ALTERED STATES
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by
Fernley Phillips



FADE | N ON:

a faded newspaper headline: "WORLD TO END I N 2009 CLAI M5
RENOWNED PSYCHI C'.

The newspaper covers a w ndow, one of nmany w ndows here. The
outside world has been blotted out in all of them W are:

I NT. SOMVE KIND OF LABORATCORY - DAY

VWH TE RATS in cages. Bottles of MYSTERI QUS CHEM CALS on dusty
shel ves. A maze of COWPLEX EQUATI ONS on a bl ackboard. Vari ous
VEDI CAL | MPLEMENTS on a tray. And, suspended in a MJRKY BELL
JAR, is what |ooks |ike, but couldn't possibly be, A HUVAN
BRAI N.

Sitting at a wooden work bench is 30-yr-old THOVAS HEART. He
wears a long, white coat and reads a LEATHER- BOUND JOURNAL
It is full of G BBER SH and OUTLANDI SH, DI STURBI NG SKETCHES.

A TAPPI NG NO SE begins. TAP... TAP... TAP...
Thomas freezes. Looks up slowy.

Sitting on the opposite side of the bench is a MAN. H s facial
features have been FLATTENED, evidently w th considerable
force. He resenbl es sonething out of a Picasso-esque nightnmare.
We have seen himbefore -- in the journal.

He is TAPPING his fingers on the bench.
He stops. Stares at Thonmas.
Hi s speech patterns are suitably inpacted by his disfigurenent:

FLAT- FACE
VWhat is it with nmen in long, white
coats and rats?

THOVAS HEART
(fearful)
No. It's not the right tine.

He turns to a CLOCK on the wall. It has been SMASHED and ALL
| TS NUMBERS REMOVED. They now lie in a heap on the floor.

He turns back to the man and rubs his eyes violently, as if
trying to wake hinself up

FLAT- FACE
|"m here to stay, Professor. Until
( MORE)



FLAT- FACE ( CONT' D)
you agree to cone with ne.

THOVAS HEART
Never. |'ve beaten you before and
"Il keep on beating you until you
| eave ne al one. You hear ne? |'1l1.
Never. Go. Wth. You

FLAT- FACE
Not with just nme, perhaps, but...

Thomas becones even nore scared. He follows the man's gaze
and gasps.

THREE SI M LARLY GROTESQUE- LOOKI NG ' DEMONS'
wait behind him
A beat .

Thomas runs to the door and tugs on the handle. The door is
stuck. He tries harder and harder -- to no avail.

He turns to face his foes, backing up against the door as
they close in on him Wen they are within touching distance
t hey stop.
FLAT- FACE
You think outside is safer?
(sml es)
You shoul d know better than that.
TWO DEFORMED HANDS
suddenly PUNCH THROUGH THE DOOR and grip Thomas by the throat.
Thomas grabs at them and SCREAMS for hel p.
CUT TGO
A 7-YR-OLD BOY
staring through a SMALL HOLE in a wi ndow of an OLD SUMVERHOUSE
at the end of a garden. Al the windows are plastered with
newspaper. MJFFLED SCREAMS cone from i nsi de.
The boy's nane is CALVI N HEART.
VI EW THROUGH THE W NDOW

Thomas (Calvin's Dad) squirnms violently against the inside



of the summer house door, grabbing at his neck.

There are no denpbns in sight.

CALVI N

wat ches his Dad, then trudges to an OLD TIRE SWNG and stares
into a PUDDLE

He gl ances up as a SERIES OF CRASHES and SHOUTS cones from
t he sumrer house.

A YOUNG G RL

wat ches from her bedroom wi ndow next door. She is also 7.
Her name i s EVE SNOW

She waves, shyly. Calvin waves back, just as shy.

Eve clinbs out of her wi ndow and down an ivy-covered wall,
di sappearing from view bel ow fence-1| evel

Monents later, a panel in the fence slides away and she
squeezes into Calvin's garden. She wal ks over to him He
gets off the tire, allowing her to sit down.
Both 7-yr-olds watch the sumerhouse.
MORE SHOUTS and CRASHES cone from w t hin.
And then SILENCE

DI SSOCLVE TO
LATER - CALVIN

twrls a stick aimessly in the puddle. Eve sits on the tire.
Both are yet to say a word.

THE SUMMERHOUSE DOOR
opens. Calvin's Dad energes.

He | ooks shaken yet this imedi ately di sappears upon seei ng
Calvin staring at him It is replaced by a | ook of shane.

He wal ks over to the swing and gazes at his son.

Tears formin Thomas' eyes and he breaks his gaze. Calvin
goes back to twirling his stick in the puddle.

Hi s Dad ponders this.



THOVAS HEART

Wait here. | want to show you

sonet hi ng.
He returns into his |ab, reappearing with a M CROSCOPE and
EYE DROPPER. He fills the dropper with water fromthe puddle
and holds it up to the |ight.

THOVAS HEART
Clear, isn't it?

Cal vi n nods.

H's Dad puts a drop on a slide, places it under the m croscope
and focuses the lens. He gestures for Calvin to take a | ook.

Calvin peers into the eyepi ece.
| NSERT CLOSE- UP: a surreal |andscape of m croorgani sns.

A wi de-eyed Cal vin makes way for Eve. She takes a | ook. Her
eyes wi den, also. She gazes into the sky, wondering.

Cal vin | ooks at his Dad.
THOVAS HEART
The denons are real, son. | just see
them that's all.

A beat .

EXT. THE HEART HOME - N GHT

Est abl i shi ng.

| NT. CALVIN S BEDROOM - NI GHT
Calvin's Dad tucks Calvin in to bed.

THOVAS HEART
"' mgoing to be okay, you know.

He ki sses Calvin on the forehead and wal ks to the door.

CALVI N
WIIl you |l eave the |ight on?

H s Dad sm | es and does.



EXT. STREET - DAY
A thoughtful Calvin and his Dad wal k al ong, hand-i n-hand.

CALVI N
VWhat do they | ook |ike, dad? The
denons.

THOVAS HEART
Terri bl e.

(a beat)

But you don't have to worry about
t hem

Eve wal ks past with HER DAD. She carries a TELESCOPE

EVE
H, Calvin. Hello, Professor Heart.

CALVI N
H , Eve.

Eve's Dad ushers her on. Calvin watches until she is out of
sight then continues. H's Dad stays rooted to the spot.

He is staring at a doorway and... 'FLAT-FACE .

CALVI N
What's wong, Dad?

Calvin | ooks at the doorway. To himit is enpty.

THOVAS HEART
Go hone, son

CALVI N
But we're going to the library.

THOVAS HEART
| said, GO HQOVE!

PASSERSBY stop and stare at Thomas, whi spering anongst
t hensel ves. Cal vin runs away.

Thomas | ooks back at Fl at - Face.
FLAT- FACE

You coul d do psychol ogi cal damage to

the kid, screaming at himlike that.

He steps out of the doorway.



THOVAS HEART
Leave ne in peace.

FLAT- FACE
| can't. We're joined at the
cerebellum Al of us.
DQOZENS OF GROTESQUE DEMONS energe from shadows.
FLAT- FACE
| thought it was fitting to bring
the entire famly.
(a beat)
It's tine.
The denons close in on Thonas.

THOVAS HEART
No. No, it can't be.

He checks his watch. This is also M SSI NG ALL | TS NUVBERS.

THOVAS HEART
See?

He shows it to Flat-face.

Fl at-face | ooks upwards. Thomas follows his gaze.
AT THE STREET CORNER - CALVIN

wat ches.

CALVIN S POV

his Dad stares up at a CLOCK

THOVAS HEART
No!

He starts throwi ng hinself back and forth, striking out at
sonebody, or sonething, that doesn't exist.

BACK TO SCENE - THE DEMONS
overconme Thomas and hold himin place.

Thomas withes about, sinking his teeth into a denon's
shoul der. The denon HOAS.

Thormas breaks free.
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The denons close in on himagain and soon he is surrounded.

He flails his arnms about, warning them off.
Fl at - Face steps into the circle.
Thomas and he stare at each other.

FLAT- FACE
| could take soneone el se.

The crowd of denons parts and Fl at-Face | ooks down the street

to where. ..

CALVI N

...still stands, watching his Dad.
A DEMON

appears behind him

THOVAS HEART
No. Don't you lay a finger on him

The denon wal ks towards Cal vin, hands outstretched.

THOVAS HEART
Cal vi n!

He races towards him.. hurling hinself into a dive...

THOVAS HEART
No!

...tackling the denon just before it nakes contact...

with it into the road and..
CALVIN S POV
... UNDER THE WHEELS OF A CAR

EXT. CEMETERY - DAY

A stoic Calvin watches his Dad be laid to rest.

tunbl i ng

CUT TO

Eve wat ches Cal vin. She steps away from HER PARENTS and mnakes

her way to his side.



She slips her hand into his.
Dl SSOLVE TO
TWO PULSATI NG BLUE SI NE WAVES
on a conputer screen
SUPER UP: 23 YEARS LATER

CALVIN (O S.)
The top frequency is punped into her
right ear, the bottomto her left.

W are in an OFFICE on the 3rd floor. Calvin and Eve, now
30, stare at the display.

CALVI N
The brain synchroni zes them creating
a binaural beat, an auditory brainstem
response originating in the superior
ol i vary nucl eus of each hem sphere
that has an effect on the sub-cortical
auditory system of the brain.

EVE
It tells the brain how to behave.

CALVI N
Exactly.
(1 ooks up)
Are you ready, |sobel?
| SOBEL ( AN 18- YR- OLD STUDENT)

sits strapped into a chair in a corner. ELECTRODES and NEURAL
TRANSM TTERS are attached to her head. A WRE enters each ear.

A tripod-munted VI DEO CAMERA is recording her.

She is calm She nods to Cal vin.

Calvin clicks "I NI TI ATE".

A RED SI NE WAVE

appears between the other two. "HALLUCI NATI ON STATE" fl ashes.
Seconds | ater, an ELECTROENCEPHALOGRAM spi kes.

CALVI N
It's start ed.



He and Eve watch | sobel.

She is staring at a copy of Edvard Miunch's "THE SCREAM' on a
wall. Alow, pitiful HOA fades in..

CUT TO
| SOBEL' S WORLD - THE HOA
conmes from"The Screani. It gets |ouder and | ouder.
And then silence.
CUT BACK TGO

REALI TY - CALVI N

monitors the EEG He turns to a display of |sobel's HEART
RATE -- 138 and ri sing.

Eve studies |sobel. Beads of sweat formon her forehead, her
poi nt of focus changing continuously. It settles back on the
pi cture, where...

MATCH CUT TGO
| SOBEL' S WORLD
...a CRACK appears in the wall behind it.
The crack gets longer and | onger, stretching across the wall,
travel ing around wall hangi ngs, bookcases, etc., sonetines
di sappearing behind, as if bating Isobel into believing it
has st opped.
But it always reappears.
| sobel watches it snake slowy around the room Searchi ng.
It hits the ceiling and..
... SHOOTS RAPIDLY to the opposite side of the room It
continues, plotting an om nous path towards THE CORNER WHERE
| SOBEL SITS... unable to break free from her bindings.
It stops, eye-level and inches from her face.

CUT BACK TGO
REALI TY - | SOBEL'S HEART RATE

is at 176.
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Calvin and Eve watch her -- staring at a patch of wall nere
i nches away.

CUT TO
| SOBEL' S WORLD - THE CRACK
noves on agai n.
| sobel twi sts her head, desperate, but unable, to see where
it goes. Once behind her, the crack plumets to the floor.
There is the HORRI FYI NG SOUND OF CARPET TEARI NG
| sobel freezes. Peers over the edge of the chair.
The crack is CUTTI NG THROUGH t he fl oor DI RECTLY BENEATH HER
She lifts her feet quickly. Seconds |ater the crack appears
between them It continues on a yard, then goes into a | oop,
the crack's 'eye' reconnecting to its 'body' conpleting a
THI RTEEN I NCH CI RCLE in the fl oor.
| sobel stares at it.
A beat .

The encircled portion of floor COLLAPSES in on itself, |eaving
inits place a DARK HOLE

A SI CKENI NG SQUELCHI NG NO SE rises out of it.
CUT BACK TGO
REALI TY - | SOBEL' S HEART RATE
reaches 190 and shows no sign of stopping.
Cal vin and Eve exchange gl ances. There's a HAUNTI NG WH SPER

| SOBEL
Ch no. Pl ease CGod, no.

They turn back to |Isobel -- eyes wild and transfixed on the
floor in front of her.

CUT TO
| SOBEL' S WORLD - A PALE WH TE HAND
covered in a rancid, translucent sline reaches out of the

hole. It secures a handhol d before ANOTHER HAND appears. And
t hen. ..



11.
A GHOUL

...hauls itself out of the hole.

CUT BACK TGO
REALI TY - | SOBEL' S EEG
is frenzied.
Her heart rate hits 195... 196... 197..
CUT TO

| SOBEL' S WORLD - THE GHOUL
crawl s towards | sobel.

She withes in the chair, struggling in vain against her
bi ndi ngs. Suddenly she freezes.

The Ghoul is dragging itself up her |egs.
Its head appears between her knees. It gazes at |sobel and..
...licks its |lips.

CUT BACK TGO
REALI TY - A SWEAT- DRENCHED | SOBEL
tries to kick her legs, arns straining to break free.

Eve turns to the heart rate display: 199... 200... 201..

EVE
Cal vi n.

CALVI N
Not vyet.

| SOBEL
No. No!

| sobel thrusts her head from side to side..
CUT TO
| SOBEL' S WORLD - THE GHOUL

cl anbers up Isobel's body, its face closing in on hers. It
kneel s astride her and reaches out, its hands taking hold of
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each side of her head, steadying it.
It | eans forwards, pausing inches fromher face, and then..

...1ts nmouth opens, revealing razor-sharp teeth and rotting
guns.

| sobel SCREAMS and we. ..
CUT BACK TO
REALI TY - | SOBEL
screans wildly in the chair.
Her heart rate reaches 205.
EVE
(pani cked)
Cal vi n.

Calvin types A PAIR OF NUMBERS into the conputer. The top
and bottom (bl ue) sine waves CHANGE, their arcs becom ng
| ess pronounced.

Seconds | ater the center wave (red) also changes. "NORVAL
AVWAKENED STATE" repl aces "HALLUCI NATI ON STATE".

| SOBEL

stops scream ng and calns rapidly. Her heart rate drops. EEG
stabilizes.

It's an astoni shing nmetanorphosi s.
Cal vin makes his way to her side and unstraps her wi sts.

CALVI N
What do you renenber?

| sobel gazes at himthen | ooks around the room
Calvin redirects her gaze back to him
CALVI N
Tell me what you were going through,
| sobel . What did you see?

| SOBEL
...

She shivers. Her blouse, drenched in sweat, is now see-



t hrough. She waps her arns around herself,
nodesty.

CALVI N
| sobel .

| SOBEL
... | don't renenber.

Cal vi n hangs hi s head.

EXT. OFFI CE BLDG - DAY

Est abl i shing shot at HARVARD MEDI CAL SCHOOL.

I NT. CALVIN S OFFI CE - DAY

| sobel has |eft.

preserving her

Calvin stares at a PLASTIC MODEL OF THE HUMAN BRAI N.

13.

Eve studies Isobel's EEGtrace. It is practically identical

to many EEG traces pinned to a wall.

EVE
No one renenbers?

Cal vi n shakes hi s head.
CALVI N

| thought, perhaps, by pushing |sobel

to the brink...
(re nodel of brain)

"' mnot sure man deserves sonet hi ng

this incredible between his ears.

EVE

At | east now | understand all the
screans |'ve been hearing. People

wer e beginning to talk.
(a beat)

Have you considered that, perhaps

we're not supposed to renenber?

Calvin considers this then opens a door and steps into..

I NT. EVE' S OFFI CE - CONTI NUOUS

...gesturing to his surroundings.



FOSSI LS and ANCI ENT RELI CS doni nat e.

AN EVCLUTI ONARY TI MELI NE

14.

Covering one wall is:

depicting man's journey from ape-li ke quadruped to (anongst
ot hers) Austral opithecus afarensis to Hono habilis to Hono
erectus to Hono sapiens. A big "?" Comes next.

CALVI N
Per haps we weren't neant to | eave
caves, or learn to speak to one
anot her ?

He turns to Eve, watching himfromthe doorway.

She wal ks

He ki sses

He continues kissing Eve, nuzzling her neck, etc.

CALVI N
(re nodel of brain)
No, this little sucker's just holding
out on nme, that's all. He knows it's
per sonal

EVE
The brain versus the psychiatry
pr of essor?

to Calvin and puts her arns around him

EVE
Sounds |i ke a form dabl e cont est.
VWho should | bet on, | wonder?
CALVI N

| don't know about odds, but...
(re nodel of brain)
...this chap isn't nuch of a kisser

Eve.

CALVI N
How woul d you like to lie on ny couch?

EVE
So you can anal yze ne?

CALVI N
Absol utely.

at a cl ock.

EVE
VWhat about cl ass?

She gl ances
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CALVI N
We can pretend we're students and
not go.

EVE

You al ways went to cl ass.

CALVI N
| was | ate once.

EVE
Mm How | at e?

Calvin smles, devilishly.

CALVI N
Don't you renenber?

Eve does. She leads Calvin back into his office, closing the
connecting door behind her as they go.

CUT TO
MONTAGE - CALVIN AND EVE' S LI FE

-- Calvin holds a |l ecture on the human brain. There is a
DETAI LED DI AGRAM of the brain on a wall.

-- Eve teaches the evol ution of manki nd. She shows the cl ass
several HUMAN BONES.

-- At a TEACHER S MEETING |ed by a portly, 60-YR-OLD MAN
Sone people may recognize him Mre of himlater.

-- G ocery shopping. Calvin analyzes itens before adding
themto their cart. Eve just throws things in.

EXT. CALVIN AND EVE' S APARTMENT BLDG - NI GHT

A red-brick, ivy-covered townhouse.

