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FADE IN

I1'1T. E!·!E~GE!·:CY :iOS PITAL LC33Y

1 There is a la~ge bell o~ the nhite wall and below it
a clock which poi~ts to five minutes to twelve. Under
the clock is a desk at which sits the pretty nurse­
receptionist, M~~Y 3Ert~ETT.l As the CAMERA PANS DOWlJ
on her she is smilingly fending orf a ?ass from ?RANK
JESSUP, an engagi~g guy L~ a white uniform. He is not
just being f~esh: we feel the ~elaxed intimacy between
the..'1l.

HARY (1)
U~h-u~~. Take off before
somebody ~~,s a red light.
I I m hlL'"1gry.

:-;l,! sta~ts unbuttc~i~ jacket as he moves away.

F:"'-:J.l-iK (2)
t£~atls for dinner?

1:~R" (J)
A beautiful T-bone.

·(a beat)
Get some beer and pick me up in
te!'l minutes.

FRANK (4)
Right with you, baby.

F!'a:1.k sta::-'ts dOVi::1 t!'le hall towa::-d the locke~ rooms.
The bell RINGS. He stops short, t~ns and glares at
bell. ~~::-y g~?es ~~~ a look a~d picks ~; :~e ?hone.
W~ile s~e is mal::ing a note of the add.:-ess, Frank
buttons up ~is white coat.

(CONTI"\i,,;:> )
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1 ("C"Tm~l·-·~).... h_ ... \,-,~

(g::-o;.:ls)
~·he~-1d ~eld

="'K (6)l' .... J~ •

it f~ve minutes

shoul6.er)
T£.l~e -:he C2.:'. I III call )·ou
soon as I'm through.

3e e;)dts.

QUICK DISSOLVE

EXT. E!{E.:~GENCY 30S?ITAL - NIGHT

2 An ambulance, with ~a~k at the wheel and the attenda4t,
BILL, beside hi:!!., CO:':l6S out .fast, SI?EN sc:!"ee.:nil"'-&_

DISSOLVE

EXT. HOt/NTA IN ~WAD - l;IG::T

3 The ~~bulance moves fast up t~e twizting
are sheer drops on one side, with"a view
Los A1"'~eles city lights far below•

. EXT. T~S~AY!r.s EO~SS - nIG~T

road.
~ ..

0..1. ... ne
The::-e

4 It is a large house a'~ost on the edge of a cliff. A
doctor's car and a Daliee sedan are ~arked in the
driveway. A cop is·sta3d1ng 1n the entrance to the
driveway and r~ ~rects ~~bulance along the secondary
driv6Hey tha.t :-UIlS bes:'de the house. Frank and Bill
j~~p out and take out the inhalator and other emergency
apparatus. Heam"hile a Japanese ma:lservant (SATSm·lA)
appears in the door and the cop comes up.

COP (7)
Gas.

3ILL (6)
Suicide?

3.~. :'Si,..T):tl.
(ear:l2stly)

~c, sir. A~ accide:l~.

T!-emayne '....as --

( 9)

IC"l~-'~-~)• .....~. ~ ":":. ~::'.J
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!':lAtiX (10)
(":l:-ushi:l; ":>y)

O;:c.:,~. ~·.r:1e:,,~':5 she?

The a.":lbulance men ~tJ:"!'Y t~ougb. the door.

I1;T. T?'E}!A;;1~3 HOUSE - ~HG:-;T

T~e ambulance ~en follow the Japanese manservant up the
stairway and into the upper hall. Faintly, over scene,
we HLAR a distant piano playing the theme piece. Hel~~ay·

down the hall a door is ajar. Sats~~a knocks, enters and
stands by the door. Frank brushes past him into the big,
beautifully furnished bedroom. Lying in bed is ~~S.

CAT~Ir~ TR~~Y:8. She is b~eath~ng very fast, gasping
out her story to a police sergeant who is ~aking notes.
Leaning over her is the family doctor. lie 1s about to
a~~lnlster a hypode~ic. Close by, looking down at his
wife· with diffi1ent concern is CR~RLES TREl1~YN3. Ee has
a dlstin~~!shed face a~d an 2nglish accent.

The doctor looks :,ound at the a:nbulance :na::'l.

DOCTOR (12)
( indicates
resuscitator
carried by Bill)

We won't need that.
(to Frenk)

Stand by with the oxygen.

Frank ~odsJ sets down his inhalator near t~e fireplace
while Bill exits with the resuscitator. Frank looks
casually over the roam while }~s. Tremayne spills out
her story. nis eyes tu:>n to the fireplace. T~e:'e are
~bu:ned logs on the andirons and beside t~e fi:'eplace
a valve cont:'ollir~ t~e 6as jet u-~der the grate.

r.~3·. ~~·id.Y?!E (13)
••• it was l1xe being smothered •••
~y head was poundl~g•.• I tried
to reach the balcony •.• t~e doc:,s
:.;e:,g c:cs.s~••• : c9..l~eC: ;:;;=:- •••

:>CC?O~ (14)
(scot~:'ngly)

All =:-ig~tJ now •.• just :'elax
a::-:=t •
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._-'~'~,.. _- ---

~e~~e~~t s~oots a questioning glance from
s..;: -;~:.;:: :.::~:.:::, s.:"-::':::'ste:'s the !J::r;:cc.e:-:r.:'c

i-.'~ -:"0 :::. ':::

T~E!''LA.TI'E (15)
I was in ~y ro~ ..• in bed..•
:'eading.

her

~he sergea~t goes to
balcony, looks out.
balcony a~gle can be
in it.

t~e French doors leadi~g to the
Throug~ the door and around the
seen e.not~er room, a light bur:ling

SE%E:ANT (16)
( indicating)

That your room?

TREHAYNE (17)
(noddi:1g)

·Yes ••• r ~hought I heard her cry
out ••• See was on the floor •••
there.

(pointing
near balco:lY)

••• the room was full of gas •••
I pulled ner out into the air •.•
and yelled for Satsuma ••. ! guess
he couldn 1 t ~ear me .•. ! saw she
was comi~g to and left her to
turn off the gas •.•

(pointing to
firenlace valve)

But t~e ~ey wasn't the:,e.

H~S. TR E~·ln"NL (18)
(hyste:'ically) ,

Someone took i-:, I tell youl •.•
SC:;J.eone t::'ied ~o !~DE:t me t ..

.
')cC:c'CR (19)

·10·· no" 'f..... m"'''''''''<>vne, w, . " 1'_ ~. J.. ,,:,,"'_.. •

ne gives the husba~d a look which suggests sympathetic
understanding, should convey tbe notion that Mrs.
:':'e~e7~e -:e::.c.s ':.:'1 :':-'3.::",.a";:"::e :-:c:,se::- ·.f~e::e7e:" ?css:..'=':~ .

.sZ?·~~.i,jT (20)
( ~ .... rl';~<:"';.., ..._•• __ .... -"'_ •.:.e
.fireplace)

?:ey IS t:'18:-e :10'''''.
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5 (CCI:TIY;:J:2D)
T~Vl,YNE (21)

Thet's ~he o~e f~om my room ...
"!" -_.:.. ~ ..- ~"'.., _.....

o~ce-ove~. ~e oe~ds do~n

from be~eath the logs.

::replace, giving it the
picks up the valve key

FRANK (22)
This t~e other one?

The sergea~t and !~e~ay~e t~n. Tremayne takes the key -_
t~e~ har.ds it to the se~geant.

TRE!1AYNE (23)
It MUS t be ..•~·rnere... ?

FRANK (24)
Back of t~e logs •..

¥~S. Tremayne has closed her eyes, begins breathing
sof~y -- the sedative working. The doctor nods his
satisfaction.

SERG:2ANT (25)
(Judiciously) .

She ~ight have kicked it with
he::' foot •••

(fIance at
Tre:nay:le)

unless you think she ••• ?
(implied:
atte...:oted
sl:.icide)

TREl1AYNE (26)
( firmly)

No ••• it must have been that •••

FRA}iK (27)
Need me any more, doc~or?

DOCTeR (28)
Noo .• Thank you, very ~uch.

?rs.::.k noes, lea-,es ;:"ck:::g '..:.p :-:.:.s :"±al.=.t~r.

Cover:':lg e;:::..t:

S=:?G:2AilT (29)
(t 0 T:'eri'lB.yne)

i:!ow let I s get t~e ti..ll.e 0:' it
strai.g::t •.•
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6 py.a:1,t: ~·!alks along the hall and starts down the or-oad
~a:"r. s-;ai:oway. ':'~e SCt.'!:D of the pia::1o becomes clea:-er.
:~; ~~:~a~~~ ~~~: :s ~~;~J' ~~t as F~ank descencs t~e

l::.~~ :ew s:.e;:.o:, ~ool:::':'1:; ap:?:-eciatively about him at the
si~s of ~ealth a~d bocd taste, tis eyes light on a
si&ht t~at causes ~L~ to stop. T~oug~ an archway
leading f:-om the foyer he sees a girl (DIA~1E) seated at
a grand pia:'1o at the far end or the music room.

Frank's eyes do ::'lot leave her as he takes the last few
steps down into the hall and crosses slowly towe.!"d the
archway. He stands watching her. She suddenly seems to
feel his presence and stops her playing. Slowly she
t~ns. Eer face is a grave question ~ark as she stares
at him.

FRANK DO)
(reassur!ng smile)

She III be okay.

The girl s~ll stares, almost as though she had not
heard him.

FRANK (ccntld)
Didn't eve~ need this.

(indica tins
inhalator)

As ir a hidden button had been ;~essed, Diane suddenly
begiI".s to sob -- greet, c:=toking sobs. She puts both
hands to the sides of her face -- not t~ying to cover
her eyes, but more as though she were clutching tbrocbing
temples. The sobbing becomes a~ost strangled.

~AHK (contld)

He sets down the inhalator and c~osses quickly to her.

FOlANK (cant'd)
:'ake :..~ easy.

(puts a hand-on
her shoulder)

She's okay, I tell you.

)~a~e ~l~.s a ~~~C ~cw~ C~ ~~e ~eys as s~e nr.:~ls ~~~~d

and j~~s u~, swee~i~g ~is ~and orr he~ shoul~e~.

DIA;·lE: (Jl)
Leave ~e alonel Please 1
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?~ank looks at her sharply, professionally, and gives her
~ s~a~t slap ~~ t~s face. She sla?s ~im back, but ~a~d.

~; ~s ~~~en ~o~c~:. ~is ~and goes to his c~eek.

FRANK (2)
(ruef'ully)

The manual says thatls how to
stop hysterics.

(grins)
It doesn't say anything about
getting slapped back.

Her eyes search
so unexpectedly
rn.etamo~pbosed.

.. ~nl.S .,Lace,
SHeet a:::l.d

then she
cha.:-ming

relaAes into a smile
that she is completely

1'::1 sorry.
DIANE (3)

FRANK (4)
Forget!-t. II va been slapped
by d~~es befo~e•.•

(griDs)
usually for other ~easons.

She colors a li~tle, becoming aware of ~im as a ~an, not
as a piece of f~niture or hospital equipment.

F?.ANK (cont'd)
(thumb toward
upstairs)

She your mother?

DL~NE DS)
(curt - herd)

stepmother.

FRANK (6)
(:>odding)

Didn't think JOll looked alike.

There is no mistaking the a~~roval in ~is voice. Diane
doesn't mistake it.

'.::H 1 1 :"n

~::.:. (37)
We're blocx~ng ~~e.~ive.

(CO'~-"'-~).•• __ o.L":"J
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6 (CCHTIi-Ji::iZ:»

3111 goes cut. ~ank ?icks up the i!L'alat~.

--, .•~ (3°)JJ.!..-.!":'=" I

~~e~6 a~e you goi~g now?

FRANK (40)
(sur'Orised)

3ack to t~e ~ospital... then
c~eck out for t38 nig~t.

(a~terthought)

!v~orni:1g. Il:ly?

Diane ~erelYlgives a little s~~ugJ shake of the head ­
as if' to say II no reaso::1."

FRANK (cont' d)
(smil i:1g)

Remember to pull that punch
next time, will you?

DY.NE (41)
(sobe~ly)

Yes •.• I'll reoember •.• next time.

So:nehow she :::lakes the words "next time" sound like a
nromise. Frank coes:1 l t miss the little inflection.
~e gives her a puzzled look as he goes.

Diane stands looking after ~1m.

decision, hu:ries into the hall
a closet. As she slips it cn:

Then, on a
and takes a

sudden
coat f':>O:i1

E):T. WINDING INCLINE - NIGHT

QUIC;: DISSOLVE

7 The a~bular.ce is ~c7~ns fast down the ~ill. !n t~e

distance behind it, car li~~ts can be seen following.

EXT. DiE?GENCY EOSPI?:.L - IHGET

8 The ambulance ente~s. A ~oment later a Jaguar drives up
a:::d ;:a.~i!:s ~:J. t::e s::'ac.c'",s. (:rcT~: ~:" ;:cssibls, ti::..s
Jaguar convertible should have racing wire-spoke wheels,
no pants or !'laps, -.;";:!.n ex::J.aust pipes to si:nulate "ehe kit:
~cc.if:!.ed X~-120 -- o~lJ a f:w of w~ic~ are i:1 t~is

co~~try.) Diane is at the w~eel, watching the ambulance
entrance ~·1:' t~ a s:-::"le li~~e a miscnievous child savoring
a surprise. ?~a~k cc:-:es out, l:..£~ti~g a cigarette as he
c~csses t~ street tc~ard ~arryls Beer :oi~t that ~or~s

t~e ccr:J.er of a s~all, a~~cst em?~y ?&r~i~~ lot.
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INT. 3A~?YIS 3EE:R JOINT - HIGET

9 Low light. Juke box. Booths. No customers. Frank

E4RRY (3ARTEHDER) (42)
Well, if it ain't the dead body
jockeyl

He walks
the last
dialing •
of him.

FRANK (43)
Sure. That's why I come here.
So ~uch like the morgue.

without pause to the phone on the wall behind
booth, stands with his back to the door, starts

Barry moves doWn along the bar, keeping ebreast
DURING T3IS:

. HARRY (44)
(aggrieved)

That ain't fQ~y••. tlhat's
happened-to business anyway?: .•
Got nothin l to do but si~ here
dopin ' the.herses •••

~~k is get~~ng no ~~swer. He lets it buzz a ~cme~t

1 C1"l.g er •

;lBRY (co:lt'd)
How d1ya like Dixie 1n the
seventh?

Frank hangs up.

FRANK (45)
Shelll still be running when
they start the eighth•.•

As he turns back to the bs.r Diane I 5 voice greets him.

!JIANE (46)
Hello •.•

Fra~k stops short, puzzled and surprised. She ~~S

entered quietly and has taken one of the stools near
tee f:-ont.

?:U.:iZ:: (47)
nel~J ~e:lo... ~C~ get e~o~d

fast, don't yo~?

(48)
(s:;:~les)

I parked :::y broomst::'ck o'..:.tsic.e.
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9 ( COt-~T'~~D)••,_ .:.hU;:'·

F':'2.:1k tu:'~s :'0 ::a:':"y .. "'no :.u:.s moved up the bar.

=~"-,- (1-0)_ .... ;._. -.
3ee:-.

(tJ :>i.ane)
v[~at do witches dri:1k?

Sar:"y 3:"ie;~t.er:.s at ~is ;,:,os,?ective customers ..

D!Ale"E (50)
(~easing s:u.ile)

roridder!s fork and blind worm's sting,
Lizard's leg, and ~owlet's ~ing,

For a cca:"m of powerful ~rouble,

Like a hell-broth boil and bubble."

Barry1s face ~s become i:1c:"easi~ly blank. ne sta:"es
at the girl as tho~~~ she sudder~y had developed twin
beads.

HARRY (51)

?3AHK
You hea:-Q the ~ady.

a bar;e:1~er ~ yeu?

(52)
\"hat kind

Diane laughs and ~ets Ra:,,:,y off the hook.

DIAllE (53)
Just coffee, please.

Harry isn't happy. ene beer and one cOffeel He d=aws
the beer, then gr~wblingly retreats toward the kitchen
0.5. for the java.

Without Rarry as an audience -- and as a buffer -- the
two become sudder-ly co~st~a~ned. Diane puts her ~ands

on the bar, loczs he~ fingers ne~vously. Frank rumbles
=O~ a ;ack of ciga~6ttes.

?R.'. :·'K (54)
Smoke?

( ~~)??A::K .......
::0 c.::-~:".7. •.• r..o ~::no~:e?

(a ":leat)
?ow ole a::-e you?



9 (C Ol:nKUE:J)

(-:ouch of
. -, )CE: __ 2.r!ce

?:l.'.i·'K (58)
(same tone)

HO...1 ole. ..

DIANE: (59)
T,.,en~y --

(at:. erthought )
...... ne;:t mo:>th ..

Frank looks at her w:'th cool appraisal, waiting.

DIANE (cont' d)
(defens ively)

I had to bet out ••• r couldn't
stay tnere afte~ what happenedl

FRANK (60)
(cal::117)

~'1ha t did ha?pen?

She looks at hL~ with eyes suddenly wide and fearful.

DL~!lE (61)
I donlt }~ow ••• Fathe~ wouldn't
even let:;e-i~ ~he room ••• Se.
told me to call the doctor .
a~d ••• just wait ••• It was
horrible •.• not knowi~g.

Fr~~k puts a ha~d co~fo~tingly over hers.

?R.'.H;( (62)
Yeah .... 1 can imagine .... \'lhat
you ne~d is a •••

~e ":>reaks off as t~ ?~.o:le begi:1s to ~ING.. (Harry is
still 1n the kitc:'1en.)

Tbev look at the phone. Then she looks at him.
Clearly he knows who is ceIling; and j~st as clea~ly
~e doesn'~ wa~t ~~ a~~~e~ :t.

(a't last)
Sho~ld~lt sonsone a~swer it?

?AR~~IS VOIG2 (64)
(::el:l.. ~:1g f:,o;n
:i:::itc:::en)

:-::ey, -get t~e ;.hc::1e, "'lil1 yal

11



9 (CONTIliUED)
DIANE (65)

'-'ia:;.·be it's for you •••maybe the
£~rl you were calling when I

?'RANK (66)
i',':lat makes you so su:-e I was
callin; 2. girl?

DIAIiE (67)
It would have to be ...

(sudden fearful
thou~t)

\:nless ••• she's your wife?

12

10

Offscene, Ear:-y hurries in from kitchen.

BAP.RY'S VOICE (68)
(aggrievedly)

's a ~atter? Can'cha hear the
;Jhone? .•

We hear him pick up the receiver.

F~P.RY'S VOICE (cont'd)
(into phone)

Ear::-y's Ear s;Jeakingt

FRANK (69)
I'm not married.

DIANE (70)
I'm glad!

They are looking into each other's faces -- neitr.er
mistaking t~e promise of looks and words.

ANGLE ON i:i e:rry - at phone. Bo cups tho mout~piece

wi th b.i 5 hand. His expression is cynical.

HARRY ( 71)
You he::-e J ?rank?

No snswer.

~es c:' :10?

11 ANGLE ON two. ~~eir eyes are locked.

~)_~?YIS VOICE (72)
(ag,g:-ieved)

COT.; or. •.. S~e •.. t~e pa~ty k~ows

I ai~lt r~~! c~owded~
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11 (:::O!~'IINU~D)

?3AHK (73)
( ~;s"-)- - _...~

12 .·UiGI..E OU pno::'le.
3!.ilW- (74)

(into phone)
Yea..ll •.•~e says ne's here •••

Ee hands the rcceive~ over to ?rank, who gives him e.
chilling look as he ;oe5.

?RANK (75)
( g''':'=.rciedlj'

fro. to phone)
110 .•• Yes..'l.

(sco;,ls)
Where did I get to? rlliere were
you w~en Z-called?

rUT. !1ARY'S APAnTI-iliNT - NIGHT

13 It is small but ~e~~ a~e well kept. The
and breakrast nook in b.g. ~e spotless.
laid and Ci~,er is ~ooking on the stove.
phone.

HAW- (76)
I jus t took a shower •..

(she detec ts
sOr:'letbing in"
his '/oice)

Vlhat' s t~e ~atter, Fr~~? ..
(pu.zzled t'rovm)

Eut you know I can1t hear the
ohone wl~h the shower on.
- (troubled)
~~at's got l::'lto JOu, honey?

Ii ttle ki tchen
Tae table is
Hary is on the

14 Frank at wall phone. He is irritated, conscious o£
D1ane 1 s eyes on him.

??_'.;'iK (77)
( ~ ....... "" ~ ~ \-- - _ .: - ,

Nothing's got ln~o me. 1 1m
just beat, th4t's all.



II\T. !.'jJ..RYr S A?A?'TI';:;i.-1T - NIGHT

lS Me.:-y e. t phone.

Lt.?Y (78)
i'!n~t ;.,'c.s :.. t - a roufh call?

niT. HA RRY I S BEER 30INT - NI GHT

16 Frank at phone. He turns and looks back to Diane.

Yeah - rough.
tomorrow.

FRANK (79)
1 1 11 see ya

!NT. MARY'S APAR1HENT - NIGHT

17 Mary at phone. She looks tragically at the pots on the
stove and the T-bone waiting in the frying pan.

MARY (80)
(a wail)

Tomorrowl But lIve got
everything ready~ ..•You stay
~~ere, darling, I'll be right
over and ...

INT. HARRY'S ;::EER JOINT - NIGHT

18 Frw.k at phone.
FRANK (81)

(mad now)
I said weIll skin it tonight ...

(the. crusher)
Besides •.. 1 just had a sandwich.

19 CLOSE SHOT - ON Diane. 'lhere is a barely perceptible
reaction to his lie.

flL~I~'S VOICE (82)
Yeah•.• goodnight.

He han~s UD a..Y1d crosses the room back to her - ANGLE
·,vIDZiE?JG. - ?ra:1K coesn't qu'::'te meet her eyes, but
reaches for the beer. He is angry, a little ashamed'
~,d angrier for being esha~ed. Diane makes it easier
t'or him.

( CONTINUED)



'9 (C!"·--",Ti""'RD·- ~, .. __ .. "....
DI':~j:E

~cu k~ow so~ething?

sate!! eithe!'_

(83)
I heven1t

,

S·:.;.~ ::.:r..:.:=-~ ::~ ~~.:.::~ t~~ ~hc ......::-. ";h~y He:"e i'ellml
co~s,i:"atc::'~. ?:."~~: ~\.~::"ns, s::lilin,;, ebo~t to becl-:on
::.a:....~..y, ,:~o !".::l-;: is i:-:'i:1:;:;.ng U) the co=fee. 3u't she
?uts a ~est~aini~g 2~1d on his E-~.

DIA~:L (cc~t I d)
(lo~·!-v:oieec:
c·~t \::'{;ent)

C~ly~.~not ~e::"el

F:l.Ai';-!.: (84)
Yeah, you!re ::"iG~t••• This
joint's all Hroug for us ••••
Ct r:lon, ':l Go"DY i.

:.e skids so~e coi~s cr. ~he bar in f::-ont of
with the ste~~ing coffee cup in ~is ~ands.

go, CPj·:EP..A ?OLDS Or-; Harry.

?OO r Earry,
;'s they

:ley

The door S~:'IJ:S.

the caf'fee.
~ar:'y shr~gs philosophically ~~d sips

20

?..:..?tRY (CO!lt 1 d)
( "0 -,,_ •• ,~)... .._".':> __.I-

Lool:s like ~e did too.

EXT. ?_~.RF:Y~S 3.~.? - EIG-Ell

As Diane ~~d Fr~-u: auuear. Gle~~ing in the larapli~~t

at the cu~b is D:'ane's blacj~ Jague.r. At sig.,."-lt o'E it
~rankls ir~itatio~ gives place ~o '~~~b~s~ed interest.

FRAli" (86)
( "" •. " •• -:.oj.-l·IS .. ,,,,,1__..IW ,, __ '-_w I

Sl:;n ~ •• Yo;;rs?

She nods. Ee looks it over ••• stern e~d first.

:?l~.~:~ (ccr.'";:':')
Hey: tnatls not the s'";~~ciard

).'...F..-l.20 .... 'C~!:...'l ;>i?esl
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20 (COETIli"u"Z!J)

~e ~oves closer, loo~s into the car. ne has the
e~~~~~ia~~ c~ a S?C~~S C~ aficionado.

??..AEK (CO:'lt I d)
Racing clut~~l ••• vlhatta ya got
h "h Le'- j .?__ere, ... e l";2.nS 00..1.

