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8/3/59

"THE ALAMO®"

Afterithe credit titles FADE ouT,
FADE IN:

1 CLOSE ANGLE - HORSE DRAWN AR TILLERY CAISSONS-DAY
The track is filledvwith sound as the first of the Caissons
comes across the screen. More and more artillery continues
across the screen, Then a detachment of cavalry and then
a solid file of infantry. As these pass Camera we are in:

2 .BIG ANGLE - SANTA ANNA AND STAFF
A moving shot as we bring the General and his staff to
‘his command tents, They step down from their horses.
Santa Anna walks into foreground. As we move with him
we have:

3 THE EFFECT SHOT - SANTA ANNA'S ARMY
More troops, more jenace, than ever seen on screen.

DISSOLVE TO:

4 EXT, ALAMO PLAIN - DAY
We are Shooting across a corner of the Alamo when it is
in the state of disrepair. Beyond the Alamo we see Houston
and perhaps fifty horsemen come over the hill at a canter.
They are dressed in improvised uniforms, We PAN with
them as they come down onto the plain toward the town of
Bexar. As we center on Bexar we can see that a column
of infantry is already entering Bexar., Houston's outfit
rapidly catches up with the infantry and starts to enter
Bexar,

[ 4

DISSOLVE TO:
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EXT. BEXAR STREET - ANGLE ON SAN ANTONIO HOTEL
As Houston and his men dismount. A few aides enter

the hotel with Houston. 'TRAVIS comes from where he

was leading the infantry column and follows Houston. As
they enter we see that a man is painting "HEADQUARTERS"
on the wall of the doorway,

INT, HEADQUARTERS ROOM

As Houston enters, there are a few Texicans in the room.
Some of these men should positively be identifiable as
Mexican by race. A volunteer officer named NEIL shakes
hands with Houston.,

NEIL
General Sam.

As they are shaking hands DICKINSON comes in from behind
them,

DICKINSON -

Your pardon, General Houston,
May I order the men to bivouacs?
These two forced marches have
taken it out of them and --

HOUSTON

Travis -- your men may dismiss,
Feed the others and care for their
horses -- and tell them there'll
be another forced march within
the hour,

NEIL

You're moving, General?

HOUSTON
Iam. Where's Bowie?

There is a silence, He looks at the others. While this

goes on an orderly comes in with a tray which he puts on
a desk.

ORDERLY
General sir -- you ain’t et since --

CONTINUED:
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CONTINUED:

HOUSTON (snarling)
Where's Jim Bowie?

Neil faces the issue.

NEIL :
Jims -- well, he's indisposed,
General.

ORDERLY ‘
General -- not sinct day 'for yestiday ~-

Houston walks over to the tray, still glaring at the assembly,

HOUSTON
Indisposed! -- By God, sir, if you
mean drunk, say drunk,

NEIL
Drunk, sir.

The Orderly has a chair cocked for Houston but Houston
grabs a handful of meat and bread and munches it standing.

HOUSTON

Neil, you're coming north with me,

Colonel Travis will take command
" here. -

He munches mightily while the others all look at each
other and then at Travis. Travis straightens.

TRAVIS
Sir, let me assure --

HOUSTON

Save it, Men, I've been given charge
of the armies of Texas. The fly in
the buttermilk is that there ain't no
armies in Texas. There's just some
willing men. I've got to knock some
of those men into an army. And to
do that I need time, You people here
along the Rio Grande will have to buy
me that time, You'll have to keep
Santa Anna's army off the back of

my neck until I can get in shape to
fight him, CONTINUED: 3
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CONTINUED: (1)
He takes a huge bite,

TRAVIS
Sir, are you ordering that I
should --

HOUSTON

Dammit, I'm ordering that you
should command, How and why is
your problem,

NEIL
Sam, what about Jim Bowie?

HOUSTON
Jim's -- indisposed, as you said.
NEIL

I want to point out that Jim is
leading a hundred volunteers,

.Travis commands less than
thirty regulars,

TRAVIS
Twenty seven., And, General Houston,
I think this matter should be --

Houston would have spoken before but he was busy swallowing,

HOUSTON
Clear the room, gentlemen. I want
a word with Travis,

He chews while they exit, Then he crosses to kick the
door shut behind thern. Then he faces Travis.

HOUSTON
You were going to complain about
Bowie,

TRAVIS
Not complain, sir,

CONTINUED:
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6 CONTINUED: (2)

HOUSTON
Of course Jim's drunk, He took
this town from General Coz. He

, fought a battle and now he's drunk.

' Kind of natural. Or maybe you

were going to say you had doubts
about other than his drinking, You
were going to say Bowie owns a
lot of land around here., That he's
married into the Mexican aristocracy.

; " TRAVIS
Yes, sir.

Houston takes time lighting a cigar, Then he looks long
and squarely at Travis,

HOUSTON

Travis -- I would trust Jim Bowie
with my life -- More than that, I
would trust him with the lives of
my family.

TRAVIS
Sir ---

The motion of Houston's cigar stops Travis,

i
'

i HOUSTON

P .’ And even more than the family 1

ﬂ hold dear, I would trust Jim Bowie
4 with the life of Texas -- that's all,
1

Travis.

He walks over to the door. Travis stands. Houston starts
out, then turns and walks back to Travis.

HOUSTON

Travis, I've never been able to
like you -- but you're another one
of the very few men I would trust
with the life of Texas.

CONTINUED:
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6 CONTINUED: (3)

TRAVIS (moved)
Thank you, sir -- Thank you
very much,

HOUSTON
And it could be possible that that

life rests in your hands now,

He turns and exits.

7 0

thru

14 Omit

15 EXT, STREET

As Houston and Travis come out, Houston crosses to his
horse, The other men start to mount, when Houston looks
off and sees an aged negro in the group at the foot of the
stairs,

HOUSTON

Well, Jethro -~ how come you
ain't dead yet? You had a white
head when I was a little boy, and
\ now we look the same age,

JETHRO beams,

JETHRO
Yes, sir -- but I been a temperate,
God-fearing man all my life.

The other men look at Houston, and when Houston bursts out
laughing, the others follow suit,

HOUSTON

I guess my past is out. Jethro, you
tell your Mister Jim that I'm sorry he
wasg taken sick -- that I wish for his
speedy recovery, and assure him of my
undying affection.,

/
k4

CONTINUED:
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15 CONTINUED:

JETHRO

General Sam, sir -- he love you, too --
and them words of yours going to put
him right on his feet. He got a colic,
you know -~ in his stomach,

HOUSTON
I heard,” Well, keep temperate,
old man, Good day, gentlemen,

He tickles the horse with the spurs and all move off, leaving
Travis and Dickinson and their men looking after them.
Jethro looks after them a moment, then trots across the
courtyard. He goes up a flight of steps.
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16 EXT. GALLERY
As Jethro comes to a door and looks in, then enters.

17 ANOTHER ANGLE - JETHRO
We are looking PAST Jethro into the room. JIM BOWIE
lies face down on a bed. A demijohn is near the door.
Jethro seats himself,

18 ANOTHER ANGLE - BOWIE AND JETHRO
Bowie starts to rise. Jethro gets up.

BOWIE
Sit still, Jeth.

He stretches and groans.

JETHRO
Get you something, Mister Jim?

BOWIE
No - no -- sit still. Houston's gone?

JETHRO
Yes, sir.

BOWIE
Come and gone, and me lying drunk.

Bowie starts to pull on his boots.

JETHRO
Well, your stomach, Mister Jim --
and the ague and whatnot -- it'n a

man's sick --

BOWIE
You know I've never been sick a
day in my life.

JETHRO

More kinds of sickness than bellyache --
heartache, too. I'm kind of glad I'm

so awful old, Mister Jim, you know
that?

CONTINUED 8.
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18 CONTINUED

BOWIE
Why, Jeth?

Bowie crosses to the jug near the door.

JETHRO

Because it seems like there's

things I'll be glad to be gone from --
things a man's got to face these days.
This fair land all torn by war --
Your family far away - not b'n able
to see 'em - be with 'em.

Bowie hesitates, starts to pour from jug.
JETHRO
Why, Mr. Jim - whatever are ya

doin'?

