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FADE IN:

A geometrical pattern fillsfRe screen. Silver threads in
moonlight.

Part of a spider's intricate web.

It moves slightly and w behind it... the glint of an eye.
Puiling back. Two eyes, blinking in the darkness, behind a
mesh of fishnet mat%

Continue pulling bac reveal a face. A face shrouded in
darkness, coverem concentric web-like pattern. Behind
the mesh we catc nt of the features. Not much. It is the
eyes which comegand our attention.

Pulling back..: d and shoulders. A black night background.
Wider stillsevealing a muscular silhouetted figure, sitting
cross-legg@fh zen-like composure. The arms are straight
down, betw the legs. Behind the jjgure is some kind of steel
structure. j\

But wait. As we pull back, city li have come into view, and
now skyscrapers... but they are abov®us. Sticking down into
frame like the mothership in Encounters. CAMERA
ROTATES now, 180 degrees...%

Putting the city where it be%... below us. And revealing
that the figure is hanging by hands, by a thread-like wire...
cross-legged and chilled- Upside down. He is wearing a
form-hugging body-sui d to make out the details in the
moonlight. Who is this whscko?

Keep pulling back. e Jdgure is hanging, like a spider, from a
radio mast high above... Manhattan. There are the familiar
landmarks... Pan Am and Chrysler Buildings. Empire State.

FIGURE (V.0.)
Welcome to one of my favorite night
spots. The service is slow, but the
thing I like about it... it's not usually
too crowded.
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The Empire State building is lower than us so there's only one
place we could be...

1400 feet above the street, on the radio mast of the north
tower of the World Trade Center. A quarter of a mile below us,
the traffic moves like corpusAKof light through the
circulatory system of the city.

We pull back further, orbi@now in a dizzying panorama of
the greatest city on this,glanet until the silhouetted figure is as
tiny as... well... a bug.

URE (V.0.)
It all lookS~s#... civilized... from up

here, n't it? Like there's some
kin I1C to it all. It's all so clear.
But y et down there on the street

a@ming's Clear.
THE STREET. C#Ds and cops. People orghe move. Humanity in
all its variegated glory... from stockbrczﬂs&ito hookers, priests
to junkies.

A CORNER NEWSTAND. Pushing in on a stack of Newsweeks.
Close on the top one. The cover j rainy, long lens black and
white shot, like a UFO photo, of in tights apparently
crawling up the side of a buildjag. The headline reads: THE
SPIDER MAN - HERO OR VIGI

An arm, wearing red spande} a red glove, drops down
from the roof of the news The news-guy whirls as the
arm slaps two bucks on the c®unter and grabs a Newsweek.
The owner rushes out or... looks on top of his kiosk.

There's nothing there. oks up, all around... nothing. He
grins and holds his fist in the air.

OWNER

ALRIIIGHT!

CUT TO THE FIGURE, atop the WTC. Still hanging. He pulls the
Newsweek out of his belt and stares at the cover in the
moonlight.

)
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SPIDERMAN (V.0.)
How can I expect them to getit. [
don't even getit. I do wish they'd at
least get my name right. It's Spider

Man... not The Spiger Man. Jeez.
Boneheads. [ ne berter publicist,
He rips the magazine easil})%}alf, then in quarters, then in
eighths... somewhere in here realize that this takes more

strength in the hands t ou or I have. He releases the
stamp-sized shreds, Ca drifts with them as they flutter

down over the City Ii@)ﬂf&tti.
DERMAN
Would ey have kittens if they
Kney Iderman wasn't even a marn.
Just a named...
PETER!

CLOSE UP on an elderly lady yelling. "Petdg,.. vou're going to be
late!" It's morning and she's calling up the stairs to...

PETER PARKER. Age 17. Peter is in the bathroom, popping a zit

‘in the mirror. He puts on his gla % d checks his look in the

mirror. Still the same. Nerdy. Hee#sn't care. Screw 'em.

He grabs a big stack of books a@eads downstairs. Over
breakfast we meet his aunt Y and Uncle BENJAMIN. Nice
people but way too old to be ind of role-model parents a
kid needs. Still, he loves t en if he forgets to actually

mention it 99% of the time like any kid.
Aunt May is thin and fu&ver Peter too much. He indulges

her. When he has time, which he doesn't this morning.

Peter's parents were kil'd in a nlane crash when hesyvas siv.
He woke up one day without a family. Somehow he always felt

wrong. His 17 year old mind tells him it was just fate, just a
random accident... but deep in his subconscious that scared 6
year old still cries, begging for them to come home... he won't
cause trouble anymore... he'l]l 80 to bed when they tell him.
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Uprooted, moved from the only home he knew, in Maryland, to
Ben and May's modest bungalow in suburban Flushing, NY. It
is a low to middle income boredom-zone of tract homes pushed
too close together. Peter actually goes to high school in nearby
Forest Hills, a snotty high-incof\e neighborhood. This makes
him a poor kid from the wror%(e of the tracks in the eyes of
his status conscious schoolmates.

Peter is a bright kid, He doesn't have many friends. He is

ostracized for his intere cience. Our MTV culture frowns
on people who think too h. Intellectual curiousity is
decidedly un-hip. W res about where the universe came
from or how the Gree mmered Troy? Did you hear the -

new Pearl Jam albugg?

Peter is defiant. nks they are the real losers. They'll be
flipping burgers whilé he's discovering the cure for cancer.
We'll see who @911 the long run.

He wears his isolation like a badge... wiuA&air of superiority.
In fact, he is awesomely shy and desperatel}lonely and
unhappy. But whenever this occurs t im, he loses himself in
his studies, and finds a kind of peace.

He has the 17 year-old's sense tha@nows everything about
the world, and can see so clearly all the things that are wrong
with it. [n fact he is very insula % nd knows almost nothing
about human nature in all its coms exity. He doesn't even
understand himself very welRecause his life of the mind is
his badge of superiority, h S on the pursuits of the body.

other. Like stag elk in Sgnseless violence.
Girls? Good in theory, but ¥ow do you ralk to them?
Dancing? No way. He tried it once. Not a pretty sight.

Sports? Forget it. Bun%ck boneheads crashing into each
b

Peter is a virgin. And apt to remain that way for a \while. He's
your basic sexually pent-up adaolescent.

One other thing about Peter. He is a plucky kid. He's got true
grit. He's never had an Opportunity to prove this, to himseif or
anyone else. But he will soon...
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That day at school, we see Peter with his friends, who are
mostly straight-A misfit types like himself. In his last class of
the day... his favorite, BIOLOGY... Peter daydreams about the
girl across the room. Mary Watson. Peter is captivated by
her, though she doesn't seem toknow he exists. The teacher
tells them to pair up for t science projects and to Peter's
surprise Mary Jane comes all®™he way over to him and asks to

be his partner.

Mary Jane needs at least a;{ A in the class, or she won't
graduate with a B a , and then her parents won't buy her
a car like they promisS®™ So she teams herself with Peter the

Nerd. Mary Jane'Rsirl-friends in the class exchange looks and
smirks.

watched frorafcgbss the room all year. She even smells good.

Peter ﬂushemthe sudden proximity of the girl he has
He feels giddy.

Peter of course knows he has no hope. Mary Jane is going out

with one of the school's top studs... han McCreery, AKA
"Flash". Nathan is a top athlete, playing on the senior football
team and head of the gymnastic . He is also a tennis snob
and drives a Porsche. Peter hates utterly, on general

principles. Peter takes the bu is aunt and uncle don't have
much money.

Mary Jane is a popular girl, 'sosh" clique, way out of
Peter's league. She has it ®=00ks, money, handsome
boyfriend. Peter oscillates between despising her and
fantasizing about savi from a burning building so she
will be eternally gratef: im and maybe even kiss him.

Peter is thrilled to be her partner for the term project. School
lats out, Peter walks Mary Tane out to the parking lot. Flash
comes zipping up in his Porsche to pick her up. In an awkward
moment of condescending generosity, Mary Jane invites Peter
to go with them, to Flash's house, to play tennis and swim in
the pool. Peter declines... he has an honors-student science
seminar he's going ro at a nearby university. Anyway... he
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doesn't want her to see his pale skinny body next to Flash the
stud.

McCreery makes some offhand but cutting remark about Peter,

then some of Flash's jock friends get into it... mocking him as
well. Peter walks away, humifiaxed.

LATER, at the seminar... Pesgr is touring the genetics lab of the
university he hopes to atte he can get a scholarship.

The lab has one of the on's leading research programs on
recombinant DNA and herapy.

As the tour moves t the lab complex they are able to get
a glimpse of the restritsefl area where some of the more

advanced researclfggdone, through sealed glass doors . The
professor shows video monitors which show the images
of bio-isolation fla¥&s where genetic experiments are done on

fruit flies. @

He says they are using synthesized trag&fer-RNA to recode the
genome of the fruitfly... transferring geheNc information from
one species of fly to another."

He points to the monitors, saying, "You can see the ten
mutagenically activated flies on tlejt, the ten control flies on
the right... "

Peter mentions that he only se ine flies on the left.

While the scientist is counting, amera moves to a high
corner of the room. Caughtjn a spider's web, near an air duct,
is the tenth fly. The spider a aches the struggling fly and
begins to dine. Rack focu to the professor... as he
continues the lecture. They nidve on. Peter asks if he can take
some photographs for Ifis ool paper. The group moves on,
leaving him behind.

The tiny spider drops down from above on a nearly invisible
thread. Peter helow, is oblivious. as the arachnid descends, It
lands on his hand as he is taking his last shot. He feels .
stinging pain and sees the spider. He smashes it. Stands
rubbing his hand. Then hurries after the group.



40 AlHd3d0dd

Peter on the subway on the way home. He is rubbing his hand,
which is red and swollen. He is perspiring and feels faint. His
lips are dry.

By the time Peter gets home, hjis vision is blurry. He goes
straight to bed... avoiding Aya\May. He pulls off his clothes

and staggers toward the bed, bultcollapses on the floor.

He is wracked by a convulh&tremor, like a seizure. He is
plunged into a psychotg@pic state... an abyss of dark visions
which yawns beneath @1(& falls into the maelstrom,
barraged by hallucinatory"manifestations. Disturbing images of
webs... from a POV rawling over them. Glistening eyes in
the dark. Sudden pr ory lunges. Prey struggling hopelessly
to escape. A Davi ch bio-horror montage of spiderworld.
Shadowy image oftops... crawling over buildings and
fences. Leaping tMseugh the dark air...

Peter awake e sunlight. He opens his eyes, relieved to
be out of the nightmare. That it was juspa dream. He blinks,
looking around and screams. He is abdut\30 feet up a high-

tension tower... wearing only his underwear. Below him,
morning traffic moves along the stre)s\Nobody looks up.

