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4 (Cont.) :

' OWNKR 3 o
If I can make a prophecy the first
day of} the season;'Cap -= 1 have a
very strong hunch we're going to
finish a lot stronger this vear than
last .

CAP:
We couldn't finish much worse!l

OWNER :
I have every confldence in you per-
sonally, Cap -~ and I've convinced
the other stockholders to let you
Swork” it enfisydur own way.

. ** -

CAP. e
Thanks, Tom. I wish you'd Gonv1need
them not to sell Pennock,

OWNER ¢
Well, you're sure to find a pretty
likely pitcher among the ten new

rookiles,
CAP:
(morosely) "
Haybe so, but I wish I had Pennock,
OWNER
Oh, "snap ocut of it, Cap -~ we still

got the rest of the club,

CAP:
“Sure. If you cut off {ax Baer's right
arm, you still got the est of a
heavy-weight chawmpion, too.

OWNER: oo
It's not as bad as all that., Pennock
was good, but 1t isn't every year you
can get a hundred thousand dollars for .
one man,

CAP: -
Who's going to pitch for us -- them
hundred thousand? . )
OWNER ¢
You’ve pot good material in those rookies,
~There's one hoy alone, Farrell, struck
out twenty men in one game 1ast year.,

(CONTINUED)



4 (Cont.l

6o

. TRAVEL TWO SEOT  CAP AND REPORTER

- CAP:
(disgustedly) o
Sure! IrjSauk Center, wasn't it%...
Did they claim Babe Ruth was playin'
against him in Sauk Center last year?
I bet I got to ring a cow bell to "et
him off the fieldl!

ONNLR
(still trying to evince
cheerful enthusis.um)
Well, at that, you could buy a lot of
cow bells with a hundred grand.~ ™ And
we can buy another good pitcher, too,
1f one turns up. : .

Eab T

You could! But pitchers don't just .
turn up every four yesrs—like p?SSl-V
dents. '

FULL SHOT OUTPIELD
A reporter approaches,

REPORTER :

) .‘ . | B .
A Just who I'm looking for! -~

CAP:
Nothin' to say!}

REPORTER :
Hello, Mr., Johnson.

The owner nods, then holds out his hand to Cap.

OWNER :
Good luck, Cap ==~ ) oo
(Cap shakes hands)
And don't worry =-- I'll join you in
a little W}.'lileo‘. ee e

~
CAP:

Right, Tom. .
A e CANTE S

- as they walk toward Infileld. \

(CONTINUED)



1.

(BEHIND HATH TITLE 41D uPbDlTS ARnL STOC“ ShoTS
Ol BALL PAWES PbAY&RS, ETC,)

FADE IN

SERIES OF COMPOSHTE SHOTS NEWSPAPER HEADLINES AND
STOCK BIHOTS OF »LAYERS SLIDING Iw AWD OUT AS FOLLOWS:

A.  WRUTH SIGNS CONTRACT AS TRATHING SEASON OPENS"
SHOT: Babe Ruth batting. o

B. WPAUL AND T RARING TO GO! - SAYS DIZZY DEATM
SHOT: -Dean Brothers pitching. “

Ce N"T RRV COTFLDEWT LFTANTS WI;L COMEZ BACGK"

SHOT: Terry at first base, stretgﬁipé .
full length for high throw. = ...

D. "OTNCINNATT To BUILD ATTACK AROUND POOLE"
SHOT: Poole sliding to second base,
E. "PLUNNOCK TRADED FROM CUBS TO N.Y.,"
SHOT: Pennopk throws a ball.
DISSOLVE TO:

INSERT (by itself) NEWSPAPER HEADLINE
"CuBsS OP“W SPRING TRAINING HERE"
DISSOLVE TO:

FULL SHOT CLUBHOUSE PORCH ‘ MORNIG
Cap and the Owner come from the clubhouse,.

DOLLY TO:

TWO SHOT  GAP AND OWNZHR -

as they walk toward the ball field; CAMERA TRUCKS

‘with them. .

> (CONTINUED) -

- —



4, .
6 (Cont.) . "
: RmPORTER
(half pleading, half 1ron1q)
Come on, Cap - Give me your ideas
about the: elub for this season so
I ecan earn this big dough'

CAP:
" You couldn't sond my ideas about
thig club through the mails!

REPORTER ¢
Then you think they're not so promising?

. CAP:
Yeah,.~-they'r nnomising...promlslng
‘to finlsh eXBith,

REPORTER: _ O R T
Who you got for rookié pltchers? : ' -

CAP: - ’
No one., Except some kids that run
away from school.

REPORTER:
Ko one? You got a right hander named
Farrell in that trade - and they say
he looked pretty good down South,

CAP:
Yeah! So did rirpo till he come
Hortn and met Dempsey!

Te = FULL S:40T  AS THEY APPROACH DUGOU;
. The r‘1’*01,11'1ds cop entgrs secene w1th tele*ram.

GROUNDS.-COP:
Telegram, Cap.

i:¢ hends it to Cap, who stops; opens it and reads it’
through. Cap snorts in disgust.

CAP:
Here's your skLary!l
) (reading 1t aloud)
"Reporting tomorrow. Sorry I was
latc, but my calendar was wrong.
Frank X, Farrell. His calendar
was wrong!

(tears it up, viclously)

There's an alibi for youl

7/



<

S
8. FULL SHOT  &XT. BALL PARK

-

A Ford is carcenin; along, swerving wildly.

|8

9. CLOSE 3HOT  FORD

Farrcll is desperately trying to stop it by-pulling
on every plece of equipment in the car he can reach,
Suddenly the car jumps the SWdewalk and heads for the
fence, -

10. FULL SHOT FRO™ INSIDE PARK SECTION OF FENCE
BORDERIL( ouT FI LD Ca
The Bord comes craohlngwfhrouoh and careens down the
cutfield, scattorlng the players before it as 1t ’
sSwWerves w1ldly rom slde to side,- : :

11. OTOSE SHOT  FARRELL IN FORD
madly pulling the brake, the clutch -~ working the gear

shift, the throttle, the light switch, everything he
can lay his hands on.

12, FULL SEOT FIELD

Cap and the reporter jump as the car comes toward them.
The car swerves around, following Cap - and just as
though it looks 1like nhe will be hit, i1t stops dead,
Parrell stands up in it and yells:

- WARRELL:
Look out, Mister!

13.  CLOSE SHOT  CAP .

He walks toward the car as Parrell gets out.

14. FULL SHOT

CAP:
What do you think you're doin'?} N

(CONTINUED) -



14 (Cont.)

The othoer

6

FARRELL:
I'm sorry,.mister! I was goin' to
blow my horn, but I didn't want to
frighten V@u.

CAP:

. (in amazement)
You didn't want t0 see!
(atops, unable to go on,
then bursts out)
Take that thing and get out of here
before I kill youl

ball players have been gathering around.
:EARRELL

(indighw t1y)
Say -~ you don t realize who I am! ...

— <

CAP:
Sure I do. You're Ty Cobb, but you
got your face 1lifted to fool the
pitchers!
(points to car) ,
Drive that thing out of here!

FARRELL:
L can't drive it out., Once she starts
T don t know when she's goin! to stop,
and once she stops, if it's in the
daytime, she most likely won't start
again until the sun goes down,

C4LP:
(quietly restraining himself,
with great effort)
Listen you -- This is a ball club,
and you're gn the fiedd. Now beat.itl

FARRELL:

(indignantly) :
It ain't no ball club without a pitcher
unlessthey changed the rules this yeard

-8

CAP:
They've changed 'em, but not enough
to let you into a park without you're
on a leash., Quit! A '
(he starts "away)

FARRELL: .
Hey, walt a mlnute' Ain't this the
Cubs? '

’ , (CONTINUED)




<

14 (Cont.l): '
GROUNDS COP:
(shoving him)
Get goin'i

FARRELL:

(calling back)
I'm on thc team! My name is Farrell!l

Cap, amazed and incrcduléus, turns back.

' CAP:
Walt a minute -,Sp//r\

Did ‘you say-you were Farrell?

FARRELL: e « ‘_;::\::::
Sure. Frank X, Farrell,

CAP:
Why didn't you come in through the
gate and give your name at the office?

FARRELL:
I was afraid if I let on who I was,
all the help'd quit work and come
and watch me.

CAP:
You what?--
FARRELL:
T That's what used to happen in
© Sauk Centerz_
.  CAP:
(after a minute)
I see, Is that why you put on a .o
disguise?
FARRELL:

(innocently)
Disguise? What would I disguilse
myself for? I come here to play ball,
didn't I? You want me to play in a
bathing sult? = reoon

LS




C

8.
16. FULL SEOT. OTHER TDLI’FRS

exchanging significant looks.

17, CLOSEUP CAP AlND FARRELL

© CAP:

( olOWlY)
Farrell, didn't you know the club
prov1des uniforms?

FARRELL:
(who obviously didn!t
know it, hesitates un~

applly and then- speaks
. bIuffing) u
Sure I knew it, - oAl s =
(1mprovising confldant- e T N
1y now) o )
But I just keep thls old suit be-
cause 1t's the first one I ever *

wore. I practice the first day of
every season in it -- to bring me
luck.

CAP:
You figure on stayin! a while?

FARRELL:

Yes, sirl

He takes a bat from the car and starts away,

-

CAP:
‘here you goin'!?

FARRELL:
I'm goin™out to slug a few.
s CAP: . «&
Never mind that. Get out and loosen
up your &axrms

PFARRELL:
Loosen it{ All right, but itls as
1loose as goose grease right nowl

He walks out of scenes '’-wr-

- : CAP:
(to reporter)
That -gives you a rough idea of what N
... I'mup againsti

« o  (CONTINUED)-




C

17 (Contv )

18. .

19.

22, .

REPORTER:

So thatt!s Farrelll He'!s a character
all rightt . '

CAP:

That!s the boy that!'s supposed to
take Pennock!s place

REPORTER:

Well, you never can telle...

I can tellt

. -
CAP: '
I can tell I'm gonna

wind up coachin! ten buck games in
the sand lots ! -

Suddenly a sharp, percussive report comes over, They

look .up for &a- sec@nd4‘ﬁ

Lien Cap goes on.

©caP: -

I'm glad you were here when .1t e T T
happened.
believe me now instead of razging -=

I guess you fellers will

Another sharp report interrupts him., They look off,

FULL SIEOT SECTION OF,FIELD

including Cap and Reporter. Farrell, facing the out-

fleld on the side, 1s pitching them to a catcher. Cap

and Reporter start to walk over,

CLOSEUP *'FARRELL

He pitches a ball at mid-season speed.

CLOSEUP CATCHER'S MITT

el

Ball thuds into it with a bullet-like Impact.

CLOSEUP CATCHER

looks ruefully at mitt 'REAY. - His face expréesses bewilde-w

ment and wonder.,

coming up to him,

" FULL SHOT INCLUDING FARRELL AND CAP AND REPORTER.

~

\

2 (CONTINUED) :



22 (Cont.)

They have
couple of
.gesbure.

10.

CAP: -
Your calemdar i1s still wrongl! This
ain't July. ' ‘

FARRELL:
I know that. Ibt!'s hot in July.
CAP:
Your arm ain!t goln! to be hot in -

July, if you don't take it esasy,

FARRELL: : o
(burning one in) -
I am taking It easy. I never open
up the first few weeks.

N

T

S TR ‘ N . .
Boy, if you ain't open now -~ e

(stops; unable to find - S

a phrase)
How many games did you win last year?

FARRELL:
v (st11ll burning them in)
Only twenty-eight. I had malaria
most of the season,

CAP:
Malaria? Where could I have to send
the rest ol my boys to get it?
That'!s enough -~ come on over here
and let'!'s see you hit a few,

~FARRELL:.
(picks up his bat and
walks along with Cap).
I ain't hardly warm yet. I could
do this all.day. f :

' CAP: ' :
Sure, I know., I!m just tryin!' to —
save the. catcher.

-8 .

approached the infield. Farrell whips bat a
times and strides to plate. Preliminary

.. FARRELL

‘I never hlt my best on Wednesdays,

CAP:
Oh, that'!s all right. I'll cancel
our Wednesday games. Just show us
how you hit on the -Fourth of July
when it comes in Leap Year.

/



C 1%,
23, PITCHER
winding up and throwing.

PAN WITH BALL TO:

24,  PFARRELL

hitting it squarely a terrific clout.

25 FULL SHOT

The ball rising very high.,

26,  TWO SHOT CAP AND FARRELL o L

joses -

| PARRELL? S -
Nope. That!'d be- only a three bagger
in a regular park. *

CAP:
“(in amazement)

Ohlx a =~ |
He stops and looks at bail.

-

27 o FULL SHOT  I'ORD

The ball falls right into the Ford, hitting some place -
around the gear shift = and it immediately starts shoot-

ing forward, then sVerv1ng sharply to the right toward

third base.

EAT T

9

28, LONG SHOT FIELD

The Ford careening wildly, the players scattering before

P it. Suddenly it swerves agailn, right for home, causing
more players to leap out of the way. People standing n:zar
.the grandstand hop into 1t. -

29, FULL SHOT INFIELD _ -

Everybody bat Farrell is in full flight. Farrell Qops
around the csar,

(CONTINUED)




12.
29 (Conto) :
' FARRELTL:
Whoa therel Whoa Nowleeses
Suddenly it goeﬁﬂpasé him and crashes through the fen
disappears, o ,
'FADE OUT.
N
\



50.

31,

Farrell says nothing, and again Carey bends.,

C

13,
FADE IN
CORMER OF HO 'EL. LOBBY CAP AND OWHER
' OWNER 3
(jubilantly)
He's the best rookie pitcher I ever
gaw !
CAP:
(grudgingly)

- He looks-good-pitchin! strikes., But
the first wild ball hd ever throws!ll
cost us the game.

‘ OWNER
What? -~

- i FEY 6AP: »
It{11 be called for ‘darkness while . : .
he s still apologizin'., I'1l bet hea~v e

apologizes to his fork every time
he takes a bite off it.

FULL SHOT INT. BILLIARD ROOM

At a billiard table are Farrell, Jack Mack, and another
player, with cues in their hands. Carey is bent over the
table ready to make a very difficult shot. PFarrell has a
bag of peanuts in his pocket from which he has been eating,
As we come in, while Carey is poised for the shot, Farrell
1s chewing a peanut and he 1s taking another one from his
pocket, Just as Carey is about to shoot, Farrell cracks
the peanut. Carey stralghfiens up and turns around.

CAREY:
Is it absolutely necessary for you
to erack:.peanuts while I'm maklng a
‘shot?

Farrell says nothlng, and Carey bends again., " Just ag he
is about to shoot =

_ FARRELL:
It's necessary for me to crack 'em

if I want to eat 'em, ' ‘éjhx
| CAREY: ' SR

ﬂ (straightéﬁé up ) A
But not when I'm making a shot | -

N
- (CONTINUED). .



< - ’
14.

31 (Cont.) )
FARREIL:
(Just as Carey is about
to shoot) -
Thize’s nothing like peanuts for a
co ¢

- Carey straightens and leans on the cue, looking at

Farrelly ;

MACK: A
I thought you was takin! 'em for
that malarila,

. FARRELL:
What malaria?

The mularia a1l them guys had that :Lm‘ 

didn't get no hits offa you last ‘Qﬁés-lu;i‘wa:t‘

year |

He bends and makes the shot quickly - misses, The Fourth
Man shoots - just as Farrell cracks a peanut., The man
misses,

FARRELL:
I remember a funny game I played
once with a feller, and the wife.

MAGCK:
Your wife?

FARRELL:
No, no - this other feller's wifel

MACK:
Are you married?-

- FARRELL:
No. I never run around much with
girls, except to take 'em to shows
oncet in a while and partles and
dances and roller skatin! -- hay
rides -=- maybe a ice cream social
sometimes == and the movies,

. CAREY:
Just a woman hater, huh?

TN g

: 'PARRELL: .
Sure, I got no use for tem.

MACK. \
Your shot Farrell. . ’

(CONTINUED) -



C

31 (Cont.l)

32.

54 .

35,

FARRELL:
What'!'s the layout?
: (he looks it over)
Looks pretty impossible, don't

INSERT: TABLE
It is a very hard billiard shot.

FULL SHOT TABLE A®D PLAYERS ' -

FARRELL:
Well,. a.monscan only try.

e shoots;'

INSERT: TABLE

154

147

He makcs a three cushion shot, finally hitting the both -

balls. (The hard way)

FULL SHOT TABLE AND PLAYERS
" The others are astonished.

FARRELL
(squinting down stick)
This stick must be crooked,

g MACK:
I'd use & hockey stick 1f I co
make shots like that with it,

FARRELL:
My English aint!t takin'! tonigh

CAREY:
Aintt takin!? You must need a

udd

te

traffic

cop to keep them balls apart when

it does tekeeses
Farrell shoots againt‘?ﬁ“ﬁérfect hit,.
FARRELL:
I ain't much good at this. We
never played it much at home.

The others ook at him,

DISSOLVE TO:



<

| 16,
36,  FULL SHOT CORNER OF LOBBY

- Cagey and Mack come into seene and secat themsélves.
Carey looks off disgustedly.

37,  CLOSL SHOT  FARRELL
at cigar stand. He picks up a package of gum,
" FARRELL:

. (to elerk)
Guess I'11l take thiSeees

38, MED. SHOT . GORNER.OF LOBRY

MACK: R
It's lucky we boosted the game to ...
a hundred points =« so's we had a
- chance to try the table.

CAREY:
Didn't know how to playileee
. (shakes his head)
Them balls acted like they was Dutch
soldiers and him Kaiser Williaml

MACK:
And at that he begged their pardon
every time he clicked 'em! -~

‘CAREY:
And alibled himself for everything
except housemaid'!s kneel

Farrell comes into scene slowly, yawning.

