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CAST

PRAHI\ X. PARRELL (ALIBI IKE) •••••••••.••••••

DO LLY " •••••••••••

CAP •••••••••••••••••••••••••••••••• iii ••••••••

OWNER .••••.•• · .
CI1AWFor~D •••••••••••• ••'•••••••••••••••• ......

• • • • • •

CAREY•••••••• ·..... .......... .
JACK ~1ACK •••• · .

BITS:

CAP r S vV~[~ ••••••••••••••••••••••••••••••••••

Coach - Gimpy (boy) - Jeweler - Detective Agency

Board l\~en Two Detectives - Policeman Chambermaid

Conductor Porter - Reporters, Negro Boy (bervice

elevator at hotel) Two bellboys - Several

ball players - Several tllugs (Crawfordfs) Three different

Umpires. - Score .boar·d keep.s;:r - Ill wo Fans

~~.. ' ... ., .,.~"t'~

/
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4 (Cont.)
OWRI~H :

If' J: ClUJ!. laake a prophcc~T the'f'irst
day 011 the season',' Cap -- I have a
very s!trong hunch we're goin[j to
flnish a lot stl~onger this year than
last.

CAP:
We couldn.' t finish much worse!

OWNER:
I h~ve everyronfidence in you per­
sonally, Cap -- and I've convinced
the other stockholders to let y.ou
wdrlr'1-tr:-Pll:~:~ydur own way.

CAP:
'J1hanks; Tom. I wish -you'd c-onvin1red-'
them not to sell Pennock.

OWNF..R :
Well, you're sure to find a pretty
likely pitcher amons the ten new
rookies.

CAP:
(~orosely)

Haybe so, but I wish I bad Pennock.

OWNER:
Oh, . snap out of it, Cap we still
got the rGst of the club.

CAP:
/Sure. If you cut off :\i!ax Baer I s right
arm, you' still go~ the~est of.a
heavy-weight champion, too.

ownER: -.'
It's not as bad as all that. Pennock
was good, but it isn't every year you
can get a hundred thousand dollars for ,.
one man.

· .

CAP:
Who I s go :tngto pitch for us
hundred trro'ClaanQ.? .

them

OWNER:
You've got good material in those rookies.
There's one boy a,lone, Farrell, s truo.k
but twenty men in one game last year.

(CONTINUED.)

/



4 (Cont.l
CAP:

(d.tl.sgustedly)
S , .. ; S - Cr"? "ure. lr:~ auk enter, wasn t 1. t .•••
Did they clalm Babe Ruth was playin'
against h1m in Sauk Center last year?
I bet I got to rinG a cow bell to Get
him off the fieldl

OWNER: .
(s.till trying- to evince
cheerful enthush..Jm)

Well, at that, you could bUy a lot of
cow bells with a hundred grand. - And
we can buy ano~~er good pitcher, too,
if one turnsnp:.

, '... ,.. ,.,~\ :"'"~'~~:r6~p :

You could! But pitche-rs don't just'~"~=
turn up every fouryesra-like p":r'esi";:"''''",
dents. .

.j

5. PULL SHOT OTJTFIELD

A reporter approaches.

REPORTER:
Just who I'm looking forI

CAP:
Nothin' to sayt

REPORTER:
Hello, I·Ir. Jollnson.

The owner nods, then holds out"his hand to 9ap •
.,...6••

OWNER:
Good luck, Cap --

(Cap shalces hands)
And don't worry -- I'll join you in
a little while ••••••
../

CAP:
Right, Tom."

•.~ .... 'I. ~ ., ',,'>":'""t"--

6. TRAVEL '].' WO SEO'l1 CAP AND REPORTER

as they.walk toward Infield.

(CONTINUED)
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(BElE::W ::IAI1J 'PlTLE j.. ND CRBDI'l'S ARE S'I'OGl', ShOTS
OF' BALL GA~/rES, PLAYii:RS, ETC.)

~ ...

FADE IN

1. SEHIES OF CO}'.'IPOS:~TE .sEOTS NEWSPAPER .~iBADLnJ:2:S AND
STOCK SHOTS OF l'1AYERS SLIDIl~G n·} AND OUT AS FOLLOWS:

A. II RUTl-.l SIGNS CON'ERACT AS TRAINING SEAs6N OPENS"

SHOT: Babe Huth b.attilig.

B. ""pAUL AND I HARING '1'0 GO' - SAYS DIZZY DEAN"

Sl-WT.; Dean Brothers pi tcp-ine;:

C.0' "TERRy- c.(:mE.+)2~lI~~:,:1~l~NTS W:f}fLCOME BAOK"

SHOT: T;;;§?at first nase, stret~~ng
ful~ length for.Jligh t<hrow..~;;,~, . . ''-'."

D. "CINCnmATI TO BUILD ATTACK AROUND pOOLElI

SHOT: Poole sliding to second base.

E. lIPli:NNOCK.TRADED FROM CUBS TO N.Y."

SHOT: Pennock throws a ball.

DISSOLVE TO:

2. IHSERT (by itself) NEWSPAPER HEADLINE

"CUBS OPEN SPitING TRAINING HERE"

DISSOLVE TO:

FULL S:HOT CLUBHOTJSE PORCH MORIHNG

Cap and the Owner come i'rom the clubhouse.

DOLLY TO:

. .

4. TWO ShOT

as they walk toward the ballfield; CAMERA TRUCKS
'with them.

)

"­
(CONTINUED)



6 (Cont.)
REPORTEE:

(bp.l.f pleading, half ironiQ)··
Come on, pap - Give. :uo your ideas.
about the, club for this, season so
I can~ this big dough!

.CAP:
You couldn't send my ideas about
this club through the mailst

. REPORTER:
Then you think they're not so pDomising?

. CAP:
y eah;.~,th~ reP; i'P:r-omi s ing••• promi s i"ng
.tofinisheI •

REPORT.ER :_
VVho you got for rookie pitchers?

CAP:
No one. Except some kids that run
away from schooL

, .-~.....:;;::;:::. . ' .........-..;..

- -:." If

7. FULL Si1O'1'

REPORTER:
No one? You got a right hander named
Farrell in that trade - and they say
he J.oo1{ed pretty good down South.

CAP:
Yealft So did :ti'irpo till he come
north and mGt Dempsey!

AS T~1EY APPROACH DUGOUT

'The grounds cop enters scene wi'th teleg:r'am.

GROUNDS.· COP:
Telegram, Cap.

Le he.nds it to Cap, who stops; opens it and reads it"
through.· Cap snorts in disgust.

CAP:
here's yo1i.r sct.QrY!-r- .

(reading.. i'f albud)
"Reporting tomorrow. Sorry I was
lato, but mycale'ndar was wrong.
Prank x. !t'arroll. II His calendar
'was wrong!

(tears it up, viciously)
There's an alibi for youl

,/

"
.j
.j

..:;~



8. FULL SHOT ZX'l'. BALL PARK

A Ford is carconln~ along, sworving wildly.

CLOSE SHOT FORD

Farrell'i$ desperately trying to stop it by-pulling
on every piece of equipme!").t in the car he can reach.
Suddenly the car jumps the sidewalk and heads fo!' the
fonce.

10. FuLL SHOT FRO~ INSID~ PARK
BORDERING OUTFIELD

SECTION OF' FENCE

. .,;~, . . ....'. "':.-" ...•~.~:~..~.-; ..,;.~:~.:-,~~~_. "

The Ford comes craslilng~~hrough and careens damn 'the
outfj_eld, scattoring the players bef~re it as':"i_t-, ,
swerves wildly from side to side.~ C~~'~'~ ,-,

11. CLOSE SHOT FARRELL IN FORD

madly pulling the brake, the clutch -- working the gear
shift, the throttle, the light switch, everything he
can lay his hands on.

12. FULL ShOT FIELD

Cap and t~,le repOJ:'tep jump as the car comes toward them.
The car swerves around, following Cap - and just as
though it looks IH::e he will be hit, it stops dead.
Farrell stands up 5.n it and yells:

3:"PlRRELL:
Look out, Misterl

13. CLOSE SHOT CAP

He walles toward the car as Farrell gets out.

~." •. ';.>-........""~

14. FULL SHOT

CAP:
Wha t do, you thinlc you Ire doin' 11 "

(CONTINUED)



Say

6.

14 (Cant.)
FARRELL:

I'm sorry, ,mister! I was goin' to.
blow my born, but I didn't want t·o
frighten y~u.

('IAn.
v.n..L •

(in amazement)
You didn't want to ••• 1

(stops, unable to go on,
-then bursts out)

Take that thing and get out of here
before I kill you!

The other ball players have been gathering around.

. . "h''''' . ,<FARRELL:
Cindig11'~iitly)
you, don't' realize who I amI'

,,_..>~,--, "

CAP;
Sure I do. You're Ty Cobb, but you
got your face lifted to fool the
pitchers!

(points to car)
Drive that thing out of heret

;FARRELL:
I canlt drive it out. Once she starts
I don t know when she's gain' to stop,
and onco she stops, if it's in the
daytime, she most likely won't start
again until the sun goes down.

CAP:
(quietly restraining himself,
with great effort)

Listen you --This is a ball club,
a.nd you'pegn the fie~d. Now beat. it!

. '-'o)~ ....

. ..;..

1

FARRELL:
(indignantly)

It ain't no ball club without a pitcher
unless they changed the rules this year!

CAP:
They've changed 'em, but not enough
to let you into ,a park without you'r.e
on a leash. QJl,~l.· "

(he s tart~"'away)

FARRELL: .
Hey, wait a minutel Ain't this the
Cubs? . \.

(CONTINUE!?)



'7.

14 (Cont.l)
GROUNDS COP:

(shoving him)
Get goin' 1

PARRET../L:
(calling back)

Itm on the teaml My name is Farrellt

15. ;·.ffiD. SHOT

Cap, amazed and incredulous, turns back.'

.' CAP:
Wait a minute ......~

'. ·t·tu""Fa~~H)
Did· you saY-"\;6~:;;-'were .Farrell?

. )

....

Sure.
. :b~RRELL ..:

Frank X. Farrell.

. '- ~ ....:=:::.
--",'(

CAP:
Why didn't you come in through the
gate and give your name at the orfice?

FARRELL:
I was afraid if I let on who I was,
all the help'd quit work and come
and watch me.

CAP:
You what?--

FARRELL:
That' s what used to happen in
Sauk Centerl

CAP:
(aK.ter a minute)

I see. Is that why you put on a
disguise?

• ..::1

FARRELL:
(innocently)

Disguise? What would I disguise
myself for? I come here to play ball,
didn't I? You want me to play in a .
bathing suit? c••••••_..........

r

._------
'\.



8.

16. FULL SLOT. OTEER PLAYERS

exchanging signif'~cant looks.

\

17~ CLOSEUP CAP A1'TD FAnnELL

CAP:
(slowly)'

Parrell, didnlt you know the club
provides unif'orms?

But I
cause
wore.
every
luck.

. '--.~..Sure

FARRELL:
(who obviously did1+ f t
know it, hesitates un­

.,;he.. 'y, and then' speaks
barL . b,g)

I krievf '''':t't •
(imp~ovising conf'idant~

l:JT now) .
just keep this old suit be­
it's the first one I ever

I practice the first day of'
season in it -- to bring me

.. '.~~ ... ,

. .....,

CAP:
You f'igure on stayin r a while?

FARRELL:
Yes, sir 1

He takes a bat from the car and starts away.

CAP:
w~ere you goin f ?

FARR,iLL:
1 1m goinf""out to slug a few.

CAP:
Never mind that. Get out anf! loosen
up your arm•.

FARRELL:
Loosen it 1 All right, but it1s as
loose as goose grease right now 1

He walks out of' scene;"';> ... ..".....,

\

.•.~.......Q,:.:. --."

CAP:
(to reporter)

That -gives you a rough
~up agains t I

idea of what

(CONTINtJED ) .



17 (Cant.)
REPOWPER:

So that's Farrell 1 He's a character
all right 1

CAP:
nlat's phe boy that's supposed to
take Pennock's place 1

REPORTER:
Well, you never can tell ••••

, 'CAP: (

I can tell 1 I can tell I'm gonua
wind up coachin' ten buck, games in
the sand lots I

, .
Suddenly a sharp, percu~sive report comes over. They
look-up for ·lise.G{)Jlq~f~le1J:l Cap goes on •

." .. <:-. '-~. -":~-f~~·~.-

CAP:--"
I'm glad you were here_when it '.:.-;-'=' . '~-'

happened. I guess you fellers will
believe me now instead of razEing--

Another sharp report interrupts him. They look off.

18 •. FULL SEOT SECTION OF,FIELD

including Cap and Reporter. Farrell, facing the out­
.field on the side, is pitching them to a catche:ra. Cap
and Reporto:ra start to walk over.

~

19. CLOSEUP FARRELL

He pitches a ball at mid-season speed.

20. CLOSEUP CATCHER'S MITT
. ...~"

Ball thud~into it with a bullet-like impact.

21. CLOSEUP CATCHER

looks :rauefully at mitt '!inner•. His face exp:raesses bewildc"~,
ment and wonde:ra.

FULL SHOT
"INCLUDING FARRELL AND CAP AND REPORTER,

coming up to h,:1m. '--
/ (CONTINUED)



.............
.... ~ .._=.
_0 -, 'r

10.

22 (Cont.)
CAP:

Your calendar is still wrongt This
ain't JUI~.

FARRELL:
I know thQt. It!s hot in July.

CAP:
Your arm ain't goin ' to be hot in
July,-rr you don't take it easy.

FARRELL:
(burning one in)

I am taking ±t easy. I never open
up~e first fe~ weeks.

• _0"..... ~. '!<'"~...:_"'- .~•. ;;:.. -- .'- ,

·;···<'·:::~~AP :
Boy, if you ain't open now

(stops; unable -to -find
a phrase)

How many carnes did you win last year?

FARRELL:
(still burning them in)

Only twenty-eight. I had malaria
most of the season.

CAP:
Malaria? Viliere could I have to send
the rest of. my boys to get, it?
Jhat's enough -- come on over here
and let's soe you hit a few.

"'i

~ '..-v, _.

~FARRELL:,

(picks up his bat
walks along with

I ain't hardly warm yet.
do thisalLday. ',.

and
Cap) ,

I could

CAP:
Sure, I know. I rm jus t, tryin' to
save the'catcher.

• ....•"9.

They have approached the infield. Farrell Whips bat ;a
couple of times and strides to plate. Prelimin~ry

,gesture.

> FAR.H;S;LL:
.I never hit my best~ on Wednesdays.

CAP:
Oh, tha~'s all right. I'll canoel
our Wednesday'games. Just show U3

how you hi t on the :Fourth 9f July
when it oomes in,Leap Year.

/



23. PI'I'CHER

winding up and throwins •.

PAN WITH BALL TO;

24.. FARHELL

hitting ~t squarely a terrific clout.

25.

26.

FULL SHOT

The ball rising very high •

•, ....... :c-- ••,.+ .•

TWO SHOT CAP AND F'AHRELL . ',-,~..
. ...... ....::.:::;:::'
• ~!. 'r

FARRELL':
Nope. That' d~ only a three bagger
in a regular park.

CAP:
. (in amazement)

Only a -- 1

He stops and looks at ball.

27. FULL SHOT FOHD

The ball falls right into the Ford, hitting some place
around the gear shift - and it imnediately starts shoot­
ing forward, then swerving sharply to the right toward
th1I>d base.

28. LONG SHOT FIELD

The Ford careening wildly, the players scattering before
it. Suddenly it swerves again, right for home, causIng
more players to leap out of the way. People standing n3.<1.r
,the grandstand hop into it.

FULL SHOT INFIELD

Everybody but Farrell is in full flight. Farrell ~ops

'around the car.

(CONTINUED)

I .
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'0"

12.

29 (Cant.)
FARRELL:

Whoa theJ:"ei' 'l,fuoa now I •••..

Suddenly it goe,sp51su him and, cJ:"asp.esthpough the .f'ence,j
d.isappea.!'s.

FADE OUT •..

,'-.'- ', •.,,"~.: ....

,_ .-..o<Il:; .....

, •.. ",~::.:;:c=:.. "., ......_.. ~,.'"-
.~ 'r

• .,,:.If

~."'''. '; ~

\

\.



30.

FADE IN

CORNER OF HO'l'EL LOBBY CAP AND O':'!NER

. OWNER:
(Jubilantly) .

Hers the ;best rookie pitcher I ever
saw 1

CAP:
(grudgingly)

He looks~good'pitch~n' strikes. But
tho first. wild ball h~ ever throws tIl
cost us the game:--

OWNER:
VJhat?

_.--::'i::- ,

--~·'~J~~~:CAP :
It r11 be called for 'darkness while .~".
he I s still apologizin r. . It11 Qet he:.-~·.c:....­
apologizes to his fo~k every time
he takes a bite off it.

31. FULL SHOT INT. BIIJLIARD ROOM

At a billiard table are ,Farrell, Jack Mack, and another
player, with cues in their hands. Carey is bent over the
table ready to make a very difficult shot. Farrell has a
bag of peanuts in his pocket from which he has been o~ting.

As we come in, vyhile Carey is poised for the shot, Farrell
is chewing a peanut and he is taking another one from his
pocket. Just as Carey is about to shoot, Farrell cr...acks
the peanut. Carey straigh~s up and turns around.

CAREY:
Is it absolutely necessary for you
to crack.peanuts wh~le lIm making a
shot? >.6, , ,

Farrell says nothing, and Carey bends again.
is about to shoot ~

. FARRELL:
It's necessary for me to crack tem
if I want to eat lem.

~"Just a~ he

But

Farrell says

. :" • CAREY:
(straignt'Eftrs up)

not when l.!E.! making ! shot 1 J
nothing, and again Carey bend~. ,

(CONTINUED "

/



I

The Fourth
The~

. '."""" ~ ..-

..

14.

31 (Gont.)
PARRELL:

(just as Garey is about
tlo shoot)

There's rlothing'like peanuts for a
cold.

, Carey straightens and leans on the cue, look~ng at
Farrell.

MACK:
I thought you was takin f 'em for
that malaria.

FARRELL:
Wl1.at malal"'ia?

"

,:"-::,:;'~'";':~::OAREY :
The malaria.'a.:iI them guys had that
didn't 'get no hits otfa you last
yem'" 1 ' ~. <

Ho bends and makes the shot quickly - misses.
Man shoots - just as Farrell cracks a peanut.
misses.

FARREJ.JL:
I remember a funny game I played
once with a fe'lIer, and the wife.

MACK:
YOU1'" wife?

FARRELL:
No, no - this other feller's wife 1

MACK:
Are you married?-

'.' . o.-~_ . "', ..

/,

FARRELL:
No. I never run around much with
girls, except to ta.ke ,'em to shows
oncet in a while and parties and
dances and roller skatin' -- hay
rides -- maybe a ice cream social
sometimes -- and the movies.

. CAREY:
Just a woman.?ater, huh?

, .•~ , ~ -',,e'l':"-

FARRELL:
Sure. I got no use for fem.

, MACK:
Your shot, Farrell.

~ ......

(CONTInUED)
/



31 (Cont.l)
FARHELL:

VfrlUt's the layout?
(he looks it over)

Looks ~retty impossible, don't it?

32. INSERT: TABLE

It ,is n very hard billiard shot.

33. FULL SHOT TABLE AND PLAYERS

FARHELL:
Well., ,a,,·Jl1~1~5;~p,n only try •

.'- ::'~"'~~~,.~."''':~;"

Eo shoots.

34. INSERT: TABLE

He makes a three cushion shot, finally hitting the both'
balls. (The hard way)

FULL SHOT TABLE AND PLA1~RS

The others are astonished.

FARRELL:
(squinting down stick)

This stick must be crooked.

MACK:
It cl use a hockey' s~tJick if I couJ.d
make shot's like that with it.

...-;9

FARRELL:
My English ain't takin t tonight.

CAREY: .
Ain't takin l ? You must need a traffic
cop to keep them balls apart when
it~ ·te.lm •••

Farrell shoots again'~· '~K''iThrfect hit.

FARRELL:
I ain't much good at this. We
never played it much at home.

The others :look at him.

.::..

/
DISSOLVE TO:



FULL SHOT CORNER OF LOBBY

Cax;ey and Mack cO~le into scene and scat themselves.
Carey look3 off d~sgustedly.

CLOSE SHOT FARRELL

at cigar stand. He picks up a package of gum.

FARRELL:
(to clerk) ­

Guess I'll take this ••••

MED.SHOT QQR11-El'..,~~Ov,t.,GH3J~Y
.,""'.".;,1,-:..,-:,,."·." ., ..-:-~.";~:-:;;..,~,-'

MACK:
It's luckiV we boosted the game. to
a hundred po5.nts --'so"s we had a

. chance to try the table.