Calvin and Eve get out of their car (she drives). They each
open a rear door and lift out an arnful of books.

| NT. CALVIN AND EVE' S APARTMENT - NI GHT

It has the feel of a library/nuseum

In the LIVING AREA are two desks along different walls. One
is a nmess and has FRAGVENTS OF A HUMAN SKULL resting atop a
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pil e of ANTHROPOLOGY JOURNALS. The other is meticul ous.

Cal vin marks papers at the neticul ous desk, the only item of
note on which is an OLD, HAND- MADE SCROLL made by a child
and now franed. Witten on it is "TOGETHER, FOREVER, EVE AND
CALVI N".

Cal vin sighs and pushes the papers away. He | ooks across at
Eve' s desk

He wanders over and | ooks at the skull fragments, picking up
the CRANIAL SHELL to study it. Curious, he takes it back to
hi s desk and picks up the PLASTIC MODEL OF THE BRAIN. He
tries to fit it inside.

The brain is far too big.

A beat .

EXT. ROOFTOP - NI GHT

Eve observes the night sky through a MEADE 14" LX200GPS- SMr
Schm dt - Cassegrai n tel escope.

CALVIN (Q S.)
What woul d you do if you found thenf

He stands behind her wwth two nugs of coffee.

EVE
|'d send them a signal saying "Conme
and get ne."

CALVI N
And i f they canme?

EVE
|"d go.

They both smle. Calvin sits down. Eve sits next to him

CALVI N
Seriously. What woul d you do?

Eve's | ook gives himhis answer.

CALVI N
You' d | eave nme?

EVE
l"d ask if | could take you with ne.



She gazes

She drags

CALVI N
VWhat if | didn't want to go?
EVE
That woul d be your deci sion.
(a beat)

My only regret inlife is being born
a few hundred years too early. Think
of all we've done as a species. Now
think of everything there's still to
do.

into the night sky, then turns to Cal vin.

EVE
How coul d you not go? Thi nk of what
you coul d | earn.

CALVI N
Think of how little it would nean
W t hout sonmeone to share it with?
(a beat)
| thought anthropol ogists were
supposed to be turned on by the past?

EVE
And how it relates to the present
and future. One could argue that
past, present and future are the
sane thing, just viewed froma
di fferent perspective.

CALVI N
|"'mnot too sure | quite understand
that. But | do understand this:
(a beat)
| could never |eave you.

EVE
Come here, silly.

Calvin to the tel escope.

EVE
Tell me what you see.

Calvin |l ooks into the eyepiece.

| NSERT CLOSE- UP: a stunning nebul a.

CALVI N
lt's... pretty.

17.
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EVE

It's al so over two thousand billion
mles away. That |ight's been
traveling through space for over
five hundred years. You can stop
worrying -- if I ever did find soneone
com ng towards us, you and | would
both be | ong gone before they arrived.

(a beat)
| doubt they'd be comng all the way
across the cosnos just for ne, anyway.

CALVI N
| woul d.

A beat .
Cal vin ki sses Eve's forehead and whi spers:
CALVI N

Don't stay out too |ate.
EXT. CALVIN AND EVE' S APARTMENT BLDG - DEAD OF NI GHT
The MOON bathes the building in shimrering |ight.
A CAT darts across the road foll owed, seconds |ater, by
ANOTHER CAT.
| NT. CALVIN AND EVE' S APARTNMENT, BEDROOM - SAME

Cal vin sl eeps soundly. Eve, however, is having a nightmare.
There is a SCI-FI NOVEL on her bedsi de.

Eve's tossing and turning awakens Cal vin. Seeing her distress
he wakes her up. She jolts upright, gasping.

CALVI N
It's okay, you were having a
ni ght mar e.

Eve stops gasping and | ooks about the room She turns to
Cal vin, studying his face.

EVE
It was horrible. You...

She reaches out and touches his head. The sound of the TWOD
CATS fighting distracts her.
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CALVI N
| what? Eve?
She turns back to him
CALVI N
You were telling nme about your
ni ght mare. Sonet hi ng about... nme?

Eve thinks for a nonent.

EVE
It's gone. Just like your
hal | uci nati ons.

She cuddles up to Calvin and drifts back to sl eep.
QUTSI DE | N THE STREET,
the two cats fight sone nore.

Calvin turns to the window, in deep thought.

I NT. TEACHER S LOUNGE - DAY

Eve is having lunch with another Harvard professor, JOSEPH
ZI MVER, 35, radiology. W recognize himfromthe teacher's
meet i ng.

Calvin enters the | ounge.

JOSEPH
Ah, the secret behind the scream ng
on the third floor is out.

CALVI N
If I weren't such a |ucky man al ready,
|'d say | wish | had a nore scandal ous
expl anation for you.

He ki sses Eve and sits down.

JOSEPH
Your research sounds fascinating.
Tell me, how did you isolate a
frequency for hallucinations?

CALVI N
| studied the EEGs of schizophrenics.
Al'l exhibited remarkably simlar
characteristics so | hooked them up
( MORE)
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CALVI N ( CONT' D)

to a brain wave nmachine. | found
each to be operating on the sane
frequency -- eight-point-six hertz.

That got nme thinking. If | could
replicate that in soneone who was
rational, would we be able to
under stand the hal | uci natory
experience any better?

EVE
Calvin, if you can induce a
hal | uci nati on i n soneone who i s sane
and end it by feeding thema frequency
for normal sensory reality, can you
i nduce normal sensory reality in
sonmeone who's hal | uci nati ng?

A beat .

JOSEPH
Wel |1 ? Can you?

Calvin | ooks at Eve's hopeful face. He knows what he's getting
into here.

He takes a VIDEOTAPE from his bag and walks to a VCR He
pops it in, queues it up, and presses play.

ON SCREEN: a MAN (JACK) is strapped into the chair. H's eyes
have that razor-sharp edge of the manifestly nmad.

CALVIN (V.0 /0. S.)
Are you ready, Jack?

ON SCREEN: Jack doesn't answer but | ooks around the room
giggling maniacally. Very slowy, his face TRANSFORMS,
becom ng softer, eyes calmng, until he is totally | ucid.

CALVIN (V.0 /0. S.)
How are you feeling, Jack?

JACK (V.Q)
| ' m okay, doc. Say, why am | strapped
into a chair?

CALVIN (V.0 /0. S.)
Because you have an ill ness, Jack.

JACK (V.Q)
Me? Nonsense. What kind of ill ness?



Cal vin presses pause.
Eve is alittle teary-eyed.

JOSEPH
Did | hear sonmeone say ' Nobel Prize'?

CALVI N

Looks nore inpressive than it is,
Joseph. As soon as you unhook them
they revert back to their previous
condi tion.

(to Eve)
It's not a cure. All 1've done is no
di fferent than what thioridazine,
chl or promazi ne, cl ozapi ne,
ri speri done, ziprasidone or any of
the other drugs we punp into people
do.

JOSEPH
| f you could secure funding and
devel op this brain wave technol ogy
into a device small enough for soneone
to carry around with them 1|ike an
i Pod- -

CALVI N
--and when the brain slips into
hal l uci natory territory the device
corrects it by altering the brain
wave frequency?

A beat .

CALVI N
|"'mnot interested in sinply
elimnating hallucinations. | want
to find out what they are. \Were do
they cone fron? Wiy do we have thenf

JOSEPH
You don't think schizophrenia is a
di sease?

CALVI N
| think we need to know nmore about
t he brain.

EVE

Cal vin believes a schizophrenic may
sinply be in an altered state of
( MORE)
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EVE ( CONT' D)
consci ousness.

Cal vin shoots her a | ook.
THE PORTLY, 60-YR-OLD MAN
fromthe teacher's neeting sits in an arncthair in a corner.

He lifts his head from sonme paperwork and | ooks in Calvin's
direction. H's name is MASON PARRI SH. He has been at Harvard
over thirty years and is of elevated status.

CALVI N

(hal f reluctant)
Take dreans. W dream for a reason
but dreaming is nerely an altered
state of consciousness. N ghtnmares?
Near - deat h experi ences? Qut of body
ones? Monents of déja vu or that
feeling of know ng the tel ephone's
going to ring seconds before it does?
These are all altered states of
consci ousness and, just |like dreans
do, nust originate sonmewhere and
conme into existence for a reason

(a beat)
We know so little about the brain.
Who knows, a better understandi ng of
t he hallucinatory state m ght open
doors that up to now... we've been
unabl e to even i magi ne?

JOSEPH
And you think breaking through the
visual barrier is the key?

CALVI N
It's the picture on the puzzl e box.

JOSEPH
Seens |ike no one renenbering anythi ng
IS quite the problem

CALVI N
I nteresting thing about problens is
that the solutions sonetines hit you
in the mddle of the night.

He smles at Eve.
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CALVI N
And | ast night, sonmeone woke nme up
to sonet hing...

Fromthe corner of the room Mason studies Calvin, strangely
worried but not sure why.

CUT TO
AN OM NQUS, COFFI N-LI KE CONTRAPTI ON

three by five by eight feet, wth shiny, netallic underside
and bl ack, donmed lid -- | SOLATI ON TANKS have cone a | ong way
since the sixties. W are:

I NT. THE TANK ROOM - DAY

Deep in the BASEMENT of Harvard's B Building, it connects to
a SUBTERRANEAN CORRI DOR vi a an OBSERVATI ON ROOM

This roommght ook famliar to sone.
Calvin and Eve gaze at the isolation tank.

EVE
How is this nmy doing?

CALVI N
Last night you were about to describe
a nightmare to nme when you becane
di stracted. This caused you to forget.
Sensory overload. It's why we forget
our dreans -- upon waking, the brain
suddenly finds itself bonbarded with
stimuli and any dream nenory qui ckly
gets pushed to the back of the I|ine.
| think the sanme m ght be true of ny
experinments. If | can deprive ny
students of sensory stinulation upon
their return to reality, maybe, just
maybe they' ||l have a chance of
remenberi ng.

EVE
Aren't isolation tanks notoriously
unpr edi ct abl e?

CALVI N
Because t hey unshackl e the brain,
allowng it to roamfreely. But that's
not the case here. I'min control.

( MORE)
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CALVI N ( CONT' D)
I"mtelling the brain how to behave.

He begi ns readi ng the docunentation that cane with the tank.

Eve wal ks to what used to be a wi ndow between this and the
observation room There is nowno glass in it.

She notices GLASS SHARDS in the edging, as if the glass was
renmoved forcibly. She heads into..

| NT. THE OBSERVATI ON ROOM - CONTI NUQUS
...and | ooks at her surroundings.

EVE
How did you find this place?

CALVI N
Sheer luck. Apart froma few bits
and bobs scattered about - -

He notions in the direction of a CARDBOARD BOX.

CALVI N
--this place was enpty. By the | ook
of that stuff, 1'd say they did sone
ki nd of experinentation down here

bef or e.

Eve opens the box. It contains LOOSELEAF PAPER, old
ELECTRODES, etc.

She finds a CASSETTE TAPE. On it is witten:

EVE
"Dr. Edward Jessup, Wednesday, January
7th, 1976."
(a beat)

That's alnost thirty years ago. Wy
woul d they keep the room unused al
this time?

CALVI N
| don't know. It's perfect, though.

Eve drops the tape back in the box.
MASON

appears in the entrance. He stares into the roomfrom just



beyond its threshol d.
EVE
Hel |l o, Professor. Have you cone to
see Calvin's new toy?
Mason steps inside, passing into THE TANK ROOM

He gazes at the tank.

CALVI N
Beautiful, isn't she? The "N rvana
3000".

MASON

VWho aut horized this?

CALVI N
Aut hori zed? Mason, it's a research
tool, not a request for planning
perm ssi on.

MASON
The door to this place was | ocked.

CALVI N
And the janitor had a key. | called
t he conpany that nakes these things
and no sooner had | said | was a
Harvard professor |ooking to do sone
research than they offered to have
one delivered. | needed sonewhere
| arge enough to house it.

MASON
(sotto)
And you chose here.

He | ooks at his surroundi ngs, sonmewhat warily.

MASON
I"'mafraid | can't allow you to put
any students inside.

CALVI N
What ?

MASON
An unwitten code exists regarding
t hese 'research tools'. Has done for
many years.
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CALVI N
Unwritten code? What are you tal king
about? Mason, | mght be on the verge
of a maj or breakthrough here.
MASON
You'll have to find another way. |I'm
sorry.
He | eaves.
Calvin -- crestfallen.

EXT. HARVARD MEDI CAL SCHOCOL, B BLDG - DAY

Eve exits. She sees Mason sitting on a nearby bench. He is
gazing at a CRUMPLED, OLD PHOTOGRAPH

Eve sits beside him She |ooks at the photo. It is a snapshot
of a younger Mason with three friends -- TWO MEN AND A WOMAN
The nmen are both academ cs, though one is a boy-next-door
type while the other is sonewhat scruffier. The woman has

| ong, red hair.

Agai n, sonme m ght recogni ze these folKks.

EVE
VWho are they?

MASON
Menories. CGhosts fromthe past.
(a beat)
"' m not changing ny mnd, Eve.

EVE
He thinks he's onto sonet hing.

MASON
That's what |'mafraid of.

EXT. CEMETERY - DAY
Calvin stares at HS FATHER S GRAVE

EXT. BAR - EVEN NG

Eve enters.



27.
| NT. BAR - EVEN NG
Cal vin broods in a booth, nursing a beer.

Eve spots hi mand nmakes her way over.

CALVI N
| ordered for you.
EVE
The bol ognai se?
CALVI N
The fish. | thought you mght |ike a

change.
Eve nods and | ooks at the beer waiting for her.

Slightly di sappointed, she slips off her coat and gets
settl ed.

CUT TO
LATER - DI NNER
has arri ved.

In contrast to Calvin, Eve is not eating, but just pushing
the fish around her plate.

EVE
Joe called them'hugely unscientific.'

CALVI N
VWhi ch m ght be true. Does that justify
prohibiting their use? I'mnot the
first he's turned down, you know. |
asked around.

EVE
Joe al so suggested a coupl e of avenues
you may want to look into for funding.

Calvin glares at her.

EVE
Peopl e coul d benefit from what you
know.

CALVI N
Peopl e?

( MORE)
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CALVI N ( CONT' D)
(a beat)
Just because ny father had
schi zophreni a doesn't nean | wll.

EVE
It increases your chances thirteen-
f ol d.
CALVI N
Only one percent have it in the first
pl ace.

A silence descends. This is clearly a sore topic.

Cal vin catches the BARVAN s eye.

CALVI N
(re his beer)
Two nore?
EVE

Mbke one of them the house Merl ot.
The Bar man nods.

CALVI N
Eve, you know that before |I focus on
a cure | have questions that require
answer s.

EVE
You al ready know the answers. You
just don't like them

CALVI N
| want to understand what it is |I'm
deal i ng with.

EVE

No, you don't. You want to understand
what it was like to be your father.
Calvin, that's sonething you can
never under st and.

(a beat)
You're on the brink of a huge
scientific discovery that could change
psychiatry, not to nention a |ot of
people's lives, forever. It could
make you a very inportant scientist.
Wiy can't that be enough for you?
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There's an unconfortabl e sil ence.

Their drinks arrive and both take refuge in them Calvin
swigging fromhis bottle, Eve sipping fromher glass.

A beat, and then:

CALVI N

|"mgoing to put nyself in the tank.
EVE

What ?
CALVI N

Mason said | couldn't use students.
He sai d not hing about ne.

EVE
For a brilliant man you really are
dunb soneti nes.

Eve pushes her plate away.

CALVI N
This time was al ways going to cone,
Eve. Deep down |'ve known that al
al ong. "The consci ousness of the
scientist is far and away his nost
precious tool."

EVE
That's why we don't ness with it.

CALVI N
' mnot scared, Eve.

EVE
You' re not scared? What about how I
feel? I"'mterrified that one day
"1l wake up to find you chattering
away to sone invisible phantomin
t he bat hroom and here you are wanting
to junp into a nental Pandora's Box!
| love you, Calvin Heart, but with
that | ove conmes responsibility.

CALVI N
Yet if alittle green man wal ked in
t he door right now you' d wal k straight
out with hinf
(a beat)
| don't have a choice here, Eve.
( MORE)
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CALVI N ( CONT' D)
Don't you see? | have to do this. |
need to. And | can think of no one |
woul d rather have at the hel mthan
you.

A |l ong beat.

| NT. THE TANK ROOM - NI GHT
The isolation tank waits in the shadows.
A SI LHOUETTE
appears in the doorway. Soneone staring at the tank.
Mason.
Dl SSOLVE TO
AN O LY BLACK SCREEN.

Calvin's face drifts into view W are:

| NT. THE TANK ROOM - DAY
...peering down at himin the tank.

He is floating, naked, in 10" of oily water. ELECTRODES are
attached to his head. A WRE enters each ear.

CALVI N
| mght need a few m nutes to get
t he hang of this buoyancy | ark.
Eve nods. There's a nervous tension in the air.
She | eans forwards and ki sses him whispering:

EVE
| | ove you.

Calvin smles up at her.

CALVI N
| | ove you, too.

Eve | owers the tank hatch, pausing on:
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CALVI N
Eve?
(a beat)
Thank you.

She cl oses the hatch.

| NT. THE OBSERVATI ON ROOM - DAY

Calvin's equi pnent now fills the space. A MONI TOR shows an
| NFRA- RED | MAGE OF HI S FACE.

Eve sits in front of the BRAIN WAVE CONSOLE. Wi ting.
CALVIN S VA CE crackl es out of a SMALL SPEAKER

CALVIN (V. Q)
Whenever you're ready.

Eve CLICKS a m ke:
EVE

Ckay.
(of f m ke)

Let's get this over and done wth.
She types in a pair of nunbers.
TWO, PULSATI NG BLUE SI NE WAVES appear on the conputer screen.
W may or may not notice their frequencies -- 440 Hz (top),
and 431.4 Hz (bottom.
Eve positions the nouse over "IN TIATE".
A beat .
She cl i cks.

A THI RD SI NE WAVE, red, appears between the other two. Its
frequency is 8.6 Hz.

"HALLUCI NATI ON STATE" fl ashes..

CUT TO
Pl TCH BLACK.
We can hear Calvin's breathing.

CUT TO
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| NT. THE OBSERVATI ON ROOM - SAME
Eve watches Calvin on the nonitor. His eyes are w de open.
They do not nove.
She clicks the m ke and speaks into it:

EVE
How are you feeling?