EY T

«8

39 FULL SHOT CORNER OF LOBBY

FARRELL: \
(comes out of the yawn) “

I wouldn't of took so long to run

them last fifty -= only for my eyes.’

- MACK:
You could've’ Teft-your eyes 1in the
check room and beat us playin' by = .
3 Ound. ’

: , CARTEY: \
Yeah -~ only the acoustics would've
prob!ly cut that run down to forty-
nine!

-y



40.

(i
17.
TIGHT TWO SHOT CAREY AND MACK o

CAREY:
(out of the corner of his.
;mouth)
He'q 1ike to go to bed but he can't
think up an excuse,

FULL SHOT

e FARRELL:
Well, goodnight, boyse. I ain't
sleepy, but I got some gravel in my
shoes and 1t'" killing my feet,

He walks swiftly- o £” s'teps toward elevator, limping
ostentatiously. - ‘ ‘

. CAREY: . L e -
(1loudly)
I should think they'd take them
gravel plts out of the billilard
room,

Farrell disappears, limping even harder,

: CAREY:
He's the original Alibi Ike all rightl!
I've heard pitchers say the ball slipped
when someone cracked one off lem, I've
heard inflelders complain of sore arm
after heavin' one into the stand and Itve
saw out-fieldcrw tooken sick with a dizzy
gpell when they'!ve mlsjudged a fly ball.
But this guy alibls himself no matter
what he does =~ good or bad, He just
can't help it.

TACK MACK:
And at that he's goin' to make us- a-
good manl

CAREY:
Yeah! TUnless that gravel in his shoes
brings back his malaria and throws his
eyes out of focus so he can't read his
calendar and find the home plateid-

S FADE OUT.

*



44,

C

18,
FADE IN
SCORIE BOARD LABELED

"EXHIBITION GAME _ YANKEES VS. -CUBS" ..

)

BASEBALL DIAMOND /

with all players in position, throwing ball around in
pre-game practice, _

FARRELL

warming up In-bull.pen;wi
Farrell is chewing gim nd clowning, but is showmng
control, speed, and stuff, -

Ly
« 5

CAP:
All right, Farrell, that's
enoughe Come-over here and
get your orders.

FARRELL: o
(removing gum and
placing it on cap)
What orders?

CAP:
(impatiently)’
Your pitehing orders.

FARRELL:?
(throwing down glove
and confronting Cap
angrily)
_ Say, Mister, I don't pitch that way.

CAP:
: (angry too)
What way?

%

. FARRELL:
(menacing) = -
I either piteh to win, or I don't
pltch! Get that? I ain't throwing
noymw:%rnooml

e

 -CAP: .
(by now, almost (i;w
apoplectic)

Well - who ast you to th¥ow a game9 cee N

(CONTINUED)



C

19.
44 (Cont.) :
FARRELL:
(relieved, but still
indignant5
Well, what else would I need
ordcr about?
_ CAP:
About how to win it!
FARRELL .
Runs 1s what wins a ball game,
aint't 1it?
CAP: )
Yeah,
CSuRRELL: S .
(p01nt1ng to his e e T
team mates) . BT e TR

Well =~ order them guys to make : «
a run then.

CAP:
(scathingly) -
But you sce, Mister Farrell, there
has been times when them Yankees
g0t orders to make runs too. I'm
just tryin' t6 give you orders about
what the'& l'lito ssee

FARRELL:
(relieved and con-
clliatory now)
Oh, I sees I didn't understand
you. But you don't understand
me nelther, 'Cause I ain't goin!
to throw lem nothin' Ehey can hit.

Umpire shouts "Play balll, Farrell piecks up glove and
walks cheerfully out.to mound, 1eav1ng Cap staring
after him speechless,

45,  CLOSEUP FARRELL -

'He takes gum from his mouth -~ sticks it on button of
his cap, then winds u up s throws ball,

46, CLOSEUP AT HOME PLATE

. . Vs
Batter swings -~ missing.

(CONTINUED)




46 (Cont.) /
. UMPIRE:
Strike =-—- Onexcoo

Same business for threc strikes, Ball thuds safely
into catcher's mitt., Umpirc jerks thumb,

' UMPIRE:
You'lre outl

a7, BESS AND DOLLY IN ROX IN GRANDSTAND

e
BESS &~ ’
. (watching game tensely) ~
Look at thatl Farrell struek him
outl. . . S .

DOLLY s

(s1yly) : T

Struck him out? Well, what's so
exclting about that?

BESS ¢
Honestly, Dolly, if you weren't
my sigter w-- _

DOLLY s
Now, don't get huffy, Bess. I was
just kildding you., But ever since
yvou married Cap youlve taken base-
ball as seriously as he does,

BESS:
It's a scrious business for us,
Dolly. Cap kcéeps mumbling in his
sleep about the pennant every night.
Farrell is his onec big hope, If .
he doesn't ecome through for Cap, .
"things aré” going to be a lot more
serious than you know,

48, FULL SHOT OF FARRELL, CATCHER, BATTER AND UMPIRE .

Farrell pitehing with superb‘confidence and skili,

[T

49,  PLAYERS! BENCH CAP AND COACh -

COACH' CoL
- - (nudging Cap) . \
I think we got something there
Cap =~ allbis or no allbis.

(CONTINUED)



<

40 (Cont )

21,

CAP:
(with first evidence
of cnthusiasm)
Ycah ==~ if he's as good as I think,
we're godna give the whole Leaguc
somethin! to alibi %poutl

30 FULL SHOT OF FILELD

Farrell pitches; Batter hits a grounder decp to first
base man. Farrell sprints across to first base,
First throws and Farrell makes the put—out. Burst .of
applause from stands. -

51.  “DOLLY AND BESS IN GHE

+ BESSs . - < Er
(excitedly)
Look at that -~ } He can fileld
them too! How does he look to
you, Dolly?

CUT TOs

52 FULL SHOT TOVARD DUGOUT

Farrell troté back to becpch where players arce rising
to congratulate and pat him on the back.

97}
(¥

5.  CLOSD 8HOT  GRAWDSTAND BOX  BESS. AND DOLLY -

- DOLLY &
(who has been looking <
intently at Farrell as v e
he approaches)’
I think he looks cute.

BESS ¢
Cute? He loocks to me like a
walking pennantld

DISSOLVE TO:

54,  INSERT SCORE BOARD N

showing it iz the last nalf of the ninth inning.
Scores CUBS ~ 3 ~ YANKEES - O

- /



<

22 o
55 MED. SHOT DuGouT
‘CAP:
(to Farrell) o
You pitched a swell game, son.
Now you bétter take a rest and
let Kelly: finish, '
PARRELL:
Kelly? What for?
CAP:
I don't want you to strain your
arm in an exhibition gameeeee
: FARRELL: T
-Strailn my arml I ain't even
warmgdhggﬁget{
Don't you feel a 1ittle tired e ey
after =- . - : -
FARRELL:
No I don't! Tiredeesed I'tll
show you how tired I am!
' . CAP:
A1l right, if your arm ain't
- SOr€ess
Farrell walks away, looking indignant,
56, CLOSE SHOT TRAVEL FARRELL
FARRELL:
(mitters )
TlI‘Odl.... ;
He walks to mound.
57. FULL SHOT FIELD N
~
Farrell is thrown a ball.
UMPIRE:
Play balll e
Farrell throws, quickly and carelessly. i
UMPIRE?: \

Ball one.

(CONTINUED)



< B | o 23,

57 (Conte)

58,

59,

60e

6le

As soon as Farrell gets the ball, he throws 1t again,

' UMPIRE;
Ball two,.

DISSOLVE TO:

MED SHOT DUGOUT

Cap. and the coach are 1ooking at Farrell anxlously. The
yelling of the crowd comes over,

CAP:
I knew I should!ve warmed Kelly
upl

~

o,

FULL SHOT FIELD _ NS

Y Yousos

We can see that there are men on first and second, as
Farrell pltches,

: UMPIRE:
Ball fourld

The batter trots to first, Bases are full, Suddenly
Farrell puts the ball down and turns and beckons to
outfielders.,

. FARRELL
Heyl Come inl Come on inl

MED.. SHOT  CAP

He walks toward flelde
o |  CAP:
(as e gets up) T -
.What's he think he'ls doingleeses

FULL SHOT  FIELD

The outfielders come in to Farrell.,

P e

MAGK:
What s the matter, Ik<=3‘7 )

FARRELL: N
Nothin's the matter! I just want
to show Cap that I ain't too tired

(CONTINUED)
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61 (Cont.) .
: FARRELL: (Cont.)
to finlsh, that's alll

CAREY:
Why do you want us in here for?

FARRELL
I want you to set right down
here behind me while I strike
these next three guys outl!

CAREY:
‘Are you daffy?

FARRELL
No I ain'ty You set right down
here 1like I tell youd I'll show
'em if Ihn adid '

CAREY: ‘ . W T

Nothin! doingl -~ R . LR e e
MACK s ‘

Now walt a minute, Ike «w ‘
FARRELL ¢

You won't do 3it%eecee

. CAREY:

No,

FARRELL:

Okaye Pltch it out yourselves!

He throws his glove down ahd walks toward the dugoute.
Cap meets him on the baseline,

CAP:
What's the conference for?
T PARRELL:
There ain't no conferencel I R

want them outfielders to set down
on the fleld behind me and they
won'!t do 1tl

CAP:
Sit downd What for?

Ve e

62, - DOLLY AND BESS IN BOX -

BFSQ . )
Hels piltched a very beautiful game,
but Cap's right. -He ought to go
out now,

S (CONTINUED)
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62 (Cont.)
63, TV0 SHOT
64 o FULL SHOT

DOLLY s
Oh, I hope:hc won't! I léve
watching him win the game,

BESS:
© (ironiéally) . .
Yes, so did I....While he was
winning,

CAP AND FARRELL

CAP:
(pushes his cap back)
If it washTt.an exhibition game,
I'd ki1l you for even. askin'l
But g? ahead if you think you can
do it

FARRELL:
(thrusts out his hand)
Thata boy, Capl Put it therel.ses
(Cap shakes his hand
briefly = Farrell
starts back)
You wateh mel

AROUND PITCHER'S BOX

Farrell comes into scene., Plcks up glove.

" FARRELL
It's all right, fellersl -~ Just
set down and take it easy!

Slowly they ekt. Farrell pitches,

UMPIRE:
Strike onel

Farrell throws two morc strikes, The man is

MED.,

SHOT

DUGOUT ™ *vure

: . COACH: -
(to Cap)

If he makes it, it!ll be the

greatest stunt since Waddell!

254

out.,



66,

68,

69

<

FULL SHOT AROUND PITCHER!S BOX

FARRELL:
. - (to players behind him)
g Stroteh put and have a good time,
fellers U

He pitches again and strikes another man out,
from the stands is deafening.

- FARRELL:
(to players =~ laughing)
. Don't know what you guys are
drawing pay fer!

He pltches.

. eens - UMPIRE:
- Strike one i

. FARRELL:

(to players)
Didn't like that one, did he?
Now watch him churn the air?

He pitches,

UMPIRE: -
Strike twol

FARRELL:
(to players)
I'm tired, am I? Here'!s the
last onel -

He pitches it in.

FULL SHOT DIAMOND

264

The roar

The- batter connects =- a bterrific crack. Allqpase

runners start movinge.

CLOSEUP FARRELL!S FACE

as he watches pall sailing over his head.

» VT P

FULL SHOT FIELD

- a8 the ball salls far oﬁt in outfield,



70,

~3
(3]
L ]

72,

73

T4

<

' 274
MED. SiIOT FENCE BORDZRING OUTFIELD

The outficlder ‘backs into: tho sconc and up to the fence,
looking up. Slowly his head turns, as the ball sails
over 1t and out.: :

™

MED. SHOT DUGouT

' CAP: :
(almost ynable to talk
Why, tho-dwmh,.drme~brained =--1

He starts for the ficld as the btherkplayers'oomélgh@"
MED. SHOT FARRELL SPILL ON MOUKD

He blinks apprchensivoly as he sces Cap coming. Then he
turns his back and pulls his handkerchief out,

ULL &LoT MOUND

ag Cap COmes UPDe

ChPe
(boiling)
Farrell -- the one-man tcoml

Parrcll turns. Ie has his handkerchief wrapped around
hiS hand . R ) - ’ : . . B

N

CAP: N
You shut !cm mt for cight innings -
then you pull a crazy stunt cnd blow it!
That'!s the last time you talk me into

anything !
FARRELL:
I wouldn't blowed it if it
wuzntt for‘my,gqrgﬁggnd.
Cap sees the bandaged hand for the first time. -

CAP: -
" Whatt!s the matter with-1€7 ... ... 'm*wgkmwws

- (CONTINUED)
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28,
74{Cont, )
FARRELL:
Matter with i1t? Gosh, I can
hardly usc it.
. CLP:
You wasn't pitchin? like you had
no bum mittt :
FARRELL:
I didn't =w~ t111 <you shook hands
.with me and squeezed it so hard
my hand got num
CAP: )
YIHAT? =
TS R RRLL R
I couldn t cven feol that last - e

ball == the onc Ehat_guymsmackqd...lyés -

Cop closcs his _gyes and falls out of the picturc.

FADE OUT.



<

FADE IN

29.

75 o HOTHL ROOM  DOLLY, BESS, AND CAP

Cap 1s striding back and forth across the room.

C.[LP.
I never knew it to fall. Just

when I think I've. got thc best
rookic 1n bascball, I begin to
find out about thesc crazy
stunts of his,

BESS
(s oothlngly)
Never mind. - The publi01ty wilX
mean somcthing! He'!s sure to be
a rcal attraction and pull them
into The Paw And that's what
counts, after @all, c

CAP: -~ -
Yeah =~ but I could sure manage
to get along without the cirecus
stunts.

DOLLY:
The women are going to love
him, Cap. He's awfullz ~cuto |

CAP H
Cutel Do we have to have cute
pitchors now?
(he sighs wearily)
Oh, well, lctl's go to a show and
forget it.

BESS:

Now, you're showlng some sensee.

Wetll have to get . someone for Dolly.
CAP:

(good=naturedly) -

Surce Who'!d you 1like, Dolly?

Name your choice and you can

have any one of forty.

BESS:
Cap, you're as blind as an umpire.
Can't you see shels crazy to meet

Farroll9 e
. DOLLY: i
Oh, Bess ===~
. \
CAP:
Ike? Sayl == That's a good idea.
(CONTINUED) k
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_ 304
75(Cont,) _ . ‘
DOLLY: '
Ikc? I thought his namc was -=
CI’LP
Ycah ~~ ulibi Tkel Bess'll toll
T n'hnrét it.
(to Bess)

‘We'll take him along and show him-
o there!s no hard feelings. I'll
/ go ask him. -- You girls hurry up,
Hic lcaves, |

LAP DISSOLVE TO:

76.  CALP AND FARRELL ' IN TOBBY L
Farrcll still holding his bandaged hand” ostentatlously b
before him,

- \ ARRELL:
lfoncst, I'd like to, Cap, but
“you sec, I ought to stay herc
in case they's a tclegram,

\ ' - CAP:
You cxpoectin?! one?

FPARRELL:
o -~ not cxactly. But they'!s
lots of times they come when
you aint't expectin'! them.

e CAP'S WIFE AND DOLLY!

emerging from elevators. Thoy walk up to Farrell and
qu. - %

C-&'}LP H
(introducing)
Dolly, I guess you rccognize Farrell
from seein! him play. This is my
sister=-in=law, MluS Stevens, Ike

Farrcll!s cyes bulge ‘Arid-ke stares at Dolly with opon
admiration - ducks hlS head a listles

CAP!'S WIFE:
Well; Mr. Farrell, I hope you!ve \
Just been telling Cap you can go
to the show with us tonight,

(CONTINWED)



77 (Cont,.)

78,

79,

RUMBIE

31,

A’XP
(looking at Farrcll)
Hotd 1like toj; bBut heo's afraid
Maha tma thndl might cablec him
whilo he'ls out.
F.’;RREL L:
{still looking at Dolly)
Oh, ycah = cr ~ no = uhe - Woll,

I guess 1t's no usc anyway.

(Pulls out his watch

showlng time to be 6:10)
You see, the office whore that
telegram might comec from ain't

open alfter six aq'clock.,

SEAT OF CAP!S C.iR FARRELL AND DOLLY

sitting sidc by side,

DOLLY:
And you rcally would have struck
out morc of them if you'd known
I was watching?

FARRELL:
Gosh, ycs == I was just btakin!
it ecasy causc 1t was an exhibition
EAme «

DOLLY:

Now you'rc just being modost,

? .
e FARRELL:

Noe =- I 2in't modest, only I
don't never brag couse if a guy's
roally got the stuff, he don't
have to brag.

Dolly looks at him with rept admiration,

CLOST SHOT — CAP'S PACE ‘v

. taking this in.
FADE OUT&

DISSOLVE TO:.

S



80,

8l.

82,

C

FADE IN

d0TTL LOBBY PLAYERS
sitting around watching rain pouring down outside.
MED. SHOT ELE V.. TOR SI 5 O" LOBRY FLARRELL

in ralncoat, gmgrginm from clovator. Ile looks gquietly
at players in lobby and trics t6 slip past unnoticed.

CAREY: : )
Hello, Ike ~= goint'! out to _ -
practice slidin} with the frogs?

NO =~ no, Just voin' out for somoc
excrcise, T . :

JACK MiACK:
How you goin! to get it ~=- jumpint
mad puddles?

FARRELL:
Oh -~ just walkin' around. Therec's
nothin'! like walkin! to kecp your
arm in shapel

JACK MACK:
(winks at the rost)
How about I an! Carecy comin' with you?

PARRELL:
You botter not -~ you might got a cold,

o JaCK MaCKs
Aint't you afraid lou'll got one?