BOWIE
No help for me to be drunk.

JETHRO
Don't torture yourself no more.
Please, Mr. Jim,

SOUND of horses. Bowie steps through the door. (Jug
in hand.)

19 EXT. STREET - ANGLE ON TRAVIS, ETC.
Travis, Dickinson, Dr. Sutherland and Bonham come riding
down the street. We PAN them to Bowie and Jethro.
Travis pulls up, as do the others.

TRAVIS
Colonel Bowie.

The others start to ad-lib '"good days,"

DICKINSON

Day, Jim.

TRAVIS

General Houston was concerned about
your absence -- and your - illness.

CONTINUED 9.
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19 CONTINUED

BOWIE
I'm sorry about that, Major.

TRAVIS

Colonel. The General was kind
enough to endorse my rank...
And I suppose you're aware that
he did me the honor of putting me
in command.

Bowie looks at him -- the others are embarrassed.

BOWIE
Now that you tell me, I am.

TRAVIS
You will bring your men into the
ruined Mission tornorrow morning.

BOWIE
I won't deny that this isn't hard for
me to say - Yes, sir,

Bowie leaves., There is a look between the others to see
what Travis will say. Travis moves his horse back to
them.

TRAVIS
Lieutenant Bonham -- carry out
your orders.

BONHAM
Yes, sir.

TRAVIS
And good luck, Jim.

Bonham kicks his horse out of scene.

DISSOLVE

10.
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20 EXT. ALAMO - DAY
As Bowie's men ride into the Alamo.

21 EXT. ALAMO COMPOUND
As Bowie and his men ride in, Travis' infantry is drawn up
in preparation to raising a flag. Dickinson commands.

22 ANGLE ON TRAVIS - ON TOP OF THE CHURCH
A Sentry calls up.

SENTRY
Colonel Travis, Bowie's brung
his men in.

TRAVIS
COLONEL Bowie,

SENTRY
Yes, sir, Colonel Bowie,

Travis starts down.

23 EXT. ALAMO COMPOUND
As Travis comes down the stairs and crosses to the flagpole.
Bowie's men, now dismounted, stand beside their horses.
They look very much like the irregulars they are. Travis'
men, on the other hand, show some training. They are
drawn up in fair military order. Travis crosses to the
flagpole. Dickinson raises his sword. The bugler sounds
off, The flag goes up. Travis salutes. His troops present
arms. Bowie's men do nothing much. A few take off their
hats. As the flag tops the pole, Travis snaps from his
salute. He faces the men.

TRAVIS

We stand here, ready to do our duty,
and cognizant of the Will of God.

That holds a moment.

TRAVIS

Captain Dickinson, dismiss the
ceremony and start your working
parties.

He goes toward the church.

CONTINUED 11,
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23 CONTINUED

BOWIE
Travis...

TRAVIS
Colonel Bowie,

BOWIE
Santa Anna's got an army of
seven thousand,

TRAVIS
So?

BOWIE

You ain't gonna try to defend this
broken-down church against seven
thousand battle-hard troops --
who've beat every army they've
ever faced?

TRAVIS

There will be an Officers' Call
later in the day, Colonel Bowie,
and at that time I will explain my
plans and give orders for the
implementing of those plans.

BOWIE
But you can't do it, Travis!

TRAVIS

You were absent from the last
Officers' Call -- I hope your
health permits your attendance
at this one,

He goes. Bowie glares after him. Then he looks with
gloomy eyes about the fort, and then up to the flag. We
PAN UP to show the flag against fine clouds.

DISSOLVE

12,
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24 ANGLE ON CLOUDS
We PAN DOWN to show the SEGUINS riding hard through
countryside.

DISSOLVE

25 OMIT

thru

49

49A EXT. ALAMO - DAY

We are SHOOTING at the Bexar face of the Alamo. Work
parties are rebuilding the walls, hoisting cannon to
ramparts, etc. Bowie is going toward the gate. One

of his volunteers speaks up.

IRISH

Say, Jim, how come we got to
work like this? I volunteered to
fight, not to build no fort. How
come we got to work like thisg?

BOWIE

Because old General Sam told
Travis and Travis told me and
I'm telling you,

50 OMIT

51 "

52 "

53 "

54 ANGLE - ON SENTRY

He is high on the wall of the Alamo, looking off toward Bexar.
We can see the Seguins coming toward the Alamo. The sentry
turns into CAMERA and calls down.

SENTRY
Jim -~ Jim Bowie!

Now we see Bowie as he comes from below to stand center
stage, looking off toward the advancing riders. He comes
down the wall along the sections of the newly constructed
wall, and we MOVE WITH HIM, bringing him to:

CONTINUED 13.
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14, 15, 154, 16.
Revised 9-8-59

WORK PARTY AREA

As Seguins slide their horses to a stop before the work
party. They would walk their horses through the work
party and into the Alamo, but Captain Dickinson and a
couple of soldiers come out of the lower part of the
church. The soldiers move quickly to bar the Seguins'
progress.,

FIRST SOLDIER
Hold it right there!

Juan Seguin looks puzzled. The son, Silverio, is
annoyed.

DICKINSON
No one may enter the fort,

Senor Seguin -- I'm sorry.

CONTINUED

14,15, 154, 16.
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55 CONTINUED:

Bowie jumps down into scene.

BOWIE
Juan -- Silverio -- amigos!

JUAN SEGUIN
Jaime!

SILVERIO
Bueno, Senor Bowie.

BOWIE
Let them through, Dick.

A calm and collected voice. comes from behind us,

TRAVIS' VOICE
Captain Dickinson!

As the others look up, the changed angle shows us Travis.
He stands on the balcony, adjoining his office, looking down
on the others,

DICKINSON
Yes, sir?

TRAVIS
Come to my office, please, Captain,

DICKINSON
Yes, sir,

He goes to the stairs and up past Travis, as Travis looks
down on Bowie and the Seguins.

SEGUIN
Good afternoon, Colonel -- My
son and I have ---

TRAVIS

Good day, Senor Seguin. Senor, surely

you should realize that the fact you are
Alcalde of San Antonio de Bexar does not
exempt you from military prohibitions,

This establishment is closed to all civilians,

CONTINUED: 17
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56

57

18.
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CONTINUED: (1)

Seguin instantly withdraws into the typical dignified reserve
of the offended Mexican. Bowie smoulders,

SEGUIN (stiffly)
I am sorry, Colonel Travis,

ANGLE - ON SUSAN DICKINSON

As she steps out on the balcony above, looking down, She is
the wife of Captain Dickinson, She and her husband, Dick, are
Travis' only close friends and she looks down on the scene,
upset that Travis is rude to the Seguins, Seguins voice comes
up over to her,

SEGUIN
-~ Had I known your restrictions applied
to me and my family, sir, I would not have --

ANGLE - ON TRAVIS AND SEGUINS
Bowie can't stand this too-mannerly jive when there is a
point to get at,

BOWIE (interrupting)
Just a minute, Travis -- The Seguins
have news of Santa Anna,

TRAVIS
I don't doubt. We have a dozen
rumors a day.

Seguin would terminate the meeting but Bowie growls at Travis,

BOWIE
Listen, Travis --

(he soothes Seguins)
Por favor, Juan,

Only as a favor to Bowie, Seguin conquers his annoyance
and speaks calmly,

SEGUIN

Colonel, the Indians of San Blas have
sent couriers to the vaqueros of my
properties along the Sangre de Christo --
they say that large numbers of soldiers
crossed the Baja Diablo two days ago ---

CONTINUED: 18
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57 CONTINUE D:

BOWIE

That puts them much closer than

you thought, Travis, Continue Juan --
I am sorry I interrupted --

Through all this Travis maintains an air of bored but polite
interest. Seguin is annoyed by Travis' attitude but he continues.

SEGUIN

The Indians guessed the number of
troops at over five thousand -- there
are also large numbers of mounted
soldiers and supply trains -- Also lower
down on the Baja Diablo another party
of Indians saw signs of large numbers of
shod horses crossing at a ford there --

TRAVIS

I am sorry Senor Seguin. Being a

civilian you cannot realize how

worthless this sort of things is. --

Some Indians told some vaqueros --!
(he laughs)

But anyway, thank you, sir -- and

good day.

