with Frank. Her meanner is gay, frisndly:
& girl with an aze to grind.

DIANE (203)
Bvening, familyl

Treriayne brizhtens at sight of her. Catherine looks
up a4 little surprised - suggesting Diane isn't always
so amiable. _
TRIATIE (2L
Well!l We seem particularly
Tegtlve this eveningl A ned
frock?

(ceroorrzo)
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CATHERINE (245)
AND a very extravagant cnel
Really Diane, when I gave
permissicn for you to pick up
something simpie...

DIANHE (246)
{(wink st Charles)
But Catherine darling, you
know the simple things alwavs
cost the most,

Satsume returns from the cocktall table with a
yellowish mixture which he presents o Diane. Satsuma

+ and Diane are obviously on the best ol terms. His
manner is of pleased anticipation.

DIANE (cont'd)
Satsuma, you're an engal...
Now what is it tonight?... NWo,
don't tell me...let me guess.

Satsuma waits, trying Hot to chuckle outright. She
sniffs the cocktail glass,..can't make up her mind...
then sips, -

DIAVE (cont'd)
Pineapple certainly...orange...

Fe nods, still waits.

DIANE (cont'd)
But what's the other? .Cherry?
Loganberry? Grenadins?

He shakes his head no -- with increzsing stifled mirth.

CATHERINE (2L7)
{eha=ply)
It's creme de frelses -- and
I'm sure you lmew it all along,
degr,,.Tel) Yikika to nurry dinner,
please, Satsuma...I'm femished...

Satsuma 1s a bit crestfallen that hls game ended so
soon, but he hastens away,
CATEERINE (centtd)
{zlaying her :
last card)

I ¥new itl There was & coudble
sguseze in the hend...lnstead,
down one and we lost &
vulnerantle slaml

. (COVRTIIEN)
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She gets up and comes ecross the room, heading for the
cocl-teil Table end a refill,

DIANE (2L8)
Catherine, don't you think we
should have a chauffeur?

TREMATNE (249)
( surprised)
I thought you enjoyed driving
thet horrible 1itiie jet-propelled
terpedo.
4
DIANE (250)
I dosesbut you don't...

TREMAYNE (251)
(aside) ' _
Yo argument there...

~—
DIANE (252)
And Catherine, you kmow how
nervows and absent-minded you
are after your bridge sessions...

TREMAYNE (253)
Oh, I shouvldn't say that...0nly
three tickets.last month for
not observing stop signalse..
only ons collision and..e.

CATHERINE (25l
(stung in = ..
weak~-spot)
That was definitely not my fault,
Charles...X distinetly signsalled
I was making 2 left turn...

Satsuma enters.

SATSUMA (255)
{from door)
Dinner 1s served, please,

They start for the dising »oomn,

_ TREMAYNE (256)
‘But then you turned richt, derling...
I think Diene has & point...

DISSOLVE
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EXT. HILLTCP - OVERLOOKING OCEAN - NIGHT

The Jaguar breasts the hill, with Frank at the wheel
and Diane beside him, He swings 1t off the road,
snaps off the ignition amd euts the lights. She is
wearing a coat over the dress of the preceding scene.

CIOSER ANGLE -~ The two. Diane is unhappy, Frank
stuobborn.

DIANE (257)
But you'd megke as much as you
do at the hospitel...There's
an apartment over the garages..
not very .-large maybe...but at
least it hes a regular bed end
not scmething that leaps out of
a wall at yoUees

FRANK (258)
lock.ssI'm not cut out for yes-
gir, no-malam, home driver,
walk~the~dog Franklin...

L

DIANE (259)

We have no dog =~ and welre noi
that kind of a family...My

father never goes out..uand my
mother only to her bridge clubSe..
and I'M no trouble.

He looks at her--- she brings home the clincher,
DIANE (eont'd)
And just thinkl...We could.really
get set for Pebble Beachl
This does it. Hs grins slowly. ‘

FRANK (260)
What!'ll it be -= home Jemes?

Her answer surprises bhim, She leans over and kisses

him heppily, lightly on the.lips. She looks at him a
long moment.

DIANE (261)
{muskily)
No. TWNot yetl

And she kisses him again =-- and his arms tighten =2round
her,

FADE OTUT
END OF PART IV
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FALE IN
INT. TREMAYNE PANTRY - DAY

It is a prigrt, sunny morning, two weeks alter Frank
nas come to work as cheuffeur, BEe is sitting ot a
small table, reading the sports section of a newspeper
over his breakfast coffee and orange julice. Ee is in
shirtsleeves, with hls jacket - a solld color deal, but
not a uniform - dreped over the back of his chair., Ito
is busy at the bulfet, Ee glances in the direction of
the kitchen to meke sure the door is shut.

ITO (262)
Frank, what do you know for
Santa Anita?

: FRANK (263)
Wot a thing. '
{looks up)
I haven'!t been around with the
boys for two weeks., Last I
heegrd, Jester was -- . e

The kitchen door staris to swing open. Ito sees it
end makes 2 sign to FPrank,

ITO (26l )

PESCeassl

Thiyo enters from the kltchen, sideways, carrying =2
breaklast traey intended for Disne. Ito crosses to her
end inspects ths tray - to Chiyo‘s obvious annoysnce.

ITO (cont'd)
(in Japaenese =
mildly)
You remembered %o trim the
toast?

CAIY0 (265)
(in Jepenese -
angrily)
T elwavs remember to trim the
toastl....Who do you think you
are? .Bvery day the same guestioni

rrank hunches his shoulders at this torrent of strident
Japanase. rrom nils amussd excression, we mighi gather
this 45 a daily routine,

{ CONTINUED)
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She exits through kitchen door.

ITO (266)
(in Japenese -
placstingly)
Calm down, wWOomaNe.

CHIYO (267)
(in Jepanese -
scolding)
I am celml
(thrusts tray
into his hands)
Take it up yourselfl]

Ito, holding the trey,

meets Frank'!s ocuizzical look wilth a sheepish smile.

FRANK (268}
(ecurious)
What did she say?

IT0 (269) “

She asked if I trimmed the
toast for Miss Diane....She
said "I slwaveg do it."

(diffident smile}
Then she got angry and said
something to me ~=- well, in
American I guess it would be
drop deadl

FRANK (270)
(dry grin)”
I thought the man wore the pants
in Japan.

ITO {271)
{2pologetically)
Maybe she has been too lopng with
Mrs, Tremayne..«..0ne acquires bad
heblts so easily.

Ee crosses with the tray towasrds the othexr door leading

to hall or dining room.
BUZZER on the intercom SOUNDS.

As he reaches the door the
Hs hesiteves, undecided

whether to set down the Tray,

TEANK (272)
{rising)
I111 get it.
(picks up receiver
and flicks switch)
HBellOueanss

{ CONTINUED)
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us

Be nods to Ito that he can go. Ito pushes open the
deor end exitcs.

INT. DIAKE'S BEDROOM - DAY

Ll ANGLE ON bed.
Tfins linen sheets,

holding & house phone to her ear,

DIANE (273)
( surprised)
Is that you, Frenk?....DParling,
how woncderful to wake up and hear
your voice = even just "Hello".eces
(teasing)
Well, you might have said,
"Awzake thee, my lady love, wakse
thee and risel
The sun through the bower peeps
into thine eyesl"

L2 LNGILE ON Frank - at phene,

g
Lo%
z
I
o
[
8]
n
9]
[y
w)

FRAVK (27L)

(grins)
I might have - and then egzin I
might not. Specizlly not over the
i‘.ﬂte:‘comon e &8

(mock indignant)
What do -you mean, not romentic?
Try me some time = later in the
day,

{drops voice)
and not on the pPhoNCecesess
No kidding, you never kmow with
these houss phones... [

RO0M - DT

DIARE (275)
{into phone)

T'11 be good, darlingisces

] {smiles)
Oh, I spoke to Catherine last
nig:p—t.ooon

Ito KNOCKS c.S8, Diane looks 0.s5. btocwercs door.

( CONTIKTED)

Diane is propped up in bed, between her
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L3 (CCHTINUVED)
DIANE (276)
{(into phone)
She seemed interested.....
PEE1]l T eenss
(calling)
Come in.
{into phone)
She wants to see you. Are your
figures refd¥%vesess

Ito enters shot with tray. Dizane smiles et him,
while listening on the phone.

ITO (277)
Good morning, Miss Dians.

DIANE (278)
{so Frank will hesar)
Good merning, Ito.
(into phone)
Tt'11 see you afterwerds - you
cen say it then, in person.

She hangs up, smiling, then gets cut of bed &nd puts
on 2 negligee lying on a chair. 1Ito putz the tray
cn a table near the French windows, wpich he then
ocpens. Covering this:

ITO (279)
I nope you will find everything
perfect, Miss Diane.

Diene loocks over the cohtents of the trey.

DIANE (260}
It all looks wonderful, Itc,
as usual,.

IT0 (281)
(a certein pride)
Chiyo is gulte difficult sometimes,
cut she is 2 very gocd cook always,
That is & great ccnsolation.

DIANE (282)
{as sre sits downm)
I dor's ¥now wreg wWa skhowild
do witkhout her - or Fou, ITto.

70 (283)

Thenk Fou, *Miss Diene,

Ze exits &s Diene begins to eat.
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(Fat McGregorx)

X:gg;ox Relationship 1.0 hrs
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(Pat McGregor)

45 min
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Product/Product Line Objectives
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Framework for rights negotiation
/~ market rights
- technology rights
- payment terms
- manufacturing
Negotlating process diascussion
' : (H. Loren Nielsen)

Review and Action Items ' 30 min

OBJECTIVES:

- Communicate opening positions for projection development
program.

- Determine process for pursuing joint Discovery/contract
negotiatlions.



INT, MRS. TREMAYHE SITTING ROOM - DAY

Mrs. Tremayne sits &t her desk and Frank is standing
nearby. She is holding two or three typewritten pages,
on which there are short columns of Tigures. She is
wearing norn-rimmed glasses.

MRS, TREMAYNE (284h)
I was under the impression that
those uncomfortable little cars
were just a fad,

FRANK (28%5)
(earnestly)
There's more to it than thet,
Mrs. Tremayne. You've got Tive
thousand sports car owners right
bhere in this area, and --

MRS. TREMAYNE (286)
50 I see. Buv &ren’'t there anv
repglir shobs?

FRANK (287)
Oh, sure. Only most of them
specialize in one make. With
one big repeir shop, carrying
21l the important parts for =211
the leading sports czrs, I don't
see how 1t could miss.

_ MRS. TREMAYNE (288)
(smiles pleesantly)
Wiell, I must say you're persuzsive,
end your figures seem to make sense.
0f course ny lawyer will have to
Jook them over, And there are a
few questionS.a...

FRAFK (289)
(ezsily)
anything you want to know,
Mrs, Tremayne.

MRS. TREMAYNE (290)

Very well...Diane has told me a
1ittle =sbout you - that you wers
driving ike ambulance the nighv
Ol o as

(she “ites

ner lios)
thet accident...and how shs
hapoened to run into you the
rext day...

(CORTINUED)
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4l (CCNTINUED)
Frank barely reects at this evidence of Dians's
fibbing.

YES. TREMEYNE (cont'd)
I gather you must have told her
then about your plans for this

garsage.

FRANVK (291)
Yes.,.that's right. UYWe got to
talking.

MRS, TREMAYNE (292)
2 I see,.., Well, it doesn't really
naéke any difference, but 4did you
or she suggest the possibility
of my investing in this?

FRANK (293)
Mrs. Tremayne, when we talked
about nmy shop, I had no thoughts
of ever coming to work here....
I've been saving my own money.
I didn't expectonas

MRS, TREMAYNE (29L)
Then it was Diane's suggestion?

FRAWK (295}
Well, being interested in sports
CErS e

Mrs, Tremayne smiles brightly - she doesn't khave to seay
"and in chauffeurs™ but it's in her mind,

MRS. TREMAYNE (296)

Of course....Wwell, thank you,
Frank...I'1l]l phone my lawyer
t0deY.eelhRy.s

(guardedly)
I den't want you to feel thev
you're a prisoner here,....
me&n evenings....Don't you have
a girl?

TRANE (25T7)
{nodding)
Veah,...0ut she!'s cn the late
snift atv the zospltal 211 this
menth.

(CCNTINUED)



49

Iy (CCNTINUED)
MRS. TREMAVYNE (298)
(e 1ittle laugh)
So that expleins it....
{piezsantly)
vWell, eny vime you want the cer,
and we're home, don't heslitata
to take it.
{rises - papers
in hand)
You'!ll hear from me, Frank.

FRANK (299)
Thank you, Mrs, Tremayne.

Frank exits. Mrs. Tremeyne returns to her desk, picks
up the phone and dials,

MRS. TREMAYNE (300)

Arthur Bullserd, please...C&thsrine
Tremayne.,

(2 pause)
Lrthur?....Can you plcture me =as
co~owner of a garege?

(laughs)
In overalls of coursel

The door ovens and Mr., Tremayne pokes 1in his head,

MR. TREMAYNE (301)
(softly)
May I invade the sanctum
senctorum?

She beckons him in. He enters, crosses to the ds:zk,

MRS . TREMAYNE (302)

{(intc phone)
No, but I'm really seriocusS....
I have the facts and figures
here...and I'd like you to loock
et them......He is & very nice
young nén....1!'1l1l ssnd the papers
to you, or even better - Oh, I
Se8...Well, then, when you come
back from San Frencisco. €811 me...
Gocdbre,.

(vo Tremsiyae -

inguiringly)
Yes, Cherles?

He bencs and kisses ner -~ something which he cbviously

deesn't do too oiten, and only when he hes an exe to
grind - a fact with which she is fully awere.

(CONTINUZD)
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THE MURDER . 6/25/52
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L4y (CONTINUED)
' MR . TREMAYNE
(with charm)

Having completed the time-worn

gesture, vou now expect me to

ask the usual favor,

MRS, TREMAVHWE
(who can't help
liking the guy)
I do?

MR, TREMAYNE
At this precise moment, you are -
with the speed of a mechanical
brain - weighing and computing
an almost infinite number of
vossibilities,

MRS, TREMAYNE
Such as?

MR. TREMAYNE
One - he has spent his month's
allowance., Two - he has borrowed
against next month's allowance.
Three - he nas charged scmething
at a store, although he has
promised - word cf honor, hope
to dle - that he never would again.
Four - that he kissed you because
he is very sorry and loves you
very much.

MRS, TREMAYNE
(softly)
Charles --
{not really mad)
Are you guilty on all counts?

MR. TREMATNE

All., .but most especially the
fourth, I'm terribly scrry,
darling, _

(in a rush) .
but the moment I saw that frock
I knew there was only one verscn
in the werld who could wear It,.,

For a brief, brief moment Catherine Tremayne is
hoping he will say the woman is she, but...

(CTHTINUZED)
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L)y (CONTINUED)

Catherine's early softness has turned, quite understandably,

MR. TREMAYNE (303)
{with charm)
Having completed the time-worm
gesture, you now expect me to
ask the usual favor.

MRS, TREMAYNE (30L)
{who can't help
liking the guy)
1 do?

MR, TREMAYNE (305)
4t this prscise moment, you ere -
with the speed of a mechéaniceal
brain - weighing and computing
en almost infinite number of
possibilities.

