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BLACK SCREEN:
EXT. UNDERWATER

Qur black screen slowmy fades to a nmurky blue-grey as it
becones apparent that we are underwater. Fromthe top of our
screen drifts the nude body of a man, arms outstretched,
sinking slowy. He noves his legs in a slight struggle as he
is pulled deeper and deeper into the water. H s hand | ashes
out in a final sudden novenent as his body becones still.

We are now close in on the nan’s face to reveal GEORGE, 52,
as he begins to toss and turn violently in the water
searching for air.

A title appears over our inmge in sinple bold type:
FRI DAY, NOVEMBER 30, 1962.

CUT TO
EXT. SNOW COVERED ROAD. DUSK

George is walking in the snow. He is on a quiet stretch of
road and the snowis falling gently. Al is silent. Ahead of
George and in our line of sight is a crushed car that has

fli pped over on it’s top. There is broken gl ass everywhere
and the skid marks of the car are visible on the icy road.
The taillights are still on and there is steam coming from
the hood. A body is hanging out of a smashed wi ndow on the
driver’s side of the car.

CUT TO
EXT. UNDERWATER

George continues to toss and turn underwater even nore
violently as he struggles to find air.

CUT TO
EXT. SNOW ROAD. DUSK
Arriving at the weck, Ceorge |ooks at the bloody face of
the dead driver - it is a handsone nman in his nid thirties,

JIM There is a lifeless and bl oody black and white dog on
t he dashboard agai nst the broken wi ndshi el d.



Ceorge slowy lies down in the snow next to Jim He stares
at Jim's bl oody face and then | eans over and ki sses Jimon
the nouth. Ceorge pulls back.
Jim's open eyes and bl ood covered face fill our screen as we
push in tighter. H s eyes have a cold gelatinous feel about
them We continue to push in until his eyes fill our screen.
There is a faint, repetitive banging sound, |like a drum
beat, in the background that becones increasingly |ouder.
CUT TO
I NT. CGEORGE’'S HOUSE - BEDROOM MORNI NG 1962

Ceorge bolts up in a panic. He can’t breathe. He is sweating.

The drunbeat sound is loud and constant. In the distance we
hear a femal e voi ce.

MRS. STRUNK (O . S.)
Jennifer stop it! Stop that banging
now!

The bangi ng sound stops.

We hear the white noise hum of waves crashing in the
di stance and the faint sound of seagulls.

Ceorge’s face fills our screen as he recovers fromthe dream

GEORGE V. O
Waki ng up begins with saying am and
now.
We gradual ly pull back from above to reveal a full length

CGeorge. He does not | ook his age - a slim tan, Englishman
who has clearly taken care of hinself. He has a full head
of salt and pepper hair. He is handsone.

QUI CK CUTS OF A COVPLETELY STILL GEORGE FROM ALL SI DES AND
ANGLES.

He is nude, lying on a bed, partially covered in winkled
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white cotton sheets. There is a large black stain and an ink
pen on the sheets next to him

FROM THE CEI LI NG WE PUSH I N SLOALY UNTIL WE ARE JUST OVER
GECRGE. WE SETTLE IN ON HI'S FACE. WE ARE | NTI MATE WTH H M
AND CAN HEAR HI M BREATHI NG SOFTLY.

A twitch of his left hand. A worn gold signet ring on the
little finger

George reaches over to the other side of the bed as if
searching for sonmeone. There is an open fountain pen on this
side of the bed with a small stack of stationery. The ink
pen has left an enornous black stain on the sheets. Sone of
the ink cones off on his fingers

He gains his bearings and catches his breath. He lifts his
fingers to his lips. The ink | eaves a slight nark on his
nmouth. He lies still for a nonent.

CUT TO
FLASHBACK OF GEORCGE KI SSING JIM I N THE SNOW

CUT TO
INT: CGEORCGE’S HOUSE - BEDROOM MORNI NG 1962 -- CONTI NUOUS

GEORCE V. O
For the past eight nonths waking up
has actually hurt. The cold
realization that | amstill here
slowmy sets in.

Ceorge, with bed hair, still sweating, untangles hinself
fromthe sheets and sits up. He holds onto his head as if in
pai n.

A pile of clothes is in the chair next to the bed. Books and
magazi nes are | oosely stacked next to the end table. There
is an enmpty scotch bottle on the floor. The roomis dark and
in disarray.

On the floor on George’s side of the bed are about 10
carefully addressed envel opes and letters laid out in a
grid
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Ceorge | ooks at the alarmclock. It has stopped at 4:57. He
| ooks at his wist watch on the bedside table. 7:22

George sighs and bangs the alarmclock a few tinmes on the
table top, winds it and resets it. The second hand is now
ticking loudly.

GEORCE V. O (CONT'D)
| was never terribly fond of waking

up

He rises, navigates the grid of letters, and walks to the
bat hr oom

I NT. GEORGE’S HOUSE - BATHROOM MORNI NG -- CONTI NUOUS

A SERI ES OF SHOTS:

Relieving hinself at the toilet.

Standing in the shower letting the hot water wash over him

GEORCE V. O
| was never one to junp out of bed
and greet the day with a smile like
Ji mwas.

Shavi ng.

GEORGE V. Q. (CONT’D)
| used to want to punch him
sonetinmes in the norning he was so

happy.

Taki ng a handful of aspirin

GEORGE V. O. (CONT'D)
| always used to tell himthat only
fools greet the day with a smile
that only fools could possibly
escape the sinple truth that now
isn’t sinply now it’s a cold
rem nder. One day later than
yesterday, one year later than |ast
year and that sooner or later it
w |l come.



Scrubbing his fingernails briskly with a brush

GEORGE V. O, (CONT'D)
He used to |laugh at ne and then
give me a kiss on the cheek

I NT. GEORGE’'S HOUSE - BEDROOM MORNI NG -- M NUTES LATER

Openi ng an extrenely organi zed drawer and taking out a pair
of perfectly folded bl ack socks

GEORGE V. O
It takes time in the norning for ne
to becone George, tine to adjust to
what is expected of George and how
he is to behave

Openi ng anot her equal ly organi zed drawer and pul ling out an
i mmacul ately pressed and fol ded white shirt.

GEORGE V. O. (CONT'D)
By the time | have dressed and put
the final layer of polish on the
now slightly stiff but quite
perfect George | know fully what
part | 'm supposed to play.

George runs a brush over his shoes
He dabs the back of his neck with col ogne
END SERI ES OF SHOTS

Standing at his dresser, George adjusts his tie and | ooks

at himself intently in the mrror as our canmera glides up

George’s body to his face to reveal the now fully realized
public face of George

GEORGE V. O. (CONT'D)
Looking in the mrror staring back
at me isn’t so nuch a face as the
expression of a predicanment.

GEORGE
(whi spering aloud to hinself)
Just get through the goddamm day.



GEORGE V.O.
A bit melodramatic | guess.

INT. GEORGE’S HOUSE - HALLWAY. MORNING -- CONTINUOUS

George walks down the hallway. As he approaches the living
room he glances out the window and sees JIM.

GEORGE V.0O.
But then again my heart has been
broken.

JIM, 34, handsome and well built in a classical American way
is waxing a surfboard on a pair of saw horses. Two more
surfboards lie on the bright green lawn behind him. A black
and white, smooth fox terrier, like the dead dog in the car,
lies in the sun on his side next to Jim. Another smaller,
but identical dog is biting at the collar of the first dog.
Jim is disciplining the smaller dog.

GEORGE V.O. (CONT'D)
1 feel as If 1 am sinking,
drowning, can’t breathe.

George stares back at Jim but his expression is suddenly
changed by a sharp pain that grips his chest.

He holds onto the louvered rail that separates the hall from
the living room to avoid falling over. He stands still and
takes a deep breath.

When the pain passes, he looks back out of the window. No
surfboards. No Jim. No dogs. Just a brown over-grown lawn.

George closes his eyes, and takes a deep breath.
He makes his way down the hallway and into the kitchen.
INT. GEORGE’S HOUSE - KITCHEN. MORNING -- CONTINUOUS

George plugs in the toaster and opens the bread box. No
bread. He opens the refrigerator. No bread. He opens the
freezer to find a loaf of white bread frozen solid. He drops
the bread on the counter with a thud. Irritated he bangs the
bread several times on the kitchen counter. He abandons the
loaf of bread and begins making himself a pot of coffee.
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I NT. GEORGE’S HOUSE - DI NING AREA. MORNI NG -- M NUTES LATER

Ceorge is seated at the table having his norning coffee as
the phone rings. Ceorge |ooks at his watch. 7:40. He | ooks
back at the ringing phone and decides not to answer it.

FLASHBACK - | NT. GEORGE’S HOUSE - LIVING ROOM DAY (1948)

George and Jimare standing in the conpletely new and

absol utely enpty house for the first tinme. It is stunning.
The starkness of it then is a total contrast to the house of
today. This is the house before it had a life.

GEORGE
Aren’t you going to say sonething?

JIM
Are you kidding? It’s spectacul ar.

Ceorge is quietly staring at Jimwith a faint snile on his
face. Jimsmiles when he realizes this, then slips up close
to George and noves toward himfor a kiss.

GEORGE
What are you doi ng?

George pushes himaway. Nervously |ooking out of the large
pl ate gl ass w ndow.

GEORGE ((CONT’D)

Jim stop it. | don’t think you're
quite ready for life in a glass
house.

JIM

Drapes, old nan.
Jimnoves in for a kiss only to be held back by George.
JI'M (CONT'D)
You’'re the one who’s al ways sayi ng

that we’re invisible.

GEORGE
That 's not exactly what | neant.



George gives in and the two nmen begin to kiss
END FLASHBACK

WE PULL BACK to reveal George alone in the house, across the
dining area and living roomand out the pivoting glass doors
and across the dead | awn. George’s house is npbdest in size
yet has dynamic lines. It is an exanple of very bold
architecture, circa 1948, that has beconme sonmewhat ranshackle
over tine. We take in the full view of George in his world
as the phone continues to ring

SERI ES OF SHOTS
George’s enpty bedroom as the phone continues to ring
Sur fboards | eaning against a wall in the garage

Books and architectural nodels on the |iving room shel ves
next to a drafting table

END SERI ES OF SHOTS.

