FADE | N:
EXT. DEEP SPACE SI LENT BLACK

We sweep slowy across an endless tapestry of stars. Finally
she cones into view the U S S. AURI GA. A nassive research
vessel that sits mpjestically just beyond Pluto's orbit.

We TRACK ALONG the side of the ship, and...
I NT. AURI GA

along the silent, enpty corridors, comng at last to a
door with two guards standing rigid in front of it. Ful
arnmour, powerful shockrifles, expressions enpty and col d.

I NT. MEDLAB

Along a row of screens, where we see the first signs of life
readouts, lights, data - all shifting and collating on the
bl i nki ng screens.

As we nove ALONG them a figure in a |abcoat passes through
the frame, then another, leading us along the lab to settle
on what | ooks |ike a Cryogenic tube, not big enough for a
human.

Still TRACKING around it, we glinpse inside sone vague, fetal
mass encased in a clear, aspic-like gel. Tubes and cables a
attached to the mass, running out of the machine.

As we still CIRCLE, the shape begins to be nore coherent,
till we can see what m ght even be a face. Eyes, shut tight.
Sl eepi ng. Dreani ng.

ANGLE: WHEAT

A birds eyes view of a field, the soft golden waves filling
the screen. Sharp contrast to what we have seen before.

There is a woman wandering through the field. Beside her a
girl, seven or eight, in dingey sundress. Both have bl ack,
tousl ed hair.

G RL'S VO CE
My nom al ways said there were no
monsters - no real ones - but
t here are.

The girl stops, |ooks around her. The wheat conmes all the up
to her chest, and nothing else is visible as far as she see.

She | ooks back at the woman but the woman is already nore
than fifty yards away.



The girl's expression becones perpl exed.

She sl aps a bug on the back of her neck. Pulls it off and is
HUGE, wiggling fleshily in her hand. Her expression becones
even nore distraught, but she cannot nmuster forth a shout.

The sound of insects fills the air. Another bug | ands on her,
anot her. She | ooks down in growing horror and sees: Blood. At
her feet, rising, filling the field, rising above the wheat,
a sea of blood now, dark, thick.

The girl tries again to scream raises her arns. She is
conpletely covered in insects, a skittering black shroud of
them and when she finally does SCREAM they flood into her
nmout h.

CUT TO
I NT. LAB

Instruments show a jolt in heart rate, blood pressure.
Scientists note it down, | ook over at the thing in aspic.

We can tell that tinme has passed because it is nmuch bigger,
nearly the size of a man, and in a new case.

The canera noves in on the cardi ograph, then noves down, to
show a second one. Tracking a smaller, nmuch faster heartbeat.

CUT TO
I NT. HALLLWAY

Tiny, dark, and we are noving through it at inpossible speed
turning into another without slowing, up into an air vent,
still noving, noving until we reach a chanber, sone pl ace
where all we can see is a mass of dark, noving, inhuman flee
it welconmes us in, envelops us...

ANGLE: RI PLEY

Lyi ng somewhere, maybe the dark chanber - in the dreamit
keeps shifting. She opens her eyes, but they are dark,
whi t el ess.

She reaches for her chest and begi ns scratching. Hard.
Tearing at it, as blood wells up, spilling over her sides.

CUT TO



| NT. OPERATI NG CHAMBER

And the cause of this dream becones apparent:
ANGLE: RI PLEY' S CHEST

Bei ng cut open with a | asersaw.

We see her body still has a layer of the aspic-sline clinging
toit. And her skin is unnaturally blue. But as we PAN from
her chest to her face her identity is unm stakabl e.

Around her are several nen in operating masks. Cutting her
GEDI MAN, a young and ent husi astic scientist. One man,

seem ngly in charge, stands a bit off, watching. This, by tag
on his coat, is DR WREN.

VREN
Careful ... Ready with the amio. ..

Gedi man finishes cutting. Another man steps in with a clanp.
Sets it. Pulls apart the chest.

GEDI MAN
There she is...

He says it like he's found a lost kitten. He reaches in an
pulls out a sleeping, fetal but nearly ready to burst ALIEN
O hers work at severing unbilical threads that tie it to

Ri pl ey's chest.

GEDI MAN
Here we go.

He holds it up and others step in wth the amio, a sort of
i ncubator filled wwth amiotic fluid. The alien SCREAMS, its
tiny mouth full with teeth, and wiggles out of his grasp.

V\REN
Watch it!

Everybody panics - but before the thing can get conpletely
away fromhim GCediman grabs it and sticks it in the amio.
Sonmeone shuts the top rapidly. Everybody | ooks at each other
for a nonent.

GEDI MAN
Vell. ..

WREN
The host ?



A surgeon | ooks at Ripley's readings.

SURGEON
Doi ng fi ne.

Gedi man | ooks at Wen, hopefully. Wen nods.

V\REN
Sew her back up.

Gedi man and the surgeon get to work, as the others carefully
remove the alien.

GEDI MAN
vell, that went as well as could
be expected -

Ri pl ey' s hand LASHES QUT, GRABS the surgeon's forearm He

yells in pain as her fingers dig into him the others
scranbl e knocki ng things over and we HEAR H S BONE CRACKI NG

SMASH CUT TO
INT. RIPLEY'S CELL
Sudden still ness.
Ri pley crouches in the mddle of a small, dark chanber. She's
w de eyed, staring straight ahead in a state of near
catatonia. Hair tangled and wild. But at |east she's not so
bl ue as before.

The only light on her conmes fromdirectly above, froma thick
pane of glass in the center of the ceiling.

ANGLE: ABOVE THE CELL

A guard stands on the floor above, |ooking into the cel

t hrough the square of glass in the floor, directly above
Ri pl ey.

(We see other panes of glass lining the floor, indicating
nore cells bel ow.)

ANGLE: RI PLEY

She is still for a long while. Then she lifts her hands,
| ooki ng at them Touches her face, her skin.

She fingers her tunic, pulls down the neck. There is a scar
runni ng al ong her chest. She fingers it thoughtfully.



She | ooks at her forearm Tattooed near the crook of her
el bow i s the nunber 8. She | ooks up, her face unreadable.

CUT TO
I NT. LAB

Ripley is sitting on a table as Gedi man draws bl ood from her.
He deposits it in a test beaker, studies her eyes.

Wen enters, |ooking at a chart.

V\REN
How s our nunber eight today?

GEDI MAN
Appears to be in good health...

V\REN
(noticing his tone)
How good?

GEDI MAN
Extraordinary. As in, conpletely
of f our projected charts.
(shows hi m sone
phot 0s)
Look at the scar tissue. See the
recessi on?

V\REN
This is from-
GEDI MAN
Yest er day!
V\REN
This is good. This is very good.
GEDI MAN
I'd like to run sone tests:
strength, coordination... we're
not | ooking at a normal cloning
arc.
V\REN
Appr oved.

Wen goes up to Ripley, studies her face with satisfaction.



V\REN
Well, it looks Iike you're going
to make us all very proud.

She grabs his throat with dazzling speed, applying deadly
pressure as she brings his face to hers. Her eyes are burn
but | ost.

Rl PLEY
Wy ?

GEDI MAN
Oh ny god. ..

He is as wide eyed as WREN, and he isn't having his w ndpi pe
crushed.

After a nonent the shock wears off and he slans his hand into
the al arm

Kl axons, red light fire up.

A guard rushes in, levels his weapon at Ripley. After a
nmonment of staring himdown, she opens her hand. Wen falls to
hi s knees gaspi ng.

The guard FIRES his rifle at her - a powerful electrical
charge | ashes out and sends her flying back into the corner.

V\REN
No! no! I'mall right!
The guards keep their weapons - 'burners', these shockrifles
are called - leveled at R pley. She has recovered fromthe

shock quickly, sits crunpled in the corner, |ooking at
nothing in particul ar.

Rl PLEY
(wearily)
Why. .. ?

CUT TO
| NT. OBSERVATI ON ROOM
Wen and Gedi man watch through a one way mrror as a
scientist tests Ripley. Wth themis General PEREZ, the man

in charge this boat. Ranrod straight and about as gruff as
you woul d expect, he stares at Ripley suspiciously.



ANGLE: RI PLEY

The scientist is holding up cards with pictures on them
house, dog, boat. Ripley gives answers we can't hear through
t he gl ass, |ooking pissed off and bored.

V\REN
It's unprecedented.

GEDI MAN
Totally! She's operating at a
conpletely adult capacity.

PEREZ
And her nenories?

V\REN
There are gaps. And there's sone
degree of cognitive di ssonance.

GEDI MAN
She' s freaked.

Wen shoots Gediman a stern | ook at his unscientific parlance.

WREN
"I't" has sone connective
difficulties. A kind of |ow I evel
enmotional autism Certain
reactions....

Perez | ooks at Ripley through the glass, then exits into the
hal | .

CUT TO
I NT. HALL - CONTI NUOUS

The two scientists follow, pace himas he strides down
towards a second observation room

GEDI MAN
But the thing is, we can't
termnate her. It.

PEREZ
You haven't told nme what you think
has caused this. cloned genes
don't contain nenory cells, not
even when they're brought to adult
term I'mright?



GEDI MAN
There's been cases -
PEREZ
Not |ike this.
WREN
Vell, we don't have nearly enough
data... But in sone cases there is

a collective nenory passed down
generationally. At a genetic

I evel. Like instinct, only nore
conpl ex structurally.

PEREZ
In sone cases. You're talking
about the alien.

WREN
Yes.

PEREZ
You prom sed ne there wasn't goi ng
to be any crossing.

WREN
It's not |like the other ones...

Perez punches code, puts his hand on the scanner and the
second observation room door opens... He steps in, the other
two right behind him

CUT TO
I NT. OBSERVATI ON ROOM TWOD

Darker than the first one, and with two of the heavily
arnmoured guards by the door.

Apart fromthat, identical. Perez turns to the others.

PEREZ

But there is some genetic m x.
VREN

Yes.
PEREZ

WIl there be further nutation?



GEDI MAN
Mutation isn't exactly... | don't
t hi nk so.

V\REN
That's one of the things we need
to study.

PEREZ

Al'l right. You can keep it. But
secure, under obso, and for God's
sake keep it away from here. |
don't want any nore surprises.

And as he speaks the ALIEN RISES RIGHT BEHHND HM - it's big,
the ridges on its head indicating a young Queen - it hisses
and LUNGES at the back of his head.

The reinforced plastic w ndow between them which we couldn't
see, stops it. As it hits, a thin laser grid buzzes to life,
sparks crackling on the alien's face.

Its bile trails darkly on the glass as it backs off.

Perez turns to look at it with the others.

PEREZ
It took a hell of a lot to get us
her e.

GEDI MAN
No shit.

Wen shoots hi m anot her | ook.

PEREZ
How soon before this one's
ovul ati ng?

V\REN
Days.

PEREZ
Is that normal ?

V\REN
No way of knowi ng for sure, but
I'd say it's accel erated.
(after a nonent)
We're going to need the supplies.
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PEREZ
They're com ng. Soon.

CUT TO
I NT. MESS HALL
Ripley sits across from Gediman. He is eating at a good
pace - Ripley, however, has stopped. She is staring at her
fork, her brows furrowed. Turns it over in her hand, in her
m nd.

GEDI MAN
"For k".

The menory cones, and she shakes her head wearily.

Rl PLEY
(softly)
Fuck. ..
GEDI MAN
(pretending to
correct her)
" For k".

Ever so slightly, she smles. The smle fades, and after a
nmoment :

Rl PLEY
How di d you. ..

GEDI MAN
How did we get you? Blood sanples
fromfiori 16. On ice. Do you
remenber that place?

Rl PLEY
Does it grow?

GEDI MAN
Does it... Yeah. Rapidly.

Rl PLEY
It's a Queen.

GEDI MAN
How di d you know t hat ?
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Rl PLEY
Il breed. You'll die. Everyone
t he. .. Fucking. ..
(searches for the
word, then spits it
out)
conpany. WII die.

GEDI MAN

t
In

Conpany?

VWREN (O S.)
Weyl and Yut ani .

He has entered behind her, conmes up to the table.

V\REN
Qur Ripley's former enpl oyers.
Terran growth congl om had sone
def ense contracts under the
mlitary. Before your tine,
Gedi man - they went under decades
ago, bought out by Wl mart.
Fortunes of war.

(to Ripley)
You'll find things have changed a
good deal since your tine.
Rl PLEY
| doubt that.
V\REN

We're not flying blind here, you
know. This is united systens
mlitary, not sone greedy
corporation. The potenti al
benefits of this race go way
beyond urban pacification. New
al | oys, new vacci nes. ..

She | aughs, bitterly.

Rl PLEY
OCh, | am

V\REN
And the animal itself is
wondrous. They'll be inval uabl e

once we've harnessed them
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Rl PLEY
It's a cancer. You can't teach it
tricks.

This stops Wen, and he retreats silently. Ripley repeats
word to hersel f, thinking.

Rl PLEY
"thent...

CUT TO
As Wen is leaving the nmess, he is accosted by an ensign.

ENSI GN
Doctor, General Perez is asking
for you. W've been hail ed.

CUT TO
EXT. DEEP SPACE

We see the Auriga far in the distance. Suddenly A SH P ROARS
I NTO FRAME, heading for it.

A small vessel, it is every bit dirty and jerry-rigged as the
Auriga is pristine.

To accentuate the difference, the sudden roar of its engines
i s acconpani ed by HEAVY, THRASH NG ROCK MUSI C.

CUT TO
I NT. COCKPI'T - CONTI NUOUS

The music is comng fromnearby. Piloting the ship toward the
Auriga is H LLARD, a roughski nned woman in her forties, along
with RANE, a slight and quiet fellow

Behi nd them stands ELGYN, the | eader of the group. He has the
ki nd of authority that doesn't need to flaunt itself. Muybe
fifty, by the silver in his hair. He speaks into the vidcom

ELGYN
(good nat uredly)
My aut hori zation code is 'fuck
you' son. Now open the goddamm bay
or General Perez is gonna do a
Wchita stonp on your virgin ass.

He switches off.
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RANE
Wchita stonp?

ELGYN
| guarantee that boy's never seen
t he inside of a woman.
(to Hillard)
Bring us in on three-oh descent,
ride the parallel.

H LLARD
Darlin', it's done.
ELGYN
Don't cut thrust till six hundred

meters. Gve 'ema little fright.

He puts his hand on her shoulder, runs it up along her cheek
as he exits.

They're nore than friends.
He nmoves through a hallway, sticks his head in a cubicle.

ELGYN
Christiel St Just! Rise and shi ne.
We' re docki ng.

He proceeds into:
I NT. CARGO BAY - CONTI NUQUS

It's the largest space in this boat, two stories high. Taking
up nost of the space are two HARVESTERS, big rusty hovering
threshers roughly the size of w nnebagos.

As Elgyn enters, we CRANE UP to reveal ANNALEE-CALL wor ki ng
atop one of them She's young, tough - at honme with this
not | ey bunch despite her youth and prettiness.

ELGYN
Call! Call!

The nmusic is louder here - it's blasting froma box in the
cor ner.

El gyn switches it off.

ELGYN
Cal I'!



What ?

W're

CALL

ELGYN
docki ng! Are the cargo

trucks secured?

CALL

I checked 'em an hour ago.

I don'

ELGYN
t want 'em so nuch as

rattl ed. Any | eakage, | take it
out of your hide.

CALL
Trust me, boss.
ELGYN
(1 aughs)
Not ny style.

He | eans down,
gur neyl i ke st eel

chie nechanic. Late forties,

ooks under the thresher. Lying on a

dol Iy, working under the machi ne,

he's got no | egs.

How s

ELGYN
it | ooking?

VRI ESS

It's never gonna be pretty, but

she' |
t ot al

You' |
Don' t

Cal I'!

They |
don't

He exits.

fly. The other one's a
fucking wite-off.

ELGYN
make it good.

VRI ESS
be so sure.
(calls out)
Adj ust the generator plugs!

ELGYN
(strai ghtening up)
ust gotta run, Vriess. They
gotta run far.

CUT TO

14.

iI's VRIESS,

in pretty good shape considering
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I NT. HALL - CONTI NUOUS

CHRISTIE is up and nostly dressed. He is black, very |arge,
and has distinctly mlitary bearing. He speaks with quiet,
don' t-fuck-with-nme authority.

CHRI STI E
VWhat's our status?

ELGYN
W're comng in. Time to enjoy a
little of the CGeneral's
hospitality.

ST JUST
Oh great. Arny food...

ST JUST (" San-Jhoost") is slim Asian - and the epitone of
cool .

Moves quickly and silently, a sly grin playing about |ips. He
is strapping a contraption to his forearm It resenbles a
derringer holder, but a very conpl ex one.

ELGYN
We could use a rest, till the
heat's off and Vriess can get
t hose harvesters on their feet.

This'|| keep us for a couple of
days, assum ng the natives are
friendly.

CHRI STI E

We expecting any troubl e?

ELGYN
From Perez? | doubt it. Still,
let's be ever vigilant.

CUT TO
I NT. CARGO BAY - CONTI NUQUS

ANGLE: Vriess working intently, the extrenmely nasty bl ades of
the thresher i nches above his head.

VRI ESS
I'm patched in. Check the sequence
timer.
(no answer)
Cal I ?
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ANGLE: THE CONTROLS
A hand reaches in toward the ON sw tch.
ANGLE: VRI ESS

VRI ESS
Cal I ?

The thresher GRINDS TO LI FE - a hundred bl ades and cl aws
spinning at Vriess's head!