. ---~-.

.. _~"'-'':':;:::::'
• -, "f

CAREY:
Didn't know how to play! •••

, (shakes his head)
Them balls acted like they was Dutch
soldiers and him Kaiser Williaml

MACK~

And at that he begged their pardon
every time he clicked teml --

.CAREY:
And alibied himself for everything
except housemaid's kneel

Farrell comes into scene slowly, yawning.

39. FULL SHOT CORNER OF LOBBY

FARRELL: \
(comes out of the yawn)

I wouldn't of took so long to run
them last fifty -- only for my eyes.

MACK:
Youc ould 'v€;" :te~your eyes in the
check room-and beat us playin' by
sound.

CAREY:
Yeah -- only the acoustics would've
prob'ly cut that run down to forty­
ninel

/



40. TIGHT TWO SHOT Cld-{I!.'Y Aim MACK

17.

. ' ..-. .....

CAREY:
(out of the corner of ,his,

, mouth)
He'd l~ke to go to bed but he can't
thin1-:: t1.p an excus e •

41. FULL SHOT

F'ARRELL:
Well, goodnight, boys. I ain't
slee,PY, but I got some gravel~ in my
shoes and it's killing my feet.

He 1Iv'alks, swfi'tJY"'aj,t~~V43,steps toward elevator, l~mping
os tentatiously.·,~';>· , '

"., .
, .. ~....::.::::=.

CAREY· .~

(loudly) . •
I should think they'd take them
gravol pits ~ of the billiard
rOOIn.

Farrell disappears, limping even harder.

CAREY:
He's the original Alibi Ike all rightl
I'vB heard pitchers say the ball slipped
when someone cracked one off 'em, I've
heard infielders complain of sore arm
after heavin' one into the stand and I've
saw out-field.cI"s tooken sick with a dizzy
spell when the~r 've mis jUdged a f'ly ball.
But this GUy alibis himself' no matter
what he does ~ good or bad. He just
can't help.it.' "

.TACK WillCK:
And at that he's gain' to make us'~~

good manl

CAREY:
Yeah! Unless that gravel in his shoes
brings back his malaria and throws his
eyes out of focus so he can't read his
calendar and find the home pIa~e •. '

FADEOUT.

"

/



18.

FADE IN

42. SCORE BOARD U~BELED

"EXHIBI'11ION GAME YANKEES VS.· CUBS"

. ~

. ,~:I

43. BACEBALL DIAMOND I

with all players in position, throwing ball around in
pre-game practice.

44. FAHRELL

warming UP: il1.cbu,lk,..c,p~;3;l..~,;;;.i~,th Cap watohing closely.
Farl"'el1' ischewingg~~;~fid clowning, but is showing
control, speed, and stuff. ' . . ,,}-

CAP:
All right, Farrell, that's
enough. Come-over here and
get your orders.

FARRELL:
(removing gum and
placing it on cap)

Wha t orders?

CAP:
(impa tiently) ,

Your pitching orders.

FARRELL:
(throwing down glove
and confronting Cap
angrily)

. Say 1 Mis t~,r j I don I,!, pitch that way.

CAP:
(angry too)

What way?

FARRELL:
(menacing)

I either pitoh to win, or I dDn't
pitch! Get t4at? I ain't throwing
no games fo~.ro onel

' .... _.....,..~ .

'CAP:
(by now, almost /
apoplE)ctic) ".. ~

Well,' who as t you to' £nrowa' 'gBlne? .... "

(CONTINUEIT)

, ...



19.

44 (Cant.)
FAHRELL:

(relieved but still
inclJ.ignuntj

Well, wha~ else would I need
orders abmut? .

CAP:
About how to ~ itJ

FARRELL:
Rl~ is what wins a ball game,
ain't it?

Yeah.
CAP:

.,.... -'-··:.:~o~;i~ARRELL :

(pointing to his
team mates) . ..~

Well - ardor them guys to make
0. run then.

' ...... .c..o.

.....=. .... ·.··c . . ...,. <.
-""."

CAP:
(scathingly)

But you see, Mister Farrell, there
has been tuaes when them Yankees
got orders to make runs too. I'm
just tryin l to give you orders about
what they h!!•..•.

FARRELL:
(relieved and con­
ciliatory now)

Oh, I see. I didn't understand
you. But you don't understand
me neither. 'Cause I ain't gain'·
to throw 'em nothin' they ~ nit.

Umpire shouts lIPluy ball". Farrell picks up glove
walks cheerfully out·to mound, leaving Cap star~~g

after him speechless.

and

,.
45. CLOSEUP FARRELL

He takes gum from his mouth - sticks it on button of
his cap, then winds up ~- throws ball.

"'. 1.;..0. ........1""1"'- ~

46. CLOSEUP AT HOME PLATE

Batter swings - missing.

/

.I

(CONTINUED)



46 (Cont.)
. UMPIRE: I

Strike --- Onel •••

20.

Swne business for ~hree strikes. Ball thuds safely
into catcher's mit~. Umpire jerks thumb.

UMPIRE:
You're outl

47. BESS ANTI DOLLY IN BOX IH GRANDSTAND

BESS f"
, (watching game tens e).y) ­

Look at thatl Farrell struck him
outl,.. -'..-" .... -.,~~.: -;~:~~~:>·t~.~- ,.

'~-DOLLY:

(slyly)
Struck him out? Well" what's so
exciting about ,that?

BESS:
Honestly, DollY" if you weren't
my sister

DOLLY:
Now" don't get hUffy, Bess. I was
just kidding you. But ever since
you married Cap you've taken"base­
ball as serio~sly as he does.

. '---......
. .,. ~ ..--===.
"" ..; "v.•.

. .......

BESS:
It's a seriol1s business for us"
Dolly. Cap keeps mumbling in his
sleep about the pennant every night.
Fal'rel.1 is .his on~_big hope. If,
he do€sn' t cdrnE' thrQugh for Cap ...

, things -are'go5.ng to be a lot more
serious tnan you know.

48. FULL SHOT OF FARRELL, CAfICHER, BATTER AND UMPIRE

Farrell pitching with superb confidence and skill •

49. PLAYERS' - BENCH
.. .~". ' ... -' .;...,.t'r'-

CAP AND COACH
\

COACH:
(nudging Cap)

I think we got something there,
Cap - .. alibis or no alibis.

\.

/
(CONTINUED)
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40 (Cant.)
CAP:

(with rirst evidence
or enthusiasm)

Yeah ~- it he's as good as I thi]~,

we're r,o~a ~ivc the whole League
somethin' ,to alibi aboutl.....

: "." -::

.50. FULL SHO'l' OF' FIELD-
Farrell pitches; Batter hits agro1mder deep ~orirst

base man•. Farrell sprints aC1'OS8' to rirst ·base.
First throVls and Farrell makes the put-out. Burst .or
applause from st~nas. \

51.

BESS:
(excitedly)

Look at that -- 1 He can field
them tool How does he look to
you, Dolly?

".~"~'
, ., '-:>, •

r-C)
Dr...... FULL SHO'J:! TOYIAHD DUGOUT

CUT TO:

Farrell trots back to bc~ch vn1ere players arc rising
to congratulate nne} pat l1im on the back.

;~.

CLOS:-: S:EOT GPLHDSTAND BOX BES9., j:\.NDDOLLY .

DOLLY:'
(who has been looking (
intently ~t Farrell as '~

he approaches)"
I thirL'k he looks cute.

BESS:
Cute? He looks to me like a
walking pe~antl

INSEHT

. ••. ' '!"-r-

.
SCORE BOAHD

DISSOLVE TO:

showing it i3 the last half of the ninth inning.
Score: CUBS - 3 - YANKEES - 0

/



55.

(

MED. SHOT DUGOUT

CAP:
(to l"arre11 )

You pitched a swell game~ son.
Now you b~tter take a rest and
let Kelly~finish.

FARRELL:
Ke lly? What for?

CAP:
I don't want you to strain your
arm in an exhibition game ••••

, FARRELL:
-Strain my arm! I ain't even
warmedlY2.~et~:c~

, " , """,-"':::c:~t~;?bA ~ : '
Don't you feel a little tired
after

. " ~ ....:.:=::=. -'.~
--:'.Of

r'

No I don'tl
show ~rou how

~

FARRELL:
Tired•••• !
tired I amI

I'll

CAP:
All right, if your arm ain't
sore •••

Farrell walks away~ looking indignant.

CLOSE SHOT TRAVEL FARRELL

FARRELL:
(mutters)

Tired! ••••

He walks to mound.

57. FULL SHOT FIELD
\

Farrell is thrown a ball.

Play balll
UMPIRE:

• ..... 'to~.... , "..,''t'--

Farrell throws, quickly and carelessly.

UMPIR.E:
Ball one.

(C ONTINUED)
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57 (Cont.)
As soon as Farrell gets the ball, he throws it again,
high.

UMPIRE:
Ball two.

DISSOLVE TO:

58. MED. SHOT DUGOUT

Cap. and the coach are looking at Far~~ll anxiously~ The
yelling o~ .the crowdcames over~

CAP:
I knew I should've warmed Kc+ly
upJ

FULL SHOT FIELD
.- '-.-;, .....

vVe can see that· there are .men on ~irst and second, as
Farrell pitches.

UMPIRE:
Ball ~oUJ:'l

The batter trots to ~irst. Bases are full. Suddenly
Farrell puts the ball down and turns and beckons to
out~ieldcrs.

FARRELL:
IIeyJ Come in! Come on in!

60. MED •. SHOT CAP

He walks toward ~ield.·

CAP:
(as 'he gets up) . 'c,

What's he think he's doingJ ••••

61. FULL SHOT FIELD

The outfielders come in to Farrell •
• .+", "'~'''' ••~,.'T"'- .

MACK:
What's the matter, Ike?

, FARRELL:
Nothinfs the matter! I just want
to show Cap that I':ain't too tired

(CONTINUED)
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61 (Cant.)
FARRELL: (Cant.)

to finish, thatls alII

CAREY:
Why do yqu want us in here for?-

FARRELL:
I want you to set right down
here behind me while I strike
these next three guys out!

CAREY:
Are you daffy?

FARHELL:
No I ain't! You set right down
here like I tell youl Illl show
I em ip··I--'m· dj,1i~'tll..... ,- ·.:..·~:ii.~~~~.~:;,:-,

CAREY:
Nothin l doingl --

MACK:
Now wait a minute, Ike

FARRELL:
You won't do it? •••

CAREY:
No.

.• , ......::=;:::::,
-, 'r '". -

FARRELL:
Okay. Pitch it out yourselvesl

He throws his elove down and walks toward the dugout.
Cap meets him on the baseli~e.

CAP:
Vfuatis the c onf'erence for?

FARRELL:
There ainlt no conferencel I
want them outfielders to set down
on the field behind me and they
wonlt do it!

CAP:
Sit downl Vfuat for?

.............. '._.~"t"-

62. DOLLY AND BESS IN BOX'

BESS:
He's pitched- a very beautiful g~e,

but Gap's right. .He ought to go .
out now.

(c ONTINUED)
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62 (Co.nt.)
DOLLY:

Oh" I hope he Ylon'tl I love
watching him win the game.

BESS:
(ironica,1-1y)

Yes" so did I ••••while he was
winning.

TvIO SHOT CAP AND FARRELL

CAP:
. '. (pushes'~s cap back)

It itv"tisfr',:-e:~~ijj!~~xhibition game"
I'd kill you'f'oF'even. askin t 1
But go ahead if you think you can
do it!

FARRELL:
(thrusts out his hand)

Thata boy, Cap! Put it there! ••••
(Cap shakes his hand
briefly ~ Farrell
starts back)

You watch mel

. --._....
. ._~ ..~.

~, "f

, .."- '-',"

64. FULL SHOT AROUND PITCHER'S BOX

Farrell comes into scene. Picks up glove.

'FARRELL:
It's all r1ght,fellers J -- Just
set down ~ndtake it ~asyl

Slowly they sit. Farrell pitches.

UMPIRE:
Strike one!

Farrell throws two more strikes. The man is out.

65. MED. SHOT DUGOUT ..... oJ- ..... "".r--

. COACH:.
(to Cap)

If he makes it" itlll be the
greatest stunt since Waddelll

\,



66. FULL SHOT ;,ROUND PITCHER'S BO:;(

FARRELL:
(to players behind him)

Stretoh .put o.nd ho.ve 0.. good time"
fellors r:

..

He pl~cnos again und strikes another man out. The roar
from tho stands is deo.foning.

FARRELL:
(to players - laughing)

Don't know what you guys arc
drawing pay fer t

Ho pi tohes.

Fii.RRELL:
(to players)'

Didn't like that one, did ho?
Now wa toh him ohurn the air ~

He pi tohes.

UMPIRE:
Strike two 1

FARRELL:
(to players)

I'm tired, am I? Hero's the
last one L

He pitohes it in.

< '

. --..... , •. l

.... ~-..:;::;::.
••• -. ,r

67 • FULL SHO~ DIAMOND~,.

Tho batter oonneots -- a terrifio oraok.
runners start moving.

68. CLOSEUP FARRELL'S FACE

as he watches ball sailing over his head.

69. FULL SHOT FIELD

a.s the ball'sails far out in outfield.

All baso
. ...~

"



IvIED. S:rIOT FENCE BORD:';:;IUNG OUTFIELD

Tho outi'ic190r ~cks into' the scono and up to tho fenco,
looking up. Slowly his head turns, as tho ba.ll sails
over it o.nd out.·

71. QLOSEUP FARRELL i S F;'~CE

Ho is looking, then he gulps po. thetico.lly.

MED. SHOT DUGOUT

CAP:
(a.lmos t ,up.o.blo t.o talk)

Why,th{) .. d~fi}~t~}~4nro ..bra.ined - _... t
•.. ':- '.. ~~".: " .": - -
~. .' ,·..u ..... : ". - • c

Ho s to.rts f or the fiold a.s the other pla.yers coi'tItr,in:
. 0_"'-"::';;;::::::-' ."\) .......... ",

73. MED. SHOrr F::.RRELL STILL ON MOUND

He blinks apprehensivoly as he soos Cap coming~ Then he
turns his bo.ck o.nd pulls his handkorchief out.

/"1
("

FULL 0:[:01' MOUND

o.s Co.P com0S up.

Cl~P:

(boiling)
Farrell -- the one -man tocun 1

He ha.shis ho.ndkerchief wrapped a.round

CAP: - ~

You shut fem 'lU. t for oight innings - ..
then you pull a crfLzy stunt a.nd blow it f
That's the lust time you talk me into
anything 1

Fo.rroll turns.
his hand •

.~

Fii.RRELL:
I wouldn r t bl"owed. it if it
wuzn't for my ,~QJ;'~....,tta.n~,.

Cap seeS tho bandaged hand for tho first timo'.

GAP:
, Who.t' s the !lJattor w:ttl<.t:,it?, ;:;b ... "

........ (CONTINUED)
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28.

?4 (CO~1t.)
FLRRELL:

Matter w~th it? Gosh, I can
hardly U3;O it.

Cl.P:
You vn::lsn lit pitchin i like you had
no bum mi tt t

I didn't .. -­
.wi th me und
my hand got

'.'llL\T?

FARRELL:
til] you shook
SqU~OZOd it so
nmn -r-

CAP:

hands
hard

..l?fillHELL:
I couldn't avon fool that last ._.-
ball .-- tho arlO that. guy", smo..ckQd ••• -t.~~ "'''.-

CC,p closa's 1118 ,,!:diJ03 and falls 'out of the picture.

FADE OUT.

• ..:;'1

.' ,,~..,.....

\



FADE IN

29.

75. ~ljOTr;L RODM DOLLYI BESS" :\.lW Cf,P

Cap is striding bo..ok and forth across the t·oom._

CJ:..P:
I nevor know it to fail. Just
when I tl'link I 'ye.. got the bes t
rookie in bo.soball l I begin 'to
find out abOt1t those crazy
stunts of his.

BESS:
( soothingly)

Never .mind. The publicity wilT
mean some thing 1 He r s sure to be
a real a ttro,q-t;i,on and pull them
intotre"p~~i": '.!'lnd that's what
counts; ~Ii.:r-tbr-tt11.

CAP.:
Yeah -- bu t I could sure manage
to got along without the circus
stunts.

DOLLY:
The women are going to love
him, Cap.. He Is awfullx cuto 1

A

CAP:-
Cute L Do we have to have cu te
pi tchors now?

(he sighs wearily)
Oh, well, letts go to a show and
forget it.

. '..-.- ..
• •.. .#"---':'=;:::'
•• ... ··f

'"\l, ...

BESS:
Now, you're showing somo sense.
We'll lli~veto get_s~moone forDo~ly.

CAP: -
(good-nn. turodly)

Sure. ~Vho'dyou like~ Dolly?
Namo your choice and you can
hava anyone of' for ty •

BESS:
CaPI you'r~ as blind as an umpire.
Con It you seesha}s orazy to meet
Farro II? ". '- -"~-T'-'

DOLLY:
Oh, Bess

CAP:
Ike? Say L ~- That's a good. idea.

(CONTINUED)
/
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75 (Cont.)
DOLLY:

Iko? I thought his ncune was --

CliP:
Yoah -- ~\.libi Ike 1 Bess' 11 te 11
you [lbout 1t.

(to Bess)
We'll take him alon.g and show him'
thoro's no hard foelings. I'll

J go ask him. -- You girls hurry up.

He 10 8.ves.

Ll\P DISS OL\IE TO:

76.
. ..-, ......

Farrell still holding his bnndngeC3 hand -osteni~tiotisly'',,,­
before him.

FIl.IlRELL:
Honest, I'd liko to, Cap, but

. you 8eo, I ought to stay hero
in caso they' s 0. to legro.m.

\ CAP:
You oxpectin 1 ono~

F::..RRELL:
Ho - not exo.ctly. But they's
lots of times thoy como when
you o.in't expoctin' them.

77 • C""..P 's 1,'IIFE iJ~D DOLLY

emerging from elevator.
Cap.

Thoy walk up to Farrell and
• ".::'V

C/iP:
(introducing)

DollYI I guess you recognize Farrell
from seoin' him play. This is my
sister-in~lnw, Miss sttvens, Ike.

Farrell's eyes bUlge 'iirtO·'·fl& sto.res at Dolly with opon'
admire. tl on - ducks his ho ad 0. liJitle.

----"...._.- ..'--_.

CAP'S WIFE:
VIell; Mr. l~arrell, I hope you've \.
just been telling Cap you cun go
to tho, show with.' us tonight.

,I
( CONTINUED)



7?(Cont.)
C/I.P:

(1ookine at Farrell)
He td lik~ tor ou t he's afra.id
Mahatma ~handi mightca.ble him
while he's out.

FI..RRELL:
(still looking at Dolly)

Oh, yeah ~ or - no - uh. - Well,
I guess it's no uso anyway.

(Pulls out his watch
showing time to be 6:10t

You seG, the officc who ro tho. t
tologro.m might come from ain't
oponq.;ft,QJ' s~. 0. t clock.

. . ':.~-~?:.:::::;-;;'-

DTSSODllE TO:.
'..~ ~.-=. '.". "

78. RUMDLE SEAT OF CAP IS GLR

sitting side by side.

Fi.Rm~LL J:'l.lW DOLLY

DOLLY:
hnd you roally would have struck
ou t morc of them if you I d' known
I wets watching?

FiU:1RELL:
Gosh, yes -- I wa.s just takin l

it QQsy CQuse it wa.s an exhibition
ga.me.

DOLLY:
Now y~u'ro just boing modest •

.f!
FARRELL:

No. -- I nin't modest, only I
don't never brag C~US9 if a guy's
rvo.lly got tho stuff, he don't
ha.ve to, bretg.

Dolly looks at him with rapt admiration.

. ...~

79. CLOS:~ S~OT

taking this iR.

FADE au,+, ..



32.

80. HOT;'~L LOBBY PLAYEHS

sitting rtround wutch:iihg ruin pouring down oUtside.

81. ME D. SjIOT ELE V.i. TO 11 SIDE OF LOBBY Fl.RRELL

in ruincoa.t, omo~ging from olova.tor. lIe looks quietly
at plo.yors in lobby" o.nd trios to slip Po.st unnoticed.

Cl\REY:
Hollo, . Ike -- goin' out to
pra.ctico slidin' with the frogs?

~

: .... ,~,; :""';:-~;'~R l:mLL :
(fus S0'a r" -.

No -- no. Just gain' out for some
exorcise.