CALVIN (V. Q)
Pretty rel axed. This nust be what
it"'s like to be in space, just wthout
the Earth and stars. You woul d--
Hi s voi ce CUTS OFF suddenly.

EVE
|'d what ? Cal vi n?

She gets no answer.
Cal vin's EEG SPI KES.
Eve turns to the infra-red display.
Calvin is squinting.
CUT TO
Pl TCH BLACK. VERY SLOAY. . .

...the blackness DRI FTS AWAY, as if it were nothing nore
than a bl ack cl oud bl own aside by a breeze.

CALVI N
finds hinself standing on a STREET CORNER
It is an ordinary city scene: a honmeless man in a doorway,
peopl e wal king to and fro, cars in the road, trucks nmaking
deliveries, etc.
The only thing unusual is Calvin's | ook of uncertainty.
He touches a | anppost.
CALVI N

It's real ? Eve, it's so unbelievably
( MORE)
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CALVI N ( CONT' D)
real . Eve?

CUT TO

| NT. THE OBSERVATI ON ROOM - SAME
Eve watches Calvin's EEG in an EERI E SI LENCE.
CUT TO
CALVIN S WORLD - CALVIN
wanders down the street, a perpetual frown on his face.

He notices a WOMAN staring at him

CALVI N
(to hinself)
Wird. | seemto actually be

physically present in this | andscape.
O her than that though, there's
not hi ng nuch out of the ordinary--
He stops. He is outside a CLOCK SHOP.
ALL THE CLOCKS I N THE W NDOW
are very WElI RD- LOOKI NG
THEY HAVE MANY STRANGE NUMBERS AROUND THEI R DI ALS, SOVE I N
THE HOUR POSI TI ONS LI KE CONVENTI ONAL CLOCKS, W TH OTHER LESS
PRONOUNCED NUMBERS | N BETVEEN.
EVERY CLOCK FEATURES THE SAME NUMBERS.
EACH OF THEI R HANDS PO NTS TO THE SAME NUMBER 8.6

Calvin checks his watch. It is the same as the clocks in the
w ndow. He stops a PASSERBY.

CALVI N
Excuse nme, do you have the tine?
(off their blank | oo0k)
The tine.
He points into the w ndow.

The Passerby frowns and hurries on.
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THOVAS HEART (O S.)
Time is irrel evant here.

Cal vin turns around.
H S DAD
sits at a bus stop.

CALVI N
Dad?

Calvin sits down next to him They exchange | ooks.
Thomas squeezes his son's hand.

THOVAS HEART
" m sorry.

The surroundi ngs suddenly register with Calvin. The street
corner he "arrived' at is that of his Dad's accident, only
twenty-three years |ater.

A beat .

CALVI N
Dad? | mss you. | wish you hadn't
left ne.

THOVAS HEART
|'ve been with you all along, son.
But nowit's tine to say goodbye.

CALVI N
| don't want to.

Thormas | ooks at him

THOVAS HEART
Then beware of the denons.

CALVI N
They weren't real, Dad.

THOVAS HEART
Sure they were. They're inside every

one of us. | wote it all down.
(a beat)
They' Il be com ng for you now.

A BUS pulls up, destination "HEAVEN'.
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He gets on the bus.
It pulls away.
The sky DARKENS at a preternatural rate.

A CAR passes, its PASSENGERS peering at Calvin through the
W ndows.

They have | NHUMAN FACES.
Calvin -- unsure of what he has just seen.
A PERSON sits next to him Calvin turns to them and GASPS.

The Person has HOLES for eyes... holes you can see right
t hrough and out the other end of.

CUT TO

| NT. THE OBSERVATI ON ROOM - SAME

Eve gets increasingly worried as Calvin's EEG spi kes AGAI N
and AGAI N and AGAI N.

H s heart rate is RISING al so.
CALVIN S VA CE
(scream ng)
Eve!
CUT TO
A SERI ES OF SHOTS:

QUI CK FLASHCUTS of the | NHABI TANTS OF CALVIN S WORLD.
Terrifying, disturbing, unforgettable imges.

-- A NORMAL- SI ZED WOVAN W TH A THREE | NCH HEAD.
-- A CH LD WTH NO MOUTH TRYI NG DESPERATELY TO SPEAK.

-- A 'SACK OF SKIN ON THE SI DEWALK -- SOVEONE W TH NO
SKELETON. IT IS MOVING THE SOVEONE STILL VERY MJCH ALI VE

-- AN | MPGSSI BLY OBESE MAN, CRAMVED | NSI DE A CAR
-- A NORVAL- LOOKI NG PERSON. WTH A TAI L
-- SOMEONE W TH FOUR FACES, ONE ON EACH SI DE OF THEI R HEAD.
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-- AGRL WTH EYES THAT G_.OW RED. SHE HI SSES SOVETHI NG
UNI NTELLI G BLE AS WE. . .

CUT TO

| NT. THE OBSERVATI ON ROOM - SAME
Calvin's EEG is hayw re.
On the infra-red image, his face is contorted in horror.

Eve sits in front of the brain wave console, staring at
Calvin's heart rate. Waiting.

It hits 200.
She types in a pair of nunbers.
CUT TO
CALVIN S WORLD - CALVIN
staggers chaotically down streets, eyes wide in terror

He stunbles to the ground, throwi ng his hands out to break
his fall. He stares at his hands. They start to THROB

CALVI N
Ch no. No. No!

NEW FI NGERS sprout fromthe gaps between his existing ones.

The world STARTS TO DARKEN.

POOLS OF WATER form on the ground around Cal vin and we...
CUT TO

Pl TCH BLACK. SUDDENLY. . .

...the tank hatch opens. Eve's face | ooks down at us.

EVE
Pl ease tell nme you' re okay.

REVERSE ANGLE - EVE' S POV - TEARS FORM
in Calvin's eyes as he gazes at us.

CALVI N
| am now.
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| NT. THE OBSERVATI ON ROOM - DAY
Calvin sits in a chair. Shell-shocked.
Eve enters with a nug of coffee and presses it into his hands.

CALVI N
Did we have any conmuni cati on?

EVE
Briefly. You blacked out before sixty
seconds were on the cl ock.

CALVI N
How | ong was | under for?

EVE
Si x, seven m nutes? Once your heart
rate hit two-hundred | brought you
back as agreed.

Calvin tears off his EEG trace and exam nes it.
CALVI N
| remenber it all, Eve. Every pitiful
second.
He | ooks at Eve with tears in his eyes.
CALVI N
How coul d he not have known it wasn't
real ?

Eve pulls himto her, conforting him

| NT. CALVIN AND EVE' S APARTMENT - EVENI NG

Eve sits in an arnchair, reading her SCl-FI NOVEL. Witten
at the top of each page is: "HUB FOSTER' (left) and "23RD
CENTURY MAN' (right).

Cccasionally Eve glances up to check on Calvin -- sitting
near by, staring into space.

He ri ses. Leaves the room

I NT. CALVIN AND EVE' S APARTMENT, BEDROOM - CONTI NUOUS

Cal vin opens his closet. Tucked away in a corner on the top
shel f is a BATTERED, OLD SU TCASE
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He drags it down and heaves it onto the bed.
He opens it.
It contains MEMENTOS of his dad.
There's a BUNDLE OF PHOTCS... a PLASTIC 'GA MM CK'  TROPHY. . .
FEATHER QUILL... a yell owed and dog-eared copy of "THE STRANGE
CASE OF DR JEKYLL AND HYDE", etc. Sone itens nmake himsmle,
ot hers cause a laugh or sinply a blank stare.
He unearths a LEATHER- BOUND JOURNAL
Curious, he opens it.
The first page is:
AN | NK SKETCH OF ' FLAT- FACE'

with "BAD', "SAYS HE CAN TEACH ME STUFF", "LIAR', "NOT TO BE
BELI EVED' scrawl ed around it.

He turns to the next page and ANOTHER OUTLANDI SH SKETCH and
PARANO D RANTI NGS. Then anot her and anot her

These are clearly images drawn by a man | osing his m nd.

| NT. CALVIN AND EVE' S APARTMENT - NI GHT

Eve fol ds over a page corner and puts her book on a coffee
tabl e, face down.

| NT. CALVIN AND EVE' S APARTMENT, BEDROOM - CONTI NUOUS

Eve looks in. Calvin is not here.

Hs Dad's things litter the bed. Eve | ooks at them

EXT. ROOFTOP - NI GHT
Calvin stares at the night sky.
Eve appears at his side.
EVE
You won't find them That's if they
even exi st.

Cal vin | ooks at her.



EVE
How about | get us a b

could pretend we're teenagers once

nor e.

He hands her his Dad's journal.
of :

A VElI RD CLOCK
with STRANGE NUMBERS around its d

Its hands point to 8.6

anket ? W\
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t is open to an I NK sketch

ial.

Eve | ooks at Cal vin, not understandi ng.

CALVI N
| sawit. In ny halluci

A beat .

I NT. CALVIN AND EVE' S APARTMENT,

Eve sits at the table, |ooking through the journal.

nati on.

KI TCHEN - NI GHT

She closes it. Looks up at Calvin.

CALVI N
| want to go back in.

EVE
O course you do.
(a beat)

CALVI N
Wy not ?

EVE

Let me see? Oh yes, because you're a
psychi atri st and shoul d know better!
Christ, Calvin, step back and anal yze

yoursel f for a nonent.

was ill. He died tragically in front
of you. Since then you've been on a

path to prove that mayb
i1l at all. But he was,
Look at this stuff.

She flicks through journal pages.

Your f at her

e he wasn' t
sweet i e.
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EVE
He was out of his tree. W were both
there. It's tine to concentrate on
your work. On your future. Qur future.

She gets up and puts her arnms around him

EVE
l|'"'mthe only fantasy you need.

Cal vin unentw nes her arns and gazes at the cl ock sketch.

CALVI N

How do you explain this?
EVE

You tell ne.
CALVI N

| nmust have seen it before. The trip
inthe tank allowed it to bubble to
the surface. My mnd's sinply created
a scenario in which | can interact
with ny father.

(a beat)
It's easier than noving on.

He puts the journal down and wal ks sl owy around the table.

CALVI N
Everything |'ve just said is true.
But what if it's not THE truth?

EVE
VWhat does that nean?

Calvin picks up the weird cl ock sketch agai n.

CALVI N
It nmeans what if this is the picture
on the puzzle box?

He grabs A PI ECE OF PAPER and PEN

CALVI N
Do you renenber the nunbers you typed
into the brain wave consol e?

EVE
Four hundred and forty and four
hundred and thirty-sonethi ng?



He wites

He points

Calvin scribbles A TH RD NUMBER i n between 440 and 431.4

CALVI N
Thirty one point four.

both t hese down.

CALVI N
The first goes into the right ear,
the second to the left. The brain
t hen synchroni zes them achieving a
derived frequency hal fway between.

to the weird cl ock sketch.

CALVI N
VWhat if this isn't a clock?
(a beat)
VWat if it's a map?

EVE
A map to what?

then turns the paper round for Eve to see.

The nunber

Eve | ooks
poi nt to.

CALVI N
Al tered states.

he wote is 8.6 -- the hallucination state.
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fromthis number to the nunber the 'clock' hands
It's

t he sane nunber.

CALVI N
Suppose these nunbers are all brain
wave frequencies? Eight point six is
hal | uci nations. There's a | ot of
nunbers here.

EVE
Cal vi n- -

CALVI N
--Think about it, Eve. Throughout
hi st ory manki nd has repeatedly put
peopl e who see the world differently
in a box. Sonme we eventually cal
geni uses yet the majority are | abel ed
quacks, crazy, insane. But what if
they're not? What if their brains
have nerely tapped into a
consci ousness inaccessible to nost?
An altered state in which, | don't

( MORE)
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CALVI N ( CONT' D)
know, inventions can be di scovered,
synphoni es conposed, maybe even
predi cti ons made?

(a beat)
Ni nety percent of our brains are a
mystery to us. |I'mnot saying he

wasn't out of his tree, but, what if
my dad al so happened to be onto
sonet hing? He was a brilliant
scientist before it all started.
What if, enabled by his

schi zophreni a. ..

He gazes at the weird cl ock/ map.

EVE
Calvin, you're taking science and...
turning it into science fiction.

CALVI N
All I"masking is to try.
(a beat)

How can | not do it agai n? Think of
what we coul d | earn.

Of Eve's | ook we...

CUT TO

| NT. CALVIN AND EVE' S APARTMENT, BEDROOM - DEAD OF NI GHT
Calvin and Eve are asl eep.

AN EERI E GLOW

emanates fromdeep within Calvin's ears, its intensity

fluctuating, as if a beacon has been turned on deep in the
bowel s of his brain...

I NT. MASON' S OFFI CE - DAY

Mason signs papers at his desk then hands themto his
SECRETARY

SECRETARY
Looks |i ke the stormthe papers have
been warni ng about mght finally be
on its way.
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Mason foll ows her gaze out the wi ndow to the OM NOUS SNOW
CLOUDS in the distance. Yet it's not this that worries him

THREE FLOORS BELOW - CALVI N AND EVE
cross the quadrangl e.

They are headed towards B Buil di ng.

| NT. THE OBSERVATI ON ROOM - DAY
Cal vin and Eve study the MAP

EVE
| don't like this, Calvin. What use
is ampif w don't know where we're
goi ng?
CALVI N
You go digging in the ground based
on not hing nore than hope.
(a beat)
Seven's your |ucky nunber, right?

Eve nods. Calvin points at 7.77 and sm | es.

I NT. THE TANK ROOM - DAY

Calvin is in the tank. Eve kneels down checking his EEG | eads
and wires. H s gaze shifts to over her shoul der.

CALVI N
Mason.

Eve turns to find Mason standi ng behi nd her.
A beat.

Mason peers inside the tank.

EVE
It contains a--
MASON
--ten percent magnesium sul fate
solution for buoyancy. | know.
(to Calvin)

VWhat is it with nmen |ike you? Wat
ki nd of doors you expecting this
thing to open, anyway?



44.

CALVI N
That's what | intend to find out.

MASON
| " m di sappointed in you, Heart. This
i s pseudo-science and you know it.
An isolation tank has never and w ||
never |lead to any neani ngf ul

di scovery. | can't stop you from
usi ng yoursel f as a guinea pig but
for the record, | think you' re crazy.
Bot h of you.

(a beat)

Only doors these things open are
ones you don't want to step through.

He wal ks out.

EVE
What did he nean by that?

CALVI N
Who knows? Listen, if | ever get to
be such an old stick in the nud when
|'"'mold and grey, have ne put down,
will you?
(of f her I oo0k)
There's nothing to be afraid of.

Eve | owers the hatch.

| NT. THE OBSERVATI ON ROOM - DAY

TWO, PULSATI NG BLUE SI NE WAVES appear on the conputer screen,
their frequencies 537.77 Hz (top) and 530 Hz (bottom

Eve clicks "IN TIATE".
The THI RD SI NE WAVE, red, appears. Its frequency is 7.77 Hz.
"UNKNOAN STATE" fl ashes.

CUT TGO
Pl TCH BLACK.

The bl ackness DRI FTS AWAY again, as if nothing nore than a
bl ack cl oud bl own aside by a breeze.
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CALVI N
is in the CITY LIBRARY.
It is very quiet.
CALVI N
(sotto)

| sure hope denons don't like to

read.
A READER shoots their head up and | ooks at him
They continue to stare.
Cal vin, unconfortable, makes for the exit.

CUT TO

| NT. THE OBSERVATI ON ROOM - SAME

Calvin's EEG barely registers... his heart rate normal..
the infra-red i mage pl acid.

Eve sits there, boredomsetting in, a WALL CLOCK show ng
it's JUST AFTER NOON.

Her gaze falls upon the CARDBOARD BOX.

CUT TO
CALVIN S WORLD - CALVIN
wal ks down the street, keen-eyed.
PEOPLE wal k to and fro. Cars pass in the street.
It all |ooks very ordinary.
CUT TO

| NT. THE OBSERVATI ON ROOM - CONTI NUED

Eve stares at the 30-yr-old CASSETTE TAPE.

She pops it in a TAPE PLAYER and presses pl ay.
There's a STATI C HUM

She rewinds a bit. Presses play again.
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UNKNOWN MALE VO CE #1
Ri pping at ny flesh! I m t he hunter
nowt I'mthe killer! I"mKkilling!
|"meating! I’ meatlng t he bl ood- hot
flesh of a giant goatl I m eating a
goat | just killed! I"'meating a
goat !

The voice deteriorates into a curious CROAK, followed by a
series of quick CLICKING NO SES and then a strangul ated sort
of HOWL.

A period of silence ensues, and then:

UNKNOWN MALE VO CE #2
Are you okay?

UNKNOWN MALE VA CE #1
It's beautiful, beautiful...

UNKNOWN MALE VO CE #3
Do you want to cone down?

UNKNOWN MALE VO CE #1
No.

Eve presses stop.
She rew nds and pl ays the STRANGULATED HOWL agai n.

She shakes her head, ejects the tape and tosses it back in
t he box.

CUT TO
CALVIN S WORLD - CALVIN
is back outside the library, staring up at it.

CALVI N
Perhaps | started here for a reason?

Sonmeone exiting the library | ooks at him strangely.

| NT. CITY LI BRARY - CONTI NUOUS
Cal vin | ooks at an | NFORMATI ON GUI DE.
The 9th floor is the "KNOAEDGE" secti on.
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| NT. CITY LIBRARY, 9TH FLOOR - CONTI NUQUS
Calvin exits the ELEVATOR and wal ks to a shel f.
Every book | ooks the sanme, their titles sinply "KNOALEDGE
VOL 1", "KNOWEDCGE VOL 2", and so on. There are thousands of
vol unes.
Calvin pulls one of the shelf. He CANNOT OPEN IT.
He tries a different volunme. He cannot open this either.

He sees a LI BRARI AN restocking shel ves.

CALVI N
Excuse ne?

The Librarian |l ooks at himin horror.

CALVI N
How do you open these books?

Everyone around Cal vin suddenly spins to | ook at him He
| ooks at the sea of accusatory faces. Al of a sudden..