BOWIE
Travis, you know the Seguins are
absolutely reliable --

SEGUIN
If you will excuse me --

TRAVIS
I mean no personal affront, Senor
Seguin -- But I cannot make a plan

of battle based on third-hand rumors.
Seguin eyes him coldly.

SEGUIN

I do not take personal affront, Colonel
Travis, else I should be forced to act
other than to simply bid you good day.

CONTINUED: 19
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58,
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CONTINUED: (1)

‘He turns and starts to mount, Bowie glares at Travis.

Travis speaks,. '

TRAVIS

Colonel Bowie, your men are making
slow work on the ramparts. I suggest
you discipline a few as an example to
the rest,

He turns and goes toward his office, Bowie glaring after him.

INT, TRAVIS®' OFFICE

. Dickinson is at the window looking out at the Seguins as they

ride back toward Bexar.

DICKINSON
Shod horses -- that means artillery,

Travis comes to stand beside him, looking out at the Seguins

" departure.

TRAVIS
A true gentleman, Seguin. I
disliked being rude to him.

Dickinson has crossed to look at a map.

DICKINSON
Even allowing for a cowboy's
exaggeration ~- Santa Anna must

have crossed the Baja in strength,
(he squints at the map)
. I'd say we have two -- or at best --
three days before we see his banners,

CONTINUED:

20
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58 CONTINUED:
Travis is still looking after the Seguins,

TRAVIS

But I had to do it. The men were
listening and I can't let this rabble
know how weak we are and how strong
the gnemy is,

He crosses Dickinmnon his way to his desk., The last remark
causes Dickinson to scowl after him.

DICKINSON
You couldn't do that, eh?

At first Travis doesn't react, Then he looks up and grins
amiably,

TRAVIS
No, my honest and truthful and
plain-spoken friend, I couldn't.
You could, perhaps -- I couldn't --
—Ee indicates a paper—and

closes the matter)
Take a look at this,

Still scowling, Dickinson comes to look at the map.

TRAVIS
This oblique rampart --

He breaks off and reopens the matter he himself closed.

TRAVIS

Have sense, Dick. Why should

those men stay if they knew the truth

of our situation? Bowie's different,

of course, He's got a stake in Texas --
a couple of million acres, I hear, But

the others, most of them haven't got --

DICKINSON
You got any dollars or acres?

TRAVIS
I've got an extra suit of clothes --
you know that -- but it's different
with me.

CONTINUE D: 21
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REVERSE ANGLE - PARSON AND COTTON
Still looking,

COTTON
So that's it!

The older man doesn't answer. No answer is expected.

The boy continues to look as the older man steps down and
begins to untie a saddle bag. After a moment, the boy looks
at him,

COTTON
You're going to pray, sir?

It's more a statement than a question. Parson is a frequent
prayer-maker. Parson nods.

COTTON
But why, sir? -- I mean, sir, there
wasn't no doubt we'd find her -- the

Colonel just wasn't sure which one

of these here creeks was the shortest
cut -- he ain't been here in nigh fifteen
years.

PARSON
You'd better make the signal, boy,

COTTON
Yes, sir,

He extracts his rifle from the saddle and begins to prime it,

COTTON
Powder's wet -- you don't take it
wrong I ask you all these questions, sir?

The Parson has:taken a Bible from the saddle bag., He smiles
at the earnest youngster,

PARSON
No, boy -~ that's how you learn; asking,

CONTINUED: 23
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25,
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ANGLE - ON CROCKETT AND PARSON

As the Crockett party burst through the brush and shove
their horses out on the knoll beside Cotton and Parson.
All stop to stare off at Bexar,

BEEKEEPER
Wal, there she be -- after twenty
days travel. What now, Davy?

Cotton has a telescope and is looking toward Bexar.

COTTON
Colonel -- what does Cantina mean?
CROCKETT

It means to get out of the se deerskins
and into our foo-faw-raw,

He starts to shuck his clothes.
DISSOLVE TO:

EXT. THRESHING AREA - DAY

The grain threshing is again in progress when again the kids

break off their singing and come down to the edge of the road,.
This time there is no excitement whatsoever in their attitude,
All look up the road, smiling.

P.O.V, - CROCKETT AND HIS MEN

They are bedecked in finery as per wardrobe plot. CAMERA
MOVES to bring them past the grain threshing kids who are
delighted with the parade. The Tennesseans are pleased

with the reaction of the audience, juvenile though the audience
is. They walk their horses past the kids.

CROCKETT
Buenos dias, muchachos.

AD LIBS
Buenos dias, Senor -- Etc. Etc.

The Tennesseans look at Crockett with beaming respect.
COTTON
The Colonel sure speaks Spanish
proud, don't he?

The entourage turns into the next.street,

25
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ANGLE - ON THE SEGUINS

They are dismounting before one of the buildings adjacent
to the hotel. Silverio takes his father's horse to the hitch
rack, Juan looks off at the approaching Tennesseans.
Beekeeper is walking his horse alongside Crockett,

BEEKEEPER
Davy, sling some Spanish at that
fellow --

Crockett stops his horse and ceremoniously raises his hat
to Seguin, who returns the salute., The Tennesseans stop
and watch Crockett establish relations with the foreigners,

CROCKETT
Buenos dias, Senor.

SEGUIN
Buenos dias, Senor.

CROCKETT
Habla espanol, Senor.

Seguin blinks a bit,

SEGUIN
Pero si, Senor.

Now that the language difficulties are out of the way --

CROCKETT

Where kin we find a decent place

to stay -- or anyway half-way decent --
or anyway, a place to stay?

BEEKEEPER
Davy, you sure speak proud Spanish,

SEGUIN (politely in English)

Our accommodations in Bexar are not
grandiose, sir -- One may find
accommodations here in the hotel,
Rooms and food. And also at the
Cantina,

CONTINUED:
26
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63 CONTINUED:

CROCKETT
What's the difference between them?

SEGUIN
The hotel is clean and the food excellent,
The Cantina is -- well, not so clean, and
the food dubious,

(disapprovingly)

And at the Cantina is much noisy drinking --
and dancing.

CROCKETT
I'll take a vote,

He turns to take a vote from his men; they are slightly ahead
of him,

23 TENNESSEANS IN ONE VOICE
(loudly)
CANTINA!

CROCKETT
Guess I'm over-ruled,

All move their horses to the Cantina's hitchrack. Seguin
watches them go out of scene,

70 EXT, BEXAR STREET - GROUP SHOT
FAVORING Crockett, Cotton leads his horse up alongside
Crocketts, The kid adores Crockett,

COTTON
I'll unsling your war-bags, Colonel
Crockett.

CROCKETT
Thanks, Cotton,

He steps down and goes into the Cantina, followed by the others,
Seguin walks in to Cotton.

SEGUIN
Is that Colonel Crockett?
Davy Crockett?

CONTINUED: 27



28,
5/19/59

CONTINUED:

COTTON
Yep.

SEGUIN
Crockett! -- I've heard of him,

This produces an annoyed reaction in the kid, He is sharp,

COTTON
Of course! Everybody's heard of
Davy Crockett.,..

He begins to unload the war-bags; he's proud -- but he
remembers his manners, :

COTTON (politely)

Me and him's neighbors back in
Tennessee, sir, Our places ain't
hardly more'n forty mile apart.

SEGUIN
(sensing an ally has
arrived)

He is a very great fighter.

