Al the King's Men (1949) novie script by Robert Rossen. Based on a nove

Robert Penn Warren. SHOOTI NG DRAFT, 1949.

Interior: Jack Burden’s Desk, The Chronicle, Day

Jack Burden is |ooking over the norning edition of "The
Chronicle." He reads the society page. A man enters and | eans
across his desk.

MAN
Burden! Jack Burden! The boss wants
to see you.

He folds his paper, rises, and wal ks by the presses into
Madi son’ s of fice.

Interior: Madison's Ofice, Day
Madi son, the city editor, is correcting copy at his desk

MADI SON
Hey, Jack, ever hear of a fellow
called WIllie Stark?

JACK
No. Who’ d he shoot ?

MADI SON
Ch, county... uh... treasurer, or
sonet hing |like that.

JACK
What' s so special about hin®

MADI SON
They say he’s an honest nan. \Wat |
want you to do is to hop into your
car...

JACK
Why, you pronised me a vacation

MADI SON
Vell, that can wait.
JACK
Yeah... but there's a... a girl |

know.

He opens his newspaper to the society page and shows Madi son
a phot ograph of Anne Stanton.

MADI SON
Ch... Well, she can wait too.

Jack takes the paper back and | ooks at it.

JACK
The question is... can |?

by



MADI SON
The answer is... get up there.

JACK
Ri ght.
(starts to go)
Oh... uh... what did you say his

name was?

MADI SON
Who?

JACK

The fellow s nane.

MADI SON
Ch, the... uh... Stark... Wllie
St ar k.

Madi son goes on with his work.

JACK
(as he | eaves)
Wllie Stark. ..

Dl SSOLVE TO
Exterior: Kanoma City, Day

As Jack Burden’'s jalopy pulls up before the Kanoma County
Court house of this back-country, one-street small town.

JACK

(voi ce over)
| found himin Kanoma City. A typical
hot, dusty, backwoods county seat.

He gets out of the car, and notices a crowd of people gathered
around a platformin the town square. As he wal ks over the
begins to hear the words that Wllie Stark is speaking.

W LLIE
...tolietothemin order to line
their owm dirty pockets with the
t axpayers’ noney. \When have the
citizens of Kanoma County ever
wi t nessed a canpaign |ike this? Wy
is the opposition so anxious to defeat
me? Why have they used every dirty
nmet hod known to make sure |’ m not
el ected county treasurer? Well, ['11
tell you why..

A man in shirt sleeves and suspenders, Tiny Duffy, cones out
of the local poolroom listens for a nmonent to Wllie's
speech, and signals to two unifornmed nen to go over and break
up the gathering.

Jack Burden stands close to the platform next to Wllie's



son, Tom who waits patiently to distribute handbills.

W LLIE
...Because they're afraid of the
truth... and the truth is this
They’'re trying to steal your nopney.
Yeah, | said steal. The county
conmi ssioners rejected the bid on
t he school house. Way? Well, they’l
tell you their reason is the job
wi |l be done better. The county
conmi ssi oners woul d have you believe
that they're interested in public
wel fare. They're interested in
wel fare, sure. But it’'s their own.
Let’'s |l ook at the reason in the light
of the facts and the figures. That
brick factory is owned by one of the
conmi ssioners. That sane brick factory
uses convict | abor

The sheriff and his deputy push through the crowd.

SHERI FF
Sorry, Wllie, youll have to nove
on.

W LLIE
Why ?

SHERI FF

City Odinance Nunber One-Oh-Five:
nore than five people congregating
i s disturbing the peace.

W LLIE
(ignores him
If you folks' Il be so kind as to

read these handbills, ny boy wll
pass t hem out anobng you.

SHERI FF
There's an ordi nance agai nst that
t oo.

W LLIE

(his face grim
Pass 'em out, Tom

The sheriff pushes Tom back, grabbing the handbills out of
his hand. Wllie junps down off the platform

WLLIE
Let hi m al one!

The sheriff collars WIllie, then notices Jack on the platform
shappi ng a picture.

SHERI FF
(to deputy)



Get that canera! WIllie, you re under
arrest.

He takes WIllie by the armand | eads hi maway. The crowd
follows themto the courthouse. Tiny Duffy w pes the sweat
of f his neck and goes back into the poolroom

Dl SSOLVE TO

Interior: Kanoma City Poolroom Day

Two of Duffy’'s nen, Pillsbury and a |ocal commissioner, are
pl ayi ng pool as Jack enters.

JACK
Where can | find Tiny Duffy?

Pl LLSBURY
Ri ght over there, mster

He wal ks over to Duffy. Sone townspeople, who followed him
there, gather around himto listen

JACK
Uh, they told ne | could get ny canera
back here

DUFFY

Who told you that?

JACK
People. Can | ?

DUFFY
You the reporter that’s been snoopin’
around t own?

JACK
Are you Tiny Duffy?

DUFFY
What paper ?

JACK
Chroni cl e.

DUFFY

You sure cone a long way to stick
your nose into other people’s
busi ness.

JACK
That’'s true... Only ny boss on the
paper can’'t see it that way.

DUFFY
It ain"t any of his business either.

JACK
Whose business is it?



Pl LLSBURY
Themas is tendin” to it. County
comni ssioners that the voters of
Kanonma County elected to tend to
their business and not take no buttin
in from nobody.

JACK
You a conm ssi oner?

Pl LLSBURY
Yeah. Nane’'s Pillsbury. Dol ph
Pillsbury.

2ND COW SSI ONER
Me too. |’ma conm ssioner too.

JACK
Who isn't a conmi ssioner?

DUFFY
He’'s the head man.

JACK

(to Pillsbury)
Then you're in a position to know
where --

DUFFY
He's in a position to know nothin’
And to say nothin’

JACK
| thought you said he was head man?

DUFFY
(smling)
He uses ny head.

Pl LLSBURY

(laughi ng | oudly)
Ch, Tiny, you're a card... Ain't he
a card? Yeah, he's a card... Now
who thought up those city ordinances
about arresting soneone for naking a

speech?
DUFFY
Who' s arrested? Nobody’'s been
arrest ed.
(1 ooks toward the
door)
H, Wllie.

WIllie enters, acconpanied by the sheriff and his deputy.
The others in the room including Sugar Boy in his bartender’s
apron, step aside to let himpass through.

Pl LLSBURY



H, Wllie.

DUFFY
(to Sheriff)
Did you apologize to WIllie?

SHERI FF
(rmunbl es)
Yeah, | apol ogized to Wllie.

DUFFY
Did you give himhis handbills back?

SHERI FF
Yeah, | gave 'em back
DUFFY

G ve himback his flag and his bag
and. ..

(points to Jack)
give this man his canera

W LLIE
I"mgoing to be on that sane street
corner tonorrow, M. Duffy.

DUFFY
You go right ahead, Wllie. W al
believe in free speech. W got to..
it’s in the Constitution.

W LLIE
My boy is out distributing those
handbi || s now.

DUFFY
It'’s a free country, Wllie. If you
can convince the people to vote for
you... you go right ahead.

W LLIE
What did you want to see ne about,
M. Duffy?

DUFFY
| wanted you to neet a fella cane
all the way up fromthe state capita
to neet you. A reporter. Wants to
write you up... naybe put your picture
in the paper.

W LLIE
(turns to Jack)
I " m happy to know you, sir.

JACK
Burden’s ny name... Jack Burden. Can
we go sonewhere where we can tal k?

DUFFY



Now that ain't polite. Don’t you
want to hear both sides of the story?

Jack exami nes the canera that has just been returned to him

JACK
| know your side.

(finds the plate

m ssi ng)
What happened to the plate your nen
took fromny canera?

DUFFY
Must have dropped out. Ch, cone on,
fellas, let’s relax. It’'s a hot day..
Hey, Sugar Boy. ..

SUGAR BOY
Yeah?

DUFFY
Bring sone cold beer for the boys.

W LLIE
None for ne, thank you kindly.

Pl LLSBURY
Now you know Wllie don’t drink
Tiny. Hs wife don’t favor drinking.
And WIllie' s the teacher’s pet, ain't
you, WIllie?

W LLIE
"1l have sonme orange pop if you
don’t mnd

Duffy roars with laughter.

DUFFY
Orange pop! Al right, Sugar Boy.
Bri ng hi m sone orange pop.

SUGAR BOY
(stutters)
Th-th-the p-p-pop’s s-s-sold out.

DUFFY
Did you hear that, boys? The p-p-
pop’s s-s-sold out.

They all | augh

Pl LLSBURY
Now ain’t he a card?

W LLIE

(his face hard)
He stutters, M. Duffy, but you..
you don’'t say anything.

(to Jack)



Let’'s go, mster.
They turn and go out.
Dl SSOLVE TO
Exterior: Dirt Road, Day
Jack is driving WIllie home to his farnmhouse. They pass a
farmer and his famly wal king by the side of the road. Wllie
sm |l es and waves to them
Exterior: Stark Farnhouse, Day
As the car pulls into the drive we see Pa Stark in his rocking
chair on the porch, and Lucy, who stands at the top of the
steps, waiting to welcome WIllie.
W LLIE
(as they go up the
st eps)
This is ny wife, Lucy, M. Burden.

JACK AND LUCY
How do you do?

W LLIE
That’s ny pa

Jack reaches out to shake his hand.
DI SSOLVE TO
Interior: Stark Farmhouse, N ght

Wllie finishes chewing his food, pats his nouth with a
napki n, and pushes his plate back

WLLIE
Now we' || tal k.

Canera pulls back to include Jack, Lucy, and Pa, all seated
around the dinner table.

JACK
You' ve been talking for a long tine,
M. Stark.

PAPPY

WIllie s got a lot to say.

LUCY
You sl eepy, Pappy? You want to have
a nap?

PAPPY
No, | want to hear it.

Lucy gets up and turns on a light in the kitchen



Lucy
I"mworried about Tom It’'s getting
dark. He shoul d have been hone.

W LLIE
He's a strong boy. Don't worry about
him He can take care of hinself.

JACK
How ol d is the boy?

WLLIE
Fifteen

JACK
How | ong have you been nmarried?

W LLIE
Ni ne years.

WIllie grins at Jack’s | ook of surprise. Lucy conmes back
into the room

Lucy

(1 aughs)
He was a nei ghbor’s boy. They were
poor folks. Both died. | couldn't
have any children, so... He's a good
boy.

WLLIE
Ch, he’s the best. | couldn’t |ove
himany nore if he was ny own flesh
and bl ood.

JACK
(to Lucy)
And now you, Ms. Stark?

LucYy
Oh, there isn't very nmuch to tel
about ne.

JACK
How di d you neet?

Lucy
I was teaching school and one day a
pupil walked in. It was Wllie. |
couldn’t have a grown nman in the
class and Wllie wanted to learn so
badly... so | married him

JACK
Is that the only reason?

Lucy
(pressing Wllie's

arnm
Except that | loved him



W LLIE
Get the coffee, Lucy.

She goes back into the kitchen.

JACK
When did they fire you, Ms. Stark?

Lucy
(as she serves the
coffee)

A coupl e of weeks ago. |’d been

teaching for a long time and nobody
ever said | wasn't all right. But I
don't care. | don’t want to teach in
a school house that they built just

so sonebody can steal sone noney.

And WIlie doesn’t want to be
Treasurer, either, if he has to
associate with those di shonest people.

WLLIE

(glunmy)
I"mgoing to run. They can’t keep ne
from running.

JACK
If you don’t mind the truth, M.
Stark, you haven’t nuch of a chance

W LLIE
I"mgoing to run. They're not going
to kick me around like | was dirt.

LucYy
| don't care if WIllie loses... just
so he gets the truth to the people.
Isn’t that true, WIllie?

Wllie is silent. Jack | ooks at him

LUCY
Isn't it, WIllie?

W LLIE
Hrm?... Yeah, yeah, sure, that’'s
right.

Lucy
Well, if you lose you can give a
little nore tine to studying your
| aw books.

JACK

Oh, you studying | aw too?

W LLIE
By nysel f, at night.



PAPPY
WIllie's a smart boy.

W LLIE
If I ever find the tine I"'mgoing to
take a course at the university.

The door opens slowy and Tomcones in fromthe porch. His
clothes are torn and his face is dirty and bl oody. He stil
carries sonme of the handbills. They rise to their feet and
cluster around him

LUCY
What happened, Tommy boy? What's the
mat ter?

TOM
(head down, nuttering)
| gave out the handbills, Pa.

W LLIE
Speak up. Speak up

LUCY
Let himtell it his own way. Go on
Tommy.

TOM

This tine they were waiting for ne.
They took them away from nme. Threw
themin the dirt and beat nme up. |

brought sone of them back.

W LLIE
(pats himon the back)
Good boy. Have you eaten yet, Ton?

LucYy
Let himwash up first.

As Tom and Pappy go into the other room a rock cones crashing
through the front wi ndow, shattering the glass. Wllie, his
face filled with anger, throws open the door and stal ks out
onto the porch. Jack stands at the door, watching Wllie

shout into the darkness around him

WLLIE
I"mgoing to run... and you’'re not
going to stop ne. |I’mgonna run even

if | don't get a single vote.
FADE OUT
FADE | N:
Interior: Jack Burden’'s Desk, Day
Jack’s fingers type out a story, the last |line of which reads

"an honest man with courage." He pulls the sheet out and
hands it to Madison.



JACK
Here you are... the last of the Wllie
Stark articles. Now can | go?

MADI SON
Yes. You' ve earned your vacation
You’ ve been writing these like you
really nean them

Jack rises and wal ks toward the door

JACK
| do.

Dl SSOLVE TO
Exterior: Ferry To Burden's Landi ng, Day

Jack’s car is ferried across the bay to the slip of Burden's
Landi ng.

JACK

(voi ce over)
| hadn’t been hone in a long tine.
Only a hundred and thirty mles from
Kanoma City. It was separated from
the mainland by a body of water. For
the first time | wondered if it wasn't
separated by nore than that.

Dl SSOLVE TO
Exterior: Ms. Burden's Hone, Day

As Jack arrives, Ms. Burden and her husband, MEvoy, are
seated at a | awn table near the boat |anding.

JACK
Hel | o, Mbt her.

She runs forward to neet him

MRS. BURDEN
Fl oyd, Jack’s hone. Ch, he | ooks
fine... doesn't he |ook fine?

(to Jack, coquettishly)
How do | | ook, Jackie boy?

JACK
You | ook beautiful, Mther.

MRS. BURDEN
|"ve got so many things planned for
you... parties and... it’'ll be just

like old tines. But first, let’s
have a dri nk.

MCEVOY
Can’t that wait until this evening?



She goes ahead and pours the drinks.

MRS. BURDEN

Fl oyd... honey... ny son’s hone.
MCEVOY

How | ong do you plan on staying?
JACK
(col dly)

Two or three weeks. If that’'s al
right with you.

MRS. BURDEN
|"msure your father would be --
JACK
St epf at her, Mt her.
MRS. BURDEN
(reproachfully)
Now, Jackie... here we all are. Floyd,

Jacki e, nyself.

(rai ses her glass for

a toast)
To the best time we' ve ever had
t oget her.

JACK
Yes, Mot her.

They drink. Ms. Burden gul ps hers down avidly. Jack | ooks
at her and then at MEvoy.

JACK
Excuse ne... |...

He turns and wal ks back toward the shore. He boards a snal
not or boat and heads toward a house that can be seen across
t he water.

DI SSOLVE TO
Exterior: Stanton Home (Burden’ s Landing), Day

As the boat approaches the shore. Adam Stanton reaches down
and pulls the boat up on land. He throws his arm around Jack
and the two clinb the hill toward Judge Stanton, who stands
waiting to greet him

JACK
Dr. Stanton, | presune.

STANTON
(1 aughi ng)
I's ny shingle show ng?

JUDGE
Good to see you, boy. Very good.



JACK
Good to see you, Judge. How have you
been? What have you been doi ng?

They wal k back together to the patio tables.

JUDGE
Oh, just sitting here... waiting for
all of you to cone hone. You know,
when a man starts to get old his
eyes stray and play funny tricks on
him As | watched you in that boat |
t hought sure | saw a boy of twelve
with a fishing rod in his hands. And
I was sure the first thing he'd say
woul d be. ..

Jack catches sight of Anne Stanton wal ki ng down the path. He
runs to nmeet her. As they enbrace, he | ooks back at the Judge.

JACK
Do you mind if | kiss your niece,
sir?
He ki sses her, and they turn and wal k away.
Dl SSOLVE TO
Exterior: Tennis Court (Burden' s Landing), Day

Anne gracefully returns a ball to Jack, then runs to enbrace
himat the net. Adam seated near the court, sniles

approvi ngly.
DI SSOLVE TO
Exterior: Qulf (Burden’s Landing), Morning

Jack and Judge Stanton in a rowboat, on their way to do sone
duck hunti ng.

DI SSOLVE TO
Exterior: Qulf (Burden’s Landing), Day

Adamis at the wheel of his sailboat, with Jack and Anne
behi nd hi m

Dl SSOLVE TO
Interior: Stanton Living Room (Burden' s Landing), N ght
A party in the Stanton living room Adam plays the piano. He
plays a waltz. Jack and Anne hold each other tightly as they
nove anong the other couples.