MRS. TREMAYNE (306)
Such as? }

MR. TREMAYNE (307)
One - he hes spent his month's
allowance. Two - he has borrowed
against next month's allowance.’
Tnree - he has charged something
at a store, glthough he has
promisged - word of honor, hope
to die - that he never would ggain.
Pour - thet he kissed you because
he is very sorry and loves you
very much.

MRS. TREMAYNE {308)
(softly)
Charles --
{not really mad)
Are you guilty on elil counts°

_ MR. TR=MAYNE {309)
A1l but the third, darling - which
I zm on the verge of succtumbing to.

(a charming smile)}
I saw a most beautiful dress for
Diane - Three hundred dollears -
plus sales tax. I have just
encuzh for the tax.

in%o harsn jealousy.

(CONTINUED)
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6/25/52
S0A

MR. TREMAYNE {(cont'd)

« .1y ©Own, dearly-beloved,
horribly spoiled Diane! I
dashed into the shop..."Is that
a size ten?" I asked. It was,
"T111 take it," T said -~ M"and
heng the costl”

(hangdog}
It was three hundred dollars --

(pruse)
plus sales tax., T have just
enough for the tax.

Catherine's early softness has turned, quite
understandably, into harsh jealousy., - ¢

(CONTINUED)
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Iy (CONTINUZD)

45

MRS. TREMAYNE (310)
Charles, at times your charm
wears dengerously thin...Right
now it's so thin I can see through
it....And I don't like what I see.

MR. TREMAYNE (311)
{stung -~ icy) :
If the sum of three. hundred dollars
can sc alter your perspective....

MRS, TREMAYNE (312)
Don't speak so contemptuously
about three hundred dollars...
How long has 1t been since you
have eerned that much?

MR. TREMAYNE {313)
I have been wWorking - incessantly.

MRS. TREMAYNE (314)
« Working:.....S8itting in the study,
listening to music, sherpening
pencils.....You used to write a
whole chapter at a siftiing - at
least, that's what you told me.

MR. TREMAYNE (315)
True, my dear...-

{poised exit) S
But that was before I met youl

Annoyed, Mrs. TTemavne turns back to her desk. Frank's
peges lie there on top of other papsers in front of her.
Her eyes fall on them without really seeing them, then

she picks them up and puts them aside, frowning 2t the

SOUND of a HdORN honking loudly in the motor court.

CcuT

AT, TITMAYNZ MOTOR COURT - DAY

The Tremeyne convertible is lined up with the resar to
the ¢2iff and the nose pointing down the driveway =as
on the dey of the murder. Diene is honking the korn.
Foenk ecomes dowWn the steps from nis Quartsrs tWo 2T a
time. He looks mad, but seseing that it's Diane his
expression softens.

FRANK (316}
i»s you crezy?

(CONTINUED)
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LS (CONTINUzD)
DIANE (317)
{1like an
excited kig)
I'm cying to know what happened...
How did it go? Was she nice to
vou?

FRANK (318)
Very nice -~ and interested,
(he feels good)
If her lawyer okays the deal,
it looks like it's in the bag,.

DIANE (319}
(elated)
That's wonderful, darling!
FRANK (320)
{low)
Wateh it.....

He gives her a 130k to remind her that her perentsg might
be Within earshot. 5She gets it, but is unconcernsd.

DIANE (321)
(gay)
Now they're sure to consent
to our engagement,

Frank is obviously surprised at this mention of engasgement,
thougn the idea evidently does not displease him,

FRANK (322)
Hey! Teke it easy! Who szid
anything about engagements?

DIANE (323)
(cheerfully. brazen)
I did, darling. Don't you see?
Once this thing goes through
vou'll be & scrt of vartner -
then everything will be all right.
{a happy thought)
1'11l decorate your office, I have
spome wonderful ideas,

FRANK (324)
{smiles at
her entnusiasm)
I bet you have....Should we
celezrate now - or wait ¢ill
our first million?

{ CCNTINUED)
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LS (CONTINUED)

"

L7

DIANE (325)
Yow!
{a swift loock
around)
I want you to look at sometning
in my cer.

Frank, guessing her intent, hesitates an instant, looks
ground, then follows her into the shadow of the garage,
where the Jaguar is parked. She turns swiftly to face
him and puts her arms round his neck. They kiss.

DIANE (cont!d)
Let's go dancing tonight, shall
ws?

FRANK (326)
{being very reasonable}
Look, right now we don't want
to wreck everything....

“PIANE (327)
{laughs away
his caution)
We won't. We'll be very careful....
111l meet you up at our point
after dinner.

Trank smiles. If she's not worried, it!s fine with him,

DISSOLVE

EZXT, HILLTOP (SAME AS SCENZE 38) - ANGLE ON FRANX IN CAR -
NIGHT

The car is parked facing the ocean. Prank 1s smoking.
The radlo is PLAYING. He looks at his watch., OVERSCENE
comes the SOUND of the Jaguar epproaching fast up the
hill. The lights sweep the interior of FPrank's car. He
snaps off the radio and gets out.

T™HE JAGUAR - as Diane drives up very fast and skids to a

teering stop, liks someone in & terrifiec hurry or a temper.

Shs cuts lighis 22d Ignitica and opens the docr as Frank
enters the snot.,

FRANK {328)
(gently kidding)
You're not thet late.....

{CONTINUZD)
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With one arm he nza2lf 1ifts her out of the cer. She
hasgn's greeted him, and now hs sess she is on the
verge ¢ Lears.,

DIAFE (329)
Prankoees.
{takes & handful
of torn paper from
her coat pockst)
Leek what I found in ner wastebaskzt.

She thrusts the Cern pages into kis hand. He snaps

] on his lighter to leook. One glance by the light of
the flame revsals the pages he had prepared and given
te Mrs. Tremayne that nerning. They zre crumeled and
torn. Trrank is at flrst more vpuzzled thaen angry.

FRANK (330}
T don't get it......Did she talk
to her lawyer already?
e

DIAWS (331)
O0f course not. I checked. ©He'ls
out of TOWM,ae«

TRATK (332)
Then why ¢i¢ she telk %o me
like --

DIARE (333)

Tnis isn't against you, IFrank.
It's to get at me.vvoss

(emotionally)
Oh, she's dcne things like this
to me so often before, It waes
because I wented her te put up
that money for you.

TRANZT (32h)
She could rgve said no right awaT
(=3 - 2
coculén't she?

DIANE (335)
{titterly)

g% wenli nave
don't jcu see?

U,

besn TSSO z2as7T,
IL wouldn't nave
FRANK (336)

fnet dcen't MANS SENSEe. ..

w

-~

(CCXTZIIUED)
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17 (COUTIDED)

DIAKE (337)
it dcesn't. Zut
2 e way hsr ~ind works,
anlt - act the LaGy Bountiful
2 raise your hopes, then --
(a slight dramatic
gesture)
Oh, darling, I'm sSC SOTrI'Yeoo.

Franl shrugs and stu
syidently fzels che
warrants. He puts h
little rug.

1

s the pages in his nockszt. He
is no0rs upset Than the incident
is arm recund her and gives her a
R (330)

{a chiding laugh)
Don't tale it so hard....¥You
nad a nices idea and it dién't
come oOff,

DIAWE (339) -~
Zut I'm so sorryfor yCu....

TRANZ (340
{he has writte
it off

O §he changed her mind, Diane,

2t's forret it, n......Come on,

e'll malte a big night of it.

)
n

1™

4s he fe
stors hi-

DIATE (341)
Tot tonight, Frank.

Trank loclis at her. This he doesn't like

L]

How cone?

DIAYE (3L3)

(urgent)
It would be safer not. lios
Tonpiznt., For oa feg daTs e
SUST De carcul = none Than
:Y‘reﬁ 3

AT (3LlL)

tscre)
“Smat do tra fovaz Lo te carcelul
for o omou?
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47 (CONTINUED)

DIANE (345)
(feverishly)
If she found out sheld dismiss
you. Angd I couldntt.stand to
lose you now. We must ~-=-

FRANK (2346}
Ckay, she fires me. So I get
another job....Maybe it'd be
vetter, at thet. We wouldn't
have to pley around this way,
like kids, hiding and ==

¢
DIANE (347)
(tragic)

Then I'd never see you, TYou
dontt know her, Frank. She'd
lock me in, -

FRANK (2348)
{(éry leugh} -
Dont't be silly.. She can't
lock vou in. -

DIANE (349)

(a note of despair)
She can do enything to me, Prank,
pecause of my father. I I try
to fight her, she makes him pay
for it ~ and she knows I cen't stand
thet, .

{appealing)
Please understand, darling.

She lifts her face to be kissed. Frank is a 1little
sore and somehow, instinctively, his uncomplicated
mind rebels ageinst =21] this, But he can't resist
the appeal in her eyeg or the seduction on her lips.

They kiss. Then he releases her a trifle brusguely.

FRANX (350)
OkayF...Maybe you bsiter run

along....
Sne 204s unkanpily and stens Into the cor 23 we

-

DISECLVE
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INT. TREMAYNE HOME -~ MR. TREMAYNE'S BED~SITTING ROOM

ANGLING FROM Balcony, TROUGE partly opened French
doers, TO -~ Diene and her father, sitting over a chess
poerd., The game is about half-pleyed. A =small brandy
snifter is on tne table neer Tremeyne. Diane is dressed
in the same outfit she was to have worn for Frank. She
is locking fondly at her father as he frowns over the
board, He makes a move and smiles his satisfaction

as it is now her turn to frown and pender.

INT, TRAWK'S GARAGE APELRTHENT

Be is standing looking out the wlindow. He turns,
crosses to a phone on & desk or table. He sits, pulls
it to him and diels. There is no snswer, He drops
his hands on the cradle to disconnect and dials again.

FEMALE VOICE (351)
(nuffled)
Beverly Hills Emergencysa.e.

FRANK (352)
twhulance dispatch desk plezse..,
(vause)
Ma:’y?o L) ooho - .Smitty. -8 -Tl-lis is
Franl...s¥eah T have beefes. H0,
I tried the apartmeént....NO0...NoO
message.... ' night, Smitty.

He puts the receiver back cn the cradle, stares at the
phone, then shoves the chair back. He stands, shrugs,
starts unbuttoning his shirt as he crosses the room.

INT,TREMAYRE BED SITTING ROOM AS BEFCORE

Diane and her father are still at the chess board.
There are perceptibly fewer pleces on the beoard than
before. Suddenly he realizes he is trapped, forced to -
lose his queen. He looks up with an expression of
comic chagrin.

MR. TREMAYWE (353)
Why, Fou impl

She lsughs deiightedly.

R, TREMAVNE (cont'd)
Oh, I concece, I concedel

( CONTINUED)
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Ls he shoves the vileces across the board, s he Jumps
up toscand hegicde —im, resting her hznds on his
shoulcers s he fondly teouches one of her hands.

Sne xrisses him on the tod of the head.

DIANE (354)
You could win e very time, if
you really ztried. You know jou
could...More brandy?

He indicates a wee bit more, She tales the glass and
crosses the rocm 2s he opens the dcor wider and comes
out on the balcony, breathing deep of the night air.
Diane appears benind himw ith the prandy glass. She
gives it to him smilingly.

DIANE (355)
I've set your milk and biscuits
by your bed...AND cigaretites and
matches|

TREMAVIE (355)
Wnat would I do withoub you?

She smiles, reaches up &and ¥isses him lightly.

DILNE (357)
inight, Deddy. Sleeop tightl

She turns and moves back across the room. Tremayne
looks after her fondly.

INT., TREMAYYZ HOME - 3ALL - NICGHT

Diane emerges irom her father's room, ¢losing the
dcor carefully benind her. She walks elong the
hall to her »oom.

INT, DIANCS'S ZEDR{CH - EIGHAT

83he softly closes the door behind her and stands
uncertainly in the midéle of The room, then slowly
crosses o her tiano., She teglins softly rleving.
The CAMZRA MOVZS to study ner JTace., 1t nelds Zor
avTrcoriate _engin -

TADE CUT
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FADE IN
INT., FRAFE'S APARTFENT - KFIGET (2:30 a.m.)}

Llthoungh there is no light burning in the rcom, there
is sufficient illumination from outsidc -- either the
moon or possibly a light in the courtyard -- to make
objects discernible. In the direct foreground of this
LONG SHOT is a clock, its hands pointing to 2:30.

The silence is breken with a2 sharp double RAP on the
door. PFrank sits bolt upright in bed, then swings
back the covers and gets out. Ke steps intc slippers
and is putting on his rove as he hurries to the Jdoor
and opens it. ¢

Diane is stending tnere, in dressing gown and slippers.
She is breathless, frightened. She guickly s teps into
the room. ke shuts the door behind her.

FRANK (358)
Something wreong? Waat time is iU?

He starts toward the lanp. She sees his invent.

DIANE (359)
Nol...No light!...0h Frenkl

She runs to him. Ee puts his arms sround her as she
buries her head against his chest. He pats her
shoulders.,

FRAVK (360)
Al) rignt...calm down...now
whet!s the matter?

She shekes her hesd -- sitill snuggled against his chesst.

FRANK {cont'd)
I you den't tell me, I cantt
help youl...Now what is it?

She moves away Ifrom him. -Now she starts re-living
her experience, recreating it for him.

DIAWE (361)

I'G gore o pel...I donts know
now long...I couldn't get off
vO s5leéep...l was thinking of
TOL... 3ut I must have dozed,
because the next thing I had
tne feellirg somevody was iz wy
roceml...I was afreid te movel
Then.I saw her, coming toward
wy ved...

(CCRTINTED)
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FRANE (362)
Who did you see?

DIANE (363}
Catherine. She stood there,
wetching me...

FRANK (36L)
She say anything?

DIANE (3651}
No...Ilt was so strange...I
wanted to speak but I couldn'tl
.« Then she went and closed the
window and I heard her cross the
TOOM...S5he seemed to pause at
the fireplace,.,..I couldn't see
from my bed...and then I heard her
very aquietly close the dooro..
I lay still for a second and
then I heard it -- the gasl ~--
that awful breathing sound it
makesl..,.I Jumped up and turned
it off. I waitedl...I didn't
dare to leave the room... After
a2 while I looked in the hall...
there was nobedy there...so...
I rushed over here,

FRANK (366)
You haven't told your father?

DIANE (367)
Fow could I7?

FRANK (368)
(heading to phone)
Youl're going fo have to tell
it -- to the police.

LY

DIANE (369)
You mustn'vl...I couldn't do
that!i She'd only deny it and
what .proof.do we have?... The
police couldntt do anything --

thay 2iin'i . belorel

FRAYR (370C)
Yean...I been thinking of tThat
toos.If she wants to kill you,
why does she turn on the gas in

£

ker own recom rirste?

{ CONTIWUED)
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(quickly)
To make it look zs if someone
else was guriltyl

FRAFK (372)
Is that what wvou were trying
to do?

DIANE (373)
(appalled)
Frankl £fre you accusing me?

: PRANE (374)
I'm not accusing anyone...But
if I was 2 cop ~-- and not a
very bright cop either] - Itd
say your story was as phoney
2s a three-doller bill.

(hurt)
How can you say a thing like
that to me?

FRANK (376)
(wry grin)
You mean "efter zll we've been
to each other?" :

Ee crosses to her and cups her chin with one hand and
tilts her face.

FRAVE {cont'd)
Look, Diznel I don't pretend
%0 ¥now what's golng on behind
this pretty little face of
yours and I don't want to
know -- because one thing I
learned early: never be an
innocent bystander. He's the
guy who always gets huri...
You want to play with matches,
okay...out not in gas-filled
rooms, It's not only dangerous
but stupid...So now wvou besier
get vack to the house zad back
to bed -- and dc scme serious
thinking.