FARRELL: .
(waves this aside)
Gosh, no -~ tle. raln don!t bother
me a-talll

AT ZLVATOR  DOLLY

cmorging from elevator. “lso clad in raincoat. Shq
joins Farrell,

DOLLY: N
All rcady, Frqncls, if you still
want to goe

- (CONTINUED)-
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82(Cont,) ' . L

Farroll grabs her by the arm and theoy cxit hastily.,
C.LREY s

Francis! Ie's alibicd himself
e Sebiitod
outa hls name l

DISSOLVE TO:

83, PiRK QF\ARE:‘LL 4D DOLLY RAIN

olttll’]{) on park bench uhder inadequate shelter of a
trecs * Rain pourd’ I.mlq.: Ly around them.
DOLIY: »
If you'rec gottinl wet we“can go

back to the hotel,

FARRELL ¢
Goshy; noe == This coat keeps the
rain out.

84 . CLOSE S3:0T FARRELL
watcr trickling down his neck = unheeded.

FARRELL'S VOICE:
This is better than setting around
the lobby wit:: them other guys.

85 ‘CLOSE SIHOT" FARRELL &NWND DOLLY

DOLLY: -
But you likc the other mcn on
\ the team = don't you, Francls?

FARRELL:
‘ Sure. =- I like 'em finc. Only --
(Shyly, but determined)
-= I like. bein’ wilth you better'n
_anything. Tt

: DOLLY:
(encouragingly)
I like-1t, tooe | b

FARRELL:
Do you = no kiddint?

~ (CONTINUED) . .
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85 (Conta)

" DOLLY:
(lcaning forward
almost cagorly)

Yes ==
FiLRRELL:
Aw, gece =- 1 wish ==
o .DOLLY: -
(aftor hositating -
hopofully)
Woat?
, FARRELL:. .
(nervously)

I wisht we wasn
next weeks . :

't goin! north

Herc Dolly draws back a little diSdppointod}-‘ﬁhe hegie -
tatcs and tlhen pretends to misunderstands ST e T

DOLLY:
You know you'rc crazy for the
scason to bogine I do hopo the
tcam does well, Francis. Cap's
whole future decpends on thls secasone

.

- FARRELL:
Cap oughta stop worryings I fecl
i Tine,
DOLLY: .

T just can't walt to read about
your winning that opening game.

FARRELL:
Yeah -~ but you won't be there
to see it. .

DOLLY:

(sadly) .
No, -~- I hate going home and
leaving == -

(catches horself)
-~ the c¢lub. You'll wrige to me,
won't you? : , .

Farrcll lcans toward her appealingly. But just at the
wrong moment, hc coughsa.. .

FARRELL: -

I -- ' .
(but he starts coughing .
againe She hits his back =~
between coughs he manages
to gasp) .
. (CONTINUED) °
3\ h A
/ e



85(Conte)

"85,

F/RRELL: (Cont.,)
I always =~ gct a ¢cold =~ in the
rainese
{he stops)
I guess we oughta go backesss
DOLLY:

All right, Francis,...whotcver
JOU SOF ees

She loans toward him again, her lips closo to his,
‘her cyes almost closcd,

. i e

©eneews  SBIRRELL:
Gee, Dollys <~

U

lic raises his arm for the ecmbrace =-- the  other “Hirm

goes around hor to draw her to him -~ when suddenly the

woter accumulated in the fold of his upraised slecve.

splashes down her nccke

FARRELL:
Dolly ! Gosh leeee

FADE OUT.

Dolly scrcams and they jump upe.
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36.-

FADE. IN
86 . LOCKER ROOM PLAVERS

in various stages of dressing for the street, ~ In the
Tfege Carey and Jack Mack,

CAREY:
Well, that's another trainin' geason
over, DNow all we got to do is play
them hundred and fifty-four games,

87 CAP ' -

entering*locker room with paper in hand.

e

All right '56§E. Here s what. ydu - S
T been . waitin' to hear., - . . KRt

88 FULL S5HOT ROOM

The playeru drop everything and start to crowd around
Cap,

CAP:

- If you didn't make 1t this year =
remember, therel!s another season
comin'! The same thing goes for
the guys that've been dropped.
OkaYeees . '

(reads)
"Murphy and IHardin -- report to
® Jersey City. Starr ~-~ report to
Newark. Buckley ~- Duluth,

89, PAY SHOT SEMI ciRCLE OF PLAYERS .
reacting to news.
CAP!S VOICE:

(over shot)
Henderson, ilynn and Coleman ~~

Buffaloseed . -
. ' PAN AWAY TO:
\ S | | -
S o _ \
90 CLOSZ SHOT ~ FARRELL

in corner of room ~ finishing packing a suitcase. "He
is totally indifferent to the reading. ' ‘
‘(CONTINUED)
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( 874

90 (Cont.)
CAP'S VOICE:
(OVIR SHOT) .
Fiteh and liorris -~ Birmingham,
Allen to Atlanta., That's all, The -
rest go East with us next week,

L)

ks up his suitcase,

91, FULL SHOT ROOM

PLAYER:
(to Cap) -
Cap, you gotta give me anothe
chance! I knew I ain't been hittin!
hero . mmas B : ’

- - cAP: . L o
Sorry, son. I'd like_.to, but I == =~ 7
canltt,. ' ‘ '

924 TVWO SHOT  CAREY
comes up to Farrell, Holds out hligs hand sincersly.

CAREY:
Youfre there, kid, They ain!t
many boys that -wins a big league
berth thelr first time outbs

FARRELL:
Sure, I!'d of been up here a year
ago, only I was bent over all
™ geason with lumbagol

~He walks out. VCaggy:pushQSﬁ%ack his hats

DISSOLVE TO:

03 RATILROAD DEPOT FARRELL AND DOLLY , )

Farrell carrying Dolly's luggage. Both aré taut with
unexpressed emotlon as they wailt for train,

T FARRELL: |
Well -~ the train oughta be here B
pretty soon now,

: ' DOLLY:
~Yes -~ pretty Soon,

(CONTINUED)



93 (Cont. )

94,

'
584

FARRELL:
Of courss, sometimées they're late,

DOLLY:
They don!t always run on time, do
they?

FARRELL ¢
No. You see, sometimes they get
behind on theilr schedules,

' DOLLY:
Ch, I see, And that's what makes
them late? ’ .

™\

ervew: - FARRELL: :
“Yeah, Iftﬁﬁ;";gét behind at one

place, why theén ~-- they're pretty - ... . ~
apt to be late at the next place toge= " ..~

DOLLY:
Then I guess theyl!re-late every-
Whero.ee

FARRELL:

Yeah; Unless they make 1T UD.eos

Here there 1s a long pause while Farrell looks at her,
despoerately trying to muster up his nerve to more
personal conversation, She gives him silent encourage-
ment with meaningful looks while he fidgets unhanpily.
He blurts:

FARRELL:
I wisht -~'I wisht this train wouldn't /7
never comel

. - DOLLY:
Do you really, Francis?

-~

FARRELL:
Yeah =~ Oh, gee, DOlly ==

Train callert!s volce starts to bawl. “

TRATH CALLER

A
AR NV

bawling unintelligibly, o



96,

97

98,

99,

DOLLY?!S FACE

09
['ARIZLL AND DOLLY

as the train, thundérs in, He hesitates a minute and
then Wwretchedly pulls out his watch and looks hard

at lto
FARRELL:
But there it 1s and itts right
on time,
' DOLLY:
(disappointed)

Oh == oh == “
(cateches herself and
then eentinues brightly)

than#i<i g8 1t lsn't late.

T

. FARRELL: B

No. It!'s right on time, Just like
T Sai.d.

He takes her arm and guldes her toward door of train
that is slowing up.
' <

"DOLLY '3 HAND o ‘ -

Tumbling with handkerchief, "She drops 1t,. Farrell
stoops swiftly to pick i1t upe.

FARRELL 'S HAND

apnroaching handkerchief, It has fallen into a
puddle and is wet. .. ile pileks 4% upe.

FARRELL _
EStqgightening Upe
FARRELL @

(Looking at it)
I guess - 4. fe;l 1nto some water,

showing tears,

(CONTINUED)

(now -much reliewved) . L
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o | 404

929 (Cont,.)
DOLLY:

Oh, but I nesd it. I must have a

cinder in my eye, -
Dolly turns and confronts him with open invitatlion in
her face. Farrell, almost yielding to her eyes, starts
as if to cmbrace her- She closes eyes and sways
toward him happily. e hesitates wretchedly then
takes her by the arm firmly and whipping out a large
bandana begins monping her eye, nervously. She
reopens eye and looks at him with patent disappointment
that changes swiftly to compassion,

DOLLY: “
Thanys, Francis, It!s all right

FARRELL ¢

I wisht you'd koep my handkerchief,
You ~ you = you -- might get “some~""
thing in the other eye.

Y e

DOLLY:"
But you might need 1t,

FARRELL:
Noes Ho, TWhen I see s@methin'
comin! I turn my head,

DOLLY:
(flatly)
Oh.

FARRELL:
And anyway I!'d kind of like to
have you keep 1t~ to - well, in
case you need it,

~.

100, CONDUCTOR . o | .

looking at watch.

CONDUCTOR
AmmlmelmmmfpmmeBea0m0~A~RD} N

Trea
RS o

101,  MED. SHOT FARRELL AND DOLLY
| ' DOLLY:
_ .. (softly) ' ’ N
I'd love to keep it, Francis,
The train jolts behind them,

’ (CONTINUED). -
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102,

105,

41,

(Cont.)
L PARRELI ¢

Hoy == You'd betier goet on,

ohie stens onto thy stens, The train starts to move.
Farrell walks beside it. Dolly leans toward him.

, DOLI.Y:
Aren't vou golng toeeee?

: _ FARRELL:
Gosh, your eye looks pretty red,

‘ DOLLY: | .
Francis, aren!t you =-~- won'!t you ~=

~

e it FARRELL 3 '
Vhat's the matter, Dolly? What're -
you trying to say? -
DOLLY:
Oh, Francis, I ==~ I ~e=

Suddenly as the train starbs to gather speed, she”
bonds swiftly and Iileses him lightly on the cheek,

DOLLY:
Goodbye, Francisl] ‘'irite to mel
¥

CLOL.. SHOT FPFARICTD, NUNIING BESIDE TRAIN

IHis face transfixed with the klss.

I"ARRELL
Surel DSurel Goodbye., You bet,
Goodbye, Dolly. You bet I'Ll write,
Sure, You bet, ¥alt a minute.-
Goodbye, Dolliy. So long,.

FULL SHOT SECTION 0F STATION

Farrell, rumning beeide the train, not naying the
slizhtest attention to where he 1ls golng. He is
heading direetly for a. bagvagm cage.

TFARRELL
(shouts) -
You bet, Dollys So long., I'll
write., So longl ==- N

e runs right smack 1nto the cage, and up against
the wiree.



104.

<
_ 424
MED., SHOT FARRELL '
in baggage cago.

: FARRELL:
Hey == Lemme out of hcre,

The baggage cage suddenly starts to descend,

‘ FARRELL:
Hoy, wait a minutel

The cago disappeara,

FADE OUT,

IMPORTANT.
RETURN TO
WARNER BROS. PICTURES, inc, o
STORY DEPT.
N



_ FADE IN |
105, INGERT s FIRST PAéE O PART O LITTER -
with letterhead on!ton = name: DOLLY STEVEhu.
‘"Doar Francls:
I'm so thrillod to hecar that’
you're starting east with the toam,.

. Boss writos me that‘Cap'may let you
piteh the openling game....

- 106, FARRELL et
Ns1tting at hotel writifig room desk, He 1s regding
the lebter intently; Lefore him 1s also a letiel-he _
has boon writing in reply. In-hi¥ left hand hé also.

- holds Dolly!s handkerchief, very neatly folded,

107. :\Cw\. A.L .D (/A—'\.EY
watehing him.

CARDY:
(whispers)
That rmet he from Dolly.

They walk over to him,

108, ITo,. 3307 FARR_JL,‘GARJY} ATTD MACL

L - = camed:

dello, Ike., ‘That you readin!?

TARRELL:
This? Oh, just a Itlnd of letter...

JACK, MACK:
A D1117 ﬂ

. FARRELL: :
No -~ not exdctly= bill, Itl!s a -
1t's a letter from a fella I used
to go to school with,

CAREY: \
T thought you told us you never
went to schoole

(CONTIHU@D)'



44,

108 (Cont,)
’ FARRELL:
Yoeah, 'But this wasn'!t exactly a
school, It was a colloge,

JACK MACK:
1d you of went to college if
nt to

FARRELL: .
I didn't, It was .thls other follow
went to the college, I would of went
but they wasn'!t no college where I
lived, : .

CAREY:
-N62 ~bthowght you said you 1livéd in
Kansas Cithyae- :

FARRELL: R R

I did -~ but we moved,
JACK MACK:
Where did you move to?
- FARRELL:
Nebraska,
CAREY:

hell, they got colleges .there,
ain!'t they?

FARRELL:
ell, we dildn't live right in
Hebraska - near there,

CAID"‘"'V' »
(indicates unfinished
letter on desk)
Ohee 850 Now you'lre answerin' thls
pal of yours, huh? '~""—“~F

FARRELL:
No = not exaetly answerin!., Im _
just writin! to tell him I got hils :
letter,

- © CAREY: ,
You got ong of them every day. What
doos your friéfid write you so much.
about? ' -

FARRELL:
"He'!s tellin! me about a bhall playser
~ a friend of purs., He tells me what
he dogs every day.

AN

£ (CONTINUED) .
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(Cont, 1)
JACK HMACK:
Whore doos ho play?
FARRELL:
Down in t1ﬁ Texas League =~ Fort
Wayne.,
™~ CAREY:
From tho size of them letters they
don'!t play nothin! but double~
" headers down thers.
- . PARRELL: -
Yeah, they got to cause the seasonts’
short on aceount of the cold weather,
O TERY oamEy: o
(indicating Dolly's letter) e e
That looks 1like a girlts writin?! t6™
mo .
FARRELL:
(puts 1t hastily in his
pocket) :
A girl wrote it., That's my friend!s
sister writin! for him,
JACK MACK:
Didn!t they teach writin! at this
here ¢ollcge wherc he went?
FARRELI:
Sure - but he got his hand cut off
_ in a rallroad wrecke
~

CAREY:
”ell, I should think he'd of'learned
- to write with his loft hand by this
time.

v FARREIL ¢
It's his left hand that was cut off
- and he was left handed!

CAREY:
(sees the handkerchief)
Ah} I see Dolly ~ive you a keep=~

sako, huh? ..
. FPARRELL: )
(holds up handkerchierf)
This ==~ Gosh no - this 18 MiNBeees \

And he unfolds the dainty, 1ittle, laey thing, and
blows his nosc with 1t vigorously.

/ FADE 0UTe
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FADE IN
109, - INT. PULLMAN CAR

The porter just fihishing making the berth. Farrell
. . Carey and Jack Mack watching him, Farrell is impressed.

’ FARRELL: ' :
- Well now, thatl!s pretty slick, isn't
it? Even got a p;llow.

' CAREY:
Everything but running water and
N connecting garage!

> ,FARRBLL

Say == this is pretty good, 1sn't it9 e

MACK:
Yeah, You know what it's for, don't
you?
e
FARRELLs -
What it's for? Of course, I do!l
'  CAREY:
(to Mack)

I wonder if his arm will fit.

FARRELL:
Fit? Fit where? .

CAREY:
(winks at Jack Mack and
reaches into berth-to
clothes hammock)
In the slinge I thought you said
you knewd ~ - ’ .

110, PULLMAN PORTER

his eyes bulging, starts to speak, dJack Mack pointé down
the aisle, Porter exits. '

Tre A . o
- et P

111, INT. PULLMAN CAR
' - CAREY:

That's to hold your arm while you
sleepe == All the pitchers have fem. N

FARRELL:
What do they want to hold thelr arms

for? _ .
2 (CONTINUED)» :



111 (Cont,.)
CAREY s

¢indignantly)
What for? Wise guy, ain'tchal
Suppose the train went around a
sharp corner and your arm flopped
out of the berth and someone stepped
on it and broke a couple of fingers?
eoeCap ain't takin! no chances on
his pltchers. .

: FARRELL-
But I'!'d have to lay on my face to -
get my arm in that dern thing and

I can't slqﬂg on my facel

Why dbhft'ﬁ
here? T

He moves them to the.other side.

| FARRELL: -
¥eahd That's 2 good idea, Thanks,
fellers!
. (he hops in)’
Good night, fellers!
: CAREY & MACK:
Good night, Ike,

(ok oy

They start to walk away.

LAP DISSOLVE TO:

112, SMOKING COMPARTMENT OF CLUB CAR CAREY, JACK MACK, PLAYERS
_-All players laughing uproariously.

- - ¥ A PLAYER: _
Well, you better wise him up, or -
he'll have a real alibi tomorrow,

CAREY: =
Yeah het!ll have one but 1t won'!t
be hlS armd If he comes into the
park with it in gplints, he'!d say
he couldn!t pitch on account of his
tonsilitisl ™ r-wr. .

~

1134 FARRELL IN BERTH N
- toss1ng and twistlng uncomfortably, his arm draped in
the hammock.,

FADE OUT.
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115,

116,

<

-48.
FADE IN

FULL SHOT  WASHROOY | MORNING
CAREY, MACK, TWO OTTER PLAYERS S

in stages of undress, at the washstands.,
| CAREY:
I went back and tried-to get his
arm out of that thing, but he
started to battle mel _

MACK:
I'd l1like to get to him before he
sees Cape T =e _

comes into the washroom,

He stopsvsuddenlywa§JQa‘

‘CAP: : s : g;L

Before who sees me? . ey

. CAREY:
Why - uh = nothin!', Cap. The uh =
conductor,..he thought there was a
wire for you == but there wasn't...