Vriess wheels out fromunder the nachine in a second fl at.

VRI ESS
Goddammni t !

The second he's out he hits a |lever and the back of the dolly
flies up, transformng it into a wheelchair.

VRI ESS
Johner! You son of a whore!

JOHNER j unps down from the machi ne, |aughing. He's thickset,
mean and ugly, with ugly scars crisscrossing his ugly bald
head.

JOHNER
Thought 1'd give you a little
hai rcut there.

VRI ESS
You f uck!

Call, who has been over on the other side of the thresher,
ably clinbs up on it and switches it off.

JOHNER
You shoul d see your face. Vriess,
you nust have soiled yourself.

VRI ESS
One of these days |I'mgonna kill
you. My hand to Cod.

JOHNER
Well, you al ready gave hi myour
feet...
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CALL

(j unpi ng down)
You're a linp fucking scrotum you
know t hat ?

JOHNER
Ei t her of you want a piece of ne,
I'"'m Il ess than busy.

VRI ESS
Any tinme.

CALL
Vriess. Forget it. He's been
sucki ng down too nmuch honebrew.

JOHNER
Don't push ne, little Annalee. You
hang with us a while, you'll learn

I"mnot the man with whomto fuck.
He exits, full of annoying bravado.

VRI ESS
That i nbred cocksucker.

He feels his forehead, comes up with a bit of blood. Realizes
how cl ose it was. ..

Call | ooks up at the thresher.

CALL
I hate nmachi nes.

VRI ESS
Vell, now we know it works. ..

CUT TO
EXT. AURI GA DOCKI NG BAY
As it opens to admt the proportionally tiny ship. The bay on
the bottomof the Auriga - the doors are actually OVER the
ship, which rises into the airl ock.
INT. AIR LOCK
The outer doors close under the ship. Pressurized air shoot

into the airlock for a few seconds, and then the inner door
opens. the ship rising into the bay.
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I NT. BAY

The ship noves slowy along the huge dock to I and gently at
far end. The top of the ship is nearly level wwth a grated
platformthat runs the |l ength of the bay.

Three soldiers in full armour stand rigid on the platform
The hatch atop the ship slowy opens. One by one the crew
files out. Seeing themen nasse, we get a clearer view of
what separates themfromthis Environnment. They're not
wearing unifornms. They're an eclectic, fiercely individualist
group, their look varied - spots of bright col or show ng
through militarian space gear. Johner's bright turquoise

bow ing shirt. Elgy's and St Just's floorlength I eather
dusters. Even Vriess's chair stands out as he wheel s down the
pl atform

What they have in common is the toughness, the wary eyes,

| eat hery skin. The cool readiness to kill. These guys are
smuggl ers. A long while ago, you'd have called them pirates.
Al'l eight of them energe, one by one, |ooking around them
They file past the silent, unifornmed soldiers. The |ast one
suddenly puts a hand on Johner's jacket, stops him

There is a bulge under it. A green sensor |light on the back
of the soldier's glove turns red when he touches the bul ge.

SCLDI ER
No projectile weaponry is allowed
on board the vessel, sir.

Johner opens his jacket, shows what he's packing: a | arge
t her nos.

JOHNER
Moonshi ne. My own. Mich nore
danger ous.

SOLD ER
Sorry, sir.

ELGYN

(to Perez)
What, do you think we're going to
hijack the vessel? Al eight of
us? No, | think one of your
asshole crew is going to get drunk
and put a bullet through the hull.
We are in space, Elgyn.

He enters fromthe antechanber, notions for the crewto
foll ow him
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Vriess cones abreast of the soldier.

VRI ESS
Wanna check the chair?

The sol di er makes no response, sinply falls in behind Call,
the last of them

CUT TO
I NT. ANTECHAMBER

The | ong neck that connects the bay to the body of the ship.
The group proceeds down it, the crew | ooki ng about them at
the sterile grandeur.

ST JUST
This place is really clean.

JOHNER
(to a guard)
Hey. You got any whores on this
vessel ?
(the guard remains
st onef aced)
Any | oose wonren with bad eyesight?

PEREZ
I think you'll find our
accommodat i ons sonmewhat spart an.
Al t hough the cook sets a good

t abl e.
JOHNER
That ain't what |'m hungry for.
VRI ESS
(to Call)

What's the matter?
She is | ooking around her, sonewhat tensely.

CALL
I don't like arny.

HI LLARD
Yeah, join the fucking club.

CUT TO
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ANGLE: MONEY

A stack of bills dropped down on a desk, then another.
They're green, and identifiably noney. But they're square,
about the size of cocktail napkins. The face on themis
unfam liar. Thousand dollar bills.

W DER ANGLE: | NT. PEREZ'S CHAMBERS - LATER

A good sized suite, decorated in a sparse, mlitary fashion.
Perez is behind his desk, the noney sitting between hi mand

El gyn.

PEREZ
This wasn't easy to cone by.

ELGYN
Nei t her was our cargo. You're not
pl eadi ng poverty, are you?

PEREZ
W're well funded. | mean the
bills. There's not many that still
deal in coin.

ELGYN
Just the ones that don't I|ike
their every transaction recorded.
The fringe elenent. | guess that
woul d i ncl ude you, though,
woul dn't 1t?

PEREZ
Dri nk?
ELGYN
Constantly. |'m guessi ng what ever

you' ve got goi ng here wasn't
exactly approved by congress.

Perez pours two whi skeys.

PEREZ
(changi ng the subject)
So where do you go from here?

ELGYN
Qut by the handle. W've got a
coupl e of harvesters, we can
unl oad 'em on one of the
collectives if Vriess and Call get
" em wor ki ng.
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PEREZ
Call. Were'd you find her?

ELGYN
She is severely fuckable, isn't
she? And the very devil wth a
socket wench. | think Vriess
sonmewhat pi nes.

He takes a stack of bill, snells it. He |likes the snell.

ELGYN
She is curious about this little
transaction. You can hardly bl anme
her. AwWfully cloak and dagger. ..

Perez hands a drink to El gyn.

PEREZ
This is an arny operation.

ELGYN
Most arny research | abs don't have
to operate outside regul ated
space. And they don't call for the
ki nd of cargo we brought.

PEREZ
Do you want sonet hing, Elgyn?

ELGYN
Just bed and board, couple of days
worth. If we're not inposing.

PEREZ
Not at all. Keep out of the
restricted areas, don't start any
fights, and M Casa is yours too.

El gyn drinks to that.

PEREZ
I trust, of course, that you can
m nd your own busi ness.

ELGYN
(smles)
I'"mfanmous for it. They drink.

CUT TO



22.

I NT. HALLWAY - RESTRI CTED AREA

The 'cargo' is rolled down the corridor, arnmed guards flank
it. It is wheeled into:

I NT. A CHAMBER

Were Wen and a few others are waiting. Gedi man | ooks a
little nervous, not sure this is a good idea.

The cargo is |locked into place on the floor and a guard worKks
the electric lock. It springs open and the guard slides off
a side panel.

They are stacked one on the other, five of themin all,
cryotubes. People sleeping inside. One by one the tubes are
haul ed to one side of the roomas the second unit is wheeled
in. By the end there are ten people sleeping side by side in
their tubes in the dark chanber.

The scientists neanwhile retire to AN ADJO NI NG CHAMBER wi t h
a long gl ass wi ndow | ooki ng at the chanber.

The | ast of the guards | eaves the chanber and we see the door
| ock behind them

Wen starts pushing buttons.

The gl ass tops of the cryotubes slide open. W see
tenperature and |ifesign gauges begin to change...

There is a thick whirring as a part of the ceiling above the
tubes lowers, lowers, and rotates slowy.

Stuck to the other side of it are ten alien eggs. The ceiling
rotates just enough so that they are ainmed at the heads of

t he sl eepers.

For a noment not hi ng happens.

One of the sleepers eyes flutter slightly. Opens. Al ten
eggs open si nul taneously.

CUT TO
I NT. CONFERENCE HALL
A huge room used for assenblies and events. It has a chain
basket ball net set up at one end, crude court lines taped to

the floor. R pley stands beneath the net with a ball,
dri bbling absently.
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At the other end are set up tables and folding chairs. The
crew of the Betty, sans Elgyn, are filing in to eat here.
Johner spies R pley, smles.

JOHNER
Ooh.

Johner comes up to Ripley. Her expression nmakes it clear how
much she enjoys having himin her face.

JOHNER
How about a little one on one?

She keeps dribbling, says nothing.

JOHNER
What do you say?

Rl PLEY
Get away from ne.

JOHNER
Way should 1 ?

Rl PLEY
Because pain hurts.

He falters a nonent at her quiet threat, then:

JOHNER
Are you gonna hurt me then? |
think I mght enjoy that.

He smles his ugly smle. She sm|es back.

She hits himsolidly in the chest - and he flies back ten
feet, landing badly on a group of chairs.

Hs mates fly into action, Christie grabs a standing ashtray.
Hllard junps Ripley from behind. She throws her off with

e - chucks the basketball at her hard enough to pop the air
out of it.

Christie swngs at her and SMASHES her right in the face.
She arcs back... and right back up, at Christie's throat
before he has a chance to react, squeezing, batting away the
ashtray just a trickle of blood com ng down her nose.

Johner cones at her again and she leaps on him throws himto
t he ground, snarling.
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She's gonna RIP his throat out with her teeth.

VREN
Ri pl ey.

Ri pl ey | ooks up and four guards are pointing burners at her.
Wen and Gedi man behi nd t hem

Call, standing to one side with Vriess, reacts visibly to the
name. Everybody is slowy backing off. St Just stands with
hi s hands behi nd his back, as if concealing sonething.

Call watches in rapt silence.

WREN
Don't let's have a scene.

Ripley lets go of Johner, stands.

Rl PLEY
He... Snells

V\REN
I imagi ne he does.

JOHNER
(barely breat hing)
What the fuck are you?

She | ooks down on him- in both senses of the phrase. Looks
around at everyone staring at her.

She wi pes the bit of blood fromunder her nose, flicks it
away. Exits.

V\REN
(to Gedi man, anused)
Social skills, less than a
hundred' percent.

ANGLE: RI PLEY' S BLOOD

The few drops she flicked away sizzle on the floor - not
eating through, but nelting a small patch.

CUT TO
I NT. LABS - LATER
A large netal box is being wheel ed next to an observation

pen. Sol diers surround it, weapons at the ready. Not one of
t hem at ease.
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Wen and Gedi man watch intently.

VREN

What's the status on the Queen?
GEDI MAN

We still haven't detected the

origin of the reproductive
anomal i es. But the egg laying
stage appears to be over.

V\REN
Did we do sonething wong?

GEDI MAN
I don't know. | think we covered
everyt hing. But these
redundanci es. ..

A soldier lifts a panel in the pen and then doors to the cage
come open automatically.

Everyone waits.

A full-grown alien suddenly bolts into the pen. The sol di er
shut it as quickly as humanly possible.

V\REN
Fat her, check security status,
observati on pen siXx.

Fat her, the voice of the ship, replies after a nonent in a
dul cet, conforting tone.

FATHER
Pen six secure, security systens
functional at 100%

WREN
Good. Now t he ot hers.

CUT TO
| NT. SLEEP CHAMBERS - NI GHT
We see VARI QUS ANGLES of people at night:
Rane, in a chanber on the Auriga.
Hillard and Elgyn, in a slightly nore |ush one.

Perez, in his quarters.
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Vriess, rolling about the Aurigals engine room |ooking it
over.

Christie, St Just, Call and Johner, all playing poker in the
mess hal | .

CUT TO
I NT. OBSERVATI ON ROOM - RI GHT

A sleep cycle is indicated here by the low lighting and the
near enptiness of the room

Gediman alone is in here, witing observations dowm in a
not ebook as he wat ches the pen.

Inside are three aliens. Two of them seemto be hibernating,
curled up in the corner, but the third faces the gl ass,
tilting its head and hissing at it.

Gediman sits right up close to it, his face just inches away
fromthe beast's.

It draws back its lips, opens its nouth. The netallic tongue
issues slowmy forth, dripping with sline.

GEDI MAN
(softly, fascinated)
Is that a di stended Externus
Lingua... or are you just happy to
see ne?

The creature hisses, retracts the tongue. Gedi man scribbles
f ew not es.

Sonet hi ng noves in the dark behind him Before he can notice,
a hand cl oses on his shoul der.

It's Ripley. She steps forward, eyes |ocked on the cage.
Gedi man seens only mildly surprised.

GEDI MAN
How did you get in here?
Rl PLEY
Beautiful, aren't they?
GEDI MAN
Yes. Yes they are. |'ve been

monitoring their interaction.
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He points at a audi ograph by the wall, blips and waves
interrupting the vibrating line, indicating sound.
He notices that her hand is still on her shoul der.

GEDI MAN

They comuni cate. Through
ul trasoni ¢ soundwaves. Sort of
li ke bats.

Rl PLEY
I know.

She | ooks at him

Rl PLEY
I can hear them

GEDI MAN
(smling)
Amazi ng. ..

She runs her hand through the back of his hair, gently urging
hi mup off his chair.

GEDI MAN
Ripley...

Rl PLEY
Shhhhh.

She pulls himclose, kisses him Lightly at first, then
deeply - holding his head with both hands. He responds with
surprising warnth, the kiss drawing out, pulling slowy apart.

She | ooks at him smles. An alien tongue SHOOTS out of her
mout h, burying itself in his face.

SMASH CUT TO
I NT. RIPLEY' S CHAMBER
As she suddenly awakes, eyes w de, breathing hard.
She has been sl eeping, we see, in the sanme position she was
before: squatting in the mddle of the room She |ooks about
her, recovering fromthe nightmare... Her breathing sl ows.
Wth a sonmewhat fatalistic, she settles back to sleep.

CUT TO
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| NTERI OR MESS HALL - N GHT

Christie, Call, St Just and Johner are still at their al
ni ght poker ganme, stacks of bills, peanuts and |iquor
scattered the table.

They are in a tense hand, the pot inpressively high.

JOHNER
I"min.
CHRI STI E
Al'l right.
ST JUST
Rai se you two hundr ed.
JOHNER
Oh, fuck youl
CALL
That's it. I'mout. |I'mfucked.

She throws down her cards, takes a swig of Johner's patented
nmoonshine. It tastes horrible.

CHRI STI E
That takes nme down, too. Johner?

JOHNER
Uh, uh, fuck it. | fold.
(to St Just)
What do you got?

St Just calmy shuffles his cards back into the deck.

ST JUST
You'll al ways wonder.

JOHNER
You asshol e.

CHRI STI E
Johner, your deal.

CALL
Deal ne out. It's not ny night.

She tries to stand up, takes a spill over her chair. The
ot hers | augh.
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CALL
Jesus, Johner, what do you put in
that shit, battery acid?

JOHNER
Just for coloring.
ST JUST
(produci ng a smal |
vi al )
| got something that'll take the
edge of f that.
CALL
Thanks, I'll walk it off.

She stunbl es out of the room Johner shuffles the deck.

JOHNER
Bi tches should not play with the
boys, they will get cleaned out.
(deal i ng)
Ei ght card throwback, fuck your
sister and the sevens are wld.

CUT TO
I NT. HALL
As soon as she is out of sight, Call straightens up,
conpl etely sober. She | ooks around her and takes off toward
the restricted areas.

She conmes to the door and making sure no one is around, star
punchi ng in code on the keypad.

CUT TG

| NT. CELLBLOCK - MOMENTS LATER

As Call pads silently down it, |ooking for one cell.
CUT TG

I NT. RIPLEY'S CELL - CONTI NUQUS

The cell door opens silently. Call hesitates a nonent, then
slips in, shutting the door behind her.

Ripley is sleeping, still in the squatting position in the
m ddl e of the room
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Cal | approaches.

She stares down at Ripley a nonent. A shadow passes as a
guard wal ks above them Call tenses till he is gone. Look's
back down at Ripley - still sleeping.

Call extends her hand, flexes her wist. The nmeanest | ooking
stiletto you've ever seen extends fromout her sleeve. It
gotta be a foot long, and sharp enough to shave wth.

She lifts back her arm the better to punch it through
Ripley's heart.

Ripley shifts slightly. Call stops.
ANGLE: RIPLEY'S CHEST

Her shirt is open enough to show a good portion of the scar.
Call hesitates, staring, realization flooding her face.

Rl PLEY
Vel | ?

Call starts, noving back a pace.

Rl PLEY
You gonna kill me or what?

CALL
There's no point, is there?

A flick of her wist and the stiletto whi ps back up her
sl eeve. Ripley sits up.

CALL
It's already out of you. Christ...
Is it here? Is it on board?

Rl PLEY
(smling)
You nean ny baby?

CALL
I don't understand. If they've got
it, why are they keeping you alive?

Rl PLEY
Curious. I'mthe latest thing...

CALL
Those sick fucks.
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She raises her arm the stiletto gliding out again.

CALL
| can nmake it stop. The pain...
This nightmare... That's all | can

of fer you.

Ri pl ey hol ds her pal mup, presses it against the point of the
bl ade.

Rl PLEY
What makes you think | would |et
you do that?

Ri pl ey pushes her hand out - the blade goes R GAT THROUGH HER
PALM She keeps pushing her hand out slowy, a good five

i nches of the blade sticking out the back of her hand before
she stops. Call stares at her.

CALL
VWhat are you?

Rl PLEY
Ri pley, Ellen, Lieutenant first
cl ass, nunmber 36706.

CALL
Ellen R pley died two hundred
years ago.