... HE CLUTCHES H' S HEAD I N PAIN AS A CACOPHONY OF ANGRY VO CES
HTS HM

VO CES (V.0)
(al'l overl appi ng and
thus unintelligible)
How dare you? Shut the hell up!
Primtivel Wio's the noron with a
mout h? Silence is golden. Quiet!

CUT TGO

| NT. THE OBSERVATI ON ROOM - SANME
Eve is suddenly startled as Calvin's EEG bursts into life.

CUT TO

I NT. CITY LIBRARY, 9TH FLOOR - CONTI NUQUS

Cal vin staggers back to the elevator, clutching his head,
trying to block out the ANGRY VO CES chastising him
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VO CES (V.0Q)
(as before)
Go on, get lost! Go back to the cave
you crawl ed out of! Shoul d be ashaned
of yourself! Ape!

| NT. ELEVATOR - CONTI NUQUS

The doors close, delivering silence to Calvin.

CUT TGO
| NT. THE OBSERVATI ON ROOM - SAME
Calvin's EEG stabili zes.
Eve checks his infra-red image. He is calm

CUT TGO

CALVIN S WORLD - CALVIN
presses "G' and the elevator begins its descent.

Suddenly it jolts to a stop as SOVEONE ELSE in the el evator
presses the EMERGENCY STOP BUTTON.

The soneone el se is Fl at-Face.
Calvin stares at him Fromhis | ook, Flat-Face deduces:
FLAT- FACE
| see an introduction isn't necessary.
(a beat)
You father was afraid of what he
m ght learn. Are you afraid, Calvin
Heart? Do you want to be able to
open those books on the ninth floor?
Cal vi n nods.
Fl at - Face restarts the elevator and hits the button "0".

Calvin frowms -- "0" did not exist before.

| NT. "0" - CONTI NUOUS
Calvin exits the elevator into A SUBTERRANEAN TUNNEL.
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He foll ows Flat-Face past a long |ine of waiting people.

CALVI N
Where are you taking nme?

They turn a corner and pass through a SET OF DOORS into a
HOSPI TAL CORRI DOR.

TWO ORDERLI ES greet them
They stare at Fl at-Face, nod, then grab Cal vin.
CUT TO

| NT. THE OBSERVATI ON ROOM - SANME
Eve watches Calvin's image. Suddenly...

...he jolts to the side, frenziedly, as his vitals go crazy
agai n.

CUT TO
CALVIN S WORLD - CALVIN
| ashes out against the Orderlies. He screans to Fl at- Face.

CALVI N
Hel p ne!

Fl at - Face stares at him intensely. Calvin clanps his eyes
shut, screamng silently in agony, hearing Flat-Face's voice
in his head:

FLAT- FACE (V. Q)
| am

The Orderlies take advantage of this pause in his struggle
and strap himonto a GURNEY.

They wheel himdown the corridor, away from Fl at - Face.

A DOCTOR and NURSE neets them They |ook at the Orderlies
t hen gaze at Calvin, curious. Blood oozes out of his ears.

The Doctor |eans close to Calvin's ear and nout hs:
DOCTOR

Don"t... worry. We'll... take..
good care of... you.
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Hs voice is RASPY, as if he had difficulty getting the words
out.

They wheel himinto an OPERATI NG THEATER

The Nurse prepares a NEEDLE and is about to inject Calvin.
He struggles to get up but the Orderlies keep himdown. He
YELLS. . .

CALVI N
Get away from ne!

...and kicks out, making the Nurse drop the needle.

The Doctor grabs a BOTTLE OF CLEAR LI QUI D and soaks a CLOTH.
He | ooks down at Calvin from behind Calvin's head. The RASPY
VO CE cones again. .

DOCTOR
Rel ax.

...and he presses the cloth over Calvin's nose.

CUT TO
| NT. THE OBSERVATI ON ROOM - SAME
Calvin's heart rate races towards 200. Hs EEGis still WLD.
Eve -- about to bring himout -- when...
.. . EVERYTHI NG CALMS.
Eve -- confused... conflicted... worried..

CUT TO

CALVIN S WORLD - CALVIN

lies in bed, sleeping between fresh, crisp white sheets.
Hi s head has been SHAVED. There is a SCAR on the scal p.
He opens his eyes.

Fl at - Face sits beside the bed. He hands Calvin a M RRCOR
Cal vin | ooks into it.

After the initial shock of his head he noti ces THREE SVALL
SCARS on his throat, al so.
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CALVI N
What... did... they do... to... nme?

Hi s voice sounds sinmlar to the Doctor's.

The Doctor enters.
He stares at Calvin, intensely.

DOCTOR (V. Q)
Feel ings of trepidation are natural.

He spoke without noving his lips, Calvin hearing his voice
| NSI DE H S HEAD.

Cal vin rubs his forehead.

DOCTOR (V. Q)
Don't worry, it'll take you a while
to get used to it but in a few days,
you'll be wondering why you didn't
have it done years ago.

He | eaves.

Calvin stares at Flat-Face in disbelief.

He holds a BOOK out to him Its title is "KNOALEDGE VOL 1".
Calvin reaches for it. Flat-Face pulls it away.

FLAT- FACE (V. Q)
What do you say?

CALVI N
(raspy)
Can... |...
Fl at - Face shakes hi s head.

FLAT- FACE (V.Q)
Dd |l nove ny lips?

A beat .

CALVIN (V. Q)
Can | have the book?

Calvin is startl ed.

Fl at - Face smles and rewards himwi th the book.
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Calvin tries to open it.
He can.
He | ooks t hrough pages. He frowns.
Al'l the pages are BLANK
Fl at - Face points to his head.

FLAT- FACE (V. Q)
It's all in here.

CUT TO

| NT. THE TANK ROOM - LATER

Eve peers at Calvin in the tank, his face set in a childlike
wonder .

| NT. THE OBSERVATI ON ROOM - CONTI NUOUS

Eve conmes in. The tine is now JUST AFTER TWOD.

She sits at the console and types in a pair of nunbers.

The top and bottom si ne waves CHANGE, their arcs becom ng

| ess pronounced. Seconds |ater the center wave al so changes,
"NORMAL, AWAKENED STATE" repl aci ng "UNKNOAN STATE".

| NT. THE TANK ROOM - CONTI NUOUS

Eve raises the hatch

Calvin and her stare at each other.

A beat .

CALVI N
That didn't feel |ike two hours.

Eve | ooks at him puzzl ed.
He goes to clinb out. He pauses.

EVE
Cal vi n?

He grimaces in pain.
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EVE
Calvin, what is it?

He screws up his face in A SILENT SCREAM It subsides slowy.

CALVI N
(off Eve's | o0k)
I"'mfine. You re worrying over
nothing. It was just... sone kind of
nmuscl e soreness. That's all.

EXT. HARVARD MEDI CAL SCHOOL, CENTER COURT - DAY
Cal vin and Eve wal k across. Calvin is aninated.

CALVI N
The nere presence of this Flat-Face
character creates all sorts of
intriguing questions about the m nd!
My father was clearly terrified of
hi mbut the roots of this fear may
have been based in his inpairnent.
He told me schi zophrenia was the
vehicle that allowed himto visit ny
dad. He could be a guide to the
different states. A gate-keeper.

EVE
O you could sinply have created him
yourself after seeing himin your
dad's journal |ast night?

CALVI N

(1 gnoring her)
Seven- poi nt-seven Hertz nust lie in
sonme kind of ESP state. Not only
could I communi cate tel epathically,
| was al so picking up on people's
hi dden t houghts and feelings. As
sonmeone who majored in psychol ogy |
was in Heaven

He studi es Eve.

CALVI N
"' m not crazy.

EVE
The word never crossed ny |ips.
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You were thinking it.

EVE
" m having trouble with the 'having
one's larynx renoved and brain
operated on be enjoyable' part.

CALVI N
Not the physical act, Eve, what cones
after. I'mtelling you, it was m nd-

bl owi ng. Speech is severely overrated.
| don't possibly know how I'm going
to be able to talk to a class of

pesky students ever again.

EVE
You'll find a way. As nust 1, right
now in fact.

They stop outside a LARGE, BRI CK BUI LDI NG

EVE
Thanks for wal king nme to cl ass.

CALVI N
| felt it was the least | could do.

EVE
It was.

She ki sses himon the cheek and wal ks into the building.
Cal vin | ooks around. A STUDENT passes. He studies her.

CALVI N
(to hinself)
| should go to the library, too.

| NT. LECTURE AUDI TORI UM - DAY
Eve addresses her cl ass.

EVE
Today we're going to be | ooking at
some slides of sonmeone who |ived
between a hundred and fifty and thirty
t housand years ago: Hono
neandert hal ensi s. Can sonmeone | ower
t he blinds?

54.



55.
| NT. HARVARD LI BRARY - DAY
Cal vin browses the "PSYCHOLOGY" section.

He stops at the "PARANORVAL STUDI ES' shelf and starts pulling
numer ous books from shel ves.

EVE (V.Q)
As you have seen, neanderthal ensis
and nodern man were strikingly
simlar...

| NT. LECTURE AUDI TORI UM - DAY

Students sit in the half-dark, gazing at a SLIDE show ng the
conparative anatom es of Hono neandert hal ensis and Hono
sapi ens.

EVE
...yet also very different, the nost
obvi ous exanpl e of this being that
we are still around, whereas
neandert hal ensis is not.

The lights come on. A STUDENT raises his hand.

STUDENT
Wiy did they die out?

EVE
No one knows for certain, but many
draw a connection to the arrival of
Hono sapi ens.

STUDENT
W Kkilled thenf

EVE
Maybe not killed, exactly, but, as
Her bert Spencer coi ned, "survival of
the fittest." O rather, in this
case, the nost able.

| NT. HARVARD LI BRARY - DAY

Calvin sits at a table, poring over books spread in front of
him W catch tantalizing glinpses of the words "ESP"

" CLAI RVOYANCE", "PRECOGNI TI ON', "TELEKINESIS", and the phrase
"FI VE PERCENT OF PEOPLE POSSESS PSYCHI C ABI LI TY AT BI RTH. "
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He stops reading. His focus is drawn to a STUDENT standi ng
in an aisle, reading a BOXK

A VO CE IN THE ETHER

This doesn't make any sense
what soever

The Student (whose |ips never noved) puts the book back on
the shelf and wal ks away.

Calvin is drawn to ANOTHER STUDENT, sitting facing hima few
tabl es away.

A DI FFERENT VO CE I N THE ETHER
Five? How can it equal five? You're
at Harvard, David, for chrissakes!
The answer can't possibly be five.
The Student goes for sonme fresh air.

Calvin takes a |l ook at their OPEN NOTEBOOK. A big "5" is
witten in the center.

Cal vin frowns. Looks at ANOTHER STUDENT.
A beat .
He sm | es and wal ks over.

CALVI N
A difficulty in recognizing faces.

The Student | ooks up at him

CALVI N
Prosopagnosi a. That's what it neans.

He wal ks off, leaving a thoroughly confused Student. They
| ook at their book and the word " PROSOPAGNCSI A"

EXT. LECTURE AUDI TORI UM - EVEN NG

Calvin waits under a |anppost. Eve comes out.

He studies her.

CALVI N
Sonmeone's in the nood for bol ognai se.



Of Eve's delighted | ook we...

I NT. BAR - EVEN NG

57.

CUT TO

Calvin and Eve are in a booth. The Barman takes their order.

BARVAN
And to drink?

EVE
"Il have--

CALVI N

--a glass of that expensive Merlot.

The one with a duck on the |abel.

Tell you what, bring us a bottle.
(to Eve)

We'll share it.

The Bar man | eaves.

EVE
What's gotten into you?

CALVI N
|"mnot too sure, but | think we
have the makings of a very interesting
eveni ng here.

EVE
(unent husi asti c)
G on then. Tell nme all about your
bi zarre two hour daydream agai n.

Cal vin gazes at her.
CALVI N
You don't want to hear all that again.
Let's just pretend we're on a date?

He takes her hand. Eve sml es.

EXT. CALVIN AND EVE' S APARTMENT BLDG - NI GHT

Calvin and Eve get out of their car. Calvin drove.

Both collect their respective arnful of books. Calvin takes

Eve's from her.
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I NT. CALVIN AND EVE' S APARTMENT - NI GHT

Cal vin and Eve conme hone. He deposits their books on a side
tabl e and takes Eve's coat.

She wraps her arns around himand ki sses him

EVE
That was for a wonderful evening. |
was so afraid you were going to drone
on about altered states of
consci ousness all night.

CALVI N
Oh no, | had nmuch nore fun di scussing
t he newest discoveries in the world
of pal eoant hr opol ogy.

EVE
Hono erectus is a fascinating topic.

Cal vin | ooks deep into her eyes.

CALVI N
Wanna fool around?

EVE
| thought you'd never ask.

Cal vin scoops her into his arnms and carries her towards the
bedr oom

He pauses hal fway. Looks at Eve.

He changes course, heading into the KI TCHEN

He | ays Eve on the table and stares down at her.

He kisses her on the lips, slowy making his way down her
neck. He starts unbuttoning her blouse, then, after a nonent's
"thought', rips it off. Eve | ooks at him excited.

He ki sses her breasts, his tongue dancing down her body to
her belly button and | ower.

Eve has an APPENDI X SCAR
Cal vi n undoes her belt buckle and pulls the belt free.

He pauses, considering the belt.
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CALVI N
(of f her I oo0k)
| f someone's not a good girl, 1"l
be using this later.

He turns Eve over onto her front. He tugs off her pants and
caresses the back of her legs, his caress becom ng a scratch.

He pulls her down the table towards himuntil her feet touch
the floor, |eaving her bent over the edge of the table.

He starts to undo his fly...

| NT. CALVIN AND EVE' S APARTMENT, BEDROOM - DEAD OF NI GHT
Calvin and Eve are asl eep.

THE EERI E G_.OW

cones fromdeep within Calvin's ears. It is BRI GHTER
Calvin grimaces in his sleep.

He awakes suddenly. Feels his head.

| NT. CALVIN AND EVE' S APARTMENT, BATHROOM - CONTI NUQUS
Moonl i ght shines through a frosted gl ass w ndow.

In the shadows, Calvin splashes water onto his face. He stares
into the mrror. Suddenly...

... H'S REFLECTI ON CHANGES!
It lasts a fraction of a second. W' re not sure what we saw.
It happens again -- the briefest of flashes of... sonething.

Calvin stares at hinself in the mrror. Al is normal. But
t hen. ..

...we get a QU CK FLASH OF SOVETHI NG NOT HUMAN. .. a sonet hi ng
that has BI G BLACK EYES.

Calvin clutches his head in agony.

I NT. CALVIN AND EVE' S APARTMENT, KI TCHEN - CONTI NUOUS

Cal vin staggers in and yanks a drawer open, one hand blindly
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rummagi ng inside while the other is pressed to his head.

In the shadows, the FLASHES cone fast and furious, JARRI NG
US, each one sending Calvin into a violent spasm

The drawer CRASHES to the floor and he careens into the table,
knocki ng over a chair.

He drops to his knees, searching the darkness for sonething
on the floor. He SCREAMS.

CALVI N
Aar gh!

Suddenly the LIGHT cones on.
EVE
stands in the doorway.

EVE
Ch ny Cod.

She rushes to a normal -1 ooking Calvin. He croaks:

CALVI N
Hel p... me...

Eve sees he holds A BOITLE OF ADVIL. She opens it and shakes
sone out. Calvin throws them down his throat.

CUT TGO
A FEW M NUTES LATER - EVE
pops the drawer back in place and turns to Calvin -- sitting
at the table, calm
EVE
Don't tell nme that was nuscle

SOr eness.
Calvin rises fromthe table.
CALVI N
|"mgoing to take a shower.
| NT. CALVIN AND EVE' S APARTMENT, BATHROOM - CONTI NUQUS

Cal vin shuts the door and turns to the mrror.
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He feels his face, prodding it.

CUT TO
A FEW M NUTES LATER - CALVI N
is taking a SHONER
He starts to wash his hair. As he massages his scal p, CLUWS
OF HAIR COVE AVAY IN H'S HANDS. He | ooks at them horrified,
and tries to say sonething, but...

.all that cones out is a RASPY SNORT.

H s hands shoot to his nouth.
It is SMALL and Cl RCULAR
H's fingers pluck at it, terrified, and then..

... ALL 1S NORMAL ONCE MORE
A beat .

I NT. EVE'S OFFI CE - MORNI NG

A LI NE OF HUMAN SKULLS are laid out on floor, BOOKS and
VARl OQUS RESEARCH PAPERS scattered all around them

Calvin stares at Eve's EVOLUTI ONARY TI MELI NE
Eve enters.

CALVI N
(of f her I oo0k)
| cane in early and didn't want to
wake you.

EVE
How s your head?

CALVI N
(with a smle)
Still on my shoulders. Sorry if |
scared you

Eve hangs up her coat and joins himat the tineline.

CALVI N
Looks |i ke you have creationi smwell
and truly buried.

( MORE)
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CALVI N ( CONT' D)
(a beat)
Wiy did we evol ve?

EVE
Ceogr aphi cal adapt ati on.

Calvin traces a finger along the tineline over the foll ow ng:

CALVI N
The forests started shrinking so we
begun to seek out new pastures. In
doi ng so we becane bi pedal

EVE
Traveling | ong distances, especially
t hrough grassy savannas, is very
ener gy-consum ng for a quadruped.

CALVI N
The ability to walk upright led to
the freeing of the hands which
subsequently | ed to tool - nmaki ng.
(a beat)
And the rest is history.

EVE
| teach it inalittle bit nore depth
but, yes.

CALVI N

VWere are the mssing |links? If Hono
sapiens is a later formof Hono
erectus, what cane in between?

EVE
Calvin, the shift to bipedalismtook
mllions of years. W sinply don't
have enough fossil records to map
out a clear progression of our
species. Considering the time factor,
we're lucky to know anyt hi ng. Think
about it. We bury our dead but how
many ceneteries do you think are

going to be around in a mllion years?
CALVI N

Isn't it possible we... nutated?
EVE

"The Mutation Theory." It's possible.
It's been shown to be true for plants.
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Calvin | ooks at the big "?" at the end.