DrAEE (87)
(c:.elighted at
his app~eciation)

'I'natls right ••• Do you i:nc..; hOi..;
to drive it?

FilA~r: (88)
(eagerly)

Do I?

21 .l:..UOTEER AHGLE - Sile hends hi-om the l~eys. They get in.
Switch on. The rector co~es to life with a deep
TE:RC3:aIliG. lie listens to it, with an e:o:pert's ea.::'.

FR.~.H!{ (89)
~f.:lat a s ..:eet1:ee.rt ••• l l''iiss
T~ernaJne, 70ulre one in a
millie:;,.

DIAl<=: (90)
!.~y name I s D1e...:'61

FRArlK (91)
One i~ t~o nillion••• Let's gal

Ee s!1ifts i::to gee:- end they rocket sHay.

22 tl~GiE IN Jaguar - (?20CESS). Frar~ is he...~dling

car with the ease and nc~che.l~~ce or ~~ 87.pert.
clearly is e:'ljosi~g ~t and ~ic.

DIAb (92)
You me~~ you raced professionally?

Fil.'J1K (9 3 )
:-:1) t -::"'J ds 1 :1: :'g='t S J e-;e:-:--::_:'!lg
s~o::"t of Ir.d:'~~apolis••• : ~as

:....:.,;2.:'::.; :'0:' :::at ;:....!:e:'~ -:::-; :";~:'

ca..":!e".

the
o'~ne

( CO!'TITo~D)
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,:q.i3 (94)
(a ";jit

Co:. ~ e.::>p.:. i:-;te 6.)

:2::' -;:..::;; ~.::.:::.·~·.:a!";ces?

F'r'a!~: 1001:5 to .se13 if she :~.~&-T).S it - t~e;.r. l<l'.l;;l....ing:

::'O'll 1:i6c.inS?
'till tl1.ey 5::Ct

"'~ . ,~" (95)_ ~ •• , •• J>,.

I ct.~ove a .... 2.!ll:
:::.e cut of it •••

~..,'--- ( . , -).:' • ..'1:•.(\ con~ a
lIah. j~.=:!bula."1ce is just a job
till I got eilough saved to o?en
r..y min 5::01' •••

( se.VCr':"'-:g it)
Jessu? Automotive, racing car
specialists. I got ideas
that: 11 r..e.~~e even t::-.is pO"'er
plant look sicl~.

DIi·jJE (96)
SOU!lJ.S ,eery 6~:citing.

p-n;..1J~ (97 )
( e.bse:r~ly)

'Yee.."l. I t'b..i!'"J~ yOlU'" carouretion l s
a li~tle o~f.

D:A!3 (96)
(plair:.tively)

·Ul.:,-be it: 5 tl'l:-Tl£::'y too.

"~Ar'J( (99)

(g'i;ttir.:; it ­
smiles
apologetically)

':'~at I s :,,:.~~:t ••. ::e ;;e:-6
to eat, He~enlt· ue ••• ?
in no timel

s·....pposec.
3e there

?e ste?s en the ~~S an~ the enGine note ~i~es to a
!):.:iC3.

!JISSC:'VE



23 ANGLE IN Boo~h. It is a place like Musso-Frank's.
~1ane a~d ?~a~k a~e l~~£e~in~ over their coffee.
:':"ey 0::-5 :'E::~::~c., ~z..:')::":1; SE.sily.

FRAnK (100)
••• 50 I fig~e with about five,
six thousand more, 1 ' m in
business •. oMary has some money
too but ..•

DIANE (101)
~Mary. It She 1 s your girl ••• the
one on the phone?

3:e ~ods.

DIANE- (cont'd)
Do you love ner?

?RANK (102)
(half-a:1gry,
half-amused)

You ask a lot of questions1

;JIANE (103)
I }~ow. Itrs a bad habit. You
ask me some -- just for a change.

?!lANK (104)
All right, I will •.•Your father.
l,'lha tIs he do?

DIANE (105)
(sur;;rised)

Why he's a writerl And a very
famous one.

?'lANK (106)
NaVies?

18

( shocl{ed)
Oh no .....

(reme:nbers)
Or.ce he did~ a long time ago.
Only :"or a 'ta,,·; -";5e11:5 thc'.:.g~.

3e didn't like it •.. and:':16
dic..'1 t t l:"ke Hhe.t t~ey di.e. to
one or his books ••• They chA~ged

it all aro~Jc. 3ve~ ~he title.



23 (CONTIN1JED)
;<';lANK (108)

They usually do.

")!ANE (109)
ne hesnr~ p~blished anything
si~ce we c~~e to America after
r;ry mother was killed in a raid •••
But be's been writing again•••
a novel ••. It l s t·londe::-ful •••

(pause)
Hers let me read part of it •••
Catherine ••• that's my stepmother •••
she1s very jealous because he
only talks to :ne about his work.,

(sweetly)
I suppose itls only natural s~e

should be. Itls as if I'd robbed
her of something, L~ a way.

The waiter has presented the check. F~ank reaches for
his wallet.

FRANK (110)
(absently)

Sure, I su?pose it's •••

DIAHE (111)

19

1'101
you.

(quickly)
You must let me. I asked

FRANK (114)

FRAI1K (112)
Relax will you~ Even on my
salary I can pay the check when
I take a girl out.

Diane is f'U.-nbling in he' bag.

DIANE (113)
But youlre sa~;~g up for your
shop, end to =:;et married, ar..d ..•

(annoyed)
I didn't say anything about
gett~~g ~a!'~iee.

~- ...- ("-)
~_"'~L:.. _ ... ,;:l

3~t ~ces~lt ~a~y e~~ect ~t?

What's ~er last ~ame? w~at

does si:le do?
(COIITITuE;) )



23 (CCHTINUED)

ne looks at her with cooplete exasperation.

"'"'0J'''- ("');';'\.. \.... __ 0

ner las~ ~~~e's 3e~~~ett. She's
a receptionist at the hospital.
She bas ~lue eyes a~d blonde
hair, ueighs a hundred and
sixteen ?o~,ds stripped, sbe
sleeps in pajamas, shels a fi~st­

class cook and she doesn1t ask
questions:

. !JIANE (117)
(very celm.ly)

She does too. Any-way you must
let me ?ay my share. I insist.

FRAHK (118)
(surrendering)

If that's the way you want it ...
lid like a night-cap. You?
No, I forgot. You donlt smoke,
you don I t cbink.

!JIANE (119)
I only ask questions •.. and I
like to dance.

?'tANK (120)
( su:-prised)

Tonight?

!JIANE (121)
Don't we ~ave time?

FRANK (122)
(glancing
at watch)

We mig~t -- it we hurry.

DV.US (123)
Let's hurry.

DISSOLVE

20



21

INT. SI1ALL DANCE JCIl:T - NIGHT

ANGLE ON Diane and Frank. The place is smoky, noisy
and crowded. For the first time there is a hint of
p~Jsicc:l s:;.~a=,e:1ess betHeen t~em as t~ey dance, :. t is
?erceptlble in Fr~~k, much ~ore subtle in Diane. He
has had just enough to d~ink to feel that life is
pleasant, without being in the least drunk. She is
cool but radiant; more enticing than any overt
sexiness. She smiles happily up at him; his smile
betrays the fact that he still doesn't kno~ what to
make of her, but likes it.

DIANE (12JJ.)
If I tell you sO'flething, .will
you promise not to laUgh?

FRANK (125)
(smiling at her)

No. All I can Dromise is to
try not to laugh~

DIANE (126)
(shyly)

You're the first man lIve danced
with in America .•• except my
father.

Fr~~ looks at he~, to see if she's kidding. She isn't.

F;lANK (127)
On the level?

She nods. Her eyes are bright, suspiciously moist.

FRANK (cont'd)
Well, honey~ from now on we're
going to change that!

His h&nd Dulls her toward him possessively as they
continue the dance.

DISSOLVE

EXT. BUNGALOW COURT - NIGET

25 As the Jaguar d~ives ~p N~~h F~ank at ~he °dheel and
Di~,e beside him, sr.uggled i~ ~e~ c~at. ~e :~t3 ~~e

ig~ition and looks. at her, mock fo~al.

(CO N'IINT..i:£D )
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25 (COl,TIliU~D)

FRANK (128)
Thanks for the ride, Miss
Tremayne.

DIAN~ (129)
Thank ~OU, Mister Jessup.

She doesn1t move, but seems to be waiting for hL~ to
do something -- and. he doesn't know whether to make
the pass or not. As he hesitates, she speaks -- not
looking at him, but straight ahe~d.

DIANE (cent'd)
Aren't you going to ask me in?

FRANK (130)
I hadn I t thought or it.

DIANE (131)
'.ell ?

?RAIlK (132)
Itve thought •••3ut donlt say I
didn't warn you•••Thc place is
a mess ..

,QUICK DISSOLVE

26 As Frank motions Diane in and switches on the light.
She takes a couple of steps into the cncaply
rurnished, untidy room. She looks about her. Frank
closes the door, comes up behind her, and as she
turns her head toward him he puts his arms around her
and goes to kiss her. She avoids his lips and gives
a little laugh - not spiterul or jeering, but as if
she really felt this was rather exciting and !urllly,

DIA~ (133)
~~nk! Did JOU th~nk t~at's

why I asked to. come in?
(smiles)

If I'd wanted to be kissed I'd
have asked you. Don't you
:...::10W <;ns. ':; ?

Thwarted and ~~credulous, ?rank kee~s ~s ar~s

a~out ~e~, w~thout forcing a kiss on her.

(CONTINU:::D)
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26 (CORTIlHTED)

FRA1',K (134)
T ~~:~eV~ you ~oult.

(:':e.-.'5 :J.e:!:'
cle S8)

Ask !:le, 'baby.

DIAHE (135)
Haven1t you forgo~ten sornebocy?

She looks across at a s~all fr~~ed photograph of Mary.
Be turns to follow her gaze, then crosses the room.
Be takes the photograph and turns it arou-~c, so that
it faces away.

FRANK (136)
She's not looking now.

Diane crosses the room to him. He is naturally
expectant, but she ~erely smiles and shakes her head
~~d moves past ~im to pick up the photograph ~~d study
it. ?rankls jaw sets: he is a thoroughly wetted-cown
!:'lale.

DIAl'S (137)
She is very pretty -- very
sweet~ •. probably j~st the girl
for you.

She says it very siI:1ply, but ~ith such a coreplete lack
of enthusiagm that tbe photograph might as well have
developed warts. And beside the vibrant girl in the
~oom, the photograph gains added greyness."

FRANK (1)8)
Well, now that you1ve seen where
I 11-.;e •••

DIAliE (139)
(no :nove
to ;0)

But where do you sleep?

His drinks are wea~ing off. Hels tired. He can't
credit her with ~~ything but curiosity. Rather wea~ily

~e ~~d~cates a ~0C~ i~ a Nall c:cse to ~S~.

?:t.Al'!:C (140)

DEI:::: (lli1)
:n ~e:::'e?



26 (CO~TINUED)

She opens the door, expecting it to lead to a bedroom.
3"e leaps ~o=,,,,,a:,d.

FRANK (142)
Hatch itl

He is too late. The wallbed falls into the room, just
Dissing her. She gives a scared laugh.

DIAHE (143)
Qh1. •• 1 see.

She sees too much. The bed has been put up un-made
ana the heap of clean, but disordered bed-clothes,
with a rumpled pair of paj~a pants and one stray sock
look like hell.

FRANK (144)
(ruefully)

Talk about the skeleton in the
closet. '

DIANE (145)
Hen!

Deftly she strips the blanket and top sheet off, flips
the pajamas and socks at him.

FRAllK (146)
Rey! Never mind thatl I can .••

He t~ies to restrain her. She sidesteps -- shoves him
away with her elbows as she goes about the busL~ess of
straightening sheets, etc.

DIANE (147)
Other side, please.

Ee goes to the othe~ side and they begi~ making the
bed ~ogether.

DIANE (cont'd)
You really ought to have better
sheets ••• There's something so
.•• ".:ea-,;.': ::':':11 a.::C\.:.'; :':'::s l~:le:l...
live sc~e•..my mother's •.• and
~:.~~ts w~e~ = feel specially
;ood, ! get ~~e~ ou~ and !
stretch•••They feel so perfectly
cool I donl~ even ~ent to go to
sleep ••• j~st lie there and enjoy
them.

(cmtTINU=.:))

24
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26 (c olIT I~ U":D)

Frank has had a hard time concentrating OD the bed­
making. He has permitted some unseemly wrinkles to
~ar the per!ect~cn of the job. She crosses to ~is

£16e and deftly puts the bed to rights. He is staring
at her as she bends to pat the last corner -- and he
takes a step to~ard her.

DIAIlE (cont'd)
1 1 11 send·you some ...~hen you
and Mary get married.

(turns to t.im)
It'll be my wedcing ?resent to
you both•

•Once again his bands go to ~is sides. He swallows.
And he tries to smile.

??.ANK (148)
I'm sure we'll both lie there,
thinking of you.

DIANE (:149)
(laughing)

You're teasing .•• but I'll send
them just the same •••Goodnight,
Frank••. and thank you very ~uch.

F!l.'.NK (150)
Good!1ight I

ne stands there watching as she opens the door and
lets herself out. He looks at the freshly made bed,
as smooth as an ironing boa~d. Then, angrily, he
grabs a corner and ruins t~e sheer perfection of it all.

DISSOLVE

27 Diane, still wea~~ng ~e~ coat, is ~alki~g a~ong t~e ~ll

toward her room when a door opens a~d her father looks
out.

T~EMAYNE (151)

::er .:'ace .'---""­_... ~...... ;;.

(COHTnrv~D )
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27 (CONTINu3!l)
DIANE (152)

D.-ill
~-.

(gently
admonishing)
rr.~y ~e~lt you i~ bee?

T~en~y~els next lines bear no trace of paternal
~eD~oach. The real w~th of their relationship - in
so· far as he has any warmth left - will be clearly felt.

TP.EYlAYNE (153)

to ask
you

Has going
K'1.ere I ve

(smiles)
That I s what I
you, my dear.
been so late?'

••
DIAllE (154)

Just for a crive. I simply had
to get out for a little while.
How is she?

TP.EMAYNE (155)
Sleeping quietly. ~

DIANE (156)
Have the ~olice found out what
really happened?

T?.EHAYNE (157)
One of them suggested she might
have accidentally kicked the
key •••• the other was IDcli~ed

to believe she had done it
herself in her sleep.

;) lANE (158)
You don't believe she could have
intended --7

TREY",.Yl\'E (159)
(cool laugh)

With her bridge club meeting
~omorr~N? Yo~ snculd k-iOW
Catherine better, than that.

Their shared laughter at the stepmother1s expense 1s
significant, leaving no doubt as to the racily setup.
~e ~~S3~S ~e~ ~~ ~he br~~.

T2E~~Y)~ (co~tl~)

Gccdr.ib~t, ~7 dear.

DiA13 (160)
(tenc.e~17)

Gocc.:llght, Dad.

?ADE Ol.~
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FADE IN

INT. LUNCH roOM - DAY

28 A wait~ess is standing at t~e table, taking the orders
of Diane ~~d Mary wilson.

WAITRESS (161)
TWo chefs salads ..• And to drink?

K~RY (162)
Coffee.

Diane nods.

WAITRESS (163)
Two coffees .•• Tnank you.

She goes. Diane "and Mary sirnult~~eously turn to each
other, Mary with en expression of guarded curiosity,
Diane with the warm smile of someone meeting en old
f'riend.

DIANE (164)
It's awfully nice of you to
CO"?le. I suppose you W6!'e
surprised getting a phone call
from a co~plete stra~ger.

MARY (165)
Well ..•fra~~lYJ I was.

DIANE (166)
You're not a stranger to me.
Frar~ told me so much about you.

MARY (167)
( frowning)

Frank?

DIANE (166)
(a pause - 'ben
directly)

I was with bim last night - after
he made the cell at our house.

It is a sheck :0 ~a~J' S~~ ~rowns, re~enoer~~g ?r~.~15

phone conversation.

DIJ.il~ (cantld)
( ~uickly)

You must fo:-;ive :ne for :::tat ­
and ::ti:::I too.
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28 (CONTINUED)
MARY (169)

( stU1'ly)
?~~Lk is ~~ee to go oct with
whoeve~ he ?lea~es, ~iss Trema~e.

DIANE (170)
( gentle
understaJlding)

But you1re angry because he lied
to yeu on t~e phone.

!',ARY (171)
Shouldn't I be?

•DIANE (172)
Put yourself in the poor man's
place ... Hhat could be have said
without hurting your feeli~gs

even :nore?
(with conviction)

You must k.T10W' I wouldn I t be
telling you if it ha~"t been
completely i~ocent...

Tne waitress' reappear~~ce with their food inte~rupts.

Mary is looking straight ahead. Diane touches her
arm lightly.

DIAl-i'"E (cont I d)
(softly)

Don't be crosst Please!

MARY (173)
( levelly)

Miss Tremayne, r.o.
DIANE (174)

(warmly)
Do call me Dianet

HA?Y (175)
(grudgingly) .

Well •.. Diane -- I suppose your
motives for telling me this are
good •••

(:-isi •.g s-'"1ger)
but rr~~ly I wish you hadn't!

':"'1""-'7-;:;' (1").1.1.1...-..,.... _ r 0

3ut WRY? •• i'/e spe:lt '1"Iost o:f the
time t~king 'abcut you •.• and
a~out r~s pl~~s to open his own
racing-c~ place ... ~at's why I
called you. I want to help.

( C0 :.;TI ~rl;~ )

....



28 (COHTI:ru:ED)
11ARY (177)

II~ afraid I don't understand.

!)I.t.ilE: (1'78)
I happen ~o be a sports-car fan
myself •••

(co~fiding smile)
So you see we have at least that
in con:mon.

E.'."" (179)
No, we haven't! ••. I'm the danestic
type -- arid that goes for cars
too •.•i-Vhat Frank ought to open
is a plain ordinary garage for
plain ordinary family cars •.•
A~d I've told him so.

29

r
,.

DIAllE (180)
He \o10uld.'"1.' t be happy.

Mary pauses with a forkful of salad midway to ~er

lips -- and elves Diane a long look.

DIANE (co:1t ' d)
(disaroing s~ile)

But that's something for you
t~lO to' ...-lark out .••

(bluntly)
Mary, would you accept a
t~ousand dollars from me ... to
add to that garage fund?

Nary has a mouthful of salad, but s~e bets it dot-Tn
without choking.

~1A'l" (181)
Why?

DIAHE: (182)
I have so fe'.-l friends .•. none
actually. Last night, af~er I
lert Frank, I got to ~hinking.

about.you two .•• and I thought
if I could help you both to
~e~l~ze JC~ c~ea~. :I~ ~ve a
l~~~le p~t :n you~ ::~e.

(starting
a ~e:'-..:.sal)

7~at's 7e~J ~ice of JOu •..

I C" '.'~- 'r'~~)\ _ .. __ .1,-_-'



2 " (,..r.i""'I~rr~l":":"')... v~_._ ..... ::.:.1

;m,!1E (le4)
( ~uic::ly)

_:. ~:.; t2.;·:e a -::eel: 0:' 't'-JO, • •You
$;6 1 I :':1~','e:1l~ ::lUC~ ac:;ual cash
because my steFrncthe~ cont:-ols
t~st ... but ! co have sc~e oieces
of jewelry w~ich I hardly ever
Hear •••

30

(185)
Hiss Tre::J.ayne

A reproachful 5 4 i1e f:,o~ Diane.

H.... :::/.y (cont':!)
Diane -- I couldn't possibly •.•
it's generous of you and all
that ••• but 1'= s~c Fra~k would
::'ee1 •••

!lIi,llE (186)
( qUickly)

Oh you ~ustnlt tell hi~, ever ...
It aOt:.ld be ot:.:" sec:-etl

( a.''l1US e ci)
Secretl 50w do you think I'd
be able to e~~lain away a
thousand dolla:'s? Hasn't anyone
ever told you about hospital
salaries?

JH_~'3 (ISe)
You could say :rou won it on the
radio ••• or a contest ••• The:'6
are lots of ~ays.

I·:':"~Y (lS9)
Only he "loulci.~lt 'believe any of
t!;.eL'l •.

!lr,~:<!::: (190)

succeed.

(Sf>.:'ug of
su:re:1c.er)

~ellJ I ~~ssz ~7

did..:."1 l t

-.1,... ...:;--.., ...

{c::~:':::s:»
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28 (CCKTI:-!UL:J)
1·!A~Y (191)

(shrel<d1y)
I Houlcn't say t:ut ...You
~rcught ~e ~e~e tc=ay because
:.;ou ,.;anted to s~ake my f'ai t~ 1:1
Frank ••• 'You ~s.ve •••You ,·ranted
to :find out ho,., clever 0:- how
stupid I a::n .•. : ho?e :rou :-a ve .

She stands - re2dy to leave.

:lIANE (192)
(!lard)

A:'ld ;.Jhat do yo-.:. intend to do
a:,out it?

1·l;.~Y (193)
Ho~hing••. not one thing ..• I
suppose I should pick up the
check, but I'~ too practical
and I have to ~ork :for ~
money ••• I won I t say gooaoye,
Diane •.• I'm su~e ~'ll see mo~e

of yO\1.

She nal~s out - with Dia~e staring after her.

niT. E?'EGE::,rcy :iOS?ITAL - CVE!H!'!G

29 It is a feH' minutes past six. F:"2.nk, d=-essed for the
street, strolls along the corriaor outslce t~e wo~enls

locke:- roans. He l).ghts a ciga:'ette. The locker :,oom
door o?e~s and Nary cames out. "She is ~essed ~n the
same outfit she wore at t~e lu~c~eon with Diane. She
is ~ot s~rpr1sed to see ~im the~e, ~ut in no ~ood to
see h1r.l..

(easilJ;
2i 1 honey.

?'lAlI? (194)

l·jBY (195)
{:!."':,J"-vo~ced ­
:n::=-Ji::g ;a.st i

:-:e1:0 ?-r'3.::k•..

He is sur~rise~ t~~t ~he s~ould sail by
c:.\:ic~{e:1s ~~s ot":n ~te:, to"::i.a-;c~ ::I;:-S.

. ,
!l.;.:n.
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30 MOVING SOOT - The two.

FRANK (196)
~~atl11 it be -- Gilmore Field
O~ a.~lve-in movie?

MARY (197)
Aren't you too tired after your
rough night?

FRANK (198)
Illl buy a T-bone twice as big
and beautiful -- lr it takes
the whole paycheck. And it wl111

MARY (199)
You do that •••but some other time.

He catches
playfully.

her by the S-~, tries to swing
She doesn1t want to play.

her around

FRANK (200)
Ah, simmer down•••This Is ME,
remember? youtre not going to·
let one T-bon8_come between us,
ere you? Come on - dimple upt

Eating herself, Mary begins to rel~~ -- actually
smiles. Frank grins too, slips his hand on her elbow,
starts to wheel her along.

FRAN!: (cont I d)
(too confident.
now)

I I d have been lousy company
last night, honey. Ten. minutes
after I left Harryts I was in
the sack•••

This pops it. Mary wrenChes her S-~ f~eeJ faces hi~.

¥L"'lY (201)
That I ~ believel •••Well, you
can hit for that same sack
tonlght •••Me, live got other.
plans.

FRAm!: (202)
(sore no-.o1)

Oh, j"ou he.ve?

( CO!lT Il/U;;:D)



,

30 (CONTINUED)

MARY (203)
Yes I hevel

FRAIlK (204)
(loud)

Okay.

Y,ARY (205)
(loud)

Okay.

Bill pops out of a door.

BILL (206)
(u!'etended
shock)

Quiet, pleasel

FRANK (207)
(striding away)

Okay.

Bill. stares after Fra..'1k, then he stares at Ma=y. She
1s mighty close to te~s. Be moves closer to her
a man who doesn't mind taking advantage of the
situation.

33

Don't tell mel
hope.

Rello Bill.

BILL (208)
Just let me

HAllY (209)

BILL (210)
In times like these, a guy can
ofrer a handkerchief or a
double old-fashioned. Narne it.

HARY (211)
Both. Come on, you red-headed
double-crosser.

BILL (212)
( i~o cer.:~ )

Me double-cross a ~al?

( --',,'.. --,")... _ ...... I.;. 6--..

! should sayl

lie slips his e-rm t~ough he~s ~~d they start a~ay.

cm



EXT. u·lERGENCY HOSPITAL - EVENING

)1 Prank is h~~£ing back 1n the shadows, puffing a
cigarette -- weiting for Mary to come out. B11l end
!"js=y c:;:>et:. the Qao!'.