Ri pl ey pulls her hand back suddenly, grimacing at the pain.

Rl PLEY

What do you know about it?
CALL

I've read norse - |1've read al

t he banned histories. She gave her
life to protect us fromthe beast.
You' re not her.

Rl PLEY
If I'"'mnot her. What am | ?

CALL
You're a thing. A construct. They
grew you in a fucking | ab.

Rl PLEY
But only god can nmake a tree.
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CALL
And now t hey' ve brought the beast
out of you.

Rl PLEY
(smling)
Not all the way out.
CALL
What ?
Rl PLEY

It's in nmy head. Behind ny eyes.

I can hear it noving. The beast.

The smle is gone, sonme real vulnerability show ng through.
Call softens, trying a different tack.

CALL
Help ne. If there's anything human
in you at all, help nme stop them

before this thing gets |oose.

Rl PLEY
It's already | oose.

Call's expression changes. Those words terrify her, but she's
not sure if R pley neans what she thinks.

Ri pley raises her hand at Call's head - Call flinches but
Ripley stops a few inches away. Then touches her forehead
gently, alnost sensually.

Rl PLEY
Once the thought... The hope for
it... Gows here... It has found
its way.
It will come, because... man will bring it. Bring it forth.
CALL

You want that.

Rl PLEY
I've cone to terns with the fact
of it. It's inevitable.

CALL
Not so long as there's breath in
nme.
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Ri pl ey LASHES OQUT and GRABS CALL'S THROAT. Call swings w't
the bl ade but Ri pley has her arm pi nned before she can
connect. Ripley squeezes the girls neck.

Ripley | ooks at the girl with a world of sadness.

Rl PLEY
| can... Make it... Stop...

Call's eyes are pleading, terrified. Ripley finally lets go
and she drops to the ground gasping for air.

Rl PLEY
Go. They're comng for you.

As soon as she can nove, Call scranbles up and heads out.
CUT TG

I NT. HALL - CONTI NUQUS

Call comes out and before she can nove a Rl FLE BUT hits her

t he head. She goes down but not out as two guards grab her.
Wen is with them and three nore.

V\REN
I think you' re gonna find that
this was ill advised.

(to the nen)
VWhere are her friends?

GUARD
Mess hall, npbst of them

V\REN
Sound the alarm | want them
rounded up. Now
CUT TO
I NT. MESS HALL - MOMENTS LATER
ANGLE: THE CARD TABLE
Bei ng ki cked over.

El gyn, Hillard and Rane are pushed into the room sleepy and
conf used.

Christie, St Just, and Johner are all being herded in by
sol di ers.
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Call is throwm into the group as well.

ELGYN

What the fuck is going on here?
CHRI STI E

Looks |i ke a doubl ecross, boss.
WREN

VWhere's the other one? Wth the

chair?
JOHNER

(to a soldier)
Get your fucking hands off nel

ELGYN
Do you mnd telling ne what the
fuck you're up to?

V\REN
Shut up!
(to a guard)
Get the Ceneral. Wake hi m up.

ELGYN
Look, if there's a problemtell ne
what it is. W can work this out,
there is no need to get
enotional ...

St Just is silent, standing in the sanme position he was when
Ri pl ey attacked Johner. Hands behi nd hi s back.

ANGLE: BEHI ND ST JUST'S BACK

As El gyn speaks, two guns .slip out of his sleeves and fill
hi s hands.

CALL
They got nothing to do with this,
W en.

ELGYN

(to Call)

To do with what?

VREN
| don't give a fuck. It's way too
late for that. You're all [|ooking

at a firing squad. You hear nme?
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ELGYN
| do. St Just?

Wth lighting precision, St Just raises his hands and bl ows
of the guards away.

He takes out a third to his left w thout even | ooking that
way. One guard gets off a shot with his burner, frying Rane
before Hillard' s el bow knocks his teeth well into his throat.

Christie tackles the next as Johner presses a latch on the
bottomof his thernos - the top half flies off, revealing
handl e of a gun inside. He grabs it and another guard runs.
Johner doesn't have have tinme to pull the gun out of the
t hermos, so he SHOOTS right through it, sending the guard

flying...
CUT TG
I NT. ALI EN OBSERVATI ON LAB - CONTI NUOUS

Alarnms, flashing red lights. Gediman | ooking in a video
nmoni tor.

GEDI MAN
VWhat the fuck... You three! o!
Sect or two.

Al'l but one of the guards rush out to investigate. Gedinman
wor ks the surveillance screen, trying to see what's happeni ng.

CUT TO
I NT. MESS HALL - CONTI NUOUS
When the snoke clears, There are two guards still standing.
They point their weapons ineffectually. St Just has a gun to
Wen's head and a gun on the guards, who are al so covered by
Johner.

ELGYN
Ni ce and easy, boys...

Call starts to take off.

CALL
" mgonna finish this.

El gyn grabs her by the hair, roughly pulls her back.
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ELGYN
You' re goi ng nowhere, Annal ee.

CUT TO
I NT. OBSERVATI ON LAB - CONTI NUOUS
ANGLE: I N THE PEN

The three aliens have picked up the energy, are stal ki ng back
and forth like tigers in the dimlight of their pen.

ANGLE: THEI R POV

W see Cediman and the guard, their backs to us. The aliens
stop pacing. One of them to the right, |ooks at the one on
the left. Sonmething passes between them They | ook back at
t he humans. At each other.

They SET ON the mddle alien, TEARING IT APART. It lets out
piercing, insectile SHRIEKS as they tear it linb fromlinb.

Gedi man spins in terror, the guard bringing up his weapon.
Gediman hits the lights inside the pen and as they blink to
shocki ng bright ness we see:

The remains of the third alien on the ground as a gi ant pool
its blood EATS A HOLE I N THE FLOOR

GEDI MAN
Ch, Cod.

He bolts for the failsafe but it's too late as the bl ood eats
all the way through - the two aliens DI VE through the hole.
Just as Gediman hits the button - freezing gas fills the
chanber but there's nothing to freeze.

GEDI MAN
No no no!

He hits another sequence and the door slides open. He rushes
in, kneels by the hole and | ooks down.

ANGLE: H S POV
The bl ood has al ready eaten through two |evels.

GEDI MAN
Christ. They could be anywhere.

He | ooks up at the guard - and an alien FLIES UP at him
t hrough the hol e.
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It was hanging on the ceiling below and it pulls himthrough
bef ore he can breathe a decent scream

The guard just stares, shaking.

CUT TG
I NT. MESS HALL
The Mexican standoff is getting even nore heated.

CHRI STI E
Who gives a shit! W have to get
out of here.

ELGYN
If Call's got sonething going here
I want to know what it is!

V\REN
You brought her here.

Two nore guards rush in. Johner shoves' his gun in Wen's
nmout h.

JOHNER
Drop them |'mnot fucking with
you!
CHRI STI E
(indicating the dead
sol di ers)

Boss, we got bodies here. It
doesn't matter what Call's up to,
we're all fucked now.

CALL
to stop him If | don't
I

have
Il all die.

I
\Ael
V\REN
(pul'l's his nouth away)
El gyn, tell me what you know. I|f
she's alone in this...

H LLARD
In what ?

Johner puts his gun to Call's tenple now
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JOHNER
Does anyone want nme to make this
si npl e?

Far away, a SCREAM Everyone stops. Wen turns slowy in the
direction it came from

VREN
No. ..

CUT TO
I NT. HALLWAY BY LABS
A technician RUNS scream ng just as an alien LEAPS on him
from behi nd. The CAMERA RUSHES AWAY, frenzied as the scene,
to pick up a guard in the next hall firing wildly at the
ceiling as an alien disappears up an airvent. There are three
bodi es | yi ng dead before us.
ANGLE: | N THE PENS

We see that the aliens have been freed. Snoke, dead bodi es,
the plexiglass partition to one 1 cage is cracked and open.

CUT TO
INT. RIPLEY'S CELL - CONTI NUOUS

Ripley sits in the dark, the noise of Chaos just beginning
filter in. And she just can't help herself.

She is LAUGH NG

CUT TO
I NT. PEREZ' S QUARTERS CONTI NUQUS
He is nostly dressed, still shaking off sleep. He stands at
t he command consol e, bringing up visual. Everything on the
screens i s snoke and noi se.

PEREZ
Ensi gn! Damage report! Ensign!

Not hi ng. On one of the screens, an alien is briefly visible.
Perez stiffens at the sight of it.

He punches up a different sector. The |l abs, and here is a
badl y wounded Li eut enant.
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PEREZ
St at us!

LI EUTENANT
Contai nment is inpossible, sir...
I think they swept the barracks.

PEREZ
(to hinself)
Amlitary strike... Christ
Jesus. ..

After a beat, he starts punching in the enmergency override
codes.

CUT TO
I NT. BARRACKS - CONTI NUOUS

It's worst here - the aliens have taken out a dozen nmen in
their sleep, and everyone awake is scream ng. One sol dier
runs for the weapons cabinet - an alien hits himfrom behind
and SMASHES himinto it, falling in a tunble of guns.

Over the chaos, the energency lighting conmes on, floor |ight
like an airplane's indicating the nearest exit. Father's
voice is excruciatingly calm

FATHER
Emergency. Initiate evacuation
procedures i medi ately. Al hands.
This is not a drill.

One soldier gets a bead on an alien with his burner - fries
it along with two of his friends.

They're out of comm ssion, but the alien is hurt only
monentarily. It bounds forward, takes out his face.

FATHER
Emergency. Initiate evacuation
procedures...

CUT TO
I NT. HALLWAY BY ENG NE ROOM - CONTI NUOUS

The noise is too far above to be heard down here, but Fathers
droni ng voice and the enmergency lighting are on.

Vriess wheels slowly into the hall, concerned. He spins
slow y, checking out his surroundi ngs.
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ANGLE: DOWN THE HALL

There is nothing... Just the floor lights pulsing in
succession towards the exit.

Vriess follows their |ead, wheeling out.
CUT TO
I NT. NEXT HALL - CONTI NUQUS

Not hi ng here either. But Vriess's fur is up - he noves
slowy, carefully.

And was that a noise? He | ooks around, up at the ceiling. A

drop of alien blood is eating through right above him It

drips down - and he rolls out of the way just in time, back

up as the blood plops to the floor, eating casually through.
CUT TO

I NT. LI FEBOAT BAY ONE - CONTI NUOUS

Men are rushing into one of the lifeboats. They sit facing

each other in the tiny vessel and strap thenselves in. Perez

is here, hurrying the soldiers in, pushing back the few who

try to crowd in after.

PEREZ
Bay three! Co!

The | ate soldiers nmake for the next boat as Perez seals the
hatch. He hits the eject button and steps back.

CUT TO
EXT. THE AURI GA - CONTI NUOUS
As the lifeboat FIRES out of the side of the giant craft.

CUT TO
I NT. BAY THREE - CONTI NUOUS
Men crowd into this one too - it's nearly full and an alien
suddenly LEAPS into it... starts feeding on the nen strapped

down - they are scream ng.
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Perez runs in as a soldier outside the lifeboat fires his
burner, hitting the alien, the nen, the controls - a shower
of sparks as the alien turns, about to spring on the soldier
as he rolls in a grenade. The doors shut and a soldier hits
the eject button.

CUT TO
EXT. AURI GA - CONTI NUOUS

The second |ifeboat conmes shooting out and nonents | ater
EXPLCDES.

CUT TO
I NT. MESS HALL - CONTI NUQUS
The noi se of the explosion - and of a fewinside as well - is
all around the group.
Fat her's voice still urges evacuation.
V\REN
No!
(to call)
What have you done?
CALL

Not hi ng. Not a goddanm t hi ng. You
t hought you could control it.

ELGYN
Al right. W make for the betty.
Can he wal k?

He is pointing at Rane, who nods, standing.

HI LLARD
Betty's all the way across the
shi p! Who knows what's in between?

CALL
(i ndicating Wen)
He does. One of the soldiers steps
forward. D Stephano.

DI STEPHANO
(to Wen)
Sir, we have to go.

(to Elgyn)
Let himgo. No quarrel.
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ELGYN
You can have hi m when we're off.
Not before.

They start out, dragging Wen along. Guns still on Call and
t he sol di ers.

ELGYN
What about Vriess?

JOHNER
Fuck Vri ess!

CUT TO
I NT. FALL - CONTI NUQUS
Vriess enters, |ooking around. He is getting seriously w gged.

The lights on the floor still pulse, urging himforward. He
obeys.

Sonmething stirs in the rafters. Coil ed about the pipes.

Vriess stops, still a good thirty feet fromthe beast.
Strains to see.

It starts MOVING clinbing at hi mupsi de dowmn on the pipes.
FAST.

Vriess starts wheeling hinself back away but SLOAY,
agoni zingly slowy conpared to the beast.

He turns the corner, spins around.

The hall is fifty feet long. At the far end a few soldiers
runni ng t hrough.

SERGEANT
Seal off that sector!

A soldier runs to obey, working the door controls.

VRI ESS
No!

The sol dier sees him but the fear on the boy's face
t el egraphs his deci sion.

Vriess starts punping toward the door. He's strong, picking
up speed, but the alien rounds the corner and bolts after him
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Vriess can't even | ook back as the thing gains on him The
door begins to conme down, the soldier finishing the sequence
and running off.

Vriess rolls, face set - the alien a few feet behind,
reaching for him An EXPLOSION far away ROCKS THE SHI P - the
hall tilted nonentarily, Vriess gets a boost as he rockets
downhill, the beast still on him the door closing, too | ow
for himto clear. He gets there and and SLAMS a | ever, his
chair FLATTENS out to a dolly position, his head just CLEARS
the closing door as the alien SLAMS into it, Vriess spinning
out and flying off the chair it tilts, landing in a heap next
to him

Lying still on the ground, He listens as the beast slans
agai nst the door a few nore tines, then fades off.

VRI ESS
Fuck everything...

He reaches up for the chair and fromthe back of it he pulls
out a shot gun.

CUT TO
I NT. LI FEBOAT BAY 5 - CONTI NUOUS

Perez is trying to maintain order. He is failing. Gabs a
Cor por al .

PEREZ
Muster a squad to search for
survi vors!

CORPORAL

Fuck no! Fuck no! Fuck youl
Perez slams himto the ground with his fist.

An ALI EN LEAPS QUT at himfromthe ceiling. The soldiers
scatter, Perez just |leaping out of the way -

PEREZ
Shoot it! Fry it!

A couple of nmen fire their burners, to little effect.

One soldier runs up to the action. Hi s head is bloodied, his
expression vengefully grim

The sol di er whips out a pistol, private issue, he takes a
bead on the thing -
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PEREZ
No!

And the soldier FIRES - punps three bullets into the beast
sends it flying back toward the w ndow.

Perez is riveted by the sight of:
ANGLE: DROPS OF BLOOD

Big ones, hitting the wi ndow. Everything seens to nove slowy
now - the alien, struggling as the soldier punps two nore
bullets into it, the other soldiers, Perez - the nonster
falls and the BLOOD EATS THROUGH THE W NDOW ..

PEREZ
Get out! Everyone! Now

Soldiers are beginning to get it. The wi ndow CRACKS, begins
to SHAKE as the blood is alnost through it.

Even the sol dier who shot the alien has stopped, his face
frozen in horror at what he's about to acconpli sh.

Perez shoves him herds the rest out, |ooking back -

PEREZ
Cl ear the sector!

At the window, the blood is alnost through - nen are pouring
out of the hall - sone nove down a side hall and SLAMt he
door shut behind them but nost are making for the main exit
anyway.

FATHER
Warni ng. Potential hull breach.
Cl ear sector.

The bl ood eats a hole in the window - the nearest soldier is
sucked back against the wi ndow - he SCREAMS as he is sucked

t hrough a hole no bigger than his fist.

Still men are falling over each other, Perez herding them out.
A huge CRACKI NG sound, and Perez shuts his eyes.

The wi ndow expl odes outward, the air blow ng everything into

space. Debris, vehicles, nen, all tangled and dead as they
bl own out into the bl ack.
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ANGLE: THE SECTOR DOORS

SLAM shut instantly one cutting right through a soldier
hal f way out.

ANGLE: Al R VENTS
Gates sl am down here as well.
ANGLE: ELECTRI CAL DUCTS

Foam SHOOTS into them hardening instantly, sealing the
breached sector.

FATHER
Breach contai ned. Sector five
nonf uncti onal .

CUT TO
I NT. HALL - CONTI NUOUS

As the crew noves quickly through. They conme to a shut door,
red lights along it indicating it's | ocked.

ELGYN
(to D Stephano)
OQpen it.
DI STEPHANO
| can't.

Johner puts his gun to the soldier's head.

WREN
He can't! The sector's closed. The
hull's been breached!

ELGYN
Ckay, which way?

V\REN
We'll have to go through the
hol ding cells. Here.

ELGYN
Al'l right.

They turn left, entering...
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I NT. CHAMBER - CONTI NUOUS

It leads to the holding cells. The roomis big, a railing at
one end | ooki ng over another chanber two flights down.

A shut door separates the chanber fromthe cells.

ELGYN
Can you get that one open?

It cones fromthe rafters, dropping down on Elgyn in a
heartbeat. He barely has tine to screambefore it shoots its
t ongue through the back of his skull.

Hllard has tine. She SCREAMS as her | over's brains cone out
hi s nout h.

The beast |eaps at the group, scattering themlike bowing
pins as it claws into one of the guards. Everybody else is
scranbling for cover.