CALVI N
So what cones next?

EVE
| wish | knew. Unfortunately, | don't
expect to live long enough to find
out .

A beat .
Cal vin | ooks at her.

CALVI N
| want to get back in the tank

EVE
No. Absolutely not.

CALVI N
Last night was just a headache. That's
al | .

EVE
When was the | ast headache you had?
(a beat)
| don't want you using it anynore,
Calvin. I"'mworried. You're
"different’ since going in.

CALVI N
I n what way?

EVE
For starters you're taking an interest
inny work. | nean it, Calvin.
don't want you goi ng back in.

A beat .

| NT. CALVIN S OFFI CE - DAY
Calvin stares at the plastic nodel of the brain.

Wbnder i ng.

I NT. LECTURE AUDI TORI UM - AFTERNCON

Students sit in silence. Restless. Staring at a cl ock.



64.
Exchangi ng shrugs.
This is the sane class we saw Calvin teaching earlier.

Calvin is not here.

| NT. THE OBSERVATI ON ROOM - AFTERNOON

Calvin stares at the map in a mxture of fear and excitenent.
He wears a robe.

The next prom nent nunber along from7.77 is 6.3

He types a pair of nunbers into the console and initiates.

The THREE SI NE WAVES appear. The frequencies are: 810 HZ
(top), 803.7 Hz (bottom), and 6.3 Hz (center). "UNKNOAN STATE"
fl ashes.

Calvin activates a TI MER, the COUNTDOMN ticking from 30: 00
to 29:59 to 29:58...

He rises and heads into the tank room
THROUGH THE OBSERVATI ON W NDOW
we see himdisrobe and clinb into the tank.
Monents after, a hand stretches out and | owers the hatch.
H s EEG SPI KES and we. ..
Dl SSOLVE TGO
Pl TCH BLACK.

The bl ackness DRI FTS AVWAY again, as if nothing nore than a
bl ack cl oud bl own aside by a breeze.

CALVI N

is on a SUBWAY TRAI N.

He is hurtling through a tunnel.
Fl at - Face sits opposite him

FLAT- FACE
Your overriding enotion is fear.

He DI SAPPEARS, REAPPEARI NG on Calvin's right.
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FLAT- FACE
Renmenber what | taught you.

He di sappears AGAIN. This time he does not reappear.
The carriage is now enpty.
Cal vin checks a STATION GUI DE. Every stop is "NO MAN S LAND".

He wal ks to the door to the next carriage. SEVERAL PEOPLE
are inside, their backs to the door

Cal vin opens the door and steps across.

Bet ween carri ages, ANOTHER TRAIN hurtl es past going the other
way, scaring Calvin. He stares at it. BLURRED, | NHUVAN FACES
| ook back.

A beat .

He enters the next carri age.

CALVI N
Excuse nme?
No one responds.
He noves cl oser
CALVI N

Hel | 0?
No one responds.
He puts a hand out and shakes the NEAREST PERSON S SHOULDER
They turn around.
They have NO FACE.
CUT TO

| NT. THE OBSERVATI ON ROOM - SAME
Cal vin's EEG spi kes.

CUT TO
CALVIN S WORLD - THE FACELESS PERSON

stares at Cal vin.
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The OTHER PEOPLE turn around. None of them have faces.

They all rise to their feet in unison and wal k towards Cal vin.

CUT TGO
| NT. THE OBSERVATI ON ROOM - SAME
The EEG keeps spi ki ng.
Calvin's HEART RATE rises in |eaps.

CUT TGO

CALVIN S WORLD - CALVI N

backs away fromthe FACELESS PEOPLE, passing back through
t he connecti ng door.

The Facel ess People follow him
Calvin starts to run. The Facel ess People do the sane.

He races into the next carriage, also enpty, but slows upon
nearing the next.

It is full of PEOPLE -- all with their backs to him

He turns to his pursuers -- watching fromthe far end. They
start to wal k towards him

He turns back to the connecting door. Everyone in the next
carriage is staring at him THEY ARE ALL FACELESS.

The train SLOA5S. It is pulling into a station.

Calvin runs to a door, Faceless People closing in on him
from both sides now.

CUT TO

| NT. THE OBSERVATI ON ROOM - SAME
Cal vin's HEART RATE hits 185.
The timer shows 27:19... 27:18... 27:17..
CUT TO
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CALVIN S WORLD - CALVIN
stares at the Facel ess Peopl e | ooking closer and closer, his
back to the door. Suddenly it opens and he half falls out
onto the platform
A beat .
He SCREAMS.
The platformis crowded with Facel ess Peopl e.

CUT TO

| NT. THE OBSERVATI ON ROOM - SAME

Calvin's infra red i mage shows his nmouth contorted in a wild
scream

H s heart rate reaches 190. 191. 192. 193..
The timer hits 26:41... 26:40..

CUT TO
CALVIN S WORLD - CALVIN
bounds up the stairs in a terrifying subway station, passing
ni ght mari sh Facel ess Peopl e everywhere. All stop and stare
at himthen join the chase.
He sees an exit. Beyond is daylight... and NORVAL PEOPLE

He races towards it. Suddenly...

CALVI N
No!

...l RON GATING slides across the entrance.

Calvin SLAMS into it, SHAKING it with all his mght. It won't
budge. He tries to squeeze through.

Behi nd him the Facel ess Peopl e approach.
Cal vin SCREAMS t o PASSERSBY in the street.

CALVI N
Hel p ne!

They turn to himbut no one hel ps.
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Calvin struggles with the bars again. It's futile.
The Facel ess Peopl e are nearer.

He sinks to his knees, his gaze falling on a TAXI parked
curbside. Inside is Flat-Face.

He | ooks at Calvin and taps his head.

A beat.

Calvin stares at the bars. Al of a sudden..
... THEY BEND, CREATI NG A HOLE

Cal vin squeezes through and turns to | ook at the Facel ess
Peopl e. A PASSERBY stares at the bars and...

...they BEND BACK AGAI N, keeping the Facel ess People in.

CUT TO
| NT. THE OBSERVATI ON ROOM - SAME
Calvin's vitals start to drop.
The tinmer is at 25:00 m nutes.
Dl SSOLVE TGO
LATER - UNKNOWN PERSON S POV
Calvin's EEGis normal... his heart rate 158... infra red

i mmge showing a smle
The timer reaches "00: 00".

The sine waves change. "NORVAL, AWAKENED STATE" appears.

| NT. THE TANK ROOM - CONTI NUCUS
Calvin enmerges fromthe tank.
He reaches for his robe then pauses.

CALVI N
| didn't think you |iked this place?

He turns to Mason -- standing in the shadows. There are THREE
PENS in the front pocket of his jacket.
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MASON

| knew it was only a matter of tine
before you started going in
unsupervised. |I'll bet Eve doesn't
even know. You're a fool, Heart. A
goddam f ool

(a beat)
Your relationship with this thing is
over.

CALVI N
| can't do that, Mason

MASON
That's why |'mdoing it for you.

He hol ds up a PADLOCK

MASON
Ski ppi ng class was a big m st ake.

CALVI N
You really think that can stop ne.

MASON
It better. There's nore to think
about here than just your career.
" mwarni ng you, Heart. Sone things
are best |eft alone.

CALVI N

Spoken |ike a true man of science.

(a beat)
Wiy was this roomclosed for over
thirty years? No one knows. You do,
don't you? Stop ne from conti nui ng
my research and I'l1 kick up such a
fuss questions will be asked.
Questions requiring answers.

He | ooks at Mason's pens.

One of them BEND OQUTWARDS, over the edge of Mason's pocket.
Then the next one. And the next.

Calvin smles.
Mason follows Calvin's gaze. Notices his pens.

MASON
VWhat the hell...
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A beat.
Calvin stops laughing. H's expression alters.
He touches his head, his face screwing up in pain.

MASON
VWhat is it?

Calvin coll apses to his knees, SCREAM NG
Mason stands there, stunned, as..
... CALVIN S HEAD BULGES!
CUT TO

EXT. BRI GHAM HOSPI TAL - AFTERNOON

A frantic Eve runs up the steps, past a sign reading "BR GHAM
HOSPI TAL" .

| NT. BRI GHAM HOSPI TAL, CORRI DOR - AFTERNOON

Eve runs up to Mason

EVE
What happened to hi n? Mason?

Mason stares at her, Dbl ankly.
Joseph cones through a set of doors.

EVE
Joel!

JOSEPH
We're taking scans of hi mnow.

EVE
Scans? What kind of scans?

JOSEPH
Brai n scans.
| NT. BRI GHAM HOSPI TAL, SCAN ROOM - CONTI NUOUS

Joseph operates a STRANGE, HELMET- LI KE DEVI CE around Calvin's
head.



| NT. BRI GHAM HOSPI TAL, OBSERVATI ON ROOM - CONTI NUQUS
A concerned Eve watches Cal vin.
Mason enters. He | ooks grim
MASON
We need to talk.
| NT. BRI GHAM HOSPI TAL, SCAN ROOM - CONTI NUOUS
Joseph studies a COMWPUTER | MAGE of Calvin's brain.
He | ooks puzzl ed.
THROUGH THE OBSERVATI ON W NDOW
we see Mason and Eve tal ki ng, MXS.

Mason enbraces Eve and | eaves.

| NT. BRI GHAM HOSPI TAL, CORRI DOR - LATER

Eve waits in the corridor.

Calvin exits the scan room He | ooks nornal.
He goes to Eve. They enbrace.

EVE
Mason said you were in the tank al one.
s that true?

CALVI N
What el se did Mason tell you?

EVE
He said you felt dizzy upon getting
out so he suggested running a few
tests. He al so said you never turned
up to your class. | don't understand,
Cal vin. What's happening to you?

Joseph energes fromthe scan room
They | ook at him
A beat.

71.

CUT TO
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| NT. MASON' S OFFI CE - SAME
Mason stares at the CRUMPLED, OLD PHOTOGRAPH
He picks up the phone. Dials a nunber.

WOVAN' S VA CE
Hel | 0?

MASON
It's happeni ng again.

CUT TO

| NT. BRI GHAM HOSPI TAL, SCAN ROOM - CONTI NUED
Joseph clips the SCANS up for Calvin and Eve to see.

The picture they paint is very weird. Parts of Calvin's brain
are M SSHAPED. O hers are BRI GHT WHI TE, al nost GLOW NG

Eve is stone-faced. Calvin is secretly excited.

EVE

Ch ny Cod.
CALVI N

It doesn't | ook... human?
JOSEPH

There nust be something wong with
the machine. It's as if it's
superi nposed several inmages on top

of one another. I'd like to run them
agai n.

CALVI N
| don't think that's necessary, Joe.
I'mfine. Better than fine. | feel
fantastic.

| NT. BRI GHAM HOSPI TAL, ELEVATOR - CONTI NUED

Eve and Cal vin descend in silence, watching each ot her
careful ly.

CALVI N
"' m not becom ng ny father, Eve.
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| NT. CALVI N AND EVE' S APARTMENT, BEDROOM - AFTERNOON
Calvin is in bed.

Eve brings hima hot drink.

EVE
| have to go back to school. | want
you to promse ne you'll stay here.
Prom se ne.

CALVI N
| prom se.

(with a smle)

| think I'lI'l find enough to anuse
ne.

He | ooks at the spoon in the nug.

| NT. CAR - AFTERNOON

Eve drives back to Harvard.

| NT. THE OBSERVATI ON ROOM - AFTERNCON

Eve enters. She opens the CARDBOARD BOX and takes out the
CASSETTE TAPE, staring at it.

EVE
Dr. Edward Jessup

She puts it aside and grabs a handful of LOOSELEAF PAPER

It appears to have suffered SOVE KIND OF WATER DAMACE and i s
BADLY FADED FROM TI ME, rendering it illegible.

She grabs anot her handf ul .

I NT. CALVIN AND EVE' S APARTMENT, BEDROOM - SAME
The roomis enpty.
The mug is on Calvin's bedside table.

The spoon is BENT OVER THE LI P.
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| NT. HARVARD MEDI CAL SCHOCOL, FACULTY OFFI CE - LATE AFTERNOON
Eve approaches the GREY-HAI RED MAN behi nd t he desk.

FACULTY OFFI CER
VWhat can | do for you, sunshine?

EVE
|"mtrying to track down sonmeone who
used to teach here.
She takes out the cassette tape.
EVE
A Dr. Jessup. Dr. Edward Jessup.
| NT. CALVIN AND EVE' S APARTMENT, KITCHEN - SAME
Calvin stares at a KNI FE, FORK AND SPOON i n his hand.
They entw ne thensel ves around each ot her.
CALVI N
Now that's what | call a knife, fork
and spoon!
| NT. CAR - EVEN NG
Eve dri ves.

She checks an ADDRESS on a SCRAP OF PAPER and makes a turn.

She starts checki ng house nunbers.

EXT. HOUSE - CONTI NUCUS

Eve pulls up outside. She gets out, checks the address once
nmore, and wal ks up to the front door.

She KNOCKS.

A curtain in a w ndow MOVES.
Eve knocks AGAI N.

A VWOVAN

in her fifties opens the door. She has long, red hair and is
quite beautiful. Her nane is EMLY JESSUP.



75.

EVE
My nanme is Eve Snow. |'m a professor
at Harvard. |I'mlooking for a
Dr. Edward Jessup

EM LY
|"m afraid you have the wong address.

She cl oses the door. Eve stops her.
EVE

Wait, do we know each other? You
|l ook famli ar.

EM LY
| don't think so.
EVE
Yes. You're the woman in the photo.
Wth Mason
A beat .
MASON

steps out of a roominto the hallway behind Emly.
MASON
Let her in.
| NT. CALVIN AND EVE' S APARTMENT - SAME

Cal vin wal ks around the LIVING AREA, pulling things off
shel ves and into his arns.

He dunps these all onto a rug in the center of the room
where they join hundreds of other itens.

He squats on the floor, surveying the pile in front of him
like a kid in a candy store..

I NT. EMLY JESSUFP' S HOUSE - EVEN NG

Emly serves Eve a cup of tea. Mason is on whisky.

EM LY
You' re in anthropol ogy?

EVE
Pal eo.
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EM LY
| taught ant hropol ogy, too. A |ong
ti me ago.
(a beat)
Calvin is your husband?

EVE
We aren't married yet.

EM LY
That' s popul ar these days. But you
want to marry him
(off Eve's | o00k)
You said "yet".

EVE
He's a wonderful man. Kind. Loving.
Quite brilliant.

EM LY

He's | ooking for a cure for
schi zophr eni a?

EVE _ _
He's not even sure it's a di sease.

Em |y and Mason share a | ook

EM LY
He thinks man is sinply in another
state of consci ousness?

Eve nods. Emly smles weakly. She picks up a PHOTO of Eddi e.

EM LY
My Eddie was a brilliant man. He
bel i eved manki nd's past to be encoded
in our DNA. He wanted to find our
original self. He used an isolation
tank in conjunction wth an untested
psychoacti ve drug.

EVE
That hel ps explain this.

She takes out a M N CASSETTE PLAYER and presses play.
Emly tears up as she |istens.
UNKNOWN MALE VO CE #1
Ri pping at ny flesh! | he hunter
il

now I'mthe killer! | ling!
( MORE)

"mt
"mk
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UNKNOWN MALE VO CE #1 (CONT' D)

l|"meating! |I'meating the bl ood-hot
flesh of a giant goat! |I'meating a
goat | just killed! I"'meating a
goat !

The VO CE deteriorates into a curious CROAK, followed by a
series of quick CLICKING NO SES and then a strangul ated sort
of HOWL.

A period of silence ensues, and then:

UNKNOWN MALE VO CE #2
Are you okay?

UNKNOWN MALE VA CE #1
It's beautiful, beautiful...

Eve stops the tape.
She | ooks at Emly's tears, fearful.

EVE
What happened to hinf?

Mason conforts Emly.
MASON
(re the tape)

| thought all those had been
dest royed.

Eve -- quizzical.
A beat .

She rewi nds the tape and presses play. W hear the STRANGE
NO SES, the period of silence, and then:

UNKNOWN MALE VO CE #2
Are you okay?

She pl ays this again.

UNKNOWN MALE VO CE #2
Are you okay?

She | ooks at Mason. The Unknown Mal e Voice #2 is his.

EVE
You were there.
( MORE)
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EVE ( CONT' D)
(to Em ly)
You both were.

(a beat)
Pl ease. What the hell has Cal vin
gotten hinself into?
| NT. BRI GHAM HOSPI TAL, SCAN ROOM - NI GHT
Joseph takes a NEW SCAN from the scanner and examnes it. It
| ooks nornmal. He turns to a bunch of simlar scans -- al
nor nal

He wal ks over to Calvin's scans and stares at them

| NT. CALVIN' S OFFI CE - N GHT

Calvin lies on his couch.

He hol ds a SPOONFUL OF | CE- CREAM over his nouth.

Slowy, the spoon BENDS DOMNWARDS. The ice-cream slides off
and into Calvin's nouth.

| NT. CAR - NI GHT

Eve sits in the shadows outside her and Cal vin's apartnent
bui | di ng. Unnovi ng.

| NT. CALVIN AND EVE' S APARTMENT - CONTI NUOUS

Eve returns honme. Calvin is waiting for her.

EVE
Tell me your brain scans were w ong.

He doesn't answer.

EVE
Oh God, Calvin..

A tear rolls down her cheek. Her eyes plead with Calvin.

CALVI N
" mnot going to stop, Eve.

EVE
Jessup turned into a fucking ape!
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Calvin frowmns. This is sonething he didn't know. He stares
at Eve intensely.

CALVI N
(readi ng her m nd)
He regressed? He believed we had six

billion years of history inside our
at ons.

EVE
You knew?

Cal vin shakes hi s head.

EVE
Then how -

CALVI N
--Jessup was wong. O at |east, he
was only hal f-right.

(a beat)

It's exactly what you said, Eve.
Past, present and future are the
sane thing viewed froma different
perspective. They're inside every
one of us. All we need is the right
key to unl ock them

He pl aces Eve's hands on his head.

EVE
Oh ny God. You're burning up.

Her tears cone faster. She goes to pull away and reach for
t he phone but Calvin keeps hold of her hands.