BILL'S VOICE (213)
••• rlliere will it be.- Harry 1 s?

MARY'S VOICE (214)
Any place ~ ::a:cry! s.

Prank rreezes, steps back into the shadows as the pair
hurry by -- not even seeing him. They cross the street
to the parking lot.

,
32 CLOSE SHOT - ON Frank. His anger shows in his race.

He te..k:es the cigarette from his mouth and flings it
away. lie starts off, heading :for liB-TTy's Bar.

EXT. ALLEY 1'EP_~ HOSPITAL - EVENING

33 Diane in Jaguar - the car is parked in S-Tl alley
commanding a view of the hospital and the b~. She
has eVidently been there for some time and must have
seen proof of the row between Mary and Fr~ik. There
is no malevolecce in her face. She looks ingenuously
pleased with be~self. She watches for a moment more,
then she starts the car and drives slowly out o~ the
alley.

END OF PART II
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34 Fran~ sli~es cnto a stool. Harry is leaning on t~e

end of the ba~ studying a ~acing Form.

F'RAl:;: (215)
Dourb~n and ~ater.

,,-~RRY (216)
(looks at his
gl-.:.m face)

W~atls the ~at~er? Were you on
C1J- Boy teo?

Frank =oesn ' t a~swer. 3arry looks beyond ~i~J spotting
Dia11e O.S'.

Hi:::l:RY (cvnt' d)
T:~s ti~e rim m~klng no f~es~

coffee, seel

FRA ;r!'; (2l7l
(sta:-ing at hL"l)

~no ~ants coffee ... ! said
bO\1:'oo:1.

?os sees ?arry looxi:1g off - t~ns and regis~e~s.

35 rl3V~:l~E .';l;GLE - Dia::!.e sta:lding in the GOar"day, smiling
s!l:;ly.

!)IANE (216)
(to Harry)

It's all right ... r don't cs:'e
for any now.

She crosses to Prank.

A!iGI..S Ol'! ~:::'e t ....o. 1'ns:" e ' S :10 :nis ~a~c:.~ t::a-:
a nleasant and a welcome sur~:,ise to ~a:1k.

O~~ ~~o 'ca~ ~~~o' .. .:. .....- - _...... _.
:J:rAHE (219)

Go ahead -- hit nel

, .
5 ••e l.S
Eels

~~e 3C~SWS ~~~ 97=s 2~~~.

~~d~cates the s:de cf her c~in h'ith a fingerti;:;.

?irst I'll buy
t:::S:l ::;ay~e.

=, ',:~ (::'?f"I).......... __ u

you ci:1:ler --

(e ••,~-.,.. =-,), •• __ •• \...;:....I
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36 (COHTHJUED)

Diane opens her eyes, smiles at him.

DIAn:::: (221)
I ",ish I cot41d, but t~e fa:;,ily
expects me.

Fra~k shows his disappointment. He turns to his
drink, picks it up.

?'lA;g (222)
(half to
himself)

Definitely ~ot my day.
,

She touches his arm consolingly.

DIAliE (223)
i~nen I tell you what I did,
you probably won't want to see
me again -- ever.

""A;oTK (224)
(lightly)

Sounds grim indeed.

ge takes a healthy gulp of his drink.

!)IAN" (225)
I saw Mary at lur.ch and told
her about last r.ightl

Frank stra~gles on the erink -- chokes and gasps.

DIANE (cent 1 d)
(quickly)

Not everything 1 Only that we
were out together.

~NK (226)
(mad as hell)

·.~-::'"lY I d you do a crazy thi:1g like
that? ••You know.! was supposed
to be heading for home and the
sack!

C::. t::J.e ·~!c::,-:. 11 sack,!l :-:8 ...i:'.ces - :"e::;:e::'l:~e:,:'~g ::-~i.s SCe:l9
with Ha!'y.

Oh-ch!

( CC'Tm-:"~7"'"\ \1' __ ..... ;:......1/



36 (CCllTI=D)

SUddenly the hu~or of it strikes h~~. He begins
laughing - a laugh not without its bitter edge.
Diane is puzzled, ~ut ~opeful.

DIAIl<: (227)
I only die. it because I \Vented
to hel;> •••

FAA;lY. (228)
Oh , you're a help all rightl

DIA:iE (229)
To get your garage. I offered
Hary a thousa.'"1d dollars.

(staring)
Just like thet? You offe~ed

her a grand?

..... She nods.

?'lANK (e ant' d)
I don't get you. What did Mary
say?

DIANE (231)
She was ra~her angry ... l
gathered she resented your
knowing anyone else.

FRA:1K (232)
Look! I'm still a free age~tJ

I'mnot... I

:JIAllE (233)
(,,-:lie :dy) ,

r'!ary ad.'7,.:Lts teat ••.but still,
you k.•'"lOH r:c:.z a g.i.rl is •.• It I s
only n~t~al.•. 3ut ~lm sorry .•.
fer a s:~~~J se~fis~.~easo~ ...

He looks at her. ~lth a bright air, she fumbles in
her p~se, brings out a folded page torr. f~om a
Elic~{-?a;:e:' ~3.g:.=~::e. )T.:~:::~!G T:~:::S:

~:.~_;:E: (cc~~· Co j
'I'~:'.s; •.• I :,~=.:' ;.·::c·;'-:; i:: ~='3::

37



36 (CCHTIWCED)
D!AHE (cont'd)

they're runni~g the Pebble Beach
:,oac. !'.9.ces late ne~:t rr:o:;.th •.• I
~~o~ht if I could enter ~y car -­
and you c!'ive •.•

FRANK (234)
(eagerly)

\f.hat a course that is! Last
tL~e I drove it was '41 •••

;:)!AI!E (235)
(."citedly)

And that ~akes you eligible eve~

though you were a pro •.. just as
long as you haven't raced in the
last two ye~rs •••

FRAEl, (236)
Two? .• ! haven1t raced in ten!

DIANE (237)
You could tune it up -- make
any c:'1anges you '.·,ant •.• we I d
take it out weel-:ends •.•

A sudden change -- as she reaches fer the clippi~g

fcl=.s it slowly.

DIANE (cont'd)
No ••• of course we can't. I
don't want to cause any trouble
between you and Mary.

FRAI1K (238)
(taking the
clipping)

This has nothing to do with Maryl
We take this race and it's
publicity, ~a~e it that ~uch

easier for me to get backing for
m.y shop •.• Come qn, let's grab
some food and talk about it •.•

DIA;;;'; (239)
1: cs.:: It •.. ':he ~a:::':'ly•.. but ...
can s~eak away later .•• ten OIC~OC~?

-- ,nere.

?e::-e.
:)1 S.3C::t:::

::::2> CP ..c":'"
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IKT. ~:!:E!·t~YrIE LI'!ING ROO!'! - LATE EVEHIHG

37 The room overlooks the pool. Catherine Tremayne is
seated at a handsome game table, with four exposed
:ric£e ha~cz laid cut ~efore her -- concentrating on
a ~ouble-d~~y problem. Tremayne is bending ever tbe
~adio-phonographJ where some classical number is
playing.

CATHERIlIE (242)
(without looking up)

Charlesl •.. If you ~ust play
that. would· you mind turning it
a little lower? ••

21s answer,is to switch it off and head toward his
recently vacated easy chair, where a newspaper lies
folded and a half-empty martini glass rests on the
side table!

CATfiERI~3 (contld)
(petula.!ltly)

Yo~neednlt ~~ve shut it off •••
but it I s difficult enough to
concer:;.t:-ate •.•

SS.:i;St1."':'l3. enters ;;ne scene, ·....ith a :narti:J.i sha::':e::', lUZ'.:f.CS

for Tremayne's place ••• o~ly to be detoured by:

CATHERINE (cont' d)
(perenptory tones)

I'll h~ve another, SatsQ~al

~remayne siny~ a little lower in his c~air as Satsuma
bypasses hL~, beeding for his wife. We hear D~ane o.s.
coming c.O\<Tn the steps, and then she enters the room -­
cressed for dinner, dressed With extra care because of
her later date '·:ith Frank. Her manner is gay, friendly:
a girl With an a7.9 to grind.

DIAnE (243)
Evening, family!

Trenayne brightens at sight of her. Catherine looks
up a little surprised - suggesting Diane isn't always
so amiable.

'!'~3!.:P.~~r:s (.2!..!..!..L J
Well! ~e seem particularly··
fcs~~7e ~~s e7c~~~! A new
frock?
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37 (CCi;TINliED)
CATHERINE (245)

AND a very extravagant onel
Really Diane, H'hen I gave
pern:issicn fo:, you to pick up
so~ething si~ple•.•

DIANE (246)
(win~ at Charles)

But Catherine darli~, you
know the simple things always
cost the most.

Satsuma returns £rom the cocktail table with a
yellowish mixtu:,e which he presents to Diane.
and Diane are obviously on the best of terms.
~a:L~er is of pleased anticipation.

SatS1.l.'"llQ

P.is

DIANE (cont'd)
Satsuma, you're an engel •••
Now what is it tonight?.o No,
don't tell ~e ... let me guess.

. '-
Sats~~a waits, trying not to chuckle outright. She
sniffs the cocktail glass ••• can't make up her mind •••
then sips.

DIA1'IE (cont I d)
Pineapple certainly ••• orange •••

He nocs, still trlaits.

DLto.NE (cont1d)
3ut what's the other? .Che~~y?

Loganbe~~y? Grenadine?

He shakes his head no -- with increasing stifled mirth.

CAT=RINE (247)
(sha::'l'ly)

It's creme de fraises -- a~d

I'm sure you lmeH' it all along,
eeB.!' •• •':'e~l ::ik1-:s. to :Iu:':'Y c.i:1ne:-,
please, Satsu-'nB. •.•• I'm .famisl+ed •••

Satsuma is a bit crest~allen that his game ended so
soon, but he haste~s away.

CATr:ER~NE (ccnt'd)
(~lay:"'.,; her
2ast car1)

I knew itt ~here was a double
soueeze in t~e ha~d ••• instead,
down O:1e anc we lost a
vul~era~le s2a~1

(C "'~-""~)'I'. t I ,"I'~"J



37 (CONTINUED)

She gets up and comes across the room, heading for the
coc~teil ~able and a refill.

DIANE (248)
Catherine, donlt you think we
should have a chauffeur?

TREHAYNE (249)
(surprised)

I thought you enjoyed driving
that horrible li~t1e jet-propelled
torpedo.
,

DIANE (250)
I do •••but you don't •••

TREMAYNE (251)
(aside)

No argument there.,.
"-

DIANE (252)
And Catherine, you know how
nervous and absent-minded you
are after your bridge sessions •••

T=-lAYNE ( 253)
Oh, I shou1dn 1 t say tbat •••Only
t~ee tickets. last month for
not observing stop signals•••
only one collision and•••

CATRERINE (254)
(stung in a
weak-spot)

That was definitely not my fault,
Charles ••• l distiDc~ly signalled
I was making a left turn•••

Satsuma enters.

SATSUl-\A (255)
(J:rom door)

Dinner is served, please.

TREJ-lAYNE (256)
Eut then you t~ned ri~ht, d~li~g•••
I think Diene bas a poiot •••

DISSOLVE



EXT. HILLTOP - OVERLOOKING OCEAN - NIGHT

38 The Jaguar breasts the hill, with Frank at the wheel
and Diane beside him. He swings it orr the road,
snaps off the ignition and cuts the lights. She 1s
wearing a coat over the dress of the preceding scene.

39 CLOSER ANGLE - The two. Diane is unhappy, Frank
stubborn.

DIANE (257)
But you 1 d make as much as you
do at the hospital ••• There 1 g

an apartment over the garage •••
not very ·lerge maybe •••but at
least it has a regular bed and
not something that leaps out of
a wall at you•••

FRANK (258)
Look ••• I'm not cut out for yes­
sir, no-ma1wm, home driver,
walk-the-dog Franklin•••

DIANE (259)
We heve no dog -- and we ' re not
that kind of a fami1y •••My
father never goes aut ••• and my
mother only to her b~idge clubs •••
and ~ no trouble.

Be looks at her -- she brings home the clincher.

DIAllE (cont I d)
ft~d just thinkl ••• We could.really
get set for Pebble Beachl

This does it. He grins slowly.

FRANK (260)
Whattll it be -- home James?

tier answer surprises hi-~. She leans over and kisses
him happily, lightly on the.lips. She looks at him a
long moment.

DIANE (261)
(h".:.sk:!.ly)

No. Not yetI

.o!md she kisses hi!n again -- e.:ld his 2-.""':nS ~i,;."l":e~ ~ound
her.

FADE OUT

EllD OF ?ART IV
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FADE IN

INT. TREI'>AYliE PANTP.Y - DAY

40 It i~ a bright, sa~y morning, two weeks after Frank
has come to work as cbaurfeur. Ee is sitting at a
small table, reading the sports section of a newspaper
over his breakfast coffee and orange jUice. Be is in
shirtsleeves, with his jacket - a solid color deal, but
not a uniform - draped over the back of his chair. Ito
is bUSy at the buffet. He glances in the direction of
the kitchen to make sure the door is shut.

Frank, what do
Santa Anita?

ITO
you

(262)
know for

•

FRANK (263)
Not a thing.

(looks up)
I haven1t been around with the
boys ~or two weeks. Last I
heerd, Jester was -- ~

The kitchen door starts to swing open. Ito sees it
E,no. l:lG.kes z. sign to Prank.

ITO (264)
Psst •••• L

Chiyo enters from the kitChen, sideways, carrying a
breakfast tray intended for Diane. Ito crosses to her
and inspects the tray - to Chiyots obvious ~oyance.

ITO (cont'd)
(in Japanese -
mildly)

You remembered to trim the
toast?

CliIYO (265)
(in Jaoe.."1ese -
angrily)

r"always remember to trim the
toastl ••••wbo do you think you
are? .Every day the same questionl

?rank hunches his shoulders at this torrent or strident
Jap~,ese. FTom his amused eA~~ession, we ~gbt gat~er

t~is is a daily routine.

( CCHTIN'lED)



40 (COliTillUED)

ITO (266)
(in Japenese ­
plaeatingly)

Calm down, woman.

CRIYO (267)
(in Japanese ­
scolding)

I e.I:l calml
( thrust 5 tray
into his hands)

Take it up yoursel.fl

She e~its t~ough kitchen door. Ito, holding 'the tray,
meets Frank's qUizzical look with a sheepish smile.

FRA~"K (268)
( c'L:.rious )

What did she say?

ITO (269)
She asked 1r I trimmed the
toast for Miss Diane •••• She
said "I always do it. n

(diffident smile)
Then she got angry and said
somethL~g to me -- well, in
American I guess it would be
drop dead!

FP.ANK (270)
(dry g:r-inr

I thought the man wore the pants
in Japan.

ITO (271)
(apologetically)

Maybe she has been too long with
Mrs. Tremayne ••••• One acquires bae
habits 80 easily.

He crosses with the tray towards the othe~ door Ieacing
to hall or dining room. As he reaches the door the
BUZZER on the intercom SOUNDS. lie hesitates, undecided
w~ether to set down the t~ay.

(rising)
I'll get it.

(picks U? receive~

and flicks switCh)
::e110 •••••

( CO NT IllIED)
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40 (CONTI1'UED)

He nods to Ito that he can go. Ito pushes open the
door end e;:i'ts.

INT. DIANE'S BEDROOM - DAY

41 PJ~GLE ON bed. Diane is propped up 1n bed, between her
£i~e linen sheets, holding a house phone to her ear.

DIAllE (273)
(surpl'"ised)

Is that you, Frank? •••Darling,
how rlonderful to wake up and hear
your voice - even just "Hello" •••••

(teasing)
Well, you might have said,
"Awake thee, my lady love, ;'lake

thee and rise 1
The sun through t he bower peeps

into thine eyes!"

42 P.NGLE ON Frank - at phone.

F;lAl1K (274)
(grins)

I !tight have - end then again I
might not. Specially not over the
inte:'com••••••

(mock indignant)
w~at do ~ou mean, not romentlc?
T:-y me some time - later 1n the
day,

(drops voice)
and not on the phone •••••••
No kidding, you never know with
these house phones •••••

43 TltT. DIAN'S t S 3SD:tOO}! - ":)j.."".!

DIAl<"E (275)
(into phone)

I III be good, darling •••••
(smiles)

Oh, I spoke to Catherine last
night •••••

Ito KNO·CKS 0.5. Diane looks 0.5. tcwar~s door.

( CONTH,C':::D)



43 (COIiTINUE;J)
DIANE (276)

(into phone)
S3e seeoed ~nterested....•
::-e.=.lly •••••

(calling)
Come in.

( into phone)
She wants to see you. Are your
figures ready? •••••

46

Ito enters shot with tray. Diane smiles at him,
w~ile listening on the phone.

ITO (277)
Good wo~ningJ Miss Dla~e.

DIAllE (276)
(so Fra~ will hea~)

Good oor~~ngJ Ito.
(into phone)

IIl1 see you afterwards - you
can say it then, in person.

She bangs up, smiling, then gets cut of bed and puts
on a negligee lying on a chair. Ito put~ the trey
on a table near the French windons, which he then
opens. Covering this:

ITO (279)
~ nope you will find everything
perfect, Miss Diane.

Diane looks over the contents of the tray.

DIANE (260)
It all looks wonderful, Ito,
as usual.

ITO (261)
(a certain pride)

Chiyo is quite difficult sometimes,
but sne is a very goed cook always.
That is a great consolation.

DIANE (282)
(as she sits do~~)

I donlt kr.ow ~~at ~e s~ould

do ~~thout her - o~ you, Ito.

ITO (283)
Tha::1.k you, Yiiss Diane.

D!SSCL"/E
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INT. MRS. TREMAYNE SITTING ROOM - DAY

44 }~s. Tremayne sits at her desk and Frank is standing
nearby. She 1s holding two or three typewritten pages,
on which there are sbort col~~s of figures. She is
wearing horn-rimmed glasses.

MRS. TREHI.Y!'E (284)
I was under the impression that
those uncomfortable little cars
were just a fad.

FMNK (285)
(earnestly)

There's more to it than that,
Mrs. Tremayne. You've got five
thousand sports car owners right
here in tp~s area, and --

MRS. TREHA TIlE (286 )
So I see. But aren't there any
repair shops?

FMNK (287)
Oh, sure. Only most of them
specialize in one make. With
one big repair shop, carrying
all the important parts for all
the leading sports cars, I don't
see how it could miss.

MRS. TREl1AYNE (268)
(smiles pleasantly)

Well, I must say you're persuasive,
and your figures seem to make sense.
Of course my lawyer will have to
look them over. And there are a
few questions •••••

FRAllK (289)
(easily)

Anything you want to know,
!'"!rs. Tremayne.

MRS. TRE!'.ATh'E (290)
Very well•••Diane has told me a
little about you - that you were
~ivi~ the a~b~lance t~e ~~g~t

at: •••
( .... ....: ..
s.~e ¥_ ..es
her lips)

that accident ••• and now Sh9
happened to ~un into you the
n~xt day •••

(CO:~T~Ntj'ED)
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44 (CCNTINW--D)

Frank barely reacts at this evidence of Diane's
fibbing.

!1RS. TREf·l.'. YNE (cont' d)
I gather you must have told her
then about your plans for this
garage.

Yes ••• that's
talking.

FRANK
right.

(291)
We got to

~lRS. TRE1'lA YNE (292)
I see •.• Well, it doesn1t really
~ake any difference, but did you
or she suggest the possibility
of my investing in this?

FRANK (293)
Mrs. Tremayne, when we talked
about my shop, I had no thoughts
of ever coming to work here ••••
lIve been saving my ~ money.
I didn't expect ••••

MRS. TRE1'IAYNE (294)
Tnen it was Diane's suggestion?

FRANK (295)
Well, being interested in sports
cars ....

Mrs. Tremayne s~iles brightly - she doesn't bave to say
"and in chauffeurs" but it's in her mind.

MRS. TREI''''YNE (296)
Of course ••••Well, thank you,
Frank ••• I'll phone my lawyer
today....Oh ......

(guardedly)
I don't ~ant you to feel t~at

you're a prisoner here •••• l
mea~ evenings •.••Donlt you have
a girl?

,,~,,~- ("C7)•• ".....,~ c:. ~

(nodding)
~eah••••but she's cn the late
shi:ft at the :-"'051'1 tal all t::J.is
I:1onth.

(C eN T L"lGD )



44 (CCI1TINUED)
MRS. TREMAYNE (298)

(a little laugh)
So that explains it ••••

(pleasantly)
Well, any time you want the car,
and welre home, donlt hesitate
to take it.

(rises - papers
in hand)

You'll hear from me, F~ank.

FRANK (299)
Thank you, Mrs. Tremayne.

49

Frank 'exits. Mrs. Tremayne returns to her desk, picks
up the phone and dials.

MRS. TREi'l!.YNE (300)
Arthur Bullard, please ••• Catherine
Tremayne.

(a pause)
Arthur? ••• Can you picture me as
co-ow~er of a garage?

(laughs)
In overalls of course!

The door opens and Mr. Tremayne pokes in his head.

11Ft. TREi"AYllE (301)
(softly)

May I invade the sanctum
sanctor'l;ll'l.?

She beckons him in. He enters, crosses to the desk.

MRS. TREHAYNE (302)
(into phone)

No, but I'm really serious ••••
r have the facts and figures
here ••• and lId like you to look
at the~••••.•He is a very Rice
young nan •••• I'll send the pape~s

to you, or even better - Oh, I
see •••Well, then, when you come
back from San Francisco. Call me •••
Gooc.bye.

(to Tre:ns.y::;.e ­
i:1q:':~:"i:::.gly)

Yes, .Cher-Ies?

Se bencs e~d kisses her - so~et~i:1g which he cbviouslj
does:1 l t do too often, end only w~en he hes an exe to
grind - a fect with wbich she is fully awere.

(CONT:i:N"U3D )
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Changes
TEE 1·;(J1lDER

MR. TRE!'.AYNE
(with charm)

Having completed the time-worn
gesture, you now expect me to
ask the usual favor.

MRS. TREl1AYUE
(who can1t help
liking the guy)

I do?

HR. TREMAYlTE
At this precise moment, you are ­
with the speed of a mechanical
brain - weighing and computing
an aL~ost infinite n~~ber of
possibilities.

!JffiS. TREr1AYNE
Such as?

6/25/52
50

MR. TREMAYNE
One - he has snent his month1s
allowance. Two - he has borrowed
against next month 1 s allowance.
Tnree - he has cha::,ged something
at a, 3 tore, although he has
promised - word of bonor, hope
to dte - t~at he never H'ould again.
Four - that he kissed you because
he is very sorry and loves you
very much.

HRS. TRE!1AYNE
(s oftly)

Charles --
(not really mad)

Are you guilty on all co~,ts?

i'm. TREMATIJE
All; .. but most especially the
:'ou=th. I':n te:i:':'::~ly sorry,
darling J

(in a rush)
but the moneot I saw that frock
I knew there was only one person
i::1 the ·.;cr-11 ''';::0 could ·....ear ::.~ •••

I

?or a brief, brief
~c~i:lg ~e Nill sa]

moment Catherine ~!'emay~e is
the NC~:l is s~eJ but ..•
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44 (CONTINUED)
MR. TREMAYNE (J03)

(with charm)
Having co~pleted the time-worn
best~e~ you now e4pect me to
ask the usual ravor.

MRS. TREMAYNE (J04)
(who can I t help
liking the guy)

I do?

MR. ~~YNE (305)
At this precise moment, you are ­
with the speed of' a mechanical
brain - weighing and computing
an almost infinite number of'
possibilities.

MRS. TREl1AYNE (J06)
Such as?

!'.R. TREMAYNE (J07)
One - he has spe~t his month's
allowance. Two - he has borrowed
against next month's allowance."
Tr~ee - h~ has charged something
at a store, althou~~ he has
promised - word or honor, hope
to die - that he never would again.
Four - that be kissed you becacse
he is very sorry ~~d loves you
7ery much.

MRS. T&"'MAYNE (J08)
( softly)

Charles --
(not really mad)

Are you guilty on all countS?

MR. TKOMAYNE (309)
All but the third, darling - which
I a.~ on 7.::l.e verge of suc:::u."lloing ~o.

(a charming smile)
I saw a most beautiful dress for
Diane - Three hundred dollars· ­
plus sales tax. I have· just
e~ough for t~e t~~.

Ca~herine's early softness has ~~r~ed, q~~te ~~de~~tanca=ly,

into narsh jealousy.