JACK Mi':..CK:
How you gain' to got it jumpin l
mud puddlo s?

FARRELL:
011. -- just walkin' around. Thorols
nothin' like wo.lkin l to keop your
arm in sha.p 0 ~

. --
............:..:..;::.-.
-~. 'f

. '.'
»- .-

82.

Jil.CK WiCK:
(winks at tho rost)

How a.bou t I c.n fCo.ro y comin f with you?

F.i,RRELL:
You bottor not - you might got a. cold.

J_:~CK :M..::,CK:
Ain' tyou o;'t'ro. i d you I 11 got ono?

FiiRRELL:
(wa.VGS this o.side)

Gosh, no - t:re·' ra.in don't bother
me a.--tall L \

DOLLY
.. ... """".~'~

emerging from elevutor,o.lso clad in·raincoat. She
joins Fa.rroll.

DOLLY:
All rcady,Fruncis, if you still
want to go.

( CONTINUED) .
/

;-



82(Cont.)
Fa.rroll grabs hor by tho arm a.nd they oxi t ha.stily.

C:.REY:
Francis 1 He's alibied. himself
au ta his nCI.me 1

DISSOLVE '"TO:

83. RAIN

sitting on park bench u.f?fl~:r inadequo.te sholter of 0.
tree,. , Rain 'pcurf:l'.l'lg~~~¥:d.round thom.

DOLLY:
If you're g0ttin~ wet,we~can go
back to tl10 hotol.

, ._ ......::..=::=:. v ....·

Gosh; no.
rain ou t.

FARRI~LL,:

This coo.t keeps tho

84. CLOSE S:rIOT

wCttor trickline down lJis neck - unhooded.
-.I

FARRELL'S VOICE:
This is bottor than setting around
the lobby wi t::" them other guys.

85. ,CLOS:G Sl1O'1."· R\.REELL irND 2JOLLY ,

DOLLY:
But you like tho 0 thor mo n on
the teo.m - don't you, Fra.ncis?,

FARRELL:
Sure. -- I like tem fino. Only

(Shyly, but determined)
-- I likebein' with you bettor'n

. anything. ". '-O'",''t'-

DOLLY:
(encoura.gingly)

I like-it, too.

FARRELL:
Do you - no kiddin l ?

. .:..

\. -'

(CONTINUED)
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85(Cont.)
- DOLLY:

(leaning f'orwn.rd
o.1mos t ongorly)

Yo s --

Fi,RRELL:
Aw, gee -- I wish -

-DOLLY:
(at tor hos ito. ting ­
hopefully)

Wl:xl t?

Fi>.RRELL:.
(ner'vously)

I wisht we wusn't goin t north
nex.t ··w\?U"k",;

c .' '"

Horo Dolly draws bc.ck a li ttlo' disappointod. ·-:811.0 hes~~ ..
to. tc sand tLo n pro tends to misunderstand .,.c;-= .--- -\).~

DOLLY:
You know you're crazy f'or the
season to bogin. I do hope the
toam d co s well, Francis. Cap's
wholo'futuro depends on this soason.

FilRRELL:
Cnp oughto. stop worrying. I feol
fine.

DOLLY: .
r just cQn t t wo.it to reo.d about
your winning that opening game.

FAHRELL:
Yeah - - bu t you won t t be there
to seo it.--

DOLLY:
(sadly)

No. - - I hate going home a.nd
lea v:lng ':"-

(co.tchcs horself)
-- tho club. You' 11 wri~ to me,
won't ;:rou?

;.

Fnrrell lao.ns toward. hur appealingly. But just at the
wrong momen t, he couShs. e •..._•.~

FARRELL:

( CaNT INuED )
.. (

,/

(but he starts coughing
again·.. She hits his baok
between coughs he ma.nages
to gasp) .

I --



-_/

85 (Con t ~ )
FiJiRELL: (Com.)

I 0.11'/ a.ys -\- go t 0. cold - - in the
p:lin •••

(ho stops)
I guess we oughta go back ••••

DOLLY:
All_right, Francis •••wbntever
you say ••• -

She 100.ns towo.rd him o.ga.in, her lips closo ~to his,
her eyes o.lmost closed.

Gee, D~i~;-~':::~t;-FM~RELL:

hO red-sos his Qrm for tho embraco -tho- athor-uTnt -- .---
gees o.round her to draw her to him -- when SUddenly the
wo.ter fLccumulo. ted in tho fold of his upraised sleove_
splo.shes down her nock. Dolly screams a.nd they jump up.

FARRELL:
Dolly 1- Gosh 1••••

FADE OUT.

/



FADE IN

86. LOCKEH HOOM PLAl.'lmS
)

in various stages of dressinG for the strEl'et. '. In' the
f.g. Carey and Jack Mack.

CAREY:
Well; thatts another trainin' season
ovor. Now all we got to do is play
them hundred and fifty-four games.

87. CAF

entering.,. locker room with~ paper in hand.
0' '''':''.'' ..,.;- ~~";,' <-..::S~:·;: ...

~"~~C:;'",(JA P :
All right,. boys • Hero fs woo t you
beenwaitin t to hear.

88. FULL SHOT ROOM

.....-: ......
. .,.~ ..--==:::=.
. -: ,,'

The'players drop everything and start to crowd around
Cap.

CAP:
If you didn't make it this year ­
remember, therefs another season
comin'l The Sffine thing goes for
the guys tlmt've been dropped.
Okay.... .

(reads)
1·'Uurphy and' Hardin -- report to
Jersey'City~ Starr -- repOrt to
Newark. Buckley Duluth.

89. PAN SHOT
.

SEM~ CIRCLE OF PLAYERS
,.

reacting to news.

CAP'S VOICE:
(over shot)

Henderson; Ii'lynn and Coleman
Buffalo ••• 1

.. ;- •. " ........ ",~1"'T"--..
PAN AWAY TO:

\

in corner of room - finishing packing"a suitcase. He
is totally indifferent to theread.1ng.

(CON',DINUEP)

90.' CLOSE SHOT FARRELL



90 (Cont.)
CAP'S VOICE:

(OV;.:~:{ SHOT)
Fitch Iilnd norris' -- Birmingham.
Allen to Atlanta. That's all." The
rest g9 East with us 'next week.

Farrell picks up Ills suitcase.

91. FULL SHOT RGOM

PLAYER:
(to Cap)

Cap; you gotta give me an.other
chance! I ,~ew I ain't been hittin'
hare···-....... :o~',;,::~!D·· ,

92. TVJO SHOT

~- ...~

Sorry; son.
cantt.

CAREY

CAP:
I 'd l1ke.~to.. but I

. '--,"--
. ._~ ..-=. ..':".•.

comes up to Farrell. Holds out his hand sincerely.

CAREY:
Yourre there, kid. They ainft
many boys that/wins a big league
berth their first time out.

FARRETJL:
Sure. I'd of been up here a year
ago, only I .was bent over all

~ season with lumbagol

He walk/? out•. Ca:r..~y pushes ,;back his hat.

DISSOLVE TO:

HAILROAD DEPOT FARRELL AND DOLLY

Farrell car:rt.ying Dollyrs luggage. Both are
unexpressed emotion' as they Wait for train.

'" ,~. ·..·']!ARimLL :

Well -- the train. oughta be here
pretty s'oon now.

DOLLY:
~Yes -- pretty soon.

taut with

(CONTINUED)
/



38.

93 (Cont.)
FARReLL:

Of coupse, sometimes they're late.

DOLLY:
'llhey dona always pun on time,' db '
tl1A'I7?- --- tJ -

FAHRELL:
No. You see, sometimes tney get
behind on their schedules.

Oh, I sae.
them late?

DOI,LY:
And that I s what ma~es

~

.,_ .....i: ......•:~'f~·FJ\,RRELL:
Yeah•... If.t'}1:i){y'; get behind at one
place, whytlien -- theJi're pretty· '.__
apt to be l~te at the n~xt pla~El tQ9~:~

DOLLY:
Then I guess theyfre-late every­
where •••

FARHELL:
Yeah. Unless they make it up •••

Here there is a long pause while Farrell looks at her,
desperately trying to muster up his nerve to more
personal conversation. She gives him silent encourage­
ment with meaningful looks while he fidgets unhappily.
He blurts: I

..-'

FARRELL:
I wisht --'I wisht this train wouldn't ~
never camel

DOLLY:
Do you really, Francis?

'.":~......

Yeah
FARRELL:

Oh, gee, Dolly ~~

. ~.."

Train caller's voice starts to bawl •

• ...." 1. ~ ......Jrl""-

bawling unintelligibly.

/ •



OJi

95. I"l\.ll.ULL AND DOLLY

as the traln.thund$rfl tn. He hesitates a: minute and
then wretchedly pulls out Ius watch and looks hard
at it.

FARRELL:
But there it is and itts right
on time.

DOLLY:
(disappointed)

oh - ...
(catches herself and

_ then eGntinues brightly)
Oh,the~-':L~.;g,~t:gs it isn't late.

,. - -- ." '-0- '- • .,.~~-'-'f~~.~
...... J, _

FARRELL:
(now -muoh reliev.ed)

No. It's right on time. Just
I sai.d.

. "-'~- .

., ......._~.
--, 'r

like

, '
:--v ......

\
He takes her arm and guides her toward door of train
tl1at is slowing up.

-DOLLytf:j HAND

fumbling with hanillterohief. 'She drops it. Farrell
stoops sWiftly to pick it up.

97. FAiUillLL' SHAND

approaching handkerchief. It has fallen into a
puddle and is wet _"",He pioks'! t up. .

98~ FAHRELL

str~ightening up.

FARRELL:
(lo'oking at it)

I guess- i~.f~}l into some water~

99. DOLLY'S FACE

showing tears.

(C ONTn~UED)
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.. .....,

99 (Cont.)
DOLLY:

Oh, but I need it. I must have a
cinder ~n my eye.

Dolly turns and cbnfronts him with open invitation in
her face. Farrel'l, almost .. yielding to hel' o;/es, starts
as if to onmrace nor. She closes eyes and sways
toward him happily. He hesitates nretchedly then
takas her by the· arm firmly and whipping out a large
bandana begins mopping her eye, nervously. She'
reopens eye and looks at him with patent disappointment
that changes swiftly to compassion.

. DOLLY:
Thanks, Francis, . It's all right
now,

~ -, ..,_.~~~.: ....~..;~.

FARRELL:·
I wisht you'd keep my handkerchiet;:~ ___
You - you ~ you -- 'might get ·some";'·'
thins in the other eye.

DOLLY: .
But y,ou might need it,

FARRELL:
No, No, When I see somethin f

comin' I tUl'n my head~

DOLLY:
(flatly)

Oh.

FARRELL:
And anyway I'd kind of like to
have you keep it'- to - well, in
case you need it.

100. CONDUCTOR

looking ~t watch.
\.

COHDUCTOR:
A--L--L---A---B-O-O-A-RDl

.......

101. LIED. SHOT FARRELL AND 'DOLLY

DOLLY:
. (softly)

I'd love to keep it, Francis.

The train jolts behind them,

/ (qONTTNUED).
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101 (Cant.)
FAIllmLL:

Hoy-- You !c~ bct~or get on.

;:';110 stops onto th~1 stons.
Farrell walks beside it.

The train s tal'ts to move.
Dolly lenns toward him.

DOLLY:
Aren!t.you going to ••••1

FARRELL:
Gosh, your eye looks pretty red.

DOLLY: _
Francis,uren!t you --- won!t you

.'···'···'''''-'o·.A::FARRELL:
VIl"lat f s tht':ili:g:::i;ter , Dolly?
you trying to say?'

DOLLY:

VJhat. !re
.~--.

. .......-:..:::=.
..... 'r

I - ... -

102.

103.

~JuddenlS as the train' starts to ga tr::ier s peed, she'
bonds swiftly and ld,'Jses him lightly on the cheek.

DQLLY:
Goodbye, Fl'ancis 1 ~iri to to me I

..

His face transfixed vJith the kiss.

FARRELL:
Surel Sure I Goodbye. You bet.
Goodbye, Dolly. You bet If 11 \'11'i te.
Sure. Y:.oubet~· ·~','a.it a minute."
'Goodb:TO, Dolly. So long.

FUJ,I, SEO'l' SECTIC.1IJ 01" STATION

Pal'l'1ell, rUlming bos:trle the traain, not paying the
sliGhtest attent~ on to vJherae he is going. Ho is
headinG clil'16ctly for 0. baggage cage •

..... ......
·····~\m1ELL:

(shouts)
You bet,' Dolly. So long.
write. So 10ngJ

:_e runs right smack into the cage,
the wil'e.

,/

I r11
\.

and up against



104. MED. ;.:)]{CYl' FARRELL
42,

in baggage cage.

FARRELL:
Hey -- 'Lemme out of hOI'e.

The bagGage cage .suddenly stUI'tsto descend.

FARRELL:
Hey" wait. a minute'l

The cago disappoars.

FADE OUT.

r MO

- ....... C~'·o li.:) "To"' l;" n. ~ ~T .,r. . ; ~ 0 )1::", ~ r\. ('~ '"
RETURN TO

WARNER BROS. PICTURES," tnc.
STORY DEPT,

/

- ""."



PADE IN

105. IN82RT:

wi th lottol"hoad on, to~) - name: DOLLY S'I'EVENS.

'''Donr Francis:

I"m no thrilled to hear that·
you'ro stal'ting east with the team.
Boss writos mo thatCa~ma~ let you
pi tch tho opening' game •••• I

lOG. FAnnELL

"'sitting at hotel m~:Ltflig'room,desk. He is 1'10,atJJng,
tho letter intently; "before him is also a lett.eJh..he",_' "':-"; ~ "
has boon writing in l'o'p1y. In, hig left hand Ti'e also, '
holds Dolly's handkol'chiof, very neatly folded.

107. I:ACE AED CAHEY ,

watching him.

CAREY:
(whispors)

That lirost bo from Dolly.

Thoy walk ovor to him.

108. PARm~LL, ,CAEl~Y, AED I\TACI~

...do.··.

Hello, Ike.

,"
CAREY:

'Jhat you roadin'?
...~"

FARRELL:
This? 011, just a Idnd of lettor •••

JACI~ l'~ACK:

A bill? \

FARRELL:
No - nO'\j e.xa·et±:f"..a, bill. It's a
it's a lotterfroma'fella I used
to go to school with.

CAREY:
I thought you toJ.d ue you never
went to school. .

/
(CONTIlW~D)



108 (Cont.)

. 44.

FARHELL:
Yoah. 'But this ~asn't 0xactlya
school, It was a collogo.

JACK l'fACK:
Hol'J could you of wont~ to college if
y6ll didn't go to school?

FARRELL:
I didn't. It was this other follow
went to the college. I would of went
but tnoy wasn't no college where I
Ii vade

v CAREY:
.N()~ ...>I>.~h9-~llt' you said' you lived in
.KansasC~~; ,

FARRELL.:
I did - but ~e moved.

JACK MACK:
~here did you move to?

FARRELL:
Nebraska.

CAREY:
Well, they got collegosthere,
ain't they?

FARRELL:
VIell, VJG didn't live right in
Nebraska - ncar there. ~

,_ "'_ •.00••

.............:.=::;:::.

CAREY:
(indicates unfinished
letter ort desk)

Oh••• sanow youfre' answerin' this
pal of yours, huh? I r ."

FARRELL:
No ~ not eXQctly answerin'. I'm
just writin' to tell him I got his
le"l:itor.

CAREY:
You get ono..qf: ..them every day. vihat
docs yaup friona; write you so much
about?

\
FARRELL:

.He's' tcllin 'me about a
- a friend of po.rs. He
he dOeS every da.y.

ball player
tells me what

(CONTINUED)



/

45.

100 (Cant. 1)
JACK MACK:

Whoro does ho play?

FARRELL:
Down in t:10 Texas L0aguc - B'ort
Wayne.

CAnEY:
From tho size of them letters thoy
don't play 110thin' "but; double ...
hoader:J down there.

, FARRELL:
Yeah, they got to cause the season's'
short on account of the cold weather.

, """·'~~:c~i2~25.T'
',,> CAREY:

(indicating Dolly f s letter ),:~~:__, "
That looks like a girl'--s writ:tn' to"
mo.

FARRELL:
(puts it hasti~y in his
pocket)

A girl wroto it. That's my friend's
sister writin' for him.

JACK MACK:
Didn't they teach writin' at this
hero college where he went?

FARRELJ.,:
Sure - but he got hiD hand cut off
in a railroad wreck.

CAREY:
Hell, I should think he'd of'learned
to write w.ith his lo'ft hand by this
time. ----

FARRELL:
It's his left Innd tlmt was cut off
... and he was left halldedJ -

CAREY:
(sees the handkerchief)

Ahl I see 'Dolly ,::1ve you a keep­
s ak0, htLh.l',- '- .',,.,'t'-

", .-'~, ", 'c.;;, c

, ,

FARRELL:
(holds up handkerchief)

This ~-Gosh no - this is mine.... ,

And he unfolds the dainty, little; lacy thing, and
blor.. s his noso with it vigorously.

/ FADE OUT.
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109.

46.

FADE IN

.. INT. PULLMAN CAR

The porter just finishing making the berth. Farrell,
Carey and Jack Mack,watching him. Farrell is impressed.

FARRELL:
Well, now, that's pretty slick, isn't
it? Even got a p~~lowJ

CAREY:
Everything but running water and
connect;ing garag~l

, ',~ FARRELL:
" 'c,·tt"'Q~ing\ the clothes

hannf16crk} , ' . "
Say this is pretty good, isn't itiC~

.. --:"r
. '.:v.~.

Yeah.
you?

MACK:
You know what it's for, don't

FARRELL: .
Vfuat it's for? Of course, I dol

CAREY:
(to Mack)

I wonder if his arm will ~.

FARRELL:
Fit? Fit where?

CAREY:
(winks at Jack Mack and
reaches into berth .",to
clothes hammock)

In the sling. I tho~Bht you said
you knew I"" ,

. .....-v

110. PULL~illN PORTER

his eyes bulging, starts to speak. Jack Mack points down
the aisle. Porter exits •

. CAREY:
That's to hold your arm while you
sleep•.-- All the pitchers have 'em. \.

FA~RELL:

What do they want to hold their arms
for? ~

/ (CONTINUED)

Ill. INT. PULIJJAN CAR
• , ,.,.01:.~



47.

111 (Cont.)
CAREY:

Vindignantly)
vVhat for?; Wis~ guy, ain'tchaJ
Suppose the train went around a
sharp conner and your arm flopped
out of the berth and someone stepped
on it and brok;e a couple of' fingers?
••• Cap ~intt takin' no chances on
his pitchers.

FARRELL:
But I'd have to. lay on my face to
get my arm in that dern thing and
I can't sl~ on my face!

'•.... ·.·.·'".x~' _~.•:;::ii~~}fMACK:
Why don't you.>!i'Ut. tb,e pillows over
he~e?

He moves them to the. other side.

FARRELL: -
Yeah: That's a good idea. Thanks,
fellers! ..

(he hops in),1
Good night, fellersl

CAREY 8: mAGK:
Good night, Ike.

They start to walk away.

, • . ~......::::.:;;c.

--:"

LAP DISSOLVE TO:

112. SMOKING COMPARTMENT OF CLUB CAR CAREY, JACK MACK, PLAYERS

.AII playe:rs laughinS. uproari0b!'sly.

.. A PLAYER:
Well, you better wise him up, or
he'll have a real alibi tomorrow.

CAREY: ~

Yeah, he'll have one but it wonlt
be his arm: If he comes into the
park with it in ~plints, he'd say
he couldn't pitch on account of his
tonsiIiti s 1 -'" ~ "''''T'-

FARRELL IN BERTH113.
\.

-. tossing and twisting unc~)1nfortably, his arm draped "in
the hammock.

FADE OUT.
/



MORNING114.

·48.

FADE IN

FULL SHOT WASHROO¥
CAREY, 1JlACK, T\lVO OT:!ER PLAYERS

in stages of undres$, at the washstands.

CAREY:
I went back and tried'to get h2s
arm out of that thing, but he .'
started to battle mel

l.JlACK:
I'd like to get to him before he
sees Ca.p. I--

He stops sUddenl:y",.a{,l...,~Ca.,R,":1JOJ.11es
. .... .'~; .:~~~t:~t:?~~~: .

CAP:
Before who see,s me'?

into the washroom.

. '-~-..
..._~..:::.:::::;;:.
--! 'f

'., ...... -- . . "";.,

CAREY:
Why - uh -nothin', Cap. The uh ­
conductor •••he thought there was a
wire for you -- but there wasn't •••

CAP:
(looks at them - shakes
his head) .