COTTON

The greatest. The greatest hunter
and the greatest fighter. There's
people that talk about this here Mike
Fink and this here knife-fighter, this
Jim Bowie, But the Colonel --

But before he has finished this peroration, Seguin has made
a decision and gone purposefully on his way, The kid looks

up to see that he has no audience, and heaves down the war -
bags and starts into the Cantina,

DISSOLVE TO:

28
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73

29
5/19/59

EXT, BEXARSTREET - NIGHT

An American cavalry patrol, led by Travis and Dickinson comes
down the street. They pull up in front of the Cantina from
which comes the sound of music,

TRAVIS

Captain Dickinson, split your patrol

and send half each way along the

river for five miles to look for any
signs, Then report back to the Mission,

He swings down off his horse and ties him to the hitchrail,
Dickinson and his patrol canter off as Travis enters the Cantina,

INT, CANTINA - NIGHT

It is a scene of revelry. Beekeeper and his guitar, aided
and abetted by a couple of Mexican musicians are providing
the music for the Tennesseans and the dance hall girls,
The dancers whirl madly,. Crockett, coatless, is spinning
among the dancers, In b.,g., we see Travis enter,

INT, CANTINA - MED, - NIGHT

Travis, He stands in the doorway, Near him is Cotton,
leaning against a pillar and grinning at the dancers, Travis
wears an expression-of dignified disapproval, This changes
to an expression of surprise as a girl hurtles from out of
scene, He raises his arms and catches her, Then he stands
in ruffled dismay with the girl in his arms, Crockett comes
into scene,

CROCKETT
Thankee, sir -- she sort of come
loose,

He takes the girl from Travis and goes out of scene. Travis
looks after him with disapproval, then turns to Cotton.

TRAVIS
I should like to speak to David Crockett,

COTTON
You was,

Travis blinks and looks out toward the dancers.

TRAVIS
That was the famous Crockett?

29
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74 INT, CANTINA - FULL - NIGHT
The dancers. Crockett hasn't bothered to put the girl down,
He is whirling with the girl held in his arms. From b.g.,
Cotton calls,

COTTON
Colonel Davy!

Crockett, the girl still in his arms, goes toward Cotton.

23] INT. CANTINA - GROUP SHOT - NIGHT
Travis and Cotton. As Crockett comes into them.

TRAVIS:
You are David Crockett, sir?

CROCKETT
That's my name,

TRAVIS

I am Colonel Travis, Commanding

the Garrison. I should like to speak

to you on a matter of gravest importance,.

CROCKETT
Shore,

He flips the girl into the kid's arms.

CROCKETT (continuing)
Might as well start growing up,
son,
(leads the way, motioning
to Travis)
Let's find a corner,

7% INT, CANTINA - PAN SHOT - NIGHT
Section of Cantina, GAMBLER, at a table with three Mexicans,
is showing them the intricacies of coon-can, Crockett passes
through, followed by Travis. Crockett takes a bottle and
two glasses from Gambler's elbow as he passes. He speaks
over his shoulder to Travis,

CROCKETT
Talkin's dry work,
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INT, CANTINA - MED, - NIGHT

Beekeeper and WOMAN. She sits on his lap, She is the
owner of the Cantina, a plump, pretty woman and obviously
enamored of Beekeeper, Crockett and Travis start through
scene,

BEEKEEPER
Davy ~- 1 resign. I'm going to settle
down here with Conchita, Watch, Davy,

He tilts Conchita's chin up, Travis is annoyed by all this,
Beekeeper fumbles through the Spanish,

BEEKEEPING (continuing in Spanish)
Give me a kiss,

She does ~- he crows,

BEEKEEPER (continuing)
See, Davy, I speak the language,

CROCKETT
Anyway, the most important part,

He goes on with Travis, Conchita giggles happily.

INT, CANTINA - MED, SHOT - NIGHT

Corner of Cantina, There is a little table and two.chairs
in a nook by the wall, A Tennessean is passed out on the
table, Crockett gestures Travis to a chair,

CROCKETT

Light there and rest easy, Travis,
while I bed down this buck -- he just
ain't got the head for whiskey,

As he speaks he has put down the bottle and glasses and seized
the Tennesseans! feet, He goes out of sgene, paying no heed
to his pal’s head, which bumps from table to chair and thence
to the floor, The Tennessean snores happily as he is dragged
out of scene, Crockett returns, Travis has seated himself
stiffly, Crockett grabs the bottle and starts to pour Travis

a drink,

CROCKETT

Here, let's wet our whistles -« words
are dusty,

CONTINUED; 31
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TRAVIS
I do not drink,

Crockett stares at him in horror,

CROCKETT
Not ever?

TRAVIS
No, not at all,

CROCKETT (sadly)
I've heard of such,
(he ‘drinks)
Well, spread your wampan, Travis,

TRAVIS
My title is Colonel,

Crockett drinks again,

CROCKETT

Me, I'm a Colonel, too, Wouldn't it

sound silly for both of us to be chattering:
"Colonel, Colonel, Colonel" -- like a
couple of marsh shield birds,..Just

speak right up, Call me Crockett, Don’t
bother to use my title, Ole drunken General
Flatford gave it to me during the Choctaw
Indian War, I'll call you Travis.

Travis looks at him a moment and is aware that what star
out as reproof from Travis to Crockett has turned into a
reproof from Crockett to Travis,

TRAVIS

Very well, Crockett, I would like
permission to make a speech to your
men,

CROCKETT
They heard many a speech when I was
Congressifying, What about?

CONTINUED:
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TRAVIS
- About freedom. About liberty.

CROCKETT
Why, they don't need such a speech,
They're from Tennessee.

TRAVIS

But I'd like to explain to them why I'd
like them to volunteer for service. To
fight Santa Anna, May1I?

WIth th1s, a body hurtles through the air, going completely
into the fireplace, Crockett hops up and fishes out one

of his Tennesseans, who has been knocked stone cold and

is also afire, Crockett beats out the fire and throws a glass
of whiskey into the man's face. He blinks into consciousness.

CROCKETT (reprovingly)
Not so careless! -- You can't get
new clothes this side of Nagadoches,

He shoves him out of scene in the direction in which he
arrived and drops back into his chair,

CROCKETT

-- Tennesseans ain't exactly against
fighting, But they ain't much for
listening to speeches. What would you
tell them?

TRAVIS | LRI ,
Of the many and unendurable hardships
the people have been subjected to -~
Under the tyrannical government of this
military dictator, Santa Anna, we have
no rights in the courts, no market for
our produce; he has forbidden trade with
the North.

Two Tennesseans come into scene. Both are well-liquored.
One, a giant, is BULL. The other is PETE. Bull is
carrying two rooster feathers.
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BULL
Davy, I want a chance for my money
back,

PETE (scornfully)
Whyn't you let Davy alone? You lost
thirty-eight times hand-running,

BULL (angrily)
Thirty-six!

PETE
Thirty-eight.

Bull jerks his elbow back. The elbow contacts Pete's chin
and Pete goes flat on the floor out cold. Crockett gets up.

CROCKETT
Sorry, Travis -- only take a minute.

Bull hands him one of the feathers, They stand facing each
other. Fach balances a feather on his nose and as they face
each other each tries to blow the other man's feather out of
balance, Travis looks on with ill-concealed annoyance,
Finally, Crockett's feather is blown off his nose., Bull
crows in victory.

BULL:
Got you that time, Davy,

TRAVIS
Now, if we could continue, sir....I
would like to savy...

CROCKETT
Another minute, Travis, This was
just for who gets first chance;,

Travis stares as Bull carefully rolls up his sleeve, Crockett
stands before him, waiting to receiwe the punch, Bull hits
him a mighty belt on the chin, Crockett's knees buckle and
he sags. Bull beams from ear to ear as he looks like he has
knocked out Crockett, But then Crockett's legs gradually
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gather under him and his eyes become uncrossed. He finally
straightens. Bull shuts his eyes and waits, ludicrous in his
dismay over losing the bet, but not one whit troubled about the ,
punch that's coming. Crockett hits him a left hook on the chin,
Bull goes down flat alongside the stretched-out Pete. Pete
comes to an instant's consciousness.

PETE
Thirty-nine.

He flops back again, unconscious.

CROCKETT (to Travis)

Game we play back in Tennessee. Go
on. What else had you to tell about
Santa Anna? ‘

Travis rises. He can no longer c&ntain his annoyance.

TRAVIS (stiffly) e
Even though time is running out, I
feel I muat posgtpone thiis linterview
until we can be assured of no further
interruptions.

Crockett looks up at him. His manner changes subtly,

CROCKETT (almost brutal an order)
Sit down, Travis.

Crockett closes the door, and after an instant Travis sits
down. Crockett takes his time lighting a cigar -- holding
Travis with his eyes.