We cut back to George staring into space for several beats
as the phone continues to ring

CGEORCE V. O,
For the first time innmy life
can’t see ny future. Every day goes
by in a haze, but today | have
decided will be different.

I'NT. GEORGE’S HOUSE - BEDROOM MORNI NG -- M NUTES LATER

As Ceorge stands in front of his book case, the phone starts
to ring again. Ceorge |ooks across the roomat the phone
which sits on a small table next to an uphol stered club
chair.

GEORCE V. O
Finally. You know it has been
raining here all day and | 've been
trapped in this house waiting for
you to call.

CUT TO



FLASHBACK - | NT. GEORCE’'S HOUSE - BEDROOM EVENI NG (1961)
George is sitting in the uphol stered club chair reading. He
is wearing glasses. He does not recogni ze the voice on the
ot her end of the phone

HAROLD (0. S.)

I 'msorry. | nust have the wong
nunber. | ‘'mcalling for M. George
Fal coner. ..

There is a short unconfortable silence

GEORGE
I 'msorry, | was expecting someone
el se. Yes sir, you have indeed
called the correct nunber. How may
I help you?

HAROLD (O S.)
This is Harold Ackerley. | 'mJims
cousi n.

GEORGE
Ch yes, of course. Good evening
M. Ackerley.

HAROLD (O S.)
I'mafraid | ‘rmcalling with sone
bad news.

GECRCGE
Ch?

HAROLD (O . S.)
There’s been a car accident.

GEORGE
Acci dent ?

HAROLD (O . S.)
There has been a I ot of snow here
lately and the roads have been icy.
On his way into town, Jimlost
control of his car



HAROLD (0.S.) (CONT'D)
It was instantaneous apparently.

GEORGE
Oh.

HAROLD (0.S.)
It happened late yesterday, but his
parents didn’t want to call you.

GEORGE
1 see.

HAROLD (O.S.)
In fact, they don’t know I'm
calling you now, but I thought that
you should know.

GEORGE
Thank you.

HAROLD (0.S.)
1 know this must be quite a shock.
It was for all of us.

George continues in his robotic state.

GEORGE
Yes, indeed.

GEORGE (CONT’'D)
Will there be a service?

HAROLD (0.S.)
The day after tomorrow.

GEORGE
Well I suppose I should get off the
phone and book a plane flight.

HAROLD (O.S.)
The service is just for family.

GEORGE
For family. Of course. Well thank
you for calling. (Beat) Oh, Mr.
Ackerly?

10.
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HAROLD (Q. S.)

Yes.

GEORGE
May | ask what happened to the
dogs?

HAROLD (O S.)
Dogs? There was a dog with hi m but
he died. Was there another one?

GEORGE
Yes. A small fenuale

HAROLD (O S.)
Well, | don’t know to tell you the
truth. | haven’t heard anyone
mention anot her dog

GEORGE
Wel |, thank you for calling, M.
Ackerly.

HAROLD (O S.)
Goodbye M. Fal coner

George replaces the receiver. As he does, it nisses the
cradle and falls to the floor, the dial tone continues to
hum

He sits |l ooking blankly ahead in total disbelief. He doesn’t
know what to do. He slides down in the chair and begins to
cry silently as the reality of what has happened sets in. He
suddenly junps up, runs out of the room down the hall, and
to the front door

FLASHBACK - EXT. GEORGE’S HOUSE - CAMPHOR TREE LANE
EVENI NG (1961) -- CONTI NUCUS

George throws the front door open and dashes out of his
house, into the rain, down his driveway and up the road

FLASHBACK - EXT. STAIRS TO SOLEDAD WAY. EVEN NG (1961)
CONTI NUQUS
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Ceorge turns onto a pathway with a steep flight of wooden
stairs.

The rain is torrential. George slips on the wet wooden steps
as he clinbs to the top of the stair case and runs out onto
Sol edad Way.

FLASHBACK - EXT. CHARLEY’S DRI VEWAY. EVENI NG (1961)
CONTI NUQUS

CGeorge runs up the driveway towards Charley’s house. As he
reaches the front door he rings the doorbell several tines
and begi ns pounding on the door.

A startled bl onde woman opens the door. CHARLOITE aka
CHARLEY, 47, is a British friend of Ceorge’s.

CGeorge throws hinself at her as she enbraces himand he sobs
uncontrol | ably.

END FLASHBACK
I NT. CGEORGE’S HOUSE - BEDROOM MORNING -- 1962.

The phone rings once nore and then stops. George | ooks back
to the bookcase.

He grabs a Huxley novel and retreats to the bathroom

I NT. GEORGE’'S HOUSE - BATHROOM MORNI NG -- CONTI NUOUS
Sitting on the toilet, George reads.

There is a constant banging fromoutside. This is the sane
bangi ng we heard earlier. George attenpts to ignore the
irritating sound but finds it inpossible to concentrate and
slans his book shut. He | ooks across the street. The w ndow
is positioned so that when on the toilet George can see out,
but only his head can be seen from outside.

EXT. THE STRUNK HOUSE. MORNI NG -- CONTI NUQUS

WE SEE THE STRUNK FAM LY BUT DO NOT HEAR WHAT THEY ARE
SAYI NG,

The Strunk house is a pristine, absolutely new ranch house
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with a manicured |l awn that reeks of the traditional Anerican
dream circa 1962.

JENNI FER STRUNK, 8, a blonde, very Anmerican little girl,
hamrer in hand, pulverizes an old bathroom scale that she’s
pul l ed out of one of the shiny new trash cans. She tightly
clutches a white Persian kitten with a pink ribbon. Jennifer
is wearing a ginghamdress and she chants an annoyi ng
advertising jingle over and over in nobnotone as she pounds
away at the scale with the hamrer.

MRS. STRUNK, 32, appears in the doorway. She is the archetype
of the young attractive suburban w fe and nother.

She is usually cal mand poised but today she is clearly
exasperated and yells fromthe front door at her daughter to
put the scale back in the trash can.

Jenni fer ignores her nother and continues pounding away with
i ncreasi ng viol ence.

Meanwhi | e, Jennifer’s ol dest brother TOM 9, is conbing over
their lawn with a metal detector, as a younger brother

CHRI STOPHER, 5, digs ferociously at the lawn with a snall
garden shovel. The netal detector suddenly shrieks, having

| ocat ed sonet hi ng.

Jenni fer drops her cat, runs to her brothers and joins in
t he diggi ng.

The lawn is littered with newly excavated holes and the
flower beds also seemto be in a freshly unearthed state as
if a dog has been digging in them Sinply put, the normally
perfect front yard is an absol ute disaster area.

The three children start screanming loudly to their nother.

M's. Strunk rushes over to the hole to see. As the netal
detector shrieks again, the children scream and even Ms.
Strunk squeals with delight and gets down on her knees to
dig.

CLOSE UP SHOTS FROM DI FFERENT ANGLES OF THE CHI LDREN DI GG NG
FEROCI QUSLY FOR THE MONEY.
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WE CUT BACK TO GEORGE, AS HE WATCHES THE STRUNK FAM LY.

MR STRUNK, 35, a well dressed young executive wth briefcase
in hand, comes out of the house shouting at his famly.

His wife rushes over to himbut cannot pacify himas M.
Strunk surveys the destroyed | awn and flower beds.

SHOT FROM A LOW VANTAGE PO NT W TH CHRI STOPHER | N THE
FOREGROUND CATCHI NG A BUTTERFLY ON A FLONER.

The Strunks continue to argue as M. Strunk brushes off his
wife’s attenpts at affection.

BACK ON THE LOW SHOT OF CHRI STOPHER NOW HOLDI NG THE REMNANTS
OF THE BUTTERFLY I N H S HAND.

M's. Strunk | eans forward and ki sses her husband on the
cheek as he wal ks towards his car.

M's. Strunk heads over to the battered scale and throws it
in the trash can.

As she does, she | ooks across the street at George’s w ndow
to catch himstaring back at her. She begins to wave.

INT. GEORGE’S HOUSE - BATHROOM MORNI NG -- CONTI NUQUS

Enbarrassed, George ducks forward to hide fromview As he
does, the phone starts ringing again.

He sits still for a noment. He sighs. Finally realizing that
the phone will not stop ringing, he gets up. Hi s pants are
still around his ankles as he shuffles out into the bedroom

to answer the phone.
I NT. GEORGE’'S HOUSE - BEDROOM MORNI NG -- CONTI NUQUS

GEORGE
Hel | o Charl ey.

BRI TI SH WOMAN (Q. S.)
How did you know it was ne?

I'NT. CHARLEY'S HOUSE - BEDROOM MORNI NG -- CONTI NUQUS
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We cut to a shot of CHARLEY 48 in her bed snoking a
cigarette. Her bedside table is cluttered with pill bottles
and what is left of a cocktail. Her ashtray is filled with
cigarette butts and magazi nes are strewn around her in the
bed. Strawberry blonde and fair, Charley was clearly once a
great beauty but is now a |lonely and manic al coholic

Charley is at the age where beauty hangs by a thread. On a
good day she can still nanage a striking appearance yet good
days are few and far between. Today is not a good day.

GEORCGE (O S.)
Charlotte, no one else ever calls
me before 8:00 in the norning

CHARLEY
| didn’t call too early, did |? You
sound grunpy.

GEORCGE (O S.)
No. | just have a headache. | was
going to call you actually. Is it
too late to change ny mnd about

toni ght ?

CHARLEY
O course not! | haven’t seen you
all week. | 'mdying for a dose of
you.

GEORGE (0. S.)
I know. | 'msorry. So, great. | lI
see you tonight. | need to run
though. I 'mlate for work. |1l

call you later from school

CHARLEY
I 7I'l see you tonight.

GEORGE (O S.)
Cood- bye ki ddo

CHARLEY
Bye, old nan

We linger on Charley as she hangs up the phone. W see the
joy in her face. She has a reason to |ive. She takes a |ong
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deep drag of her cigarette, then stubs it out and throws
hersel f back agai nst her bed pillows.