( CO liTINU..O)
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44 (CONTINUED)
MR. TREMAYlm (cont'd)

...my own, dearly-beloved,
horribly spoiled Dianet I
dashed into the shop ... "Is that
a size ten?" I asked. It was.
111 1 11 take it,ll I said _ "and
hang the costl l1

(hangdog)
It was three hundred dollars

(pause)
plus sales tax. I have just
enough for the tax.

c catherine's early softness has turned,
understandably, into harsh jealousy.

auite- ,

(CONTINUED)



44 (CONTINUED)
MRS. TREMAYNE (JI0)

Charles, at times your charm
weers dangerously thin •.• Right
now it's so thin I can see through
it .... And I 60n l t like what I see.

11R.· T~~YNE (311)
(stung - icy)

If the sum of three. hundred dollars
can so alter your perspective •..•

MRS. TREMAYIlE (J12)
Donlt speak so contemptuously
about three hundred dollars ...
How long has it been since you
have earned that much?

MR. TREMAYIlE (J13)
I have been working - incessantly.

MRS. TREr1AYIIE (J14)
~ Working~ ....•Sitting in the study,

listening to music, sharpening
pencils ....•you used to write a
whole chapter at a sitting - at
least, that's what you told me.

MR. T~~YIlE (315)
True, my dear ... ·

(poised exit)
But that was before I met youl

51

Annoyed, Mrs. Tremayne turns bao'k to ,her desk. Frank's
pages lie there on top of other papers in front of her.
Her eyes fallon them ~~thout really seeing them, then
she picks··them up· and puts them aside, frow-ning at the
SOUND at a HORN honking loudly in the motor court.

CUT

2X T. 'l'?"::::!1A?:r~:-10TOR ::; ::JDR T - DAY

45 The Tremayne convertible is lined up with the rear to
the cliff and the nose pointing down the driveway as
on the day of the murder. Diane is honking the horn.
?~a~ co~es dcw~ t~e ste?s fro~ h:s ~~arters two a~ a
time. Be looks mad, but seeing that it's Diane his
expression softens.

FRANK (316)
_~.:'e you c:oe.zy?

( CONTINUw)



45 (CON TH'U"D)
DIAllE (}17)

(like an
exel ted }:id)

I'm eying to know w~at happened ...
How did it go? Was she nice to
you?

FRANK (}18)
Very nice - and interested.

(he feer-s-good)
If her lawyer okays the deal,
it looks like it's in the bag.

DIANE (}19)
( elated)

That's wonderful, darlingl

FRANK (}20)
. (low)

'watch it .....

52

"­lie gives her a look
be within earshot.

to remind her that her parents might
She gets it, but 1s unconcer~ed.

DIAllE (321)
( gay)

Now theyrre su~e to consent
to our engagement.

Fr~~ is obviously su~prised at this mention of engagement,
though the idea evidently does not displease hi~.

FRANK (322)
Hey! Take it easyt Who said
anything about engagements?

DIANE (323)
(cheerfully. brazen) .

I did, darling. Don't you ses?
Once this thing goes through
you'll be a sort of pa~tner -
then everything will be all right.

(a hap?y thought)
1 1 11 decorate your office. I have
so~e wonderful ideas.

FRANK (324)
(smiles at
her ento'..::.sias-m)

I bet you have .... Should we
cele~rate now - or wait till
o~r ~irst ~illion?

( CCllTIN1JED)



45 (CONTINUED)
DIANE (325)

No.... !
(e s;'Jift look

around)
I w~~t you to look at something
in my car.

53

,

Frank, guessing her intent, hesitates ~~ instant, looks
around, then follows her into the shadow of the garage,
where the Jaguar is parked. She turns swiftly to face
bim ~~d puts her arms round his neck. ~ey kiss.

DIANE (cont' d)
Let's go dancing tonight, sball
we?

FRANK (}26)
(being very reasonable)

Look, ri~~t now we don't want
to wreck everything .•..

'DIANE (}27)
(laug...... s away
his caution)

We won't. We'll be~ caretul ....
1 1 11 meet you up at our point
after dinner.

Frank s~iles. If she's not worried, itlg fine with him.

DISSOLVE

EXT. HILLTO? (SAME AS SCENE 38) - ANGLE 00] FRANK IN CAR ­
NIGHT

46 The car is parked facing the ocean. Frank is smoking.
The radio is PLAYING. He looks at his watch. OVERSCENE
comes the SOUND of the Jagua~ approaching fast u~ the
hill. ~e lights sweep the interior of Frank's car. Se
snaps off ~~e radio and gets out.

47 'lEE JAGUAR - as Diane drives up very fast and skids to a
tearing stops like someone in a terrific hurry or a temper.
She CU~S li~~~3 a~d 19nitio~ and o~e~s ~he cc~~ as ?~~~k

enters ~he snot.

!'?ANlC (}2S)
(gently kidding)

You1re not that late .....

(CO:lTINU:'D)
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With one ar~ ~e half lifts her out of the car. She
r~sn'~ £reetec ~L~, ~ld ~ow he sees she is O~ the
-.,.erga cf t ear oS •

DIANE (J29)
Frank ••••

(takes a handful
of torn naper from
her coat-pocket)

Leok .... hat ! found in her wastebasket.

She thrusts the tcr~ pages into his hand. Sa snaps
on his lighter to look. One glance by the light of
the flame reveals the pages he had ~repared and given
to ~bs. Tremayne that mcrni~g. They are crumpled and
torn. ?ra~k is at f:rst ~Ore puzzled tha~ angry.

FRANK (J30)
I don't get it ••.... D1d she talk
to her lawyer already?

"-
DIANE (J3l)

Of cou=se not. I checked. ne'S
out of to..m•.•.

~AI:K (J32)
Then why did she talk to me
like

DIAllE (J33)
This isn't against you, Frank.
It's to get at me ••••••

( e::lotio:lally)
Oh, she's dcne things like this
to me so often before. It was
because I wanted her to uut up
tZ1at mO:1.e7 fo=, you. .

?;lA~<" (J}"-)
S~e co~~ ha7e said ~o =,ig~t ana7,
could."'llt s~e?

DENE (J35)
(bitterly)

?~a ': :·1~·.:1':' :::a";,,e b~e:1 -:00 ~aS7,

donr~ JOu see? It WOU1~~I~ have
:·::u...... t •

F"li.XK (J36)
_'"' ~'..:s-: ice~l-: :;l.al·:e ser.-se .•.

(CC'~-'--D)10, ":"!;l;.r,.'
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47 (cC'~lTnuED)

DIANE (37)
Cf ccu~se it doesn't. 3ut
t~flt I S ~~e -.!ay h5r ·~ind. ,-Jorks,
?ranl-: - act the Lady Bo\.Un:iful
a~j raise your hopes, then

(a slight dramatic
gesture)

Oh, darli:1g, lIm so sorry •••.

Frank s:J.ruGs and. s tuff's the pages in his nocl!et. :fe
eVide~tly feels ~~e is ~o~e upset t~n the incident
war~~nts. He puts nis a~m ro~~d her and gives her a
little };ug.,

F"li.".;K 03G)
(a c~idinb laugh)

Don't ;:;z.l.e it so hard •...You
nad a nice idea ~nd it di~~lt

come off.

DIAHE ()39) '-
3ut I':n so sorry for you•.•.

"'f.rK (40)
(he :'1a5 \vri tten
it off)

So s~e c~anged ner wind, Diane.
Let's foreet it, hQ~ Come on,
He III ma~~e a big ni~ht of it.

As he
s tor-s

:-eleases
h -i···,- .. her and goes ~o clL":l.o i::1to t~e car J Diane

JIA IT2 (Jl~l)

:·Tot tonig.ht J Frank.

Frank loo~:s at ::,<;!'. T~is he doesn't like.

??_t.::j:': (34-~)
~01.-l COr.'le?

DIAllE (343)
(""gent)

It ",ould be safer :10:. Hot
~:n~;~:. ?c~ a fen ~a7s ~e

:'1us't 06 car::~u: - ,-.ore -::::'s.n

~,\':'; (3i..L 1t )... .. - . ..,.
I <: ,.. .... '" ,, _.. - ,

·.:":-:at co '.!~ >':";e ~o '~e

f~~ ::.o:·j?
C ~"''''''''''''-. --~-
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DIANE (345)
( feve:'is~ly)

If she found out shetd dismiss
you. P~d I couldn1t.stand to
lose you now. We must --

FRANK (346)
Okay, she fires me. So I get
~~other job ••••Maybe it1d be
better, at that. We wouldn't
have to play around this way,
like kids, hiding and --

DIP.1I'E(347l
(t,.agic)

Then lid never see you. You
don't know her, Frank. She'd
lock roe in.

FRANK (348)
(e:ry laugh)

Donlt be silly•. She can1t
lock you in.

DIANE (349)
(a note of despair)

She can do anything to me, Frank,
because of my father. If I try
to fight her, she makes h~ pay
for it - and she knows I can't stand
that.

(appealing)
?lease understand, darling.

She lifts her face to be kissed. Frank is a little
sore ~~d somehow, instinctively, his uncomplicated
mind rebels against all this. But he can1t resist
the appeal in her eyes or the seduction on her lips.
They kiss. Then ~e releases her a t~ifle brusquely.

?RANK (350)
Okay •••Haybe you better run
along••••
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INT. TREI·:P.YNE HOEE - l-iR. TREliAYNE' S BED-SITTING ROOM

48 ANGLING FROY.~ Balcony, TEROUGE partly opened French
doors, TO - Diane and her father, sitting over a chess
board. The game is about h~lf-pleyed. A small brandy
sr.ifter is on the table near Tremayne. Diane is dressed
in the same outfit she was to have worn for Frank. She
is looking fondly at her father as he frowns over the
board. He makes a move end smiles his satisfaction
as it is now her t~n to frown and ponder.

rUT. !"RANK I S GARAGE A? "..RTriEi~T

49 He 1s standing looking out the window. fie turns,
crosses to a phone on a desk or table. He sits, pulls
it to hLm and dials. There is no answer. Be drops
his hznds on the cradle to disconnect and dials again.

PEl-IALE VOICE (351)
(muH1ed)

Beverly Hills Emergency•••

FRANK (352)
.o1...-c.bulance dispatch desk please ••

(pause)
Mery? ••• Oh••• Smitty ••••Thls is
Frank••••yeah I have been••••No,
I tried the apartment •••• No ••• No
message •••• 'nlght, Smitty.

He puts the receiver back on the cradle, stares at the
phone, then shoves the chair back. He stands, shrugs,
starts unbuttoning his shirt as he crosses the room.

INT.TR~L~y!{E BED SITTING ROOM AS BEFORE

$0 Diane end her father are still at the chess board.
There· a!'e perceptib~y fewer pieces on the board than
before. SUddenly he realizes he is trapped, forced to
lose his queen. He looks up with an expression of
comic chag:,in.

HR. TREHAYNE (353)
Why, yo u imp 1

HR. TREMAYl8 (co~t'il)
Oh, I cor-cece, I concede 1

( CO i~T Im,i'ED )
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As he shoves the pieces across the board, s he jumps
up to sta::.ci bes ice ~im, :-esti:1g he!' ha.'"lds 0:1 his
sho~lce:'s ~s ~e fc~11y tc~c~es 0:16 of her hands.
She ;':isses hi:n O:;J. the to;> of the head.

DIANE (354)
You could win every tL'"'ne, if
yo~ really tried. You k:10W you
caul d ••. J.!o:-e brandy?

He indicates a wee bit ~ore. She takes the glass and
crosses the room as he opens the deor wider and comes
out on the balcony, breathing deep of the night air.
Diane appears beh:!.:1d him with the hrandy glass. She
gives it to him s:nil1ngly.

DIANE (355)
I've set vaur milk ~'"ld biscuits
by your bed ..•AND cigarettes and
matches 1

TRE',m'11E (356)
wnat would I do without you?

She smiles, reaches up and kisses ~ lightly.

DIANE (3;7)
I night J !>addy. Sle ep tight 1

She turr.s and ~oves back ac~oss the room. Tremayne
looks after her ~o~dly.

INT. T~E~~Yi~E HO~~ - ~~LL - NIG3T

51' Diane emerges fror:1 her father I s room, c los i:1.g the
deor carefully behind her. She walks along the
hall to her ~oo~.

52 She softly closes the door behind her and stands
uncertainly in the middle o~ the room, then slowly
C~~sse2 to ~e~ ~~~~O. S~e oeg~~s 3~~tlJ ~la7~~g.

The CAE~~A ~OV~S to st~dy ner ~ace. ~t ~olcs ~or

a~~~:pr~a~e :e~6~~ -

?ADE CUT
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FADE IN

H.TT. FRlLflX'S AP.G.R'rf·~NjJ.'- - NIGH'!' (2:)0 a.m.)

53 Alt~ough the~e is no lig~t burning in the room, there
1s surriclent illumination from outsidu -- either the
moon or possibly a light in t he courtyard -- to make
objects discernible. In the direct foreground of this
LONG SROT is a clock, its hands pointing to 2:30.

The silence is broken with a s harp double RAP on the
door. Fr~~ sits bolt upright in bed, then swings
back the covers and gets out. Ee steps into slippers
and 1s putting on his robe as he hurries to the door
and opens it. t

Diane is standing there, L~ dressing gown and slippers.
She is breathless, frightened. She qUickly 5 teps into
the room. fie shuts the door behind her.

FRANII: (358)
Something wrong? Hhat time is it?

He sta=ts toward the l~~p. She sees his intent.

DIANE (35'9)
Not •••No lightt ••• Oh Frenkt

She runs to hi~. Ee puts his arms
buries her head against his chest.
shoulders.

around her as
He pats her

she

FRANK (360)
All right ••• caLil cbwn ••• now
what's the matter?

She shakes her head -- still snuggled against his chest.

FRANK (cont' d)
It yeu dc~lt tell me, I can't
help youl ••• Now what is it?

She moves away fro~ hL~. ·Now she start~ re-llving
he~ experience, recreating it for him.

DIAliE (361)
Iid eone tv ~ec•.• I den': k-::c~

how 10ng•.• I couldn't get off.. - .. . . . ~-';0 s.!..eep ••• .L was -cLl.:-.uc..ng OoL
you••• 3ut I :-::ust ha;-e dozed,
because the next thing I had
tne feel~r.g somebody was i~ my
rooml ... ! was af~aid to movel
Then.I saw her, co~ing to~ard

my bed•••

( CCN:'Ii."1:"'ED)



53 (CONTINUED)

60

FRAllK (362)
Who did you see?

DIANE (363)
~atherine. She stood there,
watching me •••

FRANK (364)
ShB say anything?

DIANE (365'
No ••• It was so strange ••• I
wanted to speak but I couldn'tl
••• Then she went and closed the
window and I heard her cross the
room••• She seemed to pause at
the fireplace ••• r couldn't see
from my"bed••• and then I·heard her
very q~ietly close the door •••
I lay still for a second and
then I heard it -- the gas! -­
that awful breathing sound it
makesl ••• r jumped up and turned
it off. I waitedl ••• I didn't
dare to leave the room ••• After
a while I looked in the hall •••
there was nobody there ••• so •••
I rushed over here.

FRhNK (366)
You haven't told your father?

DIANE (367)
How could 11

FRANK (365)
(heading to phone)

You're going to have to tell
it -- to the oolrce7- -- ,,-,.=:.:::.

DI.'.NE (369)
You mustn'tl ••• ! couldn1t do
that! She'd only deny it and
what.proof.do we have? •• The
police couldn l t do anything
they ~~~'t.~efo~el

?"?';.l·:K (370)
Yeah •.• l been thi~k~~g of that
too ••• lf she wants to kill you,
why does she turn on the gas i:1
~er own roo~ first?

( CONTI~rOED)
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DIAlIE (J7l)

(quickly)
To make it look as if someone
else wes gUil~yl

61

Is that what
to do?

FRANK (372)
vau were trying-

DIAlIE (J73)
(appalled)

Frankt Are you accusing me?

FRAlIK (J74)
1 1 m not accusing anyone ••.But
if I was a cop -- and not a
very brig~t cop eithert - lId
say your story was as phoney
as a three-dollar bill.

DIAllE (J75) .
(hurt)

now can you say a thing like
that to .me?

FRANK (J76)
(wry grin)

You mean "s.fter all we I va been
to each other? '.1

He crosses to her and cups her chin with one hand ~~d

tilts her face.

FRAllK (cont'd)
Look, Dienel I don't pretend
to know what's going on behind
this pretty little face of
yours and I don't want to
know -- because one thing I
learned early: never be an
innocent bystander. Eels the
guy who always ge~s hurt •••
You want to play with. matches,
okay •••Eut not in gas-rilled
rooms. It's not only dange~ous

. but stupid ••• So now you ~et'te~

set back to ~h~ house ~C back
to bed -- ~d do sc~e se~~o~s

thinking.

DIAIB (377)
(docilely)

Yes ?rank••• I will •.• I'~ ve~J

tirec..

I CC"'7""-:-~---=''r')\ •• 0 L..;:. ...



53 (COl1TIl1lED
FRAllK (J78)

(drily - heading
with her to the
door)

Tn~t does~lt surprise me.

62

She t~ns at the door - half hoping he will kiss her. He
makes no move to but opens the door. She leaves a ~e

lights a cigarette and smokes it very thoughtfully.

FADE OTJT

FP.DE IN

INT. r~....~YI S APAHTEEliT - BEDR00l1 - DAY

54 Mary is dressing. She is in a hurry, and she
with impatience at the SOUND of the doorbell.
a dressi~g gown and hurries into:

IllT. LIVING aOOli - E4RY'S APARTI-ZNT - DAY

reacts
She g:-abs

55 \·lrapping the dressing go...'l1 about ner ~ she hurries across
the living room to the front door. She opens it. ?r~,k

stands there. She is strprised ~,d glad.

11ARY (J79)
Frankl

FRANK (J8o)
Hi .••

l1ARY (J8l)
Come in •••

(s';;ands aside)
Wny cicnlt you call me ... ?

As he enters:

FRAllK (J82)
(only half
kidding)

Do I ~ave to call ~~e2d of
t i.."tie :lo;,;?

l-',AllY (383)
(an edge on 1 t)

I thought maybe youTd forgotten
the numbe::".

(Cc:i~I!IlED )
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FRAUK (384)

heybe you should stick around
more. I called last night ­
-:w10e.

HARY (385)
(pleased but
tries not to
show it)

I was out with Bill.
(quickly)

I've got to get dressed. I'm
on early duty.

FRANK (J86)
Donlt mind me ..• I been here
before - remember?

HARY (387)
(soberly) .

I remember, Frank.

63

56

She turns and goes o.s. i~to bedroom, leaving the door
open.

}~RY'S VOIC~ (386j
You had breakfast?

FRAIm: (389)
Yeah•••

}~RY'S VOICE (390)
There1s so~e coffee in the
pot, if you li~e.

Fra~k goes into kitchen.

ANGLE AT gas stove. There is a nercolator on the stove.
?rank taxes the glass dome between thumb and finger. It
lifts out. By his grin we' know this has happened before.