DI SSCLVE TGO

Interior: Burden Dining Room N ght



A fornmal
McEvoy,
t oast .

di nner, attended by Jack and Anne, Ms.

Bur den and

Judge Stanton and Adam Ms. Burden is proposing a

MRS. BURDEN
To all the good times we’ve had
toget her at Burden's Landi ng. And
especially to this one. Because ny
son’ s hone.

JACK
Thank you, Mther. Thank you very
nmuch.

MRS. BURDEN
Monty, Anne and | have been di scussing
Jack’s career. Wiat do you think he
ought to go in for? Shall he be a
| awyer, doctor...

Jack | ooks at Anne.

ANNE
We were just discussing whether you
shoul d. .

JACK
(to his nother)
I like what |’ m doing, Mbther.

MCEVOY
You do very well at it. | read your
articles about this fellow... Wllie
Stark. Very convincing... Too

convincing for ny tastes.

JACK
A lot of people like them

MCEVOY
A lot of people are fools. Articles
like that shouldn’t be permtted.
They only tend to incite people.

JACK
What are you afraid of?

STANTON
| thought they were very good. | was
proud of you, Jack. | was particularly

interested in Stark’s ideas on health
and nedi ci ne. You know the conditions
at the hospital | work in. They're
intolerable. 1'd like to neet this
WIllie Stark. He sounds |ike an honest
man.

MCEVOY
Honest man? This state is full of



these | og-cabin Abe Lincolns with
price tags on them The | ouder he
yells the higher his price.

JACK
You think you can buy anything, don’t
you?

MCEVOY
Yes, don’'t you?

There is a silence. Then McEvoy turns to the Judge.

MCEVOY
What do you think, Judge?

JUDGE
I think this state could stand a few
changes.

MCEVOY
(his face white)
vell, 1'll tell you what | think --
ANNE
(qui ckly)
Oh, please... let’s not talk politics.
MRS. BURDEN
Anne is right. | absolutely forbid
any nore of it. | know what we need,

we need anot her toast.

(to the Judge)
You propose it, Monty... you're so
good at it.

The Judge picks up his glass and stands up

Jack’s answer is to throw his liquor in his stepfather’s
McEvoy wipes the liquor off with his

f ace.

There is a pause.

JUDGE
To the young people... to Anne, to
Jack, to Adam .. To what l|ies before
them To the world they' |l nake..
in spite of the nmi stakes we' ve nade.

MCEVOY

(rising)
The m stakes you’ ve nmde, not ne.
You're all still pretty high and

m ghty, aren’t you? You all think
this state needs a change. You don’'t
like the way it’s run. Well, who's
going torun it? Wllie Stark? The
Judge?

(to Jack)
You? You can be bought too. As a
matter of fact you have been. And
wi th ny noney.



handker chi ef .
MCEVOY
(sl owy)
That’s a waste of good |iquor.
(1 ooks at Ms. Burden)
Your not her woul dn’t approve.
Jack turns and | eaves the room

MRS. BURDEN
Jack. ..

She hurries after him
Exterior: Veranda, N ght

As M's. Burden cones out after Jack. Anne stands in the
door way.

MRS. BURDEN
Jack... you go back in and apol ogi ze.
JACK

Apol ogi ze? |'d rather die.

MRS. BURDEN
|I"ve got to live with him

JACK
Well, | don’t. Neither do you. You
don’t love him Mdther. You never
di d.
MRS. BURDEN
Son, don't spoil anything now .. He

can hel p you.

JACK
I can get along wi thout him You
need this house. And the parti es.
And the cars and the clothes and the
lies. | don't. It’'s the truth, Mther,
face it. For once in your life, face
it.

Ms. Burden appeals to Anne.
MRS. BURDEN
Anne, please... please nmake him
under st and.
Anne says nothing. Ms. Burden goes back into the house.
Dl SSOLVE TO

Interior: Stanton Living Room Night

Anne and Jack sit alone in the room beneath the portrait of
the ol d Governor Stanton



JACK
Anne, Burden's Landing is a place on
the moon. It isn't real. It doesn't
exist. It’s nme pretending | live on
what | earn. It’s ny nother trying
to keep hersel f young, and drinking
herself old doing it. It’'s you and
Adam living in this house as though

your father were still alive. It's
an old man |i ke the Judge dreaning
of the past... Anne, cone away wth
ne.

ANNE
And do what ?

JACK

(rises inpatiently)
And live in a shack and eat red beans.
Anne, what do you want nme to do?

ANNE
Oh, Jack, Jack, you haven’t been
sure. You've gone fromone thing to
the other... a year at |aw school
and now this job as a reporter..

JACK
Are you afraid | can't make a living?

ANNE
Oh, no, Jack, it isn't that. | don't
care about the noney. It... it's
just that 1... | want you to be
sonet hi ng

JACK

What is it you want nme to be?

ANNE
| don’t know. It’'s just that | want
you to be... to do... sonething
i mportant.

Jack | ooks up at the portrait of Governor Stanton

JACK
Li ke your father. Al right. 111
run for governor

(pause)
Anne, I'msorry. I'msorry | said
t hat .

ANNE
Al right, Jack. 1'll go away with
you. |I’'Il do anything you want ne to
do.

They ki ss.



JACK
Anne, |’'ve wanted you to say that
nore than anything in the world, and
now that you’'ve said it... Anne, |
guess you were right. I'’mnot sure
of anything, including nyself. |'m
not sure | could live up to the..

(1 ooks again at the

portrait)
Anne, wait for ne. Please wait for
ne.
ANNE
"1l wait for you.
DI SSOLVE TO
Interior: Madison's Ofice, Day
Madi son is at his desk as Jack enters.
MADI SON
Hel | o, Jack. Cut your vacation short,
didn't you?
JACK
Yeah.
MADI SON
By the way, Jack, the fellow you
wote the articles about... uh..
St ar k.
JACK
Yeah?
MADI SON
He | ost.
JACK
Well, | guess that’s the end of Wllie
St ar k.
He turns around and wal ks off toward his desk.
FADE OUT

FADE | N
Interior: Stark Farmhouse, N ght

Lucy and WIllie are seated together at the table. WIllie has
his | aw books open before him

W LLIE
...Measure of the dammges is caused

by. ..

LUCY



(pronpting)
A breach. ..

WLLIE
A breach. ..

Lucy
O an agreenent...

W LLIE
O an agreenent...

Lucy
To sell personal property...

W LLIE
To sell...

(sl ans the book shut)
Oh, two years of this.

Lucy
(l eaning over to him
Ch, go on, Wllie, go on.
He opens the book agai n.
Dl SSOLVE TO
Interior: Wllie's Law Office (Kanoma City), Day

WIllie positions the franed diploma on the wall. The canera
pulI's back to show Tom and Lucy, | ooking on.

W LLIE
WIllie Stark... Bachelor of Law. ..
Dl SSOLVE TO
Exterior: Kanoma City Farm Day
O ose shot of Wllie, talking to a farner.
W LLIE
If you'll just let me take your
case. ..
Dl SSOLVE TO

Exterior: Farm Day
WIllie wal ks beside a farmer who is plowing his field.
W LLIE
Really, I'll wait for ny fee. Just
as long as you want ne to.

DI SSCLVE TGO

Interior: WIllie's Law Ofice, Night



Through the wi ndow, on which is printed "WIllie Stark:
Attorney at Law," we see WIlie, alone, pacing back and forth
in his office.

LUCY' S VA CE
G on, WIllie, go on

WLLIE S VO CE
They’'re not going to kick ne around
like | was dirt.

LUCY' S VA CE
If you lose you can give a little
nore tinme studying your |aw books.

WLLIE S VO CE
I"mgoing to be on that sane street
corner tonorrow, M. Duffy!

DUFFY' S VO CE
By all means. Free speech, free
country, Wllie.

WLLIE S VO CE
That brick factory is owned by a
brother-in-law of one of the
conmi ssi oners. The county

conmi ssioners rejected the low bid
on t he school house.

WIllie crunples a piece of paper in his hand and tosses it
agai nst the w ndow.

DI SSOLVE TGO
Exterior: School house (Kanoma City), Day
A pl aque on the school wall reads KANOVA CI TY GRAMVAR SCHOOL

Interior: Schoolroom Day

Teacher faces her class. The clanging of a fire bell is heard.
TEACHER
Al right, children, this is a fire
drill.

The children rise and start to march out of the roomin double
file.

TEACHER
Renmenber now, wal k quietly.

Exterior: School house, Day

The children's feet, as they clinb down the fire escape.
Canera pans past children to an iron rod supporting the fire
escape. The brick around the rod starts to crunble and it
rips |loose. The children screamout in fear and agony.



Dl SSOLVE TO
Exterior: Cenetery, Day

The whole town is there. Wllie Stark, Lucy, Tom stand
nodestly in the background. Quiet sobbing is heard as the
mnister reads fromthe Bible. Wen he finishes the prayer,
he wal ks past the Iine of nourners, shaking their hands. The
cerenobny is over. As they start to go, a nan spots Wllie,
goes over to him and lifts Wllie's armin the air.

MAN
Ch, Lord, |’ m punished for voting
agai nst an honest nan.

Thi s sudden action brings response; wonen begin to cry and
peopl e push their way forward to grab Wllie by the hand.

VO CES OF THE MOURNERS
God bl ess you, Wllie. If we had
only listened to you, Wllie. You
were right, Wllie. Let nme shake
your hand, WIllie. W should have
listened, WIllie. You were right al
the tine.

On WIilie's face is the realization that sonething inportant
has happened to him

Dl SSOLVE TO
Interior: Stark Farmhouse, N ght

An article is pasted in a scrapbook. It reads: "VOCE IN THE
W LDERNESS. Recent school tragedy is a potent reninder that

a man naned Wllie Stark..." A hand draws a pencil underneath
t he nane.

WLLIE S VO CE
A voice in the wilderness. A nman
naned Wllie Stark..

Canera pulls back to show Wllie at the table busy with his
scrapbook. He | ooks up at Lucy.

W LLIE
How about that, Lucy, that’s ne.

She | ooks at him unsmling, and sits down to help himclip
various articles fromother papers.

Dl SSOLVE TO
Interior: Stark Farmhouse, N ght

A series of clippings are being pasted in the scrapbook
They read:

A. SCHOOL VI CTI M5 SUE COUNTY: STARK FI LES DAMAGE SUI T



"WIIl prove graft cause of tragedy," says Attorney Stark.
B. C TI ZENS COW TTEE FORVMED

Draft Stark to lead fight to rid state of graft.

C. G TIZENS COW TTEE DEMANDS STATE- W DE | NVESTI GATI ON

D. Large photograph of Wllie. Under it, the caption: RURAL
AREAS | N REVOLT

Dl SSOLVE TO
Interior: Madison's Office, The Chronicle, Day

The cli ppings are spread out on Madison’s desk. He | ooks up
at Jack.

MADI SON
Get up there. Get up there fast.
Your friend, WIllie, is hotter than
a firecracker.

Jack starts toward the door.

MADI SON
Stay there with him

DI SSCLVE TGO

Interior: Harrison's Political Headquarters (State Capital),
Day

A politician points to a map on the wall.

POLI TI Cl AN
Look, before this Kanonma City business
we had this whole area tied up. Now
we're losing to Hickville.

Canera pulls back, revealing the candidate, Harrison, Tiny
Duf fy, and a wonan, Sadi e Burke.

POLI TI Cl AN
We nust find a way to split that
vot e.

HARRI SON
vll, all | knowis, the way it is
now it looks Iike I'"mnot going to
Wi n.

POLI TI Cl AN

| know a way... find a dummy.

SADI E
Find a dummy.

(1 ooks at Harrison)
That’' s what we’ve got.



POLI TI Cl AN
A guy fromthe sticks... strong enough
to grab sone votes and dunb enough
not to ask questions.

DUFFY
If you want to listen to a boy from
the sticks, | know just the guy.

They crowd around to |isten.
Dl SSOLVE TO
Interior: Stark Farnhouse, Day

Jack sits at the dinner table, with Wllie and Lucy. Tom
stands next to WIllie. Pappy dozes in his chair.

JACK
No nore politics, eh, WIlie?

W LLIE
No, | worked too hard in ny tine to
get there. | think I'"lIl just go on

practicing law and nake a little
nore noney.

JACK
The question I'd like to know is,
why all the speeches you’'re making
around the countryside?

WIllie is about to answer when he hears the sound of
approachi ng cars.

WLLIE
Wonder who that is?

He goes to the wi ndow, and we see a big black |inousine
turning into his drive. He opens the door and waits as Sadi e,
Duf fy, Dol ph Pillsbury, and other politicians clinb the steps
to nmeet him

DUFFY
Br ought sone people all the way up
fromthe state capital just to neet
you.

(turns to others)
Fol ks, | want you to neet Wllie
Stark, the next governor of our state.

Wllie, Lucy, and Tom beam happily. Jack | ooks skeptically
at Sadie, whose only reaction is to smle, politely.

Dl SSOLVE TO
Exterior: Country Road, Day

O ose shot of three posters on a billboard. They read ELECT
JCE HARRI SON (HAPPY JOE) GOVERNOR FOR GOVERNOR ELECT McMURPHY



W LLIE STARK FOR GOVERNCR

The canera pans to the road, where an old Mddel T cones
bouncing along. As it passes we see a poster stuck on its
back: WLLIE STARK -- GOVERNCR.

Exterior: Railroad Station, Day
WIllie Stark wal ks out on the platformat the rear of the

train and tal ks to sone of the townspeople who have gathered
at the station.

W LLIE
Fol ks, if you'll just bear patiently
with nme for a couple of minutes, |I'd

like to tell you what this state
needs. It needs a bal anced tax
program Now I'd like to give you
the facts and the figures.

Sonme of the townspeople start to nove away.
Dl SSOLVE TO
Interior: Train, Day

As the train pulls away fromthe station, Wllie turns around
to Jack.

WLLIE
How did it sound, Jack?

JACK
Fine, Wllie, fine.

W LLIE

(al ar ned)
Say... | forgot to send a tel egram
to Lucy... Conductor!

Jack and Sadi e exchange | ooks.
Dl SSOLVE TO
Interior: Train Club Car, Day

Wllie, jacket off, works over a speech with Duffy as
Pillsbury and Sadi e | ook on.

W LLIE
Now right here... right here 1I'd
like to add sonet hing about | ast
year’'s taxes... eh?

DUFFY
I wouldn’t add a thing. Just give
themthe facts.

Pl LLSBURY
Yeah... and the figures.



DUFFY
Great speech

Sadi e sips her drink.
Dl SSOLVE TO
Exterior: Street Corner (Upton), Day

WIllie stands on a platform next to an Anerican flag, reading
fromhis prepared speech

WLLIE
What this state needs is a bal anced
tax program Last year, |ast year
the state clained to have spent on
roads. ..

Sadi e turns and wal ks away, no longer able to listen. Jack
follows her toward the hotel

Interior: Hotel Lobby (Upton), Day
As Jack and Sadie cross the street, enter the | obby, and sit

down next to the front window W can still see WIllie and
his small street-corner audience in the background.

JACK
Do you mind if | sit with you, Sadie?
SADI E
(shrugs)
Stand... sit...
JACK
Thanks... Tell ne, what are you on

this nmerry-go-round for?

SADI E
I take notes.

JACK
For whon?

SADI E
For those who pay ne.

JACK
Wi ch is.

SADI E
Peopl e.

JACK
Smart peopl e.

SADI E
Ch, yeah. Anybody that pays ne is
smart.



JACK
You don’t have to be snmart to frame
aguy like Wllie Stark.

SADI E
No. No, brother, you don't.

JACK
(lights a cigarette)
It is aframe, isn't it?

SADI E
Why don't you give ne a cigarette?

JACK

(gives her the pack)
To split the vote and win the el ection
for Harrison, huh?

SADI E
If you know, why do you ask?

JACK
| just want to nake sure.

SADI E
Yeah.

JACK
Look, why don’t you tell the boys
back hone to save their noney. Wllie
couldn’t steal a vote from.. from
Abe Lincoln in the Cradle of the
Conf eder acy.

SADI E
I wish the poor... had enough sense
to have sonebody give hima good
greasing for the beating he's going
to get. 'Cause this way all he gets
out of it is the ride.

(looks at Wllie

t hrough the w ndow)
Hey, those speeches! Ain't they awful ?
Ain't they just plain awful? Question
to you: if sonebody told himhe was
a sucker, do you think he’'d quit?

WIllie has just finished his speech and is on his way over
to the hotel

JACK
| don’t know, Sadie. | really don't
know.

W LLIE

(as he cones into the

| obby)

Did it sound all right, M. Burden?



JACK
Fine, Wllie, fine.

WLLIE
Thanks.

He and Jack go upstairs together. Sadie watches them
Dl SSOLVE TO
Interior: Sadie’'s Hotel Room (Upton), Night

Sadie lies on her bed, listening to Wllie in the next room
rehear si ng one of his speeches.

WLLIE S VO CE
Now, friends, if you will bear
patiently with ne for a few mnutes
Il give you the figures. Wiat we
need is a bal anced tax program..