INT. GEORGE’'S HOUSE - BEDROOM MORNI NG -- M NUTES LATER

George, now fully dressed with his jacket and eyegl asses on
goes to his desk and unlocks a drawer. He carefully lifts
out an object and places it on his desk. W see clearly that
the object is a gun. He picks it up, flicks open the revolver
and turns it up in the air to enpty the bullets. There are
no bullets. George sighs, clicks the gun closed, and places
it in his briefcase. He then shoves a stack of papers into
the briefcase along with the Huxley book and heads out the
door to the hall

INT. GEORGE’S HOUSE - LIVING ROOM MORNI NG -- CONTI NUQUS

George is comng down the hall. As he rushes toward the
front door, he practically knocks over his cleaning wonan
ALVA, arriving with a bag of groceries and the newspaper
under her arm Alva is a kind, Hi spanic woman in her nmid
40's.

ALVA
Good norning M. George.

Al va pl aces the bag of groceries on the dining table
ALVA ( CONT’D)

Sir, you don't | ook so good. Did
you not sl eep again?

GEORGE
Good norning Alva. No, | didn’t
sleep well. You forgot to take the

bread out of the freezer

ALVA
It stays fresh that way.

GEORGE
It was a little too fresh this
norning. There are sone papers laid
out on ny desk that need to stay

( MORE)
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GEORGE (CONT'D)
there so please don’t nobve them
And ny pen | eaked all over the bed.
| 'msorry about the sheets.

ALVA
It’'s K sir.

GEORGE
Al va?

ALVA
Yes sir?

GEORGE

Thank you. You’re wonderful.

Georges crosses to the table and kisses Alva on the cheek.
She is stunned. George turns and | eaves the house as Alva
stares after himas though he is from Mars.

EXT. CGEORCGE’S HOUSE. MORNI NG -- M NUTES LATER

Ceorge backs his car down his driveway and into the street.
The cl ock on the dash reads 8:04.

Qur canera speed slows as we see Jennifer tap dancing in the
driveway. Jennifer |ooks at George in a slightly provocative

manner and tugs on her dress as he drives past.

Chri stopher ains a toy machine gun directly at George’s car
and fires to squeal s of laughter.

Ceorge stares Christopher directly in the eye and hol ds up
his hand in a nock gun fashion and nout hs “Bang, bang” to
the boy, stopping Christopher dead in his tracks.

Ceorge waves at Ms. Strunk still on her |awn watching the
children play as Tom wal ks towards the street with an arm
full of school books.

She waves back - a warmsnile - as CGeorge eases his car past
the Strunk house.
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EXT. SAN TOVAS COLLEGE - PARKI NG LOT. DAY -- LATER

Ceorge pulls into the faculty parking lot of the school. H's
radio is on as he waits for three fenale students to pass in
front of his car.

RADI O ANNOUNCER (O . S.)
Prem er Nikita Krushchev said today
that the Soviet Union’s policy of
peaceful coexistence averted a
nucl ear war over Cuba. Krushchev
declared that the missiles in Cuba
were ready for |aunching but not
used, sparing the world froma
nucl ear hol ocaust. ..

He pulls into a parking space and turns off the car. George
closes his eyes and breathes deeply several times. He |ooks
at himself in the rear viewmrror, snooths his hair with
his hand and straightens his tie. He grabs his briefcase,
and gets out of his car.

Ceorge makes his way through a sea of students and faculty,
like a sal non swi mm ng upstream

We cut to George continuing his walk as a lawn filled with
students stretches out in front of him

Ceorge notices a young couple lying together on the grass.

KENNY, 20, is a 3rd year student. He has dark brown hair,
pal e skin and piercing blue eyes. Kenny is not classically
handsone , yet is attractive in a somewhat gangly way. LA S,
20, is a stunning and very stylish blonde girl with a bored,
beatni k feel to her manner.

Catching a glinpse of George, Kenny’s eyes light up. W hang
on this for a nonent as Kenny’s hand shoots up in an

ent husi astic wave. Turning to see Ceorge, Lois offers

not hing but a nod and an exhal e of cigarette snoke. George
waves back tentatively.

Ceorge’s eyes linger on Kenny who is staring at himintently.

Kenny stares after George while Lois reclines and continues
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to snoke.
Reaching the Arts Building, George heads inside.

INT. SAN TOVAS COLLEGE - OFFI CE OF THE ENGLI SH DEPARTMENT -
DAY -- MOVENTS LATER

Ceorge wal ks past two secretaries. One is quite a beautiful
bl onde in her early twenties.

BLONDE SECRETARY
Good norning professor.

GEORGE
Good nor ni ng.

BLONDE SECRETARY
Ch, professor Fal coner?

GEORGE
Yes.

BLONDE SECRETARY
There was a student here this
nor ni ng asking for your address.

GEORGE
My address? What was his nane?

BLONDE SECRETARY
He didn’t say sir, and | ‘'msorry
but | didn’t ask him He said he’s
in one of your classes this term

We linger on George’s face a nonent. He is intrigued by this.

GEORGE
Did you give it to hinP

BLONDE SECRETARY
(nervous)
Yes sir. | did. | hope that’'s OK |
realize | probably shouldn’t have,
but he was very nice and before |
knew it...
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Ceorge | ooks the girl up and down.

QOUR SCREEN IS FILLED WTH CLOSE UP SHOTS OF THE SECRETARY'S
FACE AND HAI R

Ceorge is taking in her beauty. He | ooks her dead in the
eyes.

GEORGE
Your hair |ooks great up like that.

BLONDE SECRETARY
What ?

GEORGE
| said your hair |ooks great like
that. It suits you. You al ways | ook
so beautiful. Really fresh. You
have such a lovely snmle.

Ceorge breathes in.

GEORGE (CONT'D)
Ar pege?

BLONDE SECRETARY
Sir?

GEORGE
Real |y beautiful.

Ceorge wal ks away. The Bl onde Secretary | ooks back at the
other girl, clearly dunbfounded at George’s nanner.

I'NT. SAN TOVAS COLLEGE - FACULTY LOUNGE. DAY MOMENTS LATER

Ceorge enters the roomand nmakes an effort to avoid eye
contact with anyone. An ol der professor DON who is reading
the paper |ooks up and smiles at George.

GEORGE
Good norni ng Don.

DON
Good norning CGeorge.
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The large wall clock reads 9:10. There are two vendi ng
machi nes agai nst one wal |l of the |ounge.

Ceorge grabs a cup of coffee fromthe coffee machine, and
gets a Hershey’s bar fromthe candy machi ne. George puts
nore change into the machine and gets a second candy bar. As
he does, GRANT, a tall young professor, slips next to George
and presses the button on the coffee machine.

GRANT
Good norni ng Geor ge.

CGEORGE
Good norning G ant.

Ceorge grabs his second candy bar and heads out the door as
G ant follows.

GRANT
You | ook awful. What have you been
doi ng?

The two nmen exit the building and begi n wal ki ng.
EXT. SAN TOVAS COLLEGE - CAMPUS. DAY -- CONTI NUOUS
The sky is a dark brown haze.

George eats his candy bar, gently steering themtowards the
tennis courts.

GEORGE
Look around Grant... nost of these
students aspire to nothing nore
than a corporate job and a desire
to rai se coke-drinking, TV-watching
children who as soon as they can
speak start chanting TV jingles and
smashing things wth hamrers.

GRANT
You’re really scaring ne today
Ceor ge.
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GEORGE
| sonetines find themstaring at ne
in a kind of bovine stupor as if |
were lecturing in a foreign
| anguage. Renind nme why we
shoul dn’t all just be annihilated?

George scans the tennis courts out of the corner of his
eye. Only one court is occupied, by two young men playing
si ngl es.

The sun conmes out with a sudden fierce heat that cuts through
the yel | ow snog- haze. The players are shirtless

CLCSE-UP SHOTS OF THE PLAYERS. OUR SOUND FADES TO ONLY THE
AVPLI FI ED SCUND OF THE GAME. SCUNDS COF THE BALL HI TTI NG THE
RACQUET AND OF THE FEET OF THE PLAYERS SLI DI NG ON THE RED
CLAY COURT AND OF THEIR SI GHS AND QUI CK BREATHI NG AS THEY
WHACK THE BALL BACK AND FORTH

Ceorge clocks this intently and takes in every detail

OUR SOUND RETURNS W TH A WHACK OF THE BALL AND A GUTTURAL
QUTCRY FROM ONE OF THE PLAYERS.

The stream of sunlight has passed and the sky is once again
dull and flat.

George realizes that Grant is tal king and has been tal king

Ceorge has a faint smle on his face, still gazing at the
pl ayers.

GRANT
You seemto think this is all a
joke. Werre living in a world where
nuclear war is a real threat.
don’t understand how you can’t be
concer ned

GEORGE
You’'re serious aren’t you?

GRANT
Yes, | ‘'mserious. George, did you
( MORE)
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GRANT ( CONT'D)
even read the article that | gave
you on bonmb shelters? Qurs is
al nost done. W had 3 different
contractors work on it so none of
t hem know what we’ve got, then
we’'re having the outside of it

| andscaped so no one will knowit-’s
there.

CGEORGE
Real | y?

CUT TO

A SHOT OF GRANT AND HHS FAM LY IN A SI MPLE CONCRETE BLOCK
SHELTER STARI NG DEAD | NTO OQUR CAMERA AS | F PCSI NG FOR A
PORTRAIT. GRANT IS SMXKING A PIPE, AND THE FAM LY ARE
WEARI NG THEI R SUNDAY BEST. THEY ARE SURROUNDED BY ANI MVALS:
A CON A GOAT, CHI CKENS ETC.

CUT BACK TGO

GRANT
If word gets out that you’ve got a
better shelter, then everyone wll
try to get in when sonething

happens.

CGEORGE
And so?

GRANT
There will be no tinme for sentinent
when the Russians fire a mssile at
us.

GEORGE

If it’s going to be a world with no
time for sentinent Grant, it’s not
a wrld that | want to live in.

One of our tennis players lets out a | oud THWACK.

INT. SAN TOVAS COLLEGE - CGEORGE’'S OFFI CE. DAY
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George is sitting on the edge of his desk. Frozen. He has a
| ook of extreme nelancholy on his face. H's shoul ders are
sl unped.