St Just tries to escape by running past the beast - its tai

| ashes out, tangling his feet and tripping himup, his head
smashi ng agai nst a pi pe.

Anot her guard hits it with the burner - it shrieks and | ands
on him Johner shoots at it, but is far too panicked to hit
it.

Call has backed to the far wall - she desperately works the
controls to open the door.

It starts to ri se.

CALL
Christiel! HIlard! Cone on!

The door rises fully. R pley stands behind it.
Call starts back, not sure what the woman will do.
Ri pl ey surveys the scene.

The Alien, burrowing its head into the belly of the guard,
stops. Looks up.

Everyone watches as the two creatures sense each other. The
alien hisses, rears back.

Ri pl ey | ooks away, contenplative. W see a ganut of enotions
cross her face, but her posture passive, sacrificial. She
does not nove.
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Everyone watches, too afraid to breathe.

The alien LUNGES at her, |eaping across the roomin two
bounds. It's on her - and she SPINS, GRABBING I T, and HURLS
IT AWAY. It lands in a tangle but is up againin a

m crosecond, junps at her, knocks her back into the room on
her, its claws digging into her skin, piston tongue at her
face, inches away.

She locks an armaround its slick, |long head and pulls back
we hear its tendons strain, snap.

CALL
(to a guard)
Shoot it! Shoot them bot h!
She grabs his gun and BURNS t hem both. Two | ess-t han- human
SCREAMS fill the roomas they briefly disentangle, thrown
apart.

The beast recovers first, dodging the next blast and going
for R pley again.

Ri pl ey, on her back, reaches behind her, grabs a table |eg
and with i nhuman strength brings the table down on the
nonster's head.

She dives at it as it cones out from under...

Call shoots as Ripley hits the alien, they're both fried as
Ri pl ey's nonentum sends themover a railing and they FALL
TWENTY FEET - the Alien lands with a spine snapping crunch,
Ripley only slightly better.

A few crew nenbers rush to | ook over the railing. Christie
starts down the spiral staircase to that |evel.

JOHNER
Where are you goi ng?

The creature rolls back onto R pley, grabbing her with its
dying strength. Her face is rigid with pain and anger as she
holds it off... its jaws open, dripping shaking...

The tongue SHOOTS OUT and Ripley GRABS IT. HOLDS IT.

A screamwells up in her throat. A totally animal killshriek
t hat she SCREAMS, victorious, as she RIPS THE ALIEN S TONGUE
QUT OF I TS FACE.

She stands, bellows another warrior cry. The crew has
gat hered near. They watch her, awed, wary.
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Ripley walks slowy up to them- up to Call. Ripley |ooks a
tad pissed.
Call tenses, maybe w shing she hadn't shot Ripley as well.

Ripley takes Call's hand, puts the tongue in it, wal ks on.

Call | ooks at the dripping souvenir. The pincers at the end
still twtching.
CHRI STI E
What the FUCK i s going on here?
RANE

What was that thing? Are there
nore of that thing?

JOHNER
(to Call)
Make a hell of a neckl ace...

ANGLE: HI LLARD

On the upper level, kneeling by Elgyn's body. No tears, but
terribly quiet.

H LLARD
VWhat do we do?

CHRI STI E
Sanme thing we were doing. W get
t he fuck.

RANE
VWhat if there's nore? Let's stay
here and let the arny guys deal.
Sonmeone will cone... | nean, where
are the fucking arny guys?

St Just is very calmy |looking up at the rafters, guns drawn.

CHRI STI E
Doctor. You know what that thing
i s?

VREN
| do.

CHRI STI E

And there's others. How many?

The doctor | ooks around, alnost guiltily.
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VREN
Thirty.

JOHNER
Thirty! We are fucked in our pink
bottons if there's thirty of those
t hi ngs.

Rl PLEY
There'll be nore.

Everyone | ooks around at her. She is squatting in the corner
facing away fromthem

Rl PLEY
They' || breed. In a few hours
there'll be twi ce that nunber.

(she stands,

appr oaches t hen
So who do | have to fuck to get
off this boat?

CHRI STI E
You bought your ticket when you
killed that thing. Wl conme aboard.

CALL
Are you fucking crazy? She doesn't
care if we...

CHRI STI E
(fiercely)
You got no authority here, Call!
Now secure it!

It's the first tinme Christie has raised his voice, and it has
the desired effect.

After a silent nonent, Call starts again softly.

CALL
Christie, she's not hunan. Wen
cl oned her because she was
carrying an alien in her. She
could turn -

JOHNER
Nobody cares about your opinion,
you bitch, you fucking nole -

CALL
She'll turn on us! Just like that!
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CHRI STI E
I don't give a syphilitic fuck
whet her you peopl e can get al ong
or not. If we've got a wish to
live then we work together, and
t hat i ncl udes bug-I ady.

CALL
You can't trust her.

CHRI STI E
I don't trust anyone.

CUT TO
I NT. CHAMBER/ CELLBLOCK - A BI T LATER

The group is still in the adjoining chanber, but |ooking here
into the cell bl ock where Ri pl ey had been.

D St ephano and St Just cone first, guns ready, |ooking about
t hem

They are followed by Christie and Wen.

V\REN
There's a console in the guards,
station. W can punch up a
di agnostic of the ship and plan a
route. To your ship.

CHRI STI E
That |ikes ne fine.

He signals for the others to follow, everyone noving
cautiously.

ANGLE: HI LLARD

Gently lays her coat over Elgyn's face. Johner | ooks down a
nmomnent .

JOHNER
Via con di os, nan.

Hillard stands. Call puts a hand on her shoulder but Hllard
nmoves away, a distrustful |1ook on her face.

Ri pley, bringing up the rear, watches the whole group with a
sort of fascinated detachnent.

Call | ooks back at her. R pley smles, coldly.
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ANGLE: | N THE CELLBLOCK

The group nmakes their way slowy, quietly. They approach a
bank of elevators, but Wen points down an adj oi ni ng doorway.
They are about to go there when the el evator door |ights up,
i ndicating arrival.

The group backs up, spreads out. Those who can find cover
take it, guns drawn.

The el evator doors open. It is too dark inside to see:

Suddenly sparks fly fromthe broken overhead in the el evator
and a figure appears in the light.

Everyone jolts, about to fire, before they realize it is
Vriess, who sits in his chair, a shotgun in each hand, eyes
w de.

JOHNER
Ch, fuck...

CALL
Vri ess!

VRI ESS

(mock casual)
Hey, what cha guys doi ng? Hey,

Annal ee.
CHRI STI E

Thought you were toast for certain.
VRI ESS

You' ve seen that fucking thing?

V\REN
(suspi ci ousl y)
Were were you?

VRI ESS
| was down by - what do you nean?
I was in maintenance, checking out
your oxidation systens.

JOHNER
Doc's got a bug up his ass 'cause
Call's a nmole and he thinks we're
a conspiracy.
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VRI ESS
(1 ooking at Call)
She's a what ?

JOHNER
A mol e. A fucking spy.

Vriess |ooks hit harder by that information than anyone.

CHRI STI E
We got'a m ssion here, people.
Let's keep noving.

They do.

CUT TG
| NT. GUARDS, STATION - MOMENTS LATER
ANGLE: THE CONSOLE

A hol ogram of the ship appears above the screen. It |ooks a
solid as the ship itself, except that parts of it occasional
break thensel ves down to show interiors.

The group | ooks it over. Parts of the ship are sinply not
there, the sections around those holes red. Wen points them
out.

V\REN
We've had hull breach by the
l'ifeboats, here on level five, and
down - Jesus, right by the engine
room We're very |ucky.

ST JUST
(sarcastically)
Lucky we.

CHRI STI E
What about the betty? Qur ship.

WREN
The dock seens to be intact.

CHRI STI E
Then we head for it.

JOHNER
Can we track those fucking things?



VREN
No.

JOHNER
We could get to the betty and they
could be all over it!

RANE
Are you toting a better fucking
i dea?

V\REN

All of the activity seens'to have
been in the aft-sector, by the
barracks.

There's no reason to suppose they'd nove

Rl PLEY
They won't.

Everybody | ooks at her.

Rl PLEY
They' re breedi ng. They've got new
bodies to work on. They'll stay

close. If they send anybody out,
it'll be here. Were the... Meat
is.

CALL
'The Meat'. Jesus.

ST JUST
They' re breedi ng. How | ong does
t hat take?

Rl PLEY
Hour s.

V\REN
O less. The process has
accel erated, sonmething to do with
t he cl oned cells.

CHRI STI E
Faster we get fromhere to there,
the better.

ST JUST
Wth all the devils of hell in
bet ween.



Her voi ce
backt al ks

JOHNER
Wll, if we want to make decent
time | say we ditch the cripple.
(to Vriess)
No of f ense.

VRI ESS
(giving himthe
finger)
None t aken.

HI LLARD
Nobody's | eft behind, johner. Not
even you.

is quiet, mourning still thick in it. Nobody

her.

CHRI STI E
So what's our route?

V\REN
I"mtrying to figure it. W can
cut through the [ abs, but we're
bl ocked on both sides here, |I'm
not sure.

DI STEPHANO
Sir? There is the lift.

WREN
Show ne.

D St ephano works the console and the hologramsplits,
route he's indicating reveal ed.

DI STEPHANO

The Iifts. They run straight from
the top of the ship down to
engi neering. No stops, but if we
can get in the shaft, there's a
mai nt enance access tunnel here...

(points to the center

of the shaft)
... that runs above | evel one
deck. Take us right to the dock.

CHRI STI E
Sounds reasonabl e.

54.

t he
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DI STEPHANO
| don't have the code for the
access tunnel door.

WREN
I can override.

DI STEPHANO
(indicating the route)
Then we head through the | abs,
then down to the kitchen. To the
bottom of the shaft. Up, through
the tunnel, and onto the shinp.
Home free.

ANGLE: VRI ESS

I's unloading additional ammo frominside his chair. He toss
one of his shotguns to Hillard.

VRI ESS
They never check the chair...

He pulls out a grenade launcher. It's so conpact it's al nost
cute, cradled one handed |i ke an Uzi.

VRI ESS
Cal I.

She | ooks around and he tosses it to her. The gesture is not
acconpani ed by any show of warnt h.

VRI ESS
Try not to shoot your foot off.

V\REN
You peopl e shoul d know -

ST JUST
W won't shoot at the w ndows, doc.

WREN
No. The aliens, they bl eed
mol ecul ar aci d.

CHRI STI E
That's right, | saw that.

VRI ESS
So did |I.
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JOHNER
W can't shoot thenf? Fuck that,
' m shooting them

V\REN
This is a big vessel, and for the
nost part we should be okay. But
if we get anywhere near the outer
hull and start strafing them..

He indicates the hologram the sections of the ship m ssing.
Everyone gets it.

CHRI STI E
If we're clear then let's get on
it. W'll go by twos -
Rl PLEY
W' re novi ng.
CHRI STI E
What ?
Rl PLEY
The ship is nmoving. | can feel it.
RANE

| don't feel shit - what, do you
mean they're piloting this fucking
t hi ng?

VRI ESS
This ship has stealthrun, even if
we were noving there's no way she
could feel it.

CALL
She's right.

Call is working the conmputer now.

CALL
The shi p's been going since the
att ack.

WREN
It's uh, it's standard, | think.

DI STEPHANO
That's right. If the ship takes on
any serious damage it autopilots
back to honebase.



CALL
(to Wen, pissed)
You were planning to | et us know
this?

WREN
| forgot.

H LLARD
What i s honebase?

WREN
Eart h.

CALL

Ch, God. Oh, you bastard...

JOHNER
Earth? |'m not going to that
fucki ng slum

CALL
those things get to earth,
Il be...

| f
it

Rl PLEY
(not very concer ned)
The end.

ST JUST
That's not our problem

CALL
W' ve got to bl ow the shinp.

CHRI STI E
We don't have to do anything til
we get off it. Howlong till we
get there?

CALL
Thr ee hours. Al npst.

CHRI STI E
Then that's what we got. Let's
nove.

CALL
Don't you understand what this
nmeans?

57.
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CHRI STI E

| understand ny hide. And I |ike
it on ne. Let's go.
(to Ripley)

What are you called, R pley? You
m nd taki ng point?

She noves to the head of the line, and they start.
CUT TO
I NT. LABS - LATER

As they progress. Everyone with a gun has it at the ready.
Ripley is a fewyards in front.

She stops, sniffs. Listens.

Rl PLEY
Cl ear.

Johner noves up next to her.
JOHNER

You' ve conme up agai nst these
t hi ngs before?

Rl PLEY
Yes.

JOHNER
So what did you do?

Rl PLEY
I died.

He | ags behind a bit, thrown.
JOHNER
That wasn't really what | wanted
to hear...
D St ephano points to a door.

DI STEPHANO
Thi s way.

And Ripley | eads themin.
CUT TO
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I NT. LAB - CONTI NUQUS

As Ripley enters, we can see that this | ab has been trashed.
Ri pl ey surveys the weckage calmy, keeps noving. As the
others file in, their horrified expressions Iend contrast to
her | ack of one.

Anmong the debris are three bodies, chests expl oded outward.

JOHNER
Fuck ne. ..

CHRI STI E
Let's keep noving.

The door to the next chanber is ajar. Christie and Vriess in,
then St Just, then R pley.

I NT. NEXT CHAMBER

Sonet hi ng LEAPS at Ripley fromout of the shadows - a netal
bar SLAMS into her side, throw ng her off bal ance.

St Just and Christie spin, weapons up, and al nost shoot the
figure cowering in the corner.

Everyone el se rushes in as he swings the bar before him eyes
wldwth terror.

PURVI S
Get away from ne!

CHRI STI E
Drop the rod, man. Do it!

PURVI S
Get away. ..

But the energy is out of him The rod falls with a hol | ow
clatter. He | ooks weakly fromface to face.

PURVI S
What's goi ng on?

St Just | ooks at his nane, stitched in his coveralls.

ST JUST
Purvis. What's going on is that
we're getting the fuck off this
ghost shi p.



PURVI S
VWhat ship? Where amI|? | was in
Cryo on the way to Xarem work
crew for the nickel refinery... |

wake up, | don't understand... |
saw sonething... horrible...
CALL

Look, you cone with us. It's
danger ous here.

Ri pl ey SNI FFS. Cocks her head.

Rl PLEY
Leave him

CALL
Fuck you. We're not |eaving anyone
on this boat.

Rl PLEY
He's carrying...

JOHNER
He' s what ?

Rl PLEY
He's got one... Inside him | can
smell it.

PURVI S
I nsi de ne? What ?

JOHNER
Shit, | don't want one of those
t hi ngs birthi ng anywhere near ny
ass.

VRI ESS
It's a bad ri sk.

CALL
We can't just |leave him

VRI ESS
| thought you canme here to stop
t hem from spreadi ng.

CALL
(to Wen, torn)
Isn't there a process, can't you
stop it?

60.
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ST JUST
We've got no tine for that.
V\REN
I couldn't do it here. The lab's
torn apart.
ST JUST
(quietly)

| could do him Painless, back of
t he head. M ght be the best way.

CALL
There's gotta be another way. If
we freeze him-

PURVI S
What's in-fucking-side ne?!?!?

They all look at him a bit sheepishly.

V\REN
A parasite. A foreign el enent
that....

Ripley steps in front of the doctor.

Rl PLEY

There's a nonster in your stomach.
They. . .

(indicating the

smuggl ers)
. hi j acked your cryotube and
sold you to him..

(i ndicating, Wen)
... and he put an alien in you. In
a few hours it will punch its way
t hrough your chest and you'll die.
Any questions?

Purvis is w de-eyed, stunned. After a nonent he stammers.

PURVI S
Who are you?

Rl PLEY
I'"'mthe nonster's nother.

She starts heading out of the chanber. Call turns to the
ot hers.
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CALL
He cones with us. W can freeze
hi mon the betty and get the
doctor to renove it |ater.

V\REN
Al'l right.
JOHNER
Si nce when are you in fucking
char ge?
CALL
Since you were born wi thout balls.
VRI ESS
Ease off, people.
CHRI STI E
(to Purvis, herding
hi m al ong)

Come with us. You might even |ive.

Get twtchy on ne and you wll be

shot .
They nove out.

CUT TO

I NT. HALL - LATER
Still in the same general area, still |ooking around every
corner. It's been too quiet too |long, and the group senses
t hat .
They nove into...
I NT. OBSERVATI ON ROOM TWD - CONTI NUOUS

It's in bad shape, so we m ght not recognize it as the
chanber the Queen was in.

V\REN
She' s gone.

ST JUST
Who?

V\REN

The Queen.
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JOHNER
Good.

He is looking into the room the Queen was kept in. A residue
of slime is all that's left here.

Beyond the Queen's chanber is another observation room Wen
i ndi cates that they have to go through.

Suddenly a burner blast FIRES at them just mssing them as
t hey duck.

They hear nore blasts, not ained at them and screans.

SODER (O S.)
Pul | back! Pul | back!

ANOTHER SOLDI ER (O S.)
It's on ne!

Ri pl ey | ooks up and can just see two aliens making short work
of a group of soldiers.

Call instantly noves to attack, and Ripley grabs her, holds
tight.
CALL
W' ve got to help then
Rl PLEY
Can't.
CALL

You bitch, let go of ne!
She does, and Call rises.
The noise is gone. What she can see of the soldiers is parts.

She is shaking at the vision when an alien RISES in front on
the soldiers. Call ducks back down, terrified.

Christie hisses at her.

CHRI STI E
You want to get yourself killed,
then you run sol o.