JACK S VO CE
No, WIllie, no.

Sadie pulls off a shoe and hurls it at the wall.

SADI E
What | need is sone sl eep. Shut up!

Interior: Jack’s Hotel Room (Upton), Sane Tine

Wllie lies on his bed. Jack finishes shaving in the bathroom
as he continues to rehearse him

JACK
(shouting back at
Sadi e)
Shut up yoursel f!
(goes to bed, shakes

Wllie)
Listen, Wllie, try it on your feet
this tinme.
W LLIE
Ch, no. Wait a mnute. My feet are
killing me. Let ne stay here, huh?
JACK
Al right... Look, WIllie, you tel
"emtoo nuch. Just tell "emyou're

going to soak the fat boys and forget
the rest of the tax stuff.

W LLIE
(pathetically)
That’s what | say.

JACK
But it’s the way you say it. Wllie,



make 'emcry. Make 'em | augh, nake
"em mad, even mad at you. Stir 'em
up and they' Il love it and conme back
for nmore. But for heaven's sake don't
try and i nprove their mnds.

W LLIE
(suddenl y)
A man don’t have to be governor

JACK
(surprised)
What ?

W LLIE
A man don’t have to be governor

Pause.
JACK
Well, they haven’'t counted up the
votes yet.
WLLIE
(quietly)

Oh, I'mgoing to lose, M. Burden. |
know that. Don’t try and fool ne.
I"mnot going to lie to you. | wanted
it. | wanted it so badly |I stayed up
ni ghts thinking about it. A nan wants
sonet hing so badly he gets m xed up
in knowi ng what he wants. It’'s

sonet hing inside of you. | would

have nade a good governor. Better
than those other fellows.

There is a knock on the door

JACK
Con®e in.

WLLIE
(al nost to hinself)
A great governor.

Sadi e enters. She i mediately spots the |iquor, and pours
hersel f a drink

SADI E
Since you won't let ne sleep you
m ght at least give ne a drink.

W LLIE

(rmuttering)
Bui I d them hi ghways... greatest system
of highways in the country.

JACK
(to Sadie)
Hel p yoursel f.



WLLIE
1”1l build school s.

SADI E
(to Jack)
What ' s up?

JACK
Not hing... except WIllie here has
been saying as how he’s not going to
be governor.

SADI E
(directly, to Jack)
So you told him

JACK
| don’t tell anyone anything... |
just listen.

SADI E
(goes to Wllie)
Who told you?

WLLIE
Told nme what? Told nme what?

SADI E
That you're not going to be governor

WLLIE

(getting up)
Jack! Told nme what?... Told nme what?

Jack says nothing. Sadie gul ps down her drink, bangs the
enpty glass on the bureau top, and turns to face Wllie.

SADI E

(1 oudly)
Al'l right! That you've been franed,
you poor sap.

WIllie |l ooks at her steadily for a nonent.

WLLIE

(quietly)
Fr aned?

SADI E
And how! Ch, you decoy, you woodenhead
decoy! And you let "em You let 'em
because you thought you were the
little lanb of God. But you know
what you are?

(she waits for his

answer; he has none)
Well, you're the goat! You are the
sacrificial goat! You are a sap..
because you let ’'em



JACK
Sadi e! That’'s enough.

SADI E

Enough? He didn’'t even get anything
out of it. Ch, they'd have paid you
to take a rap like that, but they
didn’t have to pay a sap |like you
Oh, no, you were so full of yourself
and hot air, all you wanted was a
chance to stand up on your hind | egs
and nake a speech: ny friends, what
this state needs is a good five-cent
cigar. What this state needs is a --

WLLIE
(to Jack)
Is it true?

SADI E
(prayerfully, to the
ceiling)

He wants to know if it's true.

WLLIE
Is it true?

JACK
That’s what they tell ne.

There is a long pause. WIllie |ooks alnpobst as if he is going
to cry. Sadie pours out another drink, a stiff one.

SADI E
(handing it to him
Her e.

Wllie drinks it all

JACK
Hey, lay off that. You' re not used
toit.

SADI E

(jeeringly)

He's not used to a | ot of things.
Are you, WIllie?

JACK

(angrily)
Way don't you lay off of him Sadie?

SADI E

(i gnores Jack)
Are you, WIllie? Are you? Are you...
are you, are you, are you?

She shoves the bottle at him He takes it and pours hinself
a drink.



Dl SSOLVE TO
Interior: Sadie's Hotel Room (Upton), Morning

Wllie is snoring on the bed. Sadie’'s coat is thrown over
him She is in the bathroom applying lipstick. Jack enters.

SADI E
Hi .
JACK
Well, things seemto have quieted
down.
SADI E
(1 aughs)
Yeah, | qui eted hi m down.
JACK

Yeah. How was he? Noi sy?

SADI E
Oh, he reared sonme. He's been telling
me all the things he's going to do.
He's going to do big things, this
fella. He's going to be President.
He's going to kill people with his
bare hands. | qui eted hi mdown..
Hey! Who’'s Lucy?

JACK
Hs wfe.

SADI E
He tal ks like she’'s his mammy. ..
she’s going to blow his nose for
hi m
Jack sits on the bed next to Wllie.
JACK
well, 1'll take himfrom here on in.

They're waiting for himat the
bar becue.

Sadie pulls her coat off WIllie and goes to the door
SADI E
Yeah, well give nme a receipt for the
body and I'Il be on ny way.
She | eaves. Jack bends over Wllie, who continues to snore.
JACK
Hey, Wllie, WIllie... cone on, wake

up, Wllie. Conme on, Wllie.

DI SSCLVE TGO



Exterior: Fairgrounds (Upton), Day

A crowd nmills about underneath a banner that reads HEAR W LLIE
STARK MAMMOTH BARBECUE -- UPTON FAlI RGROUNDS

Exterior: Fairgrounds, Day

Wllie, staggering a bit, hung over, reacts painfully to the
staggering height of the Ferris wheel. He | eans on Jack for
support, and they wal k on.

Exterior: Fairgrounds, Day

WIllie takes a seat on the children’s swing as Jack goes off
to get sone coffee. Two little girls stare curiously at him
WIllie waves them of f. Jack returns with the coffee and pours
some whisky init. Wllie tips his hand, forcing himto pour
nore, then gul ps his drink down.

Exterior: Bandstand (Upton), Day

Duf fy, Pillsbury, and the other politicians stand on the
platform waiting for Wllie. A band plays march nusic. Duffy
goes over to Sadie, who is standing on the steps of the

pl at f orm

DUFFY
Where i s he?

SADI E

(poi nting)
There he is.

Escorted by Jack, WIIlie approaches the platformand stunbles
up the steps past Sadie.

SADI E
Whoops!

DUFFY
(to Jack)
I's he drunk?

JACK
Never touches the stuff. Lucy doesn’'t
favor drinkin'.

Duffy follows WIllie up on the platform

SADI E

(to Jack)
How d you get hi mhere? He was out
stiff.

JACK

Hair of the dog that bit him

SADI E
Hai r? He nmust have swal | owed t he
dog.



On the platform Duffy | ooks uneasily at the bleary-eyed
WIllie. The band suddenly plays a fanfare, and the chairnan
steps up to the m crophone.

CHAI RVAN

Ladi es and gentlenen, it gives ne a
of pleasure to introduce
to you that true nman of the people,
t he next governor of the state..

WIllie Stark.

great deal

There is scattered applause as Wllie steps forward to speak

W LLIE
My friends..

He turns his face fromside to side, and funbles in the right
side of his coat pocket to fish out his speech

W LLIE
My friends... |...

He tries to focus on the speech, which he clutches before

his eyes with both hands.

Then he lifts his head, and | ooks

directly at the people who have cone to hear him As he
speaks, the canera focuses on the faces of these people: the

farners, workers
WIllie s people.

hi cks,

W LLIE
I have a speech here. It’'s a speech
about what this state needs. There's
no need in ny telling you what this

st ate needs.

red- necks who are WIllie's audience,

You are the state and

you know what you need... You over

t here...

| ook at your pants. Have

they got holes in the knees? Listen
to your stomach. Did you ever hear
it runble fromhunger?... And you,
what about your crops? Did they ever
rot in the field because the road
was so bad you couldn’t get themto
And you. What about your
kids? Are they grow ng up ignorant

mar ket ?. . .

as dirt,

there’s no school

i gnorant as you, ’'cause

for then?... No

I"mnot going to read you any speech

He throws his speech away. Duffy | ooks al ar ned.

W LLIE
But | amgoing to tell you a story.
It’s a funny story..

SADI E
(fromthe steps)

Hey!

WLLIE S VA CE



...S0 get ready to |augh

SADI E
What’'s he up to?

JACK
Shut up!

W LLIE
Get ready to bust your sides |aughing,
"cause it’'s sure a funny story. It’'s
about a hick... a hick like you, if
you pl ease. Yeah, like you. He grew
up on the dirt roads and gully washes
of a farm He knew what it was to
get up before dawn and get feed and
slop and m | k before breakfast..
and then set out before sunup and
wal k six mles to a one-room sl ab-
si ded school house. Ch, this hick
knew what it was to be a hick, all
right. He figured if he was going to
get anything done, he had to do it
hinsel f. So he sat up nights and
studi ed books. He studied | aw because
he thought he might be able to change
things sone... for hinself, and for
folks Iike him

Sugar Boy listens intently, sharing in the anger in Wllie's
speech.

W LLIE
No, I'"'mnot going to lie to you. He
didn't start off thinking about the
hicks and all the wonderful things
he was going to do for them No. No
he started of f thinking of nunber
one. But sonething cane to himon
the way. How he could do nothing for
hinsel f without the help of the
people. That's what came to him And
it also cane to him wth the powerful
force of God s own |ightning, back
in his honme country, when a
school house col | apsed because it was
built of politics... rotten brick
It killed and mangl ed a dozen ki ds.
But you know that story. The people
were his friends because he fought
that rotten brick. And sone of the
politicians down in the city, they
knew that... So they rode up to his
house in a big, fine, shiny car and
said as how they wanted himto run
for governor..

Jack, electrified, grips Sadie’'s arm

JACK



Sadi e, he’s wonderful... wonderful..

Duffy fidgets as WIllie continues to pace and speak, his
face filled with conviction, and with fury.

W LLIE
...S0 they told the hick... and he
swal lowed it. He looked in his heart
and he thought in all humility how
he’d Iike to try and change things.
He was just a country boy who thought
that even the plainest, poorest nan
can be governor if his fellow citizens
find he's got the stuff for the job.
Well, those fellows in the striped
pants... they saw the hick and they
took himin.

He points his finger at Duffy, who is conming over to speak
to him

DUFFY
(1 ow voi ce)
WIllie, what are you trying to do?

WIllie turns on him roaring.

W LLIE
There he is! There's your Judas
| scariot.
(he pushes Duffy across
the platform
Look at him.. lickspittle... nose-
W per.

Duf fy gestures frantically to the band.

DUFFY
Pl ay! Pl ay!

W LLIE
(pushi ng hi m agai n)
Look at him

DUFFY
Pl ay anyt hi ng.

The band starts to play, adding to the pandenmonium Wllie
shouts above it.

W LLIE
Look at him Joe Harrison's dummy!
Look at him

DUFFY
That's a |liel

WLLIE
Look at him



Duf fy signals to some of his goons standing near the platform

DUFFY
Go get him boys... go get him

Sugar Boy | eaps up on the platform his pistol drawn and
pointed at Duffy’'s nen. Wllie throws up his arns to silence
t he crowd.

W LLIE
Now, shut up! Shut up, all of you
Now, listen to nme, you hicks. Yeah

you're hicks too, and they fool ed
you a thousand tines, just like they
fooled ne. But this tine |I'’m going
to fool sonebody. |'mgoing to stay
inthis race. I’'mon nmy own and |’ m
out for bl ood.

The canera noves in close on Wllie' s face.

W LLIE
Listen to ne, you hicks..

Dl SSOLVE TO
Exterior: WIllie' s Speeches, Day and Ni ght

A series of close-ups of WIllie's face as he shouts and jeers
hi s nessage, always acconpani ed by the Ioud and frenzied
cheers of the crowd. Superinposed over his face is the figure
of Jack Burden, at his desk, typing out his stories.

W LLIE
Listen to ne and lift up your eyes
and | ook at God’'s bl essed and
unflyblown truth... And this is the
truth. You re a hick. And nobody
ever hel ped a hick but a hick hinself.

Loud cheers and yells.

W LLIE
Al right, listen to ne... listen to
me. | was the hick they were going

to use to split the hick vote. But

| mstanding right here now on ny
hind legs... even a dog can learn to
do that. Are you standing on your
hind | egs? Have you | earned to do
that rmuch yet? Here it is, here it
is, you hicks. Nail up anybody who
stands in your way! Nail up Joe
Harrison! Nail up McMirphy! And if
they don’t deliver, give nme a hamrer
and I'll do it nyself.

DI SSCLVE TGO

NEWSPAPER HEADLI NE



There is a photograph of WIllie and a headline that reads
STARK CHANCES BOOM NG

Superi nposed over the newspaper is a shot of a crowd
appl auding and yelling for Wllie.

Interior: Joe Harrison' s Canpai gn Headquarters, N ght

Duf fy, Pillsbury, and other aides stand | ooking at a poster
of Wllie.

PCLI TI CI AN
I want his throat cut, fromear to
ear.

Exterior: WIlie' s Canpai gn Montage
Rock crashes through a wi ndow, knocki ng down a poster of
Wilie.
Poster being torn off the side of a building.
A nman is attacked as he tries to distribute leaflets.

DI SSOLVE TO
Exterior: Jack Burden's Desk, The Chronicle, N ght

Jack is working on a story when Madi son cones to his desk

MADI SON
No use going any further, Jack. W
aren’t printing them any nore.

JACK
| thought the Chronicle Iine was --

MADI SON
Di vide and conquer? Stark is getting
too big for his britches and the
hicks are getting too snart. W're
now supporting Harrison

JACK
(stands up)
How do you square that?

MADI SON
I work here.

JACK
(putting on his coat)
Well, | don’t... not any nore.

MADI SON
Jack, you fool

JACK



If you had any guts you'd print

this...
MADI SON

I work here. | take orders.
JACK

I know. You've got a wife and three
ki ds and your boy goes to Princeton.

MADI SON
You won't find it easy to get another
j ob.

JACK

I’mtoo rich to work.

Dl SSOLVE TO
Exterior: Street Qutside State Capitol, Day
NEWSPAPER HEADLI NE READS

HARRI SON W NS CLOSE RACE
STARK SVEEPS RURAL AREAS
CI TY VOTE DECI DES ELECTI ON

Superi nposed over newspaper is a crowd cheering at Harrison's
victory parade. WIllie, raincoat thrown over his shoul ders,

| ooking grim and Sadi e and Sugar Boy are part of that crowd.
They turn away and wal k toward a bar.

Interior: Bar, Day

Jack is already at the bar. WIllie, Sadie, and Sugar Boy
join himthere.

JACK
W didn't do so good.

WLLIE
Doubl e bour bon.

SADI E
(sitting next to Jack)
Sane for ne.

W LLIE
And a beer.
(to Jack)
| hear you got fired fromthe paper.

JACK
You heard wong, Wllie. | quit.

W LLIE

(passi ng the beer

back to Sugar Boy)
You're smart. 'Cause before |I'm
through with that nob they’ re not



goi ng to have enough noney left to
pay the boy that cleans the spittoons.

JACK
How do you feel, WIlie?

WLLIE
| feel fine, fine. You see, Jack,
| ear ned sonet hi ng.

WIllie and Sadi e exchange | ooks.

JACK
Yeah... what?

Cl ose shot of WIllie.

WLLIE
How to wi n.

FADE I N:

Exterior: Road, Day

Jack stands on the side of the road, thunbing a ride.

JACK

(voi ce over)
| didn't see WIllie again until his
second canpaign... four years |ater

Interior: Ofice, Night
Jack turns in sone copy to a nan at a desk
JACK
(voi ce over)
| drifted fromjob to job..
Exterior: Street, Day
Jack and others in front of an enpl oynent agency.
JACK
(voi ce over)
... That is, whenever | could find

one.

Interior: Bar, Night

FADE OUT

Jack, at the bar, |ooking haggard and di shevel ed, picks up a
newspaper and turns to find a photograph of Anne. The caption

reads STANTONS ARRI VE HOME

JACK

(voi ce over)
But al ways further and further away
from Anne, and the life at Burden’'s



Landi ng.
Exterior: Street, Day
Canera pans with Jack as he trudges along the street.

JACK

(voi ce over)
But Wllie wasn’t drifting. He knew
where he was goi ng.

W see an insert of a newspaper. It has a caricature of
WIllie, swinging a sledge hammer. The caption reads

STARK ATTACKS ADM NI STRATI ON
CHARGES OLD MACHI NE STI LL CORRUPT

JACK

(voi ce over)
He had his foot in the door and he
kept right on pushing to get in. He
had | ost the election but he had won
the state... and he knewit... and
the people knew it.