He waits for the clock to strike 10:00 exactly and then he
stands, picks up his briefcase and heads out the door.

INT. SAN TOVAS COLLEGE - GEORGE’S CLASS -- M NUTES LATER

George wal ks into class and places his briefcase on the
desk. Most of the students continue to talk.

Ceorge sits on the edge of the desk and reaches into his
bri efcase. He funbles around for a nmonent, pauses, and then
pulls out a book. He sits quietly with a slight |ook of

di sgust on his face staring directly at the tal kers as, one
by one, they succunb to his silence.

Finally George speaks.

GEORGE
“After Many a Sunmer Dies the Swan.”

Bl ank stares.

GEORCE (CONT'D)
| trust you’ve all read the Huxley
novel | assigned al nbst three weeks
ago? How does the title relate to
our story?

He | ooks around the roomas a few hands go up.

GEORGE (CONT'D)
Yes, M. Mbdng.

ALEX MONG
It doesn’t. It’s about this rich
guy who’s afraid he’s too old for
this girl...

Ceorge, irritated by the response of M. Mng closes his
eyes tightly and takes a deep breath as our sound fades.

CUT TO
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FLASHBACK - EXT. UNDERWATER

Ceorge is tossing and turning underwater struggling to
breathe. He turns over and over trying to find the surface of
the water but he continues to sink.

CUT BACK TO
I NT. SAN TOVAS COLLEGE - CGEORGE'S CLASS -- MOMENTS LATER

Qur sound returns as Ceorge opens his eyes and snaps back to
the present. Laughter dies away. The only one not | aughing
is Kenny, who is watching George intently. Ceorge remains
frozen for a nonment as RUSS raises his hand.

CEORGE
Russ?

George signals for Russ to speak.

Qur canera speed slows and our sound fades as Ceorge seens
mesneri zed by the blank eyes of Lois. Lois is snoking and
staring straight back at George in an al nost aggressive
manner. She begins to whisper into Kenny’s ear. Kenny
continues to watch George who has a dazed expression on his
face.

George slowmy regains his conposure and comes to attention
as MYRON - a dark-conpl exi oned young man with intense eyes
and gl asses- raises his hand.

QUR SOUND RETURNS.

CGEORGE ( CONT'D)
Yes, M. Hirsch.

MYRON
Sir, on page 79, M. Propter says
that the stupidest text in the
Bible is: “they hated me w thout a
cause.” Does he nmean the Nazis were
right to hate the Jews? |Is Huxl ey
an anti-Senite?

CGEORGE
No.
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The class stares at Ceorge, expecting nore fromsuch a
provocative question.

GEORGE (CONT'D)
No, M. Huxley is not an anti
Sem te. The Nazis were obviously
wong to hate the Jews. But their
hating the Jews was not without a

cause... But the cause wasn’t real.
The cause was inmgi ned. The cause
was FEAR.

Curious stares.

GEORGE ( CONT’D)
Let 's | eave the Jews out of this
for a nonent and think of another
mnority. One that can go unnoticed
if it needs to.

CGeorge | ooks directly at WALTER, a slightly effenminate young
man, who turns away enbarrassed.

GEORGE (CONT'D)
There are all sorts of minorities,
bl ondes for exanple, but a mnority
is only thought of as one when it
constitutes some kind of threat to
the mpjority. Areal threat or an
i magi ned one. And therein lies the
FEAR. And, if the minority is
sonehow invisible...

Anot her gl ance at Walter.

GEORCE (CONT'D)
...the fear is even greater.

Kenny tries to find the target of George’s glance, but to no
avai l .

GEORCE (CONT'D)
And this FEAR is the reason the
mnority is persecuted. So, there
( MORE)
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GEORGE (CONT'D)
al ways is a cause. And the cause is
FEAR. Mnorities are just people
Peopl e. .

Again a subtle |ook at Walter

GEORGE ( CONT'D)
...like us.

Walter shrinks in his seat.

GEORGE (CONT'D)
| can see that | 've lost you a bit.
You know what? Let s forget about
Huxl ey today.

George places his book on his desk. Several students |ook up
fromtheir notebooks.

GEORGE (CONT'D)
Let 's just talk about fear. Fear
after all, is our real eneny. Fear
is taking over our world. Fear is
bei ng used as a tool of
mani pul ation in our society.
It’s how politicians peddle policy
and how Madi son Avenue sells us
things that we don’t need. Think
about it. Fear that we’re going to
be attacked, fear that there are
communi sts |urking around every
corner, fear that some little
Cari bbean country that doesn’t
believe in our way of life poses a
threat to us. Fear that black
culture may take over the world
Fear of Elvis Presley’s hips. (beat)

Wl |, maybe that one is a rea
fear. Fear that our bad breath
m ght ruin our friendships... Fear

of growi ng old and being al one

George notices a few eyes |ooking over his shoul der at the
clock on the wall which reads 12:05
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GEORGE (CONT'D)
Fear that we’re useless and that no
one cares what we have to say.

Sone shift about unconfortably in their seats, yet Kenny
stares, amazed.

Ceorge surveys the anxious class, realizing he has |ost
their attention.

GEORCE (CONT'D)
Have a good weekend.

Ceorge closes his book, shoves it in his briefcase, and
wal ks out the door as his students gather their things.

Kenny gets up to follow after George but Lois corners himto
tal k.

EXT. SAN TOVAS COLLEGE - ARTS BUI LDI NG DAY -- LATER

Ceorge is heading briskly towards the adm nistration
bui | di ng when he hears Kenny’s voi ce.

KENNY
Sir! May | speak to you for a
mnute? | have to go down to the
bookst ore.

Ceorge pauses allowing Kenny to catch up to himand then the
two nmen begi n wal ki ng.

KENNY ( CONT' D)
Way don’t you talk to us like that
all the time?

GEORGE
| don’t think it went over very
wel | .

KENNY
Man, fear of things gets to ne all
the tinme, but you can’t tal k about
it with anyone or you just sound
i ke a fool.
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You can’t even talk about it with

Loi s?
KENNY
| don’t think she’s afraid of
anyt hi ng.
GEORGE
Everyone’s afraid of something
Kenny.
KENNY
What are you afraid of sir?
GEORGE
Cars.
KENNY

How can you live in Los Angel es and
be afraid of cars?

GEORGE
Maybe you can’t.

KENNY
Soretimes ny fear of things can
al nost paralyze ne. It’s like | get
really panic stricken and | fee
l'ike | mght explode or sonething..
May | ask you a personal question sir?

GEORGE
O course.

KENNY
Do you ever get high?

Ceor ge stops wal ki ng

GEORCE
How ol d do | |ook to you?

KENNY
Have you ever taken any drugs sir?
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O course, Kenny.

KENNY
Li ke what ?

GEORGE
I shouldn’t really be discussing
this with you on canpus M. Potter.

George begins wal king and Kenny foll ows.

KENNY
It’s the only way | get by
sonetimes. Have you ever tried
nescal i ne?

GEORGE
Not ny drug of choice. | shaved off
one of my eyebrows once on
mescal i ne. Not a good | ook for ne.

KENNY
Sir?

GEORGE
| looked in the mrror - big
m stake if you're high on nescaline
- and decided that my eyebrows were
taki ng over nmy face and before |
knew it, | had shaved one off. |
wore a band-aid over ny eye for
about 6 weeks while nmy brow grew
in. Very enbarrassing.

KENNY
You didn’t take it again after
that ?
Ceorge stops.
GEORGE

Kenny, have you been listening to
ne? | shaved off ny eyebrow |
want ed an experience M. Potter,
not a career on stage.
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KENNY
If you ever want to get high sir, |
usual Iy have sone dope.

GEORCE

You’'re really mad aren’t you?
KENNY

Sorry, sir. | guess you don't feel

very confortable talking like this.

GEORGE
What mekes you say that?

KENNY
Loi s thinks you’'re kind of cagey.
Li ke this norning, when you were
listening to all that crap we were
tal ki ng about Huxley. ..

GEORGE
Well, not all of you. | didn’t
notice you open your nouth once.

KENNY
I was wat chi ng you.

George is surprised and intrigued.

KENNY ( CONT’ D)
You |l et us ranble on and on and
then you straighten us out - but

you never really tell us everything
you know about sonet hi ng.

GEORGE
Wel |, nmaybe that’'s true up to a
poi nt.

GEORGE (CONT'D)
It’s not that | want to be cagey.
| can’t really discuss things
conpl etely openly at school .
Soneone woul d mi sunderstand... |
tried to do that today. It doesn’t
wor K.
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INT. SAN TOVAS COLLECE - CAMPUS BOOKSTORE. DAY CONTI NUQUS

Kenny seens to be thinking over what George has said as the
two nen enter the bookstore. Kenny picks up a red pencil
sharpener froma display on the counter and a note book.

KENNY
What was it you wanted to get sir?

GEORCGE
Not hing. | was on ny way to the
Dean’s of fice.

KENNY
You nmean you wal ked all the way
down here just to talk to nme?

GEORGE
Why not ?

KENNY
Well, | think you deserve sonething
for that. Here sir, take your pick.
It’s on ne.

Kenny waves his hand across the nulticol ored display of
penci | sharpeners.

GEORCGE
Thank you.

George chooses a yel | ow one.

KENNY
| thought you’d probably pick bl ue.

Kenny pays the cashier.

GEORCGE
Wy bl ue?

KENNY
Isn’t blue supposed to be
spiritual ?
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GEORCE
What nmekes you think | ‘mspiritual ?
And you? Red?

KENNY
What ‘s red stand for?

GEORCE
Lots of things. Rage. Lust.

KENNY
No ki ddi ng?

Kenny | ooks George straight in the eye.

KENNY ( CONT’ D)
See you around, sir.

Kenny smiles and wal ks away | eaving George staring after
hi m

INT. SAN TOVAS COLLECE - CGEORGE'S OFFI CE. DAY -- LATER

George is cleaning up his office. He is arranging the insides
of his drawers and throwi ng things into the garbage can. |t
is all inmaculate. Hi s desk is absolutely bare with the
exception of three file folders carefully |abeled and |aid
out precisely on his desk top.

George sits down and sighs. He rests his head in his hands
for a few nonents and rubs his tenples.