ST JUST
How many?
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Rl PLEY
At | east two.

ST JUST
Thi nk they heard us?

Rl PLEY
Yep.

H LLARD
Fi ne by ne...

JOHNER
Yeah, let 'em cone.

CHRI STI E

Wen. Any other way around?
Wen shakes his head.

CHRI STI E
We can't just walk in there.

V\REN
(t hi nki ng)
No. No, but they can.

CHRI STI E
Say agai n?

V\REN
The cages all have fail safes.
Liquid nitrogen. Get 'emto cone
to us and | can freeze 'em

CHRI STI E
Excel l ent. Get ready.

Wen goes over to the failsafe button. The others | ook out
the aliens.

CHRI STI E
Cay. . .
(calls out)
Hey!
VRI ESS
Hey, guys!
JOHNER

Here, Kkitty...
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The aliens react, start for the cage. Four 'of them They
reach the edge of it and stop.
Look around, at each other...

But go nowhere.

DI STEPHANO

They' re not com ng.
JOHNER

Hey! Fresh neat herel
Rl PLEY

They know it's a trap.
RANE

Oh, bul I shit!
CHRI STI E

VWhat do we do?

JOHNER
Shoot the fucking things!

VRI ESS
There's too many, and we don't
have the angl e.

Rl PLEY
Bait.

CALL
VWhat ?

Rl PLEY

Gve 'ema reason to go in there.
Thr ow sonebody in.

HI LLARD
Fuck you!

Rl PLEY
Do we want to live? Gve 'em her.

She indicates Call, who | ooks around, nervous at the | ack of
protest about this idea.

Ri pl ey points at Rane.
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Rl PLEY
O the skinny one, it doesn't
matter. We can't resist the snell

of neat.
CALL
We?
JOHNER
Fuck, I"'mwith her! Gve 'em
Annal ee!
CHRI STI E
Now hol d on.
DI STEPHANO

You peopl e are insane.

JOHNER
Now you're not exactly in the club
either, soldier.

Peopl e start pointing guns at each other.

RANE
Fuck you all, I'mnot dying for
you.

CALL
Stop this.

Ri pl ey grabs her. Looks at the others.

Rl PLEY
Conme on! Do you want to live or
not ?
(to call)
It won't hurt | ong.
CALL
(terrified)
Noo. . .
Rl PLEY
(to Wen)
NOW

Wen hits the button just as three aliens are boundi ng across
the cage - they're alnost to the posse, people screaning,
scranbli ng, when the freezing gas hits, turning the beasts to
st at ues.
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The forth one sees this and flees, but St Just stands and put
four bullets init fromforty yards. It slunps over.

Everyone is silent, stunned. Breathing hard.

VRI ESS
(realizes)
Fear .
Ri pl ey nods.
VRI ESS

That's how they knew it was a
trap. They couldn't snell the fear.

Rl PLEY
(1 ooking at Call)
So | gave them sone.
JOHNER
(gl eefully)
Son of a bitch!

He pops up and FIRES at the frozen aliens - they EXPLODE into
fragnents.

CUT TO
EXT. AURI GA

A iding through space, passing Jupiter's noons with dazzling
speed.

CUT TO
I NT. HALL - LATER

Ripley and Call are on point. R pley |ooks down the hall.

Call is staring at her, and Ripley can feel the girls eyes on
her back.
Rl PLEY
(w t hout | ooking
ar ound)

Did you think I was going to...
feed you to then?

CALL
I think you still mght.

Ripley smles. She may be right.
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Rl PLEY
I want to live.

CALL
And you don't care about anything
el se.

Rl PLEY
No.

CALL

(bitterly)

| guess you're nore human than I
t hought .

Rl PLEY
Why did you conme here?

CALL
To kill you, renmenber?

(after a beat)
Because sonebody has to.

Rl PLEY
Wll it's not nme. | did ny tine.
Now | just want to...

She stops dead, staring at a door.

"CLONI NG STORAGE FACILITY" is witten on it. Stencil ed
beneath that is "nunbers 1-7".

Ripley stares. Tries the door, which opens.

DI STEPHANO
That's not the way.

CHRI STI E
Ri pl ey, we got no tinme for
si ght seei ng.
Ripley is | ooking dowmm at her arm at the 8 tattooed on it.
She | ooks at Call. Looks back at Wen.

VREN
Ripley... Don't.

She enters.

CUT TO



69.

I NT. CLONI NG STORAGE FACI LI TY - CONTI NUCUS

She stands a nonent, staring, before proceeding through it.
Call stands in the doorway, others crowdi ng behind her. Every
face registers the horror of what they are seeing, but none
nore so than Ripley's.

Nunmbers one through seven. The first failed efforts to clone
Ri pl ey.

They are lined up like nuseum exhibits - or side show freaks.

Here is the fetal R pley, the fetal alien visible through its
translucent chest. In a jar.

Here is a prematurely old, diseased R pley, wthered bl ue
skin cling to Col |l apsed bones.

Here is an attenpt to separate the alien and grow it w thout
t he host - bonel ess, bubbling tissue, weak and usel ess nouth
rigored in m dmew.

Each one nore horrifying than the last, and the last the
worst of all.

Ri pl ey approaches, and stares at nunber seven.

A conplete mxture of alien and human DNA. A tortured,
di sgusting hybrid, half R pley, half nightmare.

Hooked up wires and nmachines, it lies on the tilted table,
its head nearly level with Ripley's as she finally approaches
it.

When it opens its eyes, they are hers.

It tuns its head ever so slightly to | ook at her.

Recogni ses her. Ripley cannot even speak. She begins to shake
slightly | ooking at nunber seven.

NUMBER SEVEN
Kill... Us...

Ri pl ey's eyes go saucered as it speaks out of nothing
resenbl i ng a nouth.

Ri pl ey staggers back a step, shaking now. This is too nuch to
bear. ..

CALL
Ri pl ey!
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Ripley turns, slowy, still in a fever dream

Call cocks the grenade |auncher with a | oud CRACK. Her eyes
meet Ripley's.

Call tosses it to Ripley as the crew steps back and even as
Ri pl ey FIRES, a grenade chugging to the end of room and
BURSTING in fire and noi se, she FIRES another, tissue and
steel exploding into flanme, she turns to nunber seven, hand
shakes nonentarily... And she FIRES, the poor creature
dissolving in a cloud of flane.

Freezing gas jets fill the room extinguishing potential
spread, but the heart of the firestormcontinues to rage in
t he chanber.

She backs out, the crew waiting for her outside.

The | auncher falls loudly to the ground. Ripley turns to
Wen, her face rigid with pain.

Wen backs up a step, looking around himfor protection that
t he ot hers have no thought of providing.

CALL
Ripley... Don't do it.

Ri pl ey stops, weariness suffusing her expression.

Rl PLEY
Don't do what?

The tension passes. Wen breathes a little sigh of relief.

Call PUNCHES hi m across the jaw, his head whi ppi ng around as
col | apses to the ground.

Call starts down the hall, not even | ooking at him

CALL
Don't do that.

Feeling his jaw, Wen actually smles at the absurdity of al
this. It's kind of w nning.

Christie hel ps himup.

CHRI STI E
Had it com ng, doc.

Johner | ooks in at the burning | ab.



71.

JOHNER
What's the big deal ? Fucki ng waste
of ammo.

ST JUST

Let's nove before anythi ng cones
to check out the noi se.

JOHNER
Chi cks, man....

DI STEPHANO
We go down from here.

CHRI STI E
(to Vriess)
We got to lose the chair. Vriess.

VRI ESS
I know.

CHRI STI E
Kawl ang maneuver, all right?

Vriess is pulling a coil of cords fromthe chair.

VRI ESS
Just like old tines...

CUT TO
I NT. ROOM - LATER

A hatch opens. Ripley drops down, surveys the scene. Quiet
dark, enpty.

Ri pl ey cones up, Call behind her. Ripley sniffs, listens.
Cl oses her eyes. After a beat she starts further in and Call
nmotions for others to foll ow

Slowy, they nmake their way down the corridor. Ripley, Cal,
H llard, guns drawn.

Bringing up the rear is Christie, toting a shotgun.. He turn
slowy, alert, and we see that Wriess is strapped to his back
facing the other way, also with a shotgun.

CALL
(to R pley)
That lab... | can't inmagi ne how
t hat nust feel.
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Rl PLEY
No. You can't.

Ri pl ey | ooks down. The floor here is covered with a foot or
so of dark water.

Ripley steps into it, noves up a few paces. The others
gingerly follow.

Vriess is facing the back. He | ooks up.

VRI ESS
The cooling tanks. They nust have
bl own during the trouble.

ANGLE: THE COOLI NG TANKS

We see the round underbelly of two huge tanks. There are
gaping, twisted holes in them

JOHNER
The nasties couldn't have done it,
could they?

H LLARD
VWhat for...?

V\REN
Down here. He is at the front with
Ripley and Call, where the water
is waste deep.

He | ooks down at a stairwell, just the top of the railing
vi si bl e above the nmurky water.
Rl PLEY
There's no ot her way?
V\REN

We're at the bottom of the shinp.
Sonme of the worst damage is down
her e.

Mbst of the sections are seal ed off.

Rl PLEY
You' re sure?

WREN
There's the noncoml s entrance back
there, but it's flooded too, and
it's a longer run.
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CALL
He's right. W're gonna have to do
it this way.

V\REN

It's just through the kitchen,
t hen up, maybe seventy feet.

Rl PLEY
I don't like it.

ST JUST
VWhat's to |ike?

CHRI STI E
(to Vriess)
You ready to get wet, partner?

VRI ESS
Ch yeah.
H LLARD
You sure about the distance?
WREN
Yes.
CALL
No | ocked doors?
WREN
It's an open hall. Just keep left
when you hit the bottom of the
st ai rcase.
JOHNER

Thi s sucks.
ANGLE: DI STEPHANO

He flips caps over the barrel of the gun, slides a panel over
the digital readout.

The burner is ready to go, watertight.
DI STEPHANO
(to St Just)
You shoul d secure' your weapons.

St Just holds up his two guns.
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ST JUST
These are disposables. They can
take it.

DI STEPHANO
Di sposabl es. | heard about those.

How many rounds?

ST JUST
Twenty. Split points,

cal i ber.

DI STEPHANO
Cool .

ST JUST

They're big with hitters.

give you a
good hole even at the smaller

' cause

you throw 'em away after the job.

Nobody |ikes throwi ng away a
weapon they're attached to.

know?

He smles at D Stephano, who | ooks a little uneasy about the

turn the conversation has taken.

He joins the others who are getting ready to dive...

CALL

Do | have to tell everyone to take

a deep breath?
A coupl e of the guys smle.

VRI ESS

Christie, do me a favor.
hit the surface on the other

side... No backstroke.

VWhen we

CHRI STI E
(1 aughi ng)
You'll be forever bl ow ng bubbl es.

On three. ..

He counts down, the two suck in enornpus breaths - and dive

right behind Call and Ripley.

One by one the entire crew slips down into the black water.

CUT TO
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I NT. STAI RAELL\ KI TCHEN - CONTI NUOUS

It's all underwater. Visibility is poor. The crew nove
swiftly and gracefully down the stairs and into the kitchen.

In here it's a tad | abyrinthian, and the size of the roomit
darker. Wen heads straight for the other end.

They swm Safety is a good fifty feet away.

They are tense, concentrated. Sw mm ng past dark spaces.
Anyt hi ng coul d be hiding here.

Johner | ooks about him very nervous. Dark spaces. He | ooks
behi nd.

Three aliens are right behind him

Panic blows half the air out of his nmouth as he sw ngs around
and FIRES at them tags one as the other two swmoff into
shadows with horribl e ease.

Ripley, all the way to the stairs, sees. She hurries the
ot hers past her.

They swmfrantically for safety, Hllard Wen, Christie and
Vri ess.

Rane is com ng along and alien hands grab at himfromthe
darkness, pull himinto it.

Hllard FIRES in that direction, Johner bringing up the rear

still firing at the third one, wounding it but not scoring
killshot.
Call is swmmng up the staircase, the growing |ight above

i ndi cating the surface.
She is alnost to it when she is IN THE WEB.

A net of translucent alien goo, it is spread just six inch
bel ow t he surface.

Call struggles the goo sticking to her she's running out of
air - as Wen and Christie encounter the sane thing - they
all try to tear through it, but they are getting weaker.

Ri pl ey | ooks back as the last of the crew is passing her,
al i ens cl ose behi nd.
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She | ooks up to see the situation above and qui ckly nmakes for
the surface - but an alien GRABS her foot, holding her down.
Now SHE is running out of air, KICKS at it, it |lets go.

The others are fighting, Call pops her stiletto and cuts

t hrough, but it's tough, she still can't get her head up -
D St ephano, off to the side, is drowning. Takes in a huge
mout hf ul of water and begi ns thrashi ng.

Ri pl ey swi ns past everyone and grabs the hole Call cut, pulls
it apart with a m ghty heave, she glides up through.

CLOSEUP: RI PLEY' S FACE

Just BREAKS the surface, she takes in a huge GASP of air,
FACEHUGGER CLAMPS DOWN ON HER.

Ri pl ey goes back under, pulling at the thing as others break
t he surface.

Wen conmes up and a hugger LEAPS right at him but Call nails
it in four shots.

Christie and Vriess break surface and both begin FIR NG back
to back, in a circular sweep.

They deci mate a nunber of eggs.
ANGLE: UNDERWATER

Ripley pulls the face hugger with all her mght - it cones
off, its fingers singeing the sides of her face, |eaving
marks |i ke warpaint. Wrse, its probing fleshy nmenber pulls
| ast of her throat, thrashing horribly.

In utnost disgust, R pley PULLS it APART and the three aliens
are COM NG RI GHT AT HER

ABOVE - THE SURFACE

Most of the crew has gotten up out of the water. Christie
hol di ng a facehugger inches fromhis face, others screaning,
taking a bead on it.

CHRI STI E
Get it! Kill it!

CALL
The blood' Il burn you! Throwit!

He does, and Johner nails it in mdflight.
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H | lard and Johner pull D Stephano out of the water, but he
i's not breathing.

ANGLE: UNDER THE SURFACE

Ripley is grabbed by an alien - and St Just cones up behind
her and shoots it.

They swi mup and away fromthe spreading, |ethal bl oodpool.
ANGLE: ABOVE THE SURFACE

They conme up out of the water, and an alien rises right
behi nd them Everyone who can, shoots it. It falls back into
t he water.

CHRI STI E
A trap! They set a goddamm anbush!

JOHNER
G ve ne that!

He pulls the burner off D Stephano's body, even as Call is
gi ving himnouth to nouth.

Johner flips the gun open and FIRES at the water, the whole
t hi ng SMOKI NG and sizzling with the electrical charge. W
hear an alien wail bubble from bel ow the surface.

JOHNER
(grinning feverishly)
Ckay! Everybody out of the pool!

VRI ESS
Let's get the fuck!

Di St ephano sputters back to life. R pley picks himup with
one hand.

HI LLARD
(to Wen)
VWi ch way?

V\REN
Up here.

He takes off, the others follow ng.

V\REN
Up through the lift shaft!
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He stops at a pair of sliding doors, starts working the
panel. Ripley conme up to the doors and pulls themapart with
a grunt.

ST JUST
Conpany!

He's referring to the noise and shadow of approachi ng aliens.
She herds theminto the shaft.

CUT TG
I NT. LI FTSHAFT - CONTI NUOUS

It goes down about four stories, and up seemngly forever.
Enough room for or three elevators, one of which is two
stories bel ow

V\REN
Up!

He starts clinbing. It's not that hard - there are |adders in
each shaft section.

Call comes up behind him Ripley and others pair off on other
| adders.

They clinb fast, they're three stories up before the aliens
begi n POUNDI NG on the nmetal door, it buckles under their
m ght .

JOHNER
Move!

WREN
Not far!

Still POUNDI NG - one alien gets its head in, |ooks up,
hi sses, pulls it out.

ANGLE: LI FT

Wen conmes to a crawl space | edge. He clinbs on. Set back a
few feet fromthe shaft is a small maintenance access door,
wor ks the keypad beside it as Call clinmbs up behind him

The aliens SMASH t hrough the door, one of them SAlLING across
the shaft to grab a pipe on the other side. Instantly four of
them are swarm ng up the walls, noving nuch faster on pipes
and ridges than the humans on | adders.
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On one of the aliens a facehugger craw s, constantly noving
about on the adult alien's head |ike a frightened spider.

CALL
Hurry!

V\REN
It's jammed! Shit! QGun!

She hands hi m her gun and w thout hesitation he SHOOTS HER
THROUGH THE CHEST.

She flies back and DOAN THE SHAFT, | ands HARD on an el evat or
si X stories bel ow.

Eyes wi de and enpty.

VRI ESS
NOO!

He fires up at Wen, but Wen has punched in the code and
slipped through the opening door...

Ri pl ey LEAPS through the air and grabs the | edge, hauling
herself up just in tinme to see the door shut. The lock lights
turn red.

She SLAMS agai nst the door, but to no avail.

The aliens are getting closer. St Just, the closest to the
bottom suddenly lets go of the |ladder. H s knees hooked over
a rung, he drops, hangs up side down, his guns filling his
hands.

He bl ows several holes in the nearest alien.

Ripley is furious, maybe surprised just how so. Suddenly an
alien RISES OVER THE LEDCE, it's not three feet away from her
and she SCREAMS, HURLS herself at it and they both go FLYI NG
OFF into space, they hit the wall on the other side, they
fall.