You're all starting to talk like
Farrell-J-

He goes to washstand and wets his shaving brush.

115. MED. SHOT VESTIBULE OF TRAIN

.Farrell, approach:lng washroom, ,..smiling. lie;is carrying
·the clothes hammock.~· .

116. INT. WASHROOM

F~rrell sticks his head in.

FARRELL: .~.'

Is this the men's washroom?..•. \ ....... ,~.",..~

'CAP:
(sarcastically)

You'd be in a great spot if it wasn't,
wouldn '·tyou? . "

Farrell enters , swinging the hammock.

(CONTINUED)
/
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116 (Cant.)
PARRELL:

That's why,I looked - ... I wanted to
make sure!.;.••

CAREY:
(t.imorously, half-looking
at Cap)

How are you, Ike?

CAP:
Vfuat's a good idea? - What-is tha~?

Great J
Say --

FARRELL:
~y arm never felt better.-

..,_ ........

....... ...:=z:::;:.
"-..., 'f -"..-

FARRELL:
The sling for my arm~ Does this
belong to the team -- or do I have,
to buy it from the company?

....
Sling

CAP:
for your armJ l

(he snatches il:from
Farrell and looks at it)

FARRELL:
YepZ The boys put me wise to itJ
Thanks, fellers.

(he swings his arm)
Loose as goose greaseJ •••

Cap looks at the players. who suddenly, simultaneously
a·tart to crowd..61.+'t _of""th.ewa$hrq!~.._

• .. ..'. . '0 ,'~ "~ ~'"

'.

...... ";.. .....,A'.~

I

FADE OUT ••

..

"' ·..·1·
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FADE IN

117. INS~~RT: NEWS?A?ER: ·.EADLINE

"FARRELZ PITCHES CUBS FIRST GAIvIE"

Over the insert comes the ~laying of a band.

DISSOLVE TO ~ .

118. SERIES OF STOCK SHOTS
- .

CroY/ds outside' park - PAN SHOT of stands - officials '
and dignitaries tal':ing seats - Landis tr..rows out ball,
etc. ..... ~~.. '

DIS.8~L:VE TO:
..._.:.~...., ........ -..;.

""'!-.,

. , .,;.;. '

,,'
J.19. BALL PARK LONG SEOT Ol" GA}!lE IN PROGRESS DAY

Cubs in field.

",
120. DUGOUT QVVNER AND CAP

Owner looking jUbilant. Cap no~ommittal.

OW!.JER:
Well, what'd I tell you? -- Fourth
innin' ane. he llasn' t given 'em a
hi t yet.

CAP:
Yeah. He looks [';000. but I'll do

. my braggin.' in Septe;mber.

121. LOCKER ROOM ATTENDA~JT .

coming into dugout with telegram.

. ....."

.?

LOCKER HOOI'T ATTENDANT:
(ce-ming'up to Cap)

Telegram for r~. Farrell, sir •
.';•. 'l;..... ,.,.~.~ M •

CAP:
Here - give it to me. He'll be in
in a minute.

"­
Locker room attendant give~ Cap telegram and exits.

/ .



122.

51.

CAP:
(]\)okin:': at it
l.ln:Ki cn.i~ ly )

I (lon't like to give a 111an a
telegram during the game.

OVJl\l1m:
. Cnn' t you: hold it till after
the game '?

CAP:
:i:~o - that 0. in! ;1;., hardly right.

,...tt'&-e.ti~e:h'
Got ell KeJ.:J7f,:'ct 0 warm up. He
may have tp work.

Coach llurries off.

'.~ .....

123. wm. SIT0 'I' DUGOU'r

There 1 fl a tl"emendous roar of applause and Farrell
runs in from mound. ~~eanli1ates around dugout congratulate
11im.

TEl:iT;:ATES ~

(ad lib)
Atta boy, Ike •. Great goin', kid.
IH ce work, Ike 1

CAP:
Ilce here's a wire for you.

124. CLOSE SI~O'.l' FAnnELL . ...~..,

receiving wire.

FARRELL:
Thanks, Capl \

(pauses as he takes
it out)

I wouldn't re~~.tt-now only there
might be a message lri it for me.

125. INSERT~ TELEGHA!.I

I KNOW YOWl SUCCESS TODAY WILL BE
FIRST TRlmiPH OF WONDERFUTj CAREER.

/

..'
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126. CAP

watching Farrell anxiously.

CAP:
EverytJ:~ing all right, Ike?

. FAHHELL:
(startled at interruption)

All right? Oh, sure.

CAP:
It wasn't no bad news?

FARRELL:
(evai?ively)

No. ,.N.o.:t...; e~,o.tJ.y.
"-~" '''''" ... ,~-~..,..

~- :::.~¢r.::':'-~:-<f:

CAP':
What do ,TOU mean -- not exact)..y?
Anything" vo.';ong?

FARRELL:
(hesitantly)

No. No.

CAP:
Come clean, kid. If I ca::'1 help
you I will.

.'-_...
, •. -J"'__-'
--, 'r

127. PULL SHOT

FAHhELL:
No - no. That was just about a
friend of mine that might of been
in trouble but he ain't.

CAP:
Oh - then it's good news.

FARij,ELL:
No - not~exactly good but it
could have been worse.

CAP:
(who has been watching
play)

Look at thatt You guys could bump
into a double play with no one on
base. All. right - get out theret

-" ..... ";.. .......,.."t"--

DUGOUT·

Other players rise from dugout and run toward field.

,I



CLOSE SHOT CATCHBR .~"" .

bucking on shinguards.

129. CAP AND FAl1RELL

Farrell just stowing teleg~am in hat~

CAP:
You're s~re everything's okay?

FARRELL:
(not hearing)

Hunh?

He ,walles outto·.motm~~~~p looks after him narrow.ly.
.\

..._...~. '.- ....-~..,;. .."""'\}_ ....-..., ..,

130. FARRELL

sneaking last look at telegram in hat. Farrell replaces
cap and winds up with absent-minded expression on face.

SUPERIMPOSE:

-
131. FARRELL'S VISION OF DOLLY

as they sit together in the rain l as he throws ball.

132. UMPIRE

raising left hand sharply.

'UJI,1PIRE:
Ball oneZ'

133. FARRELL

winding up - still lo~klng absent-minde~.

SLJPERIMPOSE:
"

134. FARRELL'S VISION OF DOLLY "­

DOliy sitting in back seat of Cap's car looking at
Farrell rapturously.

/



·54.

135. UMPIRE

raising left hand again.

UMPIRE:
Ball twot!~

DISSOLVE TO:

13G. FULL SHOT FIELD

The batter t~ots ~o first.

137. CAP AND OWNERIN··:DtJt.~~S::'. '

CAP:
(bitterly)

I knowed he was goin t

to last.

"._ ....
...........::.::c::::'
• -, 'r

too good

.~ ....

OVJNER:
Now wait a minute. One walk
ain't lost a game.

CAP:
No. But itts a swell start!

138. BASE RUNNER

sneaking warily off first for a.long lead. First
baseman eyeing him and watching Farrell.

139. WIDE SHOT . ~....

Farrell." oblivious of' man on f'irst" taking a long
wind-up. Runner, seeing wind-uPI steals second without
even sliding.

140. CAP AND OWNER
, - , ..~.~

standing" up in anger._

CAP:
" (bitterly)

Look at that'. Winding up with
a man on fil~stJ

/



141. FULL SHOT INFIELD

55.

Here we put the spo(ctaoular fielding play 'as discussed.

142. CAMERA TRUCKING

with Farrell as he hurries into dugout'where Cap is
waiting for him.

CAP:
\Vhat's ,the ideal Farrell?

. -IFARRELL •
',tl'rt~~~i~l' .

Idea? ''VhYi~t'nein people was
cheering me and I was just
answering 'e111.

CAP:
Did you answer 'em why you wound
up with a man on first?

FARRELL:
Who - me?

CAP:
Yeah you.

FARRELL:
No. They didn't,ast me.

CAP: '
WeIll I'M askin' you. Vihat did
you do it fo'r?

FARRELL:
WeIll you see I -- I -- I didn't
lanow they was a man on first.-

. CAP: .
You didn't -- 1 HeYI fellows,
come here -- all of you, and
make it snappy•

.....-1l~ ........e.~

143. FULL SHOT' PLAYERS

gathering rapidly around Cap.

I

.~.~.

. .- ..:.:::::::::::. . .... ~.... '"'il .....- /

'.."

- ........



56.

144. CLOSE SHOT CAP

livid with rage andtsarcasm.

CAP:
Now - they must have beon some
misundeI'standinf on this club .
and I want it st~aightened out.
From now on they ainft to bo no
more secrets.

, A PLAYER:
What do you mean - secrets, Cap?

':"·"-""':~~'::.~-;€~~9'A1? :
I mean n:ott<:i~i'11nf each other , .. ,
w~atls goin! on. Her.els a man.!.

(indicates Far~el11
•••• that wound up with a runner'
on first - just because no one
hadn1t told him the ,man was therel
Now, after this when a man gets to
first" I want you guys not to~
B£ secret of it from the pitcher!

.•- .....--::;.;;:::=.. ..,.,
, '

. .", ..

where. they

'FARRELL:
(quiCkly)

Attaboy;'Capl Tell fem
get off!

"'-J

On Cap1s facial reaction to this --

FADE OUT.

lMPORT'!-\,N'T'l
Re:TURN TO

WARNER BROS. PICTURES, inc.
STOR¥.O.E~·

"

/



FADE IN

145. INT. SECOND CLASB J.B~LRY STORE

Farrell comes UP! to counter. The"Jeweler, an extremely
nervous type, cokes from the rear.

MERCHANT:
Yes, ·si!'?

FARRELL:
. (shyly)

/---.,1 wanna look at some diamonds.

FARRELE:
Well - not exactly. I just wanta
get a ring for - fo!' - for my
sister.

MERCHANT:
.... "L'" ~J~n.8):"!.i+:\gly) .

. R:tgh~u'6hi:~~f~tay. Something for
. a yoi.mg lady; I suppose?

MERCHANT:
Oh, I see•••Then you don't want
to see an engagement ring?

FARRELL:
Yeah - that's what I want an
engagement ring.

,. '--. .......

. ..........:..:..:::;::;.
--, 'r

""~.....

MERCHANT:
An engagement ring for your sister?

FARRELL:
Sure - sure. You sce, she might
get engaged some t,;tme and thf,m
she'd n<:red it. '.

MERCHANT:
(now very leery)

Yes... I see•••

.....
146'. EXT. JEVv'ELER I S SHOP" CAREY AND JACK MACK

looking in. . .... ",........ ,:.",' 't'-

CAREY:
Why did I tell you he was askin f

me about jewelry stores -- This
is the one' I told him -~ and he
heads right for'itJ

,/



147. FARRELL AND lI'IERCH.ANT
"

Farrell is admirir~ ono ring from a ~arge trayful.

FARRELL:
You're sure this is a go04 one?

MERCHANT:
One of my_yory best~

FARRELL:
Okay. I'll tako it•••

148. CAREY AND JACKM.AG~":
,­

coming cheorfully up to Farrell.
. ._..........:..:..:::;:.
• -. ·r

., ..;,) .....

CAREY:
Hello l Ike. Vlhat you gettin', kid?

JACK MACK:
Buyin , a rock, eh? Well, congratu­
latiohsl Shers a great gal.

FARRELL:
No - no - boys. You got it all
·wrong. I ain't buyin' no rock.

MERCHANT:
(indignantly)

You're r..ot!

, FARRELL:
(wink:t'ng hard at
m0r'chant)

.Sure, sura,. I'll t'ak'a it -- when'
my sister gets engaged.

CAREY:
Your sister?

FARRELL:
(nervously)

Yeah, you know, my mother and
father's daughter - shots my
sister. ". ',.. .,..,. .......

CAREY:
VlJhat about the guy that gets
engaged to her? Won't he give
her a ring?

(CONTINUED)



59.

148 (Cont.)
FARRELL:

VIall,' he ,might. But he might
not. Thqy might get engaged in'
LeaJ2 Yean.

_ JACK trACK:
Well, but this ain't Leap Year.

FARRELL:
Well, they ain't enga.ged yet.

During tIlls time, Cal"'ey winlcs at Merchant and taps nis
hend significantly. Marchant givos a startled look,
scoops up trayful of rings and quickly removes it from
Fal"'rell's re !lch.

"\'

, _.' 1:...;,"-,"¥
, . -.. •...• '-"'-~~.:;-:.r.'.", '.-::"~'i;.c~.:~~~.~

,·>"·CAREY :
You better come with us, Ike.
We're on our·way to b~y~ackfs<

old man a silk hat in cane he
gets elected president.

. ' ..-; .~....

. ... .......:..:.:::::;:, , .......--.;.,. . 'il. ~.
-.., 'f

Farrell 'tries tointimato to Merchant by Wink, and
gesture that he yvill return, as they go out.

149. l:iED. S~iOT TRAVEL EXT • STRE:~T

As they walk along, Farrell betwoon Carey_ ana Mack,
sm'donly Farrell stops and snaps his fingers.

F.A.I~1ELL :
Say! You fellers go aheadl I
left my pipe in that storol

HACK:
.Pipel

CAREY:
You donlt smoke no pipe!

FARRELI,:
(b Docking away)

No -- not now I don't. But hets
got one tllerothat I Vlant to buy!

(calls over shoulder)
So long! "', ',_ . ', ........

, He runs from scene.

CAREY:
" (looking aftor' him)

Boy! -rie tops mel.-••••

. ~:..



c

150. PULL SHOT

Tho Joy.olor ha.s his hacl:: to tho s toro as Fq.rrel,l enters.

FARRELL:
(panting)

Say•••.• ~ ! ~.

The Jewoler turns •. A double take as ho sees Farrell.

FARRELL:
(whispers)

Hurry up, will you? Let's see
~hat ring again!

:M,ERCHANT:
Ye s - ";-j.us'lt':a..~t(~n,jt e - -

". ~.";--

'--., ..-
. ,.0'.=' . "', '."---:. ,.

- ••; 'f

151. CLOSE SHOT BEHIN'D COUN'rER

.....:.'i

152.

The merchant presses the alarm button with his rootj
at the same time, opening a drawer with a gun in it.

ALARM CALL

in private detectivo agency, 'Light flashes over one
of several numbors on a board. Board man calls.

BOARD MAN:
Quick -- the Star Jewel C0111panyJ

Two big detectives jump up, and start to rush out. '
Board man stops thom as light keeps blinking frantically.

BOARD ~,1AN:
Better take your salt shakers, boysr

Detectives grab two sawed-off shot 'guns and-exit.··

153. TWO SHOT MERCHANT AND FARRELL'

The Merchant is nervous~ but trying to smile blandly
at Farrell. -" '~".,,..'t'-

MERCHANT:
The ring!ll be back in a moment. '
My c1e»k took it out for a private
showing~' 'If you!ll wait just a
moment ••••

(CONTINUED)
/



Cl~

153 (Cont.)
FARRELL:

Sure~ That's okay.

Suddenly a police siren is heard.

FAHRE~L":

Gee, they must be a fire or a
holdup. s omcwher~')!

MEHCHANrr:
(nervously)

Yeah, sorrlovlhoro •••.
, -
.'

].54. STRKST OUTSIDE '~H0'¥:'

Pedestrians stop and leap out of way as car P~lM'tl~·~· .
and dotectivos plunge 'into shop.

155. INT. SHOP

Dotective bursts through door with gun leve.lled. Behind
Farrell's back, Merchant points to hbn.

DETECTIV=-:
Up high, thore!

FAHRELL:
Gee! Did he come in here?

Up with 'eml

FARRELL:'
. You get i~.~cngl 'm~sterl Thoy'
ain't no one horo but ~.

Detective rushes up and handcuffs him. Farrell is too
surprised and dazed to speak.

lfiERCHANT:
Hets a nut, boysl He may net be
dangerous, out I wasn't taking
any chances'. Ho got awa~r fro:th
his keepers ·once...·llef~rc today,"

Vvait a minute!
ball player!

FARHELL:
I'm Farrell, the

(CONTINUED)

/.
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155 (Cant.)
DE':f.lECTIVE:

(gpodnaturedly, but
firmly)

Surol sura you areZ But I'm
Adrniral BYI-d, and I got my sled
outsido -::.soe? 'Como onl -

They drag Farrell off.

'FADE OUT.

'.~_ ...

.......

. ...... " ... '" .•.•!"."t'--

/



Ii'A.E IN

Farrell, walkinr across lobDtr quickly, looking angry
and indignant. ~e goes past Carey and Jack Mack.

CAnEY:
'"1hat' IJ :;roW?- hurl"y, ldd?

JACE I-fACK:
Don't run, Ike -- tbel'e ain't no
one after you.

'---

PAl1REJJL:
_ (b~t-~terly) _

l'raw_:";;";:;:.-oi"·I.;;~~\1D'o s e I jus t our:rh t._. ~_,,_, (,....~. ~.a:: 0
set dmm:·-an-d talk to a couple·
old pals like you.

to
of ..-. .....

, •.•J~'
-, 'f

CAREY:
Aw -- cool off, kid.
wa~t you to spe~d aJ.l
money before you earn

F!e jus t didn't
that Series
it.

FARREIJL:
\"jell, the way you guys on this club
treat me, you'll be lucky if you [let
any Series money!

He stalks off.

DISSOLVE TO:

157. FULL SHO':P

A suave, vlell-dre..Bsed man 58 in the room looking out
tlJe window. ~{e turns as the door opens.

--..,

158. CLOSE SEOT noaH

Farrell enter3. stops as he sees the stranger •

/

159. FULL SHOT
. .... ';-" -:,,~!"l"-

ROOM:

FAmmLL:
Who_ aI'e you?

/

(C ONTTNUED)



J.59 (Cont.)

64.

STHAHGl~H:
(goes to bim)

1.1be dOOI' was open, Mr. Farrell
f:JO I ·.';al1:.ccl tn. I'd go through
fire ~nd water to shake your hQpdl

FARImLL:
(irmnediately embarrassed)

Aw - YOU (·1.on' t he.ve to go to all
that ~rouble -- 1

'
m slad to shake

bands witb you.

STHAIWER:
'.. ..' . (p~~illDing his hand)

Y6:U·J'Fi:r~:t:\~t~be'st pi toller I ever saw.
' .• :. 1;" .

..-. ....
FARRELL:

~Nell,. maybe I aintt the best, bU:t;'=
I've won a lot of games this year.

STRANGEH:
You sure have, boy. youtre on your
way to big money.

FARRELL:
Yeah ••••hut. "

STRANG::::R:
And you'll Get it. You're a
small t b o~r.

PAEHI~LL:

Well, it aIn't that I'm smart,
only I just got the stuff that
fools tho8e other GUYs.

",
STfif."1.; r(}SFt:

You Buro do. I guess there isn't
al:.yb o6.y 8. r~uy 1 ikt"J you 0 ouldn t t· .,"
fool. Mr. Farrell~ I'd like to
aslc a ~t1()al .favor o.r you.

FARRELL:
SUJ'0, sure. I' know -- I r d autograph
a baD. f Pl' you, but I ain I t got one
here. You come down to the Pe,rk
tomorrow·[1):"t0.··.I..Lll. sign a dozen,

..-.'>. _.

w:t1J. you?
I want to

STRAjITGER:
I'd sure like one -- but

ask you another favor too.,

(CO:N1JINUED)

,I .



FARRELL:
'\foll,rniste:t', what can I do fOl" .you?

STRAl'JGER:
Mr. Farrell, I'm President of the
Younc Men's Hi£Sh Ideals Club. "-1
guess youtve hoard about it"
baven''!:; you?

FAH.RELL:
No -- not exactly --

(goeD on - bluffing)
But. I seen about it in the papers •

.' ..""' STRANGER: .
Well';·'·vie(.~~(having a convention here~
and warva 'been having' some troubl..~...
with some. 'pf the boys. The~ets.q~",.<
or two of them --' 'y01:r know -- we .
caL1.ght r em drinking '-- and things
l:i.ke that.

PARRELL:
Drinkingl They oughtn't to do that
if they want to make good.

STRANGER:
~folell, that's just what I was telling
them and what they need is an ex­
ample, Mr. Farrell. Theynead a real,
stra:.ght from the shoulder talk from
a good, clean boy with high ideals
like you. And I want you to come
over and meet 'em and tell 'ems::IDfue of
the secl'ets of your success.

'·jFAJ;\HELL :
Vlell, :r1'f.tster, itt~s gettin' kinda late

STHArTGER:
Yes, I know, but wetre having' a
special night. In your honor, we're
goin:~ to 10 t the' boys stay up till
after ten-thirty, if you'll come
and talk to 'em. . ..