CAP:
(lLooks at them - shakes
his head) -
You're all starting to talk 1like
Farrelld

He goes to washstand and wets his shaving brush,

MED. SHOT VESTIBULE OF TRAIN

Farrell, approacthg washroom, smiling. He is carrying
"the clothes hammocke™ o

%

EpLL SHOT INTs WASHROOM .
Farrell sticks his head ine

FARRELL: ™
Is this the men's washroom?
=
‘ CAP: -
(sarcastically) y
You'd be in a great spot if it wasn't,
wouldn't -you?. N

Farrell enters, swinging the hammock.

(CONTINUED)
/ . .
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116 (Cont.)
FFARRELL: '
That's why I looked -- I wanted to .
- make sureliiees
CAREY:
(timorously, half-looking
at Cap)
How are you, Ike?
) FARRELL:
Great! My arm never felt better.-
Say == ‘
(holds up hammock)
Thls was" alwogg déa of yours, Gap.
. cap: T

What's a good idea? - What-ig that? "%

FARRELL: :
The sling for my arm. Does this
belong to the team -~ or do I have,
to buy it from the company?

- CAP:
Sling for your arml
(he snatches it from
Parrell and looks at it)

FARRELL:
" Yep! The boys put me wise to itl
Thanks, fellers,
(he swings his arm)
Loose as goose greasel.se
Cap looks at the players who suddenly, 31mu1taneously
start to crowd. gut. of, tﬁe washronA ‘

PEREES S

i FADE OUTes

tem . L
. N
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FADE INW
117, INSZRT: NEWSPAPER “LADLINE
"FARPFLJ PITCHES CUBS FIRST GAMF" “
Over the insert comes thn nlaying of a band.

DISSOLVE TO:

118. SERIES OF STOCK SHOTS

Crowds outside park - PAN SHOT of stands ~ officials -
and dlgnitarles taliing seats ~ Landis throws out ball,
etc. 4‘: . : ‘

PN g B

119. BALL PARK LONG SHOT OF GAME IN PROGRESS DAY

Cubs 1in field,

120, DUGOUT  OWNER AWND CAP
Owner looking jubilant., Cap nomcommittal.

OWiTER 3
Well what!d I tell you? -- Fourth
innin' and he hasn't given 'em a
hit yet.

. CAP: ’
Yeah. He laoks sgo0d but I111 do
_my braggin! in September,

121, LOCKZR ROOM ATTENDANT
coming into dugouvt with telegram.

LOCKER ROQOIY ATTENDANT ¢
(coming up to Cap)
Teleﬁram,for Vb. Farrell gir,

:  caAP: | -
Here - give 1t to me, He'll be in

in a minute, N

Locker room attendant gives Cap telegram and exits.

DISS@LVL T0:
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124.

125.

CIOSE LHOT

CA? Aux O 2R

; CAP:
(Zeoking at it
anxiovtLy;
I don't like Lo give a man a
telegram during the game.

OWNER:

“Can't you hold 1t till after

the game?

CAP:
Jo - that q¢n't hardly right.

Go tell Kol o warm up. He
may have to work.

Coach hurries off,.

HED, SIoT

DBGOUT

51,

There is a tremendous roar of applause and Farrell

runs in from mound.

him,

CLOSE &It

TELUIATES
(ad 1ib)
Atta boy, Ike. Great goin', kid.
Hice work, ITkel

_ CAP:
Ite -- here's a wire for you.

L

o FARRELD

receiving wire,

INSERT:

. FARRELL
Thanks, Capi
(pauses as he takes
it nut)
I wouldn't resd it now only there

- rnight be & meoooge in it for ne.

TELEGRAN

I XKNOW YOUL SUCCESS TODAY WILL BE
B IRST TRIUMPE OF VIONDERFUL CAREER.

DOLLY

Tearmates around dugout congratulate

-8
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127.

CAP
watching Farrell anxiously.

' CAP:
Everything all right, Ike?

. FARRELL: ,
(startled at interruption)
All right? Oh, sure.

. CAP:
It wasn't no bad news?
FARRELL: )
(evasively)
. NO L VNQ\Q‘ a2 \‘tly.
o CAP: S e
What do you mean -- not exactly? ;= ey
Anything wrong? ' )
FARRELL:
(hesitantly)
1\}-00 I\IO.
CAP:

Come clean, kid. TIf I can help
you I will,

FARIELL:
° No - no. That was just about a
friend of mine that might of been
in trouble but he ain't.

_ CAP:
Oh -~ then it's good news.

FARRELL:
No - not™exactly good but it
could have been worse. »
: CAP:

(who has been watching

play)
Look at that! You guys could bump
intc a double play with no one on
base., All. right ~ get out there!}

T e

FULL SHOT DUGOUT -

. Other players rise from dugout and run toward fisld.
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128, CLOSE SHOT  CATCHER ~ .

bucking on shinguerds,

129, CAP AND FARRELL
Farrell just stowing telegram in hat,

_ CAP:
~Youlre sure everything!s okay?

FARRELL:
(not hearing)
- Hunh?

jb‘looks*affer him narrowly,

I N

He walks Ouﬁ'téﬁﬁéﬁﬁ::

e

130, FARRELL

sneaking last look at telegram in hat, Farrell replaces
cap and winds up with absent-minded expression on face,

SUPERIMPOSE:

131, FARRELL'S VISION OF DOLLY

as they sit together in the rain, as he throws ball,

132, UMPIRE

-

raising left hand sharply.

UMPIRE'
Ball onel’ . -

133, FARRELL .
winding up - still looking absent-minded, :
SRR TIRU SBPERIMPOSE:

~

134, . FARRELL'S VISION OF DOLLY .

Dolly sitting in back seat of Cap's car looking at
Farrell rapturously.

/
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135, UMPIRE

ralsing left hand again.

' ’ UMPIRE:
Ball twoff™

DISSOLVE TO:

136,  FULL SHOT  FIELD
The batter trots to first,

137,  CAP AND OWNER TN DUGOTE:

CAP: e Lo
(bittbrly) . ’ g
I knowed he was goin! too good
to last,
OWNER:

Now wait a minute, One walk
ain't lost a game,

) CAP:
No, But it!s a swell start]

138, BASE RUNNER

sneaking warily off first for a,longileéd. First
baseman eyeing him and watching Farrell,

139, WIDE SHOT - e —

Farrell, oblivious of man on first taking a long
wind-up. Runner, seeing wind-up, Steals second without
even sliding. :

140, . CAP AND OWNER
standihg“up in anger. | - | -

CAP:
. (bittérly) \
Look at that, Winding up with
— a man on first!



141,

142,

143,

‘CAMERA TRUCKING

gathering rapidly ardund Cap,

. 55.
FULL SHOT  INFIELD

Here we put the spctbacular flelding play as discussed,

72
with Farrell as he hurries 1nto dugout ‘where Cap i1s
waiting for him,

CAP:
What!s the idea, Farrell? -

. FARRELL:
(pﬁ%zi"if

Idea9 Why ~them people was )
cheering me and I was Just e
answering !en, ‘

CAP:
Did you answer 'em why you wound
up with a man on first?

FARRELL:
Who -~ me?

CAP:
Yeah -~ you.

FARRELL:

No, They didn!t . ast me.

CAP:
Well, I'M askin! you. What dld
you do it for?

.+~ TARRELL:
Well, you see I -~ I ~-- I didn't
know they was a man on first,

‘CAP: - ’
You didn't =~ } Hey, fellows,
come here -- all of you, and
make it snappy.

FULL SHOT® PLAYERS
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144, CLOSE SIOT CAP
livid with rage and:sarcasm,

CAP:
Now = they must have beon some
misunderstandin! on this club -
and I want it straightened out,
From now on they ain't to be no
more secretse
. , A PLAYER: B

What do you mean = secerets, Cap? - =~ «

eesuaT

o T AP: .
I mean not ‘E6¥1%n! each other °

what!s goin! on, Herel!s & man.es .= o

indlcates Farnrell)
eeee that wound up with a runner’
on first - just because no one
hadnt't told him the man was therel
Now, after thls when a man gets to
first, I want you guys not to make
no secret of it from the pitcher!

"FARRELL:
. (quickly)
Attaboy, Cap} Tell tem where they

t off
N get off}

On Capts facial reaction to this -~

FADE QUT.

Y PORT ANT!

RETURN%?URES -

NER BROS. PICTURES, in¢.
WARNE S.TO'-R*\_LD‘EFT:'
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FADE IN

145, INT, SECOND CLAS§ JEWELRY STORE

Farrell comes up: o counter, The’ Jeweler, an extromely
nervous type, comes from the rean,

MERCHANT s
Yes, -sir?
_ FARRELL:
(shyly)
-—-L wanna look at some diamonds,
| MERCHANT :
‘ §&nov1ngly) .
-.Right thi Ve Something for
a young lady, I suppose? e
. FARRELL: T

Well - not exaetly. I just wanta
get a ring for - for -« for my
sister.

— , T MERCHANT ¢
Oh, I s6@,+sThen you dontt want
to see an engagement ring?

FARRELL:
Ycah = that'!s what I want == an
engagement ring,

MERCHANT ¢
~ An engagement ring for your sister?

FARRELL:
Sure - sure, You sce, she might
get engaged sdémo time and then .
she'd need 1it,

MERCHANT : o
(now vetry loery) : )
YoSess I SCBess

.
146, EXT, JEWELER!S SHOP,£ CAREY AND JACK MACK

looking in. o e
CAREY § )
Why did I tell you he was askint
me about jewelry stores -~ This \

is the one I told him -- and he
heads right for it}
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147, FARRELL AND MERCHANT

Farrell 1s admiring one ring from a large trayful,

FARRELL:
You!re surc this 1s a good one?

MERCHANT :
One of my _vory bostw

A : ' FARRELL:
Okay. I11]l take 1teee

148, CAREY AND JACK MACK='

coming cheerfully up to Farrell.‘

CAREY.
Hello, Ike, What you gettin!, kid?

JACK MACK:
Buyin! a rock, eh? Well, congrabu-
lations! ©She'!s a great gal,

- FARRELL:
No - no -~ boys, You got it all
wrong, I ain'!'t buyin'! no rock,

MERCHANT ¢
(indlrnantly)
You'lre not!
PARRELL:

(winking hard at
merchant)
.Sure, surcy I!1ll take it -~ when °
my sister gets engaged,

CAREY: -
Your sister? :
FARRELL:
(nervously)

Yeah, you know, my mother and
father's daughter - she's my

sister, N

‘ |  CAREY: o -
What about the guy that gets
engaged to her? Won't he give N

her a ring? -
’

(CONTINUED)
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148 (Cont,) :
FARRELL:
Woll ho might, But he might
not. Thay might got engagod in’
Leap Yeamn.

JACK lACK'
Woll, but this ain't Leap Yoar,

FARRELL:
Well, they ain't engagod yot,

During t1ws time, Carcy winks at Merchant and taps his
head significantly, Merchant gives a startled look,

scoops up trayful of rings and quickly remoyes it from
Farroll's reach.

CARWY

You bcttor come with us, Ike. e

Welre on our-way to buy -Mack!?s - i ”“f4v‘”

0ld man a silk hat in Case he
gots elocted president,

Farrell trices to intimate to Merchant by wink, and
gesture that he will return, as they go outb.

149, HED. SHOT TRAVEL EXT, STRED

48 they walk along, Farrell betweeon Carey. and Mack,
sutdenly Farrell stops and snaps his fingers,

PARAZBLL:
Say! You fellcrs go ahead] I
left my pipe in that storcl

. MACK:
N Pipel ... ;

CARMJ: _ . ew
You don!t smole no pipe!l

FARRELL:
(backing away)
\ No == not now I dontt., DBubt hets
got one there that I want to buy!
(calls over shoulder)
. ~ So longl

LA

- He runs from scene,

_ CAREY : N
' E}(looking after him)
Boy! “He tops meleeaes
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151,

152,

153,

g
60,
FULL SHOT  INT. JEVILER!S SHOP
The Jewelor has hils back to the storc as Farrell enters,

FARRELL
(pﬂnting)
Say......! -

The Jewelor turns, A double take as he sees Farrcll.

_ FARRELL:
(whispors)
Hurry up, will you? Let!s see
“that ring again! "

JIERCHANT &

Yés'aQijﬁéfi::binute --

CLOSE SHOT BEHIND COUNTER

The merchant presses the alarm button with his foot,
at the same time, opening a drawer with a gun in it,

ALARM CALL ~/

in private detective agency, Light flashes over one
of several numbers on a board, Board man calls,

BOARD MAN:
Quick -~ the tar Jewel Company!

Two big detectives jump up, and start to rush out. '
Board man stops them as light keeps blinking frantically.

~ . BOARD MAN:
Better take your salt shalkers, boys!

% ]

Detectives grab two sawed-off shot guns and*exit.

——

TWO SHOT MERCHANT AND FARRELL

The merchsnt is nervous, but trying to smile blandly.

at Farrell. '*‘aw,w
MERCHANT : i
The ring!ll be back in a moment, .
My clevk took it out for a private N

showing, "If you'll walt just a
momente e ee , ’

: (CONTINUED)

~ . / . 3 »
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153 (Cont,)

L

FARRELI:
Surc, That!s okay,

Suddenly a policc sircn is heard,
FARRELTL:

Geco, they must bo a firc or a
holdup somewher:!

MERGCHANT ¢

(nervously)
Yoah, somewherc.s...

154,  STREZT OUTSIDE SHOP .

Pedestrians stop and loap out of way as car pullﬁ-ypf.~'
and detectives plunge into shope. - -

155, INT. SHOP

Detective bursts through door with gun levelled, Behind
Farrell's back, Merchant points to him,

DETECTIV
Up high, there!

FARRELL:
Gec! Did he come in here?

DETECTIVE:
Up with 'om$

FPARRELL:

-You got it wwong, mistor] They
ain't no one herc but us.
Detective rushes up apnd handcuffs him. Farrell 1s too
surprisdd and dazed to speak,

MERCHANT :
He's a nub, boys! He may not be
dangerous, but I wasn't taking
any chances, He got away from
his keepers ence_.hefore todayl

: FARRELL:
Wait a minute} Itm Farrell, the
ball playerl : \

(CONTINUED)
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] DETECTIVE:
(gpodnaturedly, but
£irmly) _
Sure, sure you are! But Ilm
* Admiral Byrd, and I gobt my sled
outside -- se¢e? Come on}
They drag Farrell off,
"PADE 0OUT,
5




137,

158.

159,

<

Fe-E IN
HOTEL LORBY

Parrell, wa]kin' across lobbv quickly, looking angry
and indignant., ile goes past Carey and Jack Mack,

CAREY:
“hat!s gouy hurry, kid?

JACI IMACK:
Don't run, Ike -- there ain't no
one af'ter you.
FARRET.L:
~t¢erly)

b

set'dawn and talk to a counle of
old pals llhe you.

@

CAREY:
Aw -~ cool oiff, kid. 'Ye Just didn't
wart you to spend all that Series
money bhefore you earn it,

FARRELL:
viell, the way you guys on this club
treat me, you'll be lucky i1f you get N
any Series money!
He stalks off,

DISSOLVE TO:

FULL SEOT - Idi. Or ¢, ROOM

A suave, well~drasséd man _is in the room looking out
the window., He turns as the door opens.

CLOSE ShoT DOOR .

Farrell enters. Stops as he sees the stranger. .

FULL SHOT ROOM

FARRELL:
Who are you? | ' N

(CONTINUED)
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STRAIGER:
(goes to him)
The deor was open, Mr, Farrell --
so I walled in., I'd go through
fire and wabter to shake your hsa ndl

: FARRELL:
(immediately embarrassed)
Aw - you don't have to go to all
that trouble -~ I'n glad to shake
hands with you. '
STRAWCER:
PV ﬁlnr hlo hand)

Youlrs™

FARRELL: T
ncll, maybe I aintt the best, but’
I've won a lot of games this year.,

STRANGER:
You sure have, boy. Youlre on your
way to big money,

FARRELL:
Yea}.‘log [} .b‘U—b‘ LN ]

STRANGET
And you'll get it. Youlre a3
smart boy

‘ FARRELL:

Well, it ain't that I'm smart,

only I just got the stuff that

fools tho e ofbew ZUYS . .
- STJ'L HEX 4

You sure do, L gueﬂs there isn't

anybody a suy like you couldn!t -

fool, ilr. Parrell, I'd like to

ask a real favor of you.

~%

PARLFIL
Sure, sure, I know ~- I'd autograph
a ball for you, but I ain!'t got one
here, . You come down to the Park
tomorrow @rid-Idll. sign a dozen,

: STRANGER @
Will vou? I'd sure like one -~ but
I want to ask you another favor too.\
B

(couT VUBD)



139 (Contll)

S

65,

R FARRELL:
Well, mister, what can I do for you?

? STRAVGER:
iir, Farrell, I'm President of the
Younsz Men'!s High Ideals Club, —1T
guess Jou'vo heard about it, ‘
haven't you?

, FALRELLs
No -~ not exactly --
(goea on - bluffing)
But I seen about it in the papers,

. ter . STRANGER: .

Jell, wef‘ “Having a convention here,
and we'vé been having' some troublgv_
with some pf the boys. There!s Onec;:
or two of them -~ you know -=- we =
caught 'em drinking =-- and things
like that,

FARRELL:
Drinkingd They oughtn't to do that
if they want to make good,

STRANGER:
WeWI that's just what I was telllng
them and what they need is an ex-
ample, Mr, Farrell, They nead a real,
straight from the shoulder talk from
a good, clean boy with high ideals
like you. And I want you to come
over and meet 'em and tell 'emswoihe of
the secrets of your success,

: FARRELL: .
Viell, mister, it!s gettin! kinda late -~

STRAYGER: oo
Yes, I know, but welre having a
special night, In your honor, we're
goinr to let the boys stay up till
after ten-thirty, 1f you'!ll come ,
and talk to ‘em, oo
[
C FARRELI::
Okay, mistersy-=I don't like to
gtay up late, myself, but if it'ts
to do pood, I'm with you,.