He opens his briefcase, searching for sonething. He |ocates
a bottle of aspirin, and enpties 3 tablets into his hand.

He opens his |ower desk drawer and pulls out a near enpty
bottl e of scotch. He unscrews the cap and fini shes the bottle
of f, as he washes down the aspirin.

He picks up the phone and dials a nunber.

CHARLEY (0. S.)
Hel | 0?
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GEORCE
What are you up to kiddo?

INT. CHARLEY’'S HOUSE - DRESSI NG ROOM DAY -- CONTI NUCUS

Charley’s hair is teased up but has not yet had it’s final
brush out and | ast coat of lacquer. Her foundation is on but
the rest of her makeup is not yet done and her face is matte
bei ge. She has a picture ripped out of Vogue on her dresser
top about how to achieve the “Perfect Doe Eye”. One eye is
made up and the other is bare. W are staring at her in a
magni fying mirror. There are dresses strewn around the room
A Serge Gainsbourg record is playing in the background.

CHARLEY
Just trying to finish up a book.
How’s your day goi ng?

GEORGE (Q.S)
Fine. | was just getting ready to
| eave school and wanted to know if
you needed anything for tonight?

CHARLEY
You’re sweet, but thanks, | think
I 'mall set.

She is looking at herself in the magnifying mrror.

CHARLEY ( CONT'D)
Ch, could you pick up a bottle of
G n for ne? Tangueray? | |ove the
color of the bottle.

INT. SAN TOVAS COLLEGE - CGEORGE'S OFFI CE. DAY - CONTI NUQUS

GEORGE
You love what 's in it. Wuat tine do
you want ne?

CHARLEY (O S.)
7:00 woul d be great if that’'s OK
with you.
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GEORGE
Perfect. | Il see you tonight.

INT. CHARLEY’'S HOUSE - BEDROOM DAY -- CONTI NUCUS

CHARLEY
I 'I'l see you then. Bye Ceo.

GEORGE (0. S.)
Good- bye ki ddo.

She hangs up the phone and starts back to work on her face.
She does a little dance nove to the record and stares into
the mrror.

CHARLEY
Beautiful ...

INT. SAN TOVAS COLLEGE - GEORGE’'S OFFI CE. DAY - CONTI NUQUS

We cut back to GEORGE’S P.O V. He | ooks at the clock on the
wal | . 2:20. Ceorge takes one of the folders off of his desk
and slips it into his briefcase as he wal ks to the door.

He turns, and | ooks around the roomfor a nonent.
He turns off the light and cl oses the door as he | eaves.
EXT. SAN TOVAS COLLEGE - CAMPUS. DAY -- MOMENTS LATER

Exiting the faculty building, CGeorge crosses the canpus to
the parking |ot.

INT. SAN TOVAS COLLECE - CGEORCGE’'S JAGUAR SEDAN. PARKI NG
LOT DAY

George is inside his car with his briefcase open. He is
| ooking for his car keys. He spots the handle of the gun and
wraps his fingers around it. He is deep in thought.

There is a loud startling knock on George’s wi ndow. It's
Kenny. He is on his notorcycle and has pulled up next to
George. He turns off his notor. George rolls down the car
wi ndow. George is in a dark mbod as he quickly closes the
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irritated that he has been di sturbed.

GEORGE
Yes, M. Potter?

KENNY
Are you goi ng sonmewhere sir?

GEORGE
That is usually why people get into
their cars.

KENNY
No, | nean are you goi ng on
vacation or sonething?

CGEORGE
What ?

KENNY
| saw you cl eani ng out your office.

Ceorge’s face goes pale.

GEORGE
What is it that you really want
Kenny?

KENNY
| was just hoping that perhaps we
coul d get together for a drink or
sonet hi ng soneti ne.

GEORGE
And why is that?

KENNY
I don’t know sir. Because | think
you might like it. | nean, because

you seem as though you could use a
friend.

GEORGE
Ch really?

36.
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KENNY
(sincerely)
Yes sir, you do

Ceorge | ooks Kenny in the eyes. He is touched by Kenny’s
concern

CGEORGE
Wl |, you mght be right Kenny, but
we’ll have to nmake it another tine.

I 'mlate. (beat) But thank you for
the invitation. And thank you for
the talk earlier. And stay away
fromthe nescaline

Ceorge starts his car and pulls out of the driveway and
onto a winding side street |eaving Kenny sitting on his
motorcycle in the parking |ot.

I NT. SANTA MONI CA NATI ONAL BANK. DAY -- LATER

Ceorge passes a security guard who nods at him

As George wal ks up to a desk marked “Safe Deposit”, a pretty
brunette, BANK TELLER, greets him She clearly finds him

attractive

BANK TELLER
Hello M. Fal coner

GEORGE
Hel l o. How are you today?

BANK TELLER
Fine, sir. Do you need to get into
your box?

I NT. SANTA MONI CA NATI ONAL BANK - SAFE DEPCSI T BOX VI EW NG
ROOM DAY -- M NUTES LATER

BANK TELLER
Here you are sir. Can you sign
here pl ease?

Ceorge signs
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GEORGE
Thank you.

As the teller |eaves, George opens the box and slowy
enpties the contents

He pulls out folded docunents and pushes theminto his
brief case

He takes out a slimgold wedding band, |ooks at it for a
nonent and then slips it onto his little finger next to his
signet ring.

A bl ack and white photograph in the box catches George’s
eye.

INSERT PHOTO it is a nude picture of Jimlying on a |large
boul der in the sun.

As George stares at the photo, he closes his eyes.
FLASHBACK - EXT. JOSHUA TREE STATE PARK. DAY (1947)

A CLCSE UP SHOT OF SKIN AND THE BACK OF A MAN’S NECK I N
HARSH SUN. THERE IS A SOUND OF RUSTLI NG PALM LEAVES AND
WND. WE SLIDE ALONG A MAN’S BODY AND ARE SUDDENLY PULLED
OVER AND ARE FACE UP IN THE GLARI NG SUN. THE LI GHT FLARES
AS WE PULL BACK TO REVEAL AN EXPANSE OF STUNNI NG AND ODD
LOOKI NG PREHI STORI C DESERT.

SEVERAL LI NGERI NG SHOTS OF THE LANDSCAPE AND SOUNDS OF THE
DESERT CAPTURE THE REMOTE AND BEAUTI FUL EMPTINESS OF I T ALL.

George, 38, and Jim 21, lay on a |large snooth boul der on a
high cliff edge, propped up on their elbows, adniring the
peaceful and seemingly enpty desert. There is a canera in
the foreground. Jimis buttoning up his pants.

JIM
So explain your friend Charlotte to
ne.

CEORGE

What woul d you like to know?
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JIM
You seemvery... | don’t know. ..
intimate | guess. Like you were
once together. You haven’t ever
sl ept with her have you?

GEORGE
Yes. A few tinmes when we were
young. | don’t nean to say that it
didn’t nmean anything to nme but, | 'm
afraid it neant a good deal nore to
Charley. It was a long time ago in
London. It didn’t work out very
well. | love Charley and we are
very close friends but that’s all.

JIM
I 'm confused. If you sleep with
wonen then why are you with nme?

GEORGE
Because | fall in love with nen.
Because | fell in love with you.

Anyway, doesn’t everyone sleep with
wonen when they’re young?

JIM
| haven’t.

GEORGE
You’re joking.

JI'M
No. I 'mnot. It was just never
anything that interested ne.

GEORGE
Well. You're awfully nodern aren’t
you? You know, that was the first
thing that | noticed about you was
how sure of yourself you were. How
can you be so sure about everything
at your age?

JIM
You think | 'msure of nyself?
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GEORGE
O course you are.

George lets his hand brush against Jim's. Jimlooks at
George then breaks into a great smle.

END FLASHBACK

I NT. SANTA MONI CA NATI ONAL BANK - SAFE DEPOSI T BOX VI EW NG
ROOM DAY

George slips the photo into his jacket pocket. He closes the
enpty box and picks up the beige phone on the desk.

GEORGE
I *m fini shed now. Thank you.

I NT. SANTA MONI CA NATI ONAL BANK. DAY -- M NUTES LATER

BANK TELLER
Yes, M. Falconer... Is there
sonet hing el se we can help you with
t oday?

George is |ooking through his briefcase.

GEORGE
I can’t find ny check book and |
need sonme cash. Not nmy day | 'm
afrai d. Excuse me a mnute.

George sits down on a trimuphol stered sofa and starts to
| ook carefully through his briefcase.

Into our frane come two perfect, tiny blue patent |eather
shoes.

George | ooks up to see Jennifer Strunk. Her beauty is
al nost al armng. Her blue eyes match the color of her tiny
shoes. She stares at Ceorge intently.

QUR CAMERA MOVES SLOALY OVER THE TINY G RL, LITERALLY

DRI NKI NG | N HER FRESH BEAUTY. WE SEE THE TI NY BLONDE HAI RS
ON HER LEGS AND ARM5. WE STOP ON HER EYES AND OUR CAMERA
ZOOVS | NTO THE DEEP BLUE OF HER EYES. WE HEAR HER LI GHT
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BREATH. HER GOLDEN LASHES BAT I N SLOW MOTI ON AND THE SOUND
OF THE BREEZE CREATED BY THEM I S AMPLI FI ED.

George is dunbstruck. The little girl |looks up at himwth
absol ute innocence. She is holding a small glass terrarium

JENNI FER
Moy says bushy eyebrows are
pedestrian, but | think yours are

pretty.
GEORGE

Well | think yours are pretty too.
JENNI FER

Way do you | ook so sad? Wuld you
like to neet Charlton Heston?

GEORGE
What ?

Jenni fer holds out her terrarium It has paper columms gl ued
around the outside and inside is a large black scorpion and
a small spider clinging to a stick.

JENNI FER
Ben Hur. Qur scorpion. Every night
we throw in sonething new to him
and watch himkill it. Daddy says
it’s |ike the col osseum so ny
brother Tom glued on all the
colums. He wants to be a set
designer. He hasn’'t eaten the
spi der yet cause he’'s still full
fromthe nmoth we gave himl ast
ni ght. Daddy said he'd like to
throw you in the col osseum

GEORGE
No ki ddi ng. \Wy?