CUT TO PETER sneaking along a fj trying not to be seen. He
hides in the bushes as two girls fr is class go by. Deeply
embarassed and confused, Pet akes it back to his house.

He slips 1nside and gets reaqy for school. He is pale and
shakey. He rushes past Aun y and Uncle Benjamin, saying
he is late. He goes outsid nd the house, and climbs into a
basement window. He goes td% dark corner and huddles there,
shaking. His teeth are ring. He hugs his knees to his

chest and drifts into sefMi-c#nsciousness.

His eyes fall on something moving in a ray of sunlight coming

in the window Tt ic 2 epnider Arceonding ar A cimala cilllan
- e A e e e L L) - W - - -4:--‘-‘!—-! ‘—huhhlﬁ_LLA-j LY 4 "'.‘D*\r T T

strand.

To Peter it is like a heavenly vision, the tiny figure filling his
entire consciousness in some sort of hallucinatorv
magnification. The morning sun backlights it and it seems to
glow with a golden radiance. It is like some kind of divine
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messenger, waving its legs slowly as if trying to tell him
something. He is riveted by it, hypnotized by its otherworldly
beauty and grace.

Peter comes in the front door g the house after dark. He
passes the living room, tellin Aunt and Uncle that he has to
study. They ask him if he is okay” He says sure, fine.

Peter looks in the bathroom mifror. He looks normal. He looks
at his hands. They hav ped shaking. It appears to be
over, whatever it was. s his wrists, unconsciously.
Rubbing his thumbs oyer the insides of his wrists. They hurt
but who knows why. 6

He notices sudden t he can see perfectly. But that he is
not wearing his . He rushes into the bedroom and puts
them on... the world®goes fuzzy. He throws them across the
room. Rubs h@s Wow! The poison cured his myopia.
Cool.

Peter goes to bed, exhausted by his ordéal.NHe sleeps soundly.
The spider dream comes again. This time rather than a dark,
roaring horror of confusing, disjointe!‘kqages... it is more
refined. An aerial ballet of eerie grace... the weaving of an orb-
web from the spider's point of vie@immering geometry in
cold black space.

THE NEXT DAY. Tight on Peter@ wakes up. He opens his
eyes cautiously. Not knowingagvhat to expect. PULL BACK to
reveal that he is still in bed. / normal. He breaths a sigh of
relief. In fact... he feels pr od. Lots of energy. He pulls

back the covers and...

Something is causing th@t to stick to him. He lifts it,
revealing a sticky, white mass completely covering him, gluing
him te his bedding. It is some silky substance webbing him
inte the covers, He crieg out in dismay... struagling to free
himself from the gluey strands. Where did it come from? He
notices his wrists...

They are 0ozing a pearlescent white fluid from almost invisible
slits about a quarter of an inch long, He pushes on the skin
next to one of the slits and... a dark shape, the size and color of
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a rose-thorn... emerges from beneath the skin. It shoots a jet of
liquid silk into his face.

Peter screams at the top of his lungs.

Aunt May comes to the door/\ge;er, are you alright?"
"Yes'", he answers, nervously. "Mm... fine, Aunt May. I was

just... uh... practicing for aschool play."
Aunt May says she's so hé?ﬂrthat he's getting into other

activities.
He gets out of bed and pu;s the silky webbing off himself,

realizing how stron stuff is. He looks again at the
horrifying "spinnere n his wrists. He is hyperventilating...
freaking out. Lik®sQe guy in Kafka's Metamorphosis, he has
woken up to fi e is a bug.

Anywhere. Nfink to get away from himself. Away from what
is happening to him. He runs and rungn a blind frenzy, nat
realizing how fast he is going. 7\

Peter bangs %& back door of his house. He starts to run.

Peter shoots through the trees. He lhggs out into a street...

Right in front of a speeding deli truck.

Peter leaps. The truck roars on... honking. Peter realizes
he is twenty feet above the grosgd.

He yells in terror. He is sticki the side of a perfectly
smooth building, by his palgns, two stories up.

Like a cat, stuck in a tree, h sn't know how to get down.

A kid rides by on a bike.

Hey! Peter yells. Kid! ﬁﬁm
The kid looks at him a fes off fast. Peter gingerly pulls one
palm loose... then loses traction and falls--

Landing with nerfecr carlike arace on feet and hands., He

stands unsteadily.

What is going on? His body is changing. Where will it stop?
He tests his arms and legs, feeling the strange energy pulsing
through his muscles
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SEVERAL SCENES FOLLOW, of Peter realizing his new physical
powers... strength and agility. His horror begins to turn to
exhilaration as he finds himself capable of things he never
dreamed of. He finds his skinny body suddenly more
muscular, m.n-like. But beyogd that he has inhuman power in
his muscles... he picks up th&k end of a small car by its
bumper. .s he dreaming?

He finds a position of his hand™which seems to trip the
spinneret in his wrist. bent back to 90 degrees, index
and pinky finger exten he fluid jets out under pressure
like a shot from a squjrt-gun, instantly hardening into a strand
tougher than nylon. sts it... can't break it. He even finds
that it will support hisWe€ight. He realizes it is spider silk.

Peter shoots some a tree limb and hangs from it. Starts
swinging back a h... yelling with the thrill of it.

CUT TO Peter ool, with his sleeves pulled down...
nervously loo¥ round. Nobody notices him. He realizes

that even though the most profound chg§ge imaginable has
happened to him, no one else knows... r deeds to know. Which
is good... because he's already er yugh of a misfit. No point
letting them know he's a complete fr

In biology class he tells the teach wants to do the term
project on spiders. Mary Jane is a . She thinks they're
revolting. Peter just wants to more about them. Because
he wants to know more about If. But he can't exactly tell
her that.

Peter, in a junkyard after . After making sure no-one is

control the flow, the di , the dispersion etc. like a real
spider does. We see him Cticing web-making.

Screwing up. Getting more accurate. Then gunslinger moves,
shooting the stuff around. Nailing a pop can in mid-air.

Cut to long-chot, ., the area completely covered in webs, A total

[MESS.

around, he practices shog};ing ilk. MONTAGE of him learning to

Cut to him drinking half a gallon of milk. Eating voraciously.
Replacing the protein he has used up. His aunt is pleased with
his appetite.
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That night he is working on his homework, trying not to let this
new reality ruin his life. His window is open.

He looks out into the darkness.

It beckons to him. The blackness, once a source of fear, is now
welcoming. He goes through the window, into the world of
night. Instead of leaving hi%e, he feels like he is going
home.

He climbs onto the roof. Pmn see perfectly. He leaps to the
house next door. The hajghts don't scare him in the least. He
takes off running...

TRACKING SHOT... %with Peter as he leaps from roof to
roof... running along peaks... finally leaping to a streetlight

and doing a full round it. He shoots some webbing onto
the lightstanda slowly lowers himself to the street,

landing perfectly-ge bows theatrically to nobody.

This is greatf%
He doesn't knowwhat's happening to -- thinks he is a
freak, his body has become a stranger: efully this will be

seen correctly as a metaphor for puberty and its awakening of
primal drives-- everybody goes thro this growing
awareness that powerful forces are driving them beneath their

supposedly rational consaousneQ

SEQUENCE of Peter in the wor mght Climbing sheer
buildings... exploring. Learm aping from roof to roof to
fire-escape to freeway ove

Just when he is starting t cky, he slips off the sheer face
of a high-rise and falls. He si®ots a silk-strand out wildly...
catches on something swings in a wild arc through the
darkness. He slams ag nother building and sticks by his

palms and feet.

He takes a breath, looking down. Close gne, bur ha ic
exhilarated. Wants to push it further. It is the first time in his
life he has ever been good at anything physical. It is like a

dream.

We explore the idea that the lure of the dark replaces fear of
the dark... that the dark becomes a comforting, nurturing place
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for Peter, rather than a place of dread and uncertainty. He
feels at home in the dark, secure there... it is the place he seeks
for solace, for peace. Everything is backward for him. Night
becomes his day... heights, previously terrifying now attract
him. The air becomes his watgr, he swims weightless where
other mortals would plummi ﬁqzd break.

He is at home in places others fedr.

And it stirs something darmide him.

A predatory urge.

We see Peter following %re far below on the street. He
runs along a rooftop gffortlessly. A shadow in the moonlight.
The person below h idea he is being stalked.

We will hear Peter's thOtghts (the equivalent of the thought=
bubble word ballo as a voice over. He is tripping on the
power of being come and go like a wraith... to watch
without being seen™The ability to go anywhere he wants
without aski mission. He feels like an adult for the first
time. A marim.

He goes to Mary Jane's house. Drops Afrom the roof and
looks in her window. She turns off the light, and thinking she
is unobserved, strips off her clothes. slips into bed in just
her panties and a T-shirt. But even this forbidden glimpse is
too much for Peter. He loses his ntration and with it his
palm grip on the wall. He crashes T the rose bushes. He is
bounding into the darkness as@s come on in the house
behind him.

CUT TO Peter, asleep in class e teacher calls him aside as
the class files out, and ask what is going on. His grades
are slipping. The straigly A student has slipped off the track.
Peter says its a person%lem. He should be fine. But we
see that he is changing. life is changing.

Uncle Ben gets laid off. At sixty his job prospects aren't good.
Thev wonder how they will make the mortgage and all the

bills. Nobody helps the little guy, Ben says.

Peter figures there must be a way for him to make some
money with his new-found powers.
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Peter has a piece of cardboard and a magic marker. He writes
Human Spider on the cardboard. Thinks about it. Naw. He
turns it over and writes... Man Spider.

Naw.

He gets another piece and writgs Spider Man.

Naw.

He turns it over to write some& else, then he turns it back.
Looks at it. Mmmmm. )\

Cut to the sign leaning st a light pole on the boardwalk at
Rockaway. Peter has a ish-net stocking over his head,

gymnastics. People t quarters, and even some dollars into
a dish next to the sign.™P€ter works a few hours, staking out
some turf between jme and a guy using upside-down
plastic pails as d

and dressed all in blaiE: starts climbing street-lights and doing

A guy asks hi e works private parties and Peter shrugs,
sure. The gu I him he'll pay fifty bucks, but Peter should
get a better costume.

Peter, in class... drawing in his math notebook as the teacher
drones at the black-board. He is doo:ihg a costume. We see
several bad designs.

CUT TO Peter working on the costu He buys a snappy lycra
dance-skin at a dance studio. Igtsged and midnight blue.

With liquid thread he draws gomebpattems all over it. A
black spider on the chest. Agg a big red spider on the back.
He tries it on. Not bad. He p he fish-net over his head. It
disguises his features just . He cuts eye-shapes out of
black material and glues ftéem n... big jack-o'-lantern eyes,

wise and a little wicked {n ir shape.