STRANGER \
I knew I could count on you, Mr.
Farrell, :

- . LAP DISSOLVE
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161.

- ) - 66,

LD, SHOT  HOTEL CCiRIDOR CRAWFORD AND PAPRLLL

I APT EIJIJ .
Is this wixere theyl!re holdlng the
conventiov°

CRAYV/F'ORD:
(blandly)
Yes -~ syre., We want the poorest
boys to hsve a good time,

. FARRELL: .
Good idea., I been a poor boy myself,

;e’door and it 1s opened.u
CRAWFORD: jff;ﬁ«
“alk right in, Mr, Farrell, -

-
>

T, SMOKE-FILLAD RCOM

Inside, half a dozen suave looking wyoung toughs sit
around smoklng and waiting for them,

CRAWFORD:
(winking visibly at gang)
Now boys, I told you about that
smol-ing. You know that's not
allowed. Put out those cigarettes,
and don!t let it happen again,

The toughs hastily put out their cigarettes with
looks of nerplexity.

mo FPARRELL:
(condescendingly)
Your President's right, boys,.
"here would I have been today
if T smoked?

A UUG' i
All right -- where?

CRAWIE'ORD:

(Swifedy) . .
T told Mr, Farrell here about the _
Young ilen's High Ideals Club, and
he said he'd be glad to come over
and give you some pointers on N
clean livint}
(CONTINUED) -
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161 (Cont,)
PTHET TOUGH:
Come over? Vhat we want to know
is -~ ds he going to come across?

TALRELL
Come across? Say, bovs, we got
that pennant locked up right nowl

Toughs look at ecach other wonderingly.

LI MUC.
' (to Farrell)
Vie're with you, kid, How abeut
a drink?

« FARRELL:

hever touch it! That's

one of the first things.... B

CRAWFORD: / :

(interrupting ~ blandly)

Oh, don't misunderstand, Mr, Farrell,

Thﬁ Young Men'!s Club alwavs has

ginger ale for refreshements. iiould

you like some?

‘ FARRELL:
Ch ~- ginger ale, No -- I tell
you, boys, I never touch even
that, You can'!t tell what it
might lead to, LLilk and water's
what sut me where I am, You can't
. watch your health too close,

FIRST TOUGH:
KEeyl Cut out the baloney -- it's
gettint! late.

: o FARRELL:
Say, what is this, anyway? - R

AUOTHER TOUGHS ’
This 1s your Christmas party, Farrell,
and we're »layin' Santa Clavsi

FARRELL:
What do you mean?
| USMETIRST TOUGH:
Quit kiddint' us. VWe're givin!

you a cholce, We're either gonna
£111 your stockin! or your coffinl N

’ : | . : (CCHTINUED)
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161 (Cont,l)
CRAWIORD:
(still attempting
to be suave)
We'ro &iving you a bir opportunity,
Farrell. You can be a rich young
man -~ 1f youlre smart,

A pause, during‘which Farrell realizes he hag been
tricked,

FARRELL; -
S0 =~ tryin'! to fool me, were you? .
Thought I didnt!'t know what you was
after., You can't kid me -- Il've
been arou a little, - I seen things
SE g ¥ the movies, You guys
are tryin! to fix mel T

RS el .

B

CRAWFORD: '
That'!s 1t -~ welre tryin! to make
you rich,

FARRELL:
Bribe me, hey? 'Not a chancel I
can't be bought, and you might ag
well stop tryin']

He turns and starts to walk out, A thug behind him
grabs him,

TOUGH:
Farrell, you're intdrested in
health, ain't you?

FARRELL:
(frightened)
Yeah, : .
_ TOUGH: )
Think a young man ought to keep .
his strength up, don't you?
(he catches Farrell by
the cheeks with his . —
left hand) = '
Let me show you one of my strength
secrets,.

With his free hand, MHe-grabs Farrellls left arm and’
twists it. o -
FARRELL:
owl Let gol N

(CONTINUED)
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Big tough
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69.

TOUGH:
m: doint this to your
pitehint arml - Only finishing
by r“?}ln it off! Understand?
' (as he speaks, he

Ctwists the arm again)

ITmasine:

I

: . FARRELI:
Ow! Lemme gol

(the guy releases hlm) .
I understopd all the time, I just
wanted to be sure you guys woron't

CRAWFORD:
(briskly)

A1l right, boys, we,can get down to

business. I think Mr. Farrell!s

joined the High Ideals Club,
(turns to Farrell
questioningly)

FARRELL:
(foeling his arm)
SUL'E o

CRAWFORD:
(dropping pretenses)
All riht. MNow here it is. We
want you to lose your next three
games, Theret's twelve grand in
it for you. How about 1t?

, FAKRE TL:
Net on your -~~~ } -

touches him on the arm.

- FARRELL:
Sure -~ I know Just what you
NSO o

TOUGH:
(menaeingly)
Remembor, mugz, this is your last

chance: for an edﬂv*iesson.

Parrell looks 2t him = gulps.

FADE

OUT,.

AN
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FADE IN
162, INSERT - TELEGRAM

. \ ’
Night Message, from Cleveland to Hotel Continental,
Chicago. Recelved at office at 10:45 A M.

"DRLR FRANCIS:
ARRIVING CENTRAL DEPOT
11:30 IN MORNING THRILLED AT
THOUGHT OF SEEING=YOU
’ DOLLY"
LAP DISSOLVE TO:

163, INT. HOTEL ROOM ‘ MORNTNG - -~ -
. CLOSE SHOT  FARGELL (FROM WAIST UP) . e

He is reading the telegram fa the thousandth time.
He is fully dressed, even to his hat. He pulls out
his watch and looks a2t it.

.

164. TNSERT: « WATCH

It readss 11:25

165. CLOSE SHOT FARRELL

He puts his watch in his pocket, in despair -- looks
wildly toward phone.

166, FULL SHOT INT. HOTEL ROOM .

For the first time, we can see Farrell in full figure.
He is without his trousers - otherwise ready to goe
He seizes the phone and jiggles the hook frantically.

FARRELL 2
\\3)ﬁellol Hello! Operator! Hello!l
" “Give me the tailor againl...The

. tailor! The whit? The Valet l--w
ATT right, give me the valett I -
want my panfts -- yes -~ my pantst!

. He must be therel .

There is a knock on thé door to which Farrell pays no --

attention. ' . oL
(CONTINUED)-
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166 (Cont,) '
FARRELL: (Cont.)

He's got my pantslesss’

(in 2 low voice, re=

pressing himself mightily)
Listent... I've got to mect somebody =
I necd those pantsi .

(more knocking at the

door, he shouts again)
Pants ! -- PantslyYes, that!s what I
said! Youlve ggg to -~ youlve got to
find him} The tailor ! -~ Yes, the
Vqlet¢~~wwh&t ;ﬁyhe is ==V

At this point the door‘opens, and reveals a sma¥l:, tlmld
man, carrying a pair of pants over his arm. =T

) VALET : ,
Did you want me, Mr. Farrell?...

Parrell lets out a yell and jumps for him -- grdbs the
pants from him and starts to put them on. The Valet
starts talking immediately.

VALET ¢
I started up -~ long ago -- with the
pants -~ but some of the other players
stopped me, Mr, Parrell - - Mr., Carey
and Mr, Mack =~ they werc admiring
the pants ==~ I couldn't get away...

In the meantime, due to his great haste,Farrell has
gotten himself all tangled_up in the pants.

. VALET: -
Mr. Carey and Mr. Mack both said they
were the finest pants they ever saw. . s
And they liked my work t00eees

Farrell has becn uttering suppressed curses as he
tries to get the pants on.

VALET: -

They gave me a laot of orders - to
clean and precs. =

S

Farrell runs past him and out into the corridor,

ANTL
- ‘Vﬂ REHET%;F;TD
R BROS. PICTURESv

“‘ RNER /STORY DEPT..
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168,

169,
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171,

172,

g

LONG SHOT CORRIDOR

Farrell uprlntu down the hall, still tryin~: to buckle
the belt. From aromnd a corner of the corridor comes
Cap - stops as he sees Farrell flying past him.

CAP:
(as Farrell approaches =
running hard? '
Something wrong, Ike?

: FARRELL:
(goes right past without
stoppine - blurts out, -
- gesturing)
quh.....ﬂy pants......

o

MED., SHOT HEAD OF STALIRS § . LT AR

The elevators are right beside the head of the stairs,
Farrell slides to a halt ~- presses the button - whirls
around - then goes to the stairs and runs down.

CLOSEUP CAP'S F..CE

MED. SHOT FARRELL .

§
running down the stairs - turning - jumping - stumbling.

' ¥
FULL SHOT SECTION OF LOBBY
Carey and Mack. -
MACK: |
That guy!ll go crazy if het!s late
for the traint

CAREY: :
Yeah -~ but if you ast him, he'!d say
he don't even-know Dolly is on itl

ELT S

MED. SHOT VESTIBULE AT FOOT OF STAIRS

There is a door leading into the lobby. Farrell tears
into the scene, jumping down the last few stairs, and
flings open the door. -
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< o ' | 73y
FULL SHOT LOBBY

Farrell bursts through the door -~ then suddenly slows

down to a slow walk as he sees Carey and Mack immediately
before him.

.TRUCK SHOT

Théy walk with him as he goes toward lobby exit-door,

CAREY ¢
Where you goln', Ike?

FARRELL ¢ :
(panting from the -
exertion)’ '
Ohe.ojusteeeout

- CK MAGK: :
How about talkin! us with you° e

PRTIRNL B e
“ SR

FARRELL:
I'd like to, boys ~ but I gotta go
gee a fellow and he don't like strangers,

CAREY :
Does he bite 'em or just bark at ’em9

FARRELL : .
(agitated)

Well, hel!s mighty sick -~ and you

might cateh 1t,

CAREY
How come you won't catch 1t? What
is 1% N -
FARRELL:

It's water on the knee, and I can't
cateh it cause I grew up near the
seaskbre, I'll see you later,

He goeé through the doorssand out.~

FULL SHOT EXT. HOTEL

Farrell runs to the curb 1like mad just as a taxi. pulls.

up to it. Farrell opens the dqor and shouts to the
driver, from the sidewalk.

FAREELL:
Central depot! Quick!

He jumps into the cab.
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177

<

CLOSE SHOT

4
Ju T, CA

Farrell Jjumps in - to straighten, and £ind himself

gsitting be
tiwes, but

FULL SHOT
SWAN BOAT

of the kin
and Dolly
beautiful
boats.

side Dolly. He opens his mouth a couple of
nothlngicome° forth.

: DOLIY ¢
Hello, Francils.

4 . PARRELL:
Dollyttle..Goshites.ns
(ho cracks a- great
blg smile)

I Ligpured you'ld be surprised!
DISSOLVE TO:

PARK I.KE ‘ " NIGH
(IF POSSIBLE) R e
d used in the Boston Commons Park. Farrell
glide slowly around a little lake., It is a
moonlit nlnht. All around them are other

5

DOLLY :
My == 1t's beautiful out here tonight!
I'm glad we didn't go to the show
with Cap and Bess,

FARRELL:
So am I,
(he hesitates nervously)
We couldn't of seen the moon so good .
in there, -

DOLIXY 3

.Is that ths.bnly reason you didn't

want to go?
_ FARRELL ¢

No =~ Geel.sseNO == Dolly., I wanted
to be alone with you., I didn't want
no other people around us,

- DOLLY ¢
Do you mean  it, Francis?s.ee.
- FARRRLL:
Mean 1?7 ]
(he leans forward to her =
- fumbling in his pocket) N
(CONTINUED)
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177 (Cont.) , _
He rises a 1little from his seat - and Jjust at this
instant their boat hits another « and caroons off 15,

Farrell is throwm %ack end lands behind his seat in the
bottom of the boat. ’

DOLLY ¢
Francis! Are you hurtl

FARRELL ¢
(pushing himself up
with diffieulty)
No =~ no, I ain't hurt. I was off
. balance - because I wanted to -~
give you somethingeeess

L TR oLLY s o
Give me something? S

FARRELL:
Yeah.....

178, CLOSE SHOT FLREBELLYS HAND

fumbling in his pockebt.

179, ° FARRELL AND DOLLY

FARRELL @ '
But I want to ask you something first.
| . DOLIY : |
(softly)
XGS, FI‘al’le;’S e
FARRELL:

‘ (still tugging) .
Do you like me enough to -« to be
alone with me - for - for a long
time?

DOLLY:
Forever, Francisl.....

v " 'FARRELL:
(overwhelmed, but -
still tugging) '
You mean 1it?

DOLLY
Of course I-dod SRS

(CQTINUED)

L e
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179 (Cont,.)
FARRELL:
Sink or swim?

DOLLY :

Yes, Francis —- deqr.
(the "dear" stops
him for a second)

FARRELL:
Then look, Dolly!
he gives a last violent
tug at his pocket ~- and
capsizes the boat) -

R

180, FULL SHOT  SECTION"

Dolly comes upn and looks around. - < = e

DOLLY s
Francis! Francisl....

Nothing happens so she screams outb,.

" DOLLY

o~ Francisleeee

Suddenly Farrell apnears. Both his hands are in the
. water. His right hand is still tugging at the pocket.

FARRELL s
I got it Dolly!

He 1ifts his risht hand with a final tug-- knocking him-

self over under the water again., Dolly eries out -- but

he immediately reappears, very close %o her. He holds
-up his hand. He has the ringq:

FARRELL: .
(a big smile on his face)
Here it is!

He slips it on her finger.

DOLLY ¢
‘Francis?!

She throws her arms around Rim. .

FADE OUT.



.
FADE IN '
181, FULL SHOT CIGAR SCAND  CORNER OF LOBBY .  NIGHT

Carey, Mack, and a couple of the other players are
~standing there as onc ol the players punches a punche
board. Cap's wife comes past and stopse.

' CAP'S WIFE:
Hello, boyse. Iave you seen what
Dolly!s got on her third finger?

CAREY: .
No, but I can guess it ain't no
hangnaill

e nete

o ERGAPYS WIFE: « .
I'll say it isn'tl We're going to . . .o T
have another wife in this club soone..=" ... "w.

CAREY s
Yeah? That's greatl TLet's go con-
gratulate Ike, Mack,

. CAP'!'S WIFE:
And stop calling him Ikel
(she goes on)

-

Carey and Mack start to go.

— K

182, FULL SHOT  SMALL HOTEL PARLOR

Smitty, a ball player, *is at the pianos Farrell is
sin%ing ~= 8 song like "The Man On The Flying Trapeze'",
or "The Terrible Turk". He has his hat and top coat
on, and as he slngs, he walks ever and takes a peek
‘through the curtains to the outside lobby to see if Dolly
has come down yete Then he goes back to the pigno, still
singinge We HOLD thls as long as we want, until Carey
and Jack Mack enter,

CAREY:
That sounds pretty good, Tkel

JACK MACKs .
(looking him over)

. Where you goinf?“"“

‘ FARRELL:
Goint! to the theatre -- I guesse N
 GAREY:
By yourself? L o
(CONTINUED)
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182 (Cont.)

'780
"FARRELL:
No, a friend of mine's goin' with
Nie o v ’
CAREY:
What do you say if we go along?
FARRELL:s
I ain't . got only two tieckets,
- CAREY:
-We can get some more scatse
FARRELL: -
They’rc all sold oute
’ S FACK MACK:
The scalpern‘li have. some. -
FARRELL: -~ e
Yeah, but you don't want 'em -
the show's rottent
CAREY:
I'1l buy the tickets from you if
you don't want ‘'em,
- FARRELL:
No, I wouldn't cheat you.
JACK MACK:
What are you goin'! to do with your
girl? Leave her here at the hotel?
FARRELL:
What girl? .
CAREX-
The girl you et suppor withl
FARRELL: “

Oh =« her? Gosh =~ she just happened
to set down at my btable, that's all,

CAREY:
Uh~huhe Is that why you give her that
ring -~ for settin' down?

LA Y
B ANCS S8

SECTION OF LOBBY

-Dolly, pulling on her gloves, meets Cap's wifes

CAP!S WIFE:
Where you goin!'?

4 (CONTINUED)
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183 (Conte) .
. DOLLY: :

To the show wilith Francils. Have you

seen him? - -

CAP'S WIFE:
He's in there belng congratulated.

She pointss Dolly wallzs toward the players, but as she
enters the flrst parlor, Farrell'!'s voice comes over SHOT.

FARRELL!S VOICE:
(OVER SHOT)
I give her the ring?

184, INT. PARLOR

Didn't you? ' ) :

FARRELL:
Haw - hawl No, I d4idn't exactly
give it to hers I lent it to her,

CAREY:
I wouldn't lend no ring to no
strange glrl if I was you.

FARRELL:
Oh - I guess she's all rights I'm
kinda tired of the rock anyway - and .
when a girl asts you for something
what're you goin! to do?

He waves his hand and starts to go.

.

185, CLOSE SHOT EXTs PARLOR = DOLLY

her face stricken with surprmse.and consternation.

CAREY'!'S VOICE: -
(OVER SHOT) '
Wait a minute, I got a bet with
Mack and itfs up to you to settle

it N |
 FARRELL!S VOICE: -
. (OVER SHOT)
A Well, make 1t snappye
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188,

189,

190,

80,

INT. PARLOR

EXTe PARLOR DOLLY!S FACE -

CAREY- ~
I bet that you and Dolly was en- -
gagsd to be marrieds

FARRELL:
Naw ~ not exactly engaged ==

CAREY:
Now, 1look heressee This costs me real
dough if I lose, Cut out the alibis
and give it to us straight. ¢ap!'s
wife told us you was ropedl :

FARRELL:
L Well, Idbn't want it to cost you
no mofigyy You win, Careyl

shows greca® relief,

CAREY!S VOICE:
Atta boyeesesCongratulationsid

5

INT. PARLOR

JACK MACK:

You gotta swell girl,

"CAREY:
Shet!s a peachsesYoulre a lucky
guy, Ike.