DIANE (377)
(docilely)
Yes TrenK...l will...I'm very
tired, -

(CCHTZIITED)
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FRAWK (378)
(drily - heading
with her to the
door)

nr L

Tnet doesn'!t surprise me.

She furns 2t the door - halfl heping he will kiss her. He
mekes po move to but opens the door. OShe leaves. THe
lights a cigarette and smokes it very thoughiifully.

FADE OUT

|'rJ

ADE INW
INT. MARY'!S APARTIZNT - BEDROOM - DAY

Mary is dressing., She is in & hurry, end she reacts
with impatience at The SOUND of the doorbell, She grabs
a dressing gown and hurries into:

INT, LIVING ROOM - HARY'S APARTHENT - DAY

Wrapping the dressing gown 2hout her, she hurries across
the living room to the front door. &he opens i1t., Frank
stands there, She is surprised and glad,

MARY (379)
Frankl

FRANK (380)

Hil.o

MARY (381)
Come in... '
(stands =side)
Why cidn'{ you call me...?

A3 he enters:

FRAWK (382)
(only balf
kidding)
Do I have to call ghead of
time zow?

MARY (383)
(an edge on it)
I thought maybe you'd forgotien
the numbern,

(CCITINUZD)
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FRAWE (38L4)
Faybe you should stick around
more. 1 called last night -
Twice.

MARY (385)
(pleased but -

tries not to

show i%)
I was out with B8ill.

(quickly)
I've got to get dressed, I'm
on cerly duty.

FRANK (386)
Don't mind me...I been here
before - remember?

MARY (387)
(soberly) ,
I remember, Frank.

She turns &nd goes 0.8. into bedroom, leaving the door
oDen.

MARY'S VOICE (338)
You hed breskfast?

FRAYK (389}
Yeah...

MARY'S VOICE (390) -
Therel's scme corfee in the '
pot, i1i you like.

frank goes into kitchen.

ANGLE AT ges stove., There is a percolator on the stove.
rrank taxes the glass dome vetween thump and finger. It
lifts out. By his grin we lmow this has happened before,

INT. MARY'S BEDROOM

lMary - as she does her hair and mekes up in front of
mirrcr, Tha2re iz a2 new Ducyancy aboul Ter.
_ HARY (391)
(calling)
Watch the glass - I still
didn't get it fixed,

(CCWTINUED)
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FRANK'S VOICE (392)
I noticed that.

m™here is & pause. She can near him moving about in <Ihe
zitchen, RATTLIHG cup and saucer. She hesitates to ‘ask
the guestion foremost in her mind. :

MARY (393)
What d4id you ceall me about .
last night, rrank?

FRANK!'S VOICE (39L)

{casuel)
I nad some time off.

: MARY (395}
Why didn't you show up, then?
Bi11 was. sure you'd get there.

INT, LIVING ROOM

c8 As Frenk enters with a cup of coffee in his hand. He has
no idea what she is talking about.

FRANK (396)
Show up Wwhere?

Mary eppears in the deoorway, svill notv Jully dressed,

MARY (397)

Where? I suppose it was some

other guy who entered the - .

Singles in the Eospital Bowling

Tournement zt the Sunset Leanes,
FRAFK (398)

Oh, that...l been dbusy.

¥ou have?

She turns back into the bedroom, CANERA WITH her,

INT. BEDROOM
59 Mary continues dressing.

{COUTINUZD)
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FRANK'S VOICE (400)

How did Bill make out in the
Tournarent?

MARY (LO1)

0
Great. He rolled a 245 in the
second game.

INT. LIVING ROOM

65

Prank stands in the middle of the room-with a cup of
coffee and a cigerette. Through the open bedroom
docor he catches glimpses of lary. ©She is doing

something interesting, like straightening
stockings,

FRANX (L02)
He's been dolng 21l right with
you, too, hub?

MARY'S VOICE (L
Bill was very sweet. to me,
Frank ~ efter you walked out.

rrank, reeling guilty, is sore,

FRANK (LChL)
I took a job thet vays better
than being a lousy ambulance
driver. Is chat acrime?

MARY'S VOICE (L
{(flares back)
Is teking the boss's daughter
to the Mocambe part of the job

her

03)

05)

?

Prank grins, finishes his coffee and sets the cup

down on a table. lesnwhile:

FRAIK (LO06)
They gos a good vand tnere.
Rermind me to take you sometime
(a beat)
Wno told you?

HARVIS VOICZE (u407)

Twings get aroundl...Are vou
going vo drive ker car at
Pebble 3Beach?

{coum

—_—

in

UED)
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FRawWK (L08)
{ slow)
T don't knowe..
(& beat)
I was thinking of guitiing.

INT. BEDROOM

61 CIOSE S530T - Mary, as she reacts, her face lighting
up with hove znd jov.

FRAKK'S VOICE (L09)
It's & weird outfit up There.
Net for mel

Mary slips on a blouse - one that buttons in the
back ~ and hurries out into the living room buttoning
the Top button.

™~ INT. LIVING ROON
62 MARY (L410)
HYere, button wme up, will you,
honeay?

Frank puts his cigarette cdown and starts to button
her up.

MARY (cont!d)
Are you thinking of comring back
to the hospital?

FRAWK {(411)
¥eh. I was a dope staying there
that long. I ¥nmow motorsl I
can do better at Lockheed.

Ee does the last button and his rkands lightly clasp
her walist. Tz looks down as bher frozm over hen
snoulder.,

FRA™L (zong'd)
What's the score, 1. '
2231 % gkan ove» or 4o I ostild
rate around here?

trortom o - o
e . z
e

¥ARY (L12)
(facing him)
That's a rard guestlcen o
answer, Frank...end I dont%
think itrs a2 fair one to ask.

{CCHTINUZD)
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FRANK (l13)
(hard) !
It's a simple guestion -- yes
cr no%?...8111 or me? Can't you
malke uvp your mind?

MARY {(41l)
(simply)
Yes...put T want to be sure that
you've made up yours...Cantt we
let it go at that for awhile?

FRANK ™ (415)
On probation huh?..4.

(smiles)
Okayl! How ebout tonight? We
got a date?

MARY (L116)
Why not?...

She smiles brightly at bim as she heads for the door.
BEe follows.

FRANK 141?)
(as he goes) '
You lknow, scmetnlng.. you're a
nice guy -- for a girl.,

DISSCLVE

INT. FRANK'S APARTMENT - DAY

He enters the apartment; takes off his coat with an
air of brisk purpose, drops it across the back of a
chair and goes to a closet door. He pulls out a’
sultcase end opens 1t, setting 1¢ =2cross a 'chailr.
From the ¢losat he pulls out & ¢ ouple of suits on
hengers, a few neckties. Ee drops them near the
sultcase and then he goes inte the bedroom. We hear
him opening a bureau drawver.

Diane's swift foolsteps are HEARD on the steps. A
moment later she anters the room., She carriss =a
small suitcasze. She takes in the scens and the
gituation quickly. She guickly puta the case besice
an armcheir where 1t will not be seen by Frank., As
sne straightens up, Frank reapvears in ihe ‘doorway
from the bedroom with some shirts and underwsar.

(CONTINGED)
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DIANE
(quietly)
Where ars you golng?

FRANK
(going to
suitcase)
I'm guittingl
DIANE
Why?

FRANE
(deadpan)
Tetl!s say it's the altitude....
living way up here mekes my heart
pound.

Be turns and goes back into the bedroom. Shs sinks
into a chair and begins to c¢ry nmoiselessly, like a
child.

Frank retidrns to %fhe room, with some shoes and a
bathrobs over his erm. Hse goes to his suitcase, nob
looking a2t her.

FRANE (cont!'qd)
Let's face it - I shouldn't
have tsken this job..s..you
shouldn't have asked me...l'm
not saying that -

He has turnsd and now he sees her - sitting there,
bher face averted, quietly crying. It stops him., Ee
slowly ‘croases to her, susplcious 1t is an act. He
takes her face betweeun his hands and forces her %o
look up at him. Her syes are swimming and tears are
coursing down her cheeks. She fights her face free,
o DIANE
Leave me zlone.

She turns her feace ewey, buries it in a cushion.
Frenk sits beside her, very gentle now, touched.

FRANK
{cultesly)
Zou mow I'm right. Tcu have
7our world, I have mine. Vou'lve
got bteautiful clothes, a bdig house --
(sad smile)
s50f% sheets -=- and somecday youtll
come into a lot of money. It've got
a palr of hands and not much.elss,

{ CONTIKUED)
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' DIANE (417)
(quietly)
Where are you going?
FRAKK (L18)
(going to
" suitcase)
I'm quitting!
DIANE (419)
Wiy ?
FRANK (420)
{deadpan)

Letts say it!s the altitude....
living way up here makes my heart
pound.

Be turns and goes back into the bedroom. BShe sinks
into 4 chair and begins te cry noiselessly, 1like &
child.

Frenk returnd to“the room, with some shoes and a
bathrobe over his arm. He goes to his suitcass, not
looking at her.

FRANK {cont?d)
Let's fece it - I shouldn't
have taken this jobe....you
shouldn't have asked me...I'm
not saying that -

Ee hes turned axnd now he sees her -~ sitting there,
her face averted, ocuietly crying. It stons him. Hs
slowly crosses to her, suspiclious 1T is an act, He
takes her face bebtween his hands and forces her %o
look up &t him. Her eyes are swiming and teers are
coursing down her cheeks. She fights her face frese.

{CONTINUED)
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Diane looks up at him,.

DIARE
Tou're all I wenteas
{she clings
to him)
I can!'t let you gol I won'tl

The contact stirs him, but he forces her fingers from
bils shoulders and arms. He stands.

FRANK
I say 1t's no good. I'm mnot
getting involved, -

DIANE
Involved? Involved in whet?

Now it's on the line and he has to answer.

FRANK
{angry) o«
How dumb do you think I am? You
hets that woman and some day,
somehow you!ll hatse her erough
to ki1l her, It's been in the back
of your mind z2ll.along.

DIANE

(despairing)
She hasg f¢oled you, like she has
EeVEryONt.s.«aY01 don't belleve me...
even after what she did to you
vesterday...You don'i know what
she has done to Daddy...l told
you he was writing a wonderful
book, I believed 1it, until one
day last year I sneaked intec hils
study to hide & surprise present
in his desk -- something just
between him and me,..And I found
vhat in the drawer wnere he was
supposed to keep hls menuscript
there was nothing but a stack of
blank paper...Be bhasn't written
a line since she married kim,

During this, Frenk hes =oved back To =iz sultcase,
resumed his packing -- not oo interested in this siory.

( CONTINUED)
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Diane lools up at him.

21 (L2
Youlre 211 I Welfiteswe
(she clings
to him)
I can't let you go! I won'tl

L2

)

The contact stirs him, but he forces her fingers from his
shoulders and arms. £Ee mMovVes awaF.

FRAZXK (Lah)}
It's no use, Disne.

DILFE (L25)
How cen you go and legve me in
this house?

FRAFK (L26)
(mad)
Do I have o spell it out? I
don't want any part of this
thing between you and your
stepmother. It's no good.
Something's going o - -

DIAWE (bL27)
(low)
Catherine nates me, Frank, OShe
has hated me for years - ever
since she discovered she couvlén't
come between rme and my ather.

Prank shrugs and turns back to his packing. Walle he
stulfs his things iante the case, she confinues feverishly:

DIAWE (cont'd)
(despairing)
I mow....5nhe has fooled you
like she hes fooled everybody.
You con't velisve me - even
after what she did to vou
vesterday., You don't know
what she has done to Daddy....
told you he was writing =z
wencerfvl bcokz. = wWas lying o
you, derling, There is no book,
Ze hasn't written a line since
she marrisd nim,

(COMTIRLUZED)
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! FRANVK

So he got tired. Any writer
marries a rich widow, what do
you expect him to write besides
checks?

Diane jumps up in anger,

DIANE
Don't joke about my fatherl
‘ FRAWK
Okay, okay.
DIANE ©

She has humiliated him, destroyed
him,.o.and mel

(broodingly)
I've never had a thing in my life
that she hasn't begrudged and
spoiled somehow.

FRAWE “~
No law says you have to stay kherel
Other girls work for a2 living.

DIANE
DO you think I'd stey one more
dey if 1t weremn't for Daddy?

rFrank pleks up his closed suitcess, .

: FRARK
Well, guess that's where I camé In
and where I leave., So long, Dianel

DIANE
Frank, pleasel.. .Wlll you tell me
one thing -- please be honestl

RANEK
Yes?

DIANE
Do you love me =-- at all?
(quickly) :
I must Xnow...n0wl
FRANK
. (soberly}
Must bpe a kind of love anywaye.
p How's a man to Mnow for sure with
a gal like you?

———

Her next acticn surprises him. Sks turns end picks up
her suitcase Zron beside the chalr.,
( CONTINU=D)
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FRAGK (L28)
S0 he got tired. Any writer
marries a rich widow, what do
vou ezZpect kim to write besides
checks?

Diane jurmps up in enger.

DIATE (L29)
Don't joke about my father,
Prankl

FRATK (L30)

OkaY- Ilckay. LI |

DIARE (431)
She hes humiliaved himn,
Gestroyed him....can't you see
the kind of woman she is?...

FRAWK (Li32)
(cuts in) -
Okay. I just dor't want to
get involwveé in it.
(sneps suitcase
shut with finality)
So long, Diane.

DIARE (L33}
FPrenkt, pleese -- Will you tell
me one thing -- please be
nonestl

PRANK (L3L)

Yes?

DIAYE (L35)
Do you love me -- at all?
(oulckly) -

I must miow —-- nowl

TRARX
(soberly) :
Must e a kind of love,
enyway. How'!s & man toc know
for sure with 2 gel like you?

Her next aciion surprises him, She turns and piclks up
ner suitcese Ircm beside the cheir,

{CONTINUED)
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DIANE
¥w¥ill you take me away with you?

FRAWK
You had it 211 figured...
{directly)
You're ready to leave your father
«eesZlve up everything here?

DIARE
If T have to =-- Lo keep you,
FRANK c
: {going to her)
You kmow, I could be wrong about
FOU.
She goes close to him.
DIANE-

You've been so wrong, derlingess
SO wWronge. .

He drops his suitcase and takes her in his arms. They
kiss. She ¥nmows now that she has him hooked &again,

DIANE (cont'd)
I have my jewels In here. .We can
raise a little money., Sell my
cer, We'll get your shop -- no%’
the big one wet!'d planned, but
something., I know it won't be
easy at first. .

FRANK
It71l1l be roughl

DIANE
Bui youlre clever...and someday
maybe we!ll have our own swimming
ool and. servants and cars again...
(1ittle laugh)
and the fine linens I love.

"RANK
{(uncerteinly)
Sures..sure we will,..2ut msybe
you oughv to think il over...I
want to be sure you know what
youl'd be getting *nto...

]

{ CONTINTUED)
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DIANE (437)
Will you take me away with you?

PRARK (L38)
(half o
himselr)
You had it 211 ligured...
(directly)
You're ready to leave your father
...2ive up everything here?

DIANE (439)
If T have to -- to keep you.

' FRANK (L40)
(going to her) .
You know, I could be wrong about
you.

She goes close to him.

Be drops his suitcase end takes her in his arms.
kiss. ©She knows now that she hes him hocked agein.