MONTAGE: WLLIE S LIFE

Witing on a fence: THE PEOPLE' S WLL SHOULD BE THE LAW OF
THE STATE... WLLIE STARK Painted on a rock: KNOAEDGE BELONGS
TO THE PEOPLE. .. WLLIE STARK

Lettering on a barn: FREE MEDI CI NE FOR ALL PEOPLE -- NOT AS
A CHARITY BUT AS A RIGHT... WLLIE STARK

Poster on a building: My STUDY | S THE HEART OF THE PEOPLE. ..
W LLI E STARK

JACK

(voi ce over)
They were all hopping on his
bandwagon. .. even Tiny Duffy.

Newspaper caricature: it shows WIllie on a bandwagon headed
for the state capitol. Everyone is trying to clinb aboard.
Caption is THEY' RE ALL FOR WLLIE NON Huge poster on the
side of a building: My STUDY IS THE HEART OF THE PECPLE
Canera pans up to photograph of Wllie on the poster

JACK

(voi ce over)
Yep, WIlie cane back |ike he said
he woul d.

Interior: WIllie's Ofice, Day

WIllie is being interviewed by a group of reporters. Sugar
Boy | ounges nearby, |eaning against the wall.

W LLIE
Do you want to know what ny platform



is? Here it is: I'mgoing to soak
the fat boys and I’ mgoing to spread

it thin.
Dl SSOLVE TO
Exterior: Circus Gounds, Day
We see balloons with inscriptions reading "I'mfor Wllie,"
and a | arge banner stretching overhead, saying FREE Cl RCUS
TODAY -- COWPLI MENTS OF WLLIE STARK. The crowd noves about,

gazing at the clowns, aninmals, the trapeze act.

JACK

(voi ce over)
WIllie was right -- he' d | earned how
to win...

Exterior: Park, Day

A truck | oaded with beer kegs pulls into the park. On the
back of the truck is a sign: Bl G STARK RALLY TODAY -- FREE
BEER -- FREE FOOD -- EVERYBODY | NVI TED. Superi nposed over
this is the image of dollar bills floating through the air.

JACK
(voi ce over)
He spent a lot of noney doing it...

an awful lot of noney... | was
begi nning to wonder where he got it
from

Mont age: WIlie's Second Canpai gn

Hand hol di ng check nade payable to WIllie Stark Canpai gn
Fund... $7000. WIlie' s hand reaches out and takes it.

Hand hol di ng check payable to cash for $5000. Superi nposed
is WIlie, |Iooking on, and his hand endorsing the back of
t he check.

Anot her check to the Stark Canpai gn Fund for $3500. Poster
of WIllie is superinposed.

JACK

(voi ce over)
There were runors throughout the
state that WIllie was naking deal s
with all kinds of people... strange
deals... for Wllie Stark.

Crowd milling about circus grounds, with WIllie s poster
superi nposed.

Fi rewor ks expl odi ng. Crowd cheers.

JACK

(voi ce over)
The second tine out, it wasn't a
canpaign... it was a slaughter. It



was Saturday night in a nmining town.

Huge poster is affixed to the side of a building. It bears
WIllie' s face, and his sl ogans.

Dl SSOLVE TO
Exterior: Hotel (State Capital), Day

Crowd stands about as WIllie and Jack nake their way into
t he hot el

JACK

(voi ce over)
He cane back and he took nme with
hi m

Interior: Hotel Lobby, Day

The | obby is packed as WIlie, Jack, Sugar Boy, and Pillsbury
enter. Wllie nmakes signals to Duffy to tag along with the
entourage. Wllie leans over to speak to the roomclerk

W LLIE
This is Jack Burden, a friend of
m ne. From now on he’'s going to live
here. G ve himanything he wants

The group starts up the stairs, past the officers who are
standi ng guard. Duffy stops to speak to one, pointing his
finger at some of his nen standi ng bel ow.

DUFFY
Let these boys through, officer

W LLIE
(to Jack)
Duf fy works for ne now
JACK
It |ooks like everybody works for

you.
They start up the second flight of stairs.

W LLIE
No. No, not yet. But | want to keep
hi m around. He rem nds ne of sonething
| never want to forget.

WIllie stops and | ooks around at Duffy’s nen hurrying up the
st eps.

W LLIE

(to Duffy)
Cone on, come on, CcOne on, COmMe on.
Are these the boys?

DUFFY
These are the boys that can get the



boys.

WLLIE

How nmany do you think we can get?

DUFFY
Fifty.

WLLIE
How nmuch?

DUFFY

Fi ve dollars a head.

W LLIE
(to Sugar Boy)

What do you think, Sugar? Do they

| ook I'i ke good boys?

SUGAR BOY
T-t-they b-b-better be.

W LLIE
Get a hundred... Al right,

go on,

all of you. Blow Blow, blow You

too, Duffy. Go on.

Duf fy and his nmen turn and go downstairs.

WLLIE
(to Jack)
Handbi || distributors.

JACK

If they all look like theml’'d hate

not to take one.

WLLIE

That’'s the object. Not |ike when

they beat up ny boy Tom

JACK
How i s Tonf

WLLIE

Oh, he’'s fine. He starts college in

the fall.

JACK
Oh. And Lucy?

WIllie s expression changes. He starts up the stairs.

WLLIE
Fine... fine.

Interior: WIllie' s Canpaign Ofice In Hotel, Day

The place is a beehive of activity,

with typists and

messengers scurrying about, all supervised by Sadie.



SADI E
Hey, | need a boy... Were’'s a boy?
(boy runs up)
Take that downstairs; they're waiting
for it. Right away, on the double

(to typist)
Li sten, baby, you' ve got to doubl e-
space all of this... he can’t read,

see.

The door opens and WIllie, Jack, and Sugar Boy cone in.

JACK
Sadi e!
SADI E
(to typist)
And they need four copies.
(1 ooks up)

H , Jack. How are you?

W LLIE

Sadie is ny secretary now.
(to nessenger, trying
to squeeze by)

Ch, pardon ne.

As Wllie and Jack wal k toward adj oi ning room Sadie calls
out:

SADI E
Fix your tie, Wllie.

Interior: Bedroom Hotel Suite, Day
WIllie and Jack enter fromthe office.

WLLIE
Hey, Sugar.

Sugar Boy appears in the doorway. Sadie slips by into the
room

W LLIE
Keep everybody out of here. | want
to talk to Jack and Sadi e al one.

He wal ks over to Jack, who | eans back on the bed.

W LLIE
From now on you're working for ne.

JACK
Doi ng what ?

W LLIE
| don’t know. Sonething will turn
up, won't it, Sadie?



SADI E
Yeah. W need a coll ege man around..
for research.

WLLIE
How nuch did they pay you on that
newspaper ?

JACK
Three hundred dollars a nonth.

W LLIE
(1 aughs)
| could buy you cheap, couldn't 17?

JACK
For a bag of salt.

W LLIE
No. No, | don’t play that way. |
like you, boy. I always have. [|'1l
tell you what 1'll do. I'Il give you

four hundred dollars a nonth and
travel i ng expenses.

JACK
You t hrow noney around like it was
noney.

WIllie gets up and wal ks to the w ndow.

W LLIE
Money?... | don’t need noney. People
gi ve ne things

JACK
Why ?

W LLIE
Because they believe in ne.

Dl SSOLVE TO
Exterior: Burden's Landing, Day

WIllie s car is on the ferry crossing the bay to Burden's
Landi ng. Sugar Boy drives the car off the ferry and up the
road toward the house.

JACK

(voi ce over)
| was going hone again. But this
time it was different. Now | had a
feeling that maybe the waiting was
over... for ne, and for Anne.

DI SSCLVE TGO

Interior: Stanton Living Room (Burden’ s Landi ng), N ght



C ose shot of WIllie standing in front of the firepl ace,

beneath the portrait of Governor Stanton

Canera pulls back. The roomis crowded wth peopl e,
them friends of the Stantons. Anne, Adam Judge Stanton
and McEvoy are part of the audience sitting
Jack stands next to Wllie.

Ms.

Bur den,
around the fireplace.

W LLIE
It'’s a far cry fromwhere | cone
from.. to this house.

W LLIE
And standi ng here under the portrait
of one of the greatest governors of
this state, talking to you people..
well, it’s an honor | never thought
I'd have.

JACK
Are there any questions?
(1 ooks around)

M. MEvoy.
MCEVOY
(smles)
No, | have no questi ons.
JACK
Judge?
JUDGE

Afew .. but it will hold.

STANTON
| have a questi on.

WLLIE
Shoot .

STANTON
A lot of people in this state have
been saying that you’ ve been naking
deals... sone of themwth the very
groups that you claimyou’ re against.
I's that true?

JACK
Adam you know how runors start..

W LLIE
Yes. Yes, that's true. | have nothing
to hide. I'll make a deal with the
devil if it’'ll help me carry out ny

program But believe ne, there are
no strings attached to those deals.

STANTON
You' re sure about that?

al |

of



W LLIE
Doc, Jack here has been telling nme
how you feel about things... how
you'd like to see a new hospita
built, a hospital that's the biggest
and best that noney can buy. You
want those things, Doc, because,
wel I, because you're a man who wants
to do good. Now, 1'd like to ask you
a question.

STANTON
Shoot .

The guests | augh good- naturedly.

W LLIE
Do you know what good cones out of?

STANTON
You tell nme, M. Stark.

W LLIE
Qut of bad... that’'s what good cones
out of. Because you can't nmke it
out of anything else. You didn't
know t hat, did you?

STANTON
No, | didn't... There’'s another
question I'd like to ask you. You
say there’s only bad to start with
and the good nust cone with the bad.
Who's to deternine what's good and
what’'s bad?... You?

W LLIE
Why not ?
STANTON
How?
W LLIE
Wiy, that’'s easy. Just... just nake

it up as you go al ong.
More | aughter. WIllie snmiles and goes on

W LLIE
Fol ks, there’s a time to talk and
there’s atime to act. | think the
tinme to act is right now And with
your support, | not only will wn
but I will do all of the things
promi sed. | need your help. GCh, |
need it badly. But I’mnot going to
beg for it. In the name of this state
which we love... in the name of the
governor in whose house we neet... |
demand it.



There is i medi ate applause. Anne is the first to rush over
and shake WIllie' s hand.

Dl SSOLVE TO
Exterior: Stanton Hone, Night

The | ast of the guests are leaving. Jack and Wllie renain
wi th the Judge, Anne, and Adam

W LLIE

(to Judge)
Well, what do you say, sir?

JACK
You' ve got to say yes. Wth you in
the race..

JUDGE

I’man old bird... I...

WLLIE

But a gane one.
They | augh.

WLLIE
Look, 1'Il give you conpl ete power
as attorney general. You can do
anything you see fit. I'll swing the
ax to clear the way for you. I|Is that
a deal ?

The Judge smiles, then puts out his hand.

JUDGE
It’s a deal

They shake hands.

WLLIE
Jack, we have to get back to town..
a lot to do.

(shakes hands with

Adam
Dr. Stanton.

Jack ki sses Anne on the cheek. Anne cones over and shakes
WIllie s hand.

ANNE
I"mvery glad to have net you

FADE OUT
FADE I N:

Interior: Hotel Lobby (State Capital), Day



Peopl e stand before the election return board in the hotel
| obby. Canera pulls back, revealing a newspaper picture of
WIllie, and the headline

STARK ELECTED GOVERNOR
WLLIE WNS

Dl SSOLVE TO
Exterior: Street Qutside WIllie's Hotel Bal cony, Night
A crowd stands below WIllie's hotel wi ndow, chanting together

CROWD
W want WIilie! W want WIlie!l

A high angle fromthe bal cony shows Anne, Jack, and Adamin
the center of the excited crowd, | ooking expectantly upward.
Sonme of the people around themare carrying torches. Arc
lights play over the done of the state capitol in the
background. In response to the chants, WIllie appears on the
bal cony. Wth him standing on the bal cony, are Tom and Lucy.
The crowd erupts into cheers as he steps outside.

W LLIE

(rai ses his hands for

si | ence)
This is not a tine for speechnaking.
| should get on ny knees and ask God
to give ne strength to carry out
your will.

Loud cheers. Adam watches Anne. She applauds. WIllie | ooks
down at the crowd and continues his speech

W LLIE
This much | swear to you. These things
you shall have. I'mgoing to build a
hospital. The biggest that noney can
buy... and it will belong to you
That any nman, wonman, or child who is
sick or in pain can go through those
doors and know that everything wll
be done for themthat man can do. To
heal sickness. To ease pain. Free.
Not as a charity, but as a right.
And it is your right that every child
shal | have a conpl ete education
That any nman who produces anything
can take it to market wi thout paying
toll. And no poor man’s |land or farm
can be taxed or taken away fromhim
And it is the right of the people
that they will not be deprived of
hope. ..

The crowd appl auds, and WIllie waves. W see Anne, face agl ow,
turn to Jack.

ANNE



Does he nean it, Jack? Does he?

STANTON
(as he wal ks away)
That’s his bribe.

Anne and Jack watch Adam as he | eaves.

FADE QUT
FADE | N
Mont age: WI1lie Becones Governor

WIllie, Sadie, and Jack |eaving their old canpaign
headquarters.

Wllie, Sadie, Jack, and others going upstairs in the
governor’s mansion. The ousted politicians are just packing
up and | eavi ng.

JACK

(voi ce over)
VWhat if it was his bribe! He swept
the old gang out of office. Wiat if
they hollered Iike stuck pigs? He
janmed through bill after bill and
t he peopl e got what they wanted.

Wllie yelling at the legislators during a session

W LLIE
| denmand that this bill be passed.
Nobody’ s going to tell nme how to run
this state.

Road excavation -- a bulldozer clears away dirt.

A huge crane maneuvers over a damsite. Men are seen working
on the girders of a large power plant.

JACK

(voi ce over)
He started to build the roads, the
school s, the power dans, to change
the face of the state fromone end
to the other... H's nethods?

Shots of wuniformed policenen roughing up citizens. Wllie
and Sugar Boy nove in on a man being held by cops.

WIllie |looks on as Jack thunbs through his little black book

JACK
(voi ce over)
Politics is a dirty gane... and he

played it rough and dirty. Wllie's
little black book was a record of
sin and corruption. And ne, Jack
Burden? | kept the book and added up



t he accounts.

WIllie in a nightclub, surrounded by sone show girls. A
phot ographer takes a picture of Wllie with a girl bal anced
on his knee.

WIllie leads a marching band out onto a football field.

JACK

(voi ce over)
d own, show of f, playboy, they yelled
at him Building football stadiuns.
Fi ercely proud of his son who pl ayed
in them

Shot of Tomin football uniformrunning across the field
with the ball. WIllie, in the stands, hugs Lucy.

W LLIE
Oh, look at himgo. He's going to be
Al - Aneri can.

WIllie nmakes an inspection of the police. He stops to adjust
an officer’s tie.

JACK

(voi ce over)
They said he was building up a private
army. But he was buil ding, always

bui | di ng. .
Sign at building excavation reads HERE ON THIS SITE WLL BE
ERECTED THE GOVERNOR STARK HOSPI TAL -- "TO HEAL SICKNESS. TO
EASE PAIN. FREE. NOT AS A CHARITY -- BUT AS A RIGHT"... WLLIE
STARK.
JACK

(voi ce over)
Al ways playing up to the crowd.
Letting themtranple on tradition
Well, tradition needed tranpling on

A square dance at the governor’s nmansion. WIllie dances with
Anne.

JACK

(voi ce over)
The crowd loved it... WIllie |oved
it... and so did I.

FADE OUT
FADE | N:
Interior: Executive Ofice Corridor, Day
Jack wal ks down the corridor on the way to Wllie' s offices.

Interior: WIllie s Executive Ofices, Day



As Jack enters fromthe corridor, Sadie is com ng out
WIllie s private office.

SADI E
(through open door)
You | owdown, no-good redneck..

She slans the door hard. W& hear WIllie |augh

JACK
(to secretary)
What goes on here?

SECRETARY
That’s what Sadie wants to know.
(she shows Jack
newspaper cont ai ni ng
phot ograph of Wllie
at the nightclub)
The boss poses for too many pictures.

Jack grins, then walks into Sadie's office.

SADI E
[0 kill him

JACK
Wiy, Sadie, |'msurprised at you

SADI E
[0 kill him

She goes to the door to yell to the secretary.

SADI E
I hate all wonen.

She slans the door again, and returns to her desk

SADI E
Was she pretty?

Jack shoves the paper at her. She ignores it.

SADI E
Was she pretty?

JACK
If I met her on the street |’ d never
recogni ze her.

SADI E
Was she pretty?

JACK
How should I know? | wasn't | ooking
at her face... Look, if it’'s going

to cause all this grief, why don't
you | et him go?



SADI E
Let himgo? I'Il kill him 1"l drive
himout of this state.

JACK
Just because a guy’s sitting with a
couple of girls on his knees in
public...

SADI E
Public or private... | know him How
about what happened i n Chicago? That
girl on skates... and the tine you
both went to St. Louis... There's a
new i nvention, you know, Photography
and newsreels. Wllie Stark in a
nightclub... Wllie Stark with a
bl onde.

JACK
You coul d al ways bl each your hair.

SADI E
I could also break every bone in his
neck. After all 1’ve done for him..

Now he goes two-timng ne.