INT. V~~Y'S BEDROOM

57 Nary - as she does her hair and makes up in front of'
~~~~cr. ?~ere is a ~eN ~ucya~cJ abo~~ ~e~.

HA'lY (J9l)
(c elli:lg)

Watc~ the glass - I still
clc~'t get it fixed.



57 (COi:TINIED)
FRANKl S VOICE (J92)

I noticed that.

64

T~e~e is a pause. She can ne~r hL~ ~oving about
ldtc~e:l, ?_~TTLlIrG cup and saucer. She ~esitates

the question foremost in her mind.

11ARY (J93)
rmat did you call me about
last ni£ht, ?rank?

FRAl<KIS VOICE (394)
(casual)

I had some time off.

EARY (J95)
~fuy didn't you show up, then?
Bill was-sure youtd get there.

INT. LIVING ROOM

in
to

'tne
ask

58 As Frank enters with a cup of coffee in h~s ha~d. lie ~as

no idea w~at she is tal~ing about.

FRftJ>IK (J96)
Show up 1vhe re?

hary appears in the doorway, still not fully cressec.

W_'lY (J97)
wbere? I suppose it was some
other guy who entered the
Singles in the Hospital Bowling
Tourn~e~t at the Sunset L~~es.

PRAJoIK (J98)
Oh, that ••. ! been busy.

~·i,Ur! (399)
You have?

She turns back into the bedroom, CP~~RA ~ITTE her.

INT. BEDROOM

59 Ma~y continues d~ess~ng.

(c r .. -m "-.-,=)__ • - __ • ....'--...1



$9 (CONTINUED)
FRANK'S VOICE (400)

BoW' did Bill ~ake out in the
Tournament?

}\ARY (40l)
Great. He rolled a 245 in the
second game.

6$

INT. LIVING ROOM

60 Frank stands in t he middle of the room ·wi th a cu.p of'
coffee and a cigarette. Through the op~n bedroom
door he catches glimpses of Mary. She is doing
something interesting, like straightening her
stockings.

FRANK (402)
He I s been doing all right with
you, too, huh?

}\ARY'S VOICE (403)
Bill. was very sweet· to me,
Frank - after you walked out.

?rar~, feeling gUilty, is sore.

FRAme (404)
I took a job that pays better
than being a lousy ~~bulance

driver. Is that a c ri:ne?

}\ARY'S VOICE (40$)
(nares back) .

Is taking the bossls daughter
to the Mocambo part of' the job?

Frank grins~ finishes his coffee and sets the cup
down on a table.. !·ieenwhile:

FRAl,K (406)
T~ey got a good band there.
Rem.:!:-nd roe to take you sometime ­

(a beat)
wno told yoU?

~·lA~Y1S VOICE (407)
~~in5s get a~oQ~dl ... Are you
going to drive r..e:- ca~ fit
Pebble 3each?

(CONTINUED)
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FRAi,K (408)
( SlO1f)

I don I t kn::l\·I"' ••
(a'oeat)

I was thipjcing of qUitting.

INT. BEDROOI1

61 CLOSE S:iOT - I'~ary, as she reacts, her :face lighting
up w 1tb hope E,;'1d jp:{.

FRAin,'s VOICE (409)
It1s a weird outfit up there.
Not for mel

Mary slips on a blouse - one that buttons in the
back - and hurries out into the living room buttoning
the top button.

INT. LIVING ROOM

62 HARY (410)
nere, button me up, ~ill you,
honey?

F:'ar".k puts his cigarette Coiro 3...~d starts to button
her up.

HARY (cont1d)
Are you thinking of co~ing back
to the hospital?

FRAHK (411)
N~~. I was a dope staying
that long. I know moto:,sl
ca.'l do better at Lockheed.

there
I

He does the
her 'Haist.
shoulder.

last button a~d his hands lightly clasp=6 looks do~r.1 at her fro= ove:- ~e:'

F?l\--:~ (~O!y~l:t)

What IS t:J.e score, !..~:~.':..,: _~.;.z

3il::!..t sJ.:e:1 ove:, 01"' do I ::.t:'2.!.
rate around here?

V:.AR'! (422)
(fac:!..:lg hL"1l)

~hatls a hard ~cestion to
e...iswer, F:,a!lk ... end I don It
thiuk itls a fair o~e to ask.
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62 (CONTINUED)
FRANK (413)

(hard)
Itrs a sL~ple question -- yes
cr no? ••Bl11 or me? can't you
make up your mind?

K4RY (414)
(silllply)

Yes ••• but I want to be sure that
you've made up yours •••Can 1 t we
let it go at that fo~ awhile?

FRANK· (415)
On probation huh?.. '

. (smiles)
Okayl How about tonight? We
got a date?

MARY (416)
Why not? ••

She inn,11es'brightly at hL"U as she heads for the door.
He rollows.

FRANK (417)
(as he goes)

You know, samething.;.you1re a
r.lce guy -- for a girl.

DISSOLVE

INT. FRANK'S APA?T'!ElIT - DAY

63 He enters the apartment; takes off his coat with an
air of brisk purpose, drops it across the back of a
chair and goes to a closet door. Be pulls out a"
suitcase and opens it, setting it across a"chair.
From the closet he pulls out a C ou?le of suits on
hangers, a few neckties. He drops them near the
suitcase and then he goes irito the bedroom. We hear
him opening a bureau ~awer.

Diane's swift footsteps are HEARD on the steps. A
moment later she Anters the room. She carries a
smal~ suitcase. Sce take's :n the SCene and the
situation quickly. She C1U~ckly puta the case besice
an a:o:nc:::'ai:- whe:06 ~t .....:~l :lot be see:l 01' F!'e.:l.k: As
she straightens up, Frank reappears in the "doorway
from the bedroom wi th some shirts and underwear.

(COlF-INUt:D)



63 (CONTINUED)

Changes
THE J.iURDER

DIANE
( quietly)

Where are you going?

FRANX
(going to
suitcase)

I'm quitting!

DIANE
Why?

( deadpen)
Let's say it's the altitude ••••
living way up here makes my heart
potmd.

6/26/52
68

have
:!,o~l"Ve

big house

j

I
-'

He turns and goes back into the bedroom. She sinks
~to a chair and begins to cry noiselessly, like a
child.

Frank retdrns to the room# with some shoes and a
bathrobe over his arm. He goes to his suitcase# ~ot

looking at her.

FRANK (cont' d)
Let's face it - I shouldn't
have taken this job •••• you
shouldnlt have asked me ••• llm
not saying that -

He has turned end now he sees her - sitting there,
her face averted, quietly crying. It stops him. Be
slowly···crosses to her, suspicious it is en act. He
takes her face between his hands and forces her to
look up at him.- Her eyes are swiJmning and tears are
coursing down her cheeks. ·She figbts her face free.

DIANE
Leave me aloDe.

She turns her face away, buries it i~ a cushion.
}r~~k sits beside her, very gentle now, touched.

FRANA
( qUie~ly)

;:Oil bow I'm right. Yeu
70~ world, I have mi~e.

got. beautitul clothes, a
(sad smile)

soft sheets -- L~d someday youill
come i~to a lot of ~oney. Ilve got
a pair of hanes and not much. also.



63 (CONTINUED)
DIANE (U7)

( quietly)
\f.here a~e you going?

FRAIIK (U8)
(going to
sUitcase)

I'm quittingl

DIANE (U9)
Why?

FRANK (420)
(dead;>an)

Let1s say it1s the altitude ••••
living way up here makes my heart
pound.

68

,-,,­
/

i

---

He turns and goes back into the bedroom. She sinks
into a chair and begins to cry noiselessly, like a
child.

Frank returns to'tbe room, w 1th some shoes and a
bathrobe over nis arm. He goes to his suitcase, not
looking at her.

FP.ANK (cont t d)
Let1s face it - I shouldn't
have taken this job •••• you.
shouldn't have asked ma ••. I'm
not saying that -

Be has turned ~d now be sees her - sitting there,
her face averted, quietly crying. It stops him. Ee
slowly crosses to her, suspicious it is an act. rte
takes her face between his hands and forces her to
look up at him. Her eyes a~e swL~ing and tears are
coursing down her cheeks. She fights her face free.

(CONTINUED)
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63 (CONTINUED)

Diane looks up at bim.

DIAIlE
Youl~e all I want •••

" (she clings
to him)

I canlt let you gal I won t tl

The contact stirs him, but he forces her fingers from
his shoulders and arms. He stands.

FRANK
I say lt t s no good. 1 1m Dot
getting involved.,

DIANE
Involved? Involved in what?

Now it's on the line and he has to answer.

FRANK
(angry) ....

Eow dumb cio you think I am? You
hate that woma.:l and seme day,
somehow you.lll hate her e::.oug'h
to kill her. Itts been in the back
of your mind all. along.

DIAIlE
( de spairing)

She has fooled you, like she has
everyone •••You don't believe me •••
even after what she did to you
yesterday•••You don't know what
she has done to Daddy••• l told
you he was writing a wonderful
book. I believed it, until one
day last year I sneaked into his
study to hide a surprise present
in his desk -- something just
between hiro and me~ ••And I found
that i~ the drawer where he was
supposed to keep his manuscript
there was nothing but a stack of
blank paper •••Re hasn't written
a line since she ~ar~ied ~~.

DuriIlg t~s, F:-e..~ has ::.oved back ";0 ~~ s';.l':~case,

~esumed his ?acki~g -- not too interested in ~his s~ory.



FRANK (426)
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63 (COI1TIlI=)

Diane loo~s up at ~im.

::>LO-:3 ("-23)
You're ell I w~,t ••••

(she clings
to om)

I can't let you gal I wo~ltt

The contact stirs him, but he forces her fingers f~om his
shoulders and arms. Ee moves away.

FRAliK (424)
It1s DO ~e, Diane.

DIANE (425)
Bow can JOll go end leave me in
this house?

(mad)
Do I have to spell it out? ..... 1
donlt want any part of this
thing between you and your
stepmother. It's no good.
Something's going to

DIAl"iE
(1o.. )

Catherine hates me, Frank. She
has h2ted me for years - ever
since she discovered she couldn't
come between ~e and cy father. -

?rank sr~ugs and turns back to his packing. w~ile he
stuffs his things l~to the case, she continues feverishly:

DIAiiE (cant I d)
(despairing)

I know•••• She has fooled you
like she ~as fooled everybody.
You don't bel~eve ~e - even
after what she did to you
yesterday. You don't know
what she has done to Daddy ••••
I told you he was writi~g a
wcnde~f~l 3CO~. : ~as ~J~~3 to
you, darlin£. The~e is ~~ book.
:-e hasn1t v~itten a li~e si~ce

she ma~ried hL~.

(cmiTDH:.::.D)
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FRAml:

So he got tired. Any writer
marries a rich widow, what do
you expect him to w~ite besides
checks?

Diane jumps up in anger.

DIANE
Don't joke about my ratherl

FRAml:
Okay, okay.

DIAllE
She has humiliated him, destroyed
him••• end mel

(broodingly)
lIve never had a thing in my life
that she hasn't begrudged and
spoiled somehow.

c

Fra.n.k picks up his closed suitcase.

DrAm:
Do you think I I d stay one more
day if it werautt for Daddy?

, ,
'I•

FRANK
No law says you heva
Other girls work for

"­
to stay heret
a living.

,

1,

FRANK
Well, guess that's where I came in
~~d where I leave. So long, Dianel

DrAm:
Frank, pleasel •••Will you tell me
one thing please be honestl

PRAhl\:
Yes?

'DIANE
Do you love me -- at all?

( qUickly)
I must know•••nowl

, (soberly)
~ust be a kind o~ love e.DT"ay.
Bow I s a t'le.n to lrnow 1'or Su.:'6 wi tb.
e. gal like you?

Her neAt actio~ surprises him. She t~ns end picks up
her s~itcase ~ron beside t~e ~ai~.

(ca,ITI1, ";CD)
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PRAJ<K (428)

So he got tired. Any ~~iter

marries a rich widow, whet do
you e7.pect CL~ to ~~ite besides
checks?

70
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j
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Diane jumps up in anger.

DIAllE (429)
Don't joke about my father,
?rankt

FRANK (430)
Okay ••• okay ••••

DIANE (431)
She has h~iliated him,
destroyed him•••• C~~lt you see
t~e kind of woman she is? ••

PRAHli' (432)
(cuts in)

Okay. I just donlt want to
get involved in ~t.

(sne:os suito ase
shut with finality)

So long, Diane.

DIAl": (433)
Frank, please -- Will you tell
me one thing -- please be
honestt

?RAliK (434)
Yes?

DIAliE (435)
Do you love me -- at all?

(quickly)
I ~ust kr.ow -- ~1

(soberly)
M~st be a kind of love,
a.J.yway. HOWl s a rean to mow
for sure with a gal like you?

Eer next action sur~rlses him. She turns and picks up
~er suitcase ~rcm besice the chair.

(emiT IN1JEI) )
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63 (CONTINUED)

DIANE
~ill you take me away with you?

FRANK
You bad it all figured •••

(direct1.y)
You're ready to leave your father
•••give up everything here?

DIANE
If I have to -- to keep you.

FRANK <
(going to her)

You know, I could be wrong about
JOu.

She goes close to him.

DIANE
You've been so wrong, darling•••
so wrong.

He drops his suitcase aDd takes her in his a~3. They
kiss. She knows now that she has him hooked again.

DIANE (cont I d)
I have my jewels in here. ·We can
raise a little money. Sell my .
car. WeIll get your shop -- not'
the big one weld planned, but--­
something. I know it won't be
easy at first.

FRANK
It'1.1 be roughl

DIANE
But you're clever ••• and someday
maybe we t 11 have our own swimming
pool and.serv~~ts and c~s again•••

(little laugh)
and the fine linens I love.

F'R.'~'IK

(u:lcertainlj'" )
S~e ••• sure we wl11•••3ut ~&ybe

yo~ ought to th1~ it over ••• I
want to be sure you know waat
youtd be getting into •••

( COnTINUED)
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63 (CONTHTUED)
DIANE (437)

Will you take me away wi tb you?

!'?.ANK (438)
(balf to
bimselr)

You had 1t ell figured ...
(directly)

You're ready to leave yo~ father
.0 .give up everything here?

DIANE (439)
If I have to -- to keep you.

(going
You know, I
you.

She goes close to bL~.

PRANK (440)
to her)
could be wTong about

)

DIANE (441)
You've been so wrong, darling ....
so wrong.

He drops his sui -c.case end ~akes ber in his a..""":llS. Tney
kiss. She knows now that she hes him hooked again.

DIANE (cont'd)
I have my jewels in here. We
can raise a little money. Sell
my car. WeIll get other cars,
darling. And swimming pools and
servants - all those things will'
come one day. Youl~e clever. It
won't be hard .

Every word she says makes bim more reluctant to leave.

. FRANK (442)
Yeu don't know what you'd be
getting .into .....

DIANE (443)
(a brave smile)

I doni t care - as long as Il~

i~ it ~~t~ JOu, c~~li~g.

F~a~ ~s thi~ing ha~d. She has succeeded in sto?ping
him, but he hes not yet made up his mind.

( CONTI!lUED)
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63 (CONTINUED)
DIANE

But I AM sure, darling••• aren 1 t
you?

During the above we ::EAR a
a door OPEN and SU.N shut.
her suitcase. He picks it
closet. During this:

car drive into the courtyard,
Frank looks .from Diane to

up and shoves it into the

The E:nergency

)

,

PRANK
Thatls her now•••better get out or
here.

(to Diene)
Let's think it over a rew days.

o
DIAllE

(moves close
to him)

You wontt leave? ••You won't go
without.me? Promise?

Promise.

She ·smiles, kisses him lightly and exits quickly.
Frank stands tor a mOMent looking atter her, then
crosses slo"flly to the phoIl";".. He dials, hating
himself for what be 1s going to do.

FRANK (cont' d)
Desk - Mary Wilton •••

•

EXT. MOTOR COURT - DAY

)

64 As Diane descends the last few steps from Fr~ts

quarters. Catherinets car is parked in front of the
garage. Diane walks. slowly across the court tOWSI'd
the edge of the clirf. She stands there for a moment,
looking down. There is a piece or roil from a pack of
cigarettes at her feet. She picks it up, drops it ove~

the cliff and watches it flutter down••• down•••

FADE OUT

FADE IN

EXT. TREMAYNE HONE - COURTYARD - DAY

MOVlifG SliOT - °Ito a..,d C'a.iyo '- they are eI:lbarking 00
their usual Thursday off. They emerge fron the kitchen
door, wl~h Ito regally in the lead and Ch170
a step behind, a.~s pl1e~·h~gh with burdens -.a
wicker bas~et, w~iCh may contain some clothing; a
straw shopping bag, which no doubt co~tains balt-a­
ham, a pound of butte:, and other fltotin l s1l fro::::l the

. (CONTINUED)
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63 (CONTINUED)
FRANX (444)

Let's not rush it •••• .A couple
more days mayb~ we •••••

He picks up her case and his and puts them in the
closet. During this busine~ we bear a car drive
into the motor court and the door BANG. She glances
out of the window, then back at Frank.

1
,

DIANE (445)
It's Catherine ••• I must r~,Frank •.. ,.,- _.- ',-

(moves close
_to him)

You won1t leave? ••• You won't
without me? ~cmise?

FRANX (446)
Promise.

go

,,

65

She smiles, kisses him lightly and exits quickly.
Frank stands tor a moment looking after her, then
crosses slowly to the phone. He dials, hatiog
hi~selt for what he Is going to do.

FP.ANK (cont' d)
(into phone)

The Emergency Desk - Mary Wilton •••

E:<T 0 MOTOR COURT - DAY

as Diane descends the last few steps from Frank's
quarters. Catherinelg car is parked in front or the
garage. Diane ~alks slowly across the court towards
the edge or the cliff. She stands there for a
moment, looking down. There is a piece of foil
from a pack of cigarettes at her feet. She picks
it up, drops it over the cliff and watches it
flutter down•••• down•••

FADE OUT

FADE IN

E:<T'o TR~lAYNE HOME - CCURTYARD - DAY

MOVING SECT - Ito and Chiyo - tt.ey e.:-e emoa:-king co
~=e~~ ~s~al ~~U=$taJ c~~.· T~eJ e~e:-ge ~o: ~~e

kitchen door, wl~h Ito regally in ~he lead and C~iyo

a step behind:. arms piled high with "burdens - Ii. .
~icke=, basket, w~ich may contain some clothi~g; a
straw shopping bag, which no doubt contains half-a­
ha:n, a pO\:..l1d of bu~ter a:ld other "totin' 5" i'rcm the

(CONT!?!U3D)
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Tremayne pantry; it is topped off with SOme folded
11ne~s and t~ousers which Ito will have cleaned in
Little Tokyo. Chiyo is scolding ell the way in
Japanese.

CliriO (447)
(in Japanese)

Why donlt you c~ry some of this?

!TO (446)
(in Japanese)

stop complaining. It1s no~ heavy.

They cross the court - whe~e three cars are tlrawn up;
noses out, heading down the drive. First car 1s M~s.

Tremayne's convertible, next is the Jaguar and'
f1~ally - in absurd contrast - the Itos 1 jalopy, a
vintage 1934 to 1938 Ford or Chevrolet;.which no
e.."llount of washing or polisb.1:tg can ever restore to
brightness.

Frank nas been working on the Jaguar"- with its hood
raised. He has a wrench in his hand. He looks up and
grins as Ito and Chiyo cross, heading for the1.J" own
car.

!TO (co:1t'd)
(to Frank)'

Heavy, she says •
. (grins)

The only t rouble with A:nerica
it spoils the women.

Chiyo has climbed in. She pokes he~ head out.

CHTYO (449)
(JApanese equivalent)

Oh yeahl

Ito climbs in, turns'the key - STA~TS the motor.
F-rank crosses to him.

FRA!'K (450)
I put'in a new set of spark
;lugs: .. r think it'll ~ork

bette:- new.

The ~otor catc~es. T~e:-e ~s a :-eally ~b:-:-i~le

SGUND as it tu:-ns over, but the Itos like it.

!:'O (451)
(:'J.e.ving to shout)

SOU-'"1c.s ... ve:-y ... gooc. •..

(cc:r~I?ro:::::))
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He puts the car 1:1 gear 'Hith an awful ClASHING, and
they sta~t away.

F?AIiK (452)
( shouting
after them)

Rave a nice aayl

~e looks after the~ with an eni~atic ex?~essio:l,

then shoots a glance at the house. He goes to the
Jaguar and closes the hood, then hur~ies p~?osefully·

into the garage, wiping his hands on a ~ag as he goes.

INT. DIANE'S 2EDROOM

66 ANGLE AT window - Diane is looking· down into the
cou~ty~d, her expressio:l watchful.

CATHERINE'S VOICE (453)
(from the hall)

Ch~yoJ on eSIYOl

67 FULL S30T - 11:'5. Tremayne opens the dear. She is
fully dressed - except for purse, gloves and hat.

CATfu,RI18 (454)
Is she in here?

DUNE (455)
Nol Thu=sday off.

We BEAR the Jaguar ~otor start; Diane q~ickly looks
back out window.

.CAT~mE· (456)
Could you heIr roe; dear, rIve
looked everywhere ••• 1

68 REV~HSE ANGLE - Cc~tJard. - as rro~ u?per window.
The Jaguar, with ~ank at the w~eel, glides out of
the court and doW!l the d rive.

INT. DIA~EIS B~?COM

CA'I'3::::Enz (457)
I canl~ fi~d a single ~ai~ of
w~ite·cct~on gloves. I really
do~lt ~ow w~ere they all --

,~,...7'"'-'_._'")
\ ..... \.,.,_ .l. •• v..:.....r
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DIANE (458)

(riding over - bit
of i=npatience)

Take one of mine ....

She c:"osses ~o a s-"'Jall c:Iest, o:;>e:lS a c.:-awe:" - pulls
out a pai:", ha~ds to stepmothe:" •

. CAT~INE (459)
Ob thank you, dear •••

(closer look)
These are your good ones •.• I'd
~ate to lose them ... Ha7en 1 t you ... 1

DIANE (460)
(sucden intensity)

Please take·the~... r want you
tol ?leasel

....
,r=
~'-:,J ,

CATHI?IllE (461)
(touched) .
thank you, dea~ --

::'all -
~~.L~o",·"""--"'---- _...

A q~ick hug. Diane stit'fe~s, just perceptibly.

CATr~~!NE (conttd)
You can be sweet at tL~es•.••

(glance at watch)
Ob d~ar, I ~ust r~sh!

She h~ries through the door and oack the rAIl tQ her
own room. Diane folloW's through the doo::-.'

INT. TREMATI~E K~LL A~u LIVING ~OOM

70 Diane comes dOlm the 'steps, stands uncertain - then
enters music room. With sudden imp~lse, she goes to
the piano - "begins softly to PLAY"- to play the same
music we heard her playing the first night Fra~k

ente~ed the house.

We hear Catherine hur~1ing down the steps. She crosses
the hall. •

. CAT~INE (462)
lBye, dear •..Wish me luck1

She coesnl~ pause, but conti~ues a:~oss ~~=

~ia~e ~ot t~~i~o C~ ;a~si~g ~~ ~e~ :!~7~~£.

opens the doo::" ..

(C··"~~,·,..,,,",)........... _::;.;.;



shall c.rive
(cont1d)

70 (CONTINUED)
CAr.iERINE'S VOICE (463)

(calling)
Fra.'1k 1 ••• OR F'R.4.NK!

. S~e ~akes a few Eteps out the open doo!'.

CATHERINE'S VOICE (cant'd)
FRANKl Where ~ you?

She waits a moment, then we bear her returni~g - her
voice preceding her reappearance.

CATHERINE (464)
The man's never there when you
want him. Have you seen Frank,
Diane? DIANEt Have you seen
Frank? I donlt know what's got
into him the last few days.

DIANE (465)
(stopping -

turning)
Frank?

(hand to her
lip's in dismay)

Oh, lim so sorry! It's my fault.
I comnletely forgot ... lt was
something about the tappet rod ...
I told him to take ~y car and
pick it up ...

CA'!HERINE (466)
How could you forget! You knew
I must be in Santa Barbara by
elevent

DIANE (467)
Maybe he III be back ...

CA '!HERINE (468)
MAYBEL ... They donrt hold up
tournaments, you k~ow~ ...

DIANE (469)
(jumping up)

Ther. let ~e drive yout

CAT:!ERIN'E (470)
( sti~~ly)

No; thank you ... 1
'myself!

(COIITIl.lJw)

76



70 (CONTIlfUED)
CA :IllERINE (cont I d)

(turning, heading
for door)

And e rine state of nerves I
shell be in, too ...

(heading out -
as Diane again
sits at piano)

It's little enough I ask around
here, considering all I do ...

77

lier voice dWindles and is lost as Diane starts to
play -- to play with steadily rising VOLUME and
intensi ty.

71 ClOSE SHOT - ON Diane's .face - as she plays.

EXT. ~IAYl'IE HOME - COURTYARD
'-

72 As Catherine Tremayne comes sailing across to the front
of the garage where her car waits. Down the side path
crossing the kitchen door slmult~~eously comes Mr.
'l're"!'!synEl.

Oh

lIm

MR. TREMAYNE (471)
Cat~eri:le...

MRS. TREY~YNE (472)
(crossly -
not pausing)

1n a dreadful hurry, Charles ...

MR. TREMAYNE (473)
I was wondering if you'd mind
dropping me in Beverly ...

MRS. TP.EMAYNE (474)
1 1 m very late, Cbarles ... Any
other tL>ne.

He shrugs, surrendering.
opens the door for her.

They have reached the car.
She gets in.

He

MRS. T?~~Y:{E (co~~ld)

Why donI t you ask Diane ... ?
(a look a~ his
c~estfallen tac~)

Oh very well ..• Illl drop you
oft ... But hurry, please ...

(CGHTINu":;;D )



78

72 (COllTINUED)

He crosses around to the other side.

j·in. TRi:::I'iAYN:C (475)
I won't take you out of your
way, I promise, my dear ..•

73 CLOSE s..~OT - ON the two in the car.

MRS. TREMA"~ (476)
(reaching
ror ignition)

~mat is that thing she 1s
praying?

MR. TREMAYNE (477)
I believe it's called ...

Tne switch Is turned, she steps on the ignition -- the
accelerator --~the car co~es to life with a ROAR of
full throttle and races backward. Catherine's face is
a mask of terror -- but her screa~ 1s lost .. Tre~ayne's

mouth flies open in a grimace of fright as he tries in
vain to reach j':or SQT"le control...

The car races back, hits so~e obstacle off -- crashes
through -- and then 0.5. we hear the avale..'"1che SOUND ot
the huge roadster hitting on rocks -- bou~ciDg -- metal
crunching -- rocks ralling -- the thundering CRASH and
CRUNCH as it hits the bottom ••• A few stones fall, a
little slide of gravel ••. ln this relative silence the
SOUND of the piano comes over more clearly -- ever
more clearly in the then-complete silence of death.

74 CLOSE SHOT - Diane at Dimo. \-lith completely stony
face, she cO:ltinues her· play !ng.

FADE OUT

END 01' PART VII



Cbanged & hau~a :~ge5

TJiE J·;uRDER

7/12/%

PADE IN

INT. BOOKING OFPICE - BEVERLY HILLS POLICE STATION_U'Y

75 The door oper.s and Prank enters, clcse~y t~ailed by
two cetectives -- COPEh;}ill ~1d WALKER. behind t~~

desk are two or t~ee ~irormed policemen. Ir
desirable a detective Day be st~cl~g at the desk,
booking a burglary suspect. ~alker stops off at the
desk. Copeland and Frank continue across the room
and ente::- a door marked "DETECTIVE LIEUTENA1'"r".

INT. LIEUTENANT ED BRADY'S OFPIGE - DAY

75A ED BRADY is at a file cabinet
room, removing a thin folder.
enter.

in the co:'ner of' ~he I.

He t~~ns as the ~en

)

BRADY
Hello, Frank•••How've you bee~?

He crosses end extends his hand~ Fr~ takes it.

FRlJlK
Fine, Edt

BRADY
(going ba~ind

.desk)
Sit down••• ! was asking abou~

you just the otber night ••• t~at
rae_headed partner of yours ••• ?

FRP.NK
Bill?· "Haven't been seeing much
of him.

BRADY
(tartly)

DriVing for people like the
Tremaynes made you kind of'
ezclusive, nu-"rJ.1

FRANK
I wouldn1t say that. The job
kept me busy.

'9R!..DY
Looks like you'll ~a~e to ~L,d

a new one no~ __ witn t~e

Tre~aynes dead.~.

(gets down
to 'bus1ne s s)

~ow lo~g we~e 70u up there?



/
)

75 MISSIIIG

Changes
THE MURDER

7/9/52
79

INT. CORRIDOR - PRISOll WARD - L. A. COWTY HOSPITAL

76 Elevator doors open G.-"'ld out step two larryers, ART3UR
-':AliiCE (previously identified as lIEullerd,1I the Trems.yne
£arnily lIDvyer) and FRED BARRETT, a legal eagle -­
poised, cynical, expensively cressed and eA~ensive.

Vence carries a brief case, Bar~ett' does not.

VAllCE
You can imagine what a shock it
was! I'd kr.own Catherine for
twenty years .•• her rather was
one o:f my f1 rs t 01 ients t -- a,

BARfu."""'!' T
Did you d~aw up the will?

VANCE
Two years agc ••• Tremayne was to
get a fixed income as long as be
lived •••he wasnlt~very practical
about rooney••• tbe·bulk of the
estate was left to Diane •••

3ARRETT
That's bad.

(at Vance's
look)

The District .Attorney
it against us.

Cre as suringly)
"'el1, we tIl see. .

will use,

t
i,
"it
Ii
".
:1

1
I

.,
.'

I

A deputy sheri.f.f on guard at the barred entrance looks
up .from his magazine and gets to his feet when be
spots Barrett. He obviously knows him, treats him
wi th deference.

BL~RETT (cont' d)
(patronizingly)

Hello, Kelly •..

DEPUTY
Oht Hello, Hr. Barrett!

The deputy oper.s the ceer. A ~A~re~ c~es 07er -- a
se:,geer.t .

( CO lITI ll1::;:O)



79

!".~.DE IN

IJ~T. EOEl eIn::; SQ'O";.D i\OOH

(TO E:D \-.rRITTEH)

;~ ~:~ee d~~~c~~v~s ~.c ~ ?~lice s~enoG~~?~€~. A zce~e

-.:it:: ;<':,£:.:.1: -::lei:;.g c:.uestion-&:i in a. :,o'",1tine ma.....ner by 2­

3eve~lJ 2ills detective ~n the Eo~icide Squad Room.
Ee is not under arrest, or even UL~der suecial susnicion.
The questions ere mostly about the condition of the
car before the accident, s..nd whether !,~s. Tremayne was
a good driver. 3ut ~~en ~,other detective brings in
Disne I s sui tease, Hhich was fou.."1.d in Frankl s :'000.
Immediately the tone changes •••hels definitely Q~der

suspicion now a.~d so is she.

INT. CORRIDOR - FRISCN WARD - L.A. COUNTY HOSPITAL

76 Elevator doors open and out step two lawyers, Arthur
Va.."1ce (previously identified as TlBullard'", the
Tremayue familY'la~ryer; ~~d FRED 3A~~3TT, a legal
eagle -- poised, cynical, expensively dressed ~~d

expensive. Vance car~ies a brie~ case, Barrett does
not. (How ~bout gloves, a c~~e, and a black nomb~g?)

A deputy sheriff on guard at the barred entr~~ce looks
up f~om his maga=ine ~~d gets to his feet when ne
spots B~rett. Be obviously k-iows him, treats him
Hi th deference.

D:;;PUTY (478)
Oh l Hello, Nister Barrett 1

BARRETT (479)
(patrcnizingly)

?-ello, Kelly ....

The deputy oper.s the door. A matron comes over -- a
sergeant.

DEPUTY (480)
(to matron)

This is Mister 3arrett, serge~it•••

BARRZ'CT (481)
(to :natron ­
indicat~£ V~ice)

A~d Arth~ V~~ce •••

H..t.'l'RON (w.c2'
~ nope you wo~lt s?e~ too ~uch

about ~er fat~er•••Todayls the
first day she's go~e ~it~o~t

sedatives.

(COr:T=Nu~D)



<-~
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75A (CONTINUED)

nOr. did you coms ~o take the
job s.n:T,;ay?

FRAIIK
Just happened to fall 1r~to it
We got a cell frcm there one
night. ~ •

. (looking
at folder)

Yeah••• ! ha~e the ~~port here •••
asphyxiaticn cese •••Mrs. T~eaayne

•••probably accidental•••
(he looks up)

Makes you ~ondere doesn't ~t?

FRAlIK
Yfuat do you mean?

BR.oU)Y
She claim~d someO~e had t~ied

to murder :ae!"~

FR.!illK
She was hjstericel.
~yone tr-y to m~der

7It1y wo::.ld
he:-7

,

BRADY
(reprcach1'1.:.11y)

Are you kidding? A woc~~ with
her kind or moneyt •••
--- (casuel17) .
What sort o~ a girl is tC1s
step-daughter•••

( ret'err:'Ilg
to tolde::-)

Diane?

F?ANK
( sr...ruggmg)
girl -- ~9r~ pr~~~r.

3?_:'.D'Y
boyfr1en.ds?



..., 76 (COETTIiUED)

7/9/52
79A

DEPUIT
(to matron)

This is Mister Barrett, sergeant ...

:.L.i: ? :<"T ':'
( to r.1 a:: :ocr;" ­
indicating Vance)

&~d A:,thur Vance ...

Ht. mON
I hope you HOD I t s;>eak too !:i.uch
about her father ..• Tods.::I s the
fi rs t day she I s gone w1thout
sedatives.

( CO'-'i'T~-!1'17D)
~. __.. -



793

751. (COliTIN1lED)

1\c:;e t!::..-.:
b.€.:, ~~...;::':~ ~:-

;;'RAJ~

': ~-E'=' ~2....

3PJJ)Y
(shrer,"c.ly)

But didn1 t get along r.ith the
stepmother, eh?

F?':.liK
I cidn!t say tbztl

BP':.DY
Okay•••Waen was the les~ ~~Me

you drove ~he Tremayne c.ar?

FRPJn;:
This mo~ingt r.nso I go~ it
out of ~he garage.

BRJ..DY
Notice ~7~~~g wrens r.ith it?

Not a 't'''dng.

BP.l..DY
Eemember whethe~ you lert it
in gear __ ~ ~everse ~aybe?

FAAIlK
Ird say no •••It's j~st autQ~at1c

with me to s~ift i~to ne~tral

before! out a motc~.

The phone RINGS in middle of ro~egcingo

BRADY
(taking phcn~)

Yeah? •• CYb.";'
.(he looks at
.Frank 'With
new interest)

That s01 •••Uh-huh•.•Well, br1ns
;.l. ; .-"" _ .

lie hangs up and he
d1f'ferent air. '

looks at _.~ -'h., -~-

(C Ol{T::rni'ED )



790

75A (COIITLNOEJJ)
B?J.DY (C.CIlt t 6.)

Ge~tins ~~~£ to ~he ~t€r-d~~F~t~~

70'1.:. s.!.:.::" ::.:"e- :nC::.~ :,C (·c 7:':-: E:r...c.r ~.

??.J..IG:
Far as I ~or.•••

SF,WY
You ~~d the gi~: ~~ren:t plo~r.ing

to run off ~og6ther-, were you?

The door'oper-s and in ccce~ WElk9~, c~rr~i~g D~£D6f~

suitcase. lie puts it on the 0£-.5::1:. he and E=-CiC.y a::.d
Copeland are all looki~g a~ Fr~~~, r.~o sta~es n~ly

at the su1t~ase __ et the leather tab O~ ~he ~cle

with the girl!s name en it. Eracyls eyes ere narror..

E?.:.DY
Then how do you aocour.t tor her
s~tcase in JO~ roo~?

(grop:!.!lg;
Well, ~t! s •••

3RJ..DY
fiold it, ~~...

(s~a~heticallJ)

If I were in yo~ spot., lid
hire cyselt a lawyero

DISSOV.."'E



DIT. COnnIDOR - ??:sor ~h?D L. A. COl;l·I~ -::OS?I7t.:.

76 Elevato:' doo:'s o~er. c....'1:: o~t step tHO la'··ye:,s, A?:T:-;u?
~:.~-l;::2 (;::"e~.-~:~:':;- ::'6.~:::::.:..:,:..~c. as u?:..:..::'E..:,:':' .. 1! ::~-.: ~·:,~:-.=:.-:~e

:'8.'I'I:i13"" lE.i·':"E:') E...':.C: ?::z:. 3i.:::~~':'~ r: J..e(;E..2. ec:~:.e -­
poised, cj'T_icoE.::!.., e;::?er.si ....ely c:'essec. and e:::?er.sive~

Vance cE.!':'ies a 'o:,ief case, 3~rett c.oes !':.ot.

VAHCZ
You can iwa.e;:ine vinet a sh::cl: it
wasl I'd tno~ll Catherine for
tl:Jen':y yes.rs ... her fe.t~er :';2.S

one et my first clients!

BJUlP3TT
Did you d:'2W up the will?

VAHCE
Two ye2:'s ago ... Tremayne was to
get a fixed income as Ions as ~e

lived ..•he wasn't very practical
about noney ••• t~e bUlk of the
estate was left to Diane •••

3P.?.?.ETT
Tha tIs ·oad.

(at Va."'1ce's
look)

The District Attorney Hill 'J.se
it against us.

( !'e as suringly)
Well, we'll see.

A deputy sheriff o~ guard at the ca~~ed ent:'ance looks
up f:'Om bis magazine and gets to his feet ,·!!';€n ~e

spots Barrett. He obviously l~novls him, tr'eE:.~s !'.irr..
wi th deference.

Bt~RLTT (cont'c)
(pa t::,onizi:J.gly)

Hello, Kelly •..

DLPUTY
Ch! Rella, Mr. Ba~ett!

The deputy opens t~e ceor'.
s8:-geant.

A r.~tron co~~s ove~ -- &



76 (COl:TTI:U"D)
DL?C~

(to rr'.L.tror;,)
~~~S ~S Miste~ 32~ett, ser~e~t ...