DIANE (441)
You've been so wrong, darling....
50 wWrong.

DIANE (conttd)
I have my Jewels in hers. Ve
can raise a little money. Sell

. my car. We'!ll get other cars,

darling. And swinming pools and
gservants - 2ll these things will~
come one day. You're clever, It
won't be hard.....-

71

Tney

Bvery word she says makes him more reluctant to leave,

Prealt s

thinking herd.

FRANK (4L2)
Ycu don't know what you'd be
getting inso.....

DIANE (Lu3)
(a brave smile}
don't cars - es long as I'm

n it Witk jyou, cerling,

= H

him, but ne hes not yet mede up his mind,

She hes succeeded in stopping

(CONTINUED)
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* DIABE
But I AM sure, derlinge...arent't
~you? : .

During the above we ZEAR a car drive into the courtyard,
a door COPEN and SLAM shut. Frank looks from Diane to
her suitcese, He plcks it up and shoves it into the
closet. During this:

FRANK
That's her now...better get out of
here. ’
(to Diens)
Let's think it over a few days.

@

DIANE
(moves close
to him)
You won'tt leave?..s¥You won'tt go
without.me? Promise? .
. FRANK
Promises ,
She smiles, kisses him lightly end exits quickly.
Prank stends for a moment looking after her, then
crosses slowly to the pkone, He dials, heting
himself for what he is going to de.
T FRANE (cont'd)
The Emergency Desk - Mary Wilton...
L7

EXT. MOTOR COURT -~ DAY

As Diene descends the last few steps from Prenk's
quarters. Catherine's car 1s perked iIn front of the
garage. Diane walks.slowly across the court toward

the edge of the c¢liff. 8he stands there for a moment,
looking down. There is a piece of foll from a pack of
clgarettes at her feet. She picks it up, drops 1t over
the ¢liff end watchesz it flutter down...doWwnD.ee

FADE OUT

FADE TN
EXT. TREMAYNE HOME - COQURTYARD - DAY

MOVING 850T - ITo and Choiyo - they =mre embarking on
their usual Thursday off. They emerge from the kitchen
door, wish Ito regally in the lead and Chiyo

a step behind, arws piled ' high with burdens = .a

wicker basket, which may contein some clothing; a -
straw shopping beg, which no doubt contains kalf-n-
kam, a pound of butiter and other "totin?s" from the

- { CONTINUED)
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(CONTINUED)

FRANK (4]} )
Let's not rush ite....& couple
more dAYS MAYDO We.eewe

He picks up her cese and his and puts them in the
closet, During this business we hear a car drive
inte the motor court and the door BANG., She glances
out of the window, then back at Frank.

DIANE (LL5)
It's Catherine.,.I must run,
Frank,
{moves close
-to him)
You won't leave?.... You won'tv go
without me? Promise?

FRANK (LL6)}

Promiss,

She smiles, kisses him lightly and exits gquickly.
Frank stands for & moment lcoking sfter her, then
crossas slowly to the phone. Fe diasls, hating
himself for what he is going to do.

FRAWK (cont'd)
{(into phone)
The Emergency Desk - Mery Wilton...

EXT. MOTCR COURT - DAY

as Diane descends the last few steps from Frank's
querters. Catherine's car is perked in front of the
garage. Diane welks slowly across the court towards
the edge of the cliff, She stands there for a
moment, looking down, There is & piece of floil

from a pack of cigarettes at her feet. She picks

1t uyp, drops it over the cliff and watches 1t
Tflutter down....down...

FADE OUT

FADE IN
EXT, TREMAYNE HOME - CCURTYARD - DAY_

MCVING SECT - Ito and Cnilyo - CThey eTe emdarxing cn
Stelr uvsual Thursdaey cff., They sxarge frcocx tle
kitchen door, with Ito regaliy in the Iead end Chiyo
a step behind, arms piled high with burdens - &
wicker basket, which nay contain some clothing; a
straw shopring bag, which no doudt contains half-a-

ham, & =ound of busiter and other "totin's" Ifrcm the
L =
(CONTINU=D}



73
65 (CONTINUED)

Tremayne pantry; it is topped off with some folded
linens and Trousers which Ite will have clezned in
Little Tokyo. Caiyo is scolding a2l1ll the way in
Japanese.

CHIYO (447)
{in Japanese)
Why don't you carry scme of this?

IT0 (L46)
(in Japaneseé)
Stop complaining. 1It's not hsavy.

They cross the court - where thres cars areé drawn iup,
ncses out, heading down the drive, First car is Mrs.
Tremayne'!s convertible, next is the Jaguar and -
firgally - in absurd contrast - the Itos' jalopy, a
vintage 1934 to 1938 Pord or Chevrolet,.which no
amount of washing or pelishing can ever restore to
brightness.

Frank has been working on the Jaguar - with its hood
raised. ke has a wrench in his hand. He loocks up and
grins a&s Ito and Chiyo cross, heading for their own
car.

ITO {contrtd)
(to Frank)’
deavy, she says.
" (grins)
The only trouble with America
it spoils the women,

Chiyo has climbed in. She pokes her head out,

i CEYYO (L4L9)
(Japanese equivalent)
Oh veahl

Tto c¢limbs in, turns the key - STARTS the mo%or.
rrank crosses To him,.

FRANK (LS0) -
I put ' in a new set of spdrk
vlugs...I think itrll work
vetler ncw,

The mctor cafches. There Is a reelly norrible
SCUND as it turns over, out the Itos like it.
_ I70 (LS1)
(naving to 8 hout)
Sounds...very...good...

(CONTINTZED)
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He puts the car in gear with an awrul CLASEING, and
they start away,

FRANK {(L52)
{shouting
after them}
Have & nice dayl

Je loocks after them with an enignmatic exvression,

then shoots & glance at the house. He goes to the
Jaguar and closes the hood, then hurries purcosefully’
into the garage, wiping nis hands on & rag as he goes.

INT. DIANE'S ZEDROOM

656 ANGLE AT window - Diane is looking down into the
courtyerd, her expression watchful.

CATHERINE'S VOICE (LS53)
{(from the hall)
Chiyo, oh CHEIYO!

&7 FULL ST0T - Mrs. Tremayne ovens the dcor. She is
fully dressed - except for purse, gloves and hzat,

CATHERINE (L5l)
Ts she in hsare?

DIANE (L55)

Wol Thursday off.
We HEEAR the Jaguar mobtor start. Diane ouickly looks
back out winhdow.

"CATHERINE (L56)
Could you helr me, dear, Jive
looked everywhere...!

68 REVERSE ANGLE - Ccurtvard - &s from upper window.
The Jaguar, with Frank at thé wheel, glides out of
the court and down the drive.

INT. DIAN='S E=DRCCM

£9 WO S EQT - Dians Surns from the window S0 her mether.
ATEERINE (L57)

I can't find a single zalr cf
wnite.cctton gloves. I really
don't know wnere they all --

[ ormomar = ey,
[P I R ¥ N
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DIANE (L58)
(riding cver - bit
of impatience)
Teke opne of mine...

Sne crosses to a sm2ll chest, omens 8 drawer - dulls
cut & pair, hands to stepmother.

CATHERINE (L459)
Ch thank you, dear...
{(closer look)
These are your good cnes.,..I'd
hate to lose them...Faven't you...?

DIANE (460)
(sudden intensity)}
Please take them...I want you
tol Pleasel

CATHERINE (L61)
(touched)"
why, thank you, dear --

A guick hug. Diane sviffens, just percepdtidly,

CATZERINE (cont'd)
You can be sweet a2t Times....
(glance at watch)
Ch dear, I must rusni

Sha hurries through the door and back the h2ll tg her
own room. Diane follows through the door.

INT, TREMAYNE H2LL AND LIVING RGCM

Diane comes down the 'steps, stands uncertzin - then
enters music room. With sudden impulse, she goes to
the piano - begins softly to PLAY - to play the same
music we heard her playing the first night Frank
entered the house.

We hear Catherire hurrying down the stercs. She crosses
the hall. ' ’

' CATHERINE (0[62)
18ye, dear...Wish me luckl

Snes ccesn't pause, bub convinues a2&ross tas nall -
Diane not Lurning o- zausing In her flaying, CJathszrins

_i-: - -
opens tone 4door.

(CTHTINTED)



70 {CONTINUED)

CATHERINE'S VOICE (463)
(celling)
Frank!...CH FRANK!

L L

-Snhe Takes a2 few =tieps out the open door.

CATHERINE'S VOICE (cont'd)
FRANKY VWhere are you?

She waits a moment, then we hear her returning - her
voice preceding her resppearance,

CATHERINE (L.6k)
The man's never there when you
want him, Have you seen Frank,
Diane? DIANE} Have you seen
Frank? I don't know what's got
into him the last few davs,

DIANE (465}

{(stopping -

turning)
Frank?

(hend to her

lips in dismay)
Oh, I'm so sorry! 1It's my fault.
I completely forgot.,.lt was
something about the tappet rod...
I told him to take my car and
pick it up...

CATHERINE (L66)
how could you forgett You knew
I must be in Santa Barbara by
eleven!

DIANE (L67)
Meybe he!ll be back...

CATHERINE (L68)
MAYBE!...They don't hold up
tournaments, you know!...

DIANE (L69)
( jumping up)
Ther: let me drive you!

' CATUERINE (L70)
(stisfly)

No, thank you...I snall drive

myselfll {contid)

{CONTINUZD)
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71

72

CATHERINE (cont'd)

(turning, heading

for door)
ind a fine state of nerves I
shell pe in, too...

(heading out -

as Diene agsain

slts at piano)
It's little enough I ask sround
here, considering &1l I do...

Her voice dwindles and is lost &s Diane starts to
pley -- to play with steadily rising VOLUME and
intensity.

CIOSE SEOT - ON Diene's face - as she plays.

EXT. TREMAYNE HCME - COURXTYARD

M
As Catherine Tremayne comes sailing across to the front
of' the garage where her car waits., Down the side peth --
crossing the kitchen door -- simultaneously comes Mr,
Tremayne,

MR. TREMAYNE (471)
Ob Catherine...

MRS, TREMAYNE {L472)
(crossly -
not pausing)
I'm ip a dreadful hurry, Charles...

MR. TREMAYNE (L73)
I was wondering if you'd mind
dropping me in Beverly...

MRS. TREMAYNE (L7L)
I'm very late, Charles...Any
other time.

He shrugs, surrendering. They have reached the car. He
opens the door for her. She gets in.

MRS, TEEMAVIZ (z2o0n:'d)
Why don't you 2sk Diene...?
(a2 look &t his
crestf2llen face)
Oh very well..,.I'1ll drop you
off...But burry, »lease...

{CCHTINUZD)
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73
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Hde crosses sround to the other side.

MR. TREMAYKE {473)
1 wen't take you out of your
way, I promise, my dear...

CLOSE S30T - ON the two in the car.

MRS. TREMAYNE (L76)
{reaching
for ignition)’
What is that tbhing she is
playing?

MR. TREMAYEE (L77)
I believe it!s celled...

The switch 1s turned, she steps on the ignition -- the
accelerator -- the ceaer comes to life with a2 ROAR of
full throttls and races packward, Catherine'as face 1s
2 mask of terror -- but her scream is lost. . Tremayne's
mouth lies oven in a grimace of fright as he tries in
vein to reach jor scme contrcl.

Thre car races beck, hits some obstecle off -- creshes
through -- and then o.s. we hear the zsvalenche S0UND of
the huge roadster hitting on rocks =-- bouncing -- metal

crunching -- rocks fallipng -- the thundering CRASH and
CRUNCH 89 it hits the bottom...A few stones feill, @
little slide of gravel..,.In this relative sileance the
SOUND of the piano comes over wore clearly -- ever
more clearly in the then-complete silence of death.

CLOSE SHOT - Diene a2t plesno. With completely stonzy
face,she continues her »leying.

FADE OUT

ERND OF PART VII




Changed & aduoQ g&xged
THE MURDZR

12/52
7/ /779

FADE IN
INT, BOOKING OFFICE - BEVERLY HILLS POLICE STATION-DAY

75 The door operns and Prank enters, clcsely btrailied by
two detectives -~ COPELAVD and WALFER., benind the
desk e&re two or three uniformed policemen, If
desirable a detective may be standing a2t the desk,
booking a burglary suspect, Wzlker stops off at the
desk, Copeland and Frank continue across the room
and enter a door marked "DETECTIVE LIECTZNAXNTY,

INT., LIEUTENANT ED BRADY!S OFFICE - DAY
754  ED BRADY is at a file cabinet in the corner of bthe i
room, removing a thin folder., He turns azs the men

enter,

BRADY
Eello, Fran¥,,.,How!ve you besn?

He crosses and exbtends his hand, Prank tekes it,

FRANK
Pine, E4!
BRADY
(going bering
.desk)

Sit down...l was asking about
you just the other night...tThat
red-headed pariner of yours...?

FRANK
Bill? "Haven't been seeing much
of him, .
BRaDY
(tarsly)

Driving for people like {hs
Tremaynes mede you kind c?f
exclusive, nun?

FRANK
I wouldn't say that. The job
¥ept me busy,

JRADV
Looks 1like you'll rave to find
8 new one Now -- witn the
Tremaynes dead, .,
(gets domm
to businass)
Zow lorg were Fyou utp thers?
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Changes 7/9/52
THE MURDER ' 79

MISSING

INT, CORRIDOR - PRISON WARD - I. A. COUNTY HOSPITAL

“1evat0“ doors open aad out step two lawyers, ARTHUR

JARCE (previously identified es "Bullerd," the Tremajme
family lawyer) and FRED BARRETT, s legal eagle --
poised, cyniczl, expensively dressed and expensive,
Vence carries a brief case, Rarrett does not.

VANCE
You can imagine wnat 2 shock it
wgs! TI'd4 kmown Catherine for
twenty yesars...her father was
one cf my first clients! -

BARR=TT
Did you draw up the will?

VANCE
Two years ago...Tremeyne was to
get a fixed income as long as he
lived.,.he wasn't very practical
ebout meoney...the-bulk of the
estate was left to Diane...

SARRETT
Thats bed.
(et Vancels
look} .

The District Attormey will use
it against us.

(reassuringly)
Yiell, welll see.

A deputy sheriff on guerd at the barred entrance looks
up from his magazine and gets to his feet when he
spots Berrett. He obviocusly knows him, trests him
with deference.

BLRRETT (cont'd)
(patronizingly)
Hello, Eelliz...

DEPUTY

oh! Hello, Mr. Barrettl
The deputy ovens the Ccor. A DALPON CCmEs Over ~- g
serzearnt.

(ONTINT=D)
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79

FPADE 1N

INT. RORICIDZ SQuaD ROOM

LI gnogrepaer, L acene
iocned in & routine manner by 2
ive In the ¥ronmicide Scguad Room,
Be is not under a“rest or even under speciesl suspicion.
The questions sare nos»ly about the condition of the
car belore the eccident, and whether Mrs, Tremayne was
e good driver. 3But then anothsr detective brings in
Diene's suifcese, which was found in Frank's room.
Tmmedieately the tone changes...he’s delinitely under
suspicion now and so is she.

i

THT. CORRIDOR - FRISBSCN WARD - L.A. COUNTY HOSPITAL

Elevetor doors open and out step two lawyers, Arthur
Vance {previously identified as "Bullard®, the
Tremayre family lawyer; and FRED BARRETT, a legel
eegle -- poised, cynical, expensively dressed and
expensive, Vance carries a brie¥ case, RParrett does
nov. (How sgbout gloves, a cane, and a bleck Homburg?)