JENNI FER
He says you’re light in your
| oaf ers but you aren’t even wearing
loafers. | think ny brother Tomis
(MORE)
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JENNI FER ( CONT’ D)
light in his |loafers too but he

42.

wears Keds. Last week he nade ne do
a conditioning treatnment on ny hair

with eggs. Does it | ook shiny?

I'ight brown hair swept up in a french tw st.

MRS. STRUNK
Sweet heart, what are you doi ng
bot hering M. Fal coner?

GEORGE
She’s not bothering nme at all
Susan. How are you?

MRS. STRUNK
| 'mglad to see you Ceorge. ..
George, we’'re having a few people
over tonight for drinks and woul d
| ove to have you join us if you
coul d.

GEORCE
Thank you, it’s very kind of you
but | 'mafraid that | have plans
toni ght.

MRS. STRUNK
Wel |, another tinme then. Cone on
Jennifer. Let’s let M. Falconer
get back to his banking. Goodbye
Geor ge.

GEORCGE
Goodbye Susan. Goodbye Jennifer.

Strunk appears suddenly. She | ooks |lovely with her

The two wonen wal k away and George | ooks after themw th a
faint smile. Jennifer turns and stares back at George and

flashes her blue eyes at him

He is left smling back at her.

I NT. SPORTI NG GOODS STORE. LATE AFTERNOON - -

M NUTES LATER
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There are rows of guns on the wall behind the counter and
i nnocuous nusic plays in the background. A YOUNG BOY, 14, is
behi nd the counter hel ping a PRETTY BLONDE G RL with a rifle

George wal ks up to the counter and places his gun down.

YOUNG BOY
May | help you sir?

GEORGE
I need a box of bullets for this
gun.

YOUNG BOY
Yes sir.

The boy picks up the gun and | ooks at it.

YOUNG BOY ( CONT D)
This is areally old gun sir. W
have a two for one sal e on handguns
at the nonment. Perhaps one for the
little |ady?

GEORGE
No thanks. Just the bullets please

Ceorge hands the boy noney for the bullets.
EXT. LI QUOR STORE. PARKING LOT. LATE AFTERNOON

A giant billboard for PSYCHO featuring only Janet Leigh’s
eyes conmpletely fills our frane as CGeorge’s car pulls into
our shot. George parks and gets out of the car and wal ks
towards the liquor store

The sun is lowin the sky, and the sky is now a dirty shade
of pal e orange

As George passes a |late nodel car, a dog is barking
hysterically and | ooking out of the driver’s side w ndow at
George. It is a snmooth, black and white fox terrier. George
stops in his tracks, approaches the car and stares in the
wi ndow as the dog becones silent and | ooks George in the
eyes.
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Just then a YOUNG WOMAN returns to the car.

YOUNG WWOVAN
| 'msorry. | hope she didn’t grow
at you. She goes kind of crazy
sonetimes when | have to | eave her
in the car.

The Young Wonan opens her car door and pushes the dog aside
wi th her bag.

CGEORGE
She’s perfect. Wat 's her nane?

The Young Wonan gets inside and rolls down the wi ndow. The
dog clinbs onto her lap and puts her front paws on the car
door .

YOUNG WOVAN
I ndi a.

GEORGE
| used to have snoboth fox terriers.
You don’t see themvery often.

OUR SHOT |'S CLOSE ON | NDI A AS GEORGE MOVES | N AND TAKES A
DEEP BREATH OF I NDI A’S NECK AND EAR. HE NUZZLES HER AND
BREATHES DEEPLY. THE SOUND OF HI' S DEEP | NHALE IS AVPLI FI ED.

GEORGE ( CONT'D)
She’s still a puppy isn’t she?

Ceorge pulls back. The Young Wonan is slightly taken aback
by George but flattered. She nods and then sniles.

YOUNG WWOVAN
Have a nice evening.

GEORGE
You too. Good night India.

Ceorge watches as the car pulls away. |ndia now on the
passenger seat |ooks back at Ceorge.

Ceorge heads toward the front of the store.
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As George wal ks toward the door we see CARLCS, 20, a hustler
in a leather jacket, tight jeans, boots and a t-shirt
loitering near a pay phone snoking a cigarette. He is very
handsone in a cheap way and | ocks eyes with George as George
enters the electric doors.

George | ooks away unconfortably.

EXT. LI QUOR STORE. LATE AFTERNCON -- MOMENTS LATER.

As George exits the liquor store with two bottles in brown
paper bags, Carlos turns to enter and the two men wal k right

into each other as George’s gin crashes to the ground.

CARLOS
Man, | 'msorry about that.

GEORGE
It’'s OK

Carl os’ pack of cigarettes is on the ground covered in gin
and gl ass.

GEORCE (CONT'D)
It was ny fault. |l get you
anot her pack.

Carlos smles and | ooks right into George’s eyes.

CARLCS
Don’t worry about it.

GEORGE
No, no | insist.

INT. LI QUOR STORE. LATE AFTERNOON -- MOMENTS LATER

The CASHI ER slips George’s bottle of gin into a brown paper
bag and hands him a pack of Lucky Strikes and a book of

mat ches. George hands the cashier a 10 dollar bill and she
gi ves hi m change.

CASHI ER
Thank you sir.
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The cashier glares at Carlos as he wal ks towards the door.

GEORGE
I 'msorry about the broken gl ass.
Thank you.

George hands the cigarettes to Carl os.

GEORGE (CONT'D)
Here you go.

CARLOS
Thanks nan.

Carl os opens the pack as the two of themwal k through the
gl ass doors.

EXT. LI QUOR STORE. LATE AFTERNOON -- CONTI NUQUS

CARLCS
You want one?

GEORGE
No t hanks.

George stares into Carlos’ face. His beauty is stunning.

GEORGE (CONT'D)
Wel |, yes actually. Wiy not. Thank
you.

George takes a cigarette and Carlos lights it as Ceorge
gazes into his eyes.

CLOSE UP SHOTS OF CARLOS’ EYES AND LASHES. DETAILS OF H S
MOUTH, BI CEPS, HANDS. A SHOT OF HI'S NECK. WE ALMOST FEEL H M
SI GH AS HE EXHALES. THE SOUND OF HI S BREATHI NG | S SLI GHTLY
ANPLI FI ED.

CARLOS
Carl os.

GEORGE
What did you say?
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CARLCS
Carl os. You asked ne ny nanme. Are
you OK?

GEORGE

Ch, yeah, yeah. | 'msorry.

George takes a |l ast deep inhale as he | ooks Carlos up and
down and then settles on his face

GEORGE (CONT'D)
(in perfect Spanish)
Ww. You’'re really sonething. You
have an incredible face. Enjoy
that. It’'s a great gift.

CARLCS
(in Spanish)
Your Spanish is perfect.

GEORGE
(in Spanish)
Thanks. | should have used it nore

CARLOS
(in Spanish)
It’s not too late

George stubs out his cigarette and then reaches into his
jacket pocket and pulls out a 20 dollar bill. He hands it to
Carl os

George wal ks toward his car and starts to get in, but as he

does he notices Carlos trying to open the | ocked passenger
door.

Qur shot is fromthe front of the car, taking in the sky in
t he background which has turned a vivid pink

GEORGE
What are you doi ng?

CARLCS
Aren’t we goi ng sonmewhere?
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GEORGE
No. But, thanks

Looki ng up at the sky, George stops and stares at it.

CARLCS
(in Spanish)
You know it s the snog that nakes
it that color

GEORGE
| 've never seen a sky like this
bef ore

CARLCS
(in Spanish)
Soneti mes awful things have their
own kind of beauty.

George | ooks at Carlos, struck by his comrent.

GEORGE
Coul d | have another cigarette?

CARLOS
Sur e.

George wal ks around to the back of the car. Carlos gives
George a cigarette and places one in his own nouth, strikes
a match and lights George’s cigarette and then his own.

George and Carlos sit on the trunk of the car and stare at
the sky.

CARLCS (CONT'D)
You sure that you don’t want to go
for a drive?

GEORGE
I 'msure. (Beat) Were are you
fronf

CARLCS

Madri d.



GEORGE

Madri d? How did you get here?
CARLCS

It’s a long story. | met a guy from

LA at the hotel where | worked who
told ne | could live with himand
that he could get me an agent. |
never realized that | had a Spanish
accent .

GEORGE
I like your accent. You speak very
wel |. How did you |l earn English?
CARLCS

My mom had an Anerican boyfriend
when | was little.

GEORCE
I's your nother in Mdrid?

CARLCS
Yeah. She cuts hair. She cut ny
hair before | left. Do you like it?
I thought it nade ne | ook Iike
Janmes Dean.

GEORGE
You | ook better than Janes Dean

CARLCS
Real | y? Thanks. (beat) No one has
ever picked nme up and not wanted
sonet hi ng

GEORGE
I think you picked ne up. (Beat)
Today is kind of a serious day for
ne

CARLOS
Cone on. Wat could be so serious
for a guy like you?

49
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GEORGE
Ch, | 'mjust trying to get over an
old love | guess

CARLCS
My not her always says that |overs
are |ike buses. You just have to
wait a little while and anot her one
comes al ong

George stubs out his cigarette

GEORGE
You have a smart nother. | 've got
to go
CARLCS
(in Spanish)
You seemlike all you really need
is soneone to |ike you. | 'ma nice

guy you know.

George goes around to the drivers side of the car and starts
to get in.

GEORGE
Thanks, but | 'm goi ng away.

George backs up the car and waves quickly to Carlos as he
pul Is out of the parking |ot.

Carlos stares after the car

I NT. GEORGE’'S HOUSE - BATHROOM EVENI NG

George, in a crisp white shirt with french cuffs, is washing
hi s hands and dressing for dinner as a very |oud cocktai
party sound blasts fromthe Strunk house

George | ooks out his windowto survey all of this

The Strunk lawn is pristine, floner beds imracul ate, and the
guests are arriving. All are dressed in their best, chic

cocktail outfits and the driveway is full of sleek, late-
nodel cars
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I'NT. CGEORGE’'S HOUSE - BEDROOM EVEN NG -- MOMENTS LATER

Ceorge is increasingly irritated at the sound of the party.
He wal ks over to his H Fi and starts to put on a record

As he does he gl ances back at the sofa.....
FLASHBACK - | NT. GEORGE’S HOUSE - STUDY. NI GHT (1961)

Jimand CGeorge are stretched out on the snmall sofa reading
with their heads at opposite ends. A fire is burning in the
firepl ace

There is a beer on the floor at Jim's end and a scotch on the
floor at George’s end

The fermal e dog is tucked up between themand the male is
stretched out on the floor as a record ends and starts to
scratch back and forth

GEORGE
It’s your turn to change it.