CALVI N
We don't need to call the hospital.

EVE
(frantic)
Jessup died, Calvin! He thought he
could control whatever it was that
happened to himbut he couldn't. It
killed him Took himaway fromthe
peopl e who | oved him

CALVI N
(calm
It's not. |I'mnot regressing, Eve.
(a beat)

" m evol vi ng.



80.
A beat .

Eve stares at Calvin -- the nman she |oves, the nan she wants
to spend the rest of her days wth.

She turns around and wal ks back out the front door.

| NT. CALVIN AND EVE' S APARTMENT BLDG - NI GHT
Eve sits on the stairs, tears rolling down her cheeks.
Calvin sits next to her. He hands her a tissue.

He hol ds up the CRANI AL SHELL SKULL FRAGVENT from her desk
and conpares it to his PLASTIC MODEL OF THE BRAI N.

CALVI N
Primtive man's brain capacity was
tiny conpared to ours. As we evol ved
our brains grew. My scans are not
sonething to be afraid of.
(of f her I oo0k)
| can prove it to you.

Eve gets up and wal ks back into their apartnment, closing the
door on Calvin before he can follow her in. He SHOUTS t hrough
t he door:

CALVI N
Thi nk of sonet hing, Eve.

| NT. CALVIN AND EVE' S APARTMENT - SAME
Eve | eans agai nst the door.

CALVIN (O S.)
Do it, Eve. Just think of something
for nme. Please.

Eve wal ks to the phone.
CALVIN (O S.)
No, not the hospital. Forget the
hospital. Think of sonething original!
She dials 9-1- but can't bring herself to press the final 1

She | ooks up the hallway, her eyes falling on a BAG OF CARROTS
on the kitchen counter.



CALVIN (O S.)
What the hell made you think of
carrots?

A beat .

Eve | ooks back at the door.

| NT. CALVIN AND EVE' S APARTMENT BLDG - SAME
Cal vin has his head against the door as he shouts.

CALVI N
Now you' re thinking about the first
time you held nmy hand, nmy father's
funeral ... giving me ny "Toget her,
Forever" scroll on Val entine's Day
when | was nine...

The door opens, startling him

CALVI N
(re the door catching
hi m of f - guar d)
| didn't catch that one.

EVE
How were you doing that?

CALVI N
Last night |I knew what you wanted to
eat. | knew what you wanted to drink

| al so knew you wanted altered states
| eft off the nenu.

(a beat)
| had just visited an ESP state.

EVE
You' re suggesting. ..

CALVI N
| heard students thinking in the
[ibrary. It's how | knew you were
reaching for the tel ephone to cal
the hospital. About the carrots.
About Jessup. | read your m nd.

He wal ks down the corri dor.
CALVI N

| can hear the neighbors right now.
( MORE)
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CALVI N ( CONT' D)
Ms. Dobkins is trying to decide if
she should call the cops to get ne
to shut up.

He knocks on a door.

CALVI N
It's okay, I'll be quiet now.

He noves to ot her doors.

CALVI N
M. Jacobs is readi ng Shakespeare.
Mranda is wondering if she's ever
going to nmeet the man of her dreans.
Sanuel is...

He frowns.

CALVI N
You don't want to know.

EVE
You're trying to tell nme the ability
you experienced in the tank has
external i zed?

CALVI N
Abilities.

He wal ks back inside their apartmnent.
CALVI N
| want to show you sonet hi ng.
| NT. CALVIN AND EVE' S APARTMENT - CONTI NUOUS

Calvin |l eads Eve into the LIVING AREA and shows her the LAMP
on her desk. It is TWSTED I NTO A KNOT.

EVE
How... ?

CALVI N
This morning | visited a state where
peopl e could mani pulate matter with
their m nds.

Eve | ooks ar ound.
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HUNDREDS OF THE THI NGS

we saw Calvin pull off shelves (all now back in their rightful
spot) are ' DI FFERENT' .

She wal ks around the room pausing in the KITCHEN doorway.
Lying on the table is all their SILVERWARE, EACH TIED IN A
KNOT.

Eve picks up several itens, studying them

CALVI N
Don't worry, | can untie themall.

She | ooks at himlike he is out of his fucking m nd. She
wal ks to the phone and picks it up.

CALVI N
What are you doi ng?

EVE
| thought you could read m nds?

She is just about to dial..

CALVI N
Joseph isn't going to be able to
hel p ne.
She pauses.
CALVI N

Besides, | think you'll find that
phone out of order.

Eve | ooks at the phone in her hand. It is BENT AT A Bl ZARRE
ANGLE -- yet wasn't when she picked it up.

CALVI N
Now do you believe nme?

DI SSCLVE TO

| NT. CALVIN AND EVE' S APARTMENT, BEDROOM - NI GHT
Eve is in bed. Silent.

Calvin exits the bathroom He studi es her.



She | ooks

CALVI N
| think | know.

up at him

CALVI N

How it's happening. How all this
coul d be possible. That is what you're
aski ng yourself, over and over in
your head?

(a beat)
The tank is stripping away all sensory
stinmulation, reducing ny brainto a
totally pure condition. The brain
wave technology is then instructing
it to behave in ways it never has.
|"mexercising it, nmuch |like how a
bodybui | der punps iron to increase
nmuscl e si ze.

(a beat)
My brain is grow ng, Eve. You saw
the scans. The bright areas are those
bei ng used in the tank.

Eve just continues to | ook at him blankly.

A beat .

He frowns.

CALVI N
Why are you resisting this so nuch?
We used to be apes, for chrissakes!
VWhat's happening to ne represents
the next stage in human evol ution.
(a beat)
| "' m becom ng your 'question mark'

EVE
Evol ution is--
CALVI N
--a process designed to take mllions

of years.
(with a smle)
Not anynor e.

EVE
VWhat is it?

He feels his head, grinmacing.



EVE
Calvin, what's the matter?

CALVI N
Don't be afraid.

He takes his hands away. Suddenly. ..

... H' S HEAD BULGES SLI GHTLY.

Eve SHRI EKS.

It bul ges AGAIN. And AGAIN. Veins THROB.
Cal vin HOALS in pain.

Eve stares in disbelief as...

... H'S FACI AL FEATURES START TO CONTORT... BONES

SPLI NTERI NG. .. EYE SOCKETS DEEPENI NG .. HAI R RECEDI NG . .

HE BECOVES A VI SUALLY STUNNI NG | MAGE OF. ..

... FUTURE MAN?

And then, with a flash, he REVERTS BACK to his realistic
sel f.

A beat .

CALVI N
Did you see it? Did you see it?

Eve nods, | ost for words.
CALVI N

VWhat did | ook Iike? Eve, tell nel
| have to know
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AS

She wal ks past himinto the LIVING AREA to the coffee table.

She picks up her SCI-FI NOVEL. Stares at it.

EVE
Twenty-third century man.

She holds it up to Calvin.

The book, "TWENTY-TH RD CENTURY MAN', has an ARTIST' S
| MPRESSI ON OF AN ADVANCED HUMAN on t he cover.

It is strikingly simlar to Calvin's transforned sel f.
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| NT. CALVIN AND EVE' S APARTMENT, BEDROOM - DEAD OF NI GHT
Calvin is asleep. The GLOWcones fromhis ears.

Eve |ies beside him watching.

Her gaze shifts down his body to MOVEMENT beneath the
bedcovers. She unbuttons Cal vin's pajama top.

H's stomach is "alive' -- as if THE ORGANS BENEATH HI S SKI N
ARE BEI NG RESTRUCTURED

She reaches out and touches his skin.

She is fascinated.

EXT. CALVIN AND EVE' S APARTMENT BLDG - DAY

A few stray snowfl akes float through the air.

| NT. CALVIN AND EVE' S APARTMENT, BEDROOM - DAY
Cal vin awakes. Eve perches on the edge of the bed.

He noves to her side. At her feet are HUNDREDS OF OLD SCl - FlI
NOVELS.

EVE
As a little kid | was fascinated
wth the stars. As | grew ol der
realized that whatever story | read,
an equally fascinating story had
al ready taken place on our planet.
It's why | becane a
pal eoant hr opol ogi st.

She holds up a bent spoon.

EVE
| love you, Calvin. | have done since
| was seven years old. | knew then
that | wanted to spend the rest of
nmy life wth you. I still do, but...

She faces him

EVE
.1 don't want to be | eft behind.
( MORE)
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EVE ( CONT' D)
(a beat)
| want to go in the tank.
CUT TO
| NT. THE OBSERVATI ON ROOM - DAY
A LARCE VERSI ON OF THE MAP now covers a wall. "HALLUCI NATI ONS"

is witten next to 8.6, "ESP'" by 7.77, and "M ND OVER MATTER'
by 6. 3.

Calvin stands in front of it.

He types a pair of nunbers into the console. Beside it on
the tabletop is A TWSTED PADLOCK

The SI NE WAVES appear, with frequencies of 470.9 HZ (top),
465 Hz (bottom, and 5.9 Hz (center). "UNKNOANN STATE" fl ashes.

He | ooks through the w ndow at Eve. She waits by the tank.
She wears a robe.

Calvin activates the TI MER for FIVE M NUTES.

| NT. THE TANK ROOM - DAY
Cal vi n approaches Eve.

EVE
Did you choose sonewhere new?

Cal vi n nods.
CALVI N
(appr ehensi ve)
Are you sure about this? The side
effects are rather unpl easant.
Eve unbuttons his shirt, revealing his stonach.

EVE
| know.

She slips off the robe. She is naked beneat h.
Cal vin gazes at her beautiful, perfect body, then his own.

Eve caresses his stonmach.
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EVE
| think you | ook beautiful.

She undresses him
She takes his hand, lifts the hatch and clinmbs inside.

Calvin clinbs in after her.

I NT. | SCLATI ON TANK - DAY
Calvin attaches the electrodes to his scalp.

Eve lies beside him her electrodes already attached, the
TWO WRES for her ears in her hands.

He | eans over and kisses her on the |ips.

They insert their respective wwres in their ears and take
each other's hand.

Calvin lowers the hatch and we. ..
Dl SSOLVE TGO
Pl TCH BLACK.

The bl ackness DRI FTS AVWAY again, as if nothing nore than a
bl ack cl oud bl own aside by a breeze.

CALVI N AND EVE
are hol ding hands in a BARREN, ROCKY LANDSCAPE
SEVEN MOONS decorate the sky. Eve gazes at themin wonder

CALVI N
Eve.

He is staring across at
A MAGNI FI CENT CI TY

towering into the heavens in the distance.

EXT. CGTY - N GHT

It is pin-drop quiet. The buildings, and there are hundreds
of them stretch upwards further than the eye can see, and
are clean, sinple, white structures with little or no fancy
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ornanment ati on. They possess a lumnosity that the darkness
of night shows off to stunning effect.

Roads and si dewal ks do not exist, replaced instead by a
vel vety grass cushi on.

There are no flying cars.

No t hr obbi ng neon.

No hustle and bustle.

Just an overwhel m ng sense of tranquility.
Cal vin and Eve wander through in awe.

EVE
Is this a dreanf

CALVI N
| " m not sure.

The city is popul ated by LIFE-FORMS SIM LAR TO FLAT- FACE.
They DI SAPPEAR | NTO THIN AIR, OR APPEAR QUT OF NOMHERE. O hers
wal k al ong together... SI X | NCHES ABOVE THE GROUND.

They pass one who CREATES A DOORWAY OUT OF NOWHERE THEN OPENS
THE DOOR AND DI SAPPEARS THROUGH I T.

Anot her concentrates on a small shrub. It GROAS | NTO A
MAGNI FI CENT TREE. He then PRUNES IT -- using his m nd.

Several play sonme Bl ZARRE GAME in a w de open space.
Anot her LEAPS INTO THE AIR .. AND DOESN T COVE BACK DOWN.

They conme to A Cl RCLE OF FLAT- FACES around what can best be
descri bed as a construction site. HUGE BLOCKS OF VWH TE,
LUM NOUS MATERI AL SLI DE SI LENTLY | NTO PLACE AS | F OF THEI R
OM ACCORD, SQOVE RI SI NG OVER A HUNDRED FEET IN THE Al R

CALVI N
Tel eki nesi s.

He follows the trajectory of one of these blocks. Wat he
sees in the sky causes his jaw to drop open..

HUNDREDS OF FLAT- FACES FLY BACK AND FORTH IN THE AIR, SOME
HELPI NG TO MENTALLY NAVI GATE THE PLACEMENT OF THE BLOCKS,
OTHERS PURELY FOR LEI SURE. YET MORE CAN BE SEEN W THI N THE
NEW BUI LDI NG, DESI GNI NG ROOVE.
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H's attention is drawn to an adjacent building. Faces peer
down at himfromits w ndows.

EVE
Cal vi n.

He finally lowers his gaze to find A CROAD has forned around
them.. and is steadily getting bigger. Those at the back
levitate to get a better view.

A YOUNG FLAT- FACE

steps out of the crowd and wal ks up to Eve. She lifts Eve's
top and presses her hand on EVE' S APPENDI X SCAR

It DI SAPPEARS.

The Fl at - Faces suddenly nove apart, creating a path.
A beat .

Calvin and Eve follow it.

It leads to the front doors of a Cl RCULAR BU LD NG

They know they are neant to go inside. Calvin tries the door.
It is | ocked. He sees:

H S FLAT- FACE

in the crowd. Flat-Face taps his head.
Cal vin | ooks back at the door.

It SW NGS OPEN

A beat .

| NT. CI RCULAR BUI LDI NG - NI GHT

Its interior dinensions don't tally its exterior -- inside
it is MJICH LARCGER

The building is full of weird and wonderful exhibits, none
of themfamliar.

Calvin and Eve browse the itens on display, perplexed.

CALVI N
It's like... a nmuseunf
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A GLASS DI SPLAY CASE cones into view Calvin hasn't seen it
yet but Eve has.

EVE
Ch ny Cod.

It is an APE-LI KE CREATURE
The hairs on the back of Eve's neck prickle.

The creature is in immcul ate condition. It marks the ENTRANCE
to a whol e new section of the building.

They enter.

The walls are lined wth a M ND BOGGELI NG NUMBER OF GLASS
CASES. Eve wal ks, cautiously, to the first display.

It is ANOTHER APE. But this one is slightly different. [t is
slightly nore erect.

The next display is YET ANOTHER APE. Again, very slightly
different. The pattern continues until the ape is now totally
erect.

Eve and Calvin |ook at the long Iine of displays to cone.
Beads of sweat formon Eve's forehead.

They nove down the line. It doesn't take |long for Eve's dream
to be realized and she finds herself staring at...

AUSTRALCOPI THECUS AFARENSI S

aka, primtive nan.

In a glass case. Staring back at them

A beat .

They continue, their pace steadily increasing. They pass
many versions of early man... HOVO HABILIS... HOMO ERECTLS. ..
until finally they reach..

HOMO SAPI ENS

aka, nodern man.

There is one nore case next to this.

Eve noves to it.

It is EMPTY.



| NT. THE OBSERVATI ON ROOM - DAY

The ti mer reaches "00: 00".

| NT. THE TANK ROOM - DAY
The tank sits there in the shadows.
The hatch raises... BY I TSELF
Seconds pass. Calvin clinbs out. Eve foll ows.
They exchange | ooks.
EVE
| feel like |I could die tonorrow and
not regret a thing.
Cal vin concentrates on a TOWEL.
It FLOATS INTO THE Al R and noves towards Eve.
Eve wat ches, incredul ous.
She concentrates on the OTHER TOWEL.
It DOES NOT nove.
She tries harder and harder. She cannot do it.
CALVI N
|'d had a couple of trips before |

noti ced anythi ng unusual, renenber?

He concentrates on the towel. It travels towards him
effortlessly.

CALVI N
Patience is a virtue.

Eve | ooks on in envy.

| NT. CALVIN AND EVE' S APARTMENT BLDG - EVEN NG
Joseph KNOCKS on Calvin and Eve's door.
He knocks AGAI N.

Eve opens the door a crack. She |ooks at him guardedly.

92.
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EVE
Joe. What brings you here?

JOSEPH
| just cane by to see if Calvin was
okay?

EVE

He's fine. Wiy shouldn't he be?

JOSEPH
Can | see hinf

EVE
He' s asl eep.

Joseph hovers, nervous. He takes out Calvin's scans.
JOSEPH

There was nothing wong with the
machi ne, Eve.

A beat .
EVE
(teasing)
VWhat are you saying? That Cal vin has
an i nhuman brain? That he's... from

out er space?
Joseph i s enbarrassed.

JOSEPH
Does sound ki nd of stupid when soneone
el se says it.
(a beat)
| guess I'Il get going. Sorry for
di st ur bi ng you.

EVE
"1l tell himyou were concerned.
|"msure he'll get a kick out of it.

Joseph | eaves. Eve watches him

| NT. CALVI N AND EVE' S APARTMENT, HALLWAY - CONTI NUOUS
Eve cl oses the door.

CALVIN (O S.)
Poor guy. Doesn't know what to think.
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Cal vin is behind Eve.
HE IS JUGGE.I NG A BUNCH OF BOOKS IN THE AIR -- W THOUT HANDS
A STEADY THUD f ades in..

I NT. CALVIN AND EVE' S APARTMENT - EVEN NG

Calvin sits in an arnchair bouncing a TENNIS BALL around the
roomoff the walls wwth his mnd. THUD. THUD. THUD. He's
havi ng fun

Eve is at her desk, staring at a nug, desperately trying to
will it to nove.

Calvin starts noving the ball faster and faster. The thuds
get LOUDER and MORE FREQUENT. Soon the ball is whipping by
at extraordi nary speed.

EVE
How can | concentrate..

She turns around and gl ares at Cal vin, SCREAM NG

EVE
...WTH ALL THI S NO SE?!

Calvin | ooks at her. The ball flies out of control, crashing
onto her desk, knocking the SKULL FRAGVENT to the floor where
it SHATTERS.

A beat.

Eve | eaves the room

| NT. CALVI N AND EVE' S APARTMENT, BEDROOM - EVEN NG
Calvin enters. Eve lies on the bed.

CALVI N
(of f her I o0k)
| wasn't show ng off.