7' -=--:::>-:","""--_._-- -
(::0 nl:.. t~'on ­
~ndicetinb Vance)

P~d Arthur V2nce ...

riP.. '.mOII
I hope yO"..l ":on I 't spea.;~ too !:luch
about ~e:' fat~e!' ... '.I'oda;-l s t~e

fi :'st dEy ~he I S .;-one Hithout
sec.ati'!;.s.



eo

VANCE (483)
We \:"'11.dersta:ld.

VANCE (contl~)

(to Barrett)
She idolized the ~an, ~ee.

It's no wonder her ne~ves have
c:-acked.

77 FULL S~OT - Prison Ward. As the mat:-on leads 3arrett
and Vance dO~lIl the lL,e of beds. Va~ce obviously
feels out of his element in these 5~roundin~sJ while
3arrett is co~pletely at ease. One wo~a:l prisoner
sits up in her bed as he passes.

(loudly)
ney girls, look! We got a
celebrityt Legal-eagle Ba:':'ettl
That Tre~ayne dame really reust
be in trouble!

HATilGlI (485)
Quiet, Wa:':le:-l Thatls no way
to talk.

They continue to the last bed in the ward and the
CAHERA PANS TO Diane I 5 bedside. Diane has her face
turned away from the~. She wears .the rough welte
hospital nlghtgo~~J lies on the rough white stencil­
marked ·sheets of the COUNTY ECS?ITAL.

The matron leans over and touches her shoulder.

!l"T~ON (cont'd)
T~e:ne.Y!le1 •••

stirfe::s at the . .... oucn, but do~sn't tarn.

1-:'<.Tile. (c ont , d)
Miss T~emaynel Your lawyers
are here.

3A"",,:,'r (486)
Co~c we ~a7e ~ne of these
sc~sens please, se~ge~~t?



77 (CONTIl.TG:;D)
]·::.TRON (4e7)

(t:r.ce:,,,:a.inly)
viel1, 1. ...Very Hell.

81

(ge:1tly)
Dianel

Slowly Di~~e tu~s. ne~ face is pale, dre~n; hc~ eyes
deep-s='E.c.m-ted.

V•.l..HCE (c'c nt ' d)
( so.ftly)

This is Fred Barrett. Ee's
going to h£r;dle yo~r defense.

Dia.ne shakes her head f~on side to side weakly. She is
tryir~ to speak b~t it takes a w~ile for the words to for~.

11eanlo!hile Va::1ce is goi::1g O!i.:

VANCE (cantld)
Fred's just Ebo~t the best trial
nan in the co~try and we were
rnif;hty Iuc}:'] to gs t hi:n ...

DIATS (489)
I don't Hant a.-:.yone to defend me.

(490)
(dripping
sympathy)

~~ow just how you feel! Most
natural reaction in the Horla ...
I'd Ha::t my QHD da'J.e:hte:- to feel
the same ..• She's just about your
age •••wish I could say she was
as lovely ... but she talces after
~e more than he~ mother.

~ne screen has been moved in during this and Barrett
moves i~ to si~ en t~e s~cie of ~he ~ee.

BA~RETT (cont' d)
But Diane -- a girl of twenty
has her whole life in front of
he::, ..• YQ'...:. ca::1t ?e~it 7eH:':- ~::':'el'

l1...;c.erstanc.aole as it may ":!e ..

DIAI·:E (1.?1)
( (;~ietly)

3ut I c.id :.t!

( cC"T-"'~~)u .~ .1.1~ .... _...,;



77 {CCil,:,n;i.TED}
VAllCE (492)

(quickly)
Now, now60.~OU mustn't say things •.•

(a gesture
to Va:1ce)

Ho •• Let her talk, Arthur •.•Go on.

DIA"E (494)
I did it--all by nyself ••• not
F':?&nk •••

BARRETT (4-95)
(soothingly)

You're a very sick girl -- you
know that, dO:1 l t you ••. Otherwise
JOu wouldn1t be here.

DL!l.NE (496)
I k:1ow w~at I'm saying.

BARRET'r (497)
Su:-e, surel But the doctor doesnTt
wa:1t you to make any statement ••• _
T~a~'s w~J he hasn't ?e~~itted the
district atto~ney to question you
yet.

But I
I did

tell
DIANE

you he I s
(498)
i!1..'1OC en t ...

BAccETT (499)
(to Vance --
d:'ipping'
admiration)

You're right, Arthu:- •••A wonderful
g~rl ... beautiful impuls~, wanting
to shield the ~a:l you lovel

DrAllE (500)
I am :lot s~ieldi~g ~i~. ~e is
innocent.

~~e l~~.] s~ys

unti~ p~ovec..

-.....!.:.e~sta:1::?
listen, Diane ••• ve~y carefully •••
£verything the District Attor':1ey
~as, all ~~s evice:1ce, l~~ks you
2.:1:: :3':-20:11·: toget::er -- t~e 20ti -;a I (CO:1t 'e)



BARRETT (cantld)
~~e means! the opportunity: ••
It won1t heln for either one of
-"'t:. -c I:' ..... 0·-1t.,. ... '-he ... , ~""e 0'" "'0• v .... ~ .... _~.... .J~<;"". • v

?~SS i~ cn~ ••~~l yourll do is
convince the j~y that you1re
both lying ••• and both guiltyl

DIANE (502)
3ut I'm telling the t~uthl

SARRETT (503)
The truth is w~at the j~y decides
---not you, not me, not Frank •••
And the jury can only decide on
the basis of evidence and your­
testL~ony••• If you quit, hels
th~ough - if you want to fight,
he has a chance.

He lets it sink in and it is evident that what he
sees satisfies hi~; He stands.

~~RRETT (contld)
UOli you restl .•Welll be back
tor:WJ'rc\OT.

VAl-1CE (504)
Don't you worry. Eve~ythingls

going to 'be all right .•. See you
tomorrow.

As they s~art away, Barrett drops his voice for Vance
alene.

BARRETT (505)
Maybe you should speak to the
doctor. I do~lt believe she1s
ready to leave here yet.

78 !I~ov=?rG S:rOT - the t'.10 lawye:os lea7~:1g the ward.

VAllCE (506)
\-1el1, "lhat do you think:. tl no t
guilty by reason of insanity?11

3.:..~rt~'I'~ (307)
:';:0 ea:<.y to :'eci':"e. A ~ot

deFe:1~S on ~~~ man -- whet~er

~e is willing ~o cooperate.



78 (CONTINUED)

They reach the e16vato~s7 wait ~here.

BARP~T (cont'd)
: ca:le~ c~s la~7er th~s ~c~i~; •••
3e:s e~r~~£~j for ~e ~c see ~~.

The elevatcr doo~s open and they step in.

DISSOLVE

INT. ATTORlffiYS I ROOM _ COUNTY JAIL _ Dl:.Y

79 Barrett ~~d a young lawyer naned ~~S ~e

a table. It is divided by a partition, on
side or which sits Frank, in prison ga~b.

coldly hostile.

(flatly)
I don't have to cooperate,
Mister Barrett, and I already
have an attorney.

seated ..at
the. o-:her
lie 1:;'1

BAilRETT
You'll keep 70~ Oq~l atto~ey.

Eets not going to leave the easel

~--wrs

or course notl But I don't
think we should dlsreg~d.

Mister B~rettts otfer.

BAn.";:~ETT

To be very blunt, Mister
Je~sup, I ~ not particularly
interested in saving your
nack•••My only concern is mj
client, Diane Tremayne~

FRAlin:
~~atls what I thought•••

BARRETT
Su.t ·tlie poInt is: you. have a
~uch bett&r ch&nce together than
3e?e~a~e17•••~~c tbg svidenoe
actually poi~ts far more to you
~h~ it does to her •••The faot
~~at an autc~obile ..as iDvo~~ed•••

:=;'RANK
If she ~~~k3 she can get a~a:

with that, snets •••



84

78 (CO,·:TEUED)

They ~each the elevatc~s, wait there.

3AR~ETT (cont'd)
: ~al~ec h~s lav~e~ t~is ~or~i~; ...
~e'~ G~~a~£ec fer ~e to see hL~.

~te elevator aoo~s ope~ a~d they step in.

DISSOLVE

~~T. A~TO~l~'S 300M - COUNTY JAIL - DAY

79 (TO 53 ~'8ITTEN)

Present will be ?ra!ll-:, 3arrett, a:1other attorney; with
deputy s~erifrs and prisoners and attorneys in b.g.

The burden of this scene will convey Frank's anger at
being involved 1:1 tnis mess and his natural suspicion
that Barrett is trying to make him the patsy. But
Barrett -- who dominates Frank's little lawyer -- must

~convlnce hL~ that the Quickest.route to the gas
chamber would be by tu=ning against the girl: he might
succeed in getting her convicted, but he could be
d~mned certain of gett~ng a life se~te~ce himself
even if he t~~ed state's evidence. On ~ne other ba~d,

Barrett has an ~apressive ~ecord of acquittals o~

circ~~sta~tip~-evidencecases -- which Frank's own
latryer canattast to. Further J he has a.plan: gett~ng

them married before t~e t~ial to create co~nlete

sJ1l1pathy for the:n. "All the world loves a iover --
and j~ies are :IO exception." Barrett leaves Frank
with his lawye~ to ~ake the deCision.

DISSOLVE

INT. ~ISCN ~CS?I~AL ~ARD - DAY
. .eO The prison c~aplain s~ancs with back to ca~era.