RI PLEY GRABS a pole, it practically tears her armout of her
socket but she holds on, the alien isn't so lucky, it

pl umrets unable to find puchase.

W see it fall past the unnoving body of Call.

ANGLE: CALLS FACE

As the facehugger CLAMPS onto it. Pauses. Pushes off a bit,
two digits probing Call's nostrils.
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Sensing no breath, the thing scurries away to find a better
host .

Anot her alien is fast approaching Christie and Vriess. Vriess
frantically tries to rel oad.

VRI ESS
It's on us!

Christie turns, ains - Vriess grabs the | adder as Christie
FIRES, but the alien is too close, it grabs Christie,
spurting blood all over him He SCREAMS, |ets go of the

| adder Vriess takes the weight of both as Christie fires
again, the alien flying off and down the shaft.

HI LLARD
W gotta go!

The last alien suddenly starts scurrying back down after his
br ot hers.

Rl PLEY
We're | ocked in.
JOHNER
Fuck!
PURVI S
How far to the next door?
DI STEPHANO
Al'l the way.
Rl PLEY

Then we cli nb.

They start, noving as fast as they can.

VRI ESS
(to Christie)
You just hang on, man. |'I| get us

t her e.

He starts clinbing up, inpressively fast considering the
burden hangi ng from hi s back.

JOHNER
(to Ripley)
Are they going for reinforcenents?

Rl PLEY
Fucked if | know.
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They cli nb.

And clinb, the mnutes stretching out, still no door. Ripley
easi |y ahead of the rest.

Fi nal ly:

Rl PLEY
I think | see the door.

PURVI S

(exhaust ed)
G eat .

Vriess is having increasing trouble. Hllard notices him
| aggi ng behi nd, and why.

H LLARD
Vriess! Jesus!

Vriess is noving very quickly, considering. But the effort is
becom ng too much.

VRI ESS
We're com ng. ..

Johner scranbles down next to Vriess.
He checks the pulse in Christie's neck.

JOHNER
Vriess, man... he's dead.

Refusing to hear it, Vriess struggles to clinb further.
VRI ESS
We'll get himto nedlab... Just a
little while...

Johner | ooks over at Hllard. Wthout saying a word, she pul
out a good sized hunting knife, flicks it open.

She slices through the cord hol ding themtogether, and
Christie's body falls free.

Vriess shuts his eyes, feeling it.
ANGLE: DOMN THE SHAFT

There is silence as Christie's body drops down the bl ack
abyss.
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Until, fromup the shaft next to where he fell, we see two
ALI ENS COM NG UP.

PURVI S
Fuck! Conpany!

Hillard | ooks up the shaft.

H LLARD
How nmuch further?

JOHNER
Too fucking far. Let's go!

They start to clinb, but the aliens are making nmuch better
tinme.

A | oud CLACKI NG sounds fromthe bottom of the shaft. A few of
t hem | ook down.

ANGLE: DOWN THE SHAFT

The aliens are still com ng, but suddenly the lift passes
t hem headi ng up at hi gh speed.

JOHNER
They can work the elevators? Is
t here anything fucking el se we
shoul d know about t henf!

He's addressing this at Ripley, but she's as puzzled as the
rest of them

The lift comes up to them stops suddenly as energency brake
is flipped.

They wait, guns ready. Qut of the hatch pops Call, not
especi al | y dead.
CALL
CGet on!
A nmonent of stunned silence, then they all junp on top of the
lift.

Call drops back down i nside.

An alien conmes up level with the lift, prepares to junp. St
Just shoots the shit out of it.
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HI LLARD
Were are the others?
CUT TO
I NT. LIFT - CONTI NUOUS
Call flips the brake off, and the lift shoots up. She is
hol di ng her jacket closed around her chest wound, but it
doesn't seemto bother her particularly nuch.
ANGLE: ON TOP
Everybody holds on as the |ift flies up the shaft.
ANGLE: | NSI DE

Call waits for the signal to stop and an alien PUNCHES
THROUGH the bottom of the lift.

Call yells as it gets its head and an armthrough, claw ng
for her.

ANGLE: ON THE BOTTOM

We see the other half of the alien clinging to the lift.
ANGLE: ON TOP

Ri pl ey sees the door approaching.

Rl PLEY
St op!

ANGLE: | NSI DE

Call hits the energency button and the [ift stops halfway in
front of the door - giving both R pley and Call access. But
the alien is still grabbing for her -

Ri pley pries open the doors again, the crew pouring out into
the hall. Ripley follows, junps down and opens the Iift doors.

The alien hisses at R pley as she pulls Call out - the alien
grabs Call's ankle, but R pley wenches her free.

They roll out but the alien is still fighting, pulling itself
inside the lift.

Ripley grabs Hillard' s shotgun. Levels it at the cables
holding the lift.
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FIRES. The lift PLUMM ETS, the alien still halfway in.

It shoots down the shaft - picking up the second alien on its
way down, neither beast able to get its bearing and get out
of the way as...

...the lift SMASHES into the bottom of the shaft, crushing
both the Aliens to jelly.

ANGLE: UPPER DOOR
Johner triunmphantly sticks his head in the shaft.

JOHNER
Eat that, fuckneck!!

They all breathe hard, exhausted, before they can nuster for
t he next stretch.

Call stands with her back to them

VRI ESS
Baby, am| glad to see you. |
t hought di ckbag took you out for
sure. Are you, hurt?

CALL
I'"mfine.

DI STEPHANO
You got body arnour on?

CALL

Yeah. Cone on.
Ripley isn't buying.

Rl PLEY
You were gunshot. | saw.

CALL
I'"'mfinel!

Ri pl ey spins her around. Call stares at Ripley, sullenly a
small trickle of mlky white fluid comes from her nostri
Ri pl ey | ooks down.

ANGLE: CALL'S CHEST

Wen has indeed made a nmessy hol e here, but where bl ood and
bone should be there is a tangle of synthorganic wiring. To
state the obvious:



85.

A robot.

JOHNER
Call's a goddam synt heti c!

H LLARD
Son of a bitch. Little Annal ee's
just full of surprises.

Rl PLEY

(quietly)
I should have known.

ST JUST
Couldn't snell this one out?

Rl PLEY
No, | mean... Al that crap about
bei ng human - there's no one so
zeal ous as a born agai n.

VRI ESS
(to call)
You're an LM/, aren't you? |s that
it?
CALL

Leave me al one.

Her voi ce shocks her nore than anyone her vocal track slip
affected by the wounds.

The voice is a shade sl ow, and echoes strangely.

VRI ESS
Call....

CALL
(bitterly)
Yes.

ST JUST
LM7? Shit. That explains a |ot.

VRI ESS
(to R pley)
The | atest and best. They were
supposed to revitalize the
synthetic industry. Instead they
buried it.

Ri pley | ooks at the girl.
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Rl PLEY
They were too good.

VRI ESS
OCh yeah. Overrode their own
behavioral inhibitors. Didn't feel
i ke being told what to do.

The governnent ordered a recall. Fucki ng massacre.

HI LLARD
| always heard there were a few
that got out alive, but man... |
never thought 1'd see one.

Johner starts |aughing.

JOHNER
Oh, Christ. Doing fucking nickel
and di me border runs, selling
second hand junk to the farm
belt... And we're carrying the
nost expensi ve pi ece of contraband
in the system That's rich.

PURVI S
(getting anxious)
It's great, she's a toaster
oven... Can we | eave now?

Vriess tries to touch Call's wound.

VRI ESS
Let ne see.

Call pulls away.

JOHNER
Yeah, get your socket wench,
Vriess. Maybe she just needs an
oi | change.

Rl PLEY
Let's go.

They start off again, Johner and St Just bringing up the rear.
JOHNER

Can't believe | al nost fucked the
t hi ng.
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Yeah, |ike you've never fucked a

robot .
ANGLE: RI PLEY
Letting D Stephano | ead.
Rl PLEY

D st ephano. Where are we?

DI STEPHANO

Upper decks... Storage...

The

chapell's up here, not nuch el se.

Rl PLEY
Can we get to the ship?
DI STEPHANO
Vll, we're a ways out of the way,

but I think we can get through to

the garden. Fromthere,

it's down

a fewlevels, it's do-able. What
if the fucking doctor gets there

first?

VRI ESS
It's a good point.

DI STEPHANO
Shit.

They have reached an access door.

Rl PLEY
Anot her way?

DI STEPHANO

Debris bl ocks the way.

Uh, yeah. Through the wall. W'l
have to get one of these panels

off. It'll take a while.
(to Vriess)
You got tools?

VRI ESS
Yeah, but no torch.

JOHNER
Fucki ng bl ow t he door!



HI LLARD
Assface, we're on the top of this
t hi ng.
(pointing to the
cei ling)
That's hul | .

VRI ESS
What about Wen? If he gets in the
conmputer he can really fuck us
around.

Rl PLEY
We have to get in too.

DI STEPHANO
There's no access console on this
level. We'd have to backtrack.

H LLARD
Fuck t hat.

DI STEPHANO
And | don't have the security
access that Wen does anyway.

Ripley turns to Call.

Rl PLEY
Cal l.

CALL
No. | can't.

JOHNER

Bul I shit. She's a damm wel |
t al ki ng machi ne.

CALL
There's anot her way.

DI STEPHANO
Just tell her to access it on
renot e.

VRI ESS
Shit, that's right. Any of the new
nmodel droi ds can access the
mai nf r ane.

JOHNER
Just by bl i nki ng.

88.
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CALL
| can't.
ST JUST
No tinme to get coy, Annal ee.
CALL
I can't. | burned ny nodemdri ve.
W all did.
VRI ESS
You can still patch in manually.
You know t hat.
Call | ooks over at the group, staring at her. She knows she
doesn't have a choi ce.
DI STEPHANO

There's ports in the chapel.

Rl PLEY
Cone on.
(to the others)
You get started on that wall.

CUT TO
I NT. CHAPEL - CONTI NUOUS

Ripley and Call enter the small room Ripley sits in one of
the pews, pulls out a bible.

It sonewhat resenbles a Newton Under the leather flap is a
screen readi ng: "HOLY BIBLE. PRE START."

Ripley pulls out the cord fromthe bible's port, holds it up.

CALL
Don't nmake nme do this.
Rl PLEY
Don't nmake nme nmake you.
CALL
| don't want to go in there.
Rl PLEY
Get over it.
CALL
It's like... Your insides are

liquid. It's not real.
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Rl PLEY
You can bl ow the ship. Before it
reaches earth. Kill themall. Just

give us tinme to get out first.

That convinces Call. She pulls up her sleeve, and begins.
Pushes a part of her forearm just bel ow the crook of her
elbow It has a spring release catch, and a small panel rises
up with two conputer ports on it. She takes the cable from

Ripley and plugs it in.
It |ooks alnmost |ike she's mainlining heroin.

She cocks her head.

CALL
Damnmi t .

Rl PLEY
Anyt hi ng?

CALL
Hol d on.

She reaches in her chest, reconnects sone tubes. She tw tches
t hen shuts her eyes.

It's beginning.
She begi ns speaking very rapidly, eyes still shut.

CALL
Breach in sector seven sector
t hree sector nine unstable -
engi nes operating at eighty six
percent - forty six mnutes until
ear t hdock.

Her voice has a slight nmechanical quality as she rattles this
of f. Her eyes open.

CALL
We burned too nmuch energy - |
can't make critical nass. | can't
blowit.

Rl PLEY

Then crash it.

CUT TO
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I NT. HALL - CONTI NUOUS

As the crew works at getting the wall panel off.

CUT TO
I NT. CHAPEL - A BIT LATER
CALL
G ound |l evel recalibrated... New
destination 760, 403. done. Forty
one m nutes until inpact.
Rl PLEY
Try to clear us a path to the ship.
CALL

Tracki ng novenment in sublevels six
t hrough nine. Video is down.
Attenpted rerouting nonfunctional,
wait, partial visual in waste tank
5, unauthorized presence...

VRI ESS
Unaut hori zed?

CALL
Non- human.

Rl PLEY
How many?

CALL
Pl ease wait... Enmergency override
on consol e 45V, |evel one...
Handprint ID...
(l'i ke hersel f)
It's Wen. He's alnost at the
Betty.

Rl PLEY
And how do you feel about that?

CUT TO
I NT. HALL - CONTI NUOUS
Wen is holding his hand to the scanner, just as Cal

descri bed. The red light turns green and we hear the | ocks
t he door crack open.
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FATHER
Emer gency override vali dated.

The door begins to rise. Looking around him Wen waits to
t hr ough.

The door grinds to a halt, still too lowto clinb under. The
lights go out, only the faintest glow com ng from vari ous
i nstrunment panels. Wen's expression drains.

V\REN
Fat her, reboot systens on 45V,
aut hori zation 'starling'.

Not hi ng happens. Wen | ooks about him beginning to sweat.
Did the aliens do this?

V\REN
Fat her, | ocate power drain,
report. Father?

CALL
(on the systen)
Fat her's dead, asshol e.

Wen spins in shock at the sound of Call's voice. It's
everywhere around him

She has downl oaded her vocal matrix place of Father's. (She's
not just speaking over a PA, she is the PA.)

The door SLAMS back down, |ocks clack into place. The doors
behi nd hi m open up, energency |ighting pul sing al ong toward
hi m

CALL / SH P
Intruder on level one... A
al i ens pl ease proceed to | evel one.

Wen is freaking. He turns back down the corridor, |ooking
about himw ldly.

CUT TO
I NT. CHAPEL - CONTI NUOUS
Call pulls the cord out of her port.

Rl PLEY
You got a nean strak.
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CALL
It's done. That should hold the
fuck.

This as her voice track slips even nore. She works the wires
in her chest, trying to fix it.

Rl PLEY
Let ne see.

CALL
Don't touch ne.

Ri pl ey backs off.

CALL
You nmust think this is pretty
funny.

Rl PLEY

Yes. But I'mfinding a | ot of
things funny lately. And |I' m not
sure they are.

CALL
Way do you go on |iving? How can
you stand it? How can you stand...
Your sel f?

Ri pl ey shrugs.

Rl PLEY
Not so hard. Not much choice.
CALL
At least there's part of you
that's human. |I'mjust... fuck.

Look at ne....

She | ooks at the hole in her chest, the white and sticky
fibers.

CALL
' m di sgusti ng.

Her voice is at its slowest here, low and eerie. It's a
mechani cal problem but it sounds just |ike despair.

Rl PLEY
Do you drean?
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CALL
... W have neural processors
that run through...

(st ops)

Yes.

Rl PLEY
When | sleep, | dream about it.
Them Every night. Al around
me... In ne. | used to be afraid
to dream but |'mnot anynore.

CALL
Wy ?

Rl PLEY
Because no matter how bad the
dreans get... Wien | wake up it's

al ways wor se.
Purvis enters.

PURVI S
| guess we're al nost there.

Rl PLEY
Ri ght .

He exits again. Call finishes fiddling with her internal
Wi ring. We hear her voice slip back to normal as she says:

CALL
Let's get going.
CUT TO
I NT. TUNNEL
As they come one by one through the wall.
DI STEPHANO
Not far now.
PURVI S
God, I'mso tired...
JOHNER
Yeah, well, we'll sleep when we're

dead.
Ri pl ey follows himthrough.
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Rl PLEY
Don't count on it.
The rest of them conme through and wal k into:
I NT. THE GARDEN - CONTI NUOUS

The Garden runs nearly half a mle straight across, and then
down on a terraced sl ope.

Everywhere are different kinds of plants: trees, vegetable
pl ants, exotic and experinental hybrids.

Access paths crisscross the beds.

It's huge, the single biggest space on the ship. Yet the | ow
ceiling, latticed with grow|anps now dimin nightcycle, and
prodi gi ous undergrowt h make it |abyrinthian, alnost

cl aust rophobi c.

From where the crewis, they can barely see where it slopes
down.

JOHNER
What's this fucking deal ?
DI STEPHANO
Thi s supplies nost of the food for
the unit.
VRI ESS
(hol ding a | ucious
ri pe pear)
You guys got sonet hi ng agai nst
spanf?
DI STEPHANO

And there's sone | ab work here
too. Hybridi zati on.

Rl PLEY
At the other end?

DI STEPHANO
Runs down to the by the waste
tanks. We can get to the dock from
t here. You, okay?

Ripley is holding her head. She shuts her eyes.

CALL
What is it?
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Ri pl ey shakes it off.

Rl PLEY
Not hi ng. |' m okay.

She | ooks out at the jungle, they have to cross.

CALL
We shoul d get noving.

ST JUST
Hey! Check it out!

He has conme upon a small loading truck, a sort of platform
jeep. Vriess checks it out, takes a huge bite of his pear.

VRI ESS
Beat s wal ki ng.

He hauls hinself up into it. Everybody piles onto the back
flatbed just a foot or so off the ground and just big enough
to hold everyone but VWriess, Call and Ri pley, who pushes into
the driver's seat.

VRI ESS
Quickly and quietly, people.

Ri ple
ill

stares unconprehendi ngly at the controls for a nonent
t Il

y
Call flips on the ignition.

Rl PLEY
Thank, you.

The jeep pulls out. It's electric, so it emts just a | ow hum
as she takes it at a good clip toward the other side.

The access paths are just a bit wider than the jeep itself,
plants rising tall all around them

Ri pl ey concentrates on driving.

They pass through a section of wheat, then of corn. As they
cone to anot her section.

The crew s expressions change to one of pleased disbelief.

ST JUST
So this is what heaven | ooks Ii ke.