4 deputy sheriff on guard st the berred entrance looks
up Irom his magazine and gevs to his feet when ne
5D0vs Barrett. He obviously kmows him, treats him
with cdeference.

DEPUTY (1.78)
Oh! Hello, Mister Berrebt!

BARRETT (h79)
(vesrcnizingly) .
Eello, I{elly...

The deputy opens the door. A matron comes over -- g
sergeant,

DEPUTY (QBO)
to matron)

13 Mister 3errett, s=zrgeent...

This

BARRETT (LE1)
(to matron -
indiceting Vance)
And Arthur Vance,..

MATRON (nE2;
1 hone vou won't spenk too nmuch
about her Ffath 1er..T0d2F!'s the
first éay she'ls gone without
sedatives.

(CONTING=D)
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FRANWEK
About a montrn,

2TLTY
dow did you coms Go tala Tthe
job e&rTwar?

FRANK
Just kappened te fzll into iv --
We got a call from tThere one
night...

BRADY
" {looking
at folder)
Yegh,.,.I heve ths report here,,,
asphyxiaticn cese, .. Mrs, Tremayne
e+ s PTObably accidental,..
{he lcoks ugp)
¥ekes you wonder, doesp't 11?7
S
- FRANK
What do you mean?

BERADT
She eieima2d somecne had tried
TO murdsr ner,

FRAKE
She was hysverieal, Thy would
enyone Lry to murder her?

BRADY
(reprcachfulily)
Are you kidding? A women with
her kind of money!..,
(casuelly) -
What sort of 2 girl is this
step-adaughter. ..
{referring
To folider)
Digne?
FRANK
(shrugsirg)

Nice girl - veory nreitiy,

IRADTY
Ary boyirierds?

(CONTZNTED)
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7/9/52
T3A

DEPUTY
(to matron)
This is Mister Bamrett, sergeent...

indicating Vance)
And Arthur Vance...

Ma TROW
I hope you won't spesk too much
gbcut er fether...Today!s the
first day che's gone without
sedatives.

{CCyTINTED)
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The phons

He hangs up aad he locks &t Frank with desl

FRAWK
Feme Thit T sver gavw. Shs znd
ner ZeTher were TEXT Lli0lEe,
ZRADY
(shrewdly)

But didn'i get along with the
stepmother, en?

PRANK
I dian't sey thatfl

BRaADY '
O0kay...Wnen was the Least tine
vou dreve the Tremajne ¢ar?

FRANEK
This morning, wihsn I gotv iT
out of The garage.

BRADY

Notice arnyihking wreng with 1tT?
FRAXWK

¥ot a thing,
BRATDY

Remember wkbether you leflt 13
in gear -- In reverse maybe?

FRANE
I'd say DRO.,.It's Just autcecmesic

with me Tto shilt into neuiral
before I cut a moter,

RIKGS in middile of feoregcing,

BRADY
(taking phone)
Yeeh?,,.0L7
{he looks &t
.Frank with
new ‘nterest)
That so?,,.Uh-kun.,.Well, bring

e 4 1
ig imy

girtferent air,

(COX

--)

IHDED)
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-1
b
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BRIDY (cenita
Getting bazck Tto the siep-dourgnier
= TOU 52lf fne niad nC olTirlemcsd

FoANL
Fer g T IMovw..o

BRADY
You ené the girl weren't pianning
to run off together,; were you?

FRAVLE
Nol

The dcor opens and in comes Wellker, cerryirg Dlansfs

suitecase,

HAe puts 1t on the desgl:, Ee end Braly ead

Copeland sre all lookirg at Prznk, who stares numrely
at the sultcase -- &t the legatner Tag on the hexndle
with the glrl!s rewe cx 1T, Bradyis eyes are narrov,

ERLDY
Then how do you sccount for hexr
suitcase in jour room?

TRANE
(gropirg;
Well’ :—t!S.D.
. -

Eold 1t, Frank...
{sympathetically)

If I were in youxr spot, I'd

hire oyself a lawyer, .

DISSOLVE
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INT. GOREHEID

[ ]

PRTSOK VARD - L. A, COURTY ZOSPITAL

Elevator deoors oren and out =step otwo lawwers, ARTHUR
. -

. i '-n-v,—-q---.,-.-.-.r
valiel - —_— —

Temiliy igwrFer)
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TSI S T M 3

ENCL hso Sannill, & olege

poised, cynical, eroensively drescsed and

Vance cerries

2

nriel case, Zgzrreus Goes

VANCE

[L I f"w—m—--—.-‘&

l eszle —-
gipercive.
nGv.

You can imagine what a shocin it

weas!

I'¢ lmown Catherine Tor

twenty wveers...her feather weas
cf my first clients! --

one

BARR=TT

Did you draw up the will?

VANCE

Two yeers ago...Tremayne was to
get 2 Tixed income as long =s he
lived...he wasn't very practical
about money...the bullk of the
estate was lert to Diane...

That's bad.

(at Vance's
look)

The District Atitorney will use
it against us.

(reassuringly)

Well, wetll see,

A devuty sheriff on guard at the berred cn‘“"r 8 l1o0ks
up from his magezine and gets to his fes

spots Berrett.

with deference.

He obviously lkinows hin,

BLRRETT (cont)’é
(patronizingly

Hello, Kelly...

Gh!

DEPUTY
Zello, Mr. Bzrrett!

Wnen ne
Ttrezos nim

)

The deputy ovens the dcor. A m=iron comes over -- &

sergeant.
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% T )
Twis s Mister Zarrett, sergeant...

-ozDTme
{5 natron -
indicating Vance)
And Arthur Veance...

T hope ycu ¥Wo ek too much
aocut her father.,.Todar's the
first dey cshe's zZone without
sedatives,

(CCrmiimTZ;



77

&o

VARCE (L83)
We understangd.

ol

la

SET. Tne mEUrOn lez

(ry

VAKCE (cont'd)
(to Barreti)
She idolized the man, Fred.
It's no weonder hsr nerves have
cracked.

FUOLL SZ0T - Prison VWerd. As the matron leads Barrett

and Vance down the line of beds. Vance obviously

feels out of his element in these surroundings, while
b E

Berrevt 1s completely at ease. One woman prisoner
sifs up in her bed =2s he passes.

WOMAN (L8h)
(loudly)
Bey girls, look! We got 2o
celebrityl Legal-eagle Barretl
That Tremayne came really rust
be in troublel

MATRCHE (L8F)
Quiet, Warner! That's no wvay
o tall.

They continue to the last bed in the ward and the
CAMERA PANS TC Diane's bedside, Diane has her face
turned away I{rom ther. She wears.the rough white
hospital nightgown, lies on the rough white stencil-~
marked sheets ol the COUKTY HCSFITAL,

The matron leans over and touches her shoulder.

MATRON (constd)}
Tremeynel ... .

Digne stiffens 2% tke tcouch, dut deesn't turn.

MATRCH {cont'd}
Miss Tremaynel TYour lawyers
gre nere,

343RZ7T {L8%)
Covld we navwe cns sf Thise
screens please, sergeant?
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MATRON {(LET7)
(tncertainly)
Well, I....Very well.

She lezvee.
VLHCE (L{E)
(gentliy)
Diznel
Slowly Dizne tums. Her face is pale, drewn; her eves
deep~shadowed.
VANCE (cont'd)
(softly)
This is Fred Barrect. He's ‘
going to handle gour delense.

Diane shakes her head frem side to sicde weeskly. She is
trying to spesk but it takes & while Tor the words to form.
Meanwhile Vance is going on:

: VANCE (cont'd)
Fred's just zbout the best trisl
man in the couwnury znd we wers
mighty lucky to get him...

DILTE (LE9)

I don't want snyone to defend me.
2ARRETT (LGO)
(dripoing
symretny)

, Know just how you feel! Most
navural reacticn in the world...
I'd wanv my oun daughter to feel
the same...8he's just about your
age...wish I could say she wes
as lovely...but she telkes after
me more than her mother,

The screen hes been moved in during this and Barrett
neves in t¢ sit con the sidae of the =zsd.

BAREETT (cont'd}
But Dizne -- a girl of twenty

has her whole 1ife in front of
rer,..You can't permit jyour griel --
understandable as it mey be, .,

{CCHTIKLED)
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VAHCE (L92)
(ouiclkly)
How, nowWl..You musin't say things...
34RR2IT (L93)
(a gesture
to Vance)
Ho,.Let her tealk, Arthur...Go on.

DIAYE (LoL}
it--all by mysell...not

BARRETT (L495)
{soothingly)
You'lre & very sick girl -- wou
Ymow that, dontt you...Otherwise
you wouldn'!t be here.

DILNE (L95)
I know what I'm saying.

BARRETT (L97)
Sure, surel But the doctor decesnlt
want you to make any statement....
Tnav's whiy he hasn't permitted The
¢istrict attorney to guestion you

Tet.

DIANE (L98)
But I tell you he’s innocent...
I dig ic. .

BARRPETT (L99)
(to Vence --
d-ipping’
admiration)
Youlre right, Arthur...A wonderful
g*rl..,beautl_ul impulse, wanting
to shield the man you lovel

DIAFE (500)
I am not shielding rim. He 1is
innocent.

BARRETT (501)
MThe law s27s Fculwz bovh Innocent
until proved guilty...zZctlh, Fou
unlerstand? oW I oWent FIu WO
listen, Diane...very carefullr.,.
Everything the District Avtorney
has, 21Y ths evidence, links 7ou
and Frenk togetiler -- the motive {(cont1a)

(CONTIHTED)
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BARRETT (cont'd)
<he means! the opporbtunityi..
t won't help for either one of
—ou Te ghouldar the blame or to
Déss 1T Cns..&tl you'rll cdo is
convince the jury that youire
coth lying...and both guiltyl

DIaNE (502)

2ut I'm Telling the truthl

BARRETT {503)
The truth is what the jury decides
—---nect you, not me, not Frank...
And the jury can only decide on
The basis of evidence znd your-
cestimony..,.If you gquit, he's
through -~ if you want to fight,
he has a chance.

Be lets it =ink in and it is evident that what he
sees satvisfies him. He stands,

RARRETT (conttrd)
Tow you restl..We'll be back
Tomenrrow, .

VANCE (50L4)
Don't you worry. Everyihing's
going to be 211 right...See you
tomorrow. :

43 they start away, Barrett drops his voice for Vance
K : ¥

elone.
BARRETT (505)
Maybe you should speak to the
doctor. I don't believe she's
ready to leave here yet. .
78 MOVING SHOT - the two lawyers leaving the ward.

VANCE (50%)
Well, what do you think:. "not
guilty by reamson of insanity?”

BLRRET? (507)
Too e2rly e Zecide. A lox
devends on vne man -- whether

he iz wiiling to cooperate

faXaidiiingn
( CCET1IEC=D )
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78 (CONTINUED)
- They reach the elsvators, weilt there,

BARRETT (cont'd)
I callzeg kis legwyer this meorming...
Ze’s arrenged for me Lo ses him,

The elevatcr doors cpen end they step in.

DISSOLVE

INT, ATTORNEYS' ROOM - COUNTY JAIL - D&Y

19 Berrett and a young lawyer named LEWRIS are =e2ted &at
& teble, It is Adivided by a2 pertition, on She oiher
side of which =sits Frank, In prison garb, Ee i=
coldly rostile,

FRANE
(Platly)
I don'% have to cooperate,
Kister Barrett, and I already
have an attorney.

BARRETT
Yeu!ll kaep 7your ow:n attorrey.
Ee's not going to leeve tke case;

IEWIS .
0f course not! But I don'st
thinlkz we should cisrngard-
H!gster Barrettl!s offer.

BAERETT
To be very blunt, Mister
Jessup, I em not particularly
irterested in saving vour
neck, ..y only concern is my
clisnt, Disnes Tremaynoe,

FRANK
™hat!'s what I thought,..

EARRETT
But the peint is: you have a
much better chance togevher then
separavely.,.Axd Ths svidencs
gactually peints far mors to you
chen it does Tto her.,.The facs
Tvagt an autcnobile was involved...

TRANK
If she <hizks she can get away
with ckat, shets,,.

{CONDIRTZD )
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7S

The7 reach the elszvaicrs, wailt there.

BARSETT (cont'd)
s a:—er this morning...
sC Tor me Lo see him,

~
(i
H

n f\"

e

EEt:

'5»-3

e

a

P 1

AN

Ze
Tre elevator Qoors oven and vhey step in.

DISSOLVE

MT. ATTORRZV 'S R00K - CCUNTY JAXL - DAY
(T0 BE WRITTZN)

Present will be Frank, Zarrett, another atiorney; with
depuly sheriffs and prisoners end attorneys in b.g,

The burden of this scene will convey Frank's anger at
being 3involved in this mess and his natural susgicion
that Barrevt is t rying to make him the patsy. But

Barrett -- who dominates Frank's little lawyer -- nmust

“-convince bim that the quickest.rcute to the gas

cnamber would be by turning against the girl: he night
succeed in getiing her convicted, but he could be
dammed certain of getting a 1ife sesntence himsell ~-
even iT he turned state's evidence. On une other nang,
Barrett has an 3impressive record of accuivtals on
circumstantisl-evidence cases -- which rfrenkts owm
lawyer can abttest to, Further, he has 2 .plan: getting
them married before the trial to creats comdlete
sympathy for them. "All the world loves & lover --
end juries are no except101." Barrett leaves Frank
Wwith his lawye» to make the decision. ;

DISSOLVE

INT. PRISCH HTCS=ITAL WARD -~ DAY

The prison cheplain stands with back to camera.

Diane i3 in bed, but wearing a lovely white bed-
jacke® and witrh ner hair cersiully arranged; Suv
still vpale and crawn beneath her makeup. bBeside

Diane, as meid of honor, is the prison matron -- the
sergeant seen before. Frank is in a dark suit, not
Triscn :ara Serind =im as best man, is W*a:h's
lawyer. Leaning agdinst she wall, waltching the
Troceelings wi:n cynizal g7e, 1s Zarrett,

(CCHT ZHVED)
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8LA

BARRETT

(Lmpatiently)
No one's trying to get away
vith enytking! But ip cases
like ttis you.can't overlook
the personal sequetion. She'll
get & lot of sympathy...a .
pretty girl - deeply devoted
to her fether, on the best of
terms with her stepmother wno
was a kind, generous woman &as
you well KDOW...

FRARNE
Do I?

BARRETT
The femlly lawyer told me she
was plarning %o set you up in
a garage business,

FRANK
That!s not what Diene sa2id}
Somebody?'s lyingl .

BARRETT
{ smoothly) .
Probably & misunderstanding...
But that’s not important., All
T want %o Mnow is whether youlre
willing to follow our stirategy¥.

LEWIS
Prank, you ought to bear in mind
Mister Barrett's record.,.Je has
never lost a case yet where --

BARRETT
(deprecatingly)
Letts not say 'never!,.,
LEWIS
Suppose you explaln what you
have in mind?

BATGREPT
{to Lewis)
Tour client end mine are getting
married,

FRARK
What!

(COMTTNUED)



79 {(CONTINUED)

Be rises,

JUET ooment )
CRC DarTevT)
Z don'y gulte Ifcllow Fou on
This merriics idea,
BLRRETT

Very simple, 41l the world
icveas & lever —-- sndéd iuries
&76 N0 exXsepTicn,

FRAWE

Nothing doingl

BARRETT
(to Lewis)

The D,A, is going to make 2 lot
room,

Ee?ll accuse them of having an
We'll meke a virtue cf

of That suifcase in his

affair,

ite.sCorSainly they were lovers!
And they!re rot eshamed of it...