Last, he makes wrist pieces out of two old watch bands and
some cigarette lighters which he silver-solders together. They
do nothing., He will tell evervone he made these Bighstech
wrist shooters which simulate spider-silk. He doesn't want
them to think he's a freak of nature. They are situated in such
a way that his biological spinnerets are just hidden, but
unimpeded. It looks like the silk is shooting out of the wrist-
bands.
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In front of the mirror he practices poses. Turning. Catching
the light. He works on his voice, lowering it. We see him
becoming another person. Spider Man is born, out of Peter the
boy. Spider Man is everything Peter is not... confident, cocky.
Physical. Powerful. Smooth. Ready with a snappy one-liner.
We see long-repressed aspecz%;eter coming out, being given
form and substance behind the mask.

Aunt May, at the bathroom dodr, asks Peter when he is going to
be done rehearsing for lay... it's late. Peter, flustered,
whips off the mask. He@‘ts instantly to himself. The
fantasy broken.

Next we have a se uen; of scenes where we see Spider Manm

become a public p menon. He does his spider tricks at an
upscale party... agmsilng walls, swinging across the room. They
pay him 50 bucks. » booking agent sees him and wants to put
him on a pub cess variety show... a kind of Gong Show for

weird acts. H&eys noticed, and becomes a kind of 3 a.m. cult
favorite. His put-on deep voice becomegharural to him. He
tells the interviewer that he built his wfist\hooters himself,
and that the webbing formula is a secret but that the chemical
process is similar to rayon.

CUT TO an opulent mansion in M tan. Marble floors.
Priceless art on the walls. Camera ing through the
luxurious darkness, to a vast li room with a fire burning in
an enormous fireplace. @

One ywall of the room is cover ith TV screens. A FIGURE

watching it from a high-ba hair. Watching the Amazing
Spider Man on the variegy show. A hand appears from behind
the chair-back. With a (nj#f™e gesture (and no remote) the

hand commands the TV sasfens, and they all switch to the
channel on which Spider Man is performing. Twenty images of
Spider Man on cable as...

The audience claps and the host makes some backhanded
compliment. A joke at Spider Man's expense. Peter, eager to
please, doesn't get it. He does another trick. The band strikes
up and they go to commercial.
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We reveal the figure in the chair. This is CARLTON STRAND.
He is in his early forties and exudes power from every pore.
He is wearing a very expensive custom tailored Suit. His hair is
slicked back very 3Q, His nails are manicured. His watch is
platinum. E :is thic image of vast wealth attained not
inherited. }\

SPIRER MAN (V.0.)
Carlton Strand. think Trump was
big. This guyggvas bigger. There he
was sitting Ibig fat spider at the
center of his w&b of power and
megabuc ind way out at the edge
he feels th tle vibration.

Strand'. eyes ar@ng, blazing with a malevolent
intelligence. He s one hand minutely and the TV set goes
off. A man engersthe room. A square-jawed, solid looking guy
with a power@ild, named BOYD.

STRAND
Find out everything you can abcut
this Spider Man,

Boyd nods and exits.

CUT BACK TO SPIDER MAN hangi from the radio tower of the
World Trade Center. We will r periodically throughout
the film to this image of himin his eyrie.

SPI N
But he wasn't alwa¥s Carlton Strand
any more t vas always your
friendly nei hood Spider Man.
At one time he was just a punk

named Carl... a two time loser abour
"0 go down far the third rime, It wae

about ten years ago that Strand got
his cosmic tap on the shoulder...

TEN YEARS AGO, NEW MEXICO DESERT:
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The wind is blowing sand dCross a desolate stretch of case—
highway. It is dusk and storm clouds have turned the skys
prematurely black. A single car rocketing along at higa spzed.
Blue and red lights come over the hill behind it. Gaining,.

[nside the car we see a youngﬁgd very different Carlion
Strand. He has crummy clothes, % four day beard and 2
desperate look in his eye, mtalkjng 10 somebody namec
Bobby, trying to keep him ‘a2l but you hear the panic in
Strand's voice.

A view of the backseat revegls Bobby, slumped in the seat,
Bobby has been shot € stomach and isn't holding up his
side of the conversatiw=The desert rolls by unseen by his -
staring eyes.

A Highway Patro] pulls behind Strand's stolen Mercury.
Strand fires a I out the window at them. The running gun-
battle results %h cars crashing Spectacularly.

Strand leaps from the wrecked Car, as Moke cops appear over
the hill, lights blazing. He runs out into the scrubby desert
clutching his pistol and 3 couple stacks.Qf bills... the pitiful
score from their robbery gone sour,

ON STRAND, running, He reaches@lce and climbs over it.

Nearby is a smalj cabin, with a sign on it that says "Lightning
Field House". A man comes ou € cabin, yelling something
at him. Strand ignores him, [IiNg on into the desert.

He comes upon a strange mile further out. Itis g field
of stainless steel towers, straighit rods over a hundred feet high.
There are hundreds of in perfect rows, covering two
acres. Itis a conceptua 1ece... a sculpture called "The

Lightning Field". Carl doesn't know this. And he doesn't give 2
shit. He stops amongst the towers, exhausrted.

The cops reach the shack and the guy there tells them they
can't go any further... the towers are designed to - tract
lightning and if there's 5 strike, they'd be toast.
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to make a stand. It is full night now, a wild howling night filled
with the fury of a desert storm. Thunder rolls across the hills.

Suddenly the Lightning Field is struck. As it was designed to, it
takes the energy of the lightnigg bolt and distributes it from
rower to tower until the wholﬂt{ng is blazing with blinding
electric arcs in a huge rectangula¥ matrix. Caught at the center
of it Strand is crucified by ming from every direction. He is
in a vortex of electric fields'néwer before experienced by a
human being. It lifts higaQff his feet with the power of the
charge. In tight close—u@ see it arcing inside his eyeballs.
The money drops from his hiands... the bills igniting into
flaming moths that s@way on the wind.

The cops watch th geous, terrifying display.
Strand hits the , smoking and motionless.
The cops, watchin rough binoculars, know it is over. It

begins to rai curing their view. They get out a thermos of
coffee and setSl iy to wait for morning.

ON STRAND'S BODY. Still. Then, incre!il;‘, he stirs. He sits up,
groggy and disoriented.

Strand escapes in the rain, finding a dirt road through the
nearby hills. He comes to a ranc se with a pickup truck.
He tries the key. Nothing. He pop hood and looks... there
is no battery. In a rage he grat@e two battery cables. The
engine starts to turn over. He at his hands and realizes
the voltage is coming from hjs body. He starts the car and
slams it into gear... tearing o o the rainy night.

He begins to comprehend thatsomehow he has been changed
by the powerful matrix ctric fields. That he now can
generate a powerful cha ike an electric eel.

CUT TO STRAND walking into a back-room meeting of a few of

his hood acguaintances, It isweeks later and they are

surprised to see him. They thought he was dead.

He says he was. For a few minutes. He got zapped by lightning
out in the desert. \While running from the cops. Somebody set
him up. The cops were waiting when he and Bobby pulled the
job. You guys wouldn't know anything about that, would you?
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He says he died in the desert and came back... but he came
back changed. He grabs the leader and stops his heart with a
zap to the chest.

Then Strand demonstrates his power over life and death.

He puts his hands on the guy# Nest and yells, jokingly, "Clear!"
He zaps him again and the crook™ heart starts to beat. He
begins to come around. ,,\

blasts them with powe rsts of electrical energy, blowing
them back against the wallS” They collapse, their clothing on
fire. Only the leader%t, the guy who set Strand up.
Strand is clearly in tot¥=fommand of his new power. He

explains that ther ore to it than just being able to
generate, chann project electrical energy.

He can sense ical energy as well. The world to him has
been transfor’aéd ) Instead of matter, solid things, he sees
energy. A pulsing web of electric fields. #de can sense the
current in the wires in the walls. By laydin\his hand on a
telephone wire he can "hear" the conversation. By touching a
computer he can download the data its hard-drive. His
brain itself has been energized... and is now able to follow and
analyze all these signals. The worma pulsing circulatory

system of electrical and electroma C currents and waves.
In fact... he can't shut it out.

Now they fear him. The@tart to go for their guns. Strand

At first the din almost drove Qim mad, but he learned to be
selective, learned to control h ergy... self-control and
discipline... not unlike Spi 's journey of seif-discovery.
Came to grips with his new nathire and embraced it. Discovered

the real truth about poyfe

The real power, he says, is not force but information.
Then force.

He kills the leader of the gang and takes his place.

Burt he quickly realizes that the kind of crime these guys were
involved in was at a penny-ante level. The rea] rip-offs were
happening at a much higher level... the multi-billion dollar
leveraged buyouts, corporate takeovers, offshore bank scams.
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He takes the resources of the two-bit crime syndicate and takes
them legit. Then using his ability to steal and manipulate data,
he builds them into a mega-player. He is utterly ruthless,
brilliant, feared. And almost magical in the way he knows

everything that is going on. Anyone that stands in his way
seems to conveniently die of S&ﬂ. attack.

He considers the brute forcg display of power to be vulgar. The
real power is the power to nfo%e the world... through control of
economic forces which arg beyond the realm of most people's
imagination... Donald T@meets Milken, mixed with
homicidal psychosis. He KMBws he is unique in all the world.
destined for gr Eatnesmtined to use the masses of everyday
mortals for his own ga 3

CUT BACK TO PR »i0 Strand's mansion. A WOMAN enters
the room. Sheis s ingly beautiful. The kind of consort you

would expect fj man of wealth, power and taste. This is
CORDELIA. Hr@ons her to him and she glides over, but

stops a foot away”s /\

STRAND

[ must say, my dear. You qu[f very
usable tonight.

She smiles playfully. He circles he@nost touching her. His
hands move over her... inches frgm her skin. He leans close
and breathes in her scent. But @1'2 touch her.

She opens her silk robe. Und th she is wearing a rubber
wetsuit. He touches the ru unning his fingertips over
her. We hear a faint crackling electricity. She seems both
excited and apprehensivg

STRAND
[ want you. Not rubber.

CORDELIA
No, Carl--

STRAND
Yes!
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Strand doesn't like the concept of no. He takes her in his arms
and kisses her. With passion. And more... her hair stands
straight out with the electrostatic charge. She begins to
convulse, in tiny shivers at first but then like an epiliptic.
Suddenly she goes limp. Hex&s stare fixedly at the ceiling.

STRAND

Shit. 7\

0 He drops her on a couc@tamds there in misery and isolation.

Strand has the midas touch. He has everything and nothing.
His electrical sense im the power to manipulate
computer bank transi® the stock market, etc... to make
himself a billiona O sit at the center of the world’s great
electronic web 1 its vibrations.

So he has everythiiye.

But he canno@h another person, or shake hands, without a
great effort of will to control his electri potential. And if he
lets his guard down, in an intimate mofnekt with a woman, he
will kill her with the high voltage discharge. His love is deadly.
S0 he has learned to live without lov@jthout the comfort of
human touch, emotion, contact.