FARRELL:
Okay, mis··c;o·r'io·· 4 ..-..I don I t like to
atay up late, myself, but if it's
to do good, I'm with you.

STRANGER: ,
I knew I could count on you, Mr.
Farrell.

c..
,/

LAP DI SSOINE
~O: .



160. HO'j''l:,L Cr:.!:RIDOH

66.

CHA':"n?ORD .AND .FAHRELL

PAnnELL:
Is ttl 5.s wl:ere tbey' 1'0 holding the
convention?

CRA~'JFORD:

(blancUy)
Yes -- s~re. We want the poorest
boys to bave a good time.

FARRELL:
Good idea. I been a poor boy myself •

. Crawford. kno<;k·s·"·~otr.6*~e'door and it is opened•.
~.. ~. «."'-

161.

CRAWB'ORD:
"!alk right in, Mr .. J?arrell.~

........", .......

..~.'

Inside, half a dozen suave looking young toughs sit
around smoking and waiting for them.

CHA\VFORD:
(winking visibly at gang)

Now boys, I told you about that
smoldng. You know that's not
allowed. rut out tll0se cigarettes,
and don't let it happen again.

The toVgbs hastily put out tbeir cigaI'ettes with
looks of ~erplexity.

FAHRELL:
(condescendingly)

Your President's l"ight, boys~

'Nllere would I have been today
if I smoked?

A MUG:
All right -- where?

"""

CRA1i~rF'ORD :
('svl':i::f':\;rl-y) .

I told Mr. Farrell here about the
Young Men's High Ideals Club, and
he said be'd be glad to come over
and .g:Lve you some pointers on \.
clean liv1n'J

(CONTINUED)

/
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6? •

161 (Cont.)
li'Tll,s'.l' 'l'OUGH:

Come ewer? r'hat we want to lrnow
is --is be i3oin~~ to come [tcross?

. I~l~j: lRET.JIJ :
Come across? Say, boys, we got
that pennant locked up right nowl

Toughs look at oach athol" wonderingly.

i MUG:
(to Farrell)

We're with you". kid. How about
a drink?

>- - '~:::'-'d'.·'·"'~~~:_:,,·~.~~~~~f·~'.~" 1:f1AI-IRELL:' 0

Adrlnl[1:::t:I:";:l1evor touch .1tl
ono of "the first things ••••

Tho.t' {3
..o<:t. .....,

. '- ~ ....:::=::::.
••~ "f

CRAtVFORD: /
(interrupting - blandly)

Oh, don't misunderstand, Mr. Farrell.
Tbe Young Men's Qlub always has
ginger ale for refreshements. \[ould
you· like some?

FARRELL:
Oh .;..- ginger ale. No -- I tell
you, boys, I never touch even
that. You can't tell what it
might lead to. Hille and water's
W}lB t put me VlheJ:o I am. You can't
watch your health too close.

FIRST TOUGH:
Hey! Cut out the baloney -- it's
ge ttln 1 laJee.

FARRELL:
Say, what is this, anJ~vay?

AHOT:i.IE-n TOUGH:
This is your Christmas party" Farrell,
and wo're pl~yin' Santa Clausl

\.

( CONTHrUED)

PAHHELL:
IVhat do you moan?

'" '." ····"FIRST TOUGH:
Quit kiddin' us. We're givin r
you a chbice. W0'~e either gonna
fill your s toclcin' or your cor~finl



161 (Cont.l)
CHNVP('l1D:

(Dtill attompting
to be suave)

1!Je 'ro~ SJ.vine; you. n bi::. oppOl"'tuni ty,
Farre1ll. You can be n. ric11 young
man -- if youtre smart.

Apauae, during which Farrell realizes he ha~ been
tI'icl{ed.

FARRELL: .
So -- tryin t to fool me, we~e you?
'l'l10uCh t I didn It lmow wJ;la t you was
after. You can't kid me -- l've
been~,1"'oma5l:,8. little. I seen things
'1J.ke'·-"'f1I~~i;~11'the movi,es. You guy,s
are try-n1.l tof"ix me J ,._,_

•• -. -> ....:;;;;::;;=. "\l, ~.........,

Tho. t' sit
you rich.

CRAvifFrmD:
we're tryin' to make

FAERELL:
Bribe me, hey? 'Not a chancel I
can't be bought, and you might a~

well stop tryin'J

lIe turns and s tn.rts tow alk out. A thug behind him
grabs him.

'rOUGH:
Farrell, you're lnts~ested in
health, ain't you?

FAHHELL:
(fx'19htened)

Yeah"

TOUGH: .......
Think a young man ought to keep "
his stl"'ength up, don't you?

(he ~atcbes Farrell by
the cheeks with his ~.
left hand)'-";i.-:-~ , .\'

Let me show you one of ~ strength
secre ts.,

Wi th his free hand ;'"h'e·'gr-a.bs Farrell's left arm apd
tvli.sts it.

FARRELL:
Owl· I.et go 1

(CONTINUED)



161 (Cont.2)
'110UGE:

Ima:;:tnr:: mi doin l this to your
...... 4tn1-·')·~, "'~'''A' 0"'" J"l·n:t.·s"nl.'nCJ'~. ~~:..~. <.1.J.W' - lll.Y... (.)
b,..·15rcE\.}cin(; it offZ Understand?

. .(as' 'he speaks, he
tw:1.sts tho arm ago.:1.n)

FARRELL:
Ow 1 Lt31111no go I .

(the guy l~oloasos hiin) ~

I understood all the time. I just
wanted to bo ~ure you guys weren't

, ld.ddlnt~mQ,., ~, .

CRAWFORD: .
(briskly) .~

All I'ight, boys, wo.c8.n get down
buninoss. I think Mr. Farrell's
joinod the High IeJeals Club.

(tur'Ds to Farrell
questioningly)

FAHHELL:
(foeling his arm)

SU1'8.

CRAWFOHD:
(dl~opping pretenses)

All r:~,.~ht. Now h(31"0 it is. We
want you to lose your next three
?;m£;,c 8. ThoI'e' s twolve. grand in
it for' you. How about it?

PAnRELL:
N@t on YOUl:'.-':"- 1

Big tough toucl)o s h:!,:m on the arm.

. FAREELL:
SV.re -- I know ju,'3 t Wll8. t you
TIll) [1.11.

'.rOUGH:
(moJl'leingly)

Homombor, mu.~.,f this is your' last
c})ance for an efr~r1"'iesson.

FaI'rell 1001co 2.t him '- [;ulps.

to

"""ll:. '-_.. _

'._ .....~....... "

. ~;...

" ...-_ .

FADE OUT.'

/



..

FADE IN

162. INSERT· TELEGRJ'.M
• ,A~

Night Message, fro~ Cleveland to Hotel Continental,
Chicago. Receivedjat office at 10:45 A.M.

!! DEf.H FRANC IS :

ARHIVDra CENTRAL DEPOT
11: 30 IN 1'iORN IHG THRILLED AT
THOUGHT OF SEEIN~YOU

DOLLY"

LAP DIS SOLVE TO:

163. INT. HOTEL ROOM
CLOSE SHOT FARr:ELL ••.• j ......::.=::;:;.=.

--'.Of ':.v,'"

He :ls reading the telegram fer the thousandth time.
He is fully dressed, even to h:i.s hat. He pulls out
his watch and looks at it.

164. TI~SERT:' ~ATCH

It reads: 11:25

165.
\

CLOSE SHOrr FARRELL

He puts his vmtch in his pocket l in despair --looks
wildly toward phone .

.""""..

166. FULL SHOT DIT. HOTEL'-ROOM

For the first time, we can see Farrell in full figu.re.
He is without h:i.s trousers -- otherwise' ready to go.
He seizes the phone and jiggles the hook frantically.

(CONTINuED) .

~u FARRELL:
,~~llo 1 ~ell0 1; Operat ~r; Hello t

G~ve me the ta~lor aga~n ••••The
tailorL The' :what?" The Valet L--­

. All right, gi"V'ei1ie the valet t I
want my pants -- yes -- my pants 1
He nlUS t be there 1

"­
There is a knock on too doo!,' to which Farrell pays no
attention.



166 (Cant.)
FARRELL: (Cont.)

He's got my pantst •••• ·
(in a low voice, re-
pressing himself mightily)

Listent •••• I've got to meet somebody
I need those pantst

(more knocking at the
door, he shouts agaJ.p.)

Pants ~ -- Pants t" Yes 1 that I s what I
said~ You've got to -- you've got to
find himt The .t~ilor~ - Yes, the
V81et>"--7···wll:~J1....~t~;r.he is -- L'

, '._;-'-:::~'~:p;;~~':'--'

At this point the (l.or>r opens, and reveals a sma3:1-, t;imi~.,
man, carrying a pair of p ants over his arm,*·~·~'-= ""-_.

. VALET: .
Did you want me, Mr. Farrell? ••

Farrell lets out a yell and jumps for him ~bs the
pants from him n.nd starts to put them on. The Valet
starts talking immediately.

VALET:
I started up -- long ago -- with the
pants - but some of the other players
stop'oed me 1 Mr. Farrell .- Mr. Carey
and Mr. Mack -.;;·... th-e;.t were admiring
the pants -- I couldn't get away •••

In the meantime, due to his great haste,Farrell has
gotten himself all tangled up in the pants •

. VALET': "
I~. Carey and1~. Mack'both said they
were the finest pants they' ever saw. ' <"
And they liked, my work t·oo ••••

Farrell has been uttering suppressed curses as he
tries to get the pants on.

VALET:
They gave me a lot of orders _ to
clean and pre~;s. -_ .

. .... "'-~"".~'T'- ~

Farrell runs past him and out into the corridor.

. , ' , ' 1
lMPORTAN-T ..

'. RETURN TO ,,'
WIdlHER ,BROS., PlCTURES, Inc.

",' ISTORVDEPT•.



167.

c

LOFG SHOT CORRIDOR

Farrell sprintsdo~ the hall, still tryin:;to buckle
the belt. From aro~d a corner of the corridor comes
Cap - stops as he s~es Farrell flying past him.

CAP:
(as Farrell a~proaches
running hard)

Something ~~ong" Ike?

FARnELL:
(goes right past without
stoppirw - blurts out,
gesturing) .

Yeah t ••• •My pants ~ •••••

168. IvIED. SHOT HEAD OF STAIRS

. ._--
, 0 .• ~'1'::=;::'
--, 'r

The elevators are right besi.de the head of the stairs.
Farrell slides to a halt -- presses the button - whirls
around - then goes to the stairs and runs down.

169. CLOSEUP CAP'S Fl,CE

170. MED. SHOT FJiRHELL
)

runnlng dovm the stairs - turning - jumping - stumbling.

171. FULL SHOT SECTION OF LOBBY

C:arey and Mack.
• ...·.9

1-iIACK:
That guylll go crazy if hots late
for the train 1

CAREY:
Yeah -- but if you nst him" hetd say
he don I t oven· knQw Dolly is .9.£ i t ~

.' .~ -, 'l~.... , 0,0'1"' T'-

172. MED. SHOT VESTIBULE AT FOOT OF STAIRS
\.There is a door leading into the lobby. Farrell tears

into the scene" jumping do\m t,he last few stairs" and
~:rlings open the door.

I



173.

c'
FULL SHOT LOBBY

Farrell bursts through the doo~' -~ then suddenly slows
do\'V11 to a slow V'!3.1k ClG he s"eos Carey and Mack immediately
before him.

:'~4. . TRUCK SHOT

They walk with him ashe goea toward lobby exit· door.

CAREY :
Viliere you goin'1 Ike?

FARRELL:
(panting from the
exertion)' "

Oh ••• just ••• out •,~!''!:

. '.:":' .~~'~;: :~~:'ifJt6::;\' MAQK:

How about tClkin' us with you~
. '-~""'"''

, :.:.:r=.
'''''r

FARRELL:
I'd liko to, boys ... but I gotta go
sao a fellow n.nd he don't like strangers.

CAREY:
Does he bite '~m or just bark at 'em?

FARRELL:
(agitated)

Well, he's mighty sick
might catch it.

,and you

CARRY:
How coma you won't catch it? What
is it?

FARRELL:
It's water on the knee, and I can't
cat:ch it cnus,e. ,I grew up near the
seas~re. I'll see you later.

Re goes through the doors.and out.~

....~

175. FULL SHOT EXT. HcyrEL

Farrell runs to the cl~b 'like mad just as a taxi· pulls.
up to it. Farrell opens the~.dp.,.Qr and shouts to the
driver, from the sidewalk. ," .

FARLELL:
Central d~potl Qu1ckL

He jumps into the cab.



176. CLOSE SHOT IH'r. C;\B

Farrell jumps in - to strnightcn l ana f1nd himself
s1tt1ng beside· Dol~Ly. He opens his mouth a cou:ple of
ti:\es, but nothingt comes forth.

DOLLY:
Hello, Francis.

FARRELT.J:
Dolly ~ t•• •Gosh ~ t••.•.

(ho cracks a great
big smile)

I !iggurod you'd be surprisedt

DISSOLVE TO:

177. FULL SHOT
SWAN BOhT

PARle LLKE
(IF' POS:-) IBLE)

NIGHT:"'-·
. ., .........:.:.:.:::;::.
~ ... 'f

of the kind used in the Bostbn Commons Park. Farrell
and Dolly glide slowly arcnmd a li ttle lake. It 18 a
boautiful moonlit night. All around them are other
boats.

DOLLY:
My -- it's beautiful out ·here tonight~

I'm glad we didn't go to the show
with Cap and Bess.

FARRELL:
So mn I.

. (he hesi ta tes nervously)
hTe couldn't of seen the moon so good.
in thero.

DOLLY:
. Is that the. only reo;s on you didn '·t
wan t to f!,o?

...:."

No
to
no

J FARRELL:
-- Goe t .•••No -- Dolly. I wanted
be alone with you.· I didn't want
other peopJ.earound us.

DOLLY:
Do you mean' ttl Francis? ••••

Mean it?
- (he leans

fumbling
Gosh ••.••

forward to her ­
in his pocket) .\.

(CONTTIIJUED)

/



177 ' (Cont.)
He rises a l.lttle .4rom his seat - and just at this .
instant their bOLtt !hits another - and caroons' off il.
Farrel:!. is thrown black end land;3 behind his seat in the
bottom of the boat~

DOLLY:
FI'ancis t AI'e you hurt t

"

FARRELL:
(pusbing himself up
with diffioulty)

No - no , I ain't hurt. I was off
balance - beoause I wanted to ­
give you som0t~ing•••••

>"·~"''''·'~:'';~f.:~'~:~t56LLY:

Gi ve me something?

FARRELL:
yeah•••••

...........
. • .--,---.:.:::::=. " ... -.._. ''\).....

- _I '(

178. CLOSE SHOT F!.RREI,I, 'S lL'l,ND

fmnbling in hls pocket.

179. $ FARHELL "\ND DOLLY

FARRELL:
But I want to ask you something first.

, DOLLY:
(softly)

Yes, Franc~~•••

FARRELL:
(still tugging) .

Do you like me enough to - to be
alone with me - for - for a long
time?

DOLLY:
Forever, Francist •••••

'" 'FARnELL:
(overwhelmed, but
still tugging)

You mean it'?

DOL~1[:

Of e-our.s e I-do'

\.

\

/
(GCNTINUED)



179 (Cant.)
FARRELL:

Sink or swim?

Yes,

Then

, DOLLY:
Frahcis -- dear.

(the "dear" stops
him for a second)

FARRELL:
look, Dolly ~

~e gives a last violent
tug at his pocket ~- and
capsizes the boat)

180. FULL SHar
'.-.-...

Dolly comes up and looks arounq.

DOLLY:
Francis ~ Francis~••••

Nothing hapuens so she screams out.

/-])DLLY:
Francis t••••

• • _.... ~;.;:;::;:=.

.~.,'

SUddenly Farrell apnears. Both his hands are 1n the
water. His right hand is still tugging at the pocket.

FARRELL:
I got it Dolly ~

He lifts hi s ri0;ht hand wi th a final tug-- knocking him-·
self over under·· the water again. Dolly cries out -- but
he imnedintely reappears, very close to her. He holds

. up h-1.s hand. Heh8.~.the ririg~:

FARRELL: .:..
(a big smile on his face)

Here it is ~

He slips it on her finger.

DOLLY:
·Francis ~

She throws her nrms a;~~d"h'1m-. .

FADE OUT.
\.

/
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FADE IN'

181 .. FULL SHOT CIGAR SWAND COHNER OF LOBBY, NIGHT

CU1'ey, Nack.. and a COU1)le of the other players are
standing there as ono of the players punches a punch~

'board. Cap's wife comes past and stops.

CAP'S WIPE:
Hello .. boys. Have you seen what
Dolly's got 011 her third finger?

CAREY:
No .. but I can guess it ain't no
hangnail!

. ~ ""':""'",:'*~~.::.: ~.;:.~'J:~~'.;~~' ", "{,
'·:.:::'~n~;~~.c AP 'S WIFE:

I'll say itisn'tl We're' going to-_.
have another wife in this club soon.~.··,::-- - '. ".~

. '. ~ . ~ ~'Y

CAREY:
Yeah? That's'greatl Let's go con­
gratulate Ike .. Mack.

CAP'S WIFE:
And stop calling him Ikel

(she gO,es on)

Carey and Mack start to go.

___ ·K
'----------~

182. FULL SHOT SMALL HOTEL PARLOR
, " .... -:'~~"'~~'

Smitty.. a ball player,tis at the piano. Farrell is .
sin~ing -- a song like "'rIle Man On The Flying Trapeze",
or The Terl"ible Turk". He has his hat and top coat
,on .. and &8,he sings, he walks ~ver and takes a peek
through the curtains~to the outside lobby to see if Dolly
has come down yet. Then he goes back to the pi§no .. still
singing. We HOLD this as long as we want .. until Carey
and Jack Mack enter.

CAREY:
That sounds pretty good .. Ike I

JACK MACK:
(lookip$ him over)

. Where you gam t~r'''''''''''' .

FARRELL:
Gain' to the theatre -- I guess.

CAREY:
By yourself?

\

(CONTINUED)
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182 (Cont.)
FARRELL:

No, a ~riend o~ minelsgoinl with
me.

CAREY:
\~1at do you say if we go along?

FARRELL:
I ain't got only two tickets.

CAREY:
,We can get some more scats.

, FARRELL:
TheyJro all sold out~

. '•. ''''''''''7, :·:;.;~F:~JACK MACK:
The scalpc:rs'11J: have, some,.

FAHRELL: -
Yeah, but you don 1 t want 'em -­
the show's rottenl

CAREY:
Illl buy the tickets from you i~

you don't want 'em~

.
, FARRELL:

No" I wouldn't cheat you.

. ........, ...
. •_"'~ ' --_ .•...-xa.~.

' •. ; 'r

l83.~ffiD. SHOT

JACK MACK:
Vfuat are you goin' to do with your
girl? Leave her here at the hotel?

FARRELL:
Vfuat girl?

CAREY;"
The girl yO'U et supper withl

FARRELL:
Oh ~ her? Gosh -- she just happened
to set down at my table, that's all~

CAREY:
Uh-huh~ Is that why you give her that
rins --for ,settin' down?

SECTION OF LOBBY

,Dolly, pulling on her gloves, meets Cap's wife.. "­

CAP',' S WIFE:
Where you goin'?

/ (C.O~TIN-UED)
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183 (Cont.)
DOLLY: .

To the SlaOVI with Fl'ancis. Hav'e you
seen him?

CAP'S HIF'E:
He's in there being congratulated.

She points. Dolly walks toward the players/'but as she
enters tho firstpa~lor, Farrell's voice co~e~ oyer SHOT •

.,/

FARRELL'S. VOICE:
(OVER SHOT)

I give her the ring?

184. INT. PARLOR

CAREY:
Didn't you?

FARRELL:
Haw - hawl No, I didn't exactly
give it to her. I ~ it to her.

CAREY:
I wouldn't leI;1d no ring' t'o no
stl"ange girl if I was you,

FARRELL:
Oh - I guess she's all right. lIm
kinda tired of the rock anyway - and
when a girl asts you for something
what're yougoin r to do?

He waves his hand and starts to go.

. 't,).....

OLOSE SHOT EXT. PARLOH DOLLY

her face stricken with surpr:bse and consternation.

Wait
Mack
it.

CAREY'S VOICE:
(OVER SHOT)

a minute, I got a bet with
and itJs up to you to settle

• ...... ",.. "',__.,.'T"'--

FARRELL'S VOICE:
(OVER SHOT)

WeIll make it snappy.