JACK
He's been two-tinming Lucy. So there's
anot her kind of arithnetic for what
he’s doing to you

SADI E
Lucy?

(1 aughs)
If she had her way he’d be back in
Kanonma City sl opping the hogs right
now. And he knows it. He knows what
she’d do for him She had her chance

JACK
You seemto think Lucy’s on her way
out, don't you?

SADI E
He' Il ditch her... Gve himtine.

JACK
You ought to know.

She sl aps his face.
JACK
Hey, you got the wong guy. |’ m not

the hero of this piece.

The door to WIlie' s office bursts open and WIlie dashes
out .

WLLIE



Al'l right, cone on, both of you
Let’'s go, hurry it up.

They go out through the reception room pick up Sugar Boy,
and head down the corridor.

W LLIE
Come on. Pillsbury put his hand in
the pork barrel and got caught. You
know, | never did trust that guy.

Sonme newsnen are waiting on the top | anding.
NEWSMVEN
Have you heard about Pillsbury? Wat
do you intend to do about Pillsbury?
How about it, Governor?

WIllie pushes by them

W LLIE
Later, boys, later.
(to Jack)

Say, Jack, go back and get the Judge.
Let’s get himover to ny hotel just
as soon as you can.

They all hurry after Wllie as he rushes down the stairs.
Interior: Lobby State Capitol, Day

Anne is about to go up the stairs when she neets WIllie and
the others on the way down.

ANNE
(to Wllie)
| waited for you.
(she sees Sadie)

Hel | o.
(back to Wllie)
You pronised we could... uh... discuss
my charity project... Children's
hone?
W LLIE
Well, I"'mvery sorry. Sonething very
i mportant cane up. You'll call ne

|ater, won't you?

ANNE
Yes, certainly.

SADI E
W' re | ate.

Anne wat ches as they cross the | obby and exit.
Dl SSOLVE TO

Interior: Stark’s Hotel Suite, Night



Cl ose shot of Wllie, seated, with his feet propped up on a
table. Pillsbury stands before him Jack, Sadie, Duffy, and
Sugar Boy are also in the room

W LLIE
Look at you, Pillsbury. Fifty years
ol d, gut-sprung, teeth gone, never
had a dinme. If the Alm ghty had
i ntended for you to be rich he'd
have taken care of that a long tine
ago. The idea of you being rich..
that's plain blaspheny. Ain't that a
fact?

Pil I sbury doesn’t answer.

WLLIE
Answer ne!

Pl LLSBURY
Yes.

WLLIE

Louder, nan. Don't nunble. Speak up
Say it's a fact, a bl asphenous fact.

Pl LLSBURY
It’s a fact, a bl asphenous fact.

Sugar Boy | aughs |oudly. The phone rings and Sadie picks it
up.

SADI E
Yeah?... Oh, | see.

(hangs up)
Dunond can’t cone. He says his wife
is sick.

W LLIE

| don't care if she's dying. Sugar
get the car. Get himand bring him
over here.

Sugar Boy exists. WIllie turns back to Pillsbury.

W LLIE
Now, you know what you're supposed
to do, don't you, Pillsbury? You're
supposed to stay poor and take orders.
Ch, there’'ll be sonme sweetening for
you fromtine to tine... but Duffy’l
take care of that. Don't you go
setting yourself up on your own again,
do you understand that?

Pl LLSBURY
Yes.

WLLIE



Louder, nan. And say, | understand
t hat .

Pl LLSBURY
| understand that.

W LLIE
G ve hima pen and sone paper, Sadie.

There is a knock on the door.

W LLIE
See who that is, Duffy.

Judge Stanton enters.

W LLIE
Oh, hello, Judge. Sit down. I'Il be
with you in just a couple of seconds.
(back to Pillsbury)
Now wite what | tell you to wite...
Dear Governor Stark. | wish to resign
as auditor due to ill health, to
take effect as soon as you can relieve
me. Respectfully yours.
(after a pause)
Did you signit?

Pl LLSBURY
No.

W LLIE

(roaring)
Well, signit! Don't put any date on
it. I can fill that in when | need

it.
Pi |l I sbury signs the paper.

W LLIE
Now bring it to ne.

Pillsbury noves slowy, so Sadie yanks the paper out of his
hand and passes it to Wllie.

WLLIE
Now get out.

Pillsbury slinks out of the room

JUDGE
The papers have the story.

WLLIE
Yeah, | know.

JUDGE
They’ re tal ki ng about i npeachnent
pr oceedi ngs.



WLLIE

(rising)
Agai nst who?

JUDGE
This tinme, Pillsbury.

W LLIE
| got that "this tine,

Judge.

JUDGE
How true is it?

WLLIE
It’s too true

The phone rings.

SADI E
Yes?

(hands phone to Wllie)
This is it, WIllie. Jeff Hopkins on
the wre.

WIllie takes the phone, but puts his hand over the nouthpiece
so that he can speak to Jack

W LLIE
What have we got on Hopkins, Jack?

(as Jack riffles

t hrough the bl ack

book)
Hel l o, Jeff. About that Pillsbury
busi ness. ..

(reads from bl ack

book Jack hol ds out

for him
Here’'s what | want you to do when it
comes up in the legislature. Now,
wait a minute, wait a mnute. You
listen to ne.

(still reading from

book)
You got a nortgage coning due on
that place of yours in about five
weeks, haven't you? You'd like to
get it renewed, wouldn’t you?

(pause)
Al right, Tiny’'ll talk to you in
t he norni ng.

He grins and hangs up the phone.

W LLIE
Get going, Tiny.

Duf fy | eaves.

JUDGE
You haven’'t answered ny question



Why are you saving Pillsbury’ s hide?

W LLIE
I"’mnot a bit interested in
Pillsbury's hide. It’'s sonething
much nore inportant than that. If
t he McMurphy boys get the notion
they can get away with this, there's
no telling where they' Il stop

JUDGE

(quietly)
O where you will... Pillsbury is
guilty. As attorney general of this
state, it's ny job to prosecute.

W LLIE
Judge, you talk like Pillsbury was...
was human. He isn't. He's a thing.
You don’t prosecute an addi ng nachi ne
if the spring goes busted and nmakes
a mstake. You fix it. Well, | fixed
him |I'’mnot a bit interested in
Pillsbury. It’s sonething nuch bigger
t han that.

JUDGE

(getting up)
Yes, it is.

JACK
He's right, Judge. Can't you see
that he's right?

JUDGE
He's right because you want himto
be right. Because you're afraid to
admt you’'ve nade a mistake. Do it
now before it’s too late.

(to Wllie)
I"moffering ny resignation as
attorney general. You'll have it in
writing by messenger in the norning..
dat ed.

W LLIE

(softly)

It took you a long tine to nake up
your mnd, Judge. A long tine. Wat
made you take such a long tine?

JUDGE
| wasn’t sure

W LLIE
And now you are?

The Judge nods.

WLLIE



Il tell you what you are. You're
scared. You sat in that big easy
chair of yours for thirty years and
pl ayed at being a judge. Then all of
a sudden | cane along and put a bat
in your hand, and | said, go ahead,
Judge, start swi nging. And you did.
And you had a wonderful tinme. But
now you’'re scared. You don't want to
get your hands dirty. You want to
pick up the marbles... but you don't
want to get your hands dirty. Look
at nmy whol e program Judge. How do
you think | put that across?

JUDGE
| knew how, but | never knew why.

He starts to | eave.

WLLIE
You' ' re not by any chance thinking of
goi ng over to McMurphy’'s boys, are
you?

JUDGE
I"mthrough with politics.

W LLIE
I"m happy to hear that.
(extends his hand)
No hard feelings.

JUDGE

(i gnores the hand)
Goodbye, Gover nor.

(to Jack)
Are you conming with me, Jack?

Jack turns away.

He goes.

JUDGE
You' re nmaking a m stake.

WIllie closes the door behind him

W LLIE
Do you think he neans it when he
says he's through with politics,
Sadi e?

SADI E
No. No, | don't.

W LLIE
What about you, Jack?

JACK
I"ve known the Judge all ny life.
He's al ways neant everything he's



sai d.

W LLIE
Al right. Al right. Take it easy.
"1l take your word for it.

Dl SSOLVE TO
Exterior: WIllie s Hotel, Night

WIllie s car draws up to the curb. Sugar Boy hops out to
open the door for WIllie.

Sadie is watching himfroma w ndow upstairs in the hotel
Anne is in the back seat; WIllie leans down to talk to her

W LLIE

Sugar, take M ss Stanton hone.
(to Anne)

When am | going to see you agai n?

She doesn’t answer.

WLLIE
What's the nmatter, Anne?

ANNE
Pl ease take ne hone now, Sugar Boy.

W LLIE
You’ ve got to understand ne.

ANNE

(turns away)
| understand you. It’'s nyself | don't
under st and.

W LLIE
Do you think I like sneaking around
corners any nore than you do? But
right now, with the Pillsbury business
and with your uncle quitting... If |
got a divorce..

ANNE
Maybe we’ d better stop seeing each
ot her.

W LLIE

No. No, we won't stop seeing each
other, will we?

ANNE
(sl owy)

W LLIE
Because you believe in what | tel
you.



ANNE
(puts her hand on his)
Because | believe what you tell ne.

Sadi e approaches.

SADI E
Good eveni ng, Governor Stark.
(1 ooks at Anne, but
talks to Wllie)
| thought you mght like to know
that Judge Stanton kept his pronise
(directly to Wllie)
He gave the story to every paper in
t own.

W LLIE
Sugar, neet ne at the hotel as soon
as you can.

FADE OUT
FADE I N:
NEWSPAPER HEADLI NE

ATTORNEY GENERAL RESI GNS
STANTON ACCUSES STARK OF
QUASHI NG PI LLSBURY GRAFT

Interior: State Legislature Assenbly Room Day

Duf fy stands in the forground, |ooking in on the uproar and
confusion of the assenbly.

SENATOR
These are serious charges that Judge
Stanton has given to the press. This
legislature is entitled to a conplete
and full report on the Pillsbury
affair. Let the truth be known.

2ND SENATOR
Let it cone out.

3RD SENATOR
| nove that we adjourn.

ATH SENATCOR
| second the notion.

CHAI RVAN
Al'l those in favor, say aye... Nbtion
carried. The house is adjourned.

As Duffy turns and wal ks away, other senators rise up in
their seats in protest.

DI SSCLVE TGO



MONTAGE: PI LLSBURY SCANDAL

Sign on building reads: ClITIZENS COW TTEE MEETI NG Subj ect:
Pl LLSBURY SCANDAL, 8 P.M Tonight -- Town Hall.

A nman pastes a strip across the sign: CANCELED.
A man is nmaking a speech to a small group of people.
MAN
If you let Wllie Stark get away
with the Pillsbury graft, there’'s no
telling...

Thugs break up the neeting. The speaker is beaten up. Jack
Burden turns through the pages of the little black book.

Dl SSOLVE TO
Interior: Stark’s Hotel Suite, Day

Wllie is lying on the bed. Jack is seated. Sadie and Sugar
Boy stand near by.

JACK
But we beat the Pillsbury rap...
It’s over.

WLLIE

These things are never over. |'1]
tell you what | want you to do, Jack.
| want you to start a new page in
that bl ack book of yours... under

t hen nane of Judge Stanton.

JACK
You're crazy. There’'s nothing on the
Judge.

SADI E

Why? Because his nane is Stanton?

W LLIE
Ssshhh, easy.

JACK
What if | won't do it?

WLLIE
You know, sone of this has rubbed
of f on you.

JACK
What are you going to do? Have ne
shot ?

W LLIE
No... no... but I'll have to get

nmysel f a new boy.



JACK
| tell you there’'s nothing on the
Judge.

W LLIE
Jack, there’s sonething on everybody.
Man is conceived in sin and born in
corruption.

JACK
It’s a waste of tine.

WLLIE

What’'s the matter, Jack? Are you
afraid you mght find sonething out?

Jack stares at him
Dl SSOLVE TO
Exterior: Burden's Landing Ferry, Night
Jack’s car is seen comng across on the ferry.
JACK
(voi ce over)
| kept saying to nyself that Wllie
was wong about the Judge. If there
was anything left at Burden's Landi ng,
it was honor. | had to believe that.
Dl SSOLVE TO
Interior: Stanton Living Room Night

Jack and Anne stand together in the living room

JACK
Anne, | want to ask you a question
Was the Judge ever broke? Really
br oke?

ANNE

Why do you want to know?

JACK
| don’t want to know, but |’'ve got
to.

ANNE
Did he tell you --

JACK
Did who tell nme?

ANNE
| don’t know. I|... how should | know
i f the Judge was ever broke?

She wal ks away from him Adam enters, carrying bundl es of



food and two wi ne bottles.

STANTON
Hello... Conme on, Anne, take this
food and start cooking. |I'm hungry.

Anne takes the grocery bundles. Jack grabs the wi ne.

JACK
Me, I'"'mon the thirsty side. Bring
sonme gl asses, Anne, quick

He joins Adam who has opened the piano.

STANTON

(1 aughi ng)
It’s been a long tinme since | played
this thing. What do you say we wake
up the ghosts, huh?

JACK
(calling to Anne)
Anot her gl ass, Anne, for a ghost.

STANTON

(starting to play)
Renmenber the last tine | played this?
You and Anne were danci ng?

Anne returns with three gl asses. Jack grabs her around the
wai st and whirls her around.

JACK
Shal |l we dance?

ANNE
Let’s... let’s have a drink first.

Adam starts to pour the wne

JACK
No, no... keep playing. Anne and
want to hear this, don't we, Anne?
(Jack pours the w ne)
Adam .. ghost... and ne.

STANTON
What shall we drink to?

JACK
To the ghost?... To Adam to the
director of the new nedical center

STANTON
(bangs the piano keys)
Don't you ever stop working for hinf

ANNE
Adani



STANTON
| cane up here to get away...

JACK
|"msorry, Adam

ANNE
Vell, I"'mnot. Wiat’s wrong with
being the director of the new nedi ca
center?

STANTON
Not hi ng, except that |’ mnot going
to take it.

JACK
Why? Because your uncle resigned?

STANTON
That’'s partly it. There are other
t hi ngs.

ANNE
What ot her things?
STANTON
(1 ooks at her)
You too?
ANNE

Yes, ne too.

JACK
Anne, if Adam doesn’t want to di scuss
it, let’s not.

STANTON
Al right, let’s discuss it.

ANNE
But calmy.

STANTON
CalmMy. Go ahead, Jack. Wiy do you
think he wants ne?

JACK
Because you're the best man for the
j ob.

STANTON
It could have nothing to do with ny
nane bei ng Stanton?

JACK
It could have. Let’'s grant that.

STANTON
That’' s your answer.



JACK
No, it’s not. If that were the only
answer | wouldn’'t be with himany
nore. There’'s another side of it.
|"ve | earned sonething fromhim You
can’t nmake an onel et w thout cracking

eggs.

STANTON
O heads.

ANNE
But at least a hospital will be built,
and the sick will be cared for.

STANTON
At what price?

JACK
At any price.

STANTON
Do you really believe that, Jack?

JACK
| really believe that Stark wants to
do good. You do too. It's a matter
of method. Many tines out of evi
conmes good. Well, pain is an evil
As a doctor you shoul d know that.

STANTON
Pain is an evil; it is not evil. It
is not evil initself. Stark is evil.
JACK

The people of the state don't think
so.

STANTON
How woul d t hey know? The first thing
he did was to take over the newspapers
and the radio stations. Wiy be so
afraid of criticisn? If Stark is
interested in doing good, he should
al so be interested in the truth.
don’t see how you can separate the
two. No, Stark is not for ne.

ANNE

(upset)
No, Stark is not for you. Well, what
is for you? Pride. Pride, that's al
it is... foolish, stupid pride. A
you' ve ever tal ked about is what you
could doif... if sonebody woul d
tear down and build. Al right, all
right, sonebody has, and he's given
it to you. But he's not for you. No,
he’s not for you



She throws down her glass and runs crying fromthe room
Adam goes after her

STANTON
Anne... Anne..

Interior: Stanton Hallway and Stairs, Night

Anne runs upstairs and Adam follows. The Judge cones out of
his roomto see what has happened, sees Jack standing at the
foot of the stairs, hesitates a nonent, and then goes back
to his roomw t hout speaking.

Dl SSOLVE TO
Interior: County Recorder Room Day

Jack enters and speaks to a clerk, who then directs himto
one of the files. He starts to | ook through the files narked
MORTGAGES DEFAULTED.

JACK

(voi ce over)
WIl | find anything, Judge? WII 1°?
| didn't find it all at once. It
takes a long tinme to go through old
court house records and nusty deeds..
a very long tine. But it wasn't too
hard for me. | was well trained in
research, especially this kind.

He pulls out a file.

JACK
(voi ce over)
I found what | didn’t want to find.

He takes the file back to the clerk

JACK
Have sonme photostat copi es nade of
these. I'Il be back tonorrow for
t hem

Dl SSOLVE TO
Interior: Jack’s Hotel Bedroom Day
Jack is lying on his bed, |ooking over the docunents that
relate to the Judge. He | ooks haggard and worried. There is

a knock on the door. Jack doesn’'t answer; the knock is
r epeat ed.