CROCKETT (continuing)

Were you going to tell my Tennesseans

that a good many men -- sound men all --
had a plot to ease the suffering of the
people of these parts? Or that men like
Sam Houston and Steve Austin and others --
and you, too, Travis -- were planning to
declare for a Republic; to declare this

the Republic of Texas? Had you intended
to tell them that, Travis?
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Travis has sprung to his feet in shocked surprise.

TRAVIS (tense and worried)
I had not thought this was generally known. '

Crockett pours himself a drink.

CROCKETT
Sit down, Travis. It isn't -- yet.

After a moment Travis sits.

CROCKETT (continuing)

Not until Austin has separated the sheep
from the goats.,.. Until he knows who
is on the right side,

He drinks slowly. Travis regards him with tense interest.

CROCKETT (continuing)

Republic! -- I like the sound of the word.

It means people can talk free and live free.
That they can go or come, buy or sell, be
drunk or sober; however they choose,.,I
like the sound of some words. Republic is
one of the words that makes me tight in the
throat. ., The same tightness of throat a man
gets when his baby takes its first step ~-

or when his first baby shaves and makes his
first sound like 2 man. Some words can give
a2 man the feeling of making his heart warm.

Travis is a moat intelligent man. Suddenly the tension has
gone out of him, He smiles.

TRAVIS
Colonel Crocket, I have - I believe -
learned two things about you.

CROCKETT
‘Worthwhile, I hope.

CONTINUED: 36
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TRAVIS
You are not an illiterate, ignorant country
bumpkin you would have people believe.

CROCKETT
Pa said I was the knot-headest of the
eleven in our litter.

TRAVIS

You speak excellent and concise English
when you wish., That bad grammar is a
pose.

CROCKETT

Man has to do a lot of things to get
elected to Congress -- Kissed many
a baby, too. '

TRAVIS

That's one thing I've learned. You are
posing. The other is that you came to
Texas to fight with us.

CROCKETT

Don't tell my Tennesseans that, They
think we came south to hunt and get
drunk,

TRAVIS
I realize now why you are a great

American legend. Goaodnight, sir,

CROCKETT
Don't take any wooden nickels.
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Travis understands; he gives one of his rare smiles and goes,
Crockett thoughtfully drinks his drink, A Tennessean hurtles
into the fireplace. Crockett, still drinking, fishes him out
and tosses him back into the brawl that is going on in the
main room. Then he stands there and takes another sip of his
drink. Then he strolls out the door after Travis. ‘He's just
sauntering, thinking as he walks,

EXT CANTINA - STREET
It is almost deserted. Crockett strolls down toward the entrance
to the Cantina rooms as a woman and a little boy come out of

.the dark hotel entrance. The woman is FLACA. The boy is

a sleepy youngster of seven or so. Flaca carries two travelling
cases. The boy carries a small trunk, which is just a little more
than he can handle. Flaca puts down the bags and looks anxiously
up the dark street, The boy puts down the trunk and collapses

on top of it, Crockett, about to turn into the Cantina lodging
entrance, Jooks at Flaca, who avoids his gaze. A carriage,
drawn by a pair of horses, comes out of the darkness, A
Mexican drives it., Flaca's relief is evident as she reaches

for the handle of the door, But the door opens by itself and

EMIL SAND steps out. He grins at Flaca, who is taken aback.

EMIL (to driver, in Spanish)
You may go, Juan,

DRIVER
Si, Senor Sand.

The carriage goes.

FLACA
This is incredible -- I arranged for --

EMIL
I would be heartbroken if you left
Bexar just now -- and even more

heartbroken if you left with my team
of horses, which would bring a pretty
penny in these times with two factions
buying anything on four legs.

CONTINUED: 38
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Through this he has become aware of Crockett and starts to
eye Crockett, Now he steps past Flaca and squarely confronts
Crockett, who is looking off and up.

EMIL
You have business here?

Crogkett smiles at him,

CROCKETT
Promised mother,

Emil doesn't get that, of course, Who would? He continues
to glare at Crockett,

EMIL
Your mother ?

CROCKETT

Pray to the North Star ten minutes
every night -- long line of star
worshippers,

He looks off and up again, Emil seriously considers belting
this bumpkin but decides not to. He stoops to take Flaca's bags.

EMIL
Let us go upstairs, unless you prefer
discussing your business in front of
every drunken loafer in Bexar,

(to the Mexican, in Spanish)
Bring the luggage.

Bags in hand, Emil sort of herds Flaca toward the entrance,
She passes Crockett and goes through the doorway ahead of
Emil, The little Mexican boy heaves mightily and gets the
trunk to his shoulder. He starts toward the door. Crockett,
watching, suddenly reaches down and picks up boy and trunk,
With boy on one shoulder and trunk on the other, he follows
Emil through the door.

39



80

40,
5/19/59

INT, HOTEL ENTRANCE AND STAIRS

First Flaca, then Emil comes through the darkness, Crockett
trots along until he catches up with them, Then, all three come
up the stairs, Naturally, Emil thinks it is the Mexican boy
behind him, He is unaware of Crockett,

EMIL

I suppose that over-dressed loafer

is one of the riff-raff assembling here
to resist Santa Anna., They*ll find
graves and nothing else, Santa Anna
will sweep across --

Now at the door he has put down the bags in order to open the
door, The mevement turns him enough that he sees Crockett,

CROCKETT
Over-dressed! I paid good money
for these clothes,

EMIL
Why «--

He glares at Crockett, helps Flaca inside the room and slams
the door in Crockett's face, Crockett puts down the trunk and
knocks at the door, The door is jerked open and Emil stands
in the door,

CROCKETT
The lady's trunk,

Emil yanks the trunk inside and slams the door again, Crockett
puts down the boy and knocks on the door, Emll yanks the
door open,

CROCKETT (pointing at boy)
Gratuity for the boy -~ you forgot,

Wordless rage suffuses Emil's face and he again slams the door,
Crockett knoeks, This time when it is jerked epen Emil has

a pistol in his hand, Crockett looks at the pistol, He speaks

to the watching little boy.

CROCKETT
Guess the gentleman doesn't intend
to tip you, son,
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Emil again slams the door, Crockett knocks on the door
again, This time when it is yanked open and Emil thrusts
out the pistol, Crockett is off to one side. A practiced flip
disarms Emil., '

CROCKETT
Another thing I promised mother --
Not to get in situations where people

would point guns at me,
He elbows Emil to one side and steps past him.

81. INT, FLACA'S ROOM
With Emil and Mexican boy in doorway as Crockett steps
in, She looks at the tall frontiersman, He bows to her,

CROCKETT

Mam, it is possible I misunderstand --
But it seems to me you find the gentle-
man’s company distasteful. If so, I

am at your service,

EMIL
Tell him to get out.

FLACA

Thank you for your offer, sir,
There is no way in which you can
be of help -- and I am in no danger,

Crockett bows again,

CROCKETT ,
I bid you goodnight, mam.

He turns to the smouldering Emil and looks at him for
a moment,

CROCKETT
Gratuity for the boy.

Emil glares but digs out a coin and hands it to the boy, Then
Crockett opens the pistol breech, raps it so the ball falls out
and then blows the powder from the chamber, The powder
makes a grey splotch on Emil’s nice black broadcloth, Crockett
hands him the empty pistol,

CONTINUED: 41
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85 EXT. ROOF
As he steps out we can see that the windows of the hotel
room are about on the same level as the Cantina roof.
Flaca's voice comes over from one of the rooms. She
is speaking rapid-fire Spanish.

86 INT. FLACA'S ROOM
She stands with the papers in her hands. Emil sits in a
chair. As she scans each new paragraph, she emits
bursts of obvious abusive Spanish. We see Crockett
through the barred window. They are unaware of his
presence.

EMIL
Too fast for me -- though I dare say

I'm better off not understanding.

She looks at him and switches to English,

CONTINUED
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FLACA
You actually expected me to
agree to this -- this atrocity?
EMIL

I actually did -- and I actually do.
You're an educated woman, Flaca --
and intelligent., Is there any other
way to restore your family properties?
Santa Anna's administrators rule
Potosi,

FLACA

You expected my agreement -- with
my father and my four brothers newly
buried in Potosi -- and my husband,

EMIL
I expect it because it is the logical course,

FLACA
To marry you? Logical?