So he has nothing. Q

He quickly unzips the front of wetsuit and puts his hands
under the rubber. ZAP! Her b@rches. He steps back,
scowling. Impatient. Her eygs flutter open and she struggles
to breath.

| CORDELIA
' [ don't kno much more of this
[ can take, CAr

PETER STARTS slipping as a student, missing sleep... feeling the
strain of a dual life, The only subject which hac kent his

— = in

| attention is biology, and he reads voraciously on spiders...
ostensibly for his term project.

=

Mary Jane of course hates him for volunteering them for such a
-— disgusting project. Thinks he's a geek. He tries to get her to
' see the beauty in spiders... how perfect they are, how amazing,
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how their engineering is astounding, how flawless they are as
predators... how adaptable etc.... how amazing their web-
making ability is... with the equivalent strength for its size
greatly in excess of steel... how they can vary the width, speed,

texture, stickiness etc.

He tells her how some specitaf}tually care for their young.
The mother spider can dissgguish the vibrations in the web
caused by her own young fromt the movements of prey or
enemies... they "see" byQuch. Cobweb spiders perform
stroking motions on th to call their young, and plucking
motions to warn them of danger

Sometimes the mother=fres for the young spiderlings by
feeding them regi®@igated food... Mary Jane is grossed out,
looking at him L just crawled out from under a rock
himself. Somehowyen all this, he manages to make her laugh.
She actually to like him.

Peter is walking out of the school with Mary Jane when they
are ambushed by Flash. He starts to riflic]e Peter, then
threatens him. Peter just clenches his jaw and backs away:.
Peter does not believe in violence... ahd{le has never thrown a
punch in his life. It just wouldn't occur to him.

Through a row of bushes he sees @ grab Mary Jane by the
arm and spin her around. Theg~are arguing. Flash slaps her
across the face. Peter is so en %ﬁ his hands snap a four inch
tree limb without him realizggg it.

Flash is walking to his car ymnastics practice. It is dark.
A figure drops silently dgwn behind him. Flash spins and sees
a guy in a black fishne%l. Thinking it is a robbery, Flash
swings... only to grab hi fist in pain. It was like hitting
oak.

Peter holds Flash with one hand and slaps him hard.

SPIDER MAN
How do you like it? Huh?!

He slaps him again, backhand. Then he cocks back his fist and
BLAM!
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punches Flash so hard he flies ten feet. He picks him up, gets
him in a painful armlock... marches him to his beloved Porsche
and slams him brutally against it. He pounds Flash into the car
until the jock collapses, semi-conscious. Peter then rips a sign-
post out of the ground and p?{ds the car into junk. Glass flies

everywhere.

peter leans close to Flash awlls him to stay away from Mary
Jane... or else.

Cut to Peter running. @s around a corner, out of sight. In
darkness he stands panting... looking down at his hands. He

rubs his knuckles.

SPIDER MAN (V.0.)

[ wo every hero remembers
their fi™» punch. Well I do. Maybe
it 11 the bullies, over the years,
kicg;the skinny kid around. All
that Stored up rage just camgout so
fast it was scary. For a splitsedgnd I
just wanted to kill him. It's a good

thing his car was there. [Pgays
hated that Porsche.

Peter is gasping, shaking with emo He feels like this

strange power flowing throughaign has unleashed demons.

That he is becoming somethin oesn't recognize. He doesn't
realize that these primal forges are within us all... and the
power, like the power of adu d... gives us the possibility of
acting on those dark urges?

MAN
But the scart ing of all was...
belting that jock butthead felt so

damn good.

Peter takes the subway to Manhattan. Changes in a rest-room.
Soon, Spider Man is roaming the rooftops of the most dramatic
city in the world. The high-rises of Manhattan become his
domain. He swings across the concrete and glass canyons, #0
floors above the street, with ease and grace. [t becomes a kind
of private odyssey, where he can go anywhere and observe the
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entire spectrum of human behavior like a ghost. He sees
businessmen, cops, hookers, secretaries, junkies, car thieves,
millionaires... all jammed together in the concrete maze. He
watches, unnoticed, through high-rise windows... as a man

screams at his children, as a tﬁit;ful woman works out, as a
1

middle-aged man drinks him into a stupor crying, as a
young woman plays with a baby. “His 17 year old mind can't
make much sense of it. W ome have so much, others so
little. Why there needs to be s& much pain.

Peter comes into his roo@ough the window, in his street
clothes, at 2 a.m. He sjts on the bed... and the door opens from
the hall. Ben comes @1 sits in a chair. He doesn't turn on

the light.
% BEN
[ know not very good at the
fa ing, Pete. You came into my
1 lif ty years past my prime
' time... and [ know you're wrg\tling

with things now that [ can't hel\you
with much. [ was your age once... [
know, it's hard to imagine™agd it
was the most painful, confusing time
of my whole life. I'm rgling to
pretend to have all the ers for
you, but [ want you now we're
here for you, May a You can

talk to us. If you'ge having problems,
we'll understand.

p—

that Ben's hands are shaki He is touched. But how can he

tell them what's going on 1ndis head? Being a teenager in the

! 90's is complex enough... Ben is obviously thinking drugs, sex,
gangs... but this Spider Man thing would be impossible to
2xplain. He doesn't even understand it himself. Recause he

] doesn't understand all the forces at work in his mind, c.ascious

and sub-conscious. He thanks his uncle and tells him

everything is okay.

—

Peter watches his uncle fgy:bli g for the words. He notices

Ben leaves the room, knowing he has failed.
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Peter unbuttons his shirt. Under it is the Spider Man costume.
He looks at the spider emblem drawn on his chest. He takes
the mask out of his back pocket and holds it in his hand. The
eyes seem to stare back at him.

CUT TO Spider Man, creepin%md a high-rise. He sees a
man and a woman arguing. The ¥an starts beating up on her

in a drunken rage. Peter cg'gstand to watch. She cries and
tries to run but the guy catcheX her... hits her again. And again.
The next time he draws 6 his fist, he feels something grab it

and turns...

There isa guy in a n@here! Peter decks the guy with one
punch. It feels good tO™flake a difference. To mete out a little

justice. To defen helpless...

Which is what he's™inking at the exact moment the woman
smashes a fry@an down on his head from behind.

WOMAN
Leave my husband alone!!

Now they're both beating on him, an&‘hq retreats in confusion.
This Spider Man thing is going to be harder than he thought.
People sure are complex. He has @hysical powers, but not
the wisdom. Yet.

Spying on Mary Jane, the girl 0®dreams. He discovers that
her home life is a living hell gqith mean-spirited and abusive
parents. Mary Jane is desperN®™w unhappy... living behind her
mask of the popular girl. S no one to share her pain.
Peter is struck by the parallel th their two lives.

Peter makes the big tim@yndicated variety show, on one
of the local independent stations. The host introduces Spider
Man and nobody comes on the stage. A beat... and then Peter
finicostume) drops from the stage ceiling mohtitoward the
audience, which screams. Peter swings and lands deftly on the

stage. He does some amazing Spider stuff... swinging, web-
shooting, acrobarics.

After his appearance on the show, Spider Man is leaving
backstage when he is approached by the most beautiful woman
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he has ever met. Cordelia. She appears our of the shadows and
hands him a note. It says: THERE ARE OTHERS LIKE YO
There is an address and time for a rendezvous if he wants to

learn more.

He looks up and the woman i/é%l;. He runs out the backstage
door and sees her getting into a Mno in the alley behind the
studio. He reaches the carswst as it is pulling away.

Suddenly a hand grabs him,hﬁ spins him around.

He confronts a solidly by guy in a trenchcoat, a hat pulled
down to shadow his mees. BOYD. His hands are huge.

Peter tries to shrug @ grip, and is surprised that he can't.
He punches Boyd in t omach... but his fist sinks in up to-the

elbow. He pulls h d out and sees that it is covered with...
Sand. Huh??!!

Enter Sandmagt
Boyd slams Spéfle Man in the jaw with a roundhouse
haymaker. It feels like concrete, That'sfyecause Sandman can

soften his be - into sand, or harden a rt of it into rock, at
will.

Spider Man is slammed back against the alley wall. Boyd clips
him again, then gut-punches him, ling him over. One more
solid roundhouse and Peter is on ees, gasping.

He looks up, groggily. He knom@s guy is more than human.
Peter yells and leaps up, puging all the force he has into a

roundhouse which could rip gh the side of a truck.

It catches Boyd squarely i cel,

And goes right through. Ther&is an explosion of white sand,
Boyd's face shifts and r S. He brushes at the sand on the
lapel of his coat. Then s eerily,

His face dissolves again, into sand, which runs down... his whole
body losing its form, dropping into a puddle of sand, which
drains through o grating down into soma tunna! holow the
alley. Only the coat and hat remain, and a few -ains of sand
blowing in the wind.

Peter is dumbfounded. He is not alone. There are others with
strange powers. But it is cold comfort if they are bastards like
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this sand-guy. He limps down the alley to where he stashed
his clothes and then climbs into the night.

The next day Peter learns that making money as Spider Man is
harder than he thought. The,TV shows can't pay him cash, so
he has the sleazy booking aﬁgash the checks for him. Peter
gets his uncle Ben to drive him ¥ the booking agent's building,
under some pretense. Hegoes in alone and changes into his
costume in a restroom. Pe?&goes in to collect his money and
the guy is broke, out 0@5'1:1&55. The guy tells him to beat it.
SL

ZY AGENT
Go ahea u want to call the cops...
call 'em. sure they'll be happy to

pre@ges for you. The second

you If that stupid mask and

show m some ID,

Peter doesn’% anyone to know who Spider Man is. He
doesn't want to*De revealed as Peter Pagker, the freak. He
wants to spare his aunt and uncle the fiu liation. As long as
his identity is secret, then people can go on thinking the web-

shooters are man-made gizmos... an@RQt a part of him which
he can not take off,

As Peter is leaving, he encounters bery in progress on the
same floor. The thief is weari ski-mask. He does a double
take at Peter... two masked gu ring at each other. Peter
notices the thief has a tattoq of 3 cobra on his hand,

The thief runs past him, n the stairs. A security guard
runs up... a fat guy who has 0% chance of catching the criminal.
He recognizes the Spid¢r } costume and tells Peter to go get
the guy because he can ter, dejected and pissed off,
shrugs.

SPIDER \AN
It's not my job.

Peter secretly changes and returns to the parking lot to meet
his uncle Ben...
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Only to find a small crowd of people gathered around someone
lying on the ground. It is his Uncle. He has been shot in the
chest by a car-jacker who pulled him out of his car and took

off. Peter watches him die before the ambulance gets there.