JIM
I 'mnot changing it. It’s your
turn. You won’t |ike what | put on
anyway.

GEORGE
Ch, please, please. Cone on. |11
gi ve you five dollars if you change
it. Please. | don’t want to. | 'm
too old to get up

JIM
You’re only old when it’s
conveni ent for you to be old. Wat
are you readi ng?

Ceor ge flashes the cover of Kafka’s Metanporphosis at him
JI' M (CONT'D)

Ch no. Not that depressing crap
agai n.



GEORGE
It’s for ny class. And what
hi ghbrow work of ficti on m ght you
be readi ng?

Jim flashes the cover of Breakfast at Tiffany-’s.

CEORGE ( CONT'D)
Hmm

JIM
Don’t be so snug.

The dog on the floor sits up.

JI'M ( CONT' D)
(to the dog)
And just what do you want?

GEORGE
He wants to go out.

JIM
O course he does. Wiat a life he
has. Don’t you envy hin®

CGEORGE
Wy, because he gets to sniff
anyone’s ass he wants to?

JIM
Nice. | envy himbecause he just
does what he wants. Like yesterday
I was standing in the front yard,
and Susan cane over to talk for a
mnute and that little brat of
hers, Christopher cane running over
with that damed gun of his. Wll,
our little dog wal ked right up,
| ooked straight ahead, hiked his
|l eg and peed all over Christopher’s
new tenni s shoes. And all over
Chri stopher actually. He and his

( MORE)



JI'M (CONT' D)
mot her both started shrieking and |
had to act |ike | was upset, when
it was all | could do to keep from
laughing. It was so perfectly
executed after all the tines those
ki ds have tortured that poor dog. |
wi sh you had seen it.

They both | augh and | ook at the dog who knows that he is
bei ng spoken about.

JI M (CONT’D)
You should take a |l esson fromhim
He doesn’t stay up all night
worrying. He’s figured out how to
get the two of us to do exactly
what he wants. They are both
basically very sophisticated little
parasites when you think about it.

GEORGE
Wel |, the dunbest creatures are the
happi est. Just | ook at your nother.

JIM
You’'re an ass. What | nmean is, he
really just lives in the nonent.
Li ke now. What could be better than
this? Tucked up here with you. If |
died right nowit would be OK

GEORGE
Vell, it wouldn’t be OK with nme so
shut up and go change the record.

JIM
CGood answer .

Jimstarts to get up.

JI'M (CONT’D)
| was going to take themwith ne to
Denver next week if it’s OKwith

( MORE)
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JI'M ( CONT’ D)
you. My nom|oves them It’s
probably that recognition of a
simlar mnd

Jimki sses George on the forehead

JI'M (CONTD)
Ch, you stay there old nan. You owe
me five bucks

END FLASHBACK
I NT. GEORGE’'S HOUSE - BEDROOM EVEN NG

George | ooks towards the Strunk house again. He is irritated
at the noise fromthe party and puts on the record

I NT. GEORGE’S HOUSE - BEDROOM EVEN NG -- MOVENTS LATER
Qpera nusic is now bl aring
Ceorge, is re-arranging the itens on his desk

He takes a dark suit out of the closet and lays it across
the enpty end of the desk top. He goes over to his dresser
pulls out a shirt, takes a pair of gold cuff I|inks out of an
ebony box on the dresser top and | ays these out next to the
suit.

He goes back to his closet and grabs two different ties

He stands over the suit weighing the two different tie
options. He chooses one, lays it on the shirt carefully and
returns the other one to the closet.

He carefully wites out sonething in bold type on a snal
pi ece of paper and pins it to the tie that he has laid out
with the shirt. He takes a note narked “Charley” fromthe
desk top and lays this on top of the suit.

George goes to his closet, takes out a pair of black capped
toe shoes and places themon the desk next to the suit. The
shoes are perfectly polished. He stands back and surveys his
desk.
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QUR SHOT FROM ABOVE REVEALS THE GUN AND BULLETS IN THE
CENTER OF THE DESK. WE SLOALY PULL BACK FROM THE GUN TO
REVEAL THE ENTIRE DESK TOP. IT IS A COWLEX BUT PRECI SE
ARRANGEMENT OF LETTERS, BILLS, HOUSE DEEDS, A DOCUMENT
MARKED THE LAST WLL AND TESTAMENT OF GEORGE CARLYLE FALCONER,
AND 3 CAREFULLY LABELED KEYS. THE LARCGE BOX AT THE END OF
THE DESK | S MARKED “CHARLEY”. THE OTHER END OF THE DESK | S
DOM NATED BY THE OUTFI T THAT GEORGE ASSEMBLED EARLIER IT IS
NOW LAID QUT WTH THE SHI RT AND Tl E | NSERTED I N THE JACKET
AND A NOTE THAT SAYS “W NDSOR KNOT” AT THE NECK.

George takes the gun fromhis desk and goes over to his side
of the bed. He lays down. He opens his nmouth and carefully
inserts the tip of the gun. He lies like this for a noment,
sits up, looks at the wall behind himand the pillows on the
bed and gets up and heads toward the bathroomw th the gun
in his hand

I NT. CGEORCGE’S HOUSE - BATHROOM EVENI NG -- CONTI NUCUS

George gets into the shower and pulls the shower curtain
closed. Qur shot is fromthe QUTSIDE OF THE SHOAER and we
can see Ceorge’s silhouette as he raises the gun to his
mouth. He turns and | ooks behind hinself. He repeats the
motion of placing the gun in his nmouth but this tine falls
back against the wall and slides down it. Ceorge yanks the
curtain open and goes out of the door and down the hall

I'NT. GEORGE’S HOUSE - BEDROOM EVEN NG -- MOMENTS LATER

George conmes back into the bedroomw th a red flanne

sl eepi ng bag. The gun is still in his hand. He unrolls the
sl eepi ng bag and places it on the bed. He gets in and zips
it up over his head. W can see by the shape of the sl eeping
bag that he has raised the gun to his nmouth. Just as he does
this, the phone rings. George freezes for a nonent, then
gets out of the sleeping bag and crosses the room He pl aces
the gun on his desk and answers the phone

GEORGE
No, | did not forget the gin. | IlI
see you in ten minutes

He hangs up the phone and heads down the hall
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EXT. GEORGE’S HOUSE - KITCHEN. EVENI NG -- M NUTES LATER

George is standing at the kitchen counter putting the
fini shing touches on a note.

He is now dressed in a blazer with gold buttons, grey slacks
and black | oafers. He has clearly nade an effort to | ook
handsone.

He folds the note around a stack of one hundred dollar bills
and puts it into an envel ope. He wites ALVA on the outside
of the envel ope, goes to the bread box and pulls out a new

| oaf of bread.

He opens the w apper and slides the envelope in so that it
is visible through the plastic. He closes the w apper and
pl aces the loaf of bread in the freezer.

He grabs the liquor bottles and heads out the door.
EXT. CGEORGE’S HOUSE - DRI VEWAY. NI GHT -- M NUTES LATER

George | eaves his house and begins to wal k down his driveway.
The Strunk cocktail party is nowin full swing and two
coupl es are being greeted at the front door by M. Strunk.

Al'l of a sudden, Christopher Strunk junps out of the bushes
with his toy nachine gun and starts shooting at George.
CGeorge stares down at the little boy.

CUT TO

Qur sound fades as George slowy turns towards the boy,
unzi ps his fly, and unl eashes a steady stream of piss all
over the stunned kid who starts scream ng hysterically.

CUT BACK TO

Qur sound snaps back. George is still staring at Christopher
who is shooting away. George’s stare brings the little boy
to a stop.

GEORGE
Christopher, would you like it if |
killed you?

CHRI STOPHER
I don’t know.
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GEORGE
Well, if you keep it up we are
going to find out, so go home and
stop shooting at people.

Chri stopher glares at Ceorge.

George offers a quick salutation and a broad smle to M.
Strunk and then turns and wal ks up the road.

EXT. STAIRS TO SOLEDAD WAY. NI GHT -- M NUTES LATER
George wal ks up the stairs with his bottles of |iquor.
EXT. CHARLEY'S HOUSE - DRI VEWAY. NI GHT

George wal ks towards the house. He stares at the door a
moment before ringing the bell.

Ceorge is stunned by the beauty of the lush pink clinbing
roses next to Charley’s door. He leans in to snell one and
cl oses his eyes.

Charl ey opens the door.

CHARLEY
Geo.

OUR CAMERA DRI NKS CHARLIE IN:

Charley is dressed in a graphic black and white evening
dress that is clearly a few years ahead of it’s tinme. Her
strawberry bl onde shoul der-length hair is teased and piled
on her head in a stylish coif that clearly took a great deal
of time to achieve. This is Charley at her best and not the
sane Charley we saw earlier.

She has made quite an effort and she | ooks beautiful. She
ki sses George on the cheek as they enbrace.

A QUI CK FLASHBACK OF GEORGE SOBBING IN THE RAIN I N CHARLEY'S
ARMNS.

Back to the present, George pulls away from Charl ey.



GEORGE
You | ook divine. As chic as ever.

George is genuinely happy to see Charl ey.

CHARLEY
Cone on in.

INT. CHARLEY'S HOUSE - ENTRY HALL. N GHT -- CONTI NUQUS

George follows Charley as they wal k together through the
house.

CHARLEY
Ch God. It snells awfully of
cooking in here doesn’t it?

GEORGE
It smells great. | 'mstarving.
Where’s Loui sa?

I NT. CHARLEY’'S HOUSE - SUN ROOM NI GHT -- CONTI NUCUS
CHARLEY
| gave her the night off. |I'm

cooki ng nysel f.