A tragic.accident, and the
intervention of the polise,

rvrevernted treir elcrement,. . But
even prisen bars cannot changs

thel» l¢eve or nalt their marrlage,,.

IBEWIS

But wouldr!s the cistirict atterney

bleck 1357 .

ELRRETT

Ee wouwldrni't dare stand in {hs
rath of . true leve -- with an
¢lection coming up in November,

cerfling slighily.
BARPETT
(to Leewis} '

Let me know his decision es
gcon &5 possibie,

) LRI (sonttrd)
Think It cver, Misver Jessup.

IS3S0LVE

8.3



INT, PRISOR ZOSFITLL WARD - DAY

r back “o carere,

The prisor cnaypl
[ ¥ waive Ded- jacket
e

is in beqd,

vith her =r:r rorefulls swmpreed: Tur £Till pele
CrEWZ Vens: o w9r iiia AT, gelicde Tiivr, 27 mend
honor, iz (o¢ LILECY mETICh —-=- WRE SEICEENT S0
before, Trank Ls in & darir suitl. nov Trisen gart,
Behind him 2s btest man, is Frank'!s lawger, Leaning
agalnst ths wzil, watching UThe proceadings with
cynical eye, L¢ Berrett,
{CONTINTE
S
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CZAPLAIN (506)
...l now pronounce you man &nd

O L I

Frerii malkss no move to bend end lizs the bDrice.

LNOTEER ANCLE - showing the chaplain, the newlywecds,
Borrett In tThe b.g. The cheplein's erxpression is puzzled
2t the strange behavicr of the two.

CRAPLATN (509)
(faint smile)

That's all...you're married now.
{to Frank)

You mey kiss the bride,

rrank bends in s Diazne ¢éutifully rsises her

Tace, IHe
Irisses her con the 1li»s,

FRANK (510)
(bitterly -
just for
her ears)
Congratvaletions...,

Eerrett moves iIn quickly, his zir hearty.

BARRETT (511)
1! That coes it!

(to cheplein)
Beautilul ceremony, padre, in
spite of the circumstances...end
just goes to zrove the old saw:
Love will find a way. Yes indeed!

—
I_J

fe

One of the matrons comes up with 8 cheay box cemera w

vi
flash attachment. (VWe might e2ssume one of the newspzap

th a
hes ofTered her 3100 for a2 shot.) v

35

MATRON (512)
(ziming camera)
May I? Just one?

BARRETT (513)

fﬁuﬁcy17
in:e“"e:i:g;
N0 PICTURES PLrisEl

(for benefit

of posterisy) .
et 1o one sg&y that this wedding
wes a““’ﬁged withn any thoughts

ci Dublicitcy!
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PULL SFO™ - es a grey-heired woman prisoner, with
eves moist ¥ th sentiment, steps fowerd proudly
bearing a weaium-sized, very badly decorated
wedding celle suTmounted by the doll Tigures of
tride znd rocm, Jehind her & metron is dusking

& nospitel cert lecden with pavner plates and wooden
forks,

WOMAN PRISONER (514)
We thought yourd like 2 cazKéa...
so the girls chivped in...2ng chere
ain't rmuch we can say odut..
- {voice gaining
force)
kids, we sure nope you beat the rap!l

Ané the metron comes in teside her with the imife
for the cake-cutiing,

MATRON (515)
Wow if the bride will cut the
C2lEonee

At The seme moment, one of the prisoners, 2z Negro
woman, breaks into "0 Promise Me" in a rich contralto.
Berretts bHrushes close To the bedside.

3ARRETT (516)
Congratulations] Sorry we can't
stay for the perty!

Vence joins Barrett.

VANCE (517)
All the happiness in the world!
-= right down to the last
shoplifter.

As The two lawyers leave, we see the entire ward
in a state o modilied rapture a2t the touch of
romance which has brighntened taeir lives, Some

joein in the strains of "0 Promise He" - with
tears streami=z couwn Sheir faces.

MOVING SHOT - UP the aisle - the lawyers leaving.
VANCE (318
Eeve wvou rsached any deci

eabout. the plea?

24R2ETT (529)

Nof guilvy.



VALCE (520)
(taken aback)
Isn't thet Soo wuch ¢l a gamble?

They cross toward vhe zlevators, rcress the button.

BARRETT (521)
Whaet heppens if we plead insanity?
They turn her over to the D.A.'s
psychietrists--and you mow what
Tkat neans...guestions, answers,

VAKCE (522)
No, we wculdntt went that.

BARREIT (523)
Besides, suprose they did find
she was off...Wouldn!t help the man,’
would i%...Insanity's not coatagious.

Doors open end they stepn in.

BARRETT (cont'd)
Besides, i% would fle up the estate...
(grin)
Itts bad enough To have & client
Tut away, Lrthur...but wnen the
money's lockeda up to....

The caors shut.

DISSOLVZE

=D CF PART VIII

87
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INT. SUPERIOR CCTURT - DAY

ANGLE is on one of two motors, mounted on wheeled,
tils-top tables. One motor is brand-new, fresh from
the Tactory; the other is the wrecked remeins of the
Tremayne engine,

Beside the new motor stands Samuel Miller, automotive
expert; a poised, professional type, with easy and
gssured manner. WNeerby stands Edward Judson, the D.A.

MILLER (52h)
ees50 that rod, connected o
The gear~shllv lever on the
steering post, comes down here'
P and is coupled to the bell-
CPETY ~= here. :

JUDSON (525)
And will you demonstrate to
the jury just how that operates,
Mister Miller.

MILLER (526)
Yes sire.eNow if someone will

Ll = 3 S

s 1o vO IP8TEIS8acvasne

Cne of the court attendants shifts the lever on the
steering rod.

MILIER (conttd)
You see the bell-crank moves
forward...ln drive pOsitién -
backessIn neutral - hers...But
if this shifting rod is uncoupled
here -~ by removing this cotter
Pin...a very simple operation,
as you can see, then no matter
what you do with the shif:c-
lever...the bell-crank remalns
where it is ~= in drive, or
neutral, or reverse,.sWoerever
it happens to ve,

JUDSON (527)
Thank you...That makes it quite
ClE?r-

Miller starts to move toward the stand, but Judson
checks nim.



8li (CONTINUED)

89

JUDSON (conttd)
Now, Mr. Miller, will you point
out The throtile retractor spring
end expleain its purpose?

MIILER {528)
Thig is it here -- this little
spring., Its function is to
conirol the amount of gasoline
releagsed when you step on the
accelerator.

JUDSON (529)
Will you explain what happens
if that spring is removed?

MIIIER (530)

‘Well, a person stepping on the

ecceleretor just opens if wide --
like putting your gas pedal
right down te the floor.

JUDSON (531}
In other words, giving the
motor full throttle.

MILILER (5311)
Yeg sir,

Judson gestures Miller to the witness stand.

JUDSON (532)
Mister Miller, you examined the
motor removed Irom the wreckags
of the Tremeyne car -- marked
Exhibit B?

MILLER (533)
Ves sir.

JUDSON {53h)
And what did you .find in
connection with the gearshift rod.

MILLER (535)
That thers was no cennection)
it was disconnected znd the
cotter pin removeds

{CONTINUED)
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BARRETT (536)
(rising)
Move TO strilke the answer} Witness
cannot Imow that the pin or any
other part was removed - or that
anything bhad been disconnectedl

JUDGE (537)
Motion grented.

JUDSON (538)
But the cotter pin was missing?

MILLER (539)
That's correct =-- and sc was
the throttle retractor springe
That was off ftool

JUDSON (540)
And in what position was the
bell=crank -- in neutral, in
drive or reverse?

MILLER (5L1)
It was in reverseq .

JUDSON (5L2)
Now will you wvell the jury in
what position was the shift
lever on the steering wheel?

MILILER (543)
It was pointed st drive.

JUDSON (Sily)
Now, Mister Miller, would you
sey tkhat, in your opinion, the
Tremayne car had been tampered
with?

BARRETT (5L5)
Objection ==

JUDGE (5L6)
As a cuallfisd expert, tke
witness is permitted to express
his opinion as to The resuls of
hisg Investigation.

BARRETT (5L7)
Exception.

( CONTINUED)
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JUDSCN (5L8)

Well, Vigter Miller,

MILIZ2 (5LS
Ves egir. I would say it n
neen wempersd with.

JUDSON (550)
Your witness, Mister Berrevt.

BARRETT {551)
}¥rae Miller, it has been testified
that the Tremayne asutomobile
Tell a totel distanece of one
hundred and fifty feetv, hitting
and bouncing off rocks in its
descent. Now you say that —-=
strangely enough -- sore parvs
¢i this moteor are missing or
demeged.«s A3 I look at this
hezp of metal before me, I can
only wonder that any of it has
esceped undamagede..ang as for
missing parts, do you see a
cerburetor, or a Ily-wheel?

MILLER (552}
Wo sir., Thsey were sither
unrecognizable or couldntt be
found..sthere wasn't a2s much
dameage to the shift mechanism.

BARRETT (553)
Couldnftt the throttle spring
heve been dislodged by the
impact of the crash?

MILLER {55L)
(shaking

his head}
The very Zact thav iTtl!s a spring
-— with play in it...would make
me be inclinedeeo

BARRETT (555)
teing Four inclinevicns, Mr,
y isntt 1t & possibility?
MILLER (550)
Ves.0.0.11d have to say thei,

( CONTINU=D)
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BARRETT (557)
Isntt iv z2lso possible that the
esceieracer pecal may have
jemmed when Mrs. Tremayne
sterped on the gas that day --7

MILLER (558)
When veconle start a car, they
usuzlly don't step so hard...

R RRETT (559)
T did no%t ask what peovle usuelly
de or dent't do...T ask if the
gas pedal.might not have jarmed...
Is tThat possible?

MILLER (560)
Well,..yes...it's possible.

BARIETT (561)
Vou testified the lever on the
steering wheel was“found pointing
o érive...whilse the car actuelly
was in reverse...Now I ask whethser,
in vour opinion, the lever could
have been jarred Irom one position
to enother in the course of this
drop?

MILLER (562)
It might, but...

BARRETT (563}
And as vo tThls missing connection,
couldn!t that have broken offl
when the car gtruck on the rocks?

MILLER (56L)
Mo sir, Wot in my opinion, IT
it had you'd expect to see a .
part of the sheared~off cofter
Pin in one of the holes -~ or
scratches or marks or some
bending to s how wnere it had
pulled out...There wasn't a sign.,
JURCR (565)
Zxeuss me, oubt could I azx the
witness & cuestion?

37 all nmeens.

92
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JUDGE (567)
You may ask ycur cuestion, but
if it's an improper one J1'11
nave S0 Instruct the witness
not vo answer.

JUROR (568)

Well, is it improper to ask if
maybe this cofter pin mightntt
heve been defective?

{ouiclkly)
I only ask becsuse I had one
bust olf when I was fixing my
kid's express wagon last weelk,

BARBRETT (56%)
Thatts a very good gquestion,
sir...Will you answer the jurcr,
Mr. Miller. He asks: might not
the cotter-pin have been defective..

MILLER (570)
Maybe one in 2 million mighit"bg.o.

BARRETT (571)
Mister ¥iller, would you be
willing to stake your life on
there being only cne defective
covter vin in a million? Thirnk
carefully now. Remember, ocur
Juror came ecross one just last
week]

MILLER (572)
Well maybe not a million.

BARRETT {573)
Maybe one in a thousand...or
even one in a hundred?

JUDSCN (574)
Your Fonmor, the cuesticn is
argumentative. I object to
counselts badgering the witness
over this relatively minor point.

RAIIETT (575
Wo polnt is minor when the lives
of two innocent people...

JUDGE (576)
(repping)
Now gentlemen, let's nave no
bickering. Deilense counsel ls
cquite witnin his rights, ¥r.
Judscon. Cverruled.

(COWTINUZED)
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BARREDTT {(577)
(injured cignity)
Thank you, Your Zonor.

JOROR (578)
(a 1ot more
self-confident
now)
Could I ask another oguestion
now?

Berrett turns smilingly - hoping for another a&assist,

Barrettils

BARRETT (579)
You certainly mayl

JUROR {3807
(innocently)
Well, what I'd like bto know
from Mister Miller 1s whether
rigging a car like he says --

jaw éropos.

JGR0R {conttd)
is a very complicated thing,
or could enyocne -- even &
woman ~~ do 1i%?

JUDSON (581)
(beaming) .
TELL the juror, Mister Miller.

MILLER (582)
48 I said before, it would Dve
& very simrle mechanical operation
-=~ oncae it had heen explained.
I am sure the juror himsell could
do it in a matter of minutes,

JU20R (583)

{sitting down) .
Well, how do you like that!
' ZA23TTT (38L)

h)
(testily). . .
Now if I may continue -- Mister
Miller, . you iive in Detrois,
do you not?

[#}]

MIZIEZR (383)
Yag sir, ) )

(CONTINUED)
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BARRETT (586)
Then will you tell the jury
who brought you out here from
Detroit and employed you to
make this investigation?

X JuDscH (387)
Objection...counsel has no
r»ight to oquestion the integrity
of the witness.

BARRETT (588)
{hurt)
Your Honor, I have not qguesticned
ARYOWE'S integrity.

JUDGE (589)
Is it your intent to suggest
rossible bias on the part of
the witness?

BARRETT (590)
It is, Your Honor -=-.since._s
sum in excess of thres hundred
thousand dollars will be saved
by the insurance companies if
nurder -- rather than a simdle
accident -- can be proved here...

JuDSOW {591)
I move chat counsel's remarks are
out of order...and prejudicial...

JUDGE (592)
Sustained. Jurors are instructed
to disregard counsel!s statement...
However I rule his original
question mey stand.

BARRETT (593}
I will repsat the cuestion, Who
paid you to come out here and
meke this investigaticn, Mister
Miller.

MILLER (59L)
(reluctantly)
The insurance compsniss.