JACK
Who is it?

SADI E' S VO CE
It’s me, Sadie Burke.



JACK
VWait a m nute.

He hi des the docunents under his pillow.

JACK
Al'l right, cone in.

She cones in, sniffs the air.

SADI E
Phew Awful |ot of snoke. Awful | ot
of whi sky. You sober?

JACK
St one.

SADI E

"1l have one with you.
(starts tidying up
the room

What are you hiding out for?

JACK
I"mnot. |’ve been sl eeping.

SADI E
For four days? You' ve been back in
town for four days.

JACK
WIllie knows everyt hing.

SADI E
WIllie s worried about his boy.

JACK
WIllie s boy is worried about Wllie's
boy.
SADI E
Wl l, why don’t you put sonething on
t he phonograph -- a | owdown, nean

blues. Play it over and over again
until you're sick of it. Then crack
it and go back to work.

(sits down)
| doit all the tine.

JACK
That’s not ny problem

SADI E
No, it isn’t your problem

(gets up again)
"1l wait for you if you want to
powder your nose.

Jack goes into the bathroom



JACK
"Il be with you in a m nute.

Sadi e wanders around. She goes to the dresser, upon which is
a phot ograph of Anne Stanton. She picks up the picture and
places it so she can see it in the mirror and conpare it
with her own reflection.

SADI E
Hrmm Yeah, | can see it. |’'ve got
to look inthe mrror to be able to
see it. Soft, white skin... not like
nm ne.

(runs her hand across

her cheeks)
| had small pox when | was a kid.
Where | lived it seenmed nearly al
the kids had snall pox. .

Jack wat ches her through the open bat hroom door

SADI E
It | eaves your face hard. Then she’'s
got poise. Look at the way she hol ds
her head... at just the right angle.
That takes training. That takes years
of training..

Jack, towel in hand, cones out and stands behind her. He
| ooks at her in the mrror, puzzled.

SADI E
| see what Wllie sees. WIllie s got
bi g i deas, Jack.

JACK
What do you nean?

SADI E
A girl like that could be a governor’s
wife. O even a President’s.

JACK
What are you tal king about?

SADI E
He ditched Lucy, he ditched nme, and
he'll ditch you

JACK
(shaki ng her)
Answer ne!

SADI E
He' Il ditch everybody in the whole
worl d because that’'s what Wllie
wants. Nobody in the world but him

JACK
What are you tal king about?



SADI E
You and your high-tone friends. What
do they know? What do they know about
anyt hi ng? Wiy did you have to nix

her in?

JACK
You' re crazy, Sadie. You're out of
your m nd

SADI E

Am | ? Well, why don’t you go down
and ask her. Or ask him Ask WIllie.

JACK
Shut up!

SADI E
CGo ahead, ask him

JACK
Shut up!

SADI E
Ask hi m

He sl aps her hard.

SADI E
On00... oh... oh.

She starts to | augh.

DI SSOLVE TO
Exterior: Football Field, Day
A football teamis practicing on the field. WIlie watches
fromthe bench. A player kicks the ball and Tom nisses it.

Jack wal ks over to WIllie.

JACK
He's off today.

W LLIE
It’s only practice. He'll be al
right tonmorrow... You been gone a

long tine, Jack.

JACK
Yeah. | figured if you needed ne
you' d yell.

W LLIE

Way' d you lay around the hotel ?

JACK
Thi nki ng.



WLLIE

About what ?
JACK
Thi ngs.
W LLIE

What did you find on the Judge?

JACK
Not hi ng.

W LLIE
You sure you didn’t find anything on
t he Judge?

JACK
Yeah, |’ m sure.

WLLIE
You're going to keep trying, aren’t
you?

JACK
If you want ne to.

W LLIE
| want you to. There's sonething
else | want you to do too

JACK
What ? Bucket boy? Towel slinger?
What ?

W LLIE
(1 ooks at himclosely)
What' s eating you, Jack?

JACK
(avoiding it)
What el se do you want nme to do?

W LLIE
If you' ve got sonething on your nind
boy, spit it out. W' ve been together
too long to play ganes.

JACK
What do you want nme to do?

W LLIE
| hear your pal Adam Stanton turned
down the job as director of the
hospital. That's bad. Especially at
atime like this.

JACK
Oh? How did you hear it?

WLLIE



Why? What difference does it nake?

JACK
| just wanted to know.

WLLIE
I heard it around.

JACK

(i nsistent)
How did you hear he turned it down,
Wllie?

Qut on the field the boys have stopped playing and are huddl ed
around the coach.

W LLIE
Il be right back, Jack. | want to
see what’'s happeni ng here.

He goes over to the group on the field. The coach is talking
to Tom

COACH
You going to practice the way | tel
you.

TOM
I"mgoing to do it the way | want to
do it.

WIllie comes up to them

W LLIE
Tom cone here. Wat’'s going on here?

COACH
| don't care if he is your son
Governor... No special rules for
hi m
TOM
It doesn’t nmake any difference to ne
either way... whether | play or not.
W LLIE
Vell, it does to ne.
(to coach)

What do you want himto do?

COACH
To behave hinmself. Like the rest of
the boys. Four tinmes this season
he’s broken training. He conmes on
the practice field half potted.

W LLIE
Tom you're going to have to obey
the rules. Do you hear ne? You're
goi ng to obey the rules.



TOM
| put "emacross, don't |? Every
Saturday | put 'emacross and | can
still do it, drunk or sober. That’'s
all you want, isn't it... for nme to
put 'em across so you can bi g-shot
it around? Isn't that all you want?

He wal ks away.

WLLIE
Tom
(to coach)
He's a little high-strung.
(goes after Tom
Tom cone here. Tom

Dl SSOLVE TO
Exterior: H ghway, Foggy Day

Sign in foreground reads: WLLIE STARK H GHWAY U. S. 56. A
car swerves around a bend and careens down the hi ghway.

Tom and his girl friend Helene are in the car. Tomis
dri nki ng.

HEL ENE
(1 aughi ng)

Come on, Tomy... let’s go faster.
Cone on. ..

The car goes across a bridge, weaving. Two notorcycle cops
parked there start to give chase.

Tomi s car swerves out of control and crashes through a fence.
The two notorcycle cops ride out to the field to the wecked
car. They find Tom and Hel ene, unconscious. One of the cops
pi cks up the enpty bottle and hands it to the other.
2ND COP
(1 ooking at Tom
It’s the governor’s son.
He throws the bottle away.
DI SSOLVE TO
NEWSPAPER HEADLI| NES

GOVERNOR' S SON HURT:
G RL NEAR DEATH I N CRASH

Bel ow the headline is a picture of Helene Hale' s father.
Anot her picture of M. Hale on the front page. Caption reads:

G RL"S FATHER CLAI M5 DRUNK DRI VI NG CAUSE OF WRECK
ADM TTANCE TO HCSPI TAL DENI ED PRESS



Dl SSOLVE TO
Interior: Governor’s Mansion, N ght
Lucy and M. Hale wal k across the |arge reception roomtoward
WIllie. Jack, Sugar Boy, and Duffy stand around in the

backgr ound.

Lucy
Wllie, M. Hale's here to see you

WIllie cones to neet them a drink in his hand. He is
obvi ously drunk

W LLIE
Go on upstairs, Lucy. | have sone
business | want to talk over with
M. Hale.

HALE
What |’ve got to say anybody can
listen to... Were's your boy?

W LLIE
Now. .. now, don’t get excited.

(to Sugar Boy)
Get ne another drink, Sugar.

HALE
My daughter may die.

W LLIE
She’s not going to die. She'll get
the best nedical attention there is.
No expense will be spared.

HALE
Where' s your boy?

Lucy
"1l get him

W LLIE
Wait a minute, Lucy. He's asleep
And the doctor said after a good
night’'s sleep he'll be all right.

LUCY
No, he won’t be all right unless you
make himall right. I'Il get him
She goes.
WLLIE
Lucy!
(to Hal e)

You care for a drink?

HALE



No t hanks.

W LLIE
Accidents will happen, you know.

HALE
Acci dents? Your boy was drunk

W LLIE
| saw the police report. There..
t here was not hi ng about drunkenness
on the police report.

HALE
Whose police and whose report? | say
the boy was drunk. And | know it.

Tom cones down the stairs, with Lucy.

Tom | ooks ill;

HALE

(to Tom
Ri ght here before your father... |
want you --

TOM
M. Hale --

W LLIE
Tom the doctor says you need rest,
boy.

TOM

(turns on him
| don’t want you to try to cover up
for me. | was wong... that’s al
there is to it.

W LLIE
You don’t know what you're talking
about. | saw the police report --
TOM
| don’t care what the police report
says. | was driving and | was drunk.
It'’s all ny fault.
(to Hal e)

Anyt hing you want to do to ne, you
can do. Whatever you want ne to do

"1l do.

W LLIE
Nobody has to do anything. Stop
worrying. I'lIl take care of
ever yt hi ng.

TOM

| don’t want you to take care of
anyt hi ng.

he presses his hand to his forehead.



W LLIE
Tom go on upstairs and get sone
rest, boy. Go on... go on... go on

Tom wal ks slowy toward the stairs.
W LLIE
Sugar, help him.. M. Hale, cone on
over and sit down. You sure you
woul dn’t care for a drink, M. Hale?

Hal e sits down, shakes his head.

WLLIE
Hey, Tiny, go hone. Go on, out of
here... out of here. Go on

Duf fy | eaves, disgruntled. WIllie sits on a coffee table. He
pours hinsel f another drink.

W LLIE
What busi ness did you say you were
in?

HALE
| didn't say.

W LLIE

What busi ness are you in?

HALE
Trucki ng busi ness.

W LLIE
Trucki ng busi ness. Trucks run on
state roads. If a man in the trucking
busi ness had a contract with the
state, a big one, that would be pretty
good, wouldn't it?

(to Jack)
CGo on, Jack. Tell himwhat woul d
happen.
Jack is silent.
WLLIE

CGo on, tell him

HALE
You're trying to bribe ne, aren't
you?

WLLIE
No, no. No, I'mnot trying to bribe
you. I'm.. I'"'monly talking things

over with you, that's all.

HALE
You're pretty good at tal king. |



renenber when you first started

talking. A place called Upton. You
did a lot of talking then and the
things you said nade sense, to ne

and a |l ot of other people. | believed
inyou... | followed you... and
fought for you. Wll, the words are
still good. But you're not.

(rises)

And | don’t believe you ever were.
He wal ks out of the room

W LLIE
(after a pause)
Sugar, follow him Keep calling in.

Sugar goes, leaving just Jack and Wllie. WIlie, very drunk
tries to get up but falls against the piano.

WLLIE

(yells)
Lucy!... Lucy!

He staggers up the long stairway. Hal fway up he tunbles,
groani ng. Jack helps himto his feet.

JACK
I"d like Anne to see you now. |'d
Iike Anne to see you now, you drunken
sot !
(drags himup the
stairs)
Cone on.
FADE OUT
FADE | N:
NEWSPAPER

Phot ogr aph of Hel ene Hale on front page. Headline reads:
G RL CRASH VI CTI M DI ES
Under the photograph there is a caption

FATHER MYSTERI QUSLY DI SAPPEARS AFTER BARI NG BRI BE OFFER BY
GOVERNOR STARK

Dl SSOLVE TO
Exterior: Governor’'s Mansion, Day

Wllie, Jack, and Sugar Boy are accosted by a group of newsnen
as they cone down the stairs.

NEWSVEN
What about the girl’'s father,
Governor? Have you a statenent to



make?

W LLIE
Al right, all right, gentlenen.
"Il give you a statenent. This whole
thing is a ness of lies. It's a frane.
The man that nade that statenent..
have himrepeat it to ny face. He
can’t. He vani shed. Let ne ask you
some questions. \Wiere has he gone?
Wiere is he?

REPORTER
Maybe you coul d answer those questions
too, CGovernor.

Sugar Boy nmmkes a nove for the reporter but WIllie holds him
back.

W LLIE
I won't dignify that question with
an answer.

ANOTHER REPORTER
One nore question, Governor... Were's
your son?

W LLIE
At the football stadium where he’'s
supposed to be. He's going to play
for State University, which this
adm nistration is responsible for
He's not hiding from anybody,

gentlenen. He'll be out there in
full view of seventy thousand cheering
f ans.

(starts down the stairs)
One of which will be ne. See you
nen.

He | eaves, followed by Jack and Sugar Boy.
Dl SSOLVE TO
Exterior: Football Field, Day

The gane is in progress and the stands are packed. But there
is no cheering. Instead we hear boos, and shouts for Tom

CROND VA CES
Where's Stark? How about Tommy Stark?
Hey, WIllie, send your boy in.

Exterior: WIlie s Box
Wllie, Jack, Sugar Boy, and Lucy are in one box. Sadie and
Duffy sit in the adjoining one. Wllie is standing up. The

crowd continues to heckle him

WLLIE



Why don't they put himin!

MAN
Conme on, WIllie... send your boy in.

A drunk conmes over to his box.

DRUNK
What’'s the matter, Wllie... is your
little boy ashaned to show his face?

DUFFY
Shut up!

Wllie signals angrily to the police.

WLLIE
Cet that man out of here! Cone on,
get himout of here.

The man is dragged away. The crowd boos, and Wllie gets up
and | eaves the box, followed by Jack

Dl SSOLVE TO
Interior: Stadium Dressing Room Day

Tomis sitting on one of the nmassage tables with a towel
around his shoulders as Wllie and Jack cone in. The sound
of the boos can still be heard.

W LLIE
They’ re booi ng you

TOM
(hol ds hi s head)
Ever since the accident, ny head..

W LLIE
The doctor said it was nothing.

TOM
Get dizzy... can't see... dizzy..

W LLIE
You' re scared... plain scared.

TOM
(1 ooks up angrily)
Get out of here!

W LLIE
Atta boy... get mad. Show sone spirit.
Jack, tell himwhat his playing neans.
Go on, tell him

JACK
You can never tell about a head
injury. Maybe the boy’'s hurt.



W LLIE
He's hurt? I"'mhurt. It wasn't ne
that wrapped that car around the
tree. It wasn’t ne that got drunk.
But ne, I'mtakin the rap.
(softer, to Tom
Go on, kid. Get out there and play.
Show 'em the kind of stuff a Stark
i s nmade of.

TOM
(col dly)
I wouldn’t know.

Enraged, WIllie slaps him Tomfights back, and Jack has to
pul | them apart.

JACK
Tom .. cut it out!

TOM
(breat hing heavily)
Al right, I'lIl play. Now get out of

here.

Canmera holds on Tomas Jack and Wllie | eave. He picks up
his uniform stops, then rubs his head.

Dl SSOLVE TO
Exterior: Football Stadium Day
Tomis on the field. He runs up to the coach

P. A, ANNOUNCER
Stark’s going in!

The boos turn to cheers. The crowd appl auds.

WIllie signals fromhis box to the coach. He wants Tom sent
in. Tomruns out on the field and joins the team The players
are lined up, in position to play. Tom shakes his head, as

if trying to clear it.

Dl SSOLVE TO
Exterior: Football Stadium Tinme Lapse

The crowd yells excitedly. Tom |ooking weary, gets the bal
and runs with it downfield. Three players tackle himhard

and fall on him A silence falls over the stadiumas he fails
to get up with the others

In WIllie s box, everyone is standing.

LuUCY
Tomy... Tommy... Tommy!

WIllie rushes out onto the field and kneel s besi de Tom as
t he doctor and stretcher bearers arrive.



Dl SSOLVE TO
Interior: Hospital Waiting Room Night

Lucy and WIllie are waiting for news about Tom Sugar Boy
conmes in with a paper bag and sets it on a table.

SUGAR BOY
B- b- boss, you gotta eat. You g-g-
gotta.

WIllie notions himaway.

W LLIE
I"mthe one that nade himplay. |
sent himin.

LUCY
Sit down, WIllie. Please sit down.

WLLIE
I sent himin.

LUCY
What difference does that nmake now?

Jack cones in.

W LLIE
What goes on?

JACK
There isn't a plane flying.

W LLIE
They gotta fly. This is ny son. He's
got to live.

Adam St ant on enters.

STANTON
| just got a call fromDr. Birnham
The earliest he can possibly get
here will be tonorrow norning.

W LLIE
Isn’'t there anybody el se we can get?

JACK
| still think Dr. Stanton shoul d
oper at e.

STANTON
That's up to Governor Stark. He wanted
anot her doctor... a specialist. |

sent for one.

W LLIE
How bad is it really, doctor?



STANTON
He' s unconscious... and paral yzed.

Lucy slunps in her chair.

W LLIE
Has he got a chance?

STANTON
To |live? Yes.

W LLIE
What do you nean?

STANTON
Even if the operation’s successful --
that is, if he lives -- | think he'l

be paral yzed for life.

W LLIE
You' Il do everything you can, won't
you? Anything between you and ne..
that won’t count, will it? It doesn't

have to. Look, doc, anything you
want in the world you just ask for
it and you got it. Go on, doc... ask
for it.

STANTON

(col dly)
There are sone things, CGovernor Stark,
that even you can’'t buy. Do you want
me to operate, or don't you?