A random crime. Senseless. {a\g to solve.

Peter becomes obsessed with find¥ng his uncle's killer.

Using his Spider Man skillsfag begins a one-man manhunt. For
the first time we see him us?r%‘his new powers for a non-
selfish end. He spies o police, taking what they know and
following his own lead;f@

He tracks the guy do@ a warehouse and goes in to get him.
Peter drops into the ro with the guy... who laughs when he
sees him.

KILLER
WL L he fag in tights. We keep
b g into each other.

Without warning the guy grabs a gun afid Yaoots at Peter, who
reacts without thinking, actually dodging the bullet. The thief

keeps firing and Spider Man moves lilfajghtning, dodging the
rounds as he leaps... firing his web and jerking the gun out of
the guy's hand. He grabs the kill slams him against the
wall... wanting to pound the life o him. He hauls back his
fist to smash the guy's face in..

And sees the cobra tattoo on t k of his hand.

FLASHBACK: the guy in the §gll. The tattoo. The guard telling
him to catch the guy.

Peter realizes it is the thjef who ran past him in the building.
If he had stopped him @\18 uncle would still be alive. He
could have done it. The'paser, the speed, the strength, to do
it... all his now. But he didn't use it responsibly. The crushing
weight of the responsibility that goes with power suddenly

s M Bt e et A e e T

He releases the guy, his anger gone. He is overwhelmed by
guilt. He raises his hands and shoots webbing all over the guy.

CUT TO two cops driving through the park. Spider Man drops
down in their headlights, with the killer over his shoulder. He
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slams the guy, bound in webbing, onto the hood of the car and
tells them he is the killer of Ben Parker. Peter eXpects to see
some justice done...

tights. The killer is wailing £n lrying to get free, saying this
crazy guy tied him up, HELP! Th cops tell Peter to pull off the
mask. He won't. They tellyaim ro come to the station with
them. They put handcuffs on him and start to take him in.
Peter becomes furious., t he is being treated like the
criminal, when he has the crime and brought them the

murderer. When he fsists. the cops get rough.

But the cops aren't about to t[{exthe word of some whacko in

Spider Man breaks theandcuffs and hurls the cops away from
him. They land on Pavement, and go for their guns, Peter,
cursing, leaps i darkness, catching a streetlight, swinging
up to a rooftop, an vanishing. The bruised COpS are amazed.

That night a €3 station, owned by J. JONAH JAMESON,
runs a story on the evening news that COps were assaulted
by the mysterious character known as theN\§pider Man.

Thus begins Spider Man's feud with ﬁ'&cops and Jameson, his
media nemesis. This can be cievelo?ed OVEr ensuing scenes as

Peter accepts the mantle of crime er:
Peter goes after criminals now a vengeance. He wants the
world to have some justice... sg ing that seems to be

lacking everywhere he look

Spider Man becomes a ond® anti-crime wave. He goes after
Crooks so single-mindedly an viciously that we fear for him...
for what he is beccmin%seems to feed on it, going a little
nuts. He makes enemies irtually everybody. Except for a
few grateful victims or near-victims. Maybe it was all those
vears of being the helpless geek, kicked around by the
schoolyard hullies, with nn GNe th protact him, No father Ng
older brother. Now he wants to be the big strong older brother
to world. Fix it all. Let there be N0 more victims.., no more
pain. As long as he has this strength, these senses... he's going
to go for it.

One night he sees cops beating the shit ourt of a guy.



He intervenes and we@s up the two cops.

Now Spiderman is 0ff1<:ial_ly a wanted criminal.

And Peter has crossed a line... with the realization that justice

is something that exists only in the mind... not in a uniform ora
badge or any symbol which our society sets up to represent it.

And now, as a felon, he can't mak&any more public
appearances for money. He'w:k to square one... broke.

Peter feels outcast, persecuted, misunderstood... answerable
only to himself... and he 't have the answers. He is alone
in a moral wasteland, withO®€a map or compass. He is totally
isolated... with no parmo talk to, with no one to confide in
who would understan t's going on inside him. =

He needs someone to him what to do, what to be. And
there is no-one. S to ignore his powers... and the path of
non-commitmep&is the guilt and pain of his uncle's death. He
realizes he mu@pt responsibility and use his gifts, but

how?

The cops want him. He can't go work with ttm. Does he
ignore the crime and injustice going owund him or become a
vigilante?

When he stops criminals in the act,%ops hate him more for
making them look ineffective.
He is condemned in the media ailante.

J. Jonah Jameson. using the m®¥g. shades the Story, creating a
threat... going for the dark s¢ eddling fear. Fear of the
spider, which lurks in the dari®

And fear sells. Jameson efetding ratings. It's a good storv and
he's going to work it as long™as he can.

(Mhesnpliingidenttv. Wa crill Bae to daaliveith thn s croanl ke auve
themselves, who want him dead. He's hurting their business.
He's got them looking over tieir shoulders. All the gangs in the
city, and the moo, the crack dealers, the Colombians.,

evervbody... they all have a grudge against this guy.



I

. A Bl Bl e G B

30

At the same time, in some neighborhoods, he is a local legend.
Crime is down, and the friendly neighborhood Spider Man is a
welcome sight. And everyone wants to claim him.

Black kids think he's black. w kids white. Hispanic etc.

"Spidey man ain't no white dude¥ He too down. What I'm
sayin. You see his moves? Wefinitely a brother."

"No way, home. He's a vato. My brother knows a guy that
talked to him once, mags=

[talians say he's [talian.

Gays think he's gay.

Peter, working with Jane to finish the science project, -
discovers that s%‘big Spider Man fan. She thinks he is
mysterious and tic... someone with courage and
conviction. And sfwrelates to his need for a mask. To keep his
inner self pri

Peter wants so much to tell her... but he&an't now that he is a
wanted criminal.

He follows her after school and she by herself to her
private place. The place she goes to think. None of her friends
even know about it. He watches l@om a high place.

ON MARY JANE, walking home e is being followed by some
punks. They accost her. Ther@o one around to help. She
screams and they drag her the street into an abandoned
junk-yard.

webs them up. He knofs #% now that without a crime actually
taking place, the cops Zeven hold these guys, so all he can
do is warn them.

Suddenly, Spider Man is :here. He trounces the attackers and

SPINDER MAN
If you worthless chunks of vomit
show your faces around here again.

['ll decorate my Christmas tree with
vour intestines, Got it?
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They get it. They're still worthless chunks of vomit, but at
least they'll be somewhere else.

He picks Mary Jane up and whisks her through the air,
swinging from roof to roof. It js a wild fantasy ride for her...
like a dream. He takes her toj&top of the world... literally.
The stainless steel globe from th&'64 World's Fair in Flushing
Meadow Park. They sit up ghere in the moonlight. She melts
against him. And with the CoMidence which the mask gives
him... he kisses her... thrgugh the fabric. It is a tender,
sensuous moment. 6

PETER, in costume, g o the rendezvous point. He is met by
Cordelia and Strand. begins the most important

relationship of t@.
Strand is looking others like him. Exceptional people,

people who h een touched by fate, through some cosmic
fluke. Peopl@have been given some power which elevates
them above the Teeming masses. He dessribes finding Boyd,
who was doing nickel and dime bank jcz‘s{%ith his new powers
as Sand Man.

Boyd apparently was a low-paid mairmnce man at a big
military research project having thing to do with SDI.
They were experimenting with a um physics effect called
bilocation. They thought they gquld find tunnels in the fabric
of space, and transpose matteeen the two ends of the
tunnel... essentially teleportgtion.” And this would be a really
neat way to deliver a weapo load to the bad guys, inside
deep bunkers etc.

Well, Boyd was fixing s ipes in a service tunnel under the
main floor of the exper and nobody told maintenance that
day that they were going to test the big collider that generates
the bilocation effect.

Somehow, things went wrong. There was a runaway reaction,
then an explosion, and Boyd got hit by the effect. He
transubstantiated with the sand underneath him in the
crawlway. His molecules and the sand molecules took on each
other's characteristics.
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Boyd wasn't happy about what happened. Especially when he
told the project doctors and they wanted to lock him up and
study him. So he dissolved out under the door, and escaped.
They even tried to shoot him... but the bullets went right
through. He turned from a mean-spirited little guy with no
power to a mean-spirited guyN incredible physical power.
Needless to say he wasted no tim® abusing it.

FLASH BACK SCENE: Boyd Ming an armored car. The guards
fire into his body, but oply puffs of sand mark the exit wounds.
He turns his fist into a %lard sledge-hammer. It actually
looks like a sledge-hammer. He swings it, knocking the guards
flying. In a fury he u% his way through the steel doors of
the truck and takes th®=fioney bags.

CUT TO: Boyd i@ap hotel room. On the lam. He has some
stacks of money the robbery on a dresser. A tough-

looking girl iﬁd next to him. He is drinking vodka straight

and looking uyready to eat a snake.
He gets up to find another bottle. The gil brushes distastefully
at the sand in the bed. She hates sand4n Yae bed.

There is 2 knock and Boyd warily anw the door.
It is STRAND.

IN THE PRESENT, Strand describes he took him in, and
showed him a better way. How, real money was made.

Now Boyd is Strand's right-han@ enforcer. He apologizes
for Boyd's behavior the otheg night, but he felt it was necessary
to get Spider Man's attention® nkly, he was curious to see if
Spider Man had the balls t back when the adversary was
as strong as he was.

Peter realizes how muc as changed. How much the mask
has changed him. He did fight back. He acted on his anger...
and his anger made him fearless.

What does Strand want? Somehow he senses, though he does
not know who Spider Man really is, that he is young.

Strand wants to take him under his wing. Teach him.

And Peter, needing a father figure, is seduced by this., Strand
has had years to ponder the nature of his gifts, and he is so
brilliant. The things he says make so much sense.
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Strand believes that they are extraordinary individuals joined
by fate. That's why he sought out the Sandman... and now
wants Spider Man to join. Qut of 5 billion people, they are the
special ones... not freaks, but masters... each created by a fluke
of technology. It is some new#ANrm of evolution.

Strand invites him to the Manhattan mansion. Peter has never
seen such opulence. Stra;&ms a martini and strokes the
electric eels in his huge gguarium. Peter stares around at
millions of dollars wortrt and antiques.

Strand says the whol {der Man costume and character are
pretty juvenile, and to know who he's really talking to
here. He asks him@Qremove the mask but Peter won't.
Strand expands o s vision of the "special ones".
T:e huddled 635 exist, in their vicious ignorance and

limitations, to lifa few exceptional peogie on their shoulders.
However unwillingly.

That's what human evolution is all alﬂ&.. the highest common
denominator, not the lowest.

Natural selection honors the effici@redator. And Spider
Man has the instincts of a predgtor. The top of the food chain
is always held by the most adv% predators that millions of
years of evolution could producern noble creatures like the
wolf and the lion, not the cu nching herd beasts..