EVE
Stay out of ny head.

She turns away fromhim He goes to her, sitting on the floor
so they are eye-level.
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CALVI N
It' Il happen.

EVE
VWhat if it doesn't? What if you and
| are different sonmehow?

CALVI N
We are different, Eve. Everyone is.
Perhaps in the future peopl e have
their own niche, just like they do
now? We sinply have to find yours.

EVE
But what if we don't? You'll grow
bored of ne.

CALVI N
W will. | prom se.
(a beat)
As for getting bored, go get yourself
ready for bed while |I clean up. Then
"Il show you just bored I am of
you.

| NT. CALVIN AND EVE' S APARTMENT, BATHROOM - CONTI NUQUS

Eve enters. She | ooks at her toothbrush for a hopeful nonent
then resigns herself to failure and picks it up. She squeezes
out sone toothpaste. She pauses.

She throws the toothpaste and her brush down in anger, the
t oot hpaste hitting A GLASS, knocking it to the floor with
SIVASH.

a

EVE
Perf ect.

She kneel s down and picks up the pieces.
A shard of glass slices her palm

EVE
Quch!

It BLEEDS quickly. Eve stares at it.
A beat .
The bl ood STOPS.
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It FLOAS BACK | NTO THE CUT.
The cut HEALS OVER
Eve stares at her hand in amazenent.
A beat.

She picks up another piece of glass..

| NT. CALVIN AND EVE' S APARTMENT - SAME

Cal vin picks up the skull pieces and tries to fathom how
they fit together.

EVE (O S.)
Cal vi n.

He turns around.
A BLOCDI ED EVE
st ands behind him CUTS COVERI NG HER ENTI RE BODY.

CALVI N
Ch ny God. Ch ny Cod.

Eve smles. Very slowy...
... HER BODY REABSORBS ALL THE BLOOD AND THE CUTS DI SAPPEAR
Calvin -- speechl ess.

EVE
| found sonething | could do.

I NT. CALVIN AND EVE' S APARTMENT, BEDROOM - NI GHT

Eve and Cal vin nmake | ove -- he reading her mnd, doing exactly
what she's ever wanted done to her, she respondi ng by raking
her nails down his skin, biting him each tinme draw ng bl ood

t hen heal i ng his wounds.

At nonments of ecstatic peak, Calvin's body DI STORTS for a
fraction of a second -- H'S FI NGERS ELONGATI NG, HEAD BULG NG
EYE SOCKETS DEEPENI NG BODY CONTORTI NG .. each quick flash
nmerely fueling Eve's passion

It's an utterly erotic, sensuous nonent between two literally
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i ncredi bl e peopl e.
DI SSOLVE TO
LATER - EVE AND CALVI N
lie on the bed, staring at the ceiling in post-coital bliss.
EVE
| want do it again. And again and
agai n and agai n.
CALVI N
| may be evolving but, I'mstil
only human, Eve.

EVE
| nmeant, get in the tank.

Calvin | ooks at her.
A beat .
CALVI N

Let's not rush things. W're
conducting an experinment, Eve, an
experinment on our mnds. Let's be
careful we don't overload it.

Of Eve's | ook we...

CUT TO

EXT. CALVIN AND EVE' S APARTMENT BLDG - DEAD OF NI GHT

A strange GLOWcones fromthe bedroomw ndow. On - off - on -
of f...

| NT. CALVIN AND EVE' S APARTMENT, BEDROOM - DEAD OF NI GHT
The gl ow cones from Calvin's ears.
In the shadows beside him Eve watches.

She gets out of bed.

| NT. CALVIN AND EVE' S APARTMENT, BATHROOM - CONTI NUQUS

Eve enters. She doesn't turn a light on.
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She | ooks into the mrror.

A faint GLOWcones from her ears.

I NT. CALVIN AND EVE' S APARTMENT, BEDROCOM - M NUTES LATER

Eve is dressed. She kisses a sleeping Calvin and | eaves the
room

The bedsi de cl ock shows 3:26 A M

EXT. HARVARD MEDI CAL SCHOOL, CENTER COURT - EARLY MORNI NG
No one is awake at this hour. Except the solitary figure
headi ng towards B Buil di ng..

| NT. THE TANK ROOM - EARLY MORNI NG

Eve gazes at the tank.

She starts undressing.

| NT. THE OBSERVATI ON ROOM - A FEW M NUTES LATER
Eve stares at the map on the wall.

She cal cul ates a pair of nunbers ON A PAD then types them
into the consol e.

The SINE WAVES appear. The red frequency is 5.2 Hz. "UNKNO/W
STATE" fl ashes.

She sets the tinmer at TEN M NUTES. Changes it to FlI FTEEN
VI EW THROUGH THE W NDOW
Eve wal ks towards the tank and clinbs in..
DI SSOCLVE TO
Pl TCH BLACK.
The bl ackness DRI FTS AWAY.
EVE
is standing on what |ooks at first to be A BLUE CARPET.
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Sonet hi ng bl ue FLUTTERS DOWN in front of her eyes.

It is a LEAF. A blue | eaf.
Eve | ooks up.
She is beneath a HUGE TREE. Al of its branches are BARE

CUT TO

EXT. HARVARD MEDI CAL SCHOOL, B BLDG - SAME
Snowf | akes begin to fall fromthe sky.

CUT TGO

| NT. THE OBSERVATI ON ROOM - FI FTEEN M NUTES LATER

The tinmer hits "00:00". The waves change. "NORVAL, AWAKENED
STATE" appears.

I NT. THE TANK ROOM - SAME

The hatch opens. Eve energes.

She | ooks at the walls. Black. Drab. Depressing. Suddenly...
THEY TURN BRI GHT RED

...the color BLEEDI NG I NTO THEM fromtop to bottom

Eve sm | es.

| NT. THE OBSERVATI ON ROOM - M NUTES LATER

A SECOND PAIR OF NUMBERS are witten on the pad. They give a
derived frequency 4.83 Hz.

On the conputer screen, "UNKNOWN STATE" fl ashes.
THROUGH THE OBSERVATI ON W NDOW
we see Eve's armreach out of the tank and | ower the hatch..

DI SSOLVE TO
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A SERIES OF | MAGES - EVE
Traveling the spectrumof altered states.
Bri ef snippets show peopl e doing nesnerizing things in a
mul ti tude of bizarre | andscapes, sone amazi ng, wonder ful
i mages, others terrifying and deeply di sturbing.
We end on a vision of AN | DYLLI C MEADOW f ol | oned by. ..
.. . COVPLETE DARKNESS.
A VH TE GLOW

appears. W are:

I NT. | SOLATI ON TANK - SAME
The WHITE G_OWis comng from Eve' s head.
DI SSOLVE TO

EXT. CALVIN AND EVE' S APARTMENT BLDG - MORNI NG
It is SNOWN NG harder.
EVE' S VO CE
Cal vin? Cal vin, wake up.
| NT. CALVIN AND EVE' S APARTMENT, BEDROOM - MORNI NG
It is 7:22 A M
Calvin is still asleep.

EVE' S VA CE
Cal vi n.

Hi s eyes open. Eve's side of the bed is enpty.

CALVI N
Eve?

He | ooks around the room He is al one.

I NT. CALVIN AND EVE' S APARTMENT - CONTI NUOUS
Calvin exits the BEDROOM and pops his head into the KI TCHEN



and LI VI NG AREA.

CALVI N
Where are you?

EVE' S VO CE
It's beautiful here, Calvin.

beautiful. W can do anything. GCh

Calvin, the things we can do.

things we know. | don't ever want to
| eave. | want to stay forever.

Cal vi n suddenly becones very afraid.

A beat .

EXT. HARVARD MEDI CAL SCHOOL, CENTER COURT -

Cal vin runs through the snow.

He collides into SOVEONE w apped up wel |
opposite direction, sending both of them spraw ing.

Cal vin picks hinself up and keeps on running.

THE SOVEONE

Heart, you crazy sonofabitch. Were

you going in such a hurry?
The Soneone | owers their hood.

It is Mason.

| NT. THE OBSERVATI ON ROOM - DAY

The first thing Calvin sees is "NORVAL, AWAKENED STATE"

fl ashi ng on screen.

CALVI N
Eve?

101.

and wal king in the

He notices the PAD with a LONG LI ST OF NUMBERS witten on

it.

The bottom two show a derived frequency of 1.0 Hz.

CALVI N
Eve!



102.
| NT. THE TANK ROOM - CONTI NUQUS
Cal vin enters. He takes in the RED WALLS.
The roomis enpty.
Eve's clothes are draped over the back of the chair.
Cal vin | ooks at the tank.

CALVI N
Eve?

He wal ks slowWy towards it.
Stares at it, not know ng.
He opens it.

CALVI N
GCh no. No.

He screans A HEART- WRENCHI NG SCREAM and. .

CALVI N
No!

...crunbles to his knees.

MASON

enters. He frowns at the walls.

Appr oaches the tank.

He stops, a | ook of abject horror on his face.
| NSI DE THE TANK

is Eve, electrodes and wires still attached.
Her SKULL is TRANSPARENT.

Beneath it, THE CREVI CES OF HER BRAIN GLOW WHI TE- HOT, |ike
| ava fl owm ng down the side of a vol cano.

DI SSCLVE TO

EXT. POLI CE STATION - DAY

Est abl i shi ng.
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| NT. POLI CE STATI ON - DAY
Calvin sits on a plastic chair in a daze.

In the b.g. Mason is signing sonme PAPERS.

EXT. BRI GHAM HOSPI TAL - DAY

The snow is com ng down with a vengeance.

| NT. BRI GHAM HOSPI TAL, ROOM 831 - DAY
Eve lies in bed, her head swat hed i n BANDAGES.

Her eyes are open, but unseeing.

| NT. BRI GHAM HOSPI TAL, CORRI DOR - DAY
Mason and Em |y stare at Eve through a w ndow.
Joseph cones up. He hands Mason SCANS of Eve's brain.

JOSEPH
VWhat in God's nanme did he do to her?

Mason and Em |y share a | ook

EXT. HARVARD PSYCHI ATRI C | NSTI TUTI ON - DAY

Est abl i shi ng.

| NT. ROOM W TH PADDED WALLS - DAY
Calvin stares straight at canera.
He is wearing a STRAI GHT- JACKET.
DOCTOR (V. Q)
He's cal med considerably since being
br ought in.
| NT. HARVARD PSYCHI ATRI C | NSTI TUTI ON - DAY

Mason and Em |y stare back at Calvin through A GLASS LETTERBOX
W NDOW I N THE DOOR. A DOCTOR stands to the side.
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DOCTOR
| was thinking of having the jacket
renoved

MASON

No. Leave himin it.

| NT. ROOM W TH PADDED WALLS - DAY

The door opens. Mason enters. The door cl oses.
Mason hol ds up one of EVE S BRAI N SCANS.
Calvin gazes at it.

He | ooks to Mason, reading his m nd.

CALVI N
"' mnot a nonster.

A beat .

MASON
She's in a conplete vegetative state,
all vitals borderline non-existent.
" m t hinking coma.

CALVI N
What does Joseph think?

MASON
He doesn't know what to think. Wat
were you guys up to?

CALVI N
She flew too close to the sun.

MASON
VWhat the hell does that nean?

CALVI N
It's not a coma, Mason. | know it
goes agai nst everything you think
you know, but, her soul is trapped
i n anot her state.

MASON
Wul d you shut up about your dunb
altered states! The wonan you
supposedly love is lying in a hospital
bed | ooking as if sonmeone took a

( MORE)
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MASON ( CONT' D)
sl edgehamer to her brain and | want
to know why!

He shoves the scan in Calvin's face.

MASON
Look at this! Tell me what you were
doi ng!
CALVI N
Why? So you can cover it up again?
(a beat)

The only chance of saving her is to
|l et me put her back in the tank.

MASON
Don't you get it? It's over, Heart.
You and your experinent are finished.

CALVI N
She'll die, Mason. You have to |et
me out of here.

MASON
You' re not goi ng anywhere. You're
not goi ng anywhere for a long tine.

He knocks on the door, signaling intent to | eave.

CALVI N
But she'll die. Die, damm you
The door opens.
MASON

The only one who's damed is you.
He wal ks out.
CALVI N
Mason! Mason
| NT. HARVARD PSYCHI ATRI C | NSTI TUTI ON - CONTI NUQUS

Mason exits. As the door closes, Calvin makes his way towards
it, SCREAM NG

CALVI N
You're not gonna be able to cover it
up like you did the last tinme--
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The door shuts, stifling his shouts.

Emly stares at Calvin's screanm ng face pushed up agai nst
t he w ndow.

DOCTOR
(to Mason)
You say his father died of
schi zophr eni a?

Mason nods.

| NT. ROOM W TH PADDED WALLS - DAY

Calvin tries, futilely, to get out of the jacket.

| NT. HARVARD PSYCHI ATRI C | NSTI TUTI ON, OFFI CE - DAY
The Doctor watches Calvin's struggles on a MONI TOR

| NT. ROOM W TH PADDED WALLS - DAY

Calvin still strains with the jacket.

The Doctor enters and studies him

Cal vin cal ms, studying hi mback. He shakes his head.

CALVI N
You don't understand. None of you
do. This is going to sound very
strange, but, | and the woman | | ove
are becom ng evol ved bei ngs. Ri ght
now she's lying in a hospital bed
and if | don't get out of here and
return her to the isolation tank,
she will die. Please. Just take a
| eap. Hel p ne.

DOCTOR
Are you currently taking any
medi cati on?

CALVI N
| don't have schizophrenial! | may be
able to read m nds and nove things
by thought al one, but | amnot | osing
my mnd! |I'"'menabling it!
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He continues to struggle with the jacket.
The Doctor |ooks on in pity.
DOCTOR
| f you what just said is true, a
little thing |ike a straight-jacket
shoul dn't be too difficult to master.
(a beat)
In the likely event that doesn't
happen, why don't you just try to
rel ax?
He puts a conforting hand on Cal vin's shoul der.

DOCTOR
This is a calm safe environnent.

The Doctor | eaves.

A beat .

Cal vin stops struggling. Thinking.

Reconsi dering his predicanment.

FLASHCUT: FLAT-FACE TAPS H S HEAD. "I T'S ALL I N HERE. "

EVE' S VA CE
The things we can do.

Cal vin studies his surroundings. Small. Bare. Al nost totally
quiet -- just a FAINT HUM com ng fromthe |ight.

He stares at it.

The bulb sl oWy UNSCREWS. The |ight FLICKERS and goes off,
pl ungi ng the roominto DARKNESS. .

...and conplete silence.

Calvin sits on the floor, legs crossed. Lotus style.
He cl oses his eyes.

Hi s breat hi ng LESSENS.

H s HEART BEAT becones audi bl e.

It SLOWNS
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| NT. MASON' S OFFI CE - DAY
Mason and Em |y watch the snow.
EM LY
Do you think things would be
different? If we hadn't covered up
what happened to Eddi e?
MASON
None of us know for sure what did
happen. But yes, | think things would
be different. | think the world would
be very '"different'.
A HEART BEAT fades in...
CUT TGO
DARKNESS.

The heart beat is here. W are:

| NT. ROOM W TH PADDED WALLS - DAY
Cal vin's HEART BEAT the only sound.

Sl ow.

Hypnoti c.

| NT. HARVARD PSYCHI ATRI C | NSTI TUTI ON - SAME

Qutside Calvin's room the nercury in a THERMOMETER on the
wal | |'S DROPPI NG

| NT. ROOM W TH PADDED WALLS - CONTI NUOUS

Wthin the darkness, an EERIE RED LUM NOSI TY appears. It's
comng from Cal vin's head.

FLASHCUT: THE ALTERED STATES MAP, HANDS PO NTI NG TO 4.1
The | um nosity | NCREASES.

FLASHCUT: THE MAP, HANDS PO NTI NG TO 3.8

The GLOW appears deep within Calvin's ears.
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FLASHCUT: THE MAP, HANDS PO NTI NG TO 3.6
The gl ow gets BRI GHTER
Cal vin's head BULGES.
FLASHCUT: THE MAP, HANDS PO NTI NG TO 3.1
H's hair starts to FALL QUT.
FLASHCUT: THE MAP, HANDS PO NTI NG TO 2.9
FLASHCUT: THE MAP, HANDS PO NTI NG TO 2.7
There's the sound of BONES SPLI NTERI NG
Beneath the red lumnosity, Calvin's brain is CHANG NG
FLASHCUT: THE MAP, HANDS PO NTI NG TO 2.4
FLASHCUT: THE MAP, HANDS PO NTI NG TO 2.3
FLASHCUT: THE MAP, HANDS PO NTI NG TO 2.2
The gl ow gets BRI GHTER and BRI GHTER, |ighting up the room
Cal vin's nouth SEALS OVER
FLASHCUT: THE MAP, HANDS PO NTI NG TO 2.0
More bones SPLI NTER
Under the straight-jacket, novenent. Body organs SHI FTI NG
FLASHCUT: THE MAP, HANDS PO NTI NG TO 1.9
A toe on each foot is REABSORBED by the body.
FLASHCUT: THE MAP, HANDS PO NTI NG TO 1.8
Calvin's eye sockets begin to STRETCH i n si ze.
FLASHCUT: THE MAP, HANDS PO NTI NG TO 1.7
H s toes LENGTHEN.
FLASHCUT: THE MAP, HANDS PO NTING TO 1.6
H's mouth starts to REOPEN.
FLASHCUT: THE MAP, HANDS PO NTING TO 1.5
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The straight-jacket's buckles sl owy UNDO.

The gl ow | NTENSI FI ES

| NT. HARVARD PSYCHI ATRI C | NSTI TUTI ON - SAME
A WH TE LI GHT seeps out of Calvin's room

It gets BRI GHTER and BRI GHTER

It is BLIND NG

There's a BLAST OF WHI TE and t hen. .

...1t"s over.

A beat.

The thernonmeter on the wall returns to nornal.
A beat.

VI EW THROUGH THE LETTERBOX - A SHADOW
rises up fromthe floor

There's the SOUND of BOLTS TURNI NG

THE DOOR

opens.

Standing on the other side is...

... EVOLVED CALVI N.