LUCY

Yes... | want you to operate.
(stands up)

Pl ease, nay | see Tom now?

STANTON
Yes.

They | eave together.
W LLIE
(to Jack)
How nmuch does the doc know?

JACK
About what ?

W LLIE
Oh, you know what |’ mtal king about.

JACK
About what ?

WLLIE
About Anne and ne.



JACK
(after a pause)
He doesn’t know a thing... not a
t hi ng.
Jack turns and wal ks away.
Dl SSOLVE TO
Exterior: Hospital, Night

Anne has been waiting outside the hospital. She turns to
Jack as he cones out the door.

ANNE
Jack, how is he?

JACK
The boy?

ANNE
Yes.

JACK
He'll live.

ANNE

Ch, thank God. How is --

JACK
Wllie?

ANNE
He bl anes hi nsel f, doesn’t he?

JACK
(as he wal ks down the
street)

He'll find soneone else to blane in

a few days

ANNE

(follow ng him
Ch, | tried to call here at the
hospital, but | just..

They wal k toget her, along the waterfront.

JACK
Anne... Anne, why did you do it?

ANNE
He wasn’t |ike anybody | ever knew
bef or e.

JACK

You nean he wasn’'t |ike ne.

ANNE



He wasn't |ike anybody | ever knew
before. I love him | guess. | guess
that’s the reason.

JACK
Everybody | oves him

ANNE
He wants to marry ne.

JACK
Are you going to?

ANNE
Not now. It would hurt him A divorce
woul d hurt his career.

JACK
H s career!

ANNE
Jack... Jack, what are you going to
do? You can’'t |eave himnow He needs
you now nore than he ever did before.

JACK
VWhat WIllie needs, WIllie s got.

ANNE
You don’t know him You ve known him
all these years and you don’t really
know himat all.

JACK
What about Adanf

ANNE
Adanf?

JACK
Well, you don’t have to worry about
him If Adamfinds out it’'ll be easy

to prove a Stanton is no different
t han anybody el se.

(gives her the papers

on the Judge)
Just show himthese. Wllie was
right... a man is conceived in sin
and born in corruption. Even Judge
Stanton. Show themto him Anne.
Change the picture of the world that
Adam has in his head, just |ike our
picture of it has been changed.

He grips her by the shoul ders.

JACK
W pe out everything he's ever believed
in. It'lIl be good for him There's

no God but Wllie Stark. I'mhis



prophet and you're his..

(pushes her asi de,

then feels sorry and

wal ks after her)
Oh, Anne... Anne, |I'msorry. | didn't
mean. .. Anne!

A policeman cones over.

POLI CEMAN
What' s goi ng on here?

Jack catches up to Anne. He takes her armand they start to
wal k back together.

JACK
It’s all right, officer... we both
work for Wllie Stark.
FADE QUT
FADE | N
Exterior: Hospital Site, Day

WIllie, Anne, Adam and Jack inspect a construction site.
There are newsnen and phot ographers present.

W LLIE

(to Adam
Ri ght over there, that's going to be
the main building... fifteen stories

high, like on the nodel. Over there,
that’s the | aboratory. Finest
techni cal equipnent in the world.

STANTON
What are you trying to convince ne
of ? 1've taken the job.

WLLIE
Why ?

STANTON
My reasons are nmy own. Wiy are you
buil ding a hospital ?

W LLIE
To do sone good for the people of
the state.

STANTON

And get sone votes

W LLIE
Ch, there are lots of ways to get
vot es.

STANTON

Yes, | know... | won't stand for any



i nterference.

W LLIE
I won't interfere. | nay fire you
but I won't interfere.

STANTON
If that’s a threat, you're wasting
your tine. You know what | think of
your administration.

W LLIE
Yes, | know. 1'Il tell you what..
You stay on your side of the fence;
"Il stay on mine. Is that a deal ?

They clinb up onto the platform where the newsnen gather
around to take pictures. WIlie and Adam shake hands.

JACK

(voi ce over)
Now he had us all... ne, Anne, and
Adam Now we all worked for him

FADE QUT
FADE | N
Interior: Projection Room Day

Wllie, Jack, and Sugar Boy are watching a newsreel, simlar
in style to the March of Tine newsreels. A producer, his
assistant, and two policenen are also in the room

NARRATCOR S VA CE
And so the eyes of the entire nation
are now focused upon Governor Wllie
Stark, an amazi ng phenonenon on the
Anerican political scene. The whol e
state is filled with his
acconpl i shnents -- each of them of
course, bearing his persona
signature, to nake sure that no one
will ever forget who gave themto
the state.

MONTAGE: THE NEWSREEL

Large plaque on side of the highway: TH S BRI DGE WAS BUI LT
DURI NG THE FI RST ADM NI STRATI ON OF GOVERNOR STARK. A TOLL

BRI DGE STOOD HERE FOR FI FTY YEARS... NOW THE PECPLE TRAVEL
FREE

Canmera pans to shot of the bridge.

Pl aque over coll ege entrance: STARK COLLEGE... THAT EVERY

MAN, WOVAN, OR CHI LD, RICH OR POCR, SHALL HAVE AN EDUCATI ON. ..
W LLI E STARK

Shot of library -- lettering reads WLLIE STARK LI BRARY.



KNOW.EDGE BELONGS TO THE PEOPLE Shot of bad road running
t hrough dry, barren |and.

NARRATCOR S VA CE
This is the way the roads used to
be. But there are those who claim
that they were adequate for the
peopl e’ s needs, that you don’t need
a four- or six-lane highway for a
horse and buggy.

Shot of horse pulling a plow
The enpty, untraversed STARK H GHWAY.

NARRATCOR S VA CE
When Stark boasts of his great schoo
system his critics say: you can't
go to school and work in the fields
at the sane tine. And they question
the benefit of these projects,
chargi ng that the need and the poverty
of the people is as great as before.

Shot of large school. Canera cuts to nmen working in the field,
then to ranshackl e barn, and to a farner wal ki ng across his
rotted cornfield.

NARRATCOR S VA CE
WIllie Stark has never forgotten the
source of his power: the people who
supported him

Wllie talking to the farners.

NARRATCOR S VA CE
He still keeps in touch with these
peopl e of the backwoods, nmaking
periodic trips to such places as
Kanoma City, now fanpus as his
birt hpl ace. ..

WIllie s official car and escort speeding through a street.
Si gn reads: KANOVA CITY, BI RTHPLACE OF WLLIE STARK

Shot of WIlie having his picture taken with Lucy and Pappy
on the porch of the old farm

WIllie nending the fence on the farm WIllie feeding the
pi gs.

NARRATCOR S VA CE
For those who say that Wllie Stark
is a man of destiny, there are others
who claimthat he is a man of evil,
a man who cares neither for the people
nor the state, but only for his own
personal power and anbition

WIllie nmaking a speech to a huge crowd of cheering people.



WIllie inspecting his police force.
Wllie pounding the desk in the state |egislature.

NARRATCOR S VA CE
Qobvi ously, these anbitions go far
beyond the boundaries of the state.
Just how far, only time will tell.
Meanwhil e, he is here..

Big close-up of Wllie as he delivers a speech

NARRATCOR S VA CE
...and fromthe | ooks of things, he
is here to stay. WIllie Stark: nessiah
or dictator?

The picture goes off and the lights in the roomcone on.

PRODUCER
How do you like it, Governor?

WIllie stands and faces the producer

W LLIE
How nmany theaters will this play in?

PRODUCER
Al'l over the country.

W LLIE
Hear that, Jack. Al over the country.

They start to leave. WIllie stops for a nonent.

W LLIE
Ch, there’s one thing in there
didn’'t like too well. That nessiah

or dictator.

PRODUCER
That’s our point of view, Governor
And that’'s the way it stands.

There is a silence. WIllie's face is hard. Then he grins.

WLLIE
Al right, all right, that’'s the way
it stands... as of now.

FADE OUT

FADE I N:

NEWSPAPER HEADLI NE

STARK BEG NS RE- ELECTI ON CAMPAI GN
STATEW DE TOUR STARTS WTH VISIT TO KANOVA CI TY



DI SSCLVE TGO
EXTERI OR: STARK FARMHOUSE, DAY

Tom and Pappy Stark are seated on the porch. Tomis in a
wheel chair. Lucy conmes onto the porch as the sound of sirens
is heard, and WIllie's two cars, notorcycle escort, and the
car of reporters turn onto the drive. Tom upset, flips his
cigarette away as the cars stop in front of the porch. Lucy
puts her hand on his shoulder to calmhim Then Wllie clinbs
up the steps to greet Lucy.

W LLIE
Hel l o, Lucy... How are you naki ng
it, Pa?... How are you, Tonf

Tom doesn’t answer. Lucy offers her cheek to Wllie. Sadie,
Jack, and Sugar Boy wait at the bottom of the steps, along
with the reporters.

Lucy
| made sone refreshnments for your
friends. 1'll get them

SADI E
11l help.

LucYy

(firmy)

No, thank you. Thank you ki ndly.

JACK
If you don’t mind, Ms. Stark... the
boys have to get back to make the
nor ni ng editions.

(to phot ographers)
Set "emup on the porch, fellows.
W' || take sonme pictures out here,
first.

He starts arranging the famly for the picture.

JACK
Ms. Stark, please... Al right,
fell ows, take one down there, wll
you please... Shoot it up this way.

The caneras click.

Dl SSOLVE TO
Interior: Stark Farmhouse, N ght

Wllie is finishing his neal, seated at the table with his
fam |y and Jack. Sugar Boy stands behind WIlie. Sadie has
left the table and is exam ning the room

W LLIE
(on the last bite)
You're still a great cook, Lucy.



Great cook.

(gets up)
Well, | guess | better be getting
back to town. Nice to have spent the
day with the famly.

(ki sses Lucy on the

f or ehead)
Goodbye, Lucy.

(extends his hand to

Tom
Tom

TOM

(ignores the gesture)
CGoodbye.

WLLIE
Take care of yourself, Pappy. OCh,
uh... how do you like the new radio
I got you?

(wal ks over to it)
You know how it works? You can get
police calls on it. Cone here, cone
here... 1'Il show you

Pappy | eans over as WIllie denonstrates how it works.

W LLIE
This one for police calls up here.

He turns the dial

POLI CE BROADCAST
Car sixty-two, proceed to five-
ei ghteen Cak Street. Tom Jones beating
his wife again.

Pappy | aughs delightedly. He reaches out to turn the dial

W LLIE
Al'l right, go ahead, go ahead.

ANNOUNCER' S VO CE
We interrupt this programto bring
you a speci al announcenent. This
afternoon, the body of Richard Hale,
father of the girl who died in the
aut onobi | e acci dent involving the
governor’s son, was found. A nedica
exami nation reveal ed he was beaten
to deat h.

Tom starts to wheel toward Wllie, but Lucy restrains him

ANNOUNCER' S VO CE
The ugly charge of "official nurder”
has been hurled at the administration
by a coalition of Stark’s opponents,
| ed by Judge Stanton, lately an
out spoken critic of the



admi ni stration.

W LLIE
(to Jack)
Your friend, the Judge.

ANNOUNCER' S VO CE
Thus an al nost forgotten incident
provi ded the spark that mnight set
of f the expl osion needed to rock
WIllie Stark out of power. The | atest
report is that inpeachnent proceedi ngs
may be instituted...

WIllie turns off the radio. There is a silence. Then Wllie
turns to Lucy.

W LLIE
How long will it take you to pack?
want you to go back to Capital City
with ne tonight.

LUCY
Why ?

W LLIE
Because | need you.

TOM
What for?

W LLIE

(still speaking to

Lucy)
"1l explain all of that later. Now,
Lucy, do like | say.

JACK
1"l wait outside.

W LLIE
You stay right here, Jack. | want
you bear witness to what |’ve got to
say.

Lucy

(i ndicating Sadie)
She can be a w tness too.

SADI E
(starting toward the
door)
| " m going back to the capital and
get hold of Duffy.

W LLIE
You stay right here, Sadie.

SADI E
Sonebody’s got to go back to the



capital. I'll go in the other car.

W LLIE
Al right, then tell Duffy not to do
anything or say anything until | get
t here.

SADI E

Yes, (Governor.
She | eaves.

TOM
Now he needs us. Now that he's in
troubl e he needs us, so he can |ead
us around |ike nonkeys with rings in
our noses. So he can say to peopl e,
| ook at nme, feel sorry for ne...
just a family man with a wife and a
crippled son...

W LLIE

(shout s)
Shut up!

Lucy
Wllie!

TOM

Why don't you | eave us al one?
Tom wheel s hinself into his own room Lucy starts to foll ow

W LLIE
Leave him al one. How nany scrapes
have | gotten himout of? How nmany
girls?

LucYy
Wllie, stop

W LLIE
It’s not himthey' re after. It's ne.
How nmany hal fwitted apes do you think
I"mgoing to have to pay to square
this one? Wiat do you think this is
going to cost ne?

Lucy
What do you think it cost hinP

Suddenly Wllie turns his face away.

WLLIE

(in a broken voice)
A man builds for his son. That's al
he builds for.

LUCY
Wllie!



(turns and goes into
Tom s roon)
Tom .. Tom

WIllie | ooks up at Jack and Pappy.

WLLIE
Gve ne a drink, Jack

Jack hands hima bottle and he takes a sl ug.

W LLIE
She’ Il go.

Pappy shakes hi s head.

PAPPY
No good, WIlie. No good.

Dl SSOLVE TO
Exterior: Stark Farmhouse, N ght

Pappy stays behind on the porch as Tomis carried in his
wheel chair down the steps and into WIllie' s car. Lucy follows.
The notorcycle escort | eads themaway fromthe farm

DI SSOLVE TO
Exterior: H ghway, N ght
As the cars speed to Capital City.
Interior: State Legislature, Night

There is great excitenent in the assenbly room One senator
steps forward and addresses the speaker of the house.

SENATOR
M. Speaker, | offer a house
resol ution. Whereas Wllie Stark,
governor of this state, has been
guilty of inconpetence, corruption
and favoritismin office -- yes, and
other high crines -- that he is hereby
i npeached, and ordered to be tried
by the senate.

Hs resolution is net with a m xture of cheers and boos.
Exterior: State Capitol, Night

A huge crowd is gathered outside. Pillsbury, Sadie, and Duffy,
waiting with the crowd, step forward as they see Wllie's

car approach. Newsnen take pictures as WIllie gets out of

t he car.

WLLIE
(as he neets Duffy)
What's the score?



DUFFY
They’'re lined up agai nst you solid.
They had a neeting.

W LLIE
How do you know? \Were you there?

DUFFY
Me? What would | be doing there?

W LLIE
Selling nme out.

He starts up the steps of the building.
Dl SSOLVE TO

Interior: WIllie s Executive Ofices, Night

W LLIE
How nmany votes have we got?
SADI E
(goi ng through sone
files)
El even.
W LLIE
W need twenty.
DUFFY
We mght be able to dig up a few
nor e.
W LLIE

Yeah. Do you know how?

DUFFY
No.

WIllie turns to Jack

W LLIE
Oh, Jack. Cone here. WWat have you
got in your black book about that
old friend of yours?

JACK
Who do you nean?

W LLIE
You know who |’ mtal king about. .
your old friend, the Judge.

JACK
I f and when you need it.

W LLIE
If and when? | need it right now



He's got four senators wapped up in
his hip pocket. Cone on, cone on,
boy... what have you got?

JACK
I"mgoing to give hima break. If he
can prove it isn't true, | won't
spill it.

W LLIE

| ought to bust you, Jack

JACK
| promsed two people I'd do it this
way.

W LLIE

Who are they?

JACK
Mysel f... and soneone else. It doesn’t
matter who. I'mgoing to give hima
br eak.

W LLIE

Al right, give hima break. But if
you got the facts, you got the facts.
The truth is sufficient... just like
it says in the Bible.

JACK
That’s the way it’'s going to be.

W LLIE
Al right, boy... I'Il trust you.
Where are you goi ng?

JACK
(on his way out)
1"l be around.

WIllie turns to go into his private office.

SADI E
Who el se do you think he pronised
Wllie?
WIllie shrugs.
SADI E
You' d be smart... play square with

him You' re going to need people
i ke us around.

WLLIE
(as he shuts his door)
Are you sure?

DI SSCLVE TGO



MONTAGE: THE | MPEACHVENT
WIllie s car speeding down a road.
WIllie, with Lucy and Tom seated behind him addressing crowd.

WIllie speaking fromthe back of a train to a railroad station
audi ence.

JACK

(voi ce over)
The chips were down, and WIllie knew
it. He was fighting for his life. He
roared across the state naki ng one
speech after another. And all of
them added up to the sane thing..
"I't’s not ne they're after, it's
you!"

O ose-ups of WIlie, speaking to the people.

JACK

(voi ce over)
WIllie hollered foul. Wllie knew if
you hol l ered | ong enough, hard enough
and | oud enough, people begin to
bel i eve you. Just in case they didn't,
he organi zed spont aneous
denonstrations.

Sign on back of a car: FIGHT WTH WLLIE
Crowds carrying signs: WN WTH WLLIE
WIllie talking on the tel ephone. Sadie listens.