We honor competition right? We honor the winners.

But for every winner th ust be a thousand losers. It's a
law of nature. So you LAsk yourself... am [ a winner? Or a
loser?

It is the temptation of power, A carefully raris -alized
seduction. But Peter also sees a kindred spir. .a Strand. A
gifted and misunderstood outcast. Alone. Peter feels So alone
he needs that companionship. And it keys in psychologically...
the father figure. The older brother.

Someone who understands him.

Cares about him. Doesn't think he's a freak.
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We are more than human, you and I. Not less. We deserye
whatever we can take. It is the only true law. The law that
existed for half a billion years before the laws of man.

Cordelia comes on to Peter, t&l\g to get him to relax.

Strand watches as Cordelia does Mer thing. Peter is starting to
get a bad vibe. Strand takeghim aside and says if Peter joins
him he can have his fill of Cor¥elias, they come with the
territory.

Strand holds a lightbulb by its base, between two fingers. He
holds it over Peter's ancl makes it glow.

STRAND
Start get the idea, kid?

Spider Man s 's not interested in a girl with values that
screwed up, a 's not sure he likes Strand any more either.

Strand makes the mistake of going too /a%or‘ assuming that
Peter will accept his amoral view of the world immediately.
When Peter finds out that Strand is a!mgk, he says they are
enemies. Strand says Spider Man cannot afford any more
enemies. As a demonstration he Peter across the room
with a bolt of power, stunning him® tries to remove Peter's
mask, but Peter fights back.

He dodges energy blasts by lea o the ceiling, the walls, etc.
Each blast costs Strand milliggs as he destroys his own place,
growing more frustrated as h&\Mes to hit Peter and can't. The
spider sense is keeping hi out of the line of fire.

Boyd comes in and the %ge intensifies. Peter gets zapped
and almost loses conscio ss. He shoots a web, snagging the
huge aquarium, and topples it in an explosion of glass and
thousands of gallons of water which cascades around Strand's
feer. Strand is temporarily shorted our, The sele flon

helplessly.

Spider Man ducks the Sand Man's blows and leaps through a
window out into the night. Boyd cannot follow.

Strand looks around the demolished room. He is pissed off but
intrigued.
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He picks up some of Peter's stray webbing. Pulls on it with all
his strength. Can't break it. Hmmmm.

strand begins a campaign to win Spider Man.
First he buys the TV station agd gives J. Jonah Jameson an
unlimited budget to bash Sp&\Man.

ST D
Here is what you will do. You will
fixate on Spj Man. You will
devote eve gram solely to him.
You will ngt rest until this
psychop@ arrested and his
identity is ealed. He is a menace

to the ic. Trust me, your ratings
will

He gets the syfrigq on netwc ok, and into the major magazines
and papers oMieg by his media conglomerate.

Strand's agenda is to make the world s@\a hostile place for
Spider Man that Spidey will be driven back to him. Strand can
say, see how fucked up people are? @o.bow frightened and
dangerous they can be? He wants to sour Spidey on
humankind.

Then he wants to be there for s as the only one who
understands what it is to be di t from the herd. To be
truly alone.

He even gets thugs to dres knock-off Spider Man
costumes and rob stores_beat people up. Push down old ladies.
There is a proliferationfo ider Man sightings, all negative.

Now even the neighborhood people don't trust Spidey. When
he tries to help they tell him to get lost.

To make matters worse, his costume got wrecked in the big
fight with Strand and San.man. Can't be fixed. He goes looking
for a new suit and...

Incredibly, Spider Man has become so popular that his costume
is available in a specialty store for 120 bucks. They even have
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his size. Peter shrugs and buys it. What the heck. It's made
better than his old one anyway.

He gets the flu one day and he still has to go out and do the

superhero bit. He's swinging from building to building and has
to stop on a ledge and throw A black kid sticks his head

out.
KID)\

Hey yo, hey Spidey. S'up, man?

PIDER MAN
['ve got t m :
KID
Hey 's'goin' around, man.

The kid goes in. His mom asks who you talking to?

KID
Spidey got the flu, mama. He king

on the fire escape, )\

MOM
Well you tell him to " " his ass
on over to the next bui and
throw up there. Ship=/s bad enough
with the wino's in t ighborhood...
Peter is disheartened by the ateful response of the general
populace to his well-mean Pts. And then he hits a string

because of his lack of e nce in human affairs... the
sheltered science nerd g€lesfl rude education in the ways of the
world. He comes in contact for the first time with the pain,
desperation, and frustration which causes criminal behavior.

of bad luck, where his i@ention makes the situation worse,

Peter will have a crisis of faith, where the burden of the

world’s ills becomes so overwhelming that he feels paralyzed.
His new power is partially about the power to see, and the
responsibility to not turn his head away-- he can go into the
shadows, look in the windows. watch us all from above... and he
will see human nature for what it is. He will enter a moral



twilight zone where the victims and the crimes are not so clear
cut, where it is hard for a well-meaning crusader to jump in
and help or save when the victims must be saved from
themselves, or from a society which grinds them down. And
how can one man, one boy really, make a difference? The tide
of injustice and pain is too gé&. too overwhelming.

Like an avalanche thunde down on him... until he starts to
think there are no good peopl® to save. Only varying degrees
of bad. That the whole @&y is a toilet of greed and dark
passions. 6

He busts some thiev%y to find out that they are just a
bunch of kids, like hi f. One of the kids runs, trying to -

escape, and slips ire-escape. Peter tries to catch him but
he can't. The kigshily the street and dies.

Just kids. NeedingSome money in a tough world. Just like him.
The line be ood and evil is getting blurred,

Aunt May can't make the house paymepgg on just her social
security check. Not with medical bills HiliNg up. Peter is going
to have to get a job. Let's see... there's Pizza Hut. Or the car
wash. Or... mmmm. There's always N0,000 dollars in
twenties and fifties sitting on the coffee table of the drug-
dealer’s house he just dropped in

There won't be any objection from drug dealers, who are all
webbed up and waiting for th s (who will take credit for
the bust). 66

And there's the money.

Go on, take it.

Why should she suffer ¢ Maybe die?
There's the money. Nobodw/would know.

Spider Man can move like a ghost.

And Peter would have a little extra cash.

Stan having tn ride 2 maped or rake the huc

He could buy a car... and take a girl on a real date.

Aunt May needs that Opgézztio . Her medicare won't cover it.

That would show those sosh buttheads with the dentists and
lawyers for dads... the smirking laughter of all the Mindys and
Mandys and Sandys would finally stop ringing in his ears.
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He is hovering on the brink of going over the line... of becoming
a criminal himself. He sees the opportunities right in front of
him. It would be so easy.

CUT TO: TOP OF THE WORLD&DE CENTER...

Spidey's lonely vigil. Still hangin® upside down, over the world
of bright lights and chaos. 7\

S R MAN
I figured bei ur friendly

neighborhi od Spider Man would get

easier as | along. Well... I'm

waiting.

CUT TO SPIDER l\@is hand reaching slowly for the stack of
bills. He looks into e eyes of the drug dealer.

SPIDER MAN
What the hell are you lookinghat?!

He leaps out the window with the money.

CUT TO next morning. A parking lot in a bad neighborhood.
Asphalt, chainlink and graffitti. K'@@aying basketball.

Suddenly hundreds of bills co trering down into frame
like green snow, scattering far ide on the wind. The kids
chase the bills up and down ge block. It is an instant
celebration in the whole n@hood. Somebody looks up in

time to catch a glimpse of nd blue figure swinging

between rooftops.
ng MAN (V.0.)

What was [ gonna do? Track down
all the crackheads and give it back?
Anvivay, T figure rhera's more than
one way to be a saint in this world.
But ['ve gotta tell you, even fighting
sandman was easier than turning
that bag upside down.
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Meanwhile, Strand is analyzing the Spider Man sightings and
incidents. He of course, knows which ones are real and which
are faked to discredit Spidey. He has his analysis people plot
everything on a map of the greater New York area and they see
quickly that Spider Man's acti ities seem to center on Queens.
Strand tells his minions to ca}&etrate their search there.

CUT TO Mary Jane doing a interview, She is introduced as a
local high-school girl who Has ctually met and talked to the
Spider Man. She has copag orward, she says, because she is
outraged by the beatind\je ¥ taking in the media. Spider Man
saved her, she says, and he is a kind, gentle man. He is a hero,
and we should be th@l he is here.

MARY JANE goes a to her private spot. She is sitting,
thinking, when ars something behind her. She turns as
Spider Man drops ®wn to her, and gasps, startled by his
sudden prese She feels a rush of excitement as he offers
his hand to h%r up.

SPIDER MAN &

Do you still trust me?

Her answer is a kiss. Sweet and soulful... their lips separated
by the sheer fabric of the mask. @n feel his breath on her
face.

MaRY 180

Where are we gojgge?
SPI:%N

It's a surpris
CUT TO: The Brooklyn %e. A stunning aerial shot, A tiny
shape swinging in an arc, racing past the support cables,

Sweeps toward us. It is Spidey, with MJ in his arms. He shoots
anather weh <trand. SWings to nne of the stone towers, and

races up the side. She is light as a feather in his arms. She
screams like a kid riding Colossus, in fear and exhilaration.

They pass us. Her screams continue, fading as he carries her
up to the dizzying heights above us.




$s0a

il

ON TOP OF THE BRIDGE TOWER. Hold a beat. We hear screams
approaching. Spidey appears and sets her on terra firma. She
clings to him, looking down and around in wonder.

He has put the world at her feet.

She can't believe this is happ&g to her.

In a dizzying down-angle we see Y.ow the suspension cables all
meet radially at the top ofglje tower... like the threads of some
vast spider web. Peter an seem to sit at the very center of
the web, surrounded b lights of the city. Itis awarm
spring night. And the nt is pure magic.

She stands with her gainst a girder, needing to feel
something solid. Spidé& an stands before her, a perfectly -
formed male silho¥®d{e with a soothing low voice.

SPIDER MAN
C ip among spiders is highly
riefalifed. It varies from species to
species. The male spider mg circle
the female, or wave his frofit 18gs... to
signal that he is not prev.

Spider Man moves in a hypnotic arc around her. He raises his
hands in a dance-like movement.@ers them.

SPIDER
The female usually Is her
willingness by aguncharacteristic

passivity.

M] takes a deep breath, Her lip trembles. Her knees are
weak. Her eyes, thouglf, steady, gazing at the silhouette
before her. She doesn't e or speak. He moves closer.

SPIDER MAN
In certain crab sniders. such ag
Xysticus, the male will attach strands
of silk to the female... tying her
limbs...

Spider Man moves his hand gracefully across her, and she sees
the sheerest silk webbing glinting in the moonlight. First one

40
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wrist. Then the other. Hypnotic movement in the moonlight.
Her arms are bound to the wall. Her breathing gets more rapid.