DISS0LVE
INT. CQURTROCM
85 LNGLE CN jury box., Judson is making his swmation,

{CCNTIWUED)
ZI¥D oF PART IX
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JUDSOH
«o.with his knowledge of
mechanics and her familiarivy
vith the victims! hebits, they
pictied This murder -- premeditaved
colé-blooded murder...3ut the
plet did not stop therel They
plamned every detail, even
beyond the crime itself. IHer
breakdown -- when taker to the
moergue to identify the bodies
of Cherles and Catherine
Tremayne -- was a celculated
bid for sympathy...However,
they made one seemingly
insignificant mistake that
gave them away. They overlooked
the clue which led to the
éiscovery of their reletvionship
+ssDlane Tremeyne's suifcase
was found in the garage apariment
of Pranl: Jessup!...And then, in
dezperation, ccnfronted witn a
growing chain of evidence, they
sought to remedy the situation
by getiing married and playing
the pert of two young lovers
Tfor the benefit of every tabloid
scandal sheet in the countryl

&6 ANGIE OW Prank end Dizne,

JUDSON'S VOICE
T sey the word Love is nrofaned
when apovlied to thelr unheslithy,
shemreful vdassioni

67 AFGLE OW Mery and Bill in court.
JUDSQN'S VOICE
Their marriage under these

circunstences is a mockery and
a travesty!

b —y

88 BT C N OIT uiSO:'l.

(CONTINTZD)



JUDSCH
I couid heve stopzed it, ladies
and gentlsmen of the jury, but
223 wotLLl.Zeczuse (v the last
mErTzig - Tty 15 would Jomn

7 in rour eyes &s

— ke

Zarrecs maliing his swrmizvicn,

S ?ml

—_—aald lad o s

T st z27utt T ohad 2 Tew snxicus
Mmorienscs under the srell of the

Sistrict Attorney's eloguence.
ror 2 while, he 2lnoest had me
pelleving the mrosecution nad a
cese...sut when you strip alay
whe orulent phrases and get

dowmr Lo facts, tnen vou Zlscover
~e nas no cesel

Ze 2rzues tnaT Irank Jessud's
seehanical shiiloand Fnowledge
1ee necessary o transiord thls

autorzooile into & murler weapon.
Yet -~ his cwn witness -- in-
nnewer to 2 cuestion mubt by cone
of wou, ladies and gentlemen --
clearly stated that anvene --
wivihiout many swvecial Technical
s-iL) -~ could have rizged that
cor n o few nlinutes in the way
the Disfrict Attorney imagines
it wis rigzed...Bub why linger
on “stails wihen the Disi-ict
Atterney aas et ~resented cne
bit of conciusive evidence that
thls cair ever was Ttamnered with
.. .And nere I Tus: reming you
thet the burcen of evidence is
fcr Tne wrcsecutlion to beer --
and Lf there iz enT reaccnabls

" o - — - - [y e -
LouTh In Four miniz, Shsn ol
- E R PRI T T i g

rers ol must te Ncl CL_1.¥...

(oI
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88b

Thne court
the covnsel

2XT, CCURT=OUSZ - SANHNTA MONICA -~

£k televisi

Bright lights hit the nmob of peovle gethered outside
welting for the verdict. A Good Humor truck passes

SARRETT (cont'd)
ne Disirict Attorney asks
o send these two young
nectle to the ges chamber for
g7 Znoiher reason -- EECAUSE
TEEY ARZ IF LOVE! Lacdies and
gensiemen, I was surprised and
shockzd to hear Mister Judson
blzelien The cheracters of & man
2=¢ weman wvhose whole offense
againsu societvy is that they
pnenﬂd to fell in love.,..A
wz girl wented to leeve a
ux'“‘oua home, elope with &
rd-wcrking, embitious wer

teregn, and trild a simple
2ile uogethe-...Ts this »rofzne
and shameful? I leave the
2SS TO TOU, 1adies and
genilemen.. . I7 love is 2 crine,
Frank end Diene Jjessup are
guilty. But this is the cnly
crime vhet has been, or can
D2, proved ggainst themi

0|u
F

‘U el 1 1S
|4 l.B‘
'J

ES

WY
)

Tavla,

DISsCLV

.T«d ]

—r
o

s=iil znd hushed as he =slowly wal

Irs to

97A

on sruck - mobile unit - is parked ocutside.

with its CEIMZS jingling.

CANMERL FOVIS I %o PICE UP the TV-newscaster.

scands a g
Hewailan s

122 in slecks end her, boyiriend in a

hirt.

TV ILAN
cosSecong successive night of
thel» deliberetions, but have
not 7et reached a verdict...
&3 we CI¢ Last n;ghv, welre
paneling our own jury here
T»ont of the courthouse to
s2e now Twelve citicens chcesen
a2t rzncdom would vote on the
Tremaine c&3e...And our Jurcr

Iomiber Cne tonizhit is....

Ve (Y
o]

}5

Neerby
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GIRL
(simpering)
Grace Bolko -- Ocean Park.
TV MAN

ind have you been following the
cese, Miss 3olko?

GIRL
I certainly have....in the
newspapers and on the radiocc...
I even got into court once --
but they adjcurned.

¢ TV MAN
itnd how would you vote -- guilty
or not guility?

GIRL
I honesgtly don't know....first
vyou think one way, then you
think anotherscee

TV MAN
{elavorately)
Well, <henk you, Miss Bolko..se
and what about you, sir?

MAN
Hankinscn, Charles J. -- Santa
Morica.

TV MAN

If 7ou were up there 1in that
jury room now; Mister Hankinson,
how wouléd you vote -- guiliy or
not gullty? '

OVER the TV Man's last speech the CAMERA BECINS PANNING
UPWARD on the court building UNTIL IT IS SHOCTING
THROUGH a closed window into the jury room., The
discussion is heated and so is the room, out We can
hear none of the deliberationa until cne of the jurors
crosses Lo the window and Throws it opene.

TCREMAN
(wearily)
rer>:30 Walre »icht back where
we starcedl Al) right, let's
gEC over it.once again....

DISSOLVE
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INT, COURTHOUSE ~ DAY

FULL SHOT: The judge looks toward the juwrors who
have filed into the jury box. Frank and Diane =it
2% the counsel tazle with Berrett.

JUDGE
(to the jurors)
Have you reached a verdict?

FOREMAN
We have,

T a signal from the judge, the bailiff fakes a slip
of paper from the foreman, brings it to the clerk, who
in turn passes it to the judge. The judge reads it,
hands it back to the clerk.

JUDGE
Mr. Clerk, will you read the
vardict?

The clerk takes the paper and readg:

CLERK
We, the jury, find the defendants
Frank Jessup and Diane Tremayne
Jdessup, not guilty.

In a second the entire court is 2 bedlam. The
newspapermen and camersnen converge upon the stunned
rrank and Diane, )

DISSOLVE
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0T, TRZFAYIE HCUSE - DAY
it is zbout noomn. 3Sarrett's megnificent chawfeur-
¢riven limousine rolls up to the front door. With
Sarrett sre Disne and Frank. The chauffeur jumps
2T 1o 2r2en the door,
SARRZTT
Well, we deserve a little rest,
211 of us.
{shakes
Disne's hand)
Goodbye, Dizne....
L]
DIANE
Won't you come in, Mr. Barrett?
- f
BARRETT
Some cther time, maybe.
FRANVK
(gesting out
of car
Well, thanks, kr. Barrett,
“rank helps Diesns out.
BARRETT
(a smile)
Zeszt of luck, both cf you,
Ze shuts the door, nods to his chauflfeur, and the car
crives away. rfor a mcment Diane and Frank stand there

looking after him.
opened by Ito,
a»e toth beaming.

They

A 1i tle bekind him

turn 2s the front docr is
stands Chiyo.

ITo

Welcome nome, kiss Diane --

Ito cerrects himself with an agpelcgetice

¥p, snd ¥»r
ocecasicn..

Crniyo beams, gives a

Thanik jeu,

=zello, I=zo

= ™

'memir Tpllows Dizne

3. J&

1itt

emile,

ITO (conkt'éd)
35uD. Very haovoy

le bow end says nothing,.

They
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TREFAYTE ZUTRARCE ZALL - DAY

ne &nd Prapnk enter, with Ito trelling and Chiye
ing off back 1nto the pantry. Diane has the zair

-
-

TS

ey (v L)
}I-
oM

T & person seelng a house for the first time. Ito
czganss up with her ag she peuses in Tthe enirence To
tne 1ivViIng TOdm.

iTo
Lunch is ready eny time, HMiss
Dizne,

DIANE
Yot gquite-vei, Ito

FRANK

(Cismissing him)
Welll let jou kmowl

ITO
Yes sir....

Ze scurries off,

FTLL SZCT - Living Room - SHOCTIHNG TCWARD Edining room.
We see now that the dining room table nas been
Testlively set -- with & lerge bunch of flowers in the
center znd =2 botile of chempagne nestling in z cooler,
Trenlz continues across toward the entrance of the
¢ining room, while Dizne stands in the living room.
FRAVK

At least someone thinks we ought

to celebrate.
#e enters the cining room,

FRENK {(cont'd)
Why not?

ne takes the chempegne bottle cut of The bucket.
FRARK (cont'd)

(sardonically)
Champagne and 2111}

Ze starts removing the wire, Dians crosses the room
towerd him,

(COHTINGED)
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FRANK {conttd)
I'd rather have had bourbon,-
but thistll do.

DIAKE
(eagerly)
I'1]l get =ome bourbon for you,
{she heads for
pantry door)

FRANK
Don't bothsr.

DIAYE
ITtts no troublec..

FRAVE
{with temper)
I said never nindl

7t stops her. She turns,..Frank -- a little ashamed
a2t his own outburst -- regains control, but he has
lost interest iIn a drink. He slowly returns to the
tanle and shoves The bettle -- neck down -- into the
fce-bucket. ZTe turns Lo her.

FRANK (cont'd)
I guess I deon't Teel like.a drink,
Slowly he returns to the living room and scands there.
She follows him,

DIANE
(faltering)

I don't suppose you could ever
forget...or forgive me for...?

Te looks &t her - as if %o say "How crazy o you think
T gm?"

DIANE {(cont'd)
(reading
kis answer)
No, I shouldnt't even have asked.
v+..But I do want you to know
one thing -- and believe i%t...
'3 give =y 1ife -~ gladly -- e

bring them back...boeth ol them.

Sne wanders over 0 Sne 2ianc, stands oy

eff through the window.

(CoumINTED)
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DIANE

I was living in the country when
ny ﬂother was caught in that
alr reid, I was only Ten...Wer
asath seemed scmevhing fer awey.
I had no playmates,..My father
was everything...Then he net
Catherine...I resented her from
the first. I remember so clearly
-- I uvsed to play a game of
Pretend...It always began “If
Catherine were dead" and I'd
imegine a2ll the wonderful things
Daddy and I would do...

(5uraing to him)
But Death was only awerd,..I
really didn't kxnow whet it meant
until...T saw bis body -- and
hers -- hurt a2nd broken...And
suddenly T realized she had loved
him too -- and actually had done
nothing to harm me.

She oreaks.

FRANEK
Itts donet! A4All the talk in the
world won't change 1tl

She moves towa»d him.

DIANE
Don't leave mel ~Fleassel I
vouléntt kmow what to do with
my life without youl

FRANEK
Voutll make cut 21l right. Youlrs
in the clear now. TYou don't nesd
ne,

[
A

But T dol Wetve gone through all
<his together,..

FRANK
Welse Zone through all Shis
togsther because a smart lawyer
nad his jury figured rignt --
and for no ciher reasscnl...So
den't try tvo make anything else
of it.
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(Co

NTIRUED)

He starts

F

DIANE
I don't blame vou for being
bitter, but I did try to tell
the ruth...I wanted to confess
.oobDUt he said Tney wouldn't
believe me...cney'd find you
gullty ©co.

FRANK
Oh I get it.,.It was all for
my sakei...Okay. If 1t makes
you feel any better...But you
might as well tell your lawyer
to ssvart preparing the divorce
parers...1'm clearing out.

for the hall.
DIANE

(flaring)
Mary won't take you back]

It stops him.

FRANK
Do you want to bet?

DIANE
She wouldn't spend the rest of
her life wondering whether ner
husband really commitied a
murder.

IRANEK
What do wvou kmow abeout a girl
like Mary? VYou don't thirk
the same. .

DIANE
{defiantly)

Neo, and we don't love the same
either...It woulén't matter
to me what you déid, or what
you were ~-~ and you know it...
You can pretend teo hate me,
but you don't -- really...You
cculin't znats =njone Wno lovas
you &8 rucn as I dol

TRANE
T don't hsate you...Buu I'm
sviil getting cus.

(CONTIWTED)
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de turns,

Changes
TEE MURDER

moves ggain toward the hall.

DIAYE
fre you still willing to make
that bet?

FRANK
Peme it! But remember, I'm
not in yecur lesgue financially.

DIAVE

Teke my car...If I'm wrorng, it's

yours...If I'm right, bring it
back! . :

-

Franlt trirks a moment.

Ee lesves.

FRANK

You mean: Dbring the car back?...

DIANE
Yaccepting it)
That'ts right.

FRANK
(& shrug)
reir eanough.

DISSOLVE

7/5/52
10l
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DIANE
Take ny car, Frank. If I'm
wrong about Mary, keep it.
It's yours., If not --

FRANK
If not...? What then?

DIANE
Then - just bring it back...

Frank looks a%t her. Je is about to refuse, but he
detects a challenge in her little smile,

) FRANK
(shrugs)
?ai.l" enough- e

He exits.

DISSOLVE

L

END OF PART X
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INT. MARY'S APARTMENT - AFPTERNOON

ﬁ&ry 1s crossing the room to answer the door. She
cpens it. Frank stands in the hall., His smile is
just & vit uncertein.

FRANK
I could sey 'I Just happened
to be passing.by.'

Mary dcesn't smile,

MARY
(quistly)
Come in, Frank,

FRANK
Thanks.

He steps into the room. 8She pulls the deor shui,
looks a%t his back thoughtfully.

FRANK (cont‘d)
(turning)
It meant a lot, seeing you in
court every day -~ knowing you
were rocoting. for me,

MARY
(uncomfortably)
That's all right.

Frenk looks around as the kitckhen door swings open
and Bill comes through’ cerrying & can of beer which
he is in the process of ovening.

o . BILL -
I might have known. it! Only
one cold beer in the house
end you show upl

He moves %o offer 1% to Frank, but Frank sitors him
with & gesture.

FRANK
It's ell yoursz

B*LL
We cowldn't get mear you in
court This morning,
(awkwardly)
Anywaey I guess you know without
ouT sS27ing...

{CONTINUED)
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FRANK
Sure,..But let's skip it, huh...
I want to forget the whole
thing...Right now I'd like to
velk to Mary 2lone for a2 minute.

BILL
OBJECTICN [...And no one's going
to overrule me, either!.
(levelly)
Anything you got to say to Mary,
you can say in front of me |

FRANK

okey...

(turning

.to her)
Mery, about my marrizge,..X
want you to know it never meant
enything -~ just something
Barrett cooked up for the trial.
ssel'm getiing a divorce,

Mary stares, but Biil doesn't give h&r a chance to
speak, 3ZSe comes up, still holding his untasved can
of beser.

BILL
That's supposed To mske everything
just.dandy, huh?

FRANK
T wasn't talking vo you...Thils
is between Mary and me.,

BILL

Ko, it's between Mary and me.
MARY

Please! ZIet's not have any fuss,
BILL

{magd)

I don't wanit any i‘uss...jusU

set him straight, that's ell.
MARY

Tt TRVIRE TO, 1f you'll give

me a,chancej...I'm sorry, rrah_,

but Bill is xight! You just

can't welk in the .door, say
youlre get*ing divorced and
expect me o fall inte your armal

{(CCNPINTED)

106
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FRANK
I don't expect that!...I know
I got off base...but I'l1l make
it up'to you...A1ll I'm.asking
is a chance...
{to Bill)
Unless you'lre a2freid of competition?

BILL
{to Mary) ..
If you want to talk it over,
it's 2ll right with me.

He goes %o the table, sets down his can of beer -
prevaratory to leaving. But Mery stops him,

HMARY
Don't go...I guess I'm the one
whots afreid of competltion...
Frank, you know the night at
the hospital when the call came
in from the Tremayne place?

PRANK L
Yeah,,.If it haed just come 1in
five nminutes leter.,..