/
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186. INT. PARLOR

on-·

FARRELL:
Naw not exactly engaged

CAREY: ,.
Now, look here •••• Thi~ costs mo real
dough ir I lose. Cut out the alibis
and give it to us straight. Cap's
wife told us you was ropedJ

.
FARRELL:

. ~{~1.,~" ~ ~-9n,'t want it to cost you
no m6rr~~; You win, Careyl

.......~. ., ."'..
187. EXT. PARLOR DOLLytS FACE

shows groa~ rolier.

CAREY'S VOICE:
Atta boy•••••Congratulationsl

-""

188. INT. PARLOR

JACK MACK:
You gotta swell girl •

. CAREY:
She's a peach •••You're a lucky
guy, Ike.

FARRELL:
(deprecatingly)

Well, I guess she.' s okay.
know much about girls.

• "':.9

I don't

189. EXT. PARLOR

angry.

DOLLY'S FACE

• ... 'l ........ ".,:.,......

190. INTo PARLOR

FARRELL:
I never seen none I'd raIl for.

,I (C.oNTINUED)
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190 (Cont.)
JACK MACK:

That is t1il1 ,~ou seon this one.. ·v _

FARRELL:
ml~ she's okav -- but I waan't
thinkin' about gettin' married
yet awhile.

CAREY,:
\Vho done the askin' -- her?

FARRELL: ~

No - not exact~y her. But some­
times a man don't know what he's
ge tt;j.nJ""~~:2~~:;;~~4l.

191. EXT. PARLOR DOLLY'S FACE

now livid with anger.

192. INT. PARLOR

FARRELL:
Take a good-looking girl and a
man generally almost always does
about what she wants him to.

JACK MACK:
There couldn't no girl lasso me
wi thout I wanted to be lassoed.

FARRELL:
Ph" I don' tknow -- When a fellow.
gets to fae1in' sorry for one of
tern, it's all off. So long, boys. .....•

Farrell comes walking through door where Dolly has over­
heard entire conversation. She has his ring ~ff her
finger and walks straigHt up to him with it.

EXT. PARLOR

DOLLY:
I didntt understand you were just
feeling sorry for me, but you're
right about one thing -- it's all off'

She hands him the ring and walks away crying. Farrell
walks after her swiftly.

/



194. MED. SHOT LOBBY

FARRELL:
Aw, goo" Polly•••rJait a minute" .
Dolly•••• ,.I didn't moan it.

"Dolly gets into olevator - Farrell approaches elevator
'swiftly following her. She slams door in his race.
Farrell stands at door punching button.

195. CAREY, MACK AND SMITTY
).

from parlor, looking at Farrell.

.. .... ,~-:~CAREY:

Now v;e·-2fo~jE~-t::~.-,

JACK MACK:
(ruefully)

I vlouldn' t have had that happen
for nothin'l

SMITTY:
But why would a rellow want to
alibi about bein' engaged to a
peach like her? .

CAREY:
(helplessly)

I don I t Imow.

, •.. ~ ..-=:::::;;:;:,
'--<"r

196. CLOSE SHOT HOTEL DOOR CORRIDOR FARRELL

banging on Dolly's door.

FARRELL:
Do~ly, yougotta let me explain
I gotta tell you, Dolly••••

Farrell continues to bang without response.

0..'••

1 ~-

FADE OUT •

• .~ ... '\."' ... '".".T"-



F.l-illE IN

MED. SHOT AT RAI~ROAD STATION CAP'S ':fIFE' AND DOLLY

Dolly about to bQa~d a train.

CAP' S '~nFE:

Dolly, you're making a terrible
mistake. That poor boy's crazy
about you. These alibis are just
second nature to him. He can't
help it. You oughta talk to him
before you go..... ----

. DOLLY:
., ..",,,,.~sj;1;:l:$.:t.e.arfuI)

I don I't eve1'i:<~ant to talk to him
again. 'Itve no intention of ,--
spending my ,life with a_man who~~"= ""'- "~.,

apologizes for me every other word.

198.
i.

FULL SHOT EXT. STATION TAXI

arriving at depot. Farrell, jumping from it, runs
tovva,rd platform.

199. CLOSE SHOT TRAIN CALLER

200. FULL SHOT

TRAIN CALLER:
(shouting)

All aboard --

PLATFORlif '
~..;'f

Dolly walking up into car crying and wav5.hg goodbye
to Cap's wife. The train starts to move. Farrell
runs into scene.

FARRELL:
(shouting as he runs)

Dolly -- you got to listen to me.
You got to cQme back. I wouldn't've

'. 'I~ .......,~

said them things'; only I thought we
better kept'it a secretl

\
The train, gathering speed, passes him. Farrell tuns
right out on the track· after it~ and his impetus carries
him along to a center track, where he finally slows
down and stops, staring, heart-broken, after the,train.



201. PULL snarr TRACKS

84.

SHOOTING FROM FRONT OF FARRELL

A train is bearing down behind him, the be~lclanging.
Tho engineor 's head in out, and he starts to blow the
whistle piercingly. ;

202. CLOSE SHOT

screftming.

OAP f S .~'JIFE

OAP'S ':lIFE:
Look outl Look outS

203. CLOSE SHOT FARRELL
.... ~-....:.::::;:::. '~.-.

stal->ing after receding t·rain, ohliv:tous, te1"rib"ly
pathetic looking.

204. FULL SHOT PLATF'Om:1

1-'eople are shouting and yelling: "Look out 1•• •Heyl •••
TrainS •••ete."

205. FULL SHOT RAILROAD YARD WORKERS ON OTHER SIDE OF TRACK

They E1.1"0 all shouting: "Heyl •••Train, Misterl •• ,Hey,
"lookout£ •••

206, CLOSE SHOT . PARRELL""··

still staring, oblivious,

20?, OLOSE SHOT ENGINEER IN LOCOMOTIVE

with all his might, he jams on the air brakes.

coming up behind Farrell.

208. FULL SHOT THE TRAIN· IMPORTAN"T
RETURN TO

WARNER BROS. PICTURES, Inc.
STORY DEPT.



209. CLOSE SHOT CAP r S ':lIFE

85,

She utters ono las~ scroam, thon faints, drops to the
platform.

FULL SHOT TRACKS

The train stops, about a foot from Farrell, bolls
clanging, whistl9s blowing, people yellinG, and he
still stands thoro, oblivious.

FADE OUT.

, '. ~ ..--=.:;::;:=.
··"'·f

. .....

. .... ',> "'•.~'"J"'-

I

"", .
'..•'_. v.'



FAlY: IN

211. INSLJ::T NEWSPAPEH HEADT,Um

"PAHRELL, MASSj~ClmD BY GIAlJTS - 9 to 2 1i

DISSOLVE TO:

CLOSE SHOT PHONE BOOTH

Crawfol"d at phone. His Lieutenant o:utside booth"

CHAWFORD:
(speaks. low and fast)

Yeah ...·... ',,;l}~."';t;lu\e,w 1t like he
meant ·it.r::·{}~t ten Gt s d.own on .
his next game. -- It dontt make
no difference -- getit .down!. e<II •

'---
. :"...

j.

DISSOLVE TO:

213. TN':2. HOTEL ROOM FARRELL NIGHT

lying despairingly acro,ss bed. Knock on door over
SHOre Farrell ignores it. After persistent knocking,
he raises his head.

FARRELL:
(shouts sullenly)

Come inl

Enter Carey and Jack Mack, looking rueful and apologetic. ....

CAREY:
. Ike, we c,Q.111e t? tel~ you we tre sorry"

JACK 1,jACK:
We didn't mean to make no trouble.

FARnELL:
(infuriated - springs up)

Sorryl11 1 111 give you something
to be sorry about! Get out of here
and let me alonel

,.

"(CONTINUED)

". '~··CAREY:

But Ike -'we wafita make it up.
Wetil go ·to Dolly and tell her
we was only kiddin l •

,I
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213 (Cant.)

FAHRELL:
Only lcidcUn 1 l Get outa here
before I fuave to tell the coroner
I was onJ.+y Idddin I when I killed
the two af you!

1'hey exit hastily, leaving Farrell stalking u.p and down.
in a white rage.

DISSOL VE TO:

214. INT. HOTEL HALL . BELLHOP NIGHT

walking downhot'6'3;""~9Nt4EbJ?with package" stops" knocks
briskly on door,knoel~""again.

215. INT. HOOM

FARRELL I S.~ VOICE:<
(sullen - from within)

Yeah••• what is it?

BELLHOP:
Package for you, sir.

FARHELL'S VOICE:
(from within)

Conie in.

BELLliOP:
I can't - the door's locked.

FA.RRELL

:. .: ..~ ..~-=:;::.
. .

....... ''".. . -:> ...

getting up from bed on .which he has evidently been
-lying, walks to door.,..cipens :tt ': and takes package from
Bellhop.

. ......
FAnRELL:

What's this?

He walks away, leaving door ajar. He starts to open
package by tearlng off' the end.

\....
216. EXT. HOTEL CORRIDOR TRuoiCSHOT CAP AND OWNER

as they walk along hall to Farrell's room.

OWNER:
Oh, I know, anybody can lose a game,
but it was thewa, he lost it -- I
tell you, he wasn t. ev~n. trying.

, / (CO~TlNUED)

\
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88.

216 (Cont.)

CAP:
I wouldn'~ say that. Maybe there
was sometl11ng wrong with him --

OWNEH:
I'll say the~e was something wrong,
and I'm gonna find out what. I
could pitch better than he did;
with my eyes closed - and I haven't
had a ball in my hand for twenty
yearsJ

They have reached,Farrell's door. Seeing it is aja~, Cap
knocks briefly and enters.

217. FULL SHOT INT. FARRELL'S ROOM
'.""", --

, '........_~. '" .. -~_. ~. ~.

Cap and the O,vner ente~.

OAP:
Ike, we wanna talk to you.

FARRELL:
(turns on them
angrily')

Well, I don't wanna talk to you.

CAP:
Now just a minute, son. Dontt
you feel well?

FA,RRELL:
Yeah, I feel·all ~ight.

CAP: '
Is there anything we can do?

FARRELL:
Yeah, get outa here and let me
alone!

By now Farrell has removed the cover of the package dis­
closing a sheaf of bills. All three see it at the S~e

time.

····GWNER:
Wait a minute, what's this

(referring to money)

. FARRELL:
I don't ktlow, and I don't care.

(OONTlNUED)

/



217 {Cant.}

OWNER: L-

qgrabbins package from
Parpell) .

Oh you don't. eh?
(takes note from package,
looks e.t it)

How do you like this?
(shows it to Cap)

218. I1JSERT NOTE:

,. "..-..-

219. SHO'l' OWNER, CAP, PARRELL
.........:.::::;::.

OWNER:
(showinG note to Farrell)

\v.hat about it, Farrell?

FARRELL:
(looks at note, genuinely
bewildered)

I don't l{now nothing about it.
(it suddenly dawns .
on him)

GoshJ Say -they must've thought I
was 10sin8 the game on purpose for
theml -

OWNER:
Who sent this?

PARRELL:
I don't know -- I donlt know his
name 1

OWNER: '
You donltl... Farrell, I never
thought you'd do a dirty trick
like this.

PARRELL:
Say, you doni t· --[;'h:ink I threw the
game --I '

. .....

OWNF..R:
,(bitter sarcasm) \.

No, this is'just a coincidencel ••• lf'
it wasn't for the' scandal. I'd let
you explain it to the judge!

/ (CQNTINUlSD)
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219 (Cont.)

PAHRELL:
Wait a minutel I wouldn't throw'
a game if ~y mother was on the
other side~ ------- .

ONNER:
Pack your things and get outl And
if you ever put on a baseball suit
again, I'll put stripes on it for
youI Come on, Cap.

He takes the money and they exit, leaving Farrell looking
after them in a daze.

. .:~.. --';u,;,_ ~.... ~_ •• ~'~~

.'."'r.>S.".' .

220. EXT. COr-RIDOR CAP AND OWNER

walking down hall.

OWNER:
I knew there was something phoney
about the vmy he pitched that game.

CAP:
Tom, I still can't believe he was
in on it.

01JlJNER:
No? -- They write fairy tales for
guys like you••••

(after a pause)
I'll find the crook that sent this,
and put him in the pen if it's the
last thing I dol

CAP: .
How are you~gonna find him?,

OWNER:
Twelve thousand in one thousand
dollar bills -- I'll trace it all
right!

. "----..

DISSOLVE TO :

IMP 6'~R~T'AN T!
RETURN TO

WARNER BROS. PICTURES, tnc.
STORY .DEPT.

/



221. SI1IALL PARLOR . CAP, C/.l"S WIFE AND OrnTERCARE:'..~ ~,1ACK

AND OTHER PLAYERS

CAP'S '."lIFE:
(t:n ovmeI')

.r toll you, Mr. Johnson, that's
all it was. That boy's just
heart-broken. You can't kick
him now that he's down and out.

OW:NER:
(impressed - but still ~

uncel"tain)
Well, that m~ght explain some or
i t ~·~~;";l1jJ:#~.:,;;a,idn 't he tell me
aooutit ?~<.·/···e.'

. --.-00,.

CAP t S. Y/IFE:
. (triumphantly)
Because Dolly means too much to
him. You know how he was berore.
If he lost a game, he'd say it
was an eclipse or the sun that
beat him - but he thinks SO much
of Dolly that he won't use her
for an alibi to save his ovm neckl

OYiNER:
And you boys think he's straight?

, .. ~"-':::;::'
""'f

CAREY:
I'd believe in that guy if I saw
hlin placin' a bet against the clubl

OffNER:
Well, I'll talk to him.

He starts out, the othors follow.
. •. ;t

222. HO TEL LOBBY

Farrell, coming out of elevator with suitcase, as OWner,
Cap, Carey and Jack Mack and Cap's wife come into scene.

". •-Q~O~IER :.
. Wait a minute, . son.

CAP: \
Let f s talk this thing over again, \,
Ike.

(CQNTlNUED)

/
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222 (Cant.)
CAREY:

Como cloa.n, kid, and just toll
'om it was·VJorry ovor your girl
ma.do yo~ pitch like that.

FARRELL:
(wild with fury)

Sho ain't got nothin' to do with
this -- soo? When I was winnin'
you nllthought I was a. hero; and
thon tho first time I lose a game
in two months you come around ~

cla.imin' lIm a crook. Yo~ Can
tako your ba.ll club, and the
pePJ.1~~';.jtoQ.:l~·apd stuff Iem up
a big-~ 'vj'~tf~~'';~JiimneyJ

Ho walks off, leaving, thom flabb~rgasteQ.

CAP'S Vi/IFE:
(quickly)

If I get him and bring him back
hore and get Dolly to make it up
with him, will you troat him fair
and give him a break?

. '.~ ..-
. ._~ .._::..;:;:;::;, '.- ...-.~ :~....
-'" .,

OWNER 1
Treat him fair? The way I treat
that boy is the way lIm ,treating
my chances ror a pennant. If
ho's innocent, I'll be tho first
to npolngize. Get him backl

Capls wife runs for a taxi, Cap running after her.

CAprs V1IFE:
(over hershpulder)

No .. "Jou~sta.y awayZ' You 'va made
onough trouble. . ..~"

rf

CLOSE SHOT FARRELL AND CAP'S WIFE

DISSOLVE TO:

RAILROAD STATION

FAHRELL:
(his"ytrc'e--r<br19hter
and,looking ~nmensely

cheered)
And you think she still --- still
cares? . ,

(CONTINtJ:ED)

/
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223 (Cont.)
OAP I S lVIFE:

I~ s;he does: Thntls why she
was so angry. If she didn't cure
sho 'Wou.ldn't cve.n have bothered
to go away - an4 I know from her
letters that she's almost beside
herself.

FARRELL:
Well - gee - if you think--

OAP'S WIFE:
I don't think~-- I knowl But we
have 4;0."~:ti:oJ.J£:~lier thev:IDole truth.'
If you ju:s17"'gooff now, after that
awful grumbling business, youlll
be disgraced. And if L tell her
that your comeback depends on her,
she III be back tomorrow cheering
f'o!' you.

FARRELT.J:
But do you think she'll really
forgive me?

CAP'S WIFE:
1

'
m sure she will••• if you'll

p!'omise to give up those alibisJ---------
FARRELL:

P!'omise? Goo, I'd get down on
my knees: -- if I didn't have a
little charley-ho!'se ••••

, ......~.
---: ·f

. .....
~J.i~.··;<:<·"···"""·"

CAPt S WIFE:
(a..t:.tor a momt3nt)

Come on then: -and tell Mr.
Johnson y'ou I re going to win your .,
next gmne: -

They start to go.

DISSOLVE TO:

224. HOTEL RO.QM
..... 'l ....... ,""'T"-"

Owner, Farrell, Capano Capts wife.

OWNER:
I'm sorry I suspected you, son -­
but we can't stop here.

/ (OONTINUED) .
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224 (Cant.)
FARRELL:­

(generously)
It's allover fur us lIm conc~rncd~

OWNER:
I vmnt to got those crooks und get
'em right. You're sure you don't·
remember the names?

FAHRELL:
No sir ~- and I don't like to ask
'em.

OWNER:
But you lmoW.~~~here to find 'em?

.. '\' -"'.~,.;:~~ ~':-'~', ..'~'~;£..~::~:';':'
""r '," FARRELL:,

011. sure - sure I doJ -- .•.. ~ ....:.::=;:::.
--"Of ""..'

OWNER:
O.K. -- I want you to go and see
them --'and tell 'em you're gonna
throw the noxt game, all right -­
but you won't do it unless their
man moets you with the money just
before the~rume;--Insist thnt you'
gotta bo-pa~n advanc~ because
you might get run off the Club
right afterJ ~on we'll have a
couple of Federal men there and
catch him rod-handed giving you
the dough.

FARRELL:
Well, that's ,pretty slick, but
do I, huveto ~ 'em again?

OViNER:
Yes: ge want to catch them with
the goods and this is the only
way.

......

225.

DISSOLVE TO:

CRAWFORD'S HEADQUARTERS·
.' ..... " ....... II!"'T"--

Farrell; Crawford and two" lieutenants. /..,

CRAWFORD:
But, why do you have to be paid in "-
advance?

(CPNTlNUED) ,

/



.95.

225 (Cont.)
FARRELL:

I tol~ you thoy'J:'lo. lookin' at
me funny~ I gotta have that
dough so I cO.n got out fast if
they do come after mo.

CRAWFORD:
(suddenly)

AJ:'le you tJ:'lying to put the CJ:'lOSS
on us, Fal"!'oll?

He goes.

FARRELL:
Say, ain't.l dono eveJ:'lything
YQU-,·t:~~g,m.~..~to so f aJ:'l? .

.: .:~.... ,: ~.7-:-\~'-~~:·,·

CRAWFORD:
(to the others.)

What do you say? ..

LIEUTENANT:
(menacingly)

He lmows better than to CJ:'lOSS
us.'

FARRELL:
You bet I dol

CRAWFORD:
O.K. Wetll have the dough for
you••••

FARItELL:
Fine ••• Say --

(suddenly looks at
big watch in his
~o.st pocket)

Excuse me, boys~ I got to go
meet a girll Shots daffy about
me -- only she don't like to be
kept waitin'J Don't forgetl

. '.--.~...

·.....:·'f

• ...'.'fI

"., ....--".:..

226. CLOSEUP CRAWFORD

Looking afteJ:'l him.narrowly.

MALONE:
(to Lieutenant - slOWly).

Tell Gimpy I V'Jarit to soe him right
away.

, i

/ DISSOLVE TO:·



227. RAILROAD STATION

Furrell and Doll:Jk, sitting arm and urm'On a·bohch.
Dolly's luggage ~isible.

FARRELL:
Aw gee, Dolly, now that youfre
back, I've got the world by the
hools. You're sure swell to
believe in me like that.

DOLLY:
I always believed in you, Francis.
But I never want to hear another
alibi as long as I live. And
tho.t ..t.s..•..tinJ~jI;~~: ' .

..' -' .'>~'~i,-~,~._~,..;,
; ' .. "

......

FARRELL:
Alibi? Me .alibi?

He stops abruptly as she looks at him.

FARRELL:
Aw gee, Dolly, I will cut tem
out.·

DOLLY:
You'd better. But now are you
sure you cm~ win the game tomorrow?

FARRELL:
Win it? Say, they wouldn't get a
hit o~~ me tomorrow i~ I was
pitchin' basket balls. I wouldn't
have lost the last one, only --

He stops in confusion. She looks at him severely.