EMIL

Of course, I am acceptable to Santa
Anna, And if he should be defeated

I will manage to be acceptable to his
successors -~ that is the trick -- to

be acceptable to the powers that be,
And let us not pretend you are a heart-
broken widow, You barely knew the man,
The marriage was as much arranged as
this one would be, Your family picked
him out.

FLACA
That is our Mexican way,

Crockett vanishes from outside the window.

EXT, CANTINA ROOF
As Crockett goes into his room,
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INT. CROCKETT'S ROOM
As he crosses through the roomful of drunken Tennesseans,
He picks up his hat on the way through.

INT, FLACA'S ROOM
As she stands by the opened door and Emil puts on his hat.

EMIL

You'll say yes, It's your only
possible path. But like all women
you must postpone the decision,

She just stares at him and he goes.

EXT. BEXAR STREET

As Crockett comes out of the Cantina entrance and turns
toward the hotel. Emil comes out of thé"hotel entrance. He
recognizes Crockett, who passes him, Emil glares after
him as Crockett enters the hotel, Then'Emil turns and goes
hastily up the street. l

INT, FLACA'S ROOM o ,
As she goes to answer Crockett's knock at the door, She opens
it. Crockett steps inside,

CROCKETT
Mam, forgive me,

He hangs his hat on her hat rack, Crockett's going to stay
awhile,

CROCKETT

I was trying to sleep on the roof
out there and couldn't help over-
hearing,

FLACA
You eavesdropped --

CROCKETT

I'm not deaf, Somebody forcing
somebody else to do something
always rankles me. You never saw
me before but I'm here to offer my
services, If that fellow is making
you stay in Bexar, I'm ready, willing
and able to provide you with transport
to wherever else you wanted to go,
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CROCKETT (continued)

And, if you choose to stay here, I'm
ready, willing and able to see that he
don't bother you,

Through this speech she has been inspecting him gravely,

FLACA
Will you answer one question with
complete honesty, Mr, Tall American?

Crockett bows,

CROCKETT

Only modesty restraing me from
answering that I am widely known
for my honesty.

FLACA
Would you so quickly offer to defend
me if I were sixty years old and wrinkled?

Crockett eyes her,

FLACA (continuing)

Or is it because I am young and
widowed -- and you are far from
your home and your loved ones,

Crockett bursts out laughing,

CROCKETT

Mam, it just isn't fair that you
should be so young and pretty and
so knowing too --

She hands him his hat,

FLACA
But thank you anyway, sir,

She opens the door for him. He bows and starts out, Shev
stands in the door a moment,
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FLACA

In any event, this is a matter
in which no outsider could help,
-=- And Mr, Tall American -=»

INT, HOTEL CORRIDOR
Crockett standing outside her door, hat in hand,

FLACA

I do believe a woman in trouble,
even though sixty and wrinkled,
counld turn to you for help., You
seem to me that sort of gentleman,
Good night,

She closes the door, Crockett puts on his hat and goes down
the corridor.

DISSOLVE TO:

EXT, STREET

Emil and a group of thugs lurk in the shadows of a wall,
Looking off he sees Crockett come out of the hotel, Emil
waves the thugs into combat., He stays prudently in the dark,

EXT, STREET - NIGHT
Crockett has come out of the hotel, The four thugs are moving
silently along the dark side of the street., They make a sudden
concerted rush at Crockett. At the last moment he sees them
coming and after dodging the first rush, kicks the leader in
the stomach, Then they swarm at him, Just then a horseman
comes into the street with his horse at an easy lope. We CUT
to see that the horseman is Bowie, Seeing the fight, Bowie
sinks spurs and sends the galloping horse into the struggling men,
As the men are all knocked about by the horse's rush, Bowie
unloads and joins the fray. Bowie doesn't know Crockett, It's
just that the other guys are dressed as Mexicans and Crockett
as an American, Crockett has one man down and is astride him
while another attempts to strangle him, Meanwhile, Bowie
seizes a thug in each arm and clamps down a headlock, Crockett
rolls the man off his shoulders and bangs his head against the
street, Then he jumps in the air and comes down stiff-legged
on the man under him, The guy goes out with a loud whoosh,
Crockett is now facing Bowie, who is crushing a skull under
his arm,
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CROCKETT

Thank you, friend, If you don't
insist on having them to yourself
I'll give you a hand.

He takes the big Bowie knife from Bowie's belt, reverses
it and raps one of the skulls, There is a sound like a
watermelon falling off a roof and the struck man collapses
with a fracture, Crockett hefts the knife with pleasure,
Enjoying the balance of the heavy knife before he strikes
and at the same time looking at Bowie, Crockett gets a
sudden idea,

CROCKETT

Why, you must be Jim Bowie --Your
size and shape is as described, and

this knife fits what they say about it,

BOWIE
I'm Bowie.

CROCKETT
I'm Davy Crockett,

Still holding the other man in the iron grip of his left arm,
Bowie extends his right hand to shake hands,

BOWIE
Davy Crockett!

BOTH TOGETHER
I've heard a lot about you,

Both laugh,
CROCKETT
I'd admire to buy you a drink or

eight or ten, Oh, sorry,

He remembers and repairs his oversight by fracturing the
skull of the man held in the crook of Bowie's left arm,
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BOWIE
Thankee,

CROCKETT
Nothing,

They turn and start toward the Cantina but Bowie pauses long
enough to turn over one of the prostrate thugs.

BOWIE
You have some trouble with Emil
Sand? That's one of his men,

CROCKETT
Who's Emil Sand ?

BOWIE
Merchant,

CROCKETT
Tall fellow with butter-colored
hair?

BOWIE
That's him,

CROCKETT

Had a few words with the gent,
Looking forward to having more,
That drink ?

BOWIE
Honored, Congressman Crockett,

Crockett gets a sad, pained look on his face, He stops
Bowie's progress,

CROCKETT
Please, don't never call me that,

Jim, I'm trying to live it down,

They enter the Cantina,

DISSOLVE TO:
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95 INT, CANTINA - NIGHT
Bowie and Crockett sit in a corner, The place is very quiet
now, A few Tennesseans are scattered about, sleeping under
tables and so forth, A waiter is just walking away after putting
down another bottle before Bowie and Crockett,

CROCKETT
Gather you like it,

BOWIE
Davy, if you only knew Mexico --
Wonderful --

CROCKETT
Thought she was mostly desert --
burnt over year-round,

BOWIE

Most northerners think that, Isn't so,

Big valleys between high mountains,

Just everything a man could want in the
way of country.,.for looking at, or growing
on. But mostly it's the people, Davy,
They've got courage -- and dignity.
They're not afraid to die, but also, and

it seems most important to me, they ain't
afraid to live, Today's important to them,
Not the dollar tomorrow might bring, The
Yankee says that's lazy, Me, I say it's

a way of living. And the women, well --

CROCKETT
Figured you approved of Mexican ladies,
Jim, Married one, they say,

Bowie gets a glow on his hard face as he looks at Crockett,

BOWIE
My family, Davy. Two fine boys., And
my wife -- well, I don't have your way

of making things real clear in just a few
words, My wife! Well, Davy, wait till
you meet her, that's all, I've sent her
and the boys up to Cohuila, All this
trouble here, you know, And, too, there's
an epidemic, My wife?
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BOWIE (continued)

Well, Davy, as I say, I can't put it
; into words but I figure I'm the

luckiest man who ever drew:the

breath of life,

CROCKETT
That's not such a bad stab at
putting it into words,

He rises suddenly as Flaca walks into the Cantina, She
sees Crockett and come s to him. Bowie also rises and
bows, at the same time scowling doubtfully, Flaca has
eyes only for Crockett,

FLACA
Might I speak privately with you, sir?

CROCKETT
Why sure -- but how did you --?

BOWIE
You are the Senora de Lopez?