- FARRFLL-

_ (deprecatlngly) e
Well, I guess she's okaye I don't
know much about girls,

EXTe PARLOR DOLLY!'S FACE

angrye

INTe PARLOR

~ FARRELL:
I never secn none Itd fall for.

) : (CONTINUED)
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190 (Conts) ¢

191.

192

193

JACK MACK'
That is Bill you seen thls oncl:

FARRELL:
Oh, she!s okay =« but I wasn't
thinkin' about gebtin! married . v
yet awhile,

N CAREY:
Who done the askin! «- her?

FARRELL: .
No - not exactly her, Bubt some-
times a man dén't know what he's
gettin' in$o°f Y

EXT. PARLOR DOLLY'S FACE

now livid with anger.

INT. PARLOR

: FARRELL:
Take a good-looking girl and a
man generally almost always does
about what she wants him to.

JACK MACK:
There couldn't no girl lasso me
without I wanted to be lassoed,

. FARRELLs
Oh, Idon't know =& When a fellow-
gets to feelin! sorry for one of
tem, it's all off. So long, boyse . ..

Farrell comes walking through door where Dolly has over-
heard entire conversatlione. She has his ring off her
finger and walks straight up to him with it,

EXT., PARLOR o
DOLLY: -
I didn't understand you were Just
feeling sorry for me, but youfre
right dbout one thing - it's all offf

She hands him the ring and walks away crying. Farrell
walks after her swiftlye '

/



194, MED. SHOT LOBBY

S FARRELL:
Aw, geoe, DOllyeselialt a minute, .
DOlly....x:pI didn't mean it'

Dolly gets Into elevator - Farrell approaches elevator

‘swiftly following her, She slams door in his facee
Parrell stands at door punching button. )

%

195, CAREY, MACK AND SMITTY

from parlor, looking at Farrell,

. S ~~CAREY s
Now we don ’

Tk

__JACK MACK: =
(ruefully) T *

I wouldn't have had that happen
for nothint}

SMITTY:
But why would a fellow want to
allbi about bein' cngaged to a
peach like her?

CAREY:

(helplessly)
I don't knowe

196 CLOSE SHOT HOTEL DOOR  CORRIDOR  FARRELL
banging on Dolly's doore |
" FARRELL:
Dolly, you gotta let me explain -~ |
I got%a tell you, DOllyeses
Farrell continues to bang without response.

FADE OUT.
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PADE IN
197 MED. SHOT ATVRAILROAD STATION CAP!S WIFE'AND‘DOLEY
Dolly about to board a train.

CAP!S “JIFE:
Dolly, you're making a terrible
mistakées That poor boy's crazy
about yous These allbis are just
. second nature to hime. He can't
help ite You oughta talk to him
before YOU ZOseses - ' o

. DOLLY:
| L8511k tearful) '
I don’t everant to talk to him
again, I!'ve no intention of N S
spending ny life with a_man who B e
apologlze° for me evéry other word, '

198, FULL SHOT EXTe STATION TAXI

arriving at depots. Farrell, jumping from it, runs
toward platforms o

199. CLOSE SHOT TRAIN CALLER

TRAIN CALLER:
(shouting)
A1l aboard --

200, ~ FULL SHOT  PLATFORN

Dolly walling up into car crying and wavihg goadbye
to Cap'!s wifes The train starts to move, Farrell
runs into scene,

PARRELL:
(shouting as he runs)
Dolly «=~ you got to listen to me. .
You got to come backe I wouldn't!ve
said them things “only I thought we
better kept it a secreti -

\
The traln, gathering speed, passes hime, Farrell runs
" right out on the track after it, and his impetus carries
him along to a center track, where he flnally slows
down and stops, sbaring, heart-broken, after the.train. .

/
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203,

¢
844

FULL SHOT TRACKS SHOOTING FROM FRONT OF FARRELL
A train 1s bearing down bchind him, the bell clanging.

The enginecr's head is out, and ho starts to blow the
whistle piercingly.

CLOSE SHOT  CAP!S WJIFE
sereamings

CAP!S WIFE:
Look out! Look outt

CLOSE SHOT  FARRELL -

toat e,
NI

staring after reccding train, oblivious, terrlbly
pathetic lookinge.

FULL SHOT PLATFORM

People are shouting and yelling- "Look outleeeHeylene
Trainleesctce”

FULL SHOT RAILROAD YARD WORKERS ON OTHER SIDE OF TRACK

They are all shouting: "Heyl...Train, Misterl.soHey,
100k Outdese '

CLOSE SHOT - FARRELL ~

still staring, oblivious,

CLOSE SHOT ENGINEER IN LOCOMOTIVE

with all his might, he jams on thc alr brakes,

e

oL skor mm oAy IMPORTANT
RETURN TO .

WARNER BROS. PICTURES,
STORY DEPT.

coming up behind Farrell.
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CLOSE SHOT CAP!S IIFE

She utters one last scrcam, then faints, drops to the
platform,

i

1

FULL SHOT TRACKS

The train. stops, about a foot from Farrell, bclls

clanging, whistles blowlng, people yelling, and he
still stands there, oblivious. - '

FADE OUT.
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864
FADT IN
2114 INS.DT NEWSPAPEER . HEADL.INE

"FARRELL, MASSACRED BY GIANTS - 9 to 2F

DISSZOLVE TO:
2124 CLOSE SHOT  PHONE BOOTH
Crawford at phone. His Lileutenant outside booth,
CRAWFORD: )
, (speaks low and fast)
Yeah w=w-hg tlBew 1t llke he
meant 1tl: &&b ten G's down on ,
his next game. ~-- It don't make e
no difference « get 1t downleses -5 = T

DISSOLVE TO:

2134 INTe HOTEL ROOM  FARRELL NIGHT

lying despairingly across bed, KXnock on door over
SHOT. Farrell ignores it, After persistent knocking,
he raises his head,

FARRELLs
(shouts sullenly)
Come in}

Enter Carey and Jack Maeck, looking rueful and apologetic,

: . CAREY s
. Ike, we come to tell you welre sorry.

JACK IMACK: i
We didn't mean to make no trouble,

FARRELL:

(infuriated - springs up)
Sorrylll I'll give you something
to be sorry about! Get out of here
and let me alonel

~ T CEREY s \
But, Ike « we wanta make i1t upe. -
wetll go to Dolly and tell her
we was only kiddin's . .
| (CONTINUED)
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213 (Cont.)

214,

215,

.
2l6,

PARRELLs
Only kiddin'!! Get outa here
before I have to tell the coronér
I was only kiddin! when I killed
the two of voul

‘Tbey exit hastily, leaving Farrell stalking uwp and down

in a whlte rage.

DISSOLVE TO:

INT, HOTEL HALL = BELLHOP NIGHT

walking down - h@telrearnidor with package, stops, knocks
briskly on door, knogls “again,
PARRELL'S.VOICE:  -oo= == %
(sul]en - from within)
Yeah.eoewhat is it?,

BELLHOP:
Package for you, sir.

FARRELL!'S VOICE:
(from within)
Conie in,

BELLHOP:
I cantt -~ the door's locked,

INT, ROOM  FARRELL

getting up from bed on .which he has evidently been

:lying, walks to door, opens it-and tekes package from

Bellhope

FARRELL: k
Whatts this?

He walks away, leaving door ajar. He starts to open
package by tearing off the end.

EXT. HOTEL CORRIDOR rnRUC""SHOT CAP AND OWNIR

as they walk along hall to Farrell!s room.

- OWNER: N
Gh I know, anybody can lose a game,
vut 1t was *the way he lost 1t =~ I
tell you, he wasn't even trying,
H7 (CONTINUED)

IR
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216 (Cont.)

2174

, CAP:
I wouldn't say that, Maybe there
was sometliing wrong with him --

OWNER: :
I'll say There was something wrong,
and I'm gonna find out whate I )
could piteh better than he did,
wlth my eyes closed ~ and I haven't
had a ball in my hand for twenty
years}

They have reached. Farrellt's door¢ Seeing it is ajai, Cap
knocks briefly and enters, . :

FULL SHOT  INT. FARRELL!'S ROOM e
Cap and the Owner enter, |

’ CAP:
Ike, we wanna talk to you.

FARRELLs
(turns on them
angrily)
Well, I don!t wanna talk to you.

CAP:
Now just a minute, sons Don't
you feel well? ‘

: FARRELL:
Yeah, I feel .all right,
- CAP: .
Is there anything we can do?
’ PARRELL: ' -
Yeah, get outa here and let me

alonel

By now Farrell has removed the cover of the package disw
closing a sheaf of bills, All three see 1t at the same
time.

- OWNER:
Wait a minute, what?!s this -- -
(referring to money)

_ , . FARRELL: N
I don't know, and I don't care.

(CONTINUED)
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217 (Conte) -
OWNER ¢ .
(grabbing package from
Farrell)
Oh you don't, ch? ’
(takes note from package,
' looks at it)
How do youw like this?
(shows it to Cap)
218, INSERT NOTE: .
"GOOD WRRK KID"
219, SHOT OWNER, CAP, FARRELL - A
OWNER ¢
(showins note to Farrell)
What about it, Farrell?
FARRELL:
(Looks ab note, genuinely
bewildered)
I don't know nothing about it.
(it suddenly dawns
on him)
Gosh} Say ~thcy must!ve thought I
was losing the game on purpose for
themn] -
' OWNER s
Who sent this9
- PARRELL:
I don't know =~ I dont!t know his
namef b
OWNER ¢
You don'tleee Farrell, I never
thought you!d do a dirty trick
like ‘thise
" FARRELL: .
Say, you dortt -think I threw the
£ame ==l S
OWNER ¢
(biltter sarcasm) \

No, this is just a coincidencele..If
it wasn't for the scandal, I!'d let
you explain it to the judgel

7 (CONTINUED) -
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219 (Conte.)

: FARRELL
Walt a minutel I wouldn't throw:
a gome if y mother was on the
other sidel -

. OW NER ¢

- Pack your things and get out! And
if you ever put on a baseball suit
again, I'1ll put stripes on it for
you§ Come on, Cape.

He takes the money and they exit, leaving Farrell looking
after them in a daze,

220, EXT. COGRIDOR CAP AND OWNER ' -
walking down hall.

OWNER:
I knew there was something phoney
about the Wway he pltched that game.

: CAP:
Tom, I still can't belleve he was
in on it,

OWNER:
No? -~ They write fairy tales for
guys like yOUseee
(after a pause)
I'11 find the crook that sent thls
and put him in the pen if it's the
last thing I do}

\ T paP: .
How are you gonna find him?

OWNER ¢
Twelve thousand in one thousand
dollar bills ~- I!'1ll trace it all
rightl . .

DISSOLVE TO:

IMPORTANT!
RETURN TO

WARNER BROS. PICTURES, Inc. N
STORY DEPT.
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222

'He starts out, the othors follows

9l

[T 4

SHALL PARLOR ~CAP, CALr'S VIFE AND OWUIIER -CARE., MACK
AND OTHER PIAYERS ' .

CAP!S VIFE:
(to owner)
I tell you, kre. Johnson, that's
all it wase That boy's just
heart-brokene You can'!t kick

him now that he'!s down and oute.

OWNER 3
(impressed = butb stlll -
" uncertain)
Well, that might explain some of |
1t~ bu%‘wh didn't he tell me
about 1t? " ' .

CAP!S WIFE:
(triumphantly)

Because Dolly means too much to
hime You know how he was before.
If he lost a game, he'd say it
was an eclipse of the sun that
beat him -~ but he thinks so much
of Dolly that he won'!t use her
for an alibl to save his own neckid

. WNER S
And you boys think he's straight?

CAREY:
I'd believe in that guy if I saw
him placin! a bet against the clubld

_ OWNER
Well, I'll talk to him.

HOTEL LOBBY

Farrell, coming out of clevator with suiltcase, as Owner,
Cap, Carey and Jack Mack and Cap's wife come into scene.

. OWNER:

. Walt a nlnute, PrEN

CAP: \
Let's talk this thing over again, N
Ikee

(CONTINUED)
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222 (Cont.)

[Ay)
D

CAREY:
Come clean, kid, and just tell
fom 1t was worry over your girl
made yo piteh like that.

FARRELL:

(wild with fury)
She ain't got nothin' to do with
this -- scc? When I was winnin!
vou all thought I was a heroj; and
then tho first time I lose a game
in two months you come around _
claimin! I'm a crooke 7You. can
take your ball club, and the
fand stuff tem up

He walks off, leaving thom flqbbq;gasteg.  %;£: e

- CAP!'S WIFE:
(quickly)

If I get him and bring him back

hore and get Dolly to make it up

with him, will you treat him failr

and give him a break?

OWNER:
Treat him fair? The way I treat
that boy is the way I'm treating
my chances for a pennante If
he'!s innocent, I'll be thc first
to apolngize. Get him back!

Capl's wife runs for a taxi, Cap running after her.

CAP!S WIFE:
(over her -shoulder) .
No - you stay awayl You'!ve made
enough trouble.

-y

DISSOLVE TO:

'3 ' .
2234 CLOSE SHOT FARRELL AND CAP!S WIFE RAILROAD STATION

' FARRELL:

(his Tucerbrighter

and - Looking lmmensely -
- cheered) :
And you think she still —=e still
cares? . _ \

(CONTINUED)
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23 (Conts )

They start to go.

95.

CAP!'S WIFE:
I know gshe doesd That's why she

was sO angrye If she didn!'t care
she wouldn't even have bothered

SAaad

to go away = and I know from her

letters that shel!s almost beside
herself.

| ' PARRELL: P,
Well - gec = if you think ~-

-

CAP!'S WIFE:

I don't think.-- I knowl But wo
have -be-fellifier th® whole truth.
If you jus¥ Ko off now after that
awful gambling business, you!ll , R
be disgracede And if I.tell her 7 T
that your comeback depends on her, '
she!ll be back tomorrow cheering
for youe.

FARRELL:
But do you think she!ll really
forgive me?

CAP!S WIFE:
I'm sure she willeesif you'll
promlse to glve up those alibisg!

FARRELL:
Promise? Gec, I'd get down on
my kneesd ~~ if I didn't have a
little charley~horseceees

CAP!S WIFE:
- (after a momént)
Come on thend - and tell Mre
Johnson you're going to win your - s
next gamel

DISSOLVE TO:

HOTEL ROOM

Owner, Farrell, Cap ana Cab's’wife.

OWNER:
Itm sorry I suspected you, son ==
but we can't stop here.

/ ( CONTINUED) -
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224 (Conts)

295,

FARRELL:-
(gonorously) o
It's all over far as I'm concerncd.

OWNER ¢
I want to got those crooks and get
. 'em right. Youl're sure you don't
remember. tho names?

' FARRELL:
No sir == and I don't 1ike to ask
Teme
OWNER ¢

But you know where to find tem? .

Con - FARRELL:.
Oh surc - sure I dod ==~
OWNER:
OeKe ==~ I want you to go and see
them -~ and tell 'em you're gonna
throw the noxt game, all right --
but you won't do it unless their
man meets you with the money just
beforc the gamee. Insist that you
gotta be pald in advance because
you might get run off the Club
right afterd Then we'll have a
couple of Federal men therc and
cateh him red-handed giving you
the doughe

FARRELL:
Well, that'!s ,pretty slick, but
do I have to see 'em again?

- OWNER 3

Yesd Ve want to cateh them with
the goods and this is the only -

WaFe

DISSOLVE TQ:

CRAWFORD!'S HEADQUARTERS
FParrell, Crawford and two lieutenants.L

CRAWFORD:
But why do you have to be paid in N
advance? '

(CONTINUED)



225 (Cont . )
FARRELL:
I tell you they're lookin! at
me funnyd I gotia have that
dough so I can get oubt fast if :
they do come aftor me.

CRAWFORD:
(suddenly)
Arc you trying to put the cross
on us, Farrell? :
' FARRELL:
Say, ain't. I done cverything
you- teld m@ to so far?

CRAWFORD: B
(to tho othewrs) . LT e
What do you say?
LIEUTENANT:
(menacingly)
He lnmows better than to c¢cross
NS
: FARRELL:
You bet I dod -
CRAWFORD:
OeKe We'll have the dough for
JOUeo oo
| FARRELL:

Fincees Say ==

(suddenly looks atb

big wateh in his

. yest pocket) :

Excuse me, boysd I got to go
meet a girld She's daffy about . -
me «~~ only she don't like to be
kept waltin'd Don't forgetl

He goese.

226, CLOSEUP CRAWFORD
Looking after him narrowly.

MALONE: N
(to Lieutenant - slowly).
Tell Gimpy I want to see him right
away .

2 DISSOLVE TO:
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227 RAILROAD STATION

Parrell and Dbll&, sitting arm and arm on a bonche
Dolly!s luggage visiblo.

FARRELL:
Aw gee, Dolly,; now that you're
back, I've got the world by the
heclse Youlre surce swell to

believe in me like. thab.

DOLILY s .
I qlways believed in you, Francise.
But I never want to hear another
alibl as long as I live. And
that'spﬁina £

FARRELL: Lo
Alibi? Me alibi? Co e T

He stops abruptly as she looks at hime

FARRELL:
Aw geey, Dolly, I will cut 'em
oute.:

DOLLY:

You'd better. But now are you
sure you can win the game tomorrow?

FARRELL:
Win 1it? Say, they wouldn't get a
hit off me tomorrow if I was
pitchint' basket ballse I wouldn!'t
have lost the last one, only ==

He stops in confusion. She looks at him severely.
- DOLLY:

That!s just what I meand -
(she rises half angrily)

Now, I'm going to be out there

cheering for you tomorrowe But

I'm not going to speak to you

again until you promise me you'll

never make another excuse as long

as you live.