Diane is in bed, but wearing a lovely white bed­
jacket a~d w~th ne~ hai~ caref~ll7 ar~a~geci but
still pale and ~awn beneath her makeup. Beside
Diane J as maid of honor, is the prison matron -- the
sergeant seen befo~e. Fran~{ is in a dark suit J :'lot
~~~so~ ~a~b. 3e~~~c ~~7. as b~st ~a~J ~s ~a~kls

i"=er - 'e.-· ... - 0°.°'_"."'.';"'. -·~e .... " ··" c--· ... ~ _.~'"- "'J • .... .;--.e, ~~. _ - w~_ N~ __ , , _.;. •• ~ .... _._

;roceec~~;s ~~~~ c7~~~al eye, ~s ~a~~et:.

•



79 (C01'TINUED)
BARRETT

(impatiently)
No one's trying to get away
r.ith anJt~inbl But in cases
like ttis you.canlt overlook
the personal eauation. She'll
get a lot ot sYmpathy••• a
pretty girl _ daeply devoted
to her rether, on the best of
terms with her stepmother who
was a kind, generous women as
you well know•••

Do 17

BA?.RETT
The tamily lawyer told me she
was plttning to set you up in
a garage business~

....
That's not
Somebody's

FRA1:""K
what D1e.ne
lying I

saic.~

BARIU.'""TT
(smoothly)

Probably a m1sunderst~,e1~g •••
But thatTs not important. ~ll

I want to know 1s whether you're
willing to follow our stra~egy.

LEWIS
Frank, you ought to· beazo in mind
Mister Barrett l s record•••5.9 has
never lost a case yet where

BARRETT
(deprecatingly)

Letts not say lnever' •••

LEWIS
Suppose you explain what you
have 1n mind?

BA?....liETT
{to Lewis)

Your cli60t ~'d mine a~9 gett~ng

ma~ried.

What~

(GONTDrUED)



79 (CONTINUED)

"ole"!'"] ~i.mple ..
lcvf:"s 6, lc't"&t'

:-c:l~v; you on
::"dea ..

3ARR2TT
All t~e world. . .-- anc. :u.:- ... es

8!;B

Nc~hi::.g do~g~

(to Lewis)
The D.A. is going to ~ake a let
of that suitcase ir. his ~oom..
He!ll accuse them or ha~ing an·
afrai~~ Weill ma}:e a vi~tue cf
it ••• C~t~in~y th~y were loversl
t~d theY're not ash~ed of it •••
A tragi~.accid6nt, ~~d the
i~te~~e~tion of th~ po:i~e,

~revented t~eir slcpement •. .,3ut
~ven p~iscc bars c~~ot chang6
the~~ leve C~ halt th5ir ma~iag6....

LEVt'IS
B~t woul~lt the district attorney
blook :it?

Elo_"RRETT
Ee TfoU:d..."l!t dare sts..'1d ::..r:. the.
pat.h of,. 'true leve __ wi t1;. an
el&c7.i~n co~ing up in Ncvembe~..

BAP2ETT (~cntld)

T~:nk i~ cve~, Ui3ter Jessup ..
(to Levlis) .

Let me know hts dec~£ion as.. , . ., .
soo~ as pos~.~~e.

L:.:~I"l.S

T ce~~a~~lJ ~::"l~, ~~st~~ 3a~~~~t~

DISSOLVE
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INT. PRISO~~ ::OSPI',!.1I.L Wr.F1) - nf._Y

The pz>isor. c<n.::':pl.e.:'::: z~ands r.ith ·(lacJ·: to c.an:.erR&
1s in beel, "r··,:: Vl€r..::~:!.g E. lovely ,'i:1ite b,,:,-G.- ,;a(;ke~.

r.i.th he!" ::c~"_'::" ~o:.~",:,,:,..;:.:: ~:-:'ar.!;I?::; "tu:- r7:.::..1 "O£.2.e
bE......:::. ber:~~' :~ :;<-•.L.,;~;. :;l'c~:":..c..-: ::.:.~..::.: ~.;, ;nz.:.:'

.,.-.':"...........

nO:lcr, i~ :,:-:..;;,c::". m;;;."'rcr; -_ ~.h~ ~C::';:f';;~.: seE:;
before eo :?" :.'a::l: ;;. ~ iT. ~. cc.::"l: $'..:.:' t., :;'0 t ~:' i£ or; g2.~b ..
Behi.""ld hi:!". as "r·es-\; I:l2.n .. is P!""a.r.J.::ls la''.7e::-. Leer.::'r..;
against t·hf. v:';"l1.,' w;;' tchi.ng ~h~ p:,v(·e.ec.:r..;:; r.1th
cynical €Y~f i~ 5~~~ett.



8$

So (CO!!TIFU.oD)
CEAPLHN (506)

... I :lOH p:-onotLlce you man ~nd

?:,anlr mal::es :10 ::1ove to be:1:S. a::c. l:i.~s the ·oric.e.

81 AnOThER ANGIE - sr.oHing t!1.e chaplain, the ne\dywec.s,
3c.rrett :n ::he b.g. The ch2?lai:1 l s e:>:pression is puzzled
at the stra:lge behavior of the two.

C-nn·'w (~Oo)!"'J'•• .ut:. _II ::>,
(f'a:int smile)

Tr.at's all ... you're marriec. now.
(to F::,ank)

Yo~ may kiss the bride.

?rank bends in as ~iane d~tlfully ~aises her ~ace. He
1:1sses her cr: the lips.

FlUNK ($10)
(bitterly
just f'or
her ears)

Cor-sra~lations•...

Ea.:'rett :moves in quicldy, his air hearty.

ilAHRETT (511)
Well! Th&t does itl

(to cheplain)
3eauti:~l ce:-emony, padre, in
spite of the clrc~stances•.. and
just goes to prove the old saw:
Love will find a way. Yes inceedl

One of the oatrons comes un wi th a chea"O box carnera tvi th a
flash attachTtlent! (He mibb.t assume one- of the neHspapers
has offered her $100 for a shot.)

!·jATROIi ($12)
(airr.i:lg cemere.)

May I? J~st one?

{~uicl:17- .
:.::. t e :-';e ::::.~g j

~c ?!G~J?~S ?LElS~L

(to!" ~enef::.t

of' pos~eri'":J)
:"et ::0 o~e SEy that this Hedding
was e.~~E~ed witn ~~y ~ho~~~ts

cf ::n.:.blicitr!
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82 FULL SFOm - as a grey-haired woman prisoner, with
eyes moist \·:"'.th sentiment, steps .foHe.rd proudly
beerine; a !'lecnUIn-s1zed, very badly decorated
wece~ng c~:e su-~ounted by t~e doll figures of
~~i~e ~~~ ;~oc~. 3e~~ne he~ a watron is pushing
a hospital ca~t l~den ~ith paper plates ~~d wooden
forks.

WO~~N PRISONER (514)
We thought you'd like a cake •••
so the girls chipped in ••• and there
ain1t much we can say but ••

_ (va ice gaining
force)

kids, l·re sure hope you beat the rap!

And the catron comes in beside her with the knife
for the cake-cutting.

!'iJ'_TROJI (515)
Now if'the bride will cut the
calte ••••

At the same moment, one of the pr~soners, a Negro
woman, breaks into "0 Promise Me" in a ~ich contralto.
Sarrett brushes close to the bedside.

SARRETT (516)
Congratulations! Sorry we can't
stay for the pexty t

Vance joins 3e.~ett.

VANCE
All the happiness in
-- ri&~t dow~ to the
snoplifter.

(517)
the world!. ~.las ...

As the two lawyers leave, we see the entire ward
in a state o~ modified rapture at the touch of
rom~'ce which has bri~~tened taeir lives. Some
jcin in the straL'"'ls of "0 p:-omise Ke u - \.°lth
tears st:-eami~6 cOv;o t~eir :aces.

83 NOVING SHOT - UP the aisle - the lawyers leaving.

VA~';CE

Eave you reached ~~y

about· the p2.ea?

( ceNT~~J",D)



V"iiCE (520)
(taken aba::.k)

ZS~,~ ~~a~ too ~uc~ o~ a G~~bls?

87

?~ey c~oss tcwa~d the elevato~s, press the button.

BP.RRETT (521)
vlliat happens if we plead i~san1ty?

They turn her over to the D.A.1S
psycl:iatrists--and you rnOH H'nat
t~at Dea~s ••. questions, a~swers.

VAllCE (522)
No, we ' ....ould=.'t want that.

BP.RRETT (523)
3esides, suppose they did find
she w~s ~ff ••. Wouldn't help the ma~J

wou.ld it ... Insanity's not cC!l'tagious.

Doors open a.'1d they step in.

BARRETT (cont'c)
Besides, it would tie up the estate ....

(g::'in)
It·s bad enough to have a cl~e~t

;ut aHay, Arthu.r •••but when the
money I 5 locked t;.p to .•••

The c.::o:'s shut.

DISSOLVE

MiD OF ?ART VIII
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INT. SUPERIOR COURT - DAY

84 .4NGLE is on one of two motors, mOW1ted on wheeled,
tilt-top tables. One motor is brand-new, fresh from
the fac~o~y; t~e o~her is the ~~ecked remains of the
T~em~yne e~bine.

Beside the new motor stands Samuel Miller, automotive
e~pert; a poised, professional type, with easy and
assured mar~er. Nearby stands Edward Judson, the D.A.

,

}ULLER (524)
••• 50 that rod, connected to
the gear-shift lever on the
steering post, comes down here'
and is coupled to the bell­
crank -- here.

JUDSON (525)
And will you demonstrate to
the jury just how that operates,
Mister I-filler.

HILLER (526)
Yes sir•••Now if someone will
shift to reverse ••••

Ooe of the court attendants shifts the lever on the
steering rod.

MILLER (cont' d)
You see the bell-crank moves
fo~ward••• In ~rve position ­
back••• ln neutral - here •••But
if this shifting rod is uncoupled
here -- by removing this cotter
pin••• a very simple operation,
as you can see, then no matter
what you do with the shift-
lever••• the bell-crank remains
where it is -- ~n drive, or
neutral, or reverse •••wherever
~t hap?ens to be.

JUDSON (527)
Thank you•••That makes it quite
cleer.

Miller starts to move toward the stand, but Judson
checks him.

( e01IT BrUED )



84 (CONTINU"D)

JUDSON (cont1d)
Now, Mr. Miller, will you point
out ~he t~ottle retractor spring
~~d explEin its p~pose?

HILLER (528)
This is it here -- this little
sprL~go Its function 1s to
control the e.:mount of gasoline
released when you step on the
accelerator.

JUDSOl! (529)
Will.you explain what happens
if that spring is removedJ

l".ILLER (530)
,Well; a person stepping on the
accelerator just opens it wide
like putting your.gas pedal
right dOl~ to the flooro

JUDSOl! (531)
In other words, giving the
motor full throttle.

!lITJ'''R (53lA)
Yes sir.

Jucson gestures Miller to the witness stand.

JUDSON (532)
Mister Miller, you examined the
motor removed from the wTeckage
of the Tremayne car -- marked
Exhibit 3?

HILLER (533)
Yes sir.

JUDSON (534)
And what did you.fL~d in
connection with the gearshift rod.

HILLER (535)
~~at there ~as no con-~ect~c~l

~t was disconnected and the
~otter pin ~effio7ed~

( CO~iTniUED)



84 (CONTINUED)

90

BARRETT (536)
(::"i.s~::1g)

Nove to strike ~he answerl ~i~ness

cannot know that the pin or any
other part was removed - or that
anything had been disconnected 1

JUDGE (537)
Motion grented.

JUDSON (538)
But the cotter pin was missing?

HILl"R (539)
Thatls correct -- and so was
the throttle retractor spring.
That was oft too 1

JUDSON (540)
And i~what position was the
bell-crank -- in neutral, in
drive or reverse?

HILLER (54l)
It was in reverseo

JUDSON (542)
Now will you tell the jury in
what position was the shift
lever on the steering wheel?

mLLER (543)
It was pointed at drive.

JUDSON (544)
Now, Mister Miller, would"you
say that, in your opinion, the
Tremayne car had bee~ tampered
with?

BARRETT (545)
Db j e etion --

JUDGE (546)
As a qua~~~~5d e~pert, t~e

witness is permitted to express
his op~ion as to ~he result ot
~is ~::1vest~gatioL.

BARRETT (547)
Exception.

( CONTINUED)
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JUDSON (548)
i·,r€lJ...~ !·:is~er !'~iJ..ler.

EII.SR (549)
Yes sir~ I would say it had
~een t~~pered with.

JUDSON (550)
You= witness, Mister Barrett.

BAR.~.ETT (551)
1-:r'. I':iller, it has been testified
that the Tremayne automobile
£e11 a total distance of one
hundred and fifty feet, hittL~g

and bouncing off rocks in its
descent. Now you say that -­
str&nl2:ely enoug...il -- some parts
c£ this ~tor are missing or
damaged•••As I look at this
heap of met~ before me, I can
only wonder that any of it has
escaped undamaged~•• and as for
~~ssing parts, do you see a
carb~etcr, or a ~ly-~heel?

KlT,T"R (552)
No sir. They were either
~~ecognizable or couldn ' t be
fo~~d.o.there wasn't as much
damage to the shift mechanism.

BARRETT (553)
couldntt the throttle spring
have been dislodged by the
impact of the crash?

).[!r.L":R (554)
( s:':1a1dng
his head)

~he ve~y ~act that i~:s a S?~~~g

with play in it •••would make
~e be inclined•••

BARRETT (555)
?o~gett~~g JOur L.c:~~avicns, ~~.

I,jiller, isn't i-: a possibility?

EITT,f,R
Yes •• ~Itd ~ave to say

(556).. ,...nav.

( CONTHnJED)



3ARRETT (557)
!sn't it also possible that the
~ccel:r~?c~ pedal ~ay have
Jg;.~~ec ~~en ~:s. T~emayne

stepped on the gas that day --?

!·IILLER (558)
When people start a car, they
usually donlt step so ha~d•••

3A'l~ETT (559)
I did not ask what people usually
do or aonlt do ••• r ask if the
gas pedal.might ~ot have jammed •••
Is that possible?

HILLER (560)
Well •••yes ••• it's possible.

3AR'lETT (561)
you testified the lever on the
steering wheel was 'round pointing
to ~rive •••while the car actually
~as in reverse •.•Now I ask whether,
in your opl~ion, the lever could
have been jarred from one position
to another in t~e co~se of this
d:oop?

MILLE.'l (562)
It mibht, but •••

BARRETT (563)
And as to this missing connection,
co~ldnlt that have broken off
when the car struck on the rocks?

MILLER (564)
No sir. Not in my opinion. If
it ilad you'd expect to see a .
part of the s~eared-off cotter
pin in one of the ~oles -- or
scratches or marks or some
bending to show wnere it had
pulled out •••There wasn't a sign.

JU'lC'l (565)
~:cuse =e, b~~ cou~~ I a~~ ~~e
0.4 "'ne· 55 Q a:.o.,. ~ on?'"0- ..... _ o-~ .:. .

3"] all :J.ee.:-:.s.

92



84 (CONTINUED)
JU;)GE (567)

You may ask your question, b~t

if it's an i~proper one Illl
nave ~o ~~st~uct t3S witness
not to E:lSi..S:" r

JUROR (568)
Well, is it improper to ask if
maybe this cotter pin mightn't
have.been defective?

( quicl:ly)
I only ask because I bad one
bust off when I was fixing my
kid's eX?:"8ss wagon last week.

3ARRE:rT (569)
Thatls a very good question,
sir •••Wlll you a~Swer the juror,
~. Miller. He asks: ~lght not
the cotter-pin have been defective ••

MILLER (570)
Maybe one in a million rr.i~~e-~e•••

BARRETT (571)
~lst~r ~iller, would you be
Willing to stake yo~ life on
there being only one defective
cotter pin 1n a million? Think
carefully now. Remember, our
juror c~~e across one just last
weekl

MILLER (572)
Well mayoe not a million.

BARRETT (573)
Maybe one in a thousand ••• or
even one in a hundred?

JUDSCN (574)
Your ?':O::lO::' , the ~estion is
argumentative. I object to
eounsel 1 s badge::'ing the witness
over this relatively m~nor point.

~f':)~~1T' (::7='_ ........~_ _ ... '''' J
No point is minor when the lives
o~ tw~ innocent people •••

JUDGE (576)
(rapping)

Now ge~tl~~en, let's have ~o

bickeri~g. Defense cou-~sel is
auite ~ithi~.~is r:g~ts, ~r.

judso~. C~e::'ruled.

(CCHTDl1':=..D)

93
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84 (CONTINUED)

BA"!REl'T (577)
(i~j~~ed ci;~ity)

Thank you, Yo~ Eonor.

JUilOR (578)
(a lot core
self-confident
now)

Could I ask ano~he~ question
now?

Barrett turns smilingly - hoping for another ass ist.

3ARREl'T (579)
You certainly mayl

JUROR (580-)
(innocently)

Well, what I'd like to know
from Mister Miller is whether
rigging a car like he says --

Be~ettls jaw drays.

Jti:tOR (cont'd)
is a very complicated thing,
or could anyone -- even a
woman -- do it?

J'GDSOl1 (581)
(beaming) _

TELL the juro~, Miste~ Mille~.

HILLER (582)
As I said before, it would be
a very sL~ple mechanical ope~ation

-_ once it ~ad been explained.
I am sure t~e j~or hL~self could
do it in a matter of minutes.

JUilOR (583)
(sitting down)

Well,.how do you like thatl
.

C:'::~':"·~".:: (384)
(testily). .

Now if I ~ay co~tinue -- Mister
Miller,.you live ~n Det~oit,

do you not?

Yes sir.

(c OK'!' I:fti~ )



84 (C GilT INUED )

BARRETT (586)
Then will you tell the jury
who brought you out here from
Detroit and employed you to
make this investigation?

, .ru1)SGil (587)
Objection ••• counsel has no
~igh~ to question the integrity
of the Vlitness.

BARRETT (588)
(hurt)

Your Honor, I have ~ot ouestioned
A}TYOHEI$ integrity.

JUDGE (589)
Is it your intent to suggest
possible bias on the part ot
the lvitness?

BAF:~ETT (590)
It is, you"... Hor19r -~ .. since_a
S~~ in excess of three hundred
thousand dollars will be saved
by the ~~surance co~panies if
murder -- rather tr~n a simple
accide~t -- can be ?rov~d he~e ..•

.mDsoa (591)
I mOve t~at counsel's remarks are
OU~ of o~der ••. and prejudicial •••

.rUDGE (592)
Sustained. Jurors are instructed
to disregard counsel1s state~ent••.
However I rule his origi~al

question may stand.

BARRETT (593)
I will repeat the question. Who
paid you to come out here and.
make th~s i~vesti£aticn, Mister
Miller. -

MILLEH (594)
(reluctantly)

The insurance co~p~~ies.

95

T::atls

INT. C01BT~OC'~

,n---.

85 .~.NG:':2 eN ju:-y bo;.:. J·..:.d.sO::1 is :12.ki:!g h~s s'..:!l'nation.

(CC.N:'Il-rGED)
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.nmSOl'I
e ••~ith ~is knowledge of
;71sc:;'a.'1ic'S'and her f'ardli~rity
::::.th -t:'1e victirr.s 1 l1~.:oit~, they
~lottp.d this ~urder -- pre~editated

cold-blooo.ed reurder •••But the
plot did not stop there1 They
pl~'1ned every detail, even
beyond the crime itself. Her
breakdo~m -- when taken to the
morgue to identify the bodies
of C~arles and Catherine
Tremayne -- was a calculated
bid for sYffipathy•••Bowever,
they made one see~ingly

insignificant mistake that
gave them away. They overlooked
the clue which led to the
ciscovery of their relationship
•••Diane Tremaynets suitcase
was fotmd in the garage ~partment

of' F'ran1~' Jessupl •••And then, in
desperation, confronted with a
growing chain of evidence, they
sou6ht to rereedy the situation
by Getting married and playing
the part of two young lovers
~or the benefit of every tabloid
scandal sheet in the country!

66 .1lJ~GLE ON Fr8.r'J{ and Diane.

JUDSOFIS VOICE
I say the Hord Love is ..,rofaned
when applied to their unhealthy,
shameful passion1

87 l':.HGLE ON ~'1U'y ~d 3il1 in court.

JUDSON I S VOICE
Their :r.1arriage under these
circumstances is a mockery ~'1d

a travesty1

98 ).:·7G:E on J:.:.::'son.

(CCNTIl;u""2D)
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\ . '... _... -

.rcDSGH
I could have s:o?;ed it, ladies
and ge~cle~e~ of the jury, but
I ~:~ ~~~ ... ~eca~se ~~ the last
F.·....a~·...~i.s, ::: ':::1~~'! ::.t Hculci ~a.i!n

t~e~ as ~t~e~17 i~ ~our eyes ~s

:.~ c.::'d :'n ':':line.

DISSCLVE

3.l~:?METT

I :1'.lSt s.Q::1i t I had a fell s.n:::icus
m~ents u-~de~ the s~ell of the
Jistrict Atto~ey's eloquence.
Fo~ a w~~le, ~e aL~ost ~ad ne
believing t~e ~osecctio~ had a
ce.s e .•• 3u t Hhen you st:- ip !3. :;/lY
the opulent ?~a~es and bet
COHn to f:lcts, then you :'isccve!'
::'e ~as no case t

~e a~gues t~t ~ank Jessu?ls
.r~cc:-:~,:1:!.cal s:::'ll a:ld :·:::':l.o'Hlcd;e
...,~ nec··s~"~ ~o ·-ans·o~·~ ~'~4'S;, ...~ ...... __ " '" 1.0•• ~ •• , "' •• _

~uto""':Q~ile into a :nu:':;'e:, "lee.po~.

y~t -- ~is ~~n ~itne~s -- in'
~~swer to a-questio~ ~ut by ~ne

of ,rcl.:., ladies an~. Gentle::'~en----=:­

cle~rly stated t~at a~~cne -­
·':i:~.',,!:,"out !l!'::y s:'ecial tech~ical

5··-i:1 -- could l~ve !'i[.sed t:1at
co.r ;:'n ~. fell r,l:'nutes 5.n the ·,·ray
the Dist~ict Attor~ey imaGines
it ~·!..i.s riemed ... Eut ~,,~y li:1ger
on ~;~""ails ·.r~:e:1 the }.)is':":'ict
~~tc~ney :~S :'lot ?~esented cne
h~t of ccnclusiv~ evide:1ce that
t·::.::'s c.=.r ever 1·;2.5 ':ar:1~e~ed ~·I::.th

... Ar...:l nere I :;"~l;.st ~Ci'li:1c. Jeu
that t~e b~r~e:1 of evidence is
~C!' t~e ~rcsecution tc bear -­
~:1e if ~'S_~re :!-5 e.,:,:::" ~ ee.!':=H~:~15
::'':';':;'; :'::1 :ret:=' ::::':1~~. -:::e:: -;;'=':.::'
v~r~:ct ~~st be ~c': G~i1~J.
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SSA (cCoJ:'Crl:1.1ED)

3JI.RRETT (cont I d )
3ut t~e D:.strict Attorney asks
:;Ol.:. to s e~d the s e tHO Yol,;,ng
:-;~=:::'e ~o :.:.~£ £t1.S c hambe:- f~:,

7~~ z~o~~er :-e£son -- EECAUS3
7:-3:Y P.?":=:: ::!:i:~ LOVEl Ladies and
b6ntlemen~ I w~s surprised and
5hock~d to hear Mister Judson
olz.c~;;en the ch£.!"ecters of a :;.l.2...'").

a=:c. :·'-OIiU:.l1 i-Those Hoole of'fense
&gd~st society is 'that t~ey

;":2.'DP~ned to fall in love ••• A
Y01L;~ ~i:'l wa~ted to leave a
l-~~ious home, elope with a
~a.:'c.-\',c:-1:ingJ s.mbi tiaus war
v~te:-~, 2nd build a siople
life together •••15 this ':'r::>fG.-'1e
and s~2.Dleful? I,leave tile
~5~;r ~o yo~, ladies and
£entlemen •.• lf love is a crime,
?r~~ and ~iane Jessup are
:;:;.ilty. 3~t this is the only
~:'ime tb~t has been, or can
~ef ?:,oved against t~eml

The court is s~ill ~~d hushed as he slo~ly walks to
the cot:.nse! ~2.ble •

DISSOLVE

:SXT. CmJ?T:~OUS:'::: - SAnTA HOHICA - HIG-ET

eBb A television ~~ck - mobile unit - is uarked outside.
3right lights hi~ the ~ob of people g~thered outside
He.i ting for -;;he verc.ict. ~ Good Humer truck passes
with its ~~TI'SS jingling.

C.~_~·;.:=..R.A HOv~S Il-r to ?ICK UP the Tv-newscaster. :Ne~_rby

st~~ds a ~~~l ~~ slacks £nd her. boyfrie~d in a
nawaii 8-"l sh:.:,t 4

TV HftJI
~.4second successive night of
the~~ deliberations, but have
no~ yet reached 2. verdict •••
So ~.s :·'e c.:'d last n~~~t, :·;e':,e
~w~~~eli~£ ou:, o~~ j~y he~e

~ ~:'o~~ of t~e courthouse to
see ~ow ~Helve citl=e~s c~csen

at ~~~dom would vote on t~e

~~e~ayne case 4a4And O~ J~:,cr

::'=:':;,er 0~e to~ie~t is ••••
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88b (CONTINUED)
GIRL

(simpe~ing)
Grace Bolko -- Ocean Park~

TV !'"L4.N
And have you been foLlo~i~g

case, Miss Balko?

GIRL
I certa~~ly have •.•• in the
newspapers and on the ~adio•.• t

I even got into court once -­
but they adjou=ned.

TV ¥.AN
And how would you vote -- gui~ty

or not gu.il ty?

GIRL
I honestly don't know•.••first
you think one way, then you
think another ••• ~

TV !'JAN
( ela-oorately)

Well, ~hank you, ~iss Bolko •.••
and what about you, sir?

YJ'.1'!
Hankinson, Charles J. -- Santa
I"jer-ic a.

TV MAN
If you were up there L, that
jury room now J !·!ister Fianldnson,
how would you vote -- ~~lty or
not guilty?

Ov~R the TV Man 1 s last speech the CAMERA BEGINS PA1~!ING

U~wARD on the court building UNTIL !T IS SHOOTING
THHOUGH a closed w~ndow into the j~y room. The"
discussion is hea~ed and so is the room, bu~ we can
hear none or the deliberations 1L,t~l one or the jurors
crosses to the window and throws it open.

FCREH.AN
(",.,fea:- ily)

•••• 50 we':-e :,~~~t beck ~he~e

we s~a~~edl All rig~t, let's
go over it·once again •.• ~

DISSOLVE
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I1JT, COURT50USE - DAY

89 FULL SHOTe The judge looks toward the jurors who
have filed into the jury boxc Frank and Diane sit
~t the cO-~isel ~a~~e with Ba~retto

JUDGE
(to the jurors)

Have you reached a verdict?

FOREMAN
vIe bave 0\1

At a signal from the Juage, the bailiff takes a slip
of paper from the foreman, brings it to the clerk, who
in turn passes it to the judge~ The judge reads it,
hands it back to the clerko

JUDGE
}~~ Clerk, will you read the
verdict?

The clerk takes the paper and reads:

CLERK
We, the jury, find the defendants
Fra!1X Jessup nne D~ane ~emayne

Jessup, not guilty.

In a second the entire court is a bedlam. The
newspapermen and c~~er~~en converge upon the stUL~ned

Fr~~k and Diane.

D!SSOLVE
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~:T. T2::::!·:J.Yi:E F.CUSE - DAY

so It is about noon. Sarrett's
c~iven limousine rolls UD to
3arrett are Diene and Frank..'.... ne

nagnificent chauffeur­
the front door. With

The cha~feur jumps

BP_'lR:';;TT
Well, we deserve e little rest,
all of us.

( shakes
Dia::le I shand)

Goodbye, Diane ••••
•

'\oion1t you come Barrett?

BA.'lllETT
Some ct~er tL~e, maybe.

(setting
of car)

Hell, thanks,

?rank ~el?s Diane out.

FR.Alffi
out

l·~. 3arrett.

3AR?ETT
(e. smile)

cest of luck, bot~ of you.

3e shuts the door, nods to his chauffeur, and t~e car
crives away. ?or a moment Diane and ?r~~k stand there ­
lookir.g after hL~. They turn as the front doer is
ope~ed by Ito. A little be~ind him sta~ds Chiyo. They
are both beaming.

ITO
Welcome home, Miss Diane

Ito corrects ~imself with ar. apologetic s~ile.

ITO (contld)
r....r. 6:':!d !,:rs. Jessu? Ve:-;" ~a??y

occasion ••••

Chiyo bea~s, gives a little bow and says ~othi~g.

-,-".':"'::'-' _....._.-'

rhank ycu, bo~h.

';:'':l ~ ~.-~_ n.
~ello, Ito -- C~iyo.
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91 ~:~~e E~d Frank er.te~, with Ito trailing and Chiyo
=:~c;:i:1g ort' back into the pantry. Diene has the air
c~ e pe:-son seei:l£ a house f'or the f'i::"st time. Ito
~c~:~5S U? ~i~~ he::" as s~e ?a~ses in the entra~ce to
~~e livir.; ~oo~.

ITO
L~iCh is ready any time, Miss
Die..:le.

Not quite-yet,
DI.tJffi-..Ll.O.

....

PRANK
(cismissing him)

We'll let JOu knowl

ITO
Yes sir ••••

~e scurries off •

92 ?L'"LL SECT - Living Room - S30CTIl!G TCHL":ID C!.inir:g roo::!..
Va see now t~at the 6i~ing room table has been
fest:vely set -- with a largE bu.~cb of flowers in t~e

cente::" a~d a bottle of' ch~pagne nestli~g in a cooler.

?:'anl~ continues across toward the entrance 01' the
dini~g room, while Diane stands in the living room.

?RAHK
At least someone thinks we ought
to celebrate.

He ente::"s the cining room.

7RANK (cont'd)
Wby not?

ne takes the champagne bottle out of the bucket.

FRANK (cont1d)
(sardonically)

Cha~pagne a~d alll

~e s~~~ts ~e~o7i~5 :~e wi~e. Diane ~~csses ~~e roo~

toward h~.

(em:!INlZD)
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92 (CCNTHE:D)

FRANK (cont'd)
I I d rather have had bourbon,'
but t:hislll c.o.

DIANE
(eagerly)

1 1 11 get ~ome bourbon for you.
(she heads for
pantry door)

?'lANK
Don't bother.

Dl..o..NE
It's no trouble •••

~A!':K

(with temper)
I said never ~indl

It stops her. She turns •.. Frank -- a little ashamed
at ~is own outb~st -- regains control, but he has
lost interest in a drink. He slowly !'et~ns to the
ta~le and shoves the bottle -- neck do-wn -- into the
ice-o~cket. ~e t~ns to her.

FRANK (cont'd)
I guess I don't feel like.2. d~ink.

Slowly he returns to the living room and stands t~ere.

S~e follows hi~.

DIANE
(faltering)

~ donlt suppose.you could ever
forget ••. or forgive me for ••. 1

He looks ather - as if to say "HOW crazy c.o you think
I a.~?1t

DIAHE (centld)
(r~ad::"::1g ..
his answer·)

No, I shoul~~lt even have asked .
••. But I do want you to knew
o~e thing -- and believe it ...
::' c.. i;':"Je =y. 2.:!.:e ._- g:ad,2.y -- to
bring them back...both of them.

3~8 ~a~ce~s e7er ~o ~~e ;i~~cl s~e~~s

c~~ t~~ough t~e Window.
lo o~: i:1;;
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DIANE
I was living in the country when
ny ~other was caught in that
a:"r :-ai.c.. ::::: 'Has 0:11y ten ..•~er
Qeat~ see~ed sC~6thing far away ...
I had no ?lay~ates... My father
was evsrything•.. Then he ~et

Catherine ••• ! resented her from
the first. I remember so clearly
-- I used to ?lay a game of
Pretend ••• It always bee;an 11 If
Catherine were deadll and lId.
imagine all the wonderful thi~gs

Daddy and I would do •••
. (tlU'oing to hi.'1l)

But Death was only a word ••• T
really didn't know what it meant
u:ltil ••• r saw his body -- and
hers -- hurt and broken ••• And
suddenly I realized she had l07ed
hi~ too and actua~ly had done
nothing to h~:n me.

She breaks.
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It's danel
...;orld won!t

She !:loves towa:,d hi:n.

F?.ANK
All t he talk
c:'12.nge :'t 1

in the

DIANE
Don1t leave mel· Fleasel I
\orould..'1't knoH '"-Nhat to do with
~y life without you!

FRANK
Youlll m~ke out all right. You're
in the clear now. you don't need
:me.

:):CJ..}13
But! dol Welve go~e through all
this together ••.

FRANK
~e'7e ~c~e :~:oug~ a:: ~~~s

toget~e:' because a sma:,t lawyer
~ad ~is ju:,y figu=ed :'ig~t -­
and fo:' ~o o:~e:' :'e~sc~J •.. So
don't try to ~ake a~yt~ins else
of' it.



92 (CO:ITI111J'::D)
DIANE

I donI t blame you for being
bitter, but I did try to tell
t~e ~~t~... I wanted to co~fess
•••b~t he said ~ney wouldn1t
believe ~e •.• theyld find you
guilty too.

FRANK
en, I get it ..• It was all for
my sake ~ ••• Okay. If' it m.akes
you feel any better ••• But you
mig..~t as well t ell your la·..;yer
to start preparing the divorce
papers ••• I'm clearing out.

He starts for the hall.

DIA}!E
( flaring)

Mary won't take you backJ

It st'bps hi:.il.

FRANK
Do you want to bet?

DIANE
She wouldn1t spend the rest of
her life wondering whether her
husba~d really cO~J,1itted a
murder.

FRANK
~nat do ~ou ~ow abcut a girl
like Mary? You don1t think
the same.

DIA}!E
(defiantlJ)

No, and we donlt love the same
either •.. It ·wo~l~,Tt ~atte!'

to me what you did, or what
you were -- a:1d you bow it: ..
You can p~etend to hate me,
but you don 1 t -- really ...you
cc~~~~:~ ~s~a ~~Jc~e w~o lavas
you as ~ucn as I dol

I don't hate yo~ ... But I'm
sti~l getti~e C~~.

103



C:"langes
T"'HE HURDER

92 (CONTII1UED)

de turns, ~oves again toward the ball.

DI/,EE
Are you still willing to make
that bet?

!'RAJ:K
NEme it! But remember, I'm
not in yc~r league rinancially.

DIAliE
Take my car ••• !t 1 1m wrong, it's
yours ..•I! I'm right, brir"g it
back!

Frap~ t~ir.ks a mO~6~t.

FFW-'K
You me~~: bring the car back? .•

DIANE
't-accepting it)

That I s right.

FRA!'iK
(a shrug)

Fair e:lough.

He leaves.

DISSOLVE

7/5/52
104
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DIANE
Take my car, Frank. r£ 1 1 m
wrong about Mary, keep it.
It's YOQ~s. If not

FRANK
If not ••• ? ifua t then?

DIANE
':'hen - just bring 1 t back•••

104

Frank looks at he~.

detects a challe~ge

5e is about to refuse,
in her little smile.

F?..ANK

but he

(s}"l.rugs)
Fai!' e:1ough••••

::Ie exits.

DISSOLVE

"-
END 0:' PART X
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!NT. HARY' S A~AR'!'MEIIT - AFTEIUIOON

93 Mary 1s crossing the room to answer the door. She
cpens it. Frank stands in the hall. His smile is
just e bit unce~te10.

FRANK
I could sey 'I Just happened
to be passing. by. t

Mary doesn't smile.

HARY
(quietly)

Come in, Frank.

FRANK
Thanks ..

Be steps into the room. She pulls the door shut,
looks at his back thoughtfully.

FRANK (cont'd)
(turning) ...

It meant a lot, seeing you 1n
court ever"! day -- knowing you
were rooting. for me.

MARY
(uncomfortably)

Tbat's all right.

Frank looks' ·arouhd as the ki tcnen door swiDgs open
and Bill comes through- carrying a can ot beer which
he is in the process of opening.

BILL .
I might have known. it I OnJ.y
one cold beer"in the house
and you show up!

He moves to offer it to Frank, out Frank stops h~
With a gesture ..

FRANK
It I S all yours 1

SILL
We COclCzL't get oe2.:" you i..,
cou=t ~~~s ~or~~~.

(a"'k".ardly)
Anyway I guess you know wi thout
ot:r saying •••

(CONTUro:;:D )



93 (CONTINUED)
FRl'.!'!K

Sure ...But let 1 s skip it, huh ••.
I want to forget the whole
thing ....Right now I I d like to
t~lk to M~ry alone for a min~te.

BILL
OBJECTION 1••.And. no one I s going
to overrule me, eitherl·

(levelly)
Anything you got to say to Hary,
you can say in front of me 1

FRANK
Okay •••

( turning
.to her)

Mary, about my marriage ••• r
want you to know it never meant
anything' -- just something
Barrett cooked up for the trial •
.•• • I l m getting a divorce.
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Mary stares, but Bill doesn't give h~ a chance to
speak. 5e comes up, still holding his untasted can
of beer ..

BILL
~natls supposed to make everything
just.dandy, huh?

FRANK
I wasn't talking to youo .• This
+5 be~ween Mary and me.

BILL
No, it's between.Mary and ~.

MARY
Please 1 Let's not have any fuss.

BILL
(mad)

I don't want any fuss ••• just
set him st~aight~ that1s all.

11.~RY

I 1::l '!'?YIRG TO; if 70uTll give
:me a. cl:.anc e ,1 •••1 1m s 0'::'=7, FrarJ:.:,
b'.lt 'Sill is :i;::.t 1 You just
can't wal~ in the .door, say
you1re getting divorced and
e::pe ct me :'0 f all into yOUZ' a::':ns t



93 (CONTINUED)
FRAIlK

I donlt ex~ect that! •.. ! know
I got off base •••but 1 1 11 make
it up·to you •••AII Ilm.asking
is a chance •.•

(to Bill)
Unless you're efr~id of competition?

BILL
(to Hary)

If you want to talk it over,
it's all right with me.
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He goes to the table, sets down his can of beer ­
preparatory to leaving. But Mary stops h~.

HARY
Dontt go; .• I guess I'm the one
who1s afraid of competition•••
Frank, you know the night at
the hospital when the call came
in from the Tremayne place?

FRAN:K ....
Yeah •.• rf it had just come 1n
five minutes l~ter •••

PART·
That's what I told myself at
first, and 1. wished with all !1f'J
heart it had happened that way •••
But Blll was on that call too,
remec.be::-.

(sbe lets it
.sink in)

With· you ltd always be worrying •
•••Because.there are a lot of
Dianes around ••• and I want a
marriage, not a competition •••
I want a husband, not a trophy
I have to derend over and over
again.".•Maybe yOU'd keep coming
back, but that 1 s :not ror me!

FRANK
Sure you're not. saying this
because you think maybe 11~

gUilty afte~ all?
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93 (CONTINUED)
MARY

No •••• I never believed that ••••

FRANK
( ." ,~~..._ _."0

for door)
I guess that's it •••• so long,
you two.

Be leaves. Mary turns to Bill, who 1s heading for his
can of beer.

MARY
Bill, do you think he'll go
back to ber?

B='
Why ask me? I never could'
figure what he saw'in the dame
in the fi~st place.

}lARY
For that_you rate a kiss.

Bill looks ruefully at the can of beer.

"EILL" .
I eotta hunch this'll be flat
before I ever get around to it.

Y".RY
You dogl

They both laugh as he sets the beer can down for the.
last time and sbe goes to him.

DISSOLVE

INT. DIANE'S ROOM - NIGHT

94 Diane is talking to'Ito and Chlyo.
cheek. 5e takes :. t •.

ITO
You are go~ng away?

She g1ves Ito a

--

DIANE
Yes, I'm cloai~g t~e ~o~se••••
Possibly ~O~ a long time.

(CONTINUED)
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94 (cONTnmED)
ITO

You wish us to find ether
employment right away?

DIAE;;:
Take ~ll the ~ime you need ••••
I wa~t ~o be sure you find a
good place ••••Well, then ••••

She rises and shakes hands with them.

ITO
You are very kind, Mis ' Diane.

CEIYO
(nodding)

'Yes, yes •••• _

ITO
Good night, Mis' Diane ••••

They go and she looks after them; then turns, goes to
her piano, sits a~d·plays·a few chords. Then she
rises and moves restlessly across and out. of the room.

95 Diane goes down the ball, opens the door to da~~erinels
room, looks in, then closes the door. She c~osses the
~~ll to her father's bedroom, enters, s~ands·looking
around.

INT. MR. TRE!'.AYNE'S STUDY - NIGHT

96 She enters from the bedroom into the study, sees the
chessmen set up, comes slowly to the table, picks up
one of the chess pieces, grips it, then sets it down
and walks out.

DISSOLVE

EXT; TREl'.AYNE COURTYARD -' NIG:lT

97 Diane comes through the courtyard and looks around at'
~~a e~pt7 ga~age. S~e ~eacs ~cwa~d ?ra~k's a~a~~me~t.
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INT. FRANK'S APAR1'l>lENT - NIGHT

98 Diane quickly comes up the stairs, turns on a light,
CAMERA PANNlliG '·lITH her as she moves to his sui tease,
finds it empty. She goes into his bedroom and
finds some u~nacked sh~rts and" clothes on the dresser.
She returns to the living room, looks at his coat
draped over a chair. She picks it up, holds it to her,
as CA}~A MOVES TO the darkened window and HOLDS.

DISSOLVE

niT. FRANK'S APARTMENT - DAWN

99 The morning light comes through the window and CAMERA
PANS OVER TO Diane, sitting in a chair with Frarik's
coat wrapped around her. She is staring, stonily,
ahead. The SOm~D of "Ita's car comes over and Diane
runs out of the room, t~~owing the coat down on the
chair.

ElCT. COURTYARD - DAWN

100­
102

Ito is driving out of the garage as Dia~e comes
rllnni:J.g up to him.

DIANE

Ito stops- the car.

ITO
Good morning, Miss
Mada.."il.

Ito gets out of the car.

I mean,

DIANE
Are you going into town, Ito?

ITO
Yes. Zl~ going to tne agency
to look for another job •.

DIANE
Would vou wait a moment and- ~~... . ,. ~ "crop me 01. ~n 3ever_y E~l~s.

ITO
Yes, Miss Di~,e.

roe stands waiti~g beside t~e ce~ while Dia~e n~ries

back i~to ~~e ~ouse.

D!SSOL"~

~!D D? ?A:tT
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!NT. !JARRETT'S OUTER O?FICE - DAY

103 Tne receptionist behind the desk looks up as Diane
enters.

DIANE
:12.5 he come ~n?

The girl is shaY~ng her head almost before Diane opens
her mouth.

RE~EPTIONIST

I'm sorry, but Mr. Earrett
hasn't called in yet •••

DIANE
But there must be some way you
can reach him1

RECEPTIONIST
It I s like I told you this morning,
~~s. Jessup •••wnen he lert here
yesterday he warned us not to
expect him•••Be was TIRED••• Now
I know he's not at heme and live
tried all the other numbers I
c.are to try•••

Dia~e wearily crosses to a leathe~ chair. The
Receptionist looks after her, s~~ugs slightly - as
though to say n~~ve it your own way.n

Just then the door opens and in breezes Barrett ­
wearing a light suit and sporty tie. lie doesn't spot
Diane ••• sitting against the sa~e wall the door is on.

EA:l:lETT
(to receptionist)

5el10 Shirley••• anything impo~tant?

Diane is on her feet, crossing to him.

DIANE
~. 3a..:':"ett •••

BARRETT
Dianel •••What br~ngs you here?

~e ~aE.es he:" a:"~ a~d ;~des ~e~ ~~to ~~s s~~te o~

of~ices. As they go:

( rCN= '''--=-'')" --_.;,;,;:...;..;



103 (COllTIIlUSD)
BARRETT (cont' d)

I thought you1d seen enough of
me to last a lifetime ---

111

INT. 3AR~ETTIS P2I~A~E OFFICE - DAY,
104 It is a handso~ely furnished, rnoder~ deal. Barrett

opens the closed door - suggesting they have passed
through at least one other office or waiting room
between his office and the reception desk. ne
ushers her in and indicate~ a seat. ne crosses to a
small bar.

BARP.ETT
I had no idea you were waiting •••
Something to ~ink? She~ry? ••

Diane shakes her head. He mixes a drink and returns
to ;,{ s desk.

BA.~TT (cont'd)
Now what's the problem?

DIANE
(a rehearsed
speech)

I wa~t to make a statement •••
I want sorneo~e to copy it dOl~

and I want to sign it -- 1n the
presence of witnesses.

BAP.RETT
(slight
amusement)

WeIll Vand telling ~e, first,
what the statementls about?

DIANE
(rirmly)

I want it taken dow~ -- just as
I say it •••

BARRETT
(reaching for
intercom switch)

•••a~c you wa~t to s~~ it a~c

~ave it ~it=essed. Ve~J well •••
(:'~';::o

inte!'com)
Will you ser.d somebody in, Sh~!'ley?

(':ONTINUED )
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104 (CNT'!'IHUED)

Ba::':'ett tt::"ns back to Diane.

3AR~ETT (contld)
~~~t~~~g to ~lease a clie~t ...
es?ec~al17 so lovely a client •.•