MARY -

That's what I %old myself =%
first, 2nd I wished with all my
hesrt it had happened that way...
But Bill was on that czll toc,
remembexr.,

{she lets 1%t

.sink in} i
With you I'd =2lways be worrying.
«++.Because.theres are a lot of
Dianes around...and I want a
marriasge, not a competition...
I want a husband, not a trophy
I have to defend over arnd over
again,’, .Maybe you'd keep coming
back, but that's not for msl

FRANK
Sure you're not.saying this
because you think meybe I'n
guilty efter 2117 .-

(CCNTINTDED

L—

107
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MARY
NOe.seel Never believed that....

FRANK
(heading
for door)
I guess thatls it.seoss80 long,
Jou two.

He leaves., Mary turns to Bill, who 1s heading for his
can of beer.

MARY
Bill, do you think he'll go
back to her?

BILL
Why ask me? I never could
figure what he saw 1ln the dame
in vhe first place,

MARY
Por {hat you rate a kiss.

Bill looks ruefully at the can of beer.

BILL
I zotta hunch this?!ll be flat

befcre I ever get around to it.

MARY
You dog!

They both laugh as he sets the beer can down for the.
last time and she goes to him,

DISSOLVE

INT. DIANE'S ROOM - WIGEHT

9l Diane is talking to Ito and Chiyo. She gives Ito &
check. He takes it.. .
ITO
You are going &way?
DIANE
VYes, T'm cloging the house...a
Possiply for a long time,

(CONTINUED)
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-
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iTo
You wish us to find cther
employmens right away?

DIARE
Teke 2ll Thne time you need....
I want %o be sure you find a
good place....Well, fhen....

She rises and shakes nands with them.

ITO
You ars very kind, Mis' Diane.
CEIYOC
{nodding)
Ves, TeSoesoa -
170

Good night, Mis' Diane.... _
They go and she loocks after them, then turns, goes to
her piano, sits and plays a few chords. Then she '
rises gnd moves restlessly across and out. of the rocom.

INT, TREM&YRE BEALLWAY - NIGET

Diene goes down the hall, opens the door to Cetherine's
room, looks in, then closes the door. She crosses the
hell t¢ her fetkher's bedroom, entsers, stands looking
around, -

INT. MR, TREMAYNE'S STUDY - NIGHT

She enters from the bedroom into the study, sees the
chessmen set up, comes slowly to the table, plcks up
one of the chess pileces, grips it, then sets it down
and walks out,

DISSOLVE

EXT. TREMAYNE COURTYLRD = NIGHT

Diane comes through the courtyard and locks around at’
tha 2mDCY zarage., She keeds fcwerd FPrenkts arzariment.

™m

~
W -
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INT. FRANK'S APARTMENT - NIGHT

98 Diane quickly comes up the stalrs, turns on a light,
CAMERA PANNING WITH her as she moves to his suitcass,
£inds it empty. She goes into his bedroom and '
finds some unpacked shirts and clotvthes on the Gresser.
She returns te the living room, looks &t his coat
draped over a chair. She picks it up, helds it to her,
as CAMERA MOVES TO the darkened window and EOLDS.

'DISSOLVE

INT. FRANK'S APARTMENT -~ DAWN

g9 The morning light comes through the window and CAMERA
' PANS OVER TO Diane, sitiing in a cheir with Frank's
ceat wrepped around her. She is staring, stonily,
ehead, The SQ0UND of Ito's car comes over and Diene
runsg out of the room, throwing the coat down om the
chair,

EXT, CCURTYARD - DAWN

100= Ito is driviné out of the garage &s Diane comes
102 running up to him, -

DIANE
Ito} TItol o
Tto stops-the-caf.
I7T0
Good morning, Misas - I mean,
Madem,
Tto gets out of the car.
DIANE
Are you going into town, Ito?
IT0
Yeso, 1I'm golng to the agency

to look for another job.

DIANE
Wourld vou wait e moment and
crop me off in BSeverly =ZiIils?

. I7T0
Yes, Miss Diane.

weiting beside the cer» while Diane hurr-ies

Ce stands
nto the house,

back i

DISSOLVE

2

Mt

ART XITT
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L

|



103

1310

INT. BARRETT'S OUTER OFrICE - DAY

The receptionist behind the desk looks up as Diane
enters.

DIANE
Y28 ke come In?

The girl is shaking ner head a2lmost before Diane opens
hsr mouth.

: RECEPTIORIST
I'm sorry, but Mr. Barrett
hasn't callad In yet...

DIANE
. But there must be somg way you
can reach himl

RECEPTIONIST
It's 1like I told you this morning,
Mps., JessuP...wWhen he lelt here
yesterdsy he warned us not to
expect him...Be was TIRED...Now
I ¥now he's not at hcme and I've
tried 211 the other numbers I
czre to t:."j'..-

iane wearily crosses to a lsather chair. The
Receptionist looks afier her, shrugs slightly - as
tnough to say "Have it your own way.”

oust then the door opens a2nd in breezes Barrets -
wearing a light sult and svorty tle. &e doesn't spot
Diane...sitting against the same wall the door is on.

BARRETT
(to receptionist)
Hello Shirley...anything important?

Dizne is on her Iee}, crossing to him.

DIANZ

M, Rarratt.iee

BARRETT
Dienel...What brings you here?

e tazas ner zrp and guldes zer Info =is sullts of

offices, AS they go:

(CONTINTD)
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10k

BARRETT (cont'd)
I thought you'd seen enough of
me to last a lifetime ---

Lhi. 3ARRETT!IS PRIVATE OrTICE - DAY

It is a handscomely furnished, modern dezl. Barrett
opens the closed door - suggesting they have passed
through at least one other office or walting rcom
between his effice and the reception desk. ZEe
ushers her in snd indicates a seat. He crosses to a
small bar.

BARRETT
I had no idea you wsare waltinge...
Something to drink? Sherry?...

Diagne shakes her head. Be mixes a drink and returns
to his desk, )

BARRETT (cont'd)
Now what!s the problem?

DIAN=E
{e rehsarsed
spsech)
T want to make a statemsnt...
I want somsone to covy it down
and I want ©to sign it -~ in the
presence of witnesses,

. BARRETT
{slight
amuas emsnt )
Well] Mind telling me, Tirst,
what the statement!s about?

DIANE
(firmly)}
I want it %aken down -- just as
I 587 Litesns
BARR®TT

(reaching for
intercon switch)
e»o2nf Fou wWent to sign it and
have it witnessed. fe“j well

(in%o

intercom)
Will yvou send somebody in, Shirley?

(CONTINUED)
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Eer=astt Tins back to Diane.

BARRETT {cont?1d)}
Inzthing to nlezcse a client...
aszecially sc lovely a c¢lient...

The door opens and in comes a secrevary -- Miss
Prestcn.

BARRETT (cont'd)
Mrs, Jessup wishes to make a
scatement. Take it down...
(to Diane)
Go ehead,.

DIANE
(seking =
breath)
I hereby swear thet 1t wes I --
and T alone -- who killed my
stepmotner, Catherine Tremayne,
angd M¥. .«

The girl 1leoks up amazedly from her notebeok and
Barrett 1s atcubt six inches out of his chair, leaning
across the desk.

BARRETT
BEolid on nowl...Wever mind., Miss
eston -- just forget thatl...

ds waves her out. The girl starts to get up.

DIANE
(protesting) -
Yo, s8tay here. I wanv 1t ftaken
downi .,.Every word.
BARRETT
(patiently)
Diane! Why go all through it
againl Teu've veexn Tried, vou've
been ecguititedl - ¥ow there'!s only
one tvhing vo do -- forget it,
oubt 1T out of your mind completely
~-- as though it never hacpened...

\COUTIIXED)
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DIANE
You wouldn't listen before...
you wouidn't believe me...EBut
oW Tou must listenl...Frenk
nes veen ireed and I cen tell
Tthe truth,..Now, may I tell it
~-- and will she take it rll
down?

BARRETT
A1l right. If you insist,

DIAYVE
I killed them both and Frank
knev nothiang adout 1t. That
1s, he ¥new I hated Catherine
.0.2% least I did then -- and
he suspacted me, T Tet him

think he had talked me out of
it...Then one day, when he
was working on her car, I got
him to exrlain how the automatic
transmissicn worked -- Am T
going to fasu?

IS8 TRZSTON
No.

BARREIT
{(hitting it)
30 he 4id show you how %o
£ix the cerl
DIANE
¥eo, no, nol....50t I know how
to get things out of peovle...
I'm always asking guestions,
it!s a habicv of mine...and vpeorle
gre so accustomed To it, they
answer -- without thinking why
I want vo know...
(reminiscently)
ne lcves to talk abouts moiors...

BARRETT

(hal?f convinced)
Lnd —ew z2eoually did iT gll by
7ouréelf? )
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DTANE
Yes, on that Thursdey. Frank
left right after Ito and Chiyo.
50 befcre Catherine came down,
1% tool: only a few minutes --
I did exactly what that Mister
Miller described a2t thetrial.

BARRETT
AT last] A technical exvert
who knows his studfl
(easily)
Well, do you feel heuter now
that it's off your ccnsclence?

DIANE
It will never be off my conscience,
Mister SBarrett -- obut now that
Frank has left I have nothing to
live for.

BARRETT
I can't believe he's really
serious about leaving your., No
young man in his right mind is
going to ~um away from a girl
like you and & nalf-million
dollar inheritance.

DIANE
Hde's gone to the girl he loved
belore he met me. Shets taken
him back, I think. He didn't
come home last night -- so .
vlease let me sign that. Then
you can teke me to the district
attorne™ and everything will
te 2ll right.

BARPETT
Listen, Diane,. once.jculve been
tried for & crime and acouitted,
Fou can never dte oried azain or
punished for it,

DIANE
- - — i~ I
3T T oguiltTd

(CCUTIUILED)
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BARRETT

Iv doesn't matter. The law
talls it double jeopardy. You
could sign that statement =&
Zczen J'“_“:s'.s hefore a dozen
witnesgses -- you could shout
it from the housetops or read
it on the radio -- and there
isp't a thing anyone can do
about it -- no, I take that
back -- there is one thing
They'd probadly put you in &an
insane asylumn.

(pause)
Do you want that? .
Piane stares at him, then stands. Barrett gevs up
from behind his desk and crosses to where Miss
Preston sits. He takes her notebook and rips ous
the few pages of her notes. Very slowly he tears
them in shreds, 28 Diane goes fo the door.

DISSCLVE

T, TREMLYIIE ZCUSE - ZvENING

105 A teaxicab pulls into the courtyard. Diane gets ouk,
pays the Griver., As Uhe driver swinrs arounc, his
headlights oick up the Jaguer suandlng in the gerage.
Diane sees 1%t and hurries eagerly tcward the garage.
She looks at ths car, then races around the side of
the building and up the steps to Frank's apartment.

INT. GARACE LP4ATHENT - EVENINWG
106 A radio newscast is on. PFrank is in the bedrocon.
We see his shaedow moving aboutb.

M=WSCASTER
...and so, with her acguitizl,
Diane gets fuil control ol The:
Trerayne estate -- estimeted 2t
over half-a-million dellars -~
and it's expected That she and
:e" c*a“’“c:r-husba:d will zpend
cart of thav 1icvtle nest 235 on
a iGﬂﬁJHDCZ trip atread, ., And
Thet¥s the news T0 now...S80
peck Lo The Romance 3allroom...

(SCT2TECZD)



116

106 (COXTINUED)

During the latter half of this, Frank enters the room
-- cerrying a suitcase, which he sets by the cheir.

Ye goes to a table -- drovs some keys, which he takes
from kis poclketc. Ths cance MUSIC comes in over the
radio, we hezr Diene's steps racing up the stairs and
2 second later she opens the door. She stands walfing
for him to spesk.

FRANK
You won your bet all right.

He goes to tkhe table, picks up the keys he had dropped
there, hands theam to hsr. Her expression iIs bright agein,.

FRANE {cont'd)
Thanks for the usae of the car.

DIANE
(nigh)
You needn't have packed...Ito
could have brought vour things

- over!
rRANK
(drily)
Te Mexico? That's where I'm
going!
DI ANE

have you ever beexn there?
He shakes nis head.

DIANE (conttd)
It's wonderful! Mexico City --
Acapulecol! -- the roof of the
Casablanca! Dancing under tns
stars!,..The night eir Is
warm...and way ﬁown below 1s
the harbor and a2ll the litile
fishing boats — like fireflies
.+..The orchsstra is playicg
Clair De Lune and --=

FRANK
(breaking away)
Sorry, Sut my dus leaves i
forty minutes.

{CONTINTEID)
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DIANE
(not pretending
now)
Trank...ceke me with wou!l

FRANK
UD.:D—-\lb. »

Her arms go around nim, fingers gripping him.

DIANE
I cen't let you go, darling.
I can't.

FRARK

{forcing her
hands awary)
You never quit trying, do youl

DIANS
No.
(she forces a
b little smile)
Will you give me forty minutes
more -- to try...? Let ms take

you to £he bus stzvion.
be shekes nis noad.

DIANE (cont'd)
Please! Please, darling!
FPorty minutes?

FRANK
What's the use, Pigne?,..It's
through, it's finished,.
%he looks at

his watch)
We've sald everything there is
to say.
DIANE

Plesse! This one lest cheance?
He shrugs.
- TRANK
You're just meking it rcugsn on

voursel?, bubt...oksay,

(CONTINUED)
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DIANE
T won't be a minute!
ne runs Tmon the room.  Frenk looks after ner, then
nzkes his heesd. Fe crosses to the taresnold snd
ands, looking into the room z2nd to where the bed is.
looks a long time, then he flicks the light switch

FalFal
Cll.

m N

bl
[{ |

The MUSIC on the radio bresks into some Latin-American
nunber. Frank looks at the radio, smiling a little
auizzically at this second invitation to Mexico. He
crosses to the radio, listens a moment and then -- with
decision -- shuts it off. He feels in hils pockets to
make sure he has everything, takes a last look around
the room, goes to plick up his suitcase and heads for
the door.

EXT. COURTYARD AND GARAGE - EVENING

Diane comes running from the nouse toward the garags,
carrying a bottle of champagne and two glesses. 3She
runs inte the garage, climbs inte the Jaguar, sterts
the motor and sneps on the headlights. 3She drives the
car out just as Frank comes down from nis espeartment,
carrying nis sultcese.

She cuts the motor and takes the keys from the ignition.
Her manner is gay, bubbling.

DIANE
Here 2re the keys!

She tosses them when he i3 stlill a few feet away. de
makes the catch.

FRANK
Thanks.

BEe contlnues to the back of the cer, opens the truni,
stows his sultcase in it. Diene turns to wateh nim.

DI AWNE
(hinting)
You know it would be exciting
to drive This clezr to Mexizs,

TRANK

Yeah...wny don't you do that
sometime...?

(CONTINU=D)
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He returns to the car, spots the champagne bottle as
he reaches fto hand her the keys.
FRARK
Wnet is this?

Ze picks the botile up. She laughs., He takes the two
glasses from the sszt as he gets in, DURING THIS:

DIAXE
I thougnht it might help change
your mind,..

She puits the Xeys in the ignition, turns the switch,

FRANWK
Two glasses? Since vhen do you
arink?
Ddne stzrts the motor.
- DIAKE

Mignt as well begin somsiime.cs

The cexr slowly moves forwerd as Frank gets the cork
irves .
L= L]

FRANK
Zey, take it easyl

She stops the car and he starts o pour both glasses.
Diane slams the car into reverse and gives it full
throttle. Frank!s arms are jolted and the bhotiles of
chempagne flies into the eir, Fis helf-begun shout
£s lost in the full ROAR of the motor, as the car
leeps tack and hurtles over ths ¢liff,