- FERRELL:
(in consternation) -
They ain!t excuses, Dollyd -They're
only reasons on account of you
might not understood -

She l1l6oks at him furiously and walks Off to a taxle
Farrell hastily picks up her_ luggage and runs after her._
. , /

DISSOLVE TO'
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228, EXT. HOTEL
A ragged urchin eoming up to Farrell abt elevator shafte

URCHIN:
Hey, ain't you Frank Farrell?

FARREILL:
(kindly) .
Sure, sone Want me to sign a ball .
for you? '

URCHIN:
No, Mr. Parrelle I heard sométhing
awfule I just-can't sleep for ite

-

e

- " FARRELL:
What did you hear? ‘

URCHINg~
Well, I heard some men in a saloon
where I was selling papers laughe=
ing and saying you was going to
throw the game away tomorrows And
I already bet my bicycle on that
gamce They sald the gamblers had
you fixede You wouldn'!t do any-
thing like that, would you, Mre.
Farrell?

FARRELL:
(touched - looks
around )
I'll tell you the truth, kid, bub
you gotta kecp it qulet. I'm going
to win that game tomorrow by a shut-
outse So you run along and don't
worry about- your bicycle.
. e . %
URCHIN: '
Okay, Mrs Farrelld Thanksd -7

He runs off - Farrell looks after him with selfe-
satisfactions

DISSOLVE TO:

229, URCHIN IN TELEPHONE BOOTH )
talking into phonee
\
URCHIN:

Yesh, the big dumbbell -~ spilled
the whole story to me. He's golng
to double=cross you and shut tem
out tomorrow.
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230e  CRAWFORD AT TELEPHONE

CRAWFORD:
OsKe » Gimp’y.

"He vhirls from telephone to thugs clustered ground hime

(grimly) ,
Come on, boyse Welre going to
- take Mr. Farvell on a little tripe.

They exit swiftly and purposefully.

~

SR
T QN

R R,

231 SERVICE ENTRANCE OF HOTEL - N}GHT"

Negro elevator boy is seen aslcep in chair beside service
elevatore Ambulance comes tearing into courtyard and
stops beside service entrance, followed by sedane.
Crawford, carrying a doctort!s bag, comes out of scdan,
and two of his boys dressed as internes jump out of
ambulance, lift out stretcher and carry it hastily to
service elevator. Crawford goes up to sleoping

elevator boy and wakes him, shaking him roughlye

CRAWFORD:
Wake up, wakc upid

Boy starts and looks up, scared to deathe

ELEVATCOR BOY:
Whatts wrong? Somebody dead?

~ CRAWFORD:

(severely) .
No, but thore will be i1f you don!'t
hurry. Eighth floor ~ right awayd

They go into service elevator and zoom upwarde

232e - INT. CORRIDOR HOTEL -

T

Crawford and his boys get out of olevator. -

CRAWFORD: x
(o elovator boy)
Stay right here with the carid

(CONTINUED)
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WHLIZVATOR BOY:
Yes sir, yes sir!

vrawford and lieutenants gzo swiftly down corridor, stop -
Before Farrell's door. Crawford takes out skeleton keys,
opens door and they enter. Farrell is lying asleen in
bed, his watch in his pajama pocket - the chain through
the lapel. Lieutenant slips blackjack out of pocket
visibly.

CRAWFORD:
(stons him)
No -~ use thist

~

Crawford hastlly opens -&nfbf chloroform and drenches
nad. They chloroform Pavrell load him hastllynan , _
stretcher, cover him with sheet and carry.him quv»‘wva

233, COPRIDOR  TRUCK TO “LEVATOR

ELEVATOR BOY:
(“lnnkwnw eyes)
Golly, 1ls he dead, doctor?

LIEUTENANT:
Let's go.

wlevator drops swiftly.

254, CORVICE ZNTRANCE  UHOTDL

They wheel Farrell out, anf load him into ambulance,
elevator boy helping willingly.
ELEVATOR BOY:
(nleading)
Gosh, Doctor, I hope you won't say
nothin! about me belin' asleep.

CRAWFORD:
We won'!t -~ if he pulls throughl
The two 1ieutenants_juwpijﬁﬁaﬁémbulance and speed off
with Farrell, ,f6llowed by Crawford in sedan, as elevator
oy watches them frightened.

- BOY:
Oh’ my L B B I ) :

DISSOLVE TO:
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235.  Til. IPARM HOUSE ) NIGHT -

Ambulance pulling wp beside farm house.  Thugs get out,
»each in ambulanceiand 1ift Farrell out, carrying him
laboriously into farmhouse. -

236,  IET. SMALL ROOM
Thugs enter carrying Farrell., They dump him on a bed.

FADE OUT.

-

TN e e



101.
FADE IN
237+  IHSERT NEUSPLPER iBAD
| “CUBS WEED TONIGHT'S GAKE TO CINCH PRHIaNTV

"RECORD 105 EXPECTED FOR FIRST LOCAL
CONTEST UNDER SE.RQHLIGHTSY

DISSOLVE TOs

238. HOTEL ROOM DOLLY AND CAP'S WIFE, : BVENING
CAP'S VIFE;-— :
(into phone}
e can't find a trace of hiMsees
He hasn't been seen at all todaye.
The hotel doesn'!t know anything
about itess All l"ight.
(she hangs up =
- to Dolly
Cap!s mad as he can bel

DOLLY¢
Something has happened to himl

CAP'S WIFE:
Some thing! 1l happen to him if he
doesn't show up for the game.
Don't you realize that they never
will believe in him againi

: - DOLLY:
Game == All you think .about is the
game. Vhat worries me 1s Francilsl -

I'm sure something terrible -=-

CAP'S VIFE:
Now, calm yourself, Dolly. He
must be all righte He'll show up
at the last minute with an alibi.

POLLYs- |
(her handkerchief
‘to her. mouth)
But he isn't all right. He'd
never worry us all like this., If \
I only knew wherfe he WaSesee
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239,  IiT. LOCKER, ROOM

Cap and ovwner,

CAP:
(uncertainly)
I can't believe he'd run out on
US e
OWNER ¢

I knew it all alongl! Ve traced that
money to Crawford, the gambler! If

I ever see Farrell again, he's golng
to have a Jall to talk himself out of}

240, ROONM IN FARM HOISmH ﬁARRELL AND THUGS - NIGHT ) -

CLOSE ON Farrell in bed stretching and=yawniﬁ§31u&ﬁfidﬁ§¥'
lye. e opens eyes sleepily and peers at watche )

FARRELL:
My goshl

He springs out of bed - to be pushed back violently,

\

FARRELL:

‘ (agtonished)
s Hey - what is this? LS ,
I'IRST THUG:
Just a little game we got up, Franke
You're itl
rarrell gapes 1in astonishment and looks out of window
at rustic night scene showing farm yard and sedan =~ not
Crawford's -~ parked near house. Also rear of ambulance
parked in open shed.. . o
FARRELL: s
Say = where am I7 '
THUGS . -

VWihy, this is the health farm, sonny.
We brought you out here for your
health.

e JARRELLS
My healthl Say, quit kiddin! me.
I ?otta eu to the ball parke.

o FIRST THUGS \
Sure, you doessssbut not tonighti

He presses his gun slowly against Farrell's ribs, push-
ing him back on the bed. , :
' (CONTINUED) .’
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103,

. A RR LL:
dow long have L been here?

SECOND THUGS
{(settling down comfort-
ably in chair)

Not as long as you're going to bel

FARRELLS
You fellows must a brought me here
last night. :

T THUGS

Ty, Frank,“vou ¥know that ain't hos-=
pitable. Don't you remember askln'*$
us here for the weekend?

R

FARRZLL:
Weekend! Say, quit your kiddint,
I gotta get to that game.

PIRST THUG:
Boy = you're so far from the ball
park you'll do well to get there
by next seasone

FARRELL:
I will, will I?

He springs upe. Thug springs up, grabs him and throws

hir

roughly on beds He exhibits gun meaningifully.

FIRST THUGS

A (with sun) o

Now look here, Farrell, if you're

good you can go home just like you . -
came here == a&ll in one pieces

FARRELL:
(glumly)
Okay, bovs - I guess you wine No
harm in lookin' around is there?

TAUGS ¢
(good—naturedly)
Now, you're showin' some sense.
A11 you gotta do is stay quiet and
you'll get paid for it -- just like
Ve get Daid for maL:n' TOUe

-

farrell rises, walks around surveylng landscape through .

window.

/
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104.
LOoHG S:io7 FROII " ILTDOY!

of sedan near farafe.

D

SECOH.) THUG:
Have a drink?
(he points to bottle)

FARRELL:
He?...I{woulda't touch that stuffsa.. *
lell -~ I doa't know, boys, it's mighty-

cold here. Looks like you got me ==

anyway. I'll have onee.. . e e

SECOIID THUG:
That's bettere.

de pours out a drink and hands it to Farrell, Farrell
takes it, dashes it swif'tly in thug's face, then clouts
the other guy on the chin, and bursts out door, running
downstalrse e is gtill clad only in pa jamase

SXT. HOURE PARRELL

jumps in sedan, »resses starter, finds that key has been
removed from the car an he cannot start ite. ile springs
from sedan, runs into garage and gets into thes gmbuldnce
and starts it.

-

iTe. OO L s

One thug is still yelling as he tries to wipe the whiskey
from his eyes -~ the other 1s dazedly coming out of the
50Cka .

clad in pajemas driving ambulance with bell clanging. )
+Farrell loolis baclk over shoulder nervously.

AN

of distant car. o ‘ 2
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247 CLOSE SHOT Ol SLDAN

One thug holding pistol arm out of the window, the

other thug driving. Speedometer showing 70 miles an hour,
THUG
)

o4

Just knock out a tire and if that
baby carriage don't roll over into
a ditch, we'll gshove him inl

oo
A

48e CLOZZ SHOT HECHAﬂIC'S HiND .
adjusting chuck under new tire mounted on shiny wheele.
CAMERL. DRAV'S BACK. TQ;RLVLAL_erVGP has been checking
wheel blocks on irmonse~6ver-head automobile trallers
Driver inspects jobe. Scene reveals that he is wmarked.
on nighway for this purpose. ile now walks slowlvzalong

his big truck and gets into driver's seat.

2494 L RRELL

in ambulance rounding a curve. 8 he rounds it he turns
his head backwards to look at pursuing car which is
gaining on him. Ambulance rounds curve and turns up,
skids onto automobile trucks

250 DRIVER'S HAND

pulling huge lever in cab marked "Skids Release',

251. FARRELL'S CAR

Jbeing hoisted up on its skids in line with other
automobiles behind trucka

v

€52,  RELR VHEELS OF‘AMBULAHCE

spinning on roller bearing of truck carriage.
e

253+ FARRELL N
for the first time turnlng his head forward and geeing
rear of cur on rack shead of him immediately at hand,
Ile jams on brakes and breathes deeply as though he had
averted a collision. . v



255

250G

25%.

261.

.
106.

FULI, SHOY ‘“PRUCK

moving off with Farrell and ambulance on board ite

?ILT{ELL

desperately honking -~ then remembering pursuers looks

hastily back.

PURBUERS' CAR 3

coming around the bend at full speed and zooming on
past Farrell, truck and.alle V'hen they pass Farrell
sounds bell v1 orou§l~' id tries to turn wheel.

o

CRIVER 0 TRUCK

mseen by Farrell extends his hand and beckons angrily
for ambulance to nasg nine

S RRELL

s§til1l clanging and trying to turn out of truck runwayse.

TRUCK DRIVER
sticking head out of window angrily and shouting.

o YRUCL ,DRIVER
Come on- —-=-~Pass medl -

«q

4 DOUBLE 7.ER as he sees no one there.

y

© 51111 clansing indignantly and pressing accelerators

LY

e P

TRUCE DRIVIER

e pulls nis truck over and stops = jumpu out .and \

starts backe -t the seme time, Farrell has dlscovered
*is true situation as the truck stops. He jumps oubt
of ambulance an:! th len on to road opposite from driver,

) / (CONT IHUE D)
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261 (Cont,) . .
goes to front. Driver walks backe. Farrell in amazement
looks at empty driver's seat - then suddenly looks at
watch nervously. = .

FARRTLLS
Gollyl

He jumps into truck driver's cab and releases emergencys -

2624 liELe SHOT  DRIVAR IT'CLUDING BACK OF TRUCK

The driver stares . at the ambulance aboard nis truck -
closes hls eyes asz 1f to clear his head,

R T SR LN

263, CLOSE SHOT FARRELL B ‘ : e

L WS T es L

He drives the truck offe.
264, CLOSE SHOT DRIVER

e opens nis eygs. to gee truck pulling awaye.

DRIVER;
Heyl Heyl

He runs after ite.

265, INSERT FARRBLL!'S POOT

preéses down on accelerator.

260, INT¢ THUGS' CAR T

They have alowed down, realizing they have lost Farrell
and are looking around up and down the roade

267 FARRELL IN TRUCK

coming up to thugs, driving hard. Farrell waves at
them derisively as he passéds™ They start shooting,
he ducks =~ and as he does, he sees blg lever marked
"Skids\Release." He grasps it and releases it forward.

AN
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268, FULL SHOT BACK OF TRUCK ‘
The skids fall and drop the ambulance directly in the

path of the sedan., Sedan swerves out to avoid it -
srashes into fence and plunges into field.

269,  FANRELL

leaning out of cab and blowing a kiss toward the wrecked
sedans
o

N

%

- -

270, @ MitD. SHOT BALL PARK

- .-.‘1\,_,-.

PIRE: |
(announcing) ' R

.+sefor Chicago ~ Hayworth going g e

in for Kelly.

271, TWO I"ANS
sitting in grandstand,

FPIRST FAN:
Hey ==~ ain't they gonna use
Parrell a-tall today!l

' SECOND PAN:
Yeah, that!'s what I came to seel

2724 INSERT SCOREBOARD

show1ng score 3=0 in Favor of Cubs in miphth 1nn1ng.
None out -- other team at bhat, e

273, CRAWFORD AND HIS BOYS ‘ _ -
also in grandstand.

... CRAWFORD:
(grimly) "~ -
”hey re still abcad& -

LIBUTENANT ;
Yeah -~ but they!'re crackin', \
Hayworth wont!t 1ast. This is the
DMY-OI f L
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275,

276,

2774

, 109,
BOX SEAT  DOLLY AND CAL'S VIFE

Dolly is crying,

: DOLLY:

Oh, I know something terrible

has happened to him or he'd be N
here,

CAP'S WIFE:
(angry)
You mean something terrible is’
going to happen to him after a
‘trlck 11k0 sl

-7 7 DOLLY:

(furious) v 'gqéé L

I believe you suspect him as
nmich as the rest do === }

CAP'S WIFE:
Well, what else is there to think?
He's just run out on us. The
ganblers scared him off,

DOLLY:
He never ran out on anybody in
his life, and never will, and
don't you dare say a word like
that to me azain}

FARRELL IN TRUCK

~careening through streets,

CLOSE SHOT TWO MOTORCYCLE COPS

start after him,

MED. SHOT  TRUCK AND FAhRELL

LI
C R e

He drives up to playerst? gate of grandstand, Jumps
from truck in pajamase
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279

280,

281,

282,

. 110,
CLOSE SHOT GATTE, O BALI. PARK

Attendant at gate catches Farrell, holdihg~him.

ATTENDANT :
Not so fasts.e.Where you gg;n'°
| FARRELL:
Goin'} I'm Parrelll.. Lemme in
ther'e.
ATTENDANT s
{sarcastically)

Farrell, are you? Well,. I'm the
King of Spain and you can't come
in the.: p@lgce\ln pajamas.

LONG SHOT  MOTORCYCLE COPS

approachinge.

FARRELL

wrenches himself free from attendant and springs into
truck and drives off amid shouts.

DUGOUT CAP

watching field intently. OVER SHOT comes sharp crack
of bat Y

o CAR:
Good Lordl

He‘puts his face in his handses

FULL SHOT  FIELD

players rumning around bases = Stopping on all -three
to indicate that basgs are full,



283,

284,

285,

2864

287,

288,

. 111,
MED., SHOT  DUGOUT

: CAP:
(to a player)
Get out tlhiere, Benson - I know
your arm's sore, but do the
best you can -=-

SHOT  OUTFILLD BALL PARK

showing fence behind outfielders. There is a terrific
crash as PFarrell drives the truck through the fence and
right up the field to the Cubs! dugout,

FARRELL

L

P Seieen)

jumps out of truck in pajamas in front of dugout.

LONG SHOQT CROWD IN GRANDSTAND

in uproar.

FARRELL

starts to run into dugout to Cap.

FULL SHOT  -UGOUT

CAP:s
Wherelve you been, Farrell? -

FARRELL: oo
I've been —~= Il've beeNeees I
can't tell you = buu - jJust lemme
at tem} s

CAP:
Wait & minutel Are you on the
level, Farrell? Do you want to
win this game? *rvwr

. FARRELL:
Do I want to win it? Leggo of
me - ‘ ‘ \

He runs to dugout, grabs a glove and starts for the
playing fileld., ’

s (CONTINUED)



288 (Cont,)

289,

290,°

291,

292,

(coming ove
indicating paquas

Hey - you.

What dlya

He suddenly glances
the pajamas for the

112,

e him -
can't pitch in thosel

FARRELL:
mean -- I can't pitches,

at himself - becdming~conscious of
first timee He runs hastily to

dugout, other playcrs'crowd swiftly around him.

FULL SHOT OWNER AND COPS - . e

OWNER 2
I'11l take care of it, boys. Just

let him alone NOWeess

CLOSE SHOT BESS!'S

BOX .

Bess 1s climbing out of the box, She jumps to the field.