We see they have driven into a healthy section of CANNABI S
pl ants growi ng ten feet high.
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The car screeches to a halt. R pley's at a crossroads of
sorts.

Rl PLEY
VWi ch way?

HI LLARD
(1 ooking at the
pl ant s)
| al ways wondered where the
mlitary got its funding...

An alien SHOOTS out of the brush and |ands on Hillard
everyone SCREAMS - Ripley SLAMS her foot on the pedal.

The jeep PEELS QUT, as nore energe fromthe brush.

HI LLARD
Get it off neeeaaaaaagghre!!!!

It bores into her head before St Just can blowit away. It's
head exploding in fragnments of bone and sizzling blood as it
falls away fromthe jeep, Hllard' s body still clutched in
arns.

Anot her | eaps out at them but the jeep is going a good clip
and it m sses.

The crew peppering it with bullets.

They | ook, about them guns ready.

ANGLE: | N THE BRUSH

Sonmet hing runs parallel to themin the plants.

ANGLE: ABOVE

Two nore run on top of the growlanps, pacing themas well.

One DROPS DOMN - R pley SWERVES out of the way, driving in
t he plants.

They are varied, exotic - and there are aliens behind half of
t hem

The crew BLASTS away all around them R pley drives a
drunkard's path through the brush, avoiding trees that dot
t he scape.
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An alien DROPS onto the hood, another grabs the side - Vriess
takes out the first, blowng it off, but the second grabs
Johner, he goes flying over the side, dropping his gun.

St Just is too preoccupied with his own problens to see that
Johner is being dragged, the alien still clutching onto him

Shots bang out, ripping into the alien, which lets go. Johner
| ooks up to see Purvis hol ding Johner's gun.

Johner drags hinself back on.

One junps down onto St Just, tears a good chunk out of his
m dsection before he dusts it.

Anot her alien junps on the hood just as the jeep SAILS over
first ledge of the terraced slope, cones down hard enough
knock it off, SAILS over the next - the crew can barely hang
on as the jeep crashes down sl ope after slope.

Ri pl ey swerves back onto the road, the jeep sliding over onto
the steps beside it, rocking violently as they shoot down the
remai nder of slope, the aliens close on their heels.

Still blasting away at the beasts, the crewis able to put
little distance between themas they cone to the end of the
garden. Here it divides into three sections, all open halls
wi th access for the jeep.

Rl PLEY
VWi ch way?
DI STEPHANO
(1 ooki ng over)
Left! Left!

She swerves left, the jeep bouncing into the hall.
I NT. HALL - CONTI NUQUS

Where wi ndows running along either side | ook out onto bl ack
space.

Ripley drives as far as she can, till a staircase - going -
fills her vision, too steep for the jeep. She SLAMS on
brakes. The jeep spinning out and comng to a halt.

The crew piles out, D Stephano grabbing VWriess. At the other
end of the hall, the aliens can be seen approaching.

The crew BLASTS at them the aliens, blood splattering the
narrow hall.
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ANGLE: THE BLOCD
Eating into the walls. The fl oor.

CALL / SH P
Warni ng. Potential hull breach.
Cl ear sector.

DI STEPHANO
(indicating the steps)
Down her el

They start down - all but St Just. He gets out of the jeep
with difficulty.

Looks down at his wound.
Johner | ooks around to see himstill standing atop the steps.

JOHNER
St Just! Cone on, man.

St Just | ooks down at the wound. Back at Johner. He wal ks
calmy away, towards the aliens.

CALL
St Just!

ST JUST
You go.

He | ooks at the approaching aliens.

ST JUST
' m bor ed.

CALL / SH P
War ni ng. Evacuate sector.

A monent, then the crew takes off.

St Just takes a handful of pills, pops theminto his nouth.
Only the slightest grin suffuses his face, as he waits for
the aliens.

They close on him and he raises his guns.

CALL / SH P
War ni ng. . .

CUT TO
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I NT. HALL NEARBY - CONTI NUOQUS

The crew runs full out.

DI STEPHANO

We have to get out of the sector!
Rl PLEY

Wer e!
DI STEPHANO

Ther e!

He points at a door that's down two flights and across the
hal | .

CUT TO
I NT. HALL - CONTI NUOUS
The aliens close, and St Just FIRES, blasting away with bot
guns. Aliens withe on the floor before him still they cover
the bodies of their brothers, still he fires. Call / Ship
nmonot ones of warning in sharp contrast to the chaos - St Just
fires until both guns are enpty. In one snooth notion he
drops them both and jerks his wists and TWO MORE di sposabl e
guns fly into his palnms and he bl asts away.
ANGLE: THE BLOOD
Eati ng through the hull.
ANGLE: THE CREW
Desperately racing for the door.
ANGLE: ST JUST
Firing with quiet glee.
ANGLE: THE CREW
The first of themare through the door.

ANGLE: ST JUST

The aliens are getting closer, but still he nmows them down.
Both his guns click, spent.
ST JUST

Damm.
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CALL / SH P
War ni ng.
And BOOM!'!'!| the hall BURSTS OPEN, everything explodes into
space, the wind rushes out as BOOM!!, the whol e garden

sector rips open, sucked out, as...
ANGLE: RI PLEY

Is the last to get out, but the pressure change SUCKS HER she
flies backwards, the section door comng down just in time as
she SLAMS into it, the door closing fully as she falls, |ack

of pressure sucks at the door itself, it creaks and be inward
slightly, but it holds.

The others have exited into the next hall. They've been
t ossed about, but not as badly.

Call stops, runs back to Ripley, helps her up. Ripley is
dazed; the door hit the back of her head solidly.

CALL
Can you wal k?

Rl PLEY
I think I...

CALL

I'"'mnot fucking carrying you.

Ri pl ey doesn't even hear her; sonething else drows Call out.
Ri pl ey puts her hands over her ears.
Rl PLEY
M st ake... M stake...
CALL
Ri pl ey.
Rl PLEY
I can hear them in the hive...
It's close... We're on the hive.
CALL

Jesus. Cone on.

Rl PLEY
I can hear them .. The Queen...

CALL
What... ?
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Rl PLEY
She's in pain.

They CRASH UP t hrough the floor panels, six of them
surroundi ng the two wonen.

Call can barely spin before Ri pley GRABS her and HURLS her
fifteen feet down the corridor, out of harms way.

The aliens close on R pley. She struggles but she's stil
weak. One slans her onto the ground. Call recovers, | ooks
back at R pley as the aliens drag her unconsci ous body back
down under the floor.

CALL
Ri pl ey!

CUT TO
I NT. AR VENT - CONTI NUOUS

Dark, cranmped, and al ready covered with a hardening |ayer of
resin.

Skittering, insectile notion at one end heralds the aliens,
as two of themcrawl rapidly along. The third craw upside
down, the sem conscious R pley draped over its chest If she
were awake, and out of her mnd, she could be kissing the
beast .

Her eyes flutter open, but she is obviously still groggy.
ANGLE: RI PLEY' S POV

Al'i en head, dark tunnel passing beneath.

Scuttling through a small maze, the aliens cone out into:

I NT. WASTE TANK 5 - CONTI NUOUS

A vast, dark chanber, entirely encrusted with alien goo. Air
vent opens about three quarters of the way up the chanber.
The aliens pour out and inmedi ately scuttle UP, carrying
Ripley to the top of the chanber.

They circle her and begin secreting resin, spinning a web
around her.

The resin cones out of the backs in spits and gl obs.
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It isn't pleasant, and R pley struggles feebly as they begin
to cocoon her.

CUT TO
| NT. ANTECHAMBER - CONTI NUOUS
The crew piles through it on their way to the | oadi ng dock.
Call brings up the rear, still |ooking back regretfully.
She hesitates, and Purvis takes hold of her arm

PURVI S
We got to be noving, mss. Best
gift you can give her right nowis
a qui ck deat h.

CALL
It's not right...

PURVI S
|'ve been saying that all day, we
need your hel p.

A monment nore, and she heads out with him

CUT TO
WASTE TANK 5 - CONTI NUOUS
The aliens have finished webbing R pley, and clinb away.
When it is done she finds herself basically hung fromthe
ceiling , her |egs encased and glued with glistening strands
to the roof. She hangs therefore at an angle, |ooking down on
t he chanber.

And so it is with her, as she swins to full consci ousness, we
get our first real |look at where we are.

There are no less than ten people strung up exactly as R pley
is, encircling the chanber, and all |ooking sone forty feet
down at:

The Queen. Lying on her back at the bottom of the chanber,
belly swollen and di st ended.

She is herself partially cocooned, strapped down to the at
t he edge of a black pool of blood and ichor. Her head noves
slowy back and forth, in deliriumof pain.
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There are a four or five aliens tending her, spinning goo
around her, vomiting blood onto her belly. They m ght be
serving her, or inprisoning her. Both, in fact.

There is one thing mssing fromthis tabl eau.

Rl PLEY
(softly)
No eggs. ..

GEDI MAN (O S.)
Mul tiple reproductive systens.

Ripley turns slowy, to see the person next to her. It's
Gedi man, | ooki ng wane and haggard.

He may be speaking to her but he stares straight ahead, his
eyes glowing wth near insanity.

GEDI MAN
Conpl et e asexual reproductive
cycle, self-inpregnating, we found
six different sets of ovaries in
her. Egg laying is the first
cycle, immature. Redundanci es,
redundancies... She'll bring forth
| egi on.

Rl PLEY
They didn't inpregnate you?

Now he | ooks at her, regret and gl ee at what has happened
battling for his expression.

GEDI MAN
No... They've just been draining
nme.
She | ooks down, to see...
ANGLE: GEDI MAN S FEET

As bl ood from various wounds seeps slowy past his toes,
dri pping into the pool.

A keeni ng SHRI EK cones out of the Queen, as her |linbs begin
t hr ashi ng.

The aliens around her back off slightly. The bulge in her
belly starts noving.
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Ripley starts struggling with her bonds, terror and
determ nation in her eyes.

Rl PLEY
I'"mgetting out of here.
Goddamm t, |'mgetting the fuck
out of herel

He | ooks at her, the last glimer of his sanity sinking
beyond the hori zon.

GEDI MAN
Don't you want to see what happens
next ?
CUT TO
I NT. LQADI NG DOCK - CONTI NUOUS
The crew rushes in, heads for the Betty.
JOHNER
How long till we can get airborne?
VRI ESS

I'l'l need Call to patch in to the
shi p agai n, open the hatch.

CALL
Ri ght .

JOHNER
W hit Atno in a few m nutes, only
gonna make it harder.

They all run on board...
I NT. THE BETTY

... and head for the cockpit. D Stephano deposits Vriess in
a wheel chair.

CALL
Johner, take Purvis to the freezer.

JOHNER
All right... Nap time, buddy.

A GQUNSHOT and Purvis goes flying, blood spurting out of his
shoul der, Johner draws but Wen enmerges fromthe shadows too
fast.
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Wen grabs Call and very carefully holds his gun to her back
ri ght bel ow her shoul derbl ades.

WREN
Fuck with me and | put a bullet
where her brain is!

Johner stands, uncertain.

V\REN

Di st ephano! Take their weapons.
DI STEPHANO

Beggi ng your pardon, sir, but eat

ny fuck.
D stephano ains at Wen. Wen backs up a step.

V\REN
Drop it! Drop it or we all die
t oget her!

Heaped in the, corner, Purvis suddenly jerks forward. H's
eyes go w de.

CUT TO
I NT. WASTE TANK 5 - CONTI NUQUS

Ripley is frantically trying to pull at her bonds. It's just
begi nning to work.

But the noise in here is getting wirse, the aliens
frantically agitated as the Queens belly begins noving nore
violently. SHRIEKS, and RI PLEY does as well, fromeffort or
synpathy, it is hard to tell, as THE QUEENS BELLY POPS OPEN.
Bl ood shoots everywhere, burning into the walls.

And all the scream ng stops. The novenent stops. Even Ripley
stops. Silence.

Sonet hi ng energes fromthe wound.

An alien, to be sure, but nothing we've seen so far, its
forelegs arch out of its back like spiders legs, its back
| egs set on enornous haunches, thick and powerful.

Its head is long, eyeless, like the others, but along its
whi te expanse red veins, comng out of the skin and running
i ke thick black hairs to the back.
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It has retracted pincers at the side of head that come out
when its tongue does.

It's nmuch bigger the others, nearly the size of the Queen
hersel f.

And it's bone white.

GEDI MAN
Beautiful... Beautiful butterfly...

He is crying wwith revelatory joy. Ripley is not. Ginmacing
the sight and snell of the new beast, she begins pulling
agai n at her bonds.

One of the soldiers, at the other end of the roomfromRi pl ey
wakes up.

Dangling uselessly at his side is arifle - the real deal,
not a burner.

SOLD ER
No, god. ..

He SCREAMS i n unconprehendi ng horror. The newborn stops,
tilting its head:

It LEAPS up to the ceiling in a second, quick and effortless
as a nonstrous fl ea.

Leaps again and | ands on the scream ng soldier, gripping his
sides with its four forelegs as he screans |ustily.

Pincers SWNG out and pin either side of his head.. Hi s eyes
go w de as:

It's tongue SHOOTS into his throat. Stays there, and we watch
it drain the blood fromhis body. W can see it, see it's
stomach swell, red tinged, as his body goes blue and sl ack.
Hs rifle drops into the black pool.

CUT TO
I NT. BETTY - CONTI NUOUS
Johner's gun drops to the floor.

Everyone backs off.
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V\REN
The fucking robot is going to plug
back into the auriga and land it
according to standard operati onal
procedure.

CALL
No she's not.

DI STEPHANO
You're fucking nuts. You still
want to bring those things back to

earth?

JOHNER
Have you been paying any attention
t oday?

V\REN

I can handl e the ani mal s!

CALL
Fucki ng shoot ne.

V\REN
Shut up!!!

And Purvis LAUNCHES fromthe corner, screamng, junps on
Wen - Wen gets off a couple of shots - nails D Stephano in
the face. The soldier drops |ike a sack.

The other shots hit the ship, Call dives for cover as Purvis
SLAMS his fist across Wen's face, Wen fires again and Jo is
on the ground, rolling, grabbing his gun -

Purvis is a man possessed. He grabs Wen's gunhand and
SMASHES it agai nst an instrument panel, bone cracking audibly
as Wen drops the gun.

Purvis jerks. Blood bloons in his chest.

Everybody stops, nmesnerized. Wen drops to his knees, going
for the gun, and Purvis grabs himfrom behind, pulls himso
that the back of Wen's head is against his chest.

Purvis jerks again. It takes Wen a nonent to understand
what' s happeni ng.

They both scream

Then alien BURSTS out of Purvis's chest, STRAI GHT | NTO WRENS
SKULL.
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Everyone else is still frozen. Then the little critter bursts
out of Wens face, flying straight at Vriess.

CUT TO
I NT. WASTE TANK 5 - CONTI NUQUS

Ri pl ey TEARS one of her arns free as the newborn feeds beside
her.

Gediman is already a shell.

Having drained the scientist, it leaps blindingly fast onto
the ceiling. Looks around.

Targets Ripley.

It has no eyes, but she can feel themon her anyway. She rips
at her bonds with a terrible effort - the newborn LEAPS at
her and she PULLS FREE with a scream PLUNG NG the thirty
feet to the pool as the alien flies over her, m ssing,

| andi ng on the far wall instead.

Ri pl ey di sappears beneath the surface of the water.

The newborn turns its head, trying to locate its | ost prey.
O her aliens scutter closer to the pool.

Ri pl ey stands up out of the pool, covered in blood, HO STING
THE SOLDI ERS GUN.

Killshriek rising fromher throat as she FIRES, taking out a
host of aliens in a single sweep, just tagging the newborn as
it leaps out of the way. Aliens junp at her, trying to kill
and trying to protect the newborns, but she blows them out of
the air.

It feels pretty good.

A few shots go wild, and punch big holes in the side of the
t ank.

Li ght streanms in through them Ripley sees - and continues
firing in that direction.

She makes a bi g enough hole that she can run and SMASH
t hrough to:

I NT. BY TANK - CONTI NUOUS

Rol ling and com ng up in an instant. She | ooks around her.
Exit this way, but there is a vent above her.
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The newborn's head |unges at her, the small hole making it
i npossi ble for the creature to get all the way through. But
it wiggles, pushing...
Ri pl ey junps up, grabbing a pipe, and KI CKS open the vent
grate, throw ng herself up the vertical shaft with
ast oni shi ng ease.

CUT TO
I NT. BETTY - CONTI NUOUS

Vriess is scranbling away, knocking over things to avoid the
baby ali en.

Johner SHOOTS at the creature as it speeds towards Vriess.

CALL
Don't shoot it! Betty's hull is
t oo thin!

JOHNER
Look out!

It knocks over canisters as it speeds across the table and
behi nd sone instrunents.

VRI ESS
Where'd it go?

CALL
Don't shoot it!

JOHNER
Fuck that!

It LEAPS out of the darkness and heads straight for Call, she
stunbl es back, trips - it conmes at her, |leaps right at her
face, she pulls her hand back - and flicks her wist. The
stiletto pops out as the creature flies at it, the bl ade
slides right into its nmouth, ramm ng ei ght inches through its
innards before it pokes out the other end.

Bl ood spurts on Call, on the floor. The creature wiggles and
finally falls free as the stiletto nelts inside it.
JOHNER
Vriess! Get behind the fucking

wheel !
CUT TGO
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I NT. VERTI CAL Al R SHAFT - CONTI NUOUS

Ripley is clinbing up the cranped vent with the speed and
agility of an alien.