SPIDER MAN
Since the female can break free at
any time, the bor&ave only

symbolic significan

MAM\NE

The male mysg be very bold... to take
such liberti the predatory
female.

DER MAN
Yes. g very bold. But he must
also er.
moves very close)

O@our eyes
He removes his Mask and kisses her. Thrir mouths very slowly
and very sensuously devour each othe¥.

Peter and M] are locked together. Hgmegunesmerizing, gentle,
powerful. He pushes up her skirt. They make love, high above

the world.

She doesn't look. Q

CUT TO MARY JANE the next d@ school. She is humming
happily as she lets a tarant alk over her arm in the science
room. Two of her sosh girlfr s come up and are completely
grossed out. They talk ab ter Parker having a negative

effect on her, that she's beconMng a nerd like him. She laughs
at them and tells them §£xgesly how full of shit they are.

We see that she is becoming more confident herself... more able
to be different. The crushing need for acceptance has been
lifted. Her mask is not important anvmaore,

CUT TO STRAND, in his luxurious living room. Boyd is showing
him a videotape he shot the night before. It is a shaky, long
lens shot. quite amateurish. We see Soider Man drop down to
M], startling her, then he and M] kissing. Finally he hoists her
in his arms and swings off into the darkness.
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Boyd says he followed the girl for two days, but it paid off.
Looks like she's this spider geek's main squeeze.
Carlton Strand just nods. Thinking,

The Sandman comes to M] th%ht and puts her to sleep.
When the chloroform wears off, she wakes up at Strand's place.

A prisoner. 7\

When M]J turns up missipg Peter goes to her house. He finds
traces of sand in her ro@ad figures out what has happened.

At that moment, Jam§ is airing a tape which was submitted
anonymously to the st20n. It is Boyd's tape, but the kiss has

been edited out so t you see is Spider Man dropping down,
surprising MJ, a n whisking her off into the darkness.

The announcer sa olice have no other leads in the case of

the missing giZf; a9d this tape is compelling evidence that
Spider Man ve kidnapped her.

Meanwhile, Peter swings into action as $pi¥er Man. Various
action shots of him swinging from skyscraper to skyscraper.
Eating up the miles across town.

He arrives at the mansion in midt He searches the
mansion... can't find them. But he s Cordelia dead. Strand
was in a hurry, didn't have tim jumpstart her after his
farewell kiss. The huge bank o onitors all show the same

image. Itis Strand's smilinggace... held in PAUSE from a VCR.
Peter hits PLAY.

Strand pul': M]J into frame with him. He says meet him at the
top of the World Trade &91’.

A second later the doors are kicked in. SWAT team members
pour into the room. Another set-up.

The SWATSs see Spider Man, the body... it looks bad.

SPIDER MAN
Sorrv hoyvs. Can't stav.
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They open fire and Peter leaps, spins, ducks... barely escapes.
He swings across the room in a vicious arc, swooping up and
crashing out through a sky-light. In mid-air, surrounded by
broken glass, he fires a web and cartches a flagpole... swinging
across the street, as...

A Police helicopter swoops th{hirn...

Cutting his web, and...

He falls ten stories, shootingstrands, missing...

Shooting one, which catches ar he does a bungee bounce at a
hundred miles an hour... styaight back up...

He spins around a horiz flag-pole sticking out the side of
building and launches hims€If across the street.

Now he's in the groov@inging across town like a Spider Man
should. 24

ON THE NEWS, t@mnt for Spiderman is the top story. His
escape from the poMeg, the kidnapping of Mary Jane Watson,
and now the r of Cordelija... it's all stacking up against
him. Live fee‘%n news helicopters show cops in the

streets, police helfCopters circling. One g the copters even got

— a fleeting shot of Spider Man on the mo%e Nn the canyon
between two rows of buildings. But they lost him.

PETER reaches the World Trade Center towers. He starts to
climb... racing up the sheer metal of 2 WTC like he's never
climbed befare.

He crashes through the glass in@ observation deck (closed).
A There he confronts Strand, wjo is hiolding M].
Peter tells him to let her go, a trand shrugs.

STRAN
[ don't care her now that
vou're here. vas just a lure.
(he let's go of her)
[t's hard to get a meeting with you.

M]J goes to Spider Man. She seems to be okay.

Strand comes over to them. He gestures to the world laid out
it Peter's feer. like it's camething he made iisr “Ar hWim. The
city glitters like a billion jewels, as far as the eve can see.
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STRAND
Relax, kid. [ just want to talk.

SPIDER MAN
About what!?

ST
About you. About your career.
Think of me as%k’md of guidance
counselor. So let's take your chosen
field... hero. Qe€}Bad choice. I'm
recommending ®gainst it.

%ER MAN

It's not to you.
Strand goes to the dow and looks down. He puts his hands

on his hips, su®ving the world below like some wise lord.

STRAND
Think about it. You can't saAga
world. Why? Because you can't save

people from themselves... Rn their
own brutal and venal natures.” You're
either a predator or prgx=p this
world. A killer or a vic People
are by nature violent_stupid,
confused, greedy. V@aste your

gift on the ungrateful Masses, who

would love to see ¥ mask ripped
off and see you ec through the
slime. The only thieg they love more
than a hero i ee that hero fail,

fall, screw-u tgysee him exposed in
a scandal, arrested with his pants
down, caught with his hand in the

fill Moy bnoye whye? Tr Inrg rhr_\m
feel better about their own miserable
lives.

He turns dramatically to face Spider Man., He moves clnser, his
voice hypnotic.
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STRAND
It's 2 myth that people need heroes.
People hate heroes! Heroes make
them feel bad! By creating examples
they can never live up to. As long as
the media can Sho’(\i&y after day,
that the people they réspect and
admire are just gg twisted inside as
they are... they're r®assured. They
can sleep at % They can face

their puffy f n the mirror in the
morning.

M] looks at Spider Ma.g is impossible to read his expression
through the mask, her perspective (though by clever
lighting we will to see the uncertainty in his eyes).

around in your long underwea
coming off to them like som

than thou saint, Mr. My S Don't
Smell... you're heading for a big fall.

They hate you. Q

STRAND
Mi oves company. And
everybody's miserable. Ym
e holier

Strand steps up to Peter. Q
STRAR
[ want this to wor . You're a
smart kid. Lik phony
bracelets. That was*a good idea.
P
(alarmed)

What are you talking about?
Strand puts his hands on Peter's shoulders.

STRAND
Son. [ know vour secret. See... [ had
the web material you left all over my
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living room analyzed. It's real spider
silk.

He grabs Peter's wrist and rips off the fake wrist-shooter.
Looks closely at his wrist. Bengis his hand back, forcing the
spinneret to poke out a little%iry Jane looks a little shocked
at that one. Peter sees the fear il her eyes and his will seems
to collapse. He sees eve {ng she feels for him changing in a
second. It's true. He js a freakK? He js no longer human.

S@\I D
You can ti Ie off the costume, but you

will alwag DY the Spider Man.

PIDER MAN
It's j Nider Man.

STRAND
gl nt is, you are not a hero. You
are a spider. It's somethingfou
don't have a choice in. And spiders
are predators. They kill to live.
They live to kill. They ar
hampered by humanitarian ideals or

impeded in their leth {ciency bv
delusions of morality. Y are pure.
Powerful. As God them. There
are no merciful spi There are no
vegetarian spidegg It is now time for
you to face and a t your true
nature.

Strand turns again to tt@gdow, this time putting his arm
around Peter's shoulders. Jfither and son, staring down at the
world they can own.

STRAND
Join me. Together we can shake this
two-bit planet down for its last
nickel. Take what is rightfully yours.
You have been given a great gift. for
a reason. Do not squander it.
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Peter stares out at the vista for a lon g time. It all makes so
much sense. And it seems to explain so much of what he feels.
All this churning confusion.

nearby. Its about the size of refrigerators and its covered

Strand gestures to Boyd, who walks to a shape in the shadows
by a tarp. Boyd pulls back thﬁ}p to reveal...

Money. Neatly stacked, balmﬂ'pped, piles of hundreds. Six
feet tall by eight feer lor%:viary Jane gasps.
i

S D
Of course om carry cash, but [
had Boyd g this for
demon ion purposes. Much more
dra 1 an a bank statement,
wouldnwyou say?

MARY JANE

How much is it? /\

STRAND
It's about .., what is it, BO)):W\

BOYD Q
Two hundred and fifty.

MARY j@

Thousand?
e
(insulted)

Million, deay’gipy Million. It's all [
had lying ar on such short
notice.

(to Spider Man)
Of course it's chump chanae
compared to what you and I could do
together. It's out there. All we have
to do is take it. You know how I get
this? Tt's a half a cent here. a half 3
cent there... electronic transactions
taking place a million times a
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second... all over the world. And
nobody misses it. That's the beauty.

SPIDER MAN
You know, [ took sogne money once.
It was easy. It was&sining there.
It was the solution to 2l my
problems, and tRere was nobody to
stop me. Nobod ld touch me. So

I took it. An u know what I
found out?

@AND
What, son’

PIDER MAN
That th®e js a line you don't Cross.
t sometimes you only find
thaefigk by tripping over it the first

time you cross it. But once yau do,

you always know right were(t\s‘
STRAND

Oh, please! Next you're going to tell

me you gave the mone@:k.
SPIDER
More or less.

STRA
This is a disap ent.
m MAN
Listen, you o talk about fate?

Maybe there is a reason for all this.
Maybe [ was put here to stop guys

like vou when nobodyr else has the
balls.

BOYD
Pretty tough talk for a guy in a
danceskin.
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Strand moves without warning, grabbing Mary Jane before
Peter can pull her away. She feels the current running through
her. Peter lunges forward and Strand turns up the juice. Mary
Jane cries out.

Peter stops. He can only waJh\S’e’Iplessly as Strand toys with
her life. Strand grabs her head 2hd kisses her. The voltage
makes her hair shoot straimut. She starts doing the watusi.

ND
See how po ms women on?

He breaks the kiss. @fps the shit out of him and he kisses
her again, this time at uch higher voltage. M]J starts to
convulse wildly.

Meanwhile, Sand has dissolved and is flowing across the
floor. He ref behind Peter and grabs him in grip of solid
rock. Peter s es as Strand elecrocutes MJ.

She bucks and goes still. Her head loll§ bAck and Peter sees her
staring eyes, pupils fixed and dilated.
Dead as they come. Peter can only shie.in horror.

STRAND
Mmmm. What should o? Call

9117 Q

D
See! That's%ﬁint exactly! You

are a killer, kid. You've got it in you.
Why don't you accept it? You want

Lo rin my throat out richt now,

Strand puts his hand on Mary Jane's sternum and zaps her with
a defibrillating pulse. She arches, then relaxes. Her chest
starts to move. She opens her eyes, weakly, seeing Strand
looking down at her.
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STRAND
I think there's real electricity
between us, don't you?