Now for the first time | she looks at Bowie,

FLACA
Ah, Senor Bowie. I'm sorry I did
not recognize you at first,

BOWIE
Senora, this place, it --

FLACA

Yes --but the matter is urgent, If

I could have a few private words with
this gentleman,

BOWIE
Surely,
(he starts away)
I'11 go over there, Crockett,

He bows to Flaca and goes, She is looking at Crockett,
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FLACA
Crockett? You are the great Davy
Crockett?
CROCKETT

Anyway, I'm Crockett -« and they named
me-Davy after an uncle who didn't leave
Pa the farm after all,

FLACA

Mr, Crockett, Shortly after you left
my room I was preparing for bed when
there was the sound of an altercation
in the street, I could hear the sounds
though I could not see from my window,
It sounded like a drunken brawl,

Crockett receives the news with seeming surprise,
CROCKETT

Sitting right here and didn*t hear a
thing.

FLACA

At any rate, shortly afterward [ saw

lights in the old church tower and

people moving about, One of them was
Emil and a thought came to me, As

you may know, Colonel Travis commandered
all powder and ball from the merchants of
Bexar., He found none in Emil's warehouse.
It is my opinion it is hidden in the tower of
that old church., And, Mr, Crockett, the
defenders of Texas will need that powder
against Santa Anna,

CROCKETT
You're against Santa Anna?

FLACA
Bitterly, of course,

CROCKETT
And this Emil fellow favors Santa Anna?
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FLACA
He does,

CROCKETT

How come he'd figured you'd marry
him? Political arguments don't
flavor folks supper no mattexr how
good the food.

FLACA

Nevertheless, I am going to marry
him, Please, let's not discuss it,
Mr, Crockett,

She rises and goes. He follqws her to the doorway, She
points down the street,

96 P,0,¥, SHOT - THE BELL TOWER
97 BACK TO SCENE
FLACA

It is on the top floor, No, do not
go outside with me, Mr. Crockett.
I will make my own way,

CROCKETT

Name's Davy, And I just couldn't
sleep at nights thinking of you
married to --

Her gesture shuts him off,

FLACA

Say goodbye for me to Senor Bowie,
(she smiles)

He is a great man,

He watches her go and walks back through the Cantina,
He comes to a table and pulls the Parson out from beneath it,

CROCKETT (to Parson)
Get me a couple of men - as sober as
possible and join me out in the street,
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CONTINUED:
He turns toward the door, followed by Bowie,

CROCKETT
Come along, Jim,

They.exit into:the stxeef.
DISSOLVE TO:
ANGLE - ON THE BELL TOWER

ANGLE - ON BOWIE AND CROCKETT
In a doorway, looking toward the bell tower., Parson and
Cotton come in to them,

PARSON
Only one I could wake was the boy here,

COTTON (indignantly)
I ain't no boy, I'm sixteen - almost,

CROCKETT
This is Jim Bowie, Two of my best
men, Parson and Cotton,

BOWIE
Pleased, men,

The Parson and Cotton nod but Cotton is looking Bowie over
carefully,

COTTON (to Crockett)
Knowed they lied,

CROCKETT
Huh?

COTTON
Them jokers that said he was bigger

than you - and tougher,

Crockett shrugs this off although Bowie looks puzzled at
the boy, Crockett turns to Cotton and points down the street.

CONTINUED: 53



54,
5/19/59

99 CONTINUED:

CROCKETT
Cetton, go steal that horse and wagon.

The Parson utters a cry of pain,

PARSON
Davy, the boy!s soul. Cotton, go
borrow the horse and wagon,

COTTON
Borrow? Oh, you know the fellow owns
it? Is he willing to lend?

CROCKETT
Jim here knows him, don't you, Jim?

Bowie is quick to understand,

BOWIE :
Know him well, He'd be glad to give
us the lend of it,

Cotton goes off into the darkness, Beekeeper comes
scuttling up to them,

BEEKEEPER
I come as soon as I could quiet
Conchita,
(to Crockett)
That's my gal,
(to Parson)
Why'd you go 6¥f without me?

PARSON (to Crockett)
X I told him to stay behind. He's drunk,

BEEKEEPER
Stick to the point, Why'd you go off
without me ?

CROCKETT
Come along, but hold your breath, Can
they smell they'll be warned you're coming,

He leads the way off into darkness,
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EXT, BELL TOWER AND CHURCH - NIGHT

We are HOLDING ON an old well set alongside the church,

Two Mexicans are in scene, One sits on the well-coping,

the other stands leaning against the windlass. The Crockett
party materializes from the dark, They grab the two Mexicans
and drop them into the well,

EFFECT SHOT -~ INTO WELL
As the two Mexicans splash into the water below, grabbing
at the rope as they go.

EXT, CHURCH

As Crockett's party turns toward the church. The windlass
is spinning madly as the Mexicans in the well pull on the

rope, The bucket is jerked off the windlass and goes down the
well, It conks one of the Mexicans, if we are to judge by the
loud clunk from below, The Crockett part look back at'the
noise but then go into the church,

ANGLE ON BALCONY WINDOW

As it opens and Emil steps out, Obviously, the sound off by
the church brought him to the window., He stares off into
the darkness and then goes briskly back into the room,

DISSOLVE TO:

INT, CHURCH

Our men have rousted the barrels of powder out from the
choir room. They have pried the top off one of the barrels,
Emil enters, pistol pointed. After a silence:

CROCKETT
You got something in common with
the fellow beat me in the election,

One of Emil’s people, pistol in hand, steps through another door.
The Crockett’s party eyes go to him,

CROCKETT (to Emil)
That man sure got around,

Another of Emil's henchmen through another door,

CROCKETT
Everywhere I went he had the people
all convinced and ready to throw rocks
at me,
CONTINUED: 55
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CONTINUED:

EMIL

You will die talking, and soon,
(he gestures to Cotton)

Boy -~ over with the others,

Cotton starts to move but the Parson suddenly flops on his
knees and starts a loud, one-man prayer meeting,

PARSON

Not the boy, He's too young to die,
The Gates of Heaven swing not ajar
for slayer of youth.,,think upon it,

This odd behavior gets the attention of Emil and the other
pistol pointers., They turn toward the Parson and Beekeseper
jumps to grab a torch and hold it over the powder, The flames
are barely above the powder. The two Mexicans flee. Bowie
leaps for Emil as Emil raises both pistols and fires at Crockett
and Cotton, But Crockett has a barrel lid up to the muzzles of
the pistols. The balls richochet off the metal barrel 1id.

Then Bowie has Emil in the standard headlock. Everybody
draws a breath, but before Parson stops speaking there is
another emergency,

PARSON (grumpily to Beekeeper)
You were slow enough to catch on,

Only Bowie’s sudden grab with his free hand saves them as
Beekeeper faints and almost goes into the powder barrel,
torch and all, Bowie pulls him back,

BEEKEEPER (slumping)
Parson's right. I'm drunk or I'd

never have done such,

Crockett steps over to face Bowie and takes Bowie'!s knife
from the belt,

CROCKETT (ever so politely)
May I, Jim?

BOWIE
I'd be obliged, Davy,
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104 CONTINUED

Plunk. It'sthat sound of the breaking watermelon again.
Crockett carefully wipes the haft of Bowie's knive on
Smitty's sleeve.

CROCKETT

Artist made that knife. Man had to
have a feel for the finer things in life
to build balance like that in a weapon.

SMITTY (staring down at Emil's body)
Is he dead?

CROCKETT
Sort of.

Smitty is pale and gulping, but Bowie makes a man of him
with a slap on the back.

BOWIE

You've got good men, Davy, every one.
(he gives Smitty a little push)

All right, boys. Start getting these

barrels out of here.

They start rolling barrels.

BOWIE
Twelve barrels -- better luck than
Travis deserves -- We'll take it into

the Alamo in the morning. Davy, if
you'll have a couple of your men guard
it, I'll take Smitty here and go steal --
uh -- borrow -- another wagon.

CROCKETT
Take orders from Jim Bowie.

CROCKETT
You ain't fooling me none -- I know we
just plain stole that other wagon.

l DISSOLVE

| 105 EXT. BEXAR STREET - NIGHT
As our three people come up out of the cellar. Bowie and
Smitty go in one direction. Crockett turns toward the hotel.

DISSOLVE
57.
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INT. FLACA'S ROOM (NIGHT)
She sits near the window, brushing her hair. Crockett comes
to stand in the window, looking through the bars.

CROCKETT
Figured you'd be fast asleep. It's
halfway to daybreak.

She rises.

FLACA
I couldn't sleep.