Unfortunately, so are the aliens, twenty feet below her. Two
drones in front, with the newborn squeezing cl ose behi nd.

Ri pl ey grabs a pole and her hand begins to steam it's so

hot. She cries out, lets go... then | ooks down. G abs the

pol e again and, ignoring the searing agony, pulls, pulls...
RIPS out of the wall, burning steam GUSH NG out bel ow her,

sl owi ng down the aliens.

She continues clinmbing, then kicks through a grate.

CUT TG
EXT. SPACE
The Auriga races toward:
EARTH. But not as we've seen it.
The planet is still blue, but alnpbst two thirds of it is

obscured by a giant orbiting latticework of netal, a part
shell that rotates slightly faster than the planet itself.

The Auriga heads for a section of exposed earth. Not |ong now.
CUT TG

I NT. ANTE CHAMBER - CONTI NUOUS

Ri pley drops to the ground and heads for the dock.

CALL / SH P
Airl ock doors closing. Stand clear.

Rl PLEY
No!

She doesn't bother to try the door, she HURLS herself through
t he wi ndow, | anding. ..

| NT. DOCKI NG BAY
In a hail of glass.
She is on the platformthat runs the I ength of the dock.

Betty is barely visible past the far end - sinking into the
airlock as the massive airlock doors slide slowy shut.
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Rl PLEY
No! !

A SLAM agai nst the netal door behind her tells her the aliens
are here.

She picks herself up and RUNS - and she can run fast.
Speeds across the platform faster, faster, the Betty sinks
of sight as the airlock doors nove cl oser together, fifteen
feet apart, ten...
Ri pl ey reaches the edge of the platformand LEAPS, just hurls
herself off of the platform sails through the air, thirty,
forty feet, and down, the airlock doors thirty feet bel ow,
al nost cl osed.
She DROPS right through just before they close, falls another
fifteen feet and lands - WHAM! - on top of the Auriga, hard,
rolls, lies there in extremes of pain.

CUT TO
I NT. BETTY - CONTI NUOUS

The crew | ook up at the sound.

VRI ESS
Sonet hing's on us!
JOHNER
Forget it! We'll shake it off on

descent.
Airl ock secure. Quter doors opening...
CUT TG
I NT. Al RLOCK - CONTI NUQUS

Ripley tries to pick herself up, is nonentarily too w ped,
breat hes heavily, gets to her knees.

ANGLE: FROM ABOVE

W see Ripley crawling toward the hatch, and the huge outer
airl ock door opening beneath the ship. Blue sky and wind the
screen bel ow

ANGLE: RI PLEY

Struggling to get to the hatch.
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Rl PLEY
Cod. ..

And above her, through a wi ndow into the docking bay, we see
t he newborn appear.

CUT TO
I NT. BETTY - CONTI NUOUS
CALL
Al nost there...
JOHNER
We got about forty seconds till we

ki ss the ground!

CALL
G full thrust on the downdraft!
We'll get clear!

JOHNER
It's gonna be fucking close.

CALL / SH P
Warni ng. Procedural interruption.
Ship not leveling for verti cal
drop. Braking system
nonfunctional. Collision inmnent.

JOHNER
No shit.

CALL
Al nost there.

CUT TO
I NT. AIRLOCK - CONTI NUOUS
The airlock doors are alnost.. conpletely open. Ripley has
reached the hatch, but cannot get it open. She pounds on it
frustration - and the newborn SMASHES t hrough the w ndow,
JUWMPS DOMN onto the ship.

Rl PLEY
NOO I NOOO

CUT TO
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I NT. BETTY - CONTI NUCUS

CALL
NOW ! |

Vriess punches it.

CUT TO
I NT. AIRLOCK / EXT. SKY - CONTI NUOUS
And the Betty SHOOTS DOMN out of the airlock - Ripley and the
newborn just barely hold on, Ripley's body thrown straight up
as she grips the hatch door for dear life.

The newborn has a better grip - it has nore things to grip
wWth but it too struggles with the sudden drop.

ANGLE: THE ATJRI GA

Speeding toward the earth. The Betty SHOOTS out the airl ock
and nearly smashes into the bottomof the ship as it passes,
like trash throwm out of a speeding car.

I NT. BETTY

The Akiriga passes, huge above them

VRI ESS
Look out!

CALL
I amn

EXT. THE BETTY

The ship swerves as Call expertly avoids the Auriga - and see
Ri pl ey and the newborn on top, still fighting for purchase.

The Betty gets clear, |eveling out.

The Auriga still heads straight for earth, as the terrain
bel ow becones clear - deserted, snow covered nountai ns.

ANGLE: RI PLEY

Hangi ng on.

ANGLE: CALL

Fighting to control the Betty.
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ANGLE: | NSI DE THE AURI GA

Deserted halls, passageways bodies, and aliens mlling here
and there.

CALL / SH P
Collision in six seconds...
Five... Four...
(softly)

Here we go...
ANGLE: THE ATJRI GA

SMASHES | NTO THE GROUND, a deafeni ng expl osion eating the
massi ve ship in seconds, utter cacophony.

ANGLE: THE BETTY
FIl yi ng away, the thundering firestormbehind it.
ANGLE: CALL

An instrunment panel suddenly SPARKS beside her warning lights
flash, the ship shaking as if under massive turbul ence.

CALL
Johner! Firel

VRI ESS
Vector control's fucked! W gotta
put down!

CALL

Find me a path!

Johner sprays foamon the fire. There is a | oud BANG NG heard
far overhead.

CALL
VWhat the fuck is that?

ANGLE: RI PLEY

Is slamm ng her fist on the hatch doors, hanging on with her
ot her arm

The ship continues to trenble and buck - she's nearly thrown
of f.

Rl PLEY
Godammi t!
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She | ooks around at the alien. It's al nost on her.

Wrking its way painfully toward her, gripping with its |egs
and tendrils. Hi ssing.

It slans a tentacle down at Ripley, but she rolls, just
hol di ng on.

ANGLE: JOHNER
Above the cockpit, looking at a fuzzy external nonitor.

JOHNER
It's Ripley! Ripley's on the
fucki ng hatch!

In the cockpit, Call nearly goes white.

CALL
Let her in!

JOHNER
Fuck no! There's sonething el se
out there with her!

VRI ESS
One of them

Johner |ooks at the inmage, realizes how massive the newborn
is.
Awed fear creeps into his voice:

JOHNER
No, it's sonething el se.

Frustrated, Call junps out of her seat. Vriess fights to
control the ship as she clinbs up toward the hatch.

VRI ESS
Goddammi t, Call!

Johner grabs her, practically throws her at the nonitor.
JOHNER
Look at that fucking thing! W
can't open up!

They both tunble as the ship jerks.
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ANGLE: RI PLEY

I s bucked OFF THE SHI P before she grabs the newborn's
tentacle, holds on to it -

The newborn SMASHES it against he ship, trying to shake her
again - she grabs an external grate and starts clinbing
pai nful ly away.

ANGLE: CALL

Pushes Johner aside as she nakes for the hatch rel ease
sequence.

ANGLE: VRI ESS.

Desperately pulling up as wooded, snowy nountains zoom
dangerously cl ose bel ow.

ANGLE: THE ALI EN

Turns as the HATCH OPENS near by, the door sliding slowy
beast is torn between Ripley and this new distraction -

Ripley sees it too, starts clinbing for it frantically, one
on the newborn.

The beast nmakes for the doorway - and CALL POPS HALFWAY OUT
poi nti ng a GRENADE LAUNCHER at the thing... She BLASTS it
once, the beast roaring and starting back, hurt but not
nearly enough. Call fires again but the ships rocking sends
the shot wld.

She flies back for all of a second.

The beast rears to attack but Ripley is at the hatch - Cal
drags her in and closes the hatch, the beast just SLAMM NG in
it as it closes.

I NT. THE BETTY

Ripley is hanging on Call, exhausted.

Anot her BANG on the hatch, and they can see the door starting
to give.

VRI ESS
CalI'l NOw

Call and Ripley head into the cockpit. Johner continues
| ooki ng at the vidscreen at the beast.
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VRI ESS
W can't to do a vertical setdown!
Braki ng systens are shot!

CALL
Find ne a patch of land! I'Ill put
her down.
Call junps back into the pilot's seat by Wriess. He pulls up
hard on the wheel, but the ship is still dangerously close to
t he ground.
JOHNER
That thing isn't goi ng anywherel!
VRI ESS
Johner, strap in! W're com ng

down hard!
ANGLE: BETTY
Approaches the rough, wooded terrain, just above the trees.
Hts a relatively clear patch, touches down - bounces back up
and then down agai n.
ANGLE: CALL
Fighting the wheel - she can't pull it up hard enough.
ANGLE: THE BETTY

The ship blasts through trees. The newborn noves to the back
of the ship to avoid debris.

JOHNER
That thing's gone back behind the
t hrusters!
Call and Ripley | ook at each other.

Rl PLEY
Ht it.

Call throws on the thrusters, the ship ROCKETS forward.
ANGLE: THE NEWBOM
Engul fed in flame, losing its grip -

THE BETTY

Going too fast - Call can't
control it.
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VRI ESS
Kill thrust! Now

Cal | does.
ANGLE: THE BETTY

Ski ds, skids, throwing up enornous debris. It hits another
wooded ar ea.

Rl PLEY
Is thrown bodily into the
W ndshield -

THE BETTY nows down a half acre of trees before finally
grinding to a halt.

As soon as they've recovered, Call throws off her seatbelt.

CALL
Is everybody all right?

JOHNER
Were're you goi ng?

Call opens the hatch.

CALL
To make sure that thing is really
dead

Its giant face LUNGES down at her, piston tongue shooting out.

It has charred black skin - in sone places that skin has
fallen off and wet pink flesh shows through.

Call drops to the floor, the tongue just m ssing her. Johner
scranbles for his gun as Ripley drags her out of the way.

As quickly as it came, the head | urches back out.

JOHNER
I think it's gone!

VRI ESS
No, it's waiting for us to cone
out! Can we fly?

VRI ESS
We can't fucking craw!



120.

Rl PLEY

It's gone.
Call | ooks at her.

CALL
Are you sure?

JOHNER
Good! G eat!

CALL

No. . .

Call grabs a grenade | auncher.

CALL
|'"ve got to stop it.
VRI ESS
Cal I .
CALL
That thing is thirty mnutes ol d!
In a few hours it'll grow up. If

it reaches a place with people...

She heads for the door but Ripley is on her way. They
exchange a | ook.

Rl PLEY
You'll never catch it.

Call tosses her the grenade |auncher.
CUT TO
EXT. BETTY - MOMENTS LATER

The ship sits silent in the woods, the trees around heavy
w th snow

Ri pl ey cones out the top. She | ooks around her, sees the
tracks in the snow.

Huge, | oping. She junps down off the ship. And runs.

Through the blur of trees, she noves with the grace and speed
of an animal, |eaping from boulders, racing through the
powdered brush this is Ripley at peak speed, and it is

sonmet hing to see.
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She starts going up, the way getting steeper and rockier,
till she reaches a cliff face, and | ooks out on: A CITY.

Sprawling, huge, a mllion tiny lights cutting through the
darkness. It's just before the horizon.

The newborn RISES in front of Ripley, STRIKES her before she
has a chance to ai m her weapon.

Its tentacle cuts deeply into her, sends her flying.

The beast is on her in a second, its enornous jaws m Ssing
her head by an inch as she rolls, grabs the grenade |auncher,
FI RES.

The beast is thrown, but just grazed, back on her as she
tries to get off another shot, it SLAMS a foot down RI GHT ON
HER she SCREAMS, the |launcher rolls free, the beast comng in
for the kill and over the ridge FLIES THE HARVESTER, Call at
the controls. Aimng right for the newborn.

It rears up to see it just as the girl RAMS it into the
creatures head, it knocks it on its ass, the harvester
shaki ng but not quite spinning out, as Call comes around for
anot her shot.

Ri pl ey scranbles to safety as the Newborn prepares for the
oncom ng harvester, it whips its tentacles at it but Cal
swerves at the last second - the nonster spins with it,
scream ng, sees Ripley and sl ashes at her. KNOCKS HER OFF THE
CLI FF -

She falls, grabs brush it snaps - she starts sliding down
rockface and she takes her hand, SLAMS her fingers into the
snooth rock face like a pick axe - it rips her nails bl oody
but she digs out purchase.

ANGLE: CALL

SLAMS into the newborn from behind, the girl nearly thrown
out of the harvester, the newborn spins and grabs it, Cal
throws it into reverse but the newborn is too strong, holds
on, bringing its head up to face Call herself.

ANGLE: RI PLEY' S

Bl oody and torn, it SMASHES into the rockface, as she clinbs
back to the top.
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ANGLE: THE NEWBORN

SWNGS the harvester into a tree, Call nearly knocked | oose
again. The nonster is jolted as well, lets go, Call pilots
t he machi ne back through the trees, the alien watching it,
growing -

Call flies deftly through the trees, away, away, then spins
out, heads back for the beast at TOP SPEED, the wind roars as
she cl oses.

The newborn spins and she SLAMS into it, it goes flying,
scream ng in pain, the harvester bouncing off it, flipping
over, CRASHI NG against the trees and landing tilted upside
down, Call unconscious between it and the ground.

The newborn shudders, rises, nmakes for the harvester - it
clearly pissed.

Ripley pulls herself over the ridge, sees the situation,
rushes toward them

Call awakens to see the nonster approaching the machine.
Terrified, but determ ned, she reaches for a |ever.

Rl PLEY
No! Over here!

Calling out to distract it, she runs, waving her arns.

CALL
Ripley! Let it cone! Let it cone!

Tears run through her voice as she strains for the lever. The
beast is torn, and for a nonent doesn't nove.

Ri pl ey | ooks over to where Call is, and understandi ng bl oons
on her face.

She | ooks around and spots:

ANGLE: THE GRENADE LAUNCHER

Hal f way between her and the newborn.

For a noment neither of them noves. Then Ripley RUNS, the
newborn cones at her with equal speed, |like they're playing

chicken, Ripley DI VES at the ground, rolls, conmes up hol di ng
t he grenade | auncher, and she FI RES!
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The newborn is hit up close and dead center this tinme, and it
rears back, screaming - R pley FIRES and FIRES, driving it
back toward the upended Harvester.

The alien rears up to its full height, and R pley pulls the
trigger. There is a hollow click.

Furious, Ripley stares a nonent at the beast. A SCREAM wel | s
up in her throat and she THROAS herself at it, |eaping

i npossi bly high, smashing into it and sending both of them
tunbling onto the Harvester.

Call pulls the |ever.

In an instant the machine roars to life, a thousand bl ades
grinding to top speed, pulverizing the beast, consumng it,
sucking it down as |ayer upon layer of alien flesh is chopped
i nto messes.

And it SHRI EKS, a noise unheard before, as it thrashes
frantically.

Ripley tries to pull herself off it before the bl ades get too
cl ose -but the beast grabs her, holds her. The bl ades ever
cl oser as she struggles with it.

ANGLE: CALL

Still trapped bel ow, she sees the aliens bl ood seeping
t hrough the machine all around her!

She squirms, trying to get away, but she's stuck. A stream of
bl ood | ands on her shoulder, eating it away. Another on her
| eg, and panic bl oons, bright in her.

CALL
Ri pl ey!

Gal vani zed by the cry, Ripley TEARS herself out of the
beast's dying grasp, flips backwards off the Harvester as it
begi ns to snoke and spark, bl ood eating through the controls.

Call withes, blood everywhere now. She is lost in prim
terror.

Ri pley wiggles her way under, and, regardl ess of the streans
of blood splattering her, wenches Call free. She drags her
out .

A section of the Harvester explodes, raining fire and debris
or the dying alien.
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Call lies on the ground, Ripley behind her, arnms w apped
tight around her.
Covered in blood and grinme, the two watch the alien go up in
fl ames, breathing hard, holding each other as if their lives
depended on it still.

DI SSOLVE TGO
ANGLE: THE NEWBORN S SKULL

Burni ng, hollowed out by the licks of flame that caress it.
Col | apsing gently on itself.

W DE ANGLE:
EXT. SAME - LATER

The four of themsit by the huge canp-fire, watching the
fl ames.

Vriess tosses Christie a bottle of whiskey.

JOHNER
The bitch takes her tine in
bur ni ng.

VRI ESS
Well, it looks like she's finally
giving it up.

JOHNER

Troopers shoul d be finding our
ship any time now. | don't nuch

| ove the idea of being around when
t hey do.

Ri pl ey gets up, |ooks out over the cliffs edge at the |lights
the city.

Christie offers the bottle to Call. She takes it and dri nks.

VRI ESS
(to Call)
| guess you won't want to be
answering any official Questions
ei t her.

CALL
| guess not.
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She is grateful for the suggestion that they are in it
t oget her.

VRI ESS
Wll, we're on earth, for
chrissake. Plenty of places to get
| ost here.
CALL
So |I've heard.
After a noment, she gets up as well, goes over to Ripley. She
hands her the bottle. Ripley |ooks at it.
CALL
It's a drink. You drink it.
Rl PLEY
(smling)
| remenber. She drinks.
CALL
So, what do you think?
Rl PLEY
Thi nk?
CALL

VWhat should we do now?

Rl PLEY
I don't know.

She | ooks out in the distance...

Rl PLEY
I'"'ma stranger here nyself.

The two of them stand side by side staring out at the
unfam liar horizon, as the newborn dw ndles in the dancing
flanme.

THE END