DOLLY:
That r s just what I meanl . '.•

(she rises hal~ angrily)
Now" I'm going to be aut there
cheering ~or you tomorrow. But
I'm not going to speak to you
again until you promise me you'll
never make another excuse as long
as you live.

',. ',' "FirnRELL:
(in consternation)

They ain't excuses,' DollyJ 'Theytre
only reasons on account o~ you
might· not understood --

She lOOks at him .fUriously 'and walks oft' to a taxi.
Farrell hastily picks up her.lugg!lse and runs at'ter her.

/
DISSOLVE TO':.'



228. EXT. HOTEL

A ragged urchin coming up to Farrell u:t; elevo.tor shaft.

URCHIN:
Hey, ain't you Fro.nk Farrell?

FARRELL:
(kindly)

Sure, son. Want me to sign n ball
for you?

URCHnT:
No, ~r. Farrell. I heard something
awful. I just can't sleep for it.

~ . •':',~"'~1'1';.,.:":-+ '.,_,_,~.:....~/., ,.. 'F'ARRELI'
". ., .·:'7i.';~"'" .ti. oJ •

Wha.t -did- YOli" hear?,
.......~.
-".""

-.'

URCHIN:~

Well, r heard some men in a saloon
where I was selling papers laugh­
ing and saying you was going to
throw the game away tomorrow. And
I already bet my bicycle on that
garno. They said the gamblers had
you fixed. You wouldn't do any­
thing like that, would you, Mr.
Farrell?

FARRELL:
(to~ched - looks
around)

I'll tell you the truth, kid,. but
you gotta keep it quiet. I'm going'
to win that game tomorrow by a shut­
out. So you run along and don't
worry about-your .b~9ycle.

URCHIN:
Okay, Mr. Farrelll Thanksl

He runs off -, }I'arre11 looks after him with s e l.f­
satisfaction.

••

"- "

DISSOLVE TO:

....... 'to ........ • ,-~'"t"-

229. URCHIN IN TELEPHONE BOOTH

talking into phone.

URCHIN:
Yeah,. ~le big dumbbell - spilled
the whole stOl'Y to me. He's going
to double-cross you and· shut 'em
out tomorrow. /



98.

230. CRAWFORD AT TELEPH(\:m

CRAWFORD:
o. K. I Gil1~py.

'He whirls from telephone to thugs clustered Q.round him.

They exit sWiftly and purposefully.

231.

• ,'.Jr,.:. .......

SERVICE E1ITR.i\.HCE OP HOTEL

DISS-oLVE TO:

.' --. .....
. ..••.:=. '.' '-~ . \).-

c.... . -'."

NIGHT

Negro elevator boy is seon asleep in chair beside service
elevator. Ambulance comes tearing into courtyard and
stops beside service elltrance l followed by sedan.
Crawford, carrying a doctor's bag l comes out of sodan l
and two of his boys dressed as internes jump out of
ambulance, lift out stretcher and carry it hastily to
service elevator. Crawi,'ord goes up to sleoping
elevator boy and wakes him, shaking him roughlr.

CRAWFORD:
Wake up, wako upJ

Boy starts and looks up; scared to death.

ELEVATOR BOY:
What's wrong? Somebody dead?

CRAVIFORD:
(severely)

No, but thero will be if you don't
hurry. Ei@lth floor - right away~

They go into service elevator and zoom upward.

232. . INT. CORRIDOR HOTEL
••-"', 11. ," _ • • ,~,.,'t"'--

Crawford nnd his boys get out of elevator.

CRAWFORD:
·(to elevator boy)

Stay right here wi~h the car:

(CONTIN,UED)
,/



Yes S il:,

j~LIWA'l'OR BOY:
yes 31rt"'-,,-

99" .

Jrnwford and lieutenants go SWiftly down corridor, stop
:'h'1fore FarrGll' s door. Crawford takes out skeleton keys,
opens 0.00r and they enter. Farrell is lying aslee) in
;)(')0, his watch in his pajama pocket - the chain through
the lapel. Lieutenant Blips blackjack out of pock~t
visibly.

CRAWFOTID:
(-sto~)S him)

No -- use th5.st

Crawford hastilY~£~i{g::i'~~.~irofchloroform and drenches
~~ic,d. 'l'hey chloroforin ·'Parrell, load him hastllJ'-:-On
stretcher, cover him w:lth sheet, aml carry. him '.Q~",.,

233. COI-:BIDOR TRUCK TO ~~LEVATOR

ELEVATOR BOY:
(h15.nkin.s eyes)

Golly, is he dead, doctor?

LIEUTElJANT:
Let's go.

=levator drops swiftly.

234. 8~RVICE ~NTRANCE IIOT:CL

They wheel Farrellou~.~~e load 'him into ambulance,
elevator boy helping Willingly.

. ...t

ELEVATOR· BOY:
(DleacUng)

Gosh, Doctor, I hope you won't say
noth5.n' abou.t me bein' asleep.

CRAWFOHD:
We won't -- :if he pulls throught

.... 'l

Tl,e two lieutenants jU1':p:l_~.t·~"""ambulance and speed off'
·';-ith Farrell, ,fbllowec'l. by Crawford in sedan, as- elevator
'Joy watches them frig:q,tened.

\.

Oh, my ... ...
BOY:

/
DISSOLVE TO:



235. :;::'1'. F!\RM HOUSE

'100.

NIGHT

,236.

Ambulance pulling lap boside :farm house.' . Thugs get out,
:'c,'),ch in ambulancc j and lift Farl"cll out, carryln(i him
labol~iously into fa.rmhouse.

IF'l'. SMALL :;(OOM

fTllmc:s onter cary;ying Farrell. They dump him on a bed.

FADE OUT •

. -- .......
... ~ ..~.

." "

• a. ...

. '.'
·V.'·

...... "-- .... ".<r"'t"--

,/



F~:_DE IN

237. IHSERT

\lCDES HEED 1'ONIGHT'S GAli:E TO CINCH PLmrF..HT"

ltrmCORD EO:':; EXPECTED POR FIRST LOC~'.L
C01TTEST DUDER SELROHLIGHTS II

DISSOLVE TO~

238. 50TEL ROOM EVENIHG '--- ....

·CAP' S hTFE:-
( :Into phone J

We can't find a trace of h.im••••
He hasn't been seen at all today.
The hotel doesn't know anything
about it ••• All right.

(3 he hangs up ­
to Dolly)

Cap's mad as he oan be 1

DOLLY:
Somethin~ has happened to himl

CAP'S liVIFE:
Somethin0'11 happen to him if he
doe 3n' t show up for the game.
Don't you realize that they never
will believe in him againl

....... DOLLY:
Game -- All you think ,about is the
game. ~bat worries me is Francisl
I'm~ something terrible

CAP'S \HFE:
Now, calm yourself, Dolly. He
must be all right. He'll show up
at the last minute with an alibi.

OO{;'L~t,...

(her handkerchief
.. to her. mouth)

But he isn't all right. He'd
never worry us all like this. If
"r only knew where he ~.~ ••

. I



239.

240.

I~TrL'. LOCKER ROOE
.." ... - ""C"

CAP: .
(uncertainly)

I can't believe he'd run out on
us.

OVlNER:
I knew it all alongl r'e tl"ace-d that
money to Crawford, the gamblerl If
I ever see Farre 11 agai n, he t s going .
to have a jail to talk himself out ofl

.~~-. .

ROOIli I1J FLRM HduSE~:':"i:~.cc~FA·RREIJL AND THUGS - NIGHT"
.'~,,--..

OLOSE ON Farre 11 in bed stretchi~g and 'Yawniri:~giu..Xu.r-l·o-J.s:".
lYe ~Ie opens eyes sleepily and peers at watch. .

FARRELL:
My goshL

He springs out of bed - to be pushed back violently.

PLRRELL:
(astonished)

Hey ... what is this?

FIRST THUG:
Just a little game we got up, Frank.
You'rae itl

Farrell gapes in astonishment and looks out of window
at rustic night scene sho~ing farm yard and sedan - not
Crav~ford's ... pa l'ked -near house. Also rear of ambulance
parked in open shed.. . -,

FARRELL: -,
Say - where am I?

THUG:
Vlhy" this is the health rarm" sonny.
We brought you out here for your
health.

-" ,~ ..~~~LL:·
My he~lJhl. Say, quitkiddin t me.
r gotta get to the ball park.

FIRST THUG: "-
Sure, you do ••••but not tonightl

He presses his gun slowly a$ainst Farrell's ribs, p~sh­

ing htm back on the bed.

(CONT,:UFJED) "
. '.... ~".



240 (Cant.)
FARRELL:

~-I01ii1 lone; ha ve :L beon hero?

Not as

SECOHD
(s~ -I-t' .ll~~· ..::I-w·­.\ 0 v .I...I.!i;) UU U

abl:l in chair)
lon(; a s you' 1'0

'I'HUG:
comfo!'t w

goinp.; to bot

L~ARRELL:

You fellows must a brought me here
last night.

~

- .'.,co:",~;;"".3~:F\:lRST THlJG:
,(IB~r;lfig) ,

','illy, Frank, you know' that ain't hos"';':,,--,
pitable. Don't you remember as-kinl-~~'='

us here for the weekend?

FARRELL:
Vreekondl Say, quit your kiddin'.
I Gotta get to tha t game.

I<'IRST THUG:
Boy - you're SD far from the ball
park you'll do well to get there
by next season.

FARRELL:
I will, will I?

He springs up. Thug springs up, grabs him and throws
rlir: roughly on bed. He exhibits gun meaningfully.

FIRST THUG:
(\~ ith -,:;un)

Now look llore, Farrell, if you're
good you o&n r;o home jUf" t like you -,'
come be re -- a 11 in one pie ce.

FARREIJL:
(glumly)

Okay, boyn - I guess you win. No
harm in lookin' around is there?

'-. ,):'AV.QS :
(good-ua turedly)

Now I you're 'showin' some sense.
All you gotta do is stay quiet and
you'll,get p~id for it -- just like
we ge t p~dd for, mald.n' you.

?arre 11 rises, wa lks around surveying landscape thr01.l;gh
wind<1>w.

/

·'V, ..



104.

\ 241. I<HOT: 'ETDOr.:

of sedan nom.' (~aJ'Qjge.

-(1\T rjl 1:-;'1"\ f'\'!' ,. .
.J.. .... J.. llVVl;l

SEC Olr.~) THUG:
Rave a drink?

(he points to bottle)

FARRELL:
Le? •• I would~lt touch that

" "~"":*~'fJ;fUtE~pt'
~}el1 ... I ftofi""E know boys. .. . ,. - ,
cold here. Looks lIke you
anyw a y • I' 11 ~lave one .~~

SECOIJ;) THUG:
Tha tIs be tter.

stuff •••

it' s .Yl1ir3~.1ty .
got me .~ ..

. :.:..:::::;:.
- 'f "."

3e pours out a drink and hands it to Farrell. Farrell
takes it, dashos it swiftly in thug's face, then clouts
the other guy on the chin, and bursts out door, running
downstairs. :,~e is still clac'l only in pajamas.

jumps in sedan, ~~re sses stal'ter, finds that key has been
removed from the car fUll: he carmot start it. He springs
from se dan, runs into garage and ge ts into the S)nbulance
and 5 taI'ts it.

I~T~ •. i100I.I •. ;til

One thuG is still yelling as he tries to wipe the w~iskey

fror:~ his eyes - t~1e other is dazedly coming out of .:the
sock.

245. CLOSEUP lJ'AHRELL

246.

clad in i:Jajf:lma[ dPivihC 'ambulance with bell clanging.
:~arre11 1001:5 bacl.e over shoulder nervous lye

LOBO SEOT

of distahtcar. /



105.

OiJ 3EDi:.N

One thug holdints pi:.>;tol arm out of the window ~ the
other thug driving_ .'3peedome tel" showing 70 mile s an hour.

THUG:
(r'lY>-l ,~-l...,r.' \
\ u"-'o oJ", v ~L"'6 I

Jus t knock out a tire a nd if tha t
baby carriage don't rollover into
a ditch,' '';.'.8 r 11 shove him in1

CLO,SZ ,SHO':' lillCHAiHC' S ILJ~D

249.

250.

251.

adjusting chuck under new tire mounted on shiny wheel.
CPJ\lERP. DRAV;S B.kCK~'t.~Y~t~1d ,driver has been o'hecking
\"1:1:1ee 1 blocks on il'iinions'eJ.·f"dV'er-head automobile trailer.
Drivel" inspects iob •. Scene revea 1.9 "that he .is~arked.,
on highway fOI" tl;.is ~tmrpose. :1e. n0!1' walks. s lowi~ lon-g" '''.,
llis big truck and e;ets into driver's seat. .

PLRRELL

in ar.lbulance rounding a curve. ..c3 he rounds it he turns
his :'wad backwards to look a t pursuing car vvhich is .
gaining on him. J\mbulance rounds curve and turns up,
skids onto automobile truck.

DRIVER'S HAND

pul1j,ng huge 1e vel" in cab marked "Skids He lease ".

. ~.:t

lbeing hoisted up on its skids in line with other
automobiles behind truck.

252. HELR v"HEELf.) OF l-J,WULI..lJCE

spinning on roller bear~P0 of truck carr~age.
. ... ......~,: 't"-- •

253. F.ARRELL

for the
rear of
lIe ,jams
averted

"firs t time turning h1.s he ad forward and seeing
cur on rack ahead of 'him immediately at hand.
on brakes and breathes. deeply as though he' had
a collision. /'



l<'ULL SHOT ·.l'RTJCK

106.

255.

25G.

257.

258.

259.

iJloving off i';itll Farrell and ambulanco on boprd it.

?!~:iHELL

desper8tely honking -- then remembering pursuers looks
hastily back.

coming around the bend at full speed and zooming on
past Farre 11" truck anq.~,?lJ,. 'Jhen they pass- Farre 11
sounds be 11 vit;ol~;o.ug).:r;~~n.:d'tries to turn 'whee 1.

~ ..,;:" . ,:' -.

. '.----_.
,.,..;;~.
-~, "

DRIVEl-( O~" TriVCK

unseen by Farrell oxtends his hand and beckons angrily
for am1)ulal1ce to pa.s s b.inh

-'?.'.RRELL

still clanginr; and tryinG to tU:L'n out of tr1.:ck runways.

'VRUCK DRIVE21

'l.'RiJCL ,EUVEH:
COlae on· ----2£45 S me 11 .

'.,;" _.

260.

.i-<. DOU'DL:G ';1~'Iill as he soo f.j no ono there.
• "'~1J

261.

• ...... ";....... "..,:T"'-"

TRUCK DRIV:!:R

,~-le puLLs, ~~is truc.lc over and stops - jumps out and "­
staJ:'ts back.' .~_t tho sa.Iae ti'me" Farrell has discovered
'-is true situation as the trticlc stops. 5e ,jumps out·
of ambulance an:~ then on to road oppos i te from driver,

/ (COHrINUED)



107.

261 (Cant,)
goes to rront. Driver walks back. Farrell in amazement
lool~3 at empty d;pivQ;!,' s S0Elt - thEm suddenly looks at
watch nervously.

FAR1illLL:
Gollyl

He jumps into truck driver's cab and reloElses emergency.

2 ,",,....>0....,. ,LEjj • SIr0'1' DRIVER IFCLUDn~G BACK OF TRUCK

The driver stares ,at the ambulance aboard his truck ­
closes his eyes as if to ,clear his head.

263. CLOSE SHOT . "..- .......

He drives the truck off.

264. CLOSE SEOT DRIVER

lIe opens l~is eyes. to see truck pUlling away.

DRIVER:
Heyt Hey1

He runs after it.

265. INSERT F A.HHELL' S FOOT

presses down on accelerator.

267. FARRELL IN TRUOK

coming up to thugs" driv;Lng hard. Farrell wave's at
them deris·ive ly as hepas'S~::r.··'''''''They start shooting,
he ducks - 'and as he doe s" ,he sees big lever marked
ItSkids Release. 1i ~{e grasps it and releases it fo!'ward.

\

/



268, FULl, SHOT BACK OP 'l'HUCK

108.

The skids fall and crop the auiliulance airectlY in the
path of the sedan. SoJan swerves out to avoid·it­
Grashes into fence Clpel plunges into field.

269. FAI:RELL

loaning out of' cab and blowing a kiss toward the wrecked
sedan.

,...

270. Mim. SHOT BALL PARK

';'""'"~':':':~';~~ftJ~};1P IRE:
(anno~ncing)

.••• for Chicago - Haywortb goin&
in for Kelly.

. '--_..
.•. ~ ...:.-:.:::::=.
. ..., .., , v.-·

271. TWO PANS

sitting in grandstand.

FIRST FAN:
Hey -- ain't they gonna use
Farrell a~tall todayl

SECOI\TD FAN:
Yeah, tb.at's Yihat I came to seel

272. INSEHT SCOHEW)ARD

showing score 3-0 inf"rivor of Cubs in Eighth inning.
None out -- other team at bat.

273. CRAWPORD AND HIS BOYS

also in grandstand.

CRAWPORD:
( p'r iml~;) •~ ''..~' .....

<..> ,J.

They're still ahead!

LIEUTENANT:
Yeah --' but they're crackin'.
Hayworth wonttlast.. This is the
pay-off.

/



BOX SEAT DOIJLY AND CApt S 'dIFE

109.

Dolly is crying.

DOLLY:
Oh; I know something terrible
has happened to him or he'd be
here.

CAP'S 'WIPE:
(angry)

You mean something terrible is
gOill,g to happen to him after a
trick like tliivs 1

',,'" ..._;,-"".~'~"'''',' ~""l'<;::"~~,":. ' ,
.":". 0- '7, .~.•;' ..,.

DOLLY:
(furious)

I believe you suspect him as
nmch as the rest do -*- 1

.-~ ......
.. __ .......~.
- ~,-.,

:". _.

CAP'S WIFE:
Well, what else is there to think?
He' sjust run out on us. The
gamblers scared him off.

DOLLY:
He never'ran out on anybody in
his life, and never will, and
don't you dare say a word like
that to me asainL

275. FARRELL IN TRUCK

careening through streets.

CLOSE SHOT TWO I:1OTORCYCLE COPS

start after him.

277. MED. SHOT TRUCK AND FARRELL
.' ..... ,,;,. .... ~ •./r" T"-

He drives up to players' gate of grandstand, jumps
from truck in pajamas.

/



278. CLOSE SHOT GATE OF DALT.· PARK

Attendant at ga t;:e catches Farrell, hoJ:dinghim.

ATTENDAnT:
Not so fast ••••vVhere you ~oin'?- - ,,--._::..~-~-_:----=.::.: -

FARRELL:
Goint~ I'm Farrel11 •• Lemme in
there.

ATTENDANT:
(sarcastically)' _

Farrell, are you? Well,.Itm the
King of Spa:in and you can't come
in-th.(l)·~~;PJ~,~~·e dn pa jamas 1

.- ... -~.~ .~ '?-' ::~~~"'"

279. LONG SHOT MOTORCYCLE COPS

approaching.

280. FARRELL

wrenches himself free from attendant and springs into
truck and drives off amid shouts.

281. DUGOUT CAP

watching field intentl~T. OVER SHOT comes sharp crack
of bat.

CAR:
Good Lor'ci S

• ...-.-t

He put s his face in his hands .•

282.
'.

FULL SHOT FIELD

players running around bases - stopping on all-three
to indicate thatba~~~ are full.

. ~ ........"'"1"-

\,

/



MED. SHOT DUGOU~J.1

CAP:
(to. a player)

Get out tHere, Benson - I know
your arm'd sorel but do the
best you c'an

111.

284. SHOT OUTFIELD BALL PARK

285.

showin~~ fence behind 01~ tfielder s. There is a terrifio
crash as Farrell drives the truck through the fence and
rir.';ht up the field to the Cubs' dugout.

- "-'f-_-""":'\I'W.:~

FARRELL

jumps out of truck :i.n pajamas in f:rr'ont of 'dugo~¥~--='
. '"" ~

286.

·287.

LONG SHOT

in uproar.

FARRELL

CHOW)) IN GHANDSTAND

starts to run into dugout to Cap.

288. FULL SHOT ~:UGOUT

CAP:· '.
Where've yOU'been, Farrell?

FARRELL:
I've been -- I1ve been~... I
can't tell you - but - ,just lemme
at 'eml

CAP:
Wait a. minute1 Are 'JTOU en the
lovel, Farrell? Do you want to
win thi s [~ame:?' -".,''''''

FARRELL:
Do I want to win it? Leggo of
mel

...."

He runs to dugout, grabs a glove and starts far the
playing field.

/ (CONTINUED)



112.