MED. SHOT GROU~F

AT DUGOUT

Cap, Glant's manager, and Umpire and Farrell,

CAP:

.Just give.him a charice to get in-
his uniform =«

GIANT!S IIANAGER:

No, you don'tl The game'!s gotta go

onl That!

five balls to warm up. But we don't.

s the rules} He gets

wait here while he changes his
clothes and takes a bath and shaves

himself}

CLOSE -SHOT BESS

on outsgide of group,
rUNS .

TR v e
R N

As she hears this, she turns and



: "1134
203 MEDe. SHOT GROUP

UMPIRE:

Ve can't’ hold the game up, Cap.
CAP:

Now wdlt a minute =-

(calls)
Smitty! Jones! Tom} Hankend
“(fast to Umpire)
Just glve him time to get his
- shirt, some pants, and a pair of
cleats on,

The boys Cap has called gather around, Hanken, a great
big fellow, starts to pull off his shirt. One of the
others starts. to unbuckle his pants. Smitty starts to
toke off his clea@s.‘:fexnwhile the Giant's manager is
protesting. - : ‘ '

GIANT'S WMANAGER:
Nothin'! doint',
(to Umpire)
Lock! Are we goin' on with this
game, or not?

UMPIRE:
We'll have to, Cape. If he's
gonna pitch, send him out there ==~

FARRELL:
Gosh == I'11 play in thesel

Suddenly everything moes black.

2944 FULL SHOT FIELD AND STANDS

© An even greater yel¥ing goes upe. Screams, After a
moment, through the loud speaker: ,
VOICE:
(from loud speaker)
Keep your seats, folks -- It's
all right, Xecep your seats -

Matches are struck all over the stands, and suddenly
the lizghts 2o on ag¢1n.'

Y g

206, IiEDe SHOT GROUP
" . R . . . \
Farrell, Cap, Glant’s manager, Umpire, other players.-
Farrell is finishing tightening a pair of pants, at
1east five sizes too large for hlm, and a shirt that

’ (CONTINUED)



1i4,

295 (Cont,) : .
hengs clmost down to: his knees, The three playeors who
gave him the stuff, one without shirt, one shi¢lding
himself with Ike's diccarded pants, and Smitty, shoe-
less, run into the dugout,

UMPIRE:
(shouts)

Play ball}l

The stands. go wild.

| FARRELL: B
(to Cap)

Jait a minute I can't -~

ﬂKP:

You can't} You can't what? Cet ST
out therel You're gonna pitch - ST

1f they drive hase hits through
your ribs.

FARRELL:
Quit]l Who's quittin'? I gotta
have my guml -- the gum offa my
capi :

GUS ¢
(the bat boy -
standing near by)
Iv11 et it,

He turns and runs into dugout,

UMPIRE:
Play ball, or forfeit the gamel
. .. CAP:
(to Farrell)
Get out thore and take your warme R

UDe

FARRELL:
Warmeup! I wouldn't need a warm-
up if them guys didn't force me
to sock tem,

2964 FULL SHOT  IIELD o ]

as Parrell walks to nitcher'!s mound, his ludicrous
uniform looping around him, He throws a ball in to
the catcher, then another,  Then Gus runs out a little
ways into the field, stops, and tosses the gum to .
Farrell. Farrell misses it. ,
/
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297 . CLOSE SHOT FARRELL

Ferrcell picks up the gum, which 18 covcered with duct,
brusihes it of, puts 1t on the button of his cop, then
yells toward home pldates

FARRLELL:
Batter upe Ietl!s gol

: UL IR :
Batter upl

Ti.e batteor steps up to the plate, and Farrell pltches,.
The Pirst pitch is a bally the next three are strikes,
The batter walks away as the crowds scream. Farrell
~reperes to piteh araine.

. enemps g

208. CIOSE SHOT ~ DOLLY I¥ BOX . - SR

. T

the tears streaming down her choeks,-but she is glor-
iously happy. |

292 CLOSE SHOT CORIMER SHALL ROONM BE3SIDE DUGOUT

Through the window can be seen Dess and o mechanic,
Bess is looking through the window intently. Later we
discover this 1s the switch room,

MECHANIC:
I don't wanta get in no trouble ==

BESS:
(without looking at him)
You'll be in a lot of troubhle 1f
you don't shut upl!

- LEmCHARIC:

Yes, Matame - . Lo g e R N

(IMPORT AN
RETURN TO

WARNER BROS. PICTURES, Inc.
Just after Farrell has pitched. STORY DEPT. -

300, FULL SHOT FPIRLD

UMPIRE:
Strike twol

5014 CLOSE SHOT - CAP

\  staring, moveless at Farrell, He puts an unlit ciga-
' rette to his lips with a shaking hand, holds it theng
for a second, then throws it away.



116,
3024 PULI SiHOT FIBLD
IFarrell nitches, The batter fans,

UMPIRE:
You'lre out}

303, CLOSE SHOT RADIO ANNOUINCER IN BOOTH

' RADIO ANNOUNCER:

Good griefl ~= What a game! The _

last half of the ninth inning, folks,

Bases full, and Farrell has just
struck_ twg men dut. This justifies
everything *that has ever been sald

about the rookie wonder from Sauk .. .
Center, walking in cold, in this SIEEE
sensational night game, fto declde

the championship of the National

Le a=ueE e

504 . TTED. SHOT AROUND PITCHER'S MOUND
Parrell, Carey, llack and other players.

FARRELL:
Get out there, boys -- or stay here --
anything you like! It's in the bag.
I']11l throw this so fast he!ll need
six »nair of eyes to miss itl

The players run back to their positions. Farrell takes’
the gum from his cap, deliberately puts it in his mouth
steps on to the mound, and half. pitches, when he suddeniy‘
stops, as he sees‘DoIiy in the boxe:
FARRELL:
(shouts)
Dollyl

305, CLO3E SHOT DOLLY IN BOX

stands up and waves Wil&ly;wm_

306, 'CLOSE SHOT  UMPIRE . _ ' N

UMPIRE:
(gestures) :
Balk! Take your base.



307

308,

500,

310,

311,

312,

313,

314,

C
1174

CLOSE SHOT FARRELL
.

. FARRELTL
Balkl

© CLOSE SHOT CAP

He utters a suppressed scream of torbture, and pubts his
face in his hands.

FULL SHOT  FIELD

The batter goes. tqmthe‘

.rst base, forcing the man on
third, home. . :

CLOSE SHOT SCORE BOARD

The figure "1" is put up opposite the Glant's name.
Cubs - 3 - Giants - 1

CLOSE SHOT FARRELL

glaring toward the home plate.

FARRELL:
(mutters)
Balk! 0 (X
He starts to pitch,
FULL SHOT FIELD o o
The bsall whilzzes overs |
UMPIRE: ) -

Strikel

CLOSE SHOT INT. ROOM ™~ 'CORNER- BESS ANU MECHANIC

‘They are both pressed aga:nst the window, yelling.

\

FULL SHOT FIELD

Farrell pitches. S



118,
315, CLOSF SHOT  UMPIRE

UMPIRE:
Strike twol

CLOSE SHOT - OWNER

[$}]
i
i
L ]

stariig intently,

317, CLOSE sxoT CAP }

He 1.::fts his face qp_frqm hls hands and looks,

H '.ﬂ.x

318, CLOSE SHOT FARRELL = L -

smiling in confidence., He glves the ball a 1little flip,
and starts to pitch.

319 FULL SHOT FIELD

as the ball comes over. The batter hits it.

320, FJLL SHOT INFIZLD

The ball hops toward Farrell. He goes for it, catches 1t
close against his body. All the runners have started to
un.  Farrell makes as if to throw the ball,

vk

321, CLOSE SHOT FARRELL - S

He suddenly reallzes he hasn't got the ball, He looks on
the ground, looks deczperately at the front of hi shirt,
sees that two buttons of his shirt are off, and the ball
must have gone inside. He starts to fumbls around for it
frantically, ripping his shlrt off, fooling inslde his
pants, S "

“em
R S,

322, FULL SHOT FIELD

, o . : \

One man scoresy another man scores, Meanwhile, the man .
who was on flrst and the batter are about five yards
apart. Just roundlng third - the first man is a 1little

slow,
’
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323, MED., SHOT TWO LAST RUNNHILRS .
as they round third. The last man shouts to the one
ahead of him, - o

TAST RUNNER:
Step on 1t!l Step on it}

324, CLOST SHOT FARRELL

He f:nally locates ball inside pants, holds on to it from
the outside, and runs like mad toward the runners. It's
a close race for home, but just before the first runner
reaches home, Farrell falls on the second runner.

325, FULL S7"0T  DUGOUT - S . E sl S

as Cap runs toward home nlate.

326 o MED. SHOT NEAR HOME PLATE

as Farrell lies astride the man, pressing the. concealed
ball against him.

UMPIRE
Youlre outl

327 CLOSE SHOT CAP

He opens his mouth, makes a gulplng noise, end shuts it

m~ap

328, CLOSE SHOT INT., ROCM  BESS AND MECHANIC

at the window. She has been grabbing the mechanic!'s
hair tensely, and'he has been oblivious to it. Now
she relaxes with a gasp, still holding on to his hair.

. MECHANIC:
(yel]s)
Heyl
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329, CLOSE SHOT DOLLY

smiling happily and applaudinge

330, ~ CLOSE SHOT OWNER

He wipes his head with his handkerchief.

331 INSERT: SCORE BOARD

showing score:  CUBS - 3 _— GIANTS - 3

332,  FULL SHOT  DUGOUT BEPCEE

as ‘the team comes in,.

FARRELL:
How was that for quick thinkln'
Cap?
CAP:
(ignoring him - to

Carey)
Get out there and hit one,

Carey goes toward the plate.

CAP:
(to coach) .
If either Carey or Magk get on hase,
I'1l put in Murph as a pinch hifter
for him --
' - (indicates Farrell)

' ARRELL: 8
Pinch hitterl Say I'm up after Mack.
If you put in a pinch hitter, I won't
be allowed to pltch the extra inning
-=- if we don't score --

COACH:
That'!s rlght CaDess
- S i
- CAP:
(looks at Farrel bitterly
and speaks with infinite
garcasm wnich 1s wasted N
on Farrell) '
Don't scorel -~ If you go up you'll
hit a home run, won't you?

/ (CONTINUED) -

-
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(Cont.)

(]
W
lav}

: FARRELL:
Yeah! TI'm gonna hit 1t all r:gat
and I a;n t gonna stop till I got
homel

" The crack of a bat is heard.

353,  FULL ST0T  FIELD

Carey nas hit to the short-stop, who throws him out at
first. Mack walks up to the plate.

PORE I PRV

554,  MED. SHOT  DUGOUT * : * e ‘
Farrell is tightening the folds of his volumlﬁous uniform
about him,

FARRELL: ’
Get me the blggest bat we got, “us.

535 CLCSETUP CAP'S FACE

336, FULL SHOT FPIELD

lack hits the first ball pltched a high fly, which is
gathered in by the second baseman, \

337. MED, SHOT  DuGouT ~

T

Cap sinks down in despalr.

FARRELL:
Here I gol I told you I ain't
gonna stop till I get home -- and
I ain'tl

Cap waves his hand at him without looking. TRUCK with
Farrell as he walks toiWard-the .play, looking up at grand
Stand. ’ -

FARRELL:
‘Dollyl . ' N



338, CLOSE SHOT DOTLY

A
R
<]

. CLOSE SHOT  FARRELL

, FARRELL:
I'1]l see you in a minute,
Dolly! :

340, FULL SHOT FIELD

as Farrell strides-to thé vlate,

341, CLLOSE S¥O0T FARRVLIL
at plate, menaccs the nitcher with his bat.

FARRELL
Come on! Put it in there!
{indicates with bat)
Up here, down here. I don't
care where it 1s. Just throw
it!

CATCHER:
How come you lost that ball,
Farrell? T thought maybe you
swallowed it,.

FARRELL:®
If 1t gets past me now, I'11
swallow 1ti

CATCHER: B
(looks at him specu-~ -
latively)
Oh, yeahl

3
He crouches - silgnals,

342, FULL SHOT . INCLUDIHG P'T HER” FARRELL AND CATCHER -

The pitcher. throws a low, wide one. Farrell goes after

it, hits it., It fouls, hitting the netting. N



344,

345,

346,

3474

548,

5490,

350,

1234
CLOSE SHOT FARRELL
FARRELL:

Come on! Try it again! Put it
anywhere !

FULL SHOT - INCLUDING PITCHER, FARRELL AND CATCHER

The pitcher throws a high, close one, Parrell gdes
after 1t., Hits it. Another foul, oubtside of first.

CLOSE SHOT  FARRELL

LT et PARREIL 3
Ain't ascareéd, are you? -Come on, .
put it in here | . =

FULL SHOT INCLUDING PITCHER, FARRELL AND CATCHER

Pitcher throws it, a high, wide one., Farrell reaches
for it, catches 1t right on the end of his bat, and
smacks it,

FULL SHOT FIELD

as Farrell runs.

MED. SHOT

"as he touches first -Coach at first yellss

COACH: -
Stop at secondl

FULL SHOT SHOOTING FROM PITCHER'S BOX TOWARD SECOND

as Farrell nears it.

MED. SHOT  OUTFIELDER

gathering up ball.



351.

352,

353

350,

356,

357,

124,

FULL SHOT SHOOTING IFROM BEHIND THIRDVTOWARD.SECOND
COACH:
(at third - yells)
Stay there! Get back!

But Farrell hesds for third.

MED. SHOT OUTFIELDER

He throws béll to third basemans

FULL SHOT AR@UNB*THERD BASE

The third baseman reaches for the ball as Farrell
approaches, It is low., Farrell steps over hi%Shandw
touches the base - and continues running!

FULL SHOT INCLUDING HOME PLATE AND THIRD BASE

The third baseman turns and throws the ball to the
catcher,...as Farrell comes toward home, at full blast.
It 1s another low throw, It looks like a sure out, as
the catcher starts to straighten - but Farrell suddenly
does a beautiful dive right over him, and also over the
home plate, sliding about seven feet. The catcher has
not seen him miss home,

CLOSE SHOT THIRD BASEMAN

- THIRD DASEMAN:
(screams to catcher)
Tag him! Tag him! He didn't
) touch it! :

FULL SHOT AROUND HOME PLATE

as Farrell starts to qtand the catcher turns to go
Tor nim, e s

-

FULL SHOT INT., ROOM BESS AND MECHANIC N

Wle see now that it is the switchboard room, and Bess
whips around and pulls the huge switche -

=



1254
358, FULL SHOT FIELD

As the catcher goes foward Farrell, everything goes
black. There is confusion, yelling, shouting from the
stands. As the lights go up, we -

CUT VERY
QUICKIY TO:

5590 MED. SHOT . CATCHER

sitting astride a figure, who is 1lying on his face. The
catcher is sitting, facing the figure's heels. The

flgure lurches, throwing the catcher off. It is the

umpire., e e N '

UHPIRE: R
What do you think you're doin'? . LESTET e

The catcher looks around wildly for -Farrell,

360 CLOSE SHOT PARRELL
leaning with his elbow on.the home plate.

FARRELL:
How am I, Ump?

361 FULL SHOT AROUND HOME PLATE
UMPIRE:
(calls, angrily)
Safe! The game's overws

Farrell leaps up and runs btoward Dolly's box. . .

362 6 MED, SHOT CRAWFORD'!'S BOX

The owner followed by several plain clothes men comes
into the box.

| CHAWIORDS :
Hello, Johnson... B
OWNER 2 #
(to plain clothes men)
Arrest them, I'll prefer chargess

(CONTINUED)



362 (Cont.,)
CRAYFORD:
Charges of what?

. OV/NER ¢ :
Youlve fixed your last game, Crawford....

‘363, FULL SHOT BOX DOLLY
as Farrell comes into it,

| DOLLY: -
Francis!

ERE PN

Gee, Dollyl

e

Juct as thoy are about ba embrace,-a couple ofiréporters
cr%;h Into the box between them,

18T HEPORTER:
that's the story, Farrell?

, 2ND REPOKTER:
Come on, give us the dope,

FARRELL:
iell boys, I'd have been here from
the start, only --
(catches sight of Dolly)

" 1ST REPORTER:
Come on'!

20D KEPORTER:

Yhat happened?eses.
FARRELL:
Well, fellas...Nothin'! could have - -
stopped me if only --

(looks at Dolly again,

puts his hand over his

mouth)

15T REPORTER:

Spill it !l -
. FARRELL:

Sorry, boys. I got nothin' to say.

(CONTINUELR)
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363 (Cont,)

- DOLLY:
(bursts out, very fast)
I'11l tell jOﬂ what happened,
Francis would have won the pennant
all by himself long ago if they'd
have left him alone and if he hadn't

been worried, and if he hadn't had bad
luck, and =--

564 FPULL SHOT INT. S:.ITCH ROOM  BESS AND MECHANIC

are struggling at. the switc¢hboard. She has her hand
on the big switch trylfig:to pull it down, and he's
trying to keep it pushed up. :

. ‘-ﬂ_—,., -

MECHAKIC: ~— e
o you ain't! Not againl

bess 1s hysterical, and acts as if she has a jag on.

) BESS:
(cries wildly)
Yes I will! I like pulling the
switeh up and dovin, and I'm gonna
keep on doing it all night 1ong. -

365, FULL SHOT BOX
Cap comes into itQ

C4a?P:
(to Dolly)
“heére'l!s 3ess?™

He looks around. kuddenly the lights go out., Evel'y-
thing becomes black,

FARRELL!'S VOICE:
DOlly !.Ooct

ind we hear a kiss, The lights go on, and there is
Farrell, his eyes closeu, his arms around Cap. He

opens his eyes, sees 1t 1% CGapy-and lets forth with
the famous Briown cry.

FADE OUT.
e B fMPORTANTr
R RETURN TG

‘WARNER BROS. P«CTURés inc.
STT”?Y!JEPT -