FEET WTH FOUR TCES protrude fromthe bottom of blue, asylum
i ssue paj amas. ELONGATED, GRACEFUL HANDS fromthe sl eeves.

H s head is HAIRLESS with SVMALL, ROUNDED MOUTH and LARGE

EYES -- currently closed. Hs skin, porcelain-looking, is
devoi d of inperfections.

Calvin's eyes open. He has Bl G BLACK, MESMERI ZI NG PUPI LS.
He steps out the room

A MANGLED STRAI GHT- JACKET lies on the floor behind him
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| NT. HARVARD PSYCHI ATRI C | NSTI TUTI ON, OFFI CE - DAY
The |ights FLI CKER
The Doctor glances up fromhis work. He turns to the nonitor.

He sees Calvin's straight-jacket. And an enpty room

| NT. HARVARD PSYCHI ATRI C | NSTI TUTI ON - CONTI NUQUS

Cal vin makes his way along a CORRIDOR towards a set of doors.
He stops. Looks at the doors. Sensing sonething.

Suddenly he is SEEI NG THROUGH THE DOCRS W TH X- RAY VI SI ON
TWO ORDERLI ES

are running his way.

| NT. HARVARD PSYCHI ATRI C | NSTI TUTI ON - SAME

The Orderlies run through the doors and continue up the
corridor, unaware that, I F THEY HAD ONLY LOOKED UP. ..

CALVI N
I i es FLAT AGAI NST THE CEI LI NG above the doors. Levitating.
He slowy LOXERS hinself to the fl oor.
An ALARM sounds and we. ..
CUT TO

| NT. MASON' S OFFI CE - DAY
Mason helps Emly into her coat.

EM LY
You'll call ne if anything happens?

The tel ephone RINGS. Mason picks it up.

MASON
Parri sh here.
(stunned)
What ?
(l'istens)
| know where he's headed.



112.

He stares at Emly.

EXT. BRI GHAM HOSPI TAL - DAY

Calvin stands in the mdst of the snowstorm staring up at
t he hospital

The snow MELTS upon striking his head.
He REVERTS TO HUVAN FORM

Looks at his asylumissue cl othes.
They change to those of a DOCTOR.

He wal ks towards the hospital main doors.

| NT. BRI GHAM HOSPI TAL - CONTI NUQUS

Calvin enters. He nakes his way to a conputer. Stares at it.
"EVE SNOW

appears on screen, followed by:
" ROOM 831"

He wal ks to an ELEVATOR

The doors open. A SECURITY GUARD is inside. He freezes on
seei ng Cal vin.

SECURI TY GUARD #1
Hey. ..

He | ooks at CALVIN S PHOTO on a fax transm ssi on

CALVI N
That isn't ne.

The Guard | ooks at Calvin then back at the photo.

SECURI TY GUARD #1
This isn't you.

CALVI N
You nust be i magini ng things.

SECURI TY GUARD #1
| nmust be inmagining things.
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He exits the elevator. Calvin enters.

| NT. ELEVATOR - CONTI NUOUS

It arrives at the 8th floor. The doors do not open. Calvin...
LOOKS THROUGH THEM

...at TWO SECURI TY GUARDS wai ting down the corridor. On the
wal | behind themis a Pl CTURE.

| NT. BRI GHAM HOSPI TAL, 8TH FLOOR CORRI DOR - CONTI NUQUS

The picture FALLS TO THE FLOOR and, as the Guards turn around
to look at it, the elevator opens and Calvin steps out.

A beat .

He wal ks forwards, his pace RAPIDLY | NCREASI NG as they turn
back to the elevator, UNTIL HE I S NOTH NG MORE THAN A BLUR
TRAVELI NG BETWEEN THE TWO OF THEM

They peer into the enpty el evator, confused.

Behind them Calvin slows to normal pace and di sappears AROUND
A CORNER.

| NT. BRI GHAM HOSPI TAL - SAME

Mason enters with Emly and MORE SECURI TY MEN.

They run to the el evators.

| NT. BRI GHAM HOSPI TAL, 8TH FLOOR CORRI DOR - CONTI NUOUS
Cal vin glances at a door -- Nunmber 814 -- and wal ks on.
Up ahead, the corridor splits into a 'T . Calvin pauses.

TWO NURSES approach fromone direction, A DOCTOR fromthe
ot her.

Calvin slips inside ROOM 824.

| NT. BRI GHAM HOSPI TAL, ROOM 824 - CONTI NUOUS
A YOUNG G RL lies in bed, unnoving.
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Calvin | ooks at her. She is watching him He wal ks to her
side. Frowms. He lifts her armand lets go. It falls back
down to the bed.

CALVI N
Can you keep a secret?

PARALYZED d RL
| have no one to tell.

Cal vin puts his hand on her forehead.
A beat .
He takes it away.

CALVI N
You will now.

He wal ks back to the door, SEEING THAT THE PATH I S CLEAR
The Young Grl starts to nove her fingers... then her feet...
her nerves slowy reawakeni ng. .

| NT. BRI GHAM HOSPI TAL, 8TH FLOOR CORRI DOR - CONTI NUQUS

Mason and co. exit the el evator.

| NT. BRI GHAM HOSPI TAL, 8TH FLOOR CORRI DOR - CONTI NUQUS
Cal vi n approaches Room 831. He slips inside.

| NT. BRI GHAM HOSPI TAL, ROOM 831 - CONTI NUOUS

Cal vin wal ks through the shadows to Eve's bedsi de and gazes
down at her. He puts his hand on her head.

Not hi ng happens.
A SHADOW
noves behi nd him

He turns around, too late to stop Joseph from STI CKI NG A
NEEDLE into him

For a brief nonment CALVIN BECOVES H S EVOLVED VERSI ON.

Joseph, stunned, backs away, |eaving the needle sticking
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into Cal vin.
There's ANOTHER FLASH OF EVOLVED CALVI N

Calvin turns to a mrror. ANOTHER FLASH, |onger this tine,
allows himto study his reflection.

He | ooks at the enpty needl e then back at Joseph.

CALVI N
Sone t hings science cannot explain.

The needl e REFILLS, the liquid flow ng back inside.
Joseph stares at Calvin then is horrified to find hinself
taking the needl e out of himand enptying it into his own
arm

CALVI N
Sweet dreans.

Joseph slunps to the floor, asleep.
Cal vin scoops Eve into his arns.
Fromoutside in the corridor cones the SOUND OF RUNNI NG

Cal vin | ooks around the room There is no other way out.

| NT. BRI GHAM HOSPI TAL, 8TH FLOOR CORRI DOR - CONTI NUOQUS
The Security Guards reach Room 831 and throw open the door.
| NSI DE THE ROOM - JOSEPH
lies on the floor.
The roomis otherw se EMPTY.
SECURI TY GUARD #2
(to an arriving Mason)

She' s gone.

Mason | ooks up the corridor. Calvin exits a roomfurther
down.

MASON
There he i s!

Several Guards pull out guns.
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SECURI TY GUARD #3
Put her down.

The guns MELT in front of their eyes.
Mason and Em |y push past the stone-|ike Guards.
Cal vin backs away. Mason and Emly foll ow
A few steps on, Em |y stops.
EM LY
(to Mason; confused)
| can't go any further.

VWhat she neans is, she is unable to continue froma physica
vi ewpoi nt. She is being held back by sonething... or soneone.

CALVI N
It's you | want, Mason.

Mason conti nues.
A cabinet on the wall FALLS I NTO HS PATH. Then anot her.
Cal vin backs around a corner and into a DEAD END
A beat .
CALVI N

You said it would open doors |

woul dn't want to step through
He turns around and stares at the wall behind him

A DOOR

forms init. It opens out into the storm Calvin | ooks back
at Mason and | aughs.

CALVI N
You were w ong.

He steps out.
A beat .
He sl oWy descends out of sight.

Mason runs towards the door... only for it to RETURN BACK TO
A SOLI D WALL.
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Mason feels it, uncertain.

There is SNONW by his feet.

EXT. HARVARD MEDI CAL SCHOCOL, B BLDG - DAY

Calvin carries Eve up the steps.

| NT. BASEMENT CORRI DOR - DAY
Calvin stares at the bhservati on Room door

It opens.

| NT. THE OBSERVATI ON ROOM - CONTI NUOUS

The door cl oses behind Calvin, the |l ock MELTING as Cal vin
heads into...

| NT. THE TANK ROOM - CONTI NUQUS

...where he | ays Eve down and unw aps her head bandages.
He ki sses her.

Renoves her cl ot hi ng.

Lays her in the tank, the water around her head S| ZZLI NG

He inserts the WRES into her ears.

| NT. THE OBSERVATI ON ROOM - CONTI NUQUS
Calvin turns on the infra red nonitor. EVE S | MAGE appears.

He consults the pad and types the last pair of nunbers into
t he consol e.

Two BLUE SI NE WAVES appear. He clicks "I NNTIATE'. A RED SI NE
WAVE appears, frequency 1.0 Hz. "UNKNOWN STATE" fl ashes.

He gazes at Eve's inmmge. Waiting.

CALVI N
Pl ease.

He types a new pair of nunbers into the console.
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The sine waves CHANGE. "NORMAL, AWAKENED STATE" fl ashes.
He turns to the infra red i mage.

CALVI N
Conme back to ne.

The i mage DOES NOT CHANGE

He reenters the first pair of nunbers and initiates, the
si ne waves appearing as before, "UNKNOMW STATE" fl ashi ng.

This time he waits | onger before bringing her back to "NORVAL
AVWAKENED STATE".

Her infra red i mage STILL DOES NOT CHANGE
Cal vi n pounds the tabletop.
He repeats the process, typing the first pair of nunbers in
again and initiating. The sine waves appear. "UNKNOAN STATE"
fl ashes.
But Cal vin has had enough with waiting.
He becones VERY STILL -- concentrating.

Dl SSOLVE TGO
... A PURE VH TE SCREEN

Calvin enters frane.

CALVI N
Hel | 0?

A DOT

appears in the distance.

It gets bigger and bigger, taking on the shape of...
A PERSON

approachi ng Cal vi n.

It is Eve.

EVE
| didn't think you' d cone.
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CALVI N
| said | would travel across space
for you.
EVE
And yet you're not here to stay.
CALVI N
|'ve cone to bring you hone.
EVE
| can't go hone.
CALVI N
Yes, you can. |f you try.
EVE
| have tried, Calvin. | couldn't do
it.
CALVI N
This time it'Il be different.
EVE
No. It won't.
(a beat)
It's beautiful here, Calvin. This
place? It's magical. | can do things

peopl e can only dream about.

Suddenly we are in the IDYLLIC MEADOW It is a truly beautiful
pl ace.

Eve runs her fingers through the grass. It has ELECTRICI TY
FLOW NG THROUGH | T.

CALVI N
This isn't real. Reality is hone.
Qur lives are magical, too. Cone
back with nme. I'll show you what
can do.

EVE
Evolution is a process designed to
last mllions of years. But there's

no time here, Calvin. | know
everything, and yet, I'mstill
| ear ni ng.

CALVI N

What use is knowl edge with no one to
share it with? What use is it...
( MORE)



CALVI N ( CONT' D)
wi t hout me?

EVE
You could stay. But you won't.
(a beat)
We' Il always be together. You were

right, past, present and future are
i nsi de every one of us.

She notions behind him W see:

-- 7-YR-OLD CALVIN AND EVE hol di ng hands.

-- 9-YR-OLD CALVIN opening a Valentine's Day: a scroll.
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-- 11-YR-OLD CALVIN AND EVE experiencing their first kiss.

CALVI N
That isn't the future

Eve runs a hand down his face.
EVE

Don't be sad for nme. | got what
al ways want ed.

CALVI N

What am | going to do w thout you?
EVE

What you're destined for. To be

brilliant.

She kisses him-- a truly beautiful Kkiss.

EVE

Make me proud.

(a beat)

It's time for you to | eave nme now.
CALVI N

No. No, | won't let you stay.
EVE

| can't go back. M nd and body really

are two different entities. | don't

need ny body anynore.

She starts to drift away.
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EVE
Goodbye, Calvin. 1I'Il always |ove
you.
Cal vin reaches out for her but she is beyond his touch.

CALVI N
No. Eve, don't | eave ne.

She gets further and further away until she is nothing nore
than a dot once nore. And then she is nothing.

CALVI N
Eve!

The idyllic meadow FADES AWAY, revealing..
CALVI N
sitting in front of the console, shouting.
CALVI N

Eve!
| NT. HARVARD MEDI CAL SCHOOL, B BLDG - SAME
Mason and Em |y run across the FOYER and through a door into
t he STAI RWNELL.
| NT. BASEMENT CORRI DOR - CONTI NUOUS

Mason bursts out of the stairwell and runs to the Cbservation
Room The door will not open.

MASON
Cal vi n!

He HAMVERS on t he door.

I NT. THE TANK ROOM - CONTI NUOUS

Cal vin gazes down at Eve inside the tank, ignoring the
commotion from out si de.

| NT. BASEMENT CORRI DOR - CONTI NUQUS
Mason takes a FIRE AXE to the door.



122.
| NT. THE TANK ROOM - CONTI NUOUS
Eve's head starts to GLON VH TE.

Calvin pulls her to him holding her head to his heart.

| NT. BASEMENT CORRI DOR - CONTI NUQUS

The axe splinters the door.

| NT. THE TANK ROOM - CONTI NUQUS
The gl ow from Eve's head gets STRONGER and STRONGER
It BEG NS TO FILL THE ROOM . .

| NT. BASEMENT CORRI DOR - CONTI NUQUS
The splinter becones a hole.
An EERIE WH TE GLOW pours out of it.
MASON
(scream ng)
Cal vi n!
He peers inside.
THROUGH THE HOLE

he sees the reception of the infra-red display BREAKI NG UP.

I NT. THE TANK ROOM - CONTI NUOUS

The glow from Eve's head gets nore and nore intense...

| NT. THE OBSERVATI ON ROOM - CONTI NUOUS
The infra-red fails wth a BZZZZZT!

| NT. THE TANK ROOM - CONTI NUOUS
Cal vin ki sses Eve.

CALVI N
Goodbye, ny | ove.
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He | ays her back in the tank.
Wal ks around it to a wall.
Stares at it.
Behind him the tank SHUDDERS.
There's a FLASH,
EVE' S BRAIN
.. . EXPLCDES!

| NT. THE OBSERVATI ON ROOM - SAME
The equi pment SPARKS and FI ZZES, bursting into FLAMES.

| NT. BASEMENT CORRI DOR - SAME

The eerie gl ow STOPS ABRUPTLY.

Li ghts overhead FLI CKER and GO OFF.

Red EMERGENCY LI GHTI NG cones on.

Mason swi ngs the axe nadly at the door.

He breaks it down and enters...

| NT. THE OBSERVATI ON ROOM - CONTI NUQUS

... passing through the damaged roominto...

| NT. THE TANK ROOM - CONTI NUQUS
It is EMPTY.

The tank hatch is OPEN.

Mason inches towards it.

Hi s hand goes to his nouth.
Emly steps past him

MASON
Don't.
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She does.
She SCREAMS.
A beat.
Mason | ooks around the room
A beat.
In the far wall...
... THERE | S A DOCR
He wal ks to it. Turns the handl e.
| T OPENS OUT | NTO THE SNOASTORM

Mason steps out, searching the sea of white. There is no one
to be seen.

He notices FOOTPRINTS in the snow.
They LEAD AVAY from t he door.
Their shape is strange. Non-human. Four toes on each foot.
Mason stares at them The snow is covering them up
Soon, they will be gone forever.
CUT TO
REVERSE ANGLE - UNKNOWN PERSON S POV
wat chi ng Mason fromfar off.
A beat .
He steps back inside, pulling the door closed after him
A beat .
The door VAN SHES. A wall REPLACES it.
We hold on the scene a nonent and then..

DI SSCLVE TO
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EXT. SAN FRANCI SCO - DAY

Est abl i shi ng.

| NT. APARTMENT BLDG - DAY

An OLD LADY wal ks up a flight of stairs to a DOOR She unl ocks
it and wal ks into a SPACI QUS, UNFURNI SHED LOFT APARTIVENT.

She is followed in by A MAN IN A HAT. W do not see his face.

OLD LADY
This is the largest room | have
avai |l abl e.
The Man | ooks around.
OLD LADY

As you can see, when | say unfurni shed
| mean unfurni shed. Do you have much
furniture?

THE MAN I N A HAT
Only what's outside.

The A d Lady peers out the window at a TRUCK in the street
bel ow.

OLD LADY
Doesn't |l ook |like there can be much
in that.

THE MAN I N A HAT
It's all | need.

He takes off his hat. It is Calvin. He | ooks nornal.
CALVI N
(re apt)
It's perfect.

EXT. CEMETERY - EVEN NG
A fresh CANDLE burns on EVE S GRAVE

EXT. APARTMENT BLDG - EVEN NG

The wi ndows on the top floor are now covered w th NEWSPAPER
A LAMP burns inside.
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I NT. LOFT - CONTI NUOUS
Calvin sits in a leather arnchair by the w ndows, a JOURNAL

in his lap. Although, technically, he is witing in it, the
FEATHER QUI LL he '"uses' nobves unai ded by his physical touch.

As he hear what is witten, the canmera pans around the room
show ng us. ..

CALVIN (V. Q)
| will continue ny research.

...an EEG MACHI NE. . .

CALVIN (V. Q)
| owe it to Eve.

...a HUCGE PAINTI NG OF THE MAP adorning one wall -- many of
t he nunbers bearing descriptions...

CALVIN (V. Q)
| owe it to manki nd.

...a framed PHOTO of Eve on top of a new BRAIN WAVE CONSOLE. . .

And, in the rooms center is...

CALVIN (V. Q)
| will make her proud.

...a "N RVANA 3000" isolation tank.
Wi ti ng.
The pan returns full-circle to Calvin.
CALVIN (V. Q)
Soon, mankind will be changed
forever. ..

We see a BRI EF FLASH of EVOLVED CALVI N.

On a wi ndow behind him a FADED NEWSPAPER HEADLI|I NE dr aws our
attention:

"WORLD TO END I'N 2009 CLAI MS RENOMNED PSYCHI C'.

FADE QUT.
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