Peter goes berserk.

He fires webs at M]J, jerking hﬁqm of Strand's arms before he
can react. Then...

Mustering all his force, he RXPLODES the Sandman into loose
chunks, which rain down afo the room.

He dives out of the way trand’s first bolt of lightning, which
sets a wall on fire... @

Peter tackles M] and scoop? her up...

Diving right through lass, a quarter mile up...

Her scream vanishes o e wind.

Sandman chunk@ve into puddles of sand and quickly
flow together... forming back into a human shape. Strand, in a
fury runs to t indow, looking down. No sign of Spider Man.
Looking up h%es a glimpse of a figure leaping from one
tower to the next.. carrying M] to safetya He fires a lightning
bolt which sears the night. /\

It explodes glass out of the north tower.

ON THE ROOF of the tower, Spider Man gets MJ to the stairwell
door. He rips it off its hinges and ells her to run. She starts
down. Then turns back to him.

MARY J@
I love you.
sm@w
Cool.
He turns to see... @

Across the gap, on the outdoor deck of the south tower,

Sandman and Strand come out the daor. Strand firas lichtning
bolts across to the other roof, blasting debris into the air. Peter
knows enough not to leap onto the microwave tower... a natural

lightning rod.

Strand summons a furious force field of electromagnetic
energy, like a sorcerer calling up a demon. The fiercely
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glowing plasma leaps across to the base of the microwave mast
on the north tower. It starts to glow cherry red.
Concentrating, he uses electromagnetic force to bend the
microwave tower toward him.

It topples, falling across the gap. Bridging the two towers.
Sandman leaps onto the bridg&ed runs across to Spiderman.

THE FINAL BATTLE IS jOINEK

I won't bore you with thQ deyails right now, but it's big.

Some of the highiighQ

A major slug-fest Sandman, during which...
They pound eac r mercilessly and reduce every object in
sight to junk...

Peter is pum , his costume ripped half off...
Sandman gets\efrgad around and reforms...

And it's a real barn-bu\/icious and elemental.

All the while, Strand is ripping open th%er panel next to
the huge roof fans...

Pulling out the 440 volt main cables..)\

And FEEDING off the power...

Screaming to high heaven as the @y blasts through him
and...

A brown-out darkens the wholedQwer half of Manhatran...
And Strand conjures a writhin@ng field of blinding blue-
white force around him. It ljfts objects into the air and melts
the steel railing near him. T wer of his mind to control the
electromagnetic forces ha n exponentially.

This guy is really scary.

Sandman pounds SpideY semi-consciousness. Hurls him
off the roof...

But he catches a web and pulls himself back up, like one of
those spiders von can'r get rn stayv down rhe drain,

Spidey sees Strand readying a mega-blast...

He leaps as the bolt rips along the edge of the roof...

Blasting glass into space and fusing the steel in a glowing track
a yard wide.
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Spidey sees that Strand is about to fire again...

He fires a web at Sandman, lassoing him...

Just as Strand unleashes a bolrt...

Spidey drops over the edge, pulling the web taut...

Jerking Sandman, screaming, right into the path of the lightning
beam...

The furious bright plasma wrg&ver the Sandman...

Fusing him into molten glay.\

Sandman is a smoking | f melted glass in the vague form
of a man. Poised, cooling, a position of agony. Like
Michaelangelo's dyin@ve. His glass mouth is a shapeless pit
of eternal pain. :

Bummer. §
Strand looks aroumsin a fury.

Spiderman ap%around the superstructure of the tower

Strand swears and runs ﬁéoss the bridge to the north tower.

with a fire-ho unleashes a stream of water at Strand just
as he is summornThg a surge of power.

It shorts, and there is a tremendous ste/rn\qcplosion. They are
both hurled several yards.

Spider Man comes up running and di)&s\at Strand, smashing
him brutally across the face...

Pummelling him even as Strand s pulses into Peter's body
which cause him to scream and w N agony.

Peter is hurled back against a wall...

He is crumpled on the ground, %stume in smoking rags...
And Strand, unsteady and blgediny, advances.

Strand summons his ampe r a single, lethal blast.

The veins stand out on his ne®k and forehead. This is the big
one...

And Peter raises his hea®¥ hif eves steady...

They lock eyes...

And in the blink of an eye...

Strand fires. Peter leans. In midair he rags Strand with a loop
of web and sails past him...

Over the edge...

Jerking Strand with him, over the side...

And they fall together, down the face of the tower...

Strand screams, unleashing bolts of power in all directions...
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From a distance it looks like some kind of fantastic Jacob's
Ladder as the arcs light up the gap between the two towers.
Strand's death fall is one of the most beautiful displays ever
seen, like a symmetrical release of the energy which created
him out of art and the elements.
Falling... Peter, fighting for co&usness, fires webs at the
wall...

And one finally sticks...
But it breaks. They're goinh& fast...

He fires one at the far tower, fifty feet away...
It grabs... @v

And he swings toward the er...

Slamming against it line pulls taut...

HOLDING. Jerking hi a stop, from a hundred miles an hour

to zero in one sec :

And Strand rock@ him, still falling...

Peter holds the weBsgith all his might...

Stopping Strangesg suddenly that he slams into the steel
columns alonﬁéide of the building with a sickening smack.

The lightning stops suddenly. /\

A few stray arcs as Strand's broken body datigles at the end of
Peter's line. The sound of sirens waftmfrom the street far
below.

OBSERVATION FLOOR, SOUTH TO@ It is the window Peter

shattered leaping out with Mary_lane.
He climbs painfully up into vie ving slowly, he swings in

until he is on the floor. He pulls on the taut lifeline,
dragging a semi-conscious St up into the building. He lays
him out on the floor.

Strand is bleeding badly; broken inside. Dying.
Peter's mask is ripped ha¥ off by the fight. He pulls it off his
head, showing his face to Strand for the first time.

STRAND
What's your name kid?

PETER
Parker. Peter Parker.

STRAND
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Peter Parker. So... what're you?
Senior in high schoaol?

PETER

Yeah. [ graduate ngxt week.
Strand chuckles weakly, cougﬁ blood from ruptured lungs.

STRKM
Unbelievablb

Peter sags, spent. TheM#e sees the pallet of money.
Two hundred and million dollars.
Stolen a half a c a time from a billion accounts all over

the world. Impossfse to give back.

What the hec@

People don't notice the cloud at first. /\

A green cloud, covering the city... a cloud of hundred dollar
bills fluttering out across the city on INggisk breeze, Spreading
for miles.

He dies.

But New York notices when it reac he street. From Central
Park to the Battery, it is one bi eet party, On a warm
evening, the first night of sum it's raining hundred dollar

bills as far as the eye can se
CUT TO: SPIDER MAN han@ his eyrie.

%R MAN
Well, when tfegAebuilt the radio

tower, [ sort of made it my favorite
hang. The money? Cute trick, huh?
lila I'eaid thara'c mnara flan nms
way to be a saint. Did it save the
world? Naw. It probably didn't save
anybody. Except maybe me.

CUT TO PETER, at school. It is the end of the schoolyear.
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He has a lot of bruises. He tells them he fell off his moped.
They think he's a putz.

M] is back too. She is very quiet. She doesn't hang with any of
her old friends. They think s&odd now. She doesn't care.

SPIDER N (V.0.)
There was still the small matter of
the woman I loved®

Peter and M] get their @on the science project. A+.

He is happy for her that sM® will graduate with a B and get her
car. But she doesn't about that anymore. She's decided to
go to a different colleDewfet her grades up, and then go to med-

school. §
She thanks him fo¥gelping her see the wonder of things. She

kisses him. A hoa... wait a minute. Why does that kiss
seem so famiNg€? JPeter is smiling. Not a geek. But confident.
Even, somehow.™™ charming. /\

PETER

Mary Jane. Close your e}’p\

She does. Puzzled. He moves ver@se to her.

PETER!
(in Spidey-vo
Do you still trustme:

She gasps and her eyes p ... staring at him. Then she
gulps, nods once and squeeze¥®them shut. He kisses her long
and deep, and she twings fingers in his hair.

Two of M]'s snotnose gi¥irignds are walking by. They just
stare, shocked.

M] breaks, staring at him in wonder.

MARY JANE
My God, Peter. Are you really him?
[ mean--

PETER

Shhhh!
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It is what everyone secretly hopes for... that someday someone
will see past the face that everyone sees to their secret self-
what is inside and hidden. Peter grins, and she returns it.

They go back into the Kkiss, ]L&?

Flash grabs Peter by the shoulde¥ and spins him around. He
can't believe it's true. M]J !Ltlé.this pencil-neck. He tells Peter
to walk with him a second an® Peter shrugs. Sure. He turns

back to Mary Jane.
»]

When t le wolf spiders,
Pardosa, unter one another in

the p ce of a female, they
ass@aﬂ threat postures.
M] smirks. Z §es merry. Poor Flash.
Flash drags r py his arm around the corner.
He whirls on Pef®r without warning, witg a lightning
roundhouse. But of course Peter duckm Flash hits a brick

wall.
PETER ™~

Careful, Flash. You c sprain
something,.

Howling in pain, Flash holds h@jd, then charges again.
Peter steps aside, and Flash yoars past. In the blink of an eye
Peter shoots a tiny strand o to a nearby railing. Flash
rushes him, tripping on t W, and cartwheels into a wall.

Flash, you Sm really watch your

step. Here, let me help you up.

Dater halne Elach ra khic frar ciirrontiticniclis attachine o ok £

the_back of his jacker. He shoots the other end to a nearby
railing. Peter dusts Flash off and turns, walking away. Flash
roars and charges... only to get jerked short Jike a mean dog on

a short chain. His feet fly out from under him and he crashes
on his back. Dazed.
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All the kids standing around the schoolyard laugh uproariously,
Peter grins and holds up his hands.

PETER
I never laid a glove on him. I swear.
Everybody cheers. Because tAth is: we really do like
heroes. Especially when th;Qe underdogs.

CUT TO: SPIDER MAN. Ty HANGING.

DER MAN
Mary Jane [ got accepted to

differ olleges. Wouldn't you

kno@t we see each other

every end. Her grades are

b than mine, but [ blame it on

tlﬁl;eivy hours. It's not easy being

your-iriendly neighborhood Apider

Man. Takes it out of you. ﬁ% it's a

schoolnight. Gotta fly. Be good.
He pushes off from the mast... swingim an arc out over the
edge of the roof. Paying out web-j he drops like an express
elevator toward the street far bel%

TILTING DOWN to follow as hemes a black dot above the
sea of lights. A tiny spider ing flome.

%,