She unhasps the window and swings it open. He steps in and
sits down in a chair as she crosses to the decanter and gets
him a glass of wine.

FLACA (continuing)
And there was so much to think
about.

CROCKETT

Always envied those people could
shut off their thinking and go sound
asleep. Me, I'm a stall-walker.

He drinks the wine and looks up at her, standing before him.

CROCKETT (continuing)

You know, I don't know your name.
You know mine, but I don't know yours.
Bowie said De something. That's all

I know.

FLACA
My name is Graciela Carmela Maria
de Lopez y Vejar.

CROCKETT

(mildly, but as if awed)
Goodness gracious -- what do I call
you for short and friendly?

FLACA
Flaca --

CONTINUED 58.
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CROCKETT
Flaca. That sounds.

FLACA
It's a childhood nickname. It means
skinny.

Crockett finishes the wine, looking at her figure.

CROCKETT
Bad eye for curves, whoever nicknamed
you that,

He hands her the glass and she crosses to refill it,
Crockett watches her, then sighs and gets to the news he

brings.
CROCKETT
Flaca, this would be a good time,
some would think, for me not to
mention this -- but don't plan on
marrying that blond-headed Emil.
He's dead.

She whirls,
FLACA
Dead?
CROCKETT

Died under Jim Bowie's knife.

(he winces and shakes his head)
Lying's such a hard habit to break.
Bowie didn't kill him. I had Bowie's
knife in hand at the time.

She stands there looking at him for a moment.

FLACA
Emil is certainly the last human I
would cry over -- yet I'm going to

cry. It's just, Davy, that so much
has happened to me in such a short
time that --

CONTINUED 59.
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She comes across to where he sits on the window seat.

FLACA
I have to put my head on a shoulder.

She stands before him., They look at each other.

CROCKETT

You ain't fat -- you ain't skinny either --
sort of satisfactory in between. Come
down here, Flaca.

She sits down and curls against him, dropping her head in
the hollow of his shoulder., We HOLD on them for a moment
as the girl wilts against the big man, then

DISSOLVE TO

107 BIG ANGLE - BEXAR - DAYBREAK
The town sleeps under a few rays of the new-breaking sun.
From below Camera we see and hear the first few people
leaving their homes. In b.g. is the community grazing area.

108 ANGLE - GRAZING AREA - DAYBREAK
This is a typical small, grassy enclosure where the populace
turns out their goats and their few cows for a night's grazing.
The first rays of sunlight are falling across the picketed
animals as a group of early-morning milkers shambles in.
Most are small boys and girls; a few men. The men have
their sarapes wrapped high about their heads as is the custom.
They all carry vessels of some sort for the milk, Each
ambles to his animal, The goats bleat, the cows moo, as
the milkers squat under them and begin milking. Now the
milkers hear a sound off, They turn to look.

109 ANOTHER ANGLE - BEXAR STREET

A cluster of refugees comes down the street into Bexar.
On the road behind them we can see more refugees. They
straggle along, a few with burros but most carrying their
belongings on their heads and backs. The milkers come
down to them and we hear a clatter of Spanish in which we
hear the words '"Santa Anna' often. The milkers scatter
toward their houses,

110 ANGLE - ON CROCKETT
Ag he stands in his window. He is coatless. He watches

the people below and then turns and, looking off, smiles. 6o






62.
Revised 9-9-59

112 CONTINUED

She starts behind the dressing screen, but Crockett's eye
has fallen on a set of writing equipment on the desk.

CROCKETT
Wait -~ First write me a letter. _

She seems puzzled but goes to the desk.

FLACA
Of course.

She prepares the pen.

FLACA
To whom is the letter addressed?

CROCKETT

(dictating flamboyantly)
To the Honorable Davy Crockett,
Esquire.

She blinks at him.

FLACA
You wish a letter written to yourself?

CROCKETT

Yep. To the Honorable Davy Crockett,
Esquire, former member of the Congress
of the United States of America. Esteemed
gir --

Puzzled, she writes,

DISSOLVE TO

113 EXT. BEXAR STREET (DAY)
The street is full of refugees; loaded burros; people with
household possessions loaded on their heads, etc.
Beekeeper and Smitty come through the crowd, on the

wagon loaded with powder. Gambler lounges near the
hotel.

BEEKEEPER
Seen Davy?
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GAMBLER
Nobody's seen Davy -- He ain't
about.

On that, Crockett emerges from the entrance. He slaps
Gambler's shoulder as he passes.

CROCKETT
First lie you told today.

He vaults onto the wagon.

GAMBLER
Where you bound, Davy?

CROCKETT
Present for some friends.

He moves the wagon through the crowd.

DISSOLVE TO.

114 EXT. ALAMO - DAY
As the wagon, loaded with powder, approaches the Alamo
gates. Bowie rides his horse alongside the team, helping
them. Crockett and his two men are on the wagon. There
is a Sentry at the gate.

SENTRY
Who goes there?

Bowie rears his horse.

BOWIE
That you, Bob?

BOB
Why, shore - can't you see?

BOWIE

Then what kind of idiot nonsense
is this -- who goes there?

BOB

Well, Travis -- Colonel Travis, that
is -- he said...
CONTINUED 63.
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BOWIE
Open the gate before I shoot you off
that wall.,

115 EXT. BALCONY

As Travis comes out on his balcony and looks off.

TRAVIS (calling)
Sentry! Open for Colonel Bowie.

116 EXT. GATE
As they open the gate and the powder wagon comes through.

117 INT. ALAMO GATE
As the powder wagon comes through and pulls up. The gate
is closed. A group of Alamo people gather around the wagon.

BOWIE
Near a ton of good powder. Get it
unloaded, men.

(as he steps down from his horse)
The long one up there, he's Davy
Crockett - and two of his good men.

A volunteer, Dennison, holds a hand to steady Beekeeper
and Smitty as they jump to the ground.

DENNISON
This here one ain't quite a man,
though he's stretching toward it.

Smitty burns, but Bowie's words give him a great lift,

BOWIE
Don't you gamble that he isn't a man.
That ain't mother's milk on his sleeve,

Smitty is just barely ostentatious about the blood on his
sleeve., Travis has come into scene for the blood-on-the-
sleeve bit

TRAVIS
You had a fight?

CONTINUED
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SMITTY (a modest warlock)
Aw, nothing much,

(he looks up at Bowie)
Was it, Col-- uh -- Jim?

Bowie grins.

CROCKETT -
Hello, Travis,

Travis gives him a salute which is out of place in this
informal atmosphere.

TRAVIS
Colonel Crockett.

(he looks happy as he

counts the powder barrels)
Looks like the answer to a prayer.
Colonel Crockett, I'd be pleased if
you'd join me in my quarters for some
refreshment. You too, Colonel Bowie,
if you will.

He leads them toward the stairs going up to his quarters,
Beekeeper, who hasn't been overdoing helping with the
barrels, takes Dennison's elbow.

BEEKEEPER
Say, I'm a stranger in these parts.

What do you Texicans use for drinking
whiskey ?

DENNISON
Drinking whiskey.

BEEKEEPER
Well, you got manners, or ain't you?

DENNISON
Come along. How about the lad?

SMITTY (a man overnight)
Reckon I will,
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118 EXT. BALCONY OUTSIDE TRAVIS' QUARTERS
As Travis, Bowie and Crockett enter, Dickinson is at the
door.
TRAVIS
Captain Dickinson - Colonel Davy
Crockett.
DICKINSON

Pleased, sir.

CROCKETT
Morning.

119 INT. OFFICE
As they enter, Mrs. Dickinson comes through the adjoining
door. She carries a plate of sandwiches and is accompanied
by a sleepy Negro boy, who carries cups and a pot of coffee.

TRAVIS
And my cousin and Dick's wife -
Mrs. Dickinson, Colonel Davy Crockett.

She puts down the tray and shakes hands with Crockett.

MRS. DICKINSON

I'm from Tennessee, too, Colonel
Crockett. I feel as if I know you.
Your name's a household word there -
at least, in our household it was.

Angelina runs into the room.

ANGELINA
Mommy, I woke up and you were gone.

Crockett picks her up, but the kid reaches for her mother
and Crockett puts the baby into her mother's arms.

MRS