W LLIE
Tell the boys to get the hicks out.
Bring "emin fromthe sticks, enpty
the pool halls. Turn 'emout. Turn
t he yokel s out.

More men with WN WTH WLLIE signs. Man directing crowd
fromtop of bus. O her bus |oads of people are seen, all of
t hem beari ng si gns.

JACK

(voi ce over)
In case anyone hol | ered back, he
organi zed spontaneous slugging. Wllie
pul l ed every trick he ever knew --
and added a few nore.

Crowd | ooks on as two unifornmed police drag a nan away.
WIllie s car waiting. Two thugs talk things over with a nman
on his doorstep

Willie discussing matters with a man in his office. Two cops
stand with him



WIllie and Jack in the car. Sugar Boy drives. It is night.
Sugar Boy drives fast, and has to swerve to avoid colliding
with a truck.

JACK

Hey, Sugar!
(To Wllie)

You' Il never live to be inpeached!
WLLIE

Boy, I'lIl live to be President..

Jack and Sugar wait in the car as Wllie |l eans out the car
wi ndow to talk to a senator. He offers the man a pi ece of
paper.

WLLIE
|"ve got fourteen senators to vote
agai nst inpeachnment. If | win, youre
out of politics.

SENATOR
(refuses to sign)
"1l do whatever the Judge says.

Dl SSOLVE TO
Exterior: H ghway, N ght
WIllie s car, as it races down the hi ghway.
JACK
(voi ce over)
And always the trail led to one
pl ace... Burden’s Landing... and the
Judge.
Exterior: Ferry to Burden's Landi ng, Night
WIllie s car comng across on the ferry.
Dl SSOLVE TO

Exterior: Stanton Hone, Night
As WIllie s car stops and they all get out.

W LLIE
You sure you don’t want ne to go in
with you?

JACK
I”msure

W LLIE
Well, hurry it up, boy. W’ ve got
pl aces to go.

Jack goes into the house al one.



Dl SSOLVE TO
Interior: Judge Stanton’s Study, Night

Jack and the Judge are seated opposite each other

JACK
Judge, | beg you, as a favor to
yourself, to nme... call up, release

your votes

JUDGE
I made a nistake once, Jack... when
| resigned. It was too easy then
just resigning, pulling out. No,
Jack, 1’'ve nmade ny choice. | have
not hing nore to | ose.

JACK
Judge, you know what Stark is capable
of. Think it over. I'Il |eave now.

"1l come back tonorrow and we'l|
talk about it again. You can give ne
your answer then.

The door opens and WIllie and Sugar Boy enter

WLLIE
| can't wait until tonobrrow. I'ma
very inpatient nan.

JACK

(rising)
| told you not to cone in here.

W LLIE

(ignoring him
Is it true, Judge, that you' re behind
t he i npeachnent proceedi ngs?

JUDGE
Yes, it’s true.

Wllie takes a seat in an easy chair.

W LLIE
| wanted to hear you say it with
your own silver tongue.

JUDGE
Well, you' ve heard it. If that's al
you cane to hear you could have saved
yourself a trip.

WIllie picks up a decanter off the table.

W LLIE
Mnd if | pour nyself a drink? How
about you, Judge, will you have one?
You better... You're going to need



it.

Jack and Judge Stanton remain standing,
Willie.

W LLIE
What’' d he say, Jack?

JACK

You' || get your answer tonorrow.

WLLIE

silently watching

Are you kidding? Did you showit to

him or didn't you?

JUDGE
Show ne what ?

WLLIE

That’s what | figured. Let’s get

down to cases, Judge. Do you renenber
a man with the nane of Littl epaugh?

The Judge shakes his head. He doesn’t.

WLLIE

Renmenber the Fortune El ectric Conpany?

JUDGE
O course. | was their counsel
over ten years.

W LLIE
Renmenber how you got the job?

JACK
How did you find out?

W LLIE
(hands the Judge sone
papers)

for

Do you renenber how you got the job?

The Judge exami nes the papers.

WLLIE

You know, Judge, dirt’s a funny thing.
Some of it rubs off on everybody.

How did you get the job, Judge?
Bl ackmai | ?

JUDGE
(to Jack)

| swear | never even renenbered his
nane. Isn't that renmarkable, Jack?

never even renenbered his nane.

It’'s

all solong ago it’'s hard for ne to

realize it ever happened.

WLLIE



Yeah. But it did.

JUDGE
Yes, it did. But it’s difficult for
nme to realize it.

JACK
For ne too, Judge

JUDGE
Thanks for that rnuch.

W LLIE
Well, | guess you know what the next
nove is, don’t you?

JUDGE
Yes, | do. Jack Burden. Wllie Stark’s
hat chet man.

JACK
(to Wllie)

| asked you... how did you find out?
JUDGE

This woul d never stand at |aw, not

for a minute. It happened over twenty-
five years ago, and you coul d never
get any testinony. Everybody is dead.

W LLIE
Everybody except you, Judge. You're
alive. And people think you're a
certain kind of man. And you j ust
couldn’t bear for people to think
ot herw se.

JUDGE
Ever since then I... 1've done ny
duty. I... I'"'mresponsible for nmany
good t hi ngs.

(1 ooks at the papers

again)

But | also did this.

W LLIE
Yes, yes, you did.

JACK
Judge, | beg of you, call and rel ease
your votes, for your sake.

JUDGE
You have tender sensibilities for a
hat chet nan.

(goes to the door)
Good ni ght, gentl enen.

W LLIE
How about ny answer?



JUDGE
You' Il have it in the norning.

W LLIE
| want it tonight.

JUDGE
In the nmorning. Good night, gentlenen.

There is silence. Then the three nen get up to go. The Judge
cl oses the door behind them

Interior: Stanton Hal lway, N ght
As the three nen walk to the front door

JACK
How did you find out?

W LLIE
We've got a lot to do. It's getting
| ate, Jack. Let’s get back to town.

JACK
You know we’'re through, don’t you?

W LLIE
Aw, you don’t nean that, boy.

The front door opens, and Adam and Anne cone in.

STANTON
What are you doi ng here?

W LLIE
It’s all right, doc. Just here to
di scuss sone politics with the Judge.

STANTON
Oh, | see.

(starts upstairs)
Vel |, good night.

W LLIE
Good ni ght .

JACK
(to Anne)
Did you give him--

WLLIE
Wait a mnute, Jack --

JACK
Answer ne. Did you give --

A shot is fired. They turn and rush into the Judge’s study.
They find the Judge face downward in his |eather chair. Adam
and Jack kneel beside him WIllie, holding on tightly to



Anne’s arm stands in the doorway. Jack picks up the Judge’s
pi stol and | ooks at Adam

Dl SSOLVE TO
Exterior: Stanton Hone, Night
Jack cones out of the house, followed by Anne and Adam

STANTON
Aren’t you going back with hinf

JACK
No.

STANTON
Why not? You belong with him Jack,
how coul d you have done it? Wen
Anne brought ne those papers she
told me you pronised not to tell

Stark until...

JACK
Yeah. | know.

(wal ks away)
Vell, | kept ny pronise.

Adam | ooks unbelievingly at Anne. She | ooks away.

STANTON
Anne? Anne?

FADE QUT
FADE | N
Interior: Jack’s Hotel Room (State Capital), Day

Jack | ooks out the window. A portable radio is blaring out
t he news.

ANNOUNCER' S VO CE
Fromall over the state they're
streaming in. Fromthe hill country
and farns, the |unber canps... by
boat, by train, by horse, and on
foot. Wllie Stark’s arny.

Through Jack’s wi ndow we see the street blocked with cars
and people, all headed for the State Capitol Building. Anne
isinthe crowd, trying to get across the street. Seeing
Jack in the wi ndow, she pushes her way across and enters the
hotel. He slans the w ndow shut and cones back into the room

ANNOUNCER' S VO CE
The state capital is filled with
runors, one of which is that Stark
is planning to seize power by force.
As commander of the state mlitia,
he has --



Jack turns it off. He goes over to his bed and starts putting
clothes into a valise. There is a knock on the door. He
ignores it. Another knock.

JACK
Conme in. The door’s open

Anne enters.

ANNE
Jack. ..

JACK
What do you want ?

She starts to cry. He grabs her, pulling her face close to
his.

JACK
(bitterly)
No, | want to see you cry.

He lets her go and she falls to the bed, sobbing.

JACK
Stop it!

ANNE
| called you. Al afternoon |I’ve
been calling you

JACK
I know. | was here.

ANNE
You' ve got to tell Adam You' ve got
to see him

JACK
Tell hi m what ?

ANNE
He knows about ne and..

JACK
About you and WIIlie?

ANNE

(nods)
| tried to explainto him I... |
tried to explain to himthat it wasn't
the way he thought it was.

JACK
How was it, Anne? You tell ne.

ANNE
He hit me, Jack. My own brother..
he hit ne.



JACK
Your brother is an ol d-fashioned
man. He believes in his sister’s
honor. Me, |I'm a nodern nman.
(slanms clothes into
the valise)
The twentieth-century type. | run.

ANNE
(rises)
I"mfrightened, Jack.

JACK
For who? Your brother, or WIllie?

ANNE

(quietly)
W' re through.

JACK
Who' s through with who?

ANNE
He called ne this afternoon. He's
goi ng back to Lucy. He said it was
better that way.

JACK
Better for who? H m

ANNE
Bot h of us.

JACK
Did he tell you that too when he
asked you to betray the Judge? At
| east | wal ked out on him

ANNE
Oh Jack... help nme, please, please.
Adamis all I've got left now OCh,
Jack, if you ever |oved ne...

JACK
If I ever |oved you.
(pause)
"Il go find Adam
He takes up his coat.
Dl SSOLVE TO
EXTERI OR: HOSPI TAL SI TE, DAY
A large billboard. It reads HERE ON TH'S SITE WLL BE ERECTED
THE GOVERNOR STARK HOSPI TAL -- TO HEAL SI CKNESS -- TO EASE
PAIN -- FREE. NOT AS A CHARITY BUT AS A RIGHT. WLLIE STARK

Adam enters, |ooks at the sign, and wal ks on.



Exterior: Street Near Capitol Building, Day

Crowds of people headed toward the building, sonme with WN
WTH WLLIE signs. A marching band plays nusic for them

Exterior: Capitol Building, Day

Crowd wai ting outside the building. Munted policenen keep
themin line. Froma large platform |oaded with people,
cones the chant "W want Wllie, we want Wllie." Jack pushes
his way through the people and speaks to a policenan standing
guard on the Capitol steps

corP
Where do you think you' re going?
(recogni zes Jack)
Oh, I'msorry. | didn't recognize
you.

JACK
Do you know who Dr. Stanton is?

CcoP
Yes sir.

JACK
Did he try to cone through here today?

CcoP
Haven't seen him sir.

JACK
Well, can you check the other
entrances?

2ND COP
There’s no other entrances today.
The other entrances are bl ocked off.
Orders are to take no chances.

corP
If you care to cone inside and wait,
M. Burden, we can find you a seat.

JACK
No, thanks. I'Il wait out here. If
Dr. Stanton shows up, let ne know.
Pass the word along to the boys,
will you?

CcoP
Yes sir.

Jack turns and |l ooks at the large crowd. A voice froma public
address | oudspeaker begins to yell out commands to the crowd.

LOUDSPEAKER
Al'l right now Everybody... that
means everybody... let’s let Wllie



know we’'re here! Al together: VE
VWANT WLLIE. WE WANT WLLIE.

The chant is picked up enthusiastically by the crowd.
Interior: State Legislature, Day

The speaker is trying to speak over the clanor of the
chant i ng.

SPEAKER
W will first proceed to take the
j udgnent of the senate on the question
of the inpeachnent of the governor

SENATOR

(rising)
M. Speaker, this is a farce to ask
us to vote in the face of the kind
of intimdation and pressure that
has been exerted here in the past
few weeks. Even that crowd outside
yelling on cue, is part of that
pressure.

CROND NO SE
W want Wlilie. W want WIllie.

WIllie gets up, and goes to the w ndow.
Exterior: State Capitol, Day

The crowd, with Jack in the foreground. The crowd suddenly
goes wild as they see WIllie appear at the window. In the
growi ng darkness he seens only a shadowy figure as he raises
his hands to wave to the crowd.

We see various shots of people straining to get alittle
closer to the steps in order to see himbetter. Wllie then
turns and goes back into the room

Dl SSOLVE TO
Exterior: State Capitol, Day

The crowd again, still waiting. The canmera pans upward to a
| oudspeaker.

ANNOUNCER
Attention, please. Attention, please.
This is a special announcenent from
Wllie Stark to you people out there.
He doesn’t want any one of you to
| eave. ..

The canera noves over the faces of the people listening.
ANNOUNCER

He wants you to stay in front of
this state Capitol until the fight



is over. If you want Wllie Stark to
Wi n, stay where you are.

They cheer. Canera picks up Jack watching the crowd’s

reaction, then up to a plaque over the entrance to the Capito
Building. It reads THE PEOPLE'S WLL IS THE LAWCF TH S STATE - -
GOVERNOR STARK.

ANNOUNCER
Do you hear ne... stay where you
are. Don't go away. Stay where you
are. Don’t go away.

Dl SSOLVE TO
Exterior: State Capitol, Night

Newsnen, photographers stand about, bored. The crowd, every
bit as large, is quiet but expectant. Everyone holds stil
as the announcer’s voice is heard again.

ANNOUNCER
Attention, please. Attention, please.
The balloting on the inpeachnent
proceedi ngs agai nst Governor Stark
has just ended. This is the result:
WIllie Stark has won.

The crowd expl odes. Peopl e break through the police barriers.
Mounted policenmen ride in quickly to prevent a riot. Canera
pi cks up Anne in the crowd, trying to push through

Jack stands on the steps of the Capitol, watching it all
Suddenly Wllie appears at the top of the steps, foll owed by
Sugar Boy. Sadie, Duffy, Pillsbury follow close behind. Wllie
grabs hold of the mike and addresses the suddenly hushed
crowd.

W LLIE
They tried to ruin ne. But they are
ruined. They tried to ruin ne because
they did not |ike what | have done.
Do you like what | have done?

Loud appl ause, and cries of "yes.
W LLIE

Remenber, it’s not | who have won,

but you. Your will is ny strength,

and your need is ny justice, and |

shall live in your right and your

will. And if any nman tries to stop

me fromfulfilling that right and

that will, 1'Il break him 1’|l break

himw th ny bare hands. For | have

the strength of nmany.

Havi ng finished, he waves at themall. Then he notices Jack
and cones down the steps to greet him



W LLIE
Hel I o, Jack boy, I'mglad you' re
here. | knew you' d cone back.

He wal ks back up the steps, his arm around Jack’s shoul ders.
They start to go into the building that way when WIllie sees
soneone. He sniles and puts out his hand.

W LLIE
Oh, doctor, I'mvery glad to see
you.

Adamis seen, waiting at the entrance of the building. Before
WIllie has taken a step Adamfires several shots into him
Wllie falls to the ground and Sugar Boy whi ps out his pistol
and fires at Adam Three policenen with tomy guns open fire,
shooting into Adanis already fallen body. Then they turn and
point their guns at the nob of people rushing toward Wllie,
forcing them back.

corP
Stand back, everybody. Stand back.

Sugar Boy kneels beside WIllie. Sadie stands against a pillar,
| ooki ng down on him

SUGAR BOY

(nearly crying)
D-does it hurt mnuch, boss? D-d-
does it hurt nuch?

Jack | ooks up to see Anne struggling through the screaning
nmob to get to Adam She | ooks at Adam for a nonent, then
turns away.

JACK
Anne, Anne... \Were are you goi ng?

She doesn’t answer, only wal ks away. He runs after her and
catches hold of her arm

ANNE
| don’t know. Leave ne al one.

JACK
To do what ?

ANNE
| don't care.

JACK
No, that’'s too easy.

ANNE
I don't know, | don’t know, | don’t
know.

JACK

| do.



ANNE
Leave ne al one, please.

JACK
No, no nore.

ANNE
He' s dead.

JACK
W' re alive.

ANNE
My brother’s dead.

JACK
W' ve got to go on living.

ANNE
How?

JACK
So that Adami s death has neani ng, so
that it wasn’t wasted. Anne, our
life has to give his death neaning.
Don't you see that? Look at those
peopl e. ..

He turns her around so that she can see the crowds stil
struggling to get a look at Wllie.

JACK
Look at them They still believe in
him And we’ve got to nmake them see
WIllie the way Adam saw him or
there’s no neaning in anything..
anyt hi ng.

A pol i ceman approaches.

POLI CEMAN
M. Burden... the governor’s asking
for you. You better hurry. He's going
fast.

JACK

(to Anne)

WIl you wait here?
No reply.

JACK
WIl you wait here?

She nods her head slowy. Jack wal ks through the building to
the pillar against which WIlie has been propped. Sugar Boy

is still beside him He stands behind Sadi e and Duffy, | ooking
down at Wllie.

WLLIE



It could have been the whole world,
WIllie Stark. The whol e worl d..
Wllie Stark. Wiy did he do it to
me... WIllie Stark? Wy?

H s head droops to the side and he dies.

FADE OUT
THE END
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