288 (Cont.)
UMPIHE:

(colninr..~ over to him ­
indicating pajamas)

Hey - you can't pitch in those1

FARRELL:
vVhat d1ya mean -~ I can't pitch•••

He sudde~ly gla~ces at himself - becoming~conscious of
the pajamas for the first time.. He runs hastily to
dugout, other players c~~wd swiftly around ~im.

289. FULL SHOT OWNER AND COPS

OWNER :
I'll take care of it, boys. Just
let him alone now••••

, .-. ~ .._:.:=.
- -' ../

290. CLOSE SHOT BESS'S BOX·

Bess is climbing out of the box. She jumps to the field.

291. MED. SHOT GROUP AT DUGOUT

Cap I Giant's mnnager, and Umpire and Farrell.

CAP:
. Jus t give ,.111111 a chmtce to get in'
his uniform --

..~.
GIANT'S I!IANAGER:

No, you don't! The game's gotta go
onl T~~t's the rulesl He gets
five ba-lls to warm up. But we don't.
wait here while he changes his
clothes and takes a bath and shaves
himselfl

292. CLOSE ·SHOT BESS

/

on outside of group. As she hears this, she turn~ and
runs.

/



293. IiiED. SHOT GROUP

UMPIRE:
We cnn't'hold the game up, Cap..

CAP:
Now wait a minute -­

(calls)
Smittyl Jones; Toml Hanke~f

. (fast to Umpire)
Just g5.ve }·d.m time to get his
shirt, some pants, and a pair of
cleats on.

'113,

The boys Cup has called gather around. Hanken, a great
big fellow, starts to pull off his shirt. One of the
others starts.t.Q"Un"buQ~!e,hispants. Smitt.y starts to
to.ke off hi s .clears~·~\:':i.]J!~tlnwhile the Giant's manar:er is
protesting.' __ .....

. ' .••,=. " '--" ',,- <·"i,.,

Nothin' doin'.
(to Umpire)

Lock1 Are we go in' on with thi s
game, or not?

UMPIRE:
We'll h~ve to, Cap. If he's
gonna pitch, ~end him out there --

FARRELL:
Gosh -- I'll play in thesel

SUddenly everything goes black.

29,1. FULL SHOT PIELD ANP S'1'ANDS

An even grec.ter yel1:jng goes up. Screams.
moment, through the loud speaker:

VOICE:
(from loUd speaker)

Keep your seats, folks -- It's
all right. Keep your seats --

After a
. ....

Matches are struck all over the stands, and suddenly
the lights go on again.

' ..... ';...... ~.~~. ..,.......

296. MED. SHOT GROUP
"­

Farrell, Cap, Giant's manager, Umpire, other players.'
Farrell is finishing tightening a pair of pants, at
!east five sizes too large for him, and a shirt 'that

,/ (CONTINUED)



114.
295 (Cant.)

hQngs n1most down to, hls kneos. The three players who
gctve him the stuff" ;one without shirt .. one" shieldihg
himsoli' w:i.th Ike's cll:t:::cal'ded pants" and Smitty" shoe­
Ie s s" run :i.n to t~'1e dhg out.

UMPIHE:
(shQuts)

Play bo.111

The stands go wild.

FARRELL:
(to Car))

~jai t a minut e 1~,:.Capl I can't
- • "~. -c '~'-""\'~~'.";> ..

:{":j:"~':::eAP :
You can'tt You can't'what? Get
out t;lorel You'I'e gO~1~a .pitch <

if they ell" i ve base hits tlu.' Ollgh
your ribs.

FAHRELL:
Q;ui t 1 WI,o' s qui tt in' ? I gotta
have my guml -- the gum offa my
cap£

GUS:
(the bo.t boy ­
stancl:lng neal" by)

I '11 {; ()tit.

Flo turns cnd runs into dugout.

UMPIRE:
::?lay ball, or fOl"fei t the game 1

. ,....., ....... ,

. ' .......~::..::::;=.
''-'",

296. FULL SHOT

CAP:"
(to 1"o.1"re11)

Get out th::::-re nnc1 take your warm- . -."
up.

FAliRn:IJL:
Warm"upl I wouldn't need a warm­
up if them ,guys d idnV t force me
to [;10 ck 'e:n.

" ••, '\,J .. ' •.~,.'"J"l--

FIELD



297. CLO::E ::'~lOT

h'.rroll piclrs up the 8111il, "!hich j. Ei covtJroc1 nith duct,
brus)-'e s it of'f' 1 ])1.1tS it on the button of' h~. 8cnp, .thon
yells townrd homo plctte:

F'ARRD~LL:

D~tter u~. Let's 801

iT2IHE:
Bo.tter upl

1'L8 l:.nttoX'fltO))S up to tl·.1D Dlate, [l.nd Parrell pitches.
'J.1:'10 :'.'ll'st :pitch is u ball; tho next thJ'ee are strilces.
'1'110 b.2ttor wa.lks away flS the crO'VlCls scream. - Fnrrell
"1' opo.l'O S to pi tell [l··:nin.

298. CLOC,E SHOT . --.-.....

tho teflrs streaming downhor choeksrbnt she is''ilo'r­
iously happy.

.'v.•.

CLOSE SHOT COlUTER Sl,lJi.LL HOml BESIDE DUGOUT

Thro.cr,h the windovr cnn be seen Dess and n mechanic.
Bess is looking throuc;h the window intently. Later we
c1i scovor th:t. s is the si'li t oIl. room.

ImCHANIC:
I don't wQnto. get in no trouble

BESS:
(without looking at him)

You r 11 be in a lot of trou~)le if
you don't shut upl

.:i..iECHAIU C:

jus t nfter Farrell hn s pitched.

300. I"ULL SHOT

Ye.s, Ma ram.

FIELD

UMPIRE:
strike twoJ

• ••. ",...... •,.~'!"'"t"--

i fvl F-") () R 1- ft.~. N-\.- '~
. "'.:!II
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301. CLOSE SHOT· CAP

\ staring, moveless at Farrell. He puts an unlit ciga­
rette to his'lips with a shaldnG h....l.nd, holds it theI\€l
ror a second, then throws it awa-y-.

/



302. FULL SiW'.r FIELD

Farrell nitches. Tho batter fans.

UMPIRE:
You're outt

303. CLOSE SHOT RADIO ANNOUnCER IN BOOTH

........._:::::::;;::::.
......(

304. "lED. SHOT

RADIO AHNOUNCER:
Good grieft - ... What a gamel' The _
last half of the ninth innitj.g, folks.
Bases fUll, and Farrell has just
s t:r'UQk~t\'¥.2.:me-l:i:Q~t. This justifies
everytbJ.l1g ';tllaih:' has evel" been said
about the !loold.e wonder' from Sauk ,_..
Center, walking in COld, in thi?
sensational n:!.ght game, to decide
the chamnionshin of the National
Leac;ue. . -

AROUND PITCHER'S MOm~D

. ', v, .-

Parrell, Carey, Nacl{: and other players.

FARRELL:
Get out there, boys -- or stay here -­
anything you likel It's in the bag.
I'll thl'OW thj,s so fast he'll need
six ::!air of, e:res to !!!.ill itl

The players run back'to their positions. Farrell takes'
the gum from his cap, deliberately puts' it in his mouth
steps on tc? the moun~ _a~d half.. pi tches, when he suddenly
stops, as he sees DollY III the box.

. ......
FARRELL:,

( shouts)
Dollyl

305. CLOSE SHOT DOLLY IN BOX

stands up ,and waves w:lld.1Ye-'·':T<-

306. -CLOSE SHOT UMPIRE \.

Balk!

UMPIRE:
(gestures)
Take your bas'e. /



307~

c

CLOSE SHOT
'"

FARRELL:
Balld

308. CLOSE SHOT OAP

He utters a suppressed scream of torture, and puts his
face in his hands.

309. FIELD

The batteY,' gOQJLt"Q~~,,-:the.:f·lrst base, forcing the man on
third, home. .". " ""':Y:;::~'>

. '.-. ......
. ... ~".:.:.=:=. .:~ ......
~ ••, 'of

310. OLOSE SHOT SCORE BOARD

The figure "1" is put up opposite the Giant's name.
Cubs - 5 Giants - 1

311. CLOSE SHOT FARRELL

312.

glaring toward the home plate.

FARRELL:
(mutters)

Balkl •••

He starts to pitch.

FULL SHOT FIELD

The ball whizzes over.

-"."

Striket
UMPIRE:

313. CLOSE SHOT INT. ROOM ',- 'CORNER' BESS AND MECHANIC

"They are both pressed against the window, yelling.

\.

314. FULIJ SHOT FIELD

Farrell pitches. ,I



315. CLOSE' SHOT mf,PIRE

118.

Strike tw®L--
UMPIRE:

316. CLOSE SHOT OVJNER

stari:lg :i.ntently.

317. CLOSE S:;OT CAP.

He l::.fts his face up frQjn.~_his hands and looks.
.. .. ~.' .'.~"~~~.'~: ,'-:_ :,L~:;;;.~' \

. "'-~'"

318. CLOilE SEOT FARRELL

smiling in confidence. He gives the ball a little flip,
nne starts to pitch.

319. FIELD

as the ball comes over. The batter hits it.

320. F'JLL SHOT INFIELD

'The ball hops toward Farl'ell. He goes for it, catches it
(.lose against his boG.y. All the runners have started to
:.'un. Parrell mal{6s a.s j.f to throw the ball.

321. CLOSE SHOT FARRELL

He suddenly realizes he hasn't got the ball. He looks on
the ground, looks decperately at the front of hE sh~~t,

sees that two buttons of' his shirt are off, and the ball
must have gone inside. He starts to fumb10 around for it
.frantically, ripping his shirt off, fooling inside his
pants.

' .... , , .... -.. --~,....,......

322. FULL SHOT FIELD

One man
who was
apart.
slow.

\.
scores; another 'man scores. Meanwhile, the man
on first, and the batter are about five yards
Jus t rounding thj.rd - the first man is a Iittl.e

/



323. MED. SHO'l' TWO LAS'll RUNNERS

119.

as they rounclth~tl?r:1. The las t man shm,lts to the one
ahead of him.

LAST RUNNER:
Step on itl Step on itt

CLOS~ SHOT FARRELL

He finally locates ba.ll inside pants, holds on to it from
the outs i.de, and runs' IDee mad toward the runners. It's
a clOse race'for home, but just befo~e the first runner
renches home, Farrell falls on the second ~unher•

. '.-. ...

325. FULL mTOT DUGOU~P

as Cap runs toward home plate.

326. ~"lED. SHOT NEAR HOME PLATE

as Farrell lies astride the man, pressing tha concealed
ball against him.

U1'1PIRE:
You're outl

327. CIJOSE SnOT CAP

He opens his mouth, makes a gulping noise, and shuts it.

328. CLOSE SHOT INT. ROOM BESS AND MECHANJC

at the window. Spe has been grabbing the mechanic's
hair tensely, and1he has been qbliv10us to it. NoW
she relaxes with a gasp, still holding on to his hair.

,"

HeyL

,/



329. CLOSE SEOT DOLLY

120.

smiling happily an~ applauding.

330. CLOSE SHOT OWNER

He wipes his head with his handkerchief.

331. INSERT: SCORE BOARD

showing score: CUBS - 3 ... GIANTS - 3

332. FULL SHOT DUGOUT
. '--.. ~ ...
. ' . .J"'_..:.::::c=.

• ... ··1

as -the team comes in.

FARRELL:
How was that for quick thinkin',
Cap?

CAP:
(ignoring him - to
Carey)

Get out there and hit one.

Carey goes toward the plate.

CAP:
(to coach)

If either Carey or MaOk get on basel
I'll put in Murph as a pinch hitter
for him -- . _

. (iooicates Farrell)

~-RELL: .~

Pinch hittert Say I'm up after Mack.
If you put in a pinch hitter, I won't
be allowed to pitch the extra inning
-- if we don't SC0re --

COACH:
That's right Cap •••

- 1"'"f".-

CAP:
(looks at Farrel bitterly
and speaks with infinite
sarcasm which is wasted
on Parroll)

Don't score\ -~ If you go up you'll
hit a home run, won't you?

/ (OONTINUED)
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,121.

332 (Cant.)

FARRELL:
Yeal1.t Il'm gonna hit it all rtght,'
and I aih't gonna stop till I Pio.t
hamel

. The crack of a bat is heard.

333. FULL S:IOT FIELD

Carey ~'las hit to the short-stop, who tbroJ'lS him out at
first. Mack walks up to the plate.

MED. SHOT DUGOUT - . '..~", ..
.. - ...~.

- .... 'f

Farrell is tightening the folds of his 'Voluminous uniform
about him.

FARRELL:
Get me the biggest bat we got, ~us.

335. CLOSEUP CAP'S FACE

336. FULL SHOT FIELD

Hack hits the first ball pitched, a hi0')1 fly, which is
gnthered in by the second baseman.

337. : NED • SHOT' DTJGOUT-.,d,

Cap sinks down in despair.

FARRELL:
Here I got I told you I ain't
gonna st~p till I get home -- ffild
I ain'tt

-' ....~..

Cap waves his hand at him without looking. TRUCK with.
Farrell as he walks tovV'ar'd:,··the .play, looklng up at grand
stand.

'Dollyl,
FARRELL:

\



338.

?::?::oVVv.

CLOSE SHO'r

CLOSE S}IOT

DOI,LY

FARRELL

340.

FARRELL:
I'll sooyou in a minute,
Do1J.y1

FIELD'
~

as Farrell stridEhS· 't:0...t!l€L.~:plato.

341. CLOSE SEOT
,-.:.~,-~. ~. ~

\

at plate, menacos the pitcher with his bat.

FARRELL:
Come ant Put it in theret

{indioates with bat)
Up hero, down here. I don't
Care where it is. Just 'throw
itl

CATCHER:
How come you lost that ball,
Farrell? I thought m.aybe you
swallowed it.

FARRELL:
If it gets past me E£!, I'll
s~allow itt_.. . '.

CATCHER:
(looks at him snecu-
latlve1y) -

Oh" yeah!
\

He crouohes - 'e ignals.

342. F1JLL SEOT , INCLUDING PITCl11!:R"; FARRELL AND CATCHER

The pitcher. throws a low, wide one. Farrell goes after
it, hits it. It fouls, hitting the netting.



..

12.3,

343. CLOSE SHOT FARRELL

344. FULL SHOT

FAHRELL:
Comeonl Try it again! Put it
anywhere t

INCLUDING PITCHER, FARRELL AND CATCHER

CLOSE SHOT345.

The pitcher throws a high.. close one'. Farrell goes
after it. Hits it. Another foul, outside of first.

FARRELL

'··.'··~·";-,:>;;:-~:;;;·F'ARRE TL :
Ain't asc!:f!'ed~ are you? 'Come on;
put it in here 1

• '.-oQI:.~ ..

.. - _.~,

- ,

346. }lULL SHOT INCLUDING PITClffiR, FARRELL AND CATCHER

Pitcher throws it, a high, wide one. Farrell reaches
for it, catches it right on the end of his bat, and
smacks it.

347. FULL SHOT FIELD

as Farrell runs.

348. MED. SHOT

. as he touches first ...·· Coach at'~ first yells:'

COACH:
stop at second t

. ...~.,

349. FULL SHOT SHOOTING FROM PITCHER'S BOX TOWARD SECOND

as Farrell nears it.
; ...... 'l, ........,~~. T"--

350. lVlED. SHOT OUTFIELDER

gathering up ball.



..

351. FULL SHOT

124.

SHOOTING FIluM BEHIND 'J.'HIRD TOWARD. SECOND

COACH:
(~t third - yells)

stay the~e 1 Get backl

. But Farrell heads for third.

352. JliEED. SHOT OUTFIELDER

He throws ball to third baseman.

353. li'ULL SHOT

The third ba.seman reaches for the' ball, as F~~-r.ell
approaches. It is 10Vl. Farr~ll_steps over h::i;tFhana;" .~.
touches the base - and continues running I

354. FULL SHOT INCLUDING HOJ!.'IE PLATE AND THIRD BASE

The third baseman turns and throws the ball to the
catcher ••• as Farrell comes toward home, at full blast.
It is another low thrOYv". It looks like a sure out, as
the catcher starts to straighten - but Farrell sUddenly
does a beautiful dive right over him, and also over the
home plate, sliding about seven feet. The catcher has
not seen him miss home.

355. CLOSE SHOT THIRD BASE:I'fAN

.... . THIR:D BASEMAN:·
(screruns to catcher)

Tag him t· Tag him 1 He didn't
touch it!

356. FULL SHOT AROUNDHO~m PLATE

• ... -. "I. .......".,.,." 't'-

as Farrell sta.rts to stand, the catcher turns to go
for him.

BESS AND blliCHANICINT. ROOMFULL SUOT

"'We see now that it is the .swi_tchboard room, and Bess'
whips around and pulls the huge switch.

357.



125.

358. PULL SHO'r FIELD

As the catcher goes toward F'arrell, everything goes
black. There is confusion, yelling, shouting from· the
stands. As the ligh~s go up, we-

CUT VERY
QUICKD{ TO:

359. !lIED. SHOT CATCHEH

.', .
:'\)......

....... _..
....~~.

· .... ··f

UBPIRE:
lima t do you think you're <;loin t? "

sitting astride a figure, who is lying on his face.· The
catcher is sitting, facing the figure's heels. The

figure lurches, throwing,~he catcher off. It is the
umpiree,-- --,,,.,-,,_-

The catcher looks around wildly for ,Farrell.

360 .. CLOSE SHOT PARRELL

leaning with his elbow on. the home plate.

FARRELL:
How am I, Ump?

361. FULL SHOT AROUND HOBE PLATE

S~fe !

UMPIRE:
(calls,. angrily)
The g.~e t S oven:_

F~rell leaps up and runs toward Dolly's box e ~.;.,

362. MED. SHOT CRAWFOHD'S BOX

The owner followed by several plain clothes men comes
'into the box.

""CR1i.1!JP"ORD:
Hello, Johnson •••

OWNER: '
('to plain clothes men)

Arrest them. I'll prefer charges.

(CONTINUED)
/
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362 (Cont.)
CEA';JPORD:

CharGes <Df Wol.at?

. ommn:·
You've fixed your last game, Crawford~~.~

363. PULL SHOT BOX DOLLY
/

as Farrell COllleS into it.

DOLLY:
Prancrs 1

.·~_··.-:,,,," ..~:~·;:~1t'1illREL L :
Gee, Dolly'!;;:;-;;;

Just as :thoW o.ro about· va embrace ,.~ a couple of"~;rep6r'Ce';~"";.
cr/h into tho box between them,

1ST I-i.EPORTER:
~;ihat' S tb.o story, Farrell?

2ND HEPOH'l'ER: .
Como on, give us the dope.

Ji'ARHELL:
',Jell boys, I'd have been here from
the start, only --

(catches sight of Dolly)

1ST REPORTER:
Como on 1

2ND HEPORTEH:
Dbut happened? ••• ~

FARHELL:
Well, fellas ••• Nothin I could have ,"
stopped me if only --

(looks at .Dolly again,
puts his hand over his
mouth)

1ST RE?OR'I'ER:
Spill it 1

..... , ..... ., .•""'."t"'-' •

FARRELL:
Sorry, boys. I got nothin l to say.

(CONTINUED-)
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363 (Cont.)
DOLLY:

(bur~s out, very fast)
I'll tell yap what happened.
Francis 'iloultl have won the pennant
all by himself long ago if they'd
have left him alone and if he hadn't
been vlorried, and if he hadn't hatl bad
luck, and ---

FULL SHOT INT. S·'.•ITCH ROOM BESS AND bffiCHANIC

.. --- ........ -

nrc struggling at the switchboard. She has her. hand
on the big switch trYllig;t(l.o pUll it down, and he r s
tryinG to keep it pushed up.

IimCHAIHC:·
No you ain t t t Not again 1

.._.....~.
-"""!- -,

Eoss is hysterical, Cilld acts as if she has a jag on.

BESS:
(cries wildly)

Ye s I wi..1l t I ~ pulling the
switch up and doun, and I'm gonna
lceep on doing it all nip::t!t long 1 --

365. FULL SHOT BOX

Cap comes into it.

C fi.D.
~ .

(to Dolly)
':Jhere I s3ess?--

He looks around. SUddenly~he lights go out. E'Vel'ly­
thing becomes black.

F.A.RRELL'S VOICE:
Dolly t•• •••

And we hear n kiss. The lights go on, and there is.
Farrell, his eyes closed, his arms around Cap. He
opens his eyes, sees it i~~r Oa1?J'- and lets forth with
the f~10US Brovm cry. .

FADE OUT.
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