,"' '_:le coo::,
hesten ..

ope~s &~d in co~es a secretary -- Miss

BARRETT (cant'd)
!1rs. Jessup "'isnes to r.iake a
statement. Take it down •.•

(to Diane)
Go a:"lead.

t~at it was I -­
who killed my

Catherine Tremayne,

DIANE
(taking a
breath)

I hereby swea:­
and I alone
stepmother,
2.::'ld my •••

T~e girl lcol~s 11p 2..'11azedly fro='! her notebook a!1Q
Barrett ~s a~cut six inches out of his chair, leaning
aCrOSS t~e desk.

BAR:=tETT
Hold en Dowl ••• Never ~ind, Miss
~eston -- just forget that! •..

n~ waves ~er out. The Girl ste..::-ts to get up.

Dlp.~·rE

(protesting)
~oJ stay here. I ~ant it taken
downl ....Every word.

BA~REI'T

(-a-'e--'y)~ ............-
Dianel ~~y go all through it
a;a~~l ?cu've bee~ ~~ie1, 7o~'ve

been acquit-;ec.l . Now there's only
one thing ~o do -- fcrget it,
put i~ out of your mind completely
-- as though it neve~ ha?pe~ed...

'c ,... .....,-...,.._-,)
\ ,: •. __ •• I,.;"JJ
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DIAHE
You wouldn't listen befo~e .••
you wouldn't believe me •.. But
r.Oi·, y01,;, Must l::'stenI ••• ~re.nk
~as been f~eed a~d I can tell
~he truth ...Now, may I tell it
-- and will she take it ell
d01:m?

All. right.
B.,j.RRETT

If you irrsist.

DIANE
I killed them ooth end ~ank

knew nothing aOQut it. That
is, he knew I hated Catherine
••• at least I did then -- and
he suspected ~e. I let hL~

think he had talked me out of
it .•.Then one day, when he
was working on her car, I got
him to 8Aplain bow the automatic
transmission worked -- Am I
goi:lg to fast?

l,·:r55 ?R:::STON
No.

3A?~El'T

(hitti:lg it)
So ~e did show you how to
fb: theca::-- t

DIANE
No, no, nel .... But I ~ow how
to get thin8s out of people •.•
1 ' m always asking q~estions,

it's a habit of mine ••• and people
a~e so accustomed to it, they
a~swer -- without thinking w~y

I want to ~ow...
(re~iniscently)

De loves to ta:k aQout noto~s .•.

BA!t?ETT
(half convinced)

A~d ~C~ act~a:1J ~i~ it all :y
yc'..:.:'sel:'?

( ("(,~~i'T,,,:;;'";"')vv•• __ •• v .... J..J



104 (CO:!TIJ'UED)

DIAllE
Yes, on that Thursday. ~ank

left right after Ito and Chiyo.
50 be~cre Catheri~e ca~e down,
~t took only a few ~i~utes --
I did e7.actly what that Mister
Hiller described at the trial.

BARRETT
At lastJ A tecr.nical expert
\.;no k:1o'Ws his stuff 1

( easily)
Well~ do you feel better now
that it1s off your co~sc1ence?

DT!\iffi
It will never be oft my co~science,

Mister Sarrett -- but now that
Frank has left I have nothing to
live for.

B.ll.RRETT
I can't believe he's really
serious about leaving you. No
young ma~ in his rig~t mind is
going to ~un away :ro~ a girl
like you and a naIf-million
dollar i~eritance.

DIANE
He's gone to the girl he loved
before he met me. She1s taken
h~ back, I think. He.didn't
came heme last night -- so .
please let me sign that. Then
you can take ~e to the district
attorne~ and everything will
be all right.

BA~~ETT

Listen, Diane,. once.7cu've been
t:-!ed for: a cri:':le and acquitted,
you can never be t:'~ed aga~n or
p~~ished for it:

DIANE
3\:.-: :':: gi.:.i~";7t
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104 (CONTBUED)

3A.RRETT
It doesn't matter. The law
calls it double jeopardy. You
~o~lc sign that statement a
~oze~ t~~es befo~e a dozen
-,!it:1esses -- you could shout
it f~om the r-cusetops or read
it on the radio -- and there
isn't a t~ing anyone can do
about it -- no, I take that
~ack -- tne~e is one thing
~he1'd probably put you in an
i:1sane asylu.rn.

(pause)
Do you wa~t that?

Diane 'stares at him, then sta:1ds. Ba::-rett gets up
f::-om behind his desk and crosses to where Miss
Preston S:l.'7;s. He takes her notebook and rips out
the few pages of her notes. Very slowly he tears
them in shreds, as Diane goes to the door.

DISSCLV3

105 A taxicab ?~lls i:1to the co~rtyard._ ~~a:1e gets o~t,

pays the drive~. ~s the driver swinss arou-~d, his
headlights ~:.c~: up the Jaguar standing in t he garage.
Diane sees ~~ and hurries eagerly toward the garage.
She looks at the car, then races aro~~d the side of
the building and up tne steps to Fra:1k's apart~ent.

106 A radio newscast is on.
We see his shado~ ~oving

Frank is
about.

in the bedroo:::.

l!S',','SCA STER
••• and so, with her acc~ittalJ

Diane gets full ,controi ot: the,
'!'re~ayne estate -- estimated at
over half-a-million dollars -­
and it's expected t~at she and
~e~ c~a~~fe'~-h~s=a~1 ~~l~ s?e~~

~art of t~~t little nss~ ecig on
a :::C:1;~oc:J. ';:,~? e:::!'c~c. •..).:".::
t!:at I'S t::e ~eHS to :10"l ••• 50

back·to t~e ~o~a:1ce 3all~00m•••
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106 (CJl'1TII1UED)

During the latter haIr of this, Frank enters the room
-- cRrrying a suitcase, which he sets by the chair.
36 goes to a table -- drops some keys, which he takes
:~o~ ~is ~~cket. The da~ce ~nrSIC co~es 1~ over toe
radio, we hear Diane's steps racing up the stairs and
a second later she opens the door. She stands waiting
for him to speak.

FRANK
You won your bet all right.

He goes to the table, picks up the keys he had drcD~ed

there, ha~ds the~ to her. Her expression is bright' again.

PRANK (cent'd)
Thanks for the use of the car.

DIANE
(high)

You needn't have packed ••• lto
could have brought your things
over!

FRANK
(drily)

'1'0 Kexico? That's \oThere I'm
goingl

DIANE
Eave you ever bee~ there?

He shakes his bead.

DIAl,E (cent'd)
It's wonderful~ MeXico City -­
Acapulcol -- the roof of the
Casablanca~ Dancing under too
stars! •.. The night air is
warm .•• and way down below is
the harbor end all the little
fishing boats -- like fireflies
.•• The or~h9st~a is playi~g

Clair De Luna and -~

FRANK
(br9aking away)

50r~y, O~~ ~y bus leaves
forty minute s.

( "O."Tm-,\,r':";"':"\).... . ~



106 (CONTINlBD)
DIANE

(not p::-etendlng
now)

F::,ank ... take me with you!

FRANK
Unh-uh.

Her arms go around him, fingers g::'lpping hL~.

DIANE
I cantt let you go, derling.
I ca."1't.

FRA};"'K
(forcing he'!"
hands away)

You never quit try1~g, do you~

DIAlB
No.

(she forces. a
little smile)

Will you give me fo::'ty ~inutes

~o::,e -- to tr~••• ? Let me take
yO'.l to .t~e bus st:::tlon.

!ie shakes his head.

DIAl'4""E (cont'd)
Please! Please, darll~g!

Forty minutes?

FRAFIC
wnetIs the use, Di ane ? ••• I tIs
through, it's finished.

(he looks at
hi. watch)

We Ive said ever~·tb.ing there is
to say.

Dlft..J'1E
Please! T~is one last chance?

He sh:"ugs.

?~A!T;\

You're just making it rO'.lg~ on
yo~::'sel~, but •.. ckey.

(CONTL"UED)
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106 (CONTINUED)
DIANE

I won1t be a oinute!

S~e ~~~s =~o~ t~e ~oo~. P~ank looks after her, then
~~akes ~~s ~ea=. 3e c~osses to the t~reshold and
~tands, looking into the room and to where the bed is.
lie looks a long time, then he flicks the light switch
off.

The ~roSIC on the radio breaks into some Latin-American
number. F~ank looks at the radio, smiling a little
quizzically at this seoond invitation to Mer-ico. He
crosses to the ~adio, listens a moment and then -- with
decision -- shuts it off. He feels in his pockets to
make sure he has everything, takes a last look around
the room, goes to pick up his suitcase and heads for
the door.

EXT. COURTYARD A.~D GARAGE - EVEN:LNG

107 Diane comes running from the house to~ard the garage,
carrying a bot tie of cba~pegne ~~d two glasses. She
runs into the garege, climbs into the Jaguar, starts
the motor and sna?s on the headlights. She drives the
car out just as Frank c~oes down from his epart~ent,

carrying his suitcase.

She cuts the motor and takes the keys from the ignition.
Her manner is gay, bubbling.

DlA~"E

Here are the keys!

She tosses them when he is still a few teet away. Be
makes the catch.

FRANK
Thanks.

Ee continues to the back of the car, opens the trunk,
stows his suitcase in it. Diane turns to watch him.

DIll'S
(hinting)

You know it would be exciting
to d~i~e ~~! c~e~~ to ~exi:o.

?:l.'.:1K
~eah...why don't you do that
some t i:ne ... ?

(COllTI=:> )
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l07 (COETIlilED)

He returns to the car, spots the ch~~pagne bottle as
he ~eaches to har.d her the keys.

\rr.~t :'5 t::is?

~e picks the bottle up_
glasses from t~e seat as

She lau&hs.
he gets in.

He takes t.!::ie
DURING THIS:

DIANE
I t~ought it might help chan;e
:101:r ~L.'1d •••

S~e puts the keys in the ignition, turns the switch.

T'I'JO glasses?
drink?

She starts the ~otor.

...
l'light as well"

~.o.HK

Since Nhen do yo~

DIA~~:::

begi~ soneti~e•••

The car slowly moves forward ~s ?ra~ g~ts the cork
f'!oeeo

all.me
~ey, take it eas]l

She stops the car and he starts to pour both glasses.
Diane slams the car into reverse" and gives it ~ull

throttle. Fra~~ls arms are jolted and the bottle ot
ch~~pagne flies L.~to the air. Eis half-begun shout
~s lost in the full nOAn or the ~otor, as the car
leaps back and h~tles over t~e cliff,

FADE OUT

TEE END