GEORCE
You are?

CHARLEY
Yes, and | ‘'mtrying sonething new.

GEORGE
Charl ey darling, you cooking is
new.

CHARLEY
Don’t be smart. | ‘'min a good nood

tonight and | ‘mgoing to be fun.
| 've made two early New Years
resolutions. One, no nore talk
about awf ul ex-husbands and
children who don’t give a dam.
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GEORGE
And the other one?

CHARLEY
One what ?

GEORGE
Resol uti on.

CHARLEY

Ch, resolution number two! More
smoki ng and nore drinking and screw
it all! So, come mix me up a drink.
I7I'l have a gin and tonic please
and watch out baby!

GEORGE
Com ng up.

I'NT. CHARLEY'S HOUSE - LIVING ROOM NI GHT -- CONTI NUOUS

The interior of the living roomis alnmpst all white. This
is very definitely the house of a stylish wonman. There is a
white shag carpet on the floor, a fire burning, a large
curved sectional sofa in the center of the roomand an

el aborate dining table set for two in a window at the far
end of the room

As they walk into the living room George turns to the well
stocked drinks table and m xes them both a drink.

Charley sits down on the sofa in front of the fire.

CHARLEY
It was sweet of you to cone
toni ght.

GEORGE

Sweet had nothing to do with it. |
needed to see you.

CHARLEY
Ch cone off it. Wenever you do
sonet hi ng sweet, you’re too ashaned
to admit it.
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George hands Charley her drink and sits down next to her.

GEORGE
To our early New Years Resolutions.

CHARLEY
And just what are your resolutions
by the way?

GEORGE
To let go of the past. Completely,
entirely, and forever.

They raise their glasses and smile at each other. Charley
looks George up and down.

CHARLEY
Light me up Geo, will you...

Charley looks Geo in the eyes. George leans forward for the
table lighter.

CHARLEY (CONT'D)
Darling, you don’t look well. Do
you remember when you had your
little heart attack last year?

GEORGE
It wasn’t a heart attack.

CHARLEY
Well whatever it was darling you
don’t look so hot.

GEORGE
I'm great. Never been better. Just
tired. I haven’t been sleeping.

CHARLEY
Geo, it’s normal. You were with Jim
for 16 years. 1 think about Richard
everyday too. It’s hard being alone.
At least you have a job and a life.
(beat) Let’s have a bit of dinner shall
we? Because I’'ve worked so hard...
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I NT. CHARLEY’S HOUSE - LIVING ROOM N GHT -- LATER
They've fini shed their dinner, and a bottle of chanpagne

CHARLEY
Real | y?

Charley lights another cigarette

CHARLEY (CONT'D)
What are you tal ki ng about?

GEORGE
Seriously, “old” doesn’t exist
anynore. A student yesterday called
nme a “senior citizen”.

CHARLEY
I wouldn’t mind if “old” didn’t
exist, but I 'mnot sure “senior” is
what | ‘m shooting for either

Charl ey catches a reflection of herself in the glass of
the wi ndow and snooths her cheek up a bit with her wel
mani cured hand

GEORGE
It’s all becoming so bland... it’s
not why | cane to Anerica. It’s
like a conpl ete breakdown of
cul ture and manners

CHARLEY
Wel |, the young ones have no
manners. The other day at the car
wash | had a young nan | ook me up
and down and actually ask me if |
was a natural blonde

GEORGE
No. What did you say?

CHARLEY
| looked himstraight in the eye
(MORE)
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one.

Their

CHARLEY ( CONT'D)
and said: “Well, let’s just say
that if | stood on ny head | woul d
be a natural brunette with |ovely
breath.”

GEORGE
You di d not!

CHARLEY
| did!l And the anusing thing was
that it went right over his head
They both laugh hysterically.

CGEORGE
You had a nouth on you even back in
London. Do you renenber that old
| esbi an who threw her drink at you
because you asked her if she was
hung |i ke a donut!?

62

out of their chairs laughing at this
| aughi ng tapers off as Charley takes a drag on

her cigarette. There is a quiet, sweet pause between them

CHARLEY
Ch Geo, we could always go back to
London. The two of us

GEORGE
No t hanks.

CHARLEY
You know you miss it.

GEORGE
Sormetimes | miss it. Maybe if Jim
had lived. He |loved Engl and. He
really wanted us to stay the |ast
time we were there

CHARLEY
Do you really think you woul d have
nmoved?
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GEORCE
Ch, | don’t know. It’s silly to
even talk about it. It was just a
fantasy.

Charl ey reaches over and holds his hand. As she does, she
fondles his little finger and notices the addition of the
slim gol d band

CHARLEY
What ’s this?

George pulls his hand away.

GEORGE
My not her s wedding ring. | found
it when | was cleaning out a
drawer. Charlotte dear, we are both
in need of another drink

George stands up, grabs their two enpty gl asses, and heads
back to the drinks table as Charley watches, clearly still
very nuch in |ove

Charley gets up and puts on a record and then crosses the
roomto where George is nmixing the drinks and slides up
behi nd hi maffectionately.

George sniles as Charley enbraces himfrom behind and | ays
her head on his shoul der

Mich to her surprise he turns around, takes her hand, and
grabs her around the wai st as they begin to slow dance

George buries his head in Charley’s neck and squeezes her
close. W hear the sound of her bracelets and CGeorge feels
the brush of her earrings as he literally drinks her in

They are drunk and adorabl e together as the pace of the
musi ¢ sl ows and Ceorge starts to pull away.

Charley in an attenpt to keep things going stops dancing
and runs across the roomto change the record
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CHARLEY
VWAit, wait, wait! Don’t nove. |
LOVE this.

She puts on a wild record as George begins to |augh agai nst
his will.

GEORGE
You are insane!

CHARLEY
Come on ol d nan!

The nusic blares and the two of themgo crazy. Charley is
quite a sexy dancer as is CGeorge. He twi sts |ower and | ower
as the two of them have a Watusi conpetition all the tine

I aughi ng.

As Charl ey shakes her head and goes w | d, she |oses her
bal ance in her nules and falls back onto George. The two of
themfall to the floor |aughing.

They are both flat on their backs as Charley slides into a
confortabl e spot under George’s armw th her head on his
shoul der.

They slowy cal mdown and their laughter turns to sweet
sm |l es of exhausted, drunken contentnent as the record dies
down and turns itself off.

They 1 ook blissful lying on the white shag carpet as they
regain their breath.

GEORGE
Don’t nove.

George junps up, slips off his jacket and tosses a few
pillows to the floor. He grabs their drinks, Charley’s pink
cigarettes and an ashtray and heads back to her.

He slides back down next to her, lights two cigarettes at
the sane tinme, gives one to her, and takes the other one for
hi nsel .

CHARLEY
Very snooth cigarette nove.



GEORGE
| 've al ways wanted to do that.

CHARLEY
You don’t even snoke.

GEORGE

Well, not for the last 16 years.
Jim hated. What 's to stop ne now.
It’s not as if it’s going to kill
me is it?

They both | augh and bl ow snmoke into the air.

CHARLEY
This is so nice lying here with
you. Don’t you ever niss this? Wat
we coul d have been to each other?
Having a real relationship and

ki ds?
GEORGE
(stunned)
I had Jim
CHARLEY

| know, but | nean a real

rel ati onship. Geo, let’s be honest,
what you and Jimhad was great but
wasn’t it really just a substitute
for sonething el se?

George sits up and | ooks directly at Charl ey.

CEORGE
I's that really what you think after
all of these years? That Ji mwas
just a substitute for real |ove?

George really loses his tenper.

GEORGE (CONT'D)
Jimwasn’t a substitute for
anything, and there is no
substitute for Jim anywhere! And
( MORE)
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GEORGE (CONT'D)
by the way, what was so REAL about
your relationship with Richard? He
left you after 9 years! Jimand
| were together for 16 years and
if he hadn't died we would still
be together! Wat the hell is
not REAL about that!?

CGeorge, disgusted, gets up and stands in front of the fire.
He stands dead still for a nonent trying to conpose hinself.
Charley is stunned and doesn’t nove.

Charl ey has been stung by George’s comments about her
nmarri age.

CHARLEY
| didn’t nean it the way it
sounded. | know how nuch the two

of you | oved each other.

CHARLEY ( CONT’D)
| just suppose that | was always a
bit jealous that you and | never
had that kind of |ove. Actually
| rve never had that kind of Iove
wi th anyone. | don’t think Richard
ever |oved nme except for the way |
| ooked. And Clay, | don’t know. You
raise a child and love it and then
when they get ol d enough they just
| eave.

GEORGE
Charlotte, there is nothing wong
with your life. You like feeling
sorry for yourself. It’s one of
your great pleasures.

CHARLEY
And it’s not one of yours? You’'re
as pathetic as | am

GEORGE
Feeling sorry for nyself is definitely
not one of ny great pleasures.



Charley struggles to stand up.

CHARLEY
Well its not one of mine either. |
don’t like feeling sorry for nyself
one bit. | tried to hold onto

Richard for so long even when it
was obvious to everyone but ne that
it was over. Now Clay is grown up.
I mean, what am | doing here Geo?
Tell me that?

CGEORGE
You have lots of friends. You’ll be
fine.
Charl ey sighs.
CHARLEY
Yes, | have friends. But none of

them need ne. And yes | have you
and if you weren’t such a goddamm
poof we could have all been happy!

George begins to snmle.

Charl ey crosses to the coffee table, |ights another
cigarette, takes a long drag and exhales slowmy. She sits
down on the sofa and CGeorge joins her. He slips his arm
around her as she attenpts to wiggle away.

CHARLEY ( CONT'D)

| only have you now because you
lost Jim but |’ll |ose you again
soon to soneone else. It’s not as
easy for a woman. | did everything
the way that | was supposed to and
all | have to keep ne conpany is a
bottl e of gin.

GEORGE
Maybe you should try donuts with
your gin.

CHARLEY

Screw youl!

67.
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GEORGE
Charlotte, you are dramatic. You
really alnmost had ne. Atiny tear
was beginning to formin the corner
of ny eye. Now stop it, you know
that you are still breathtakingly
beauti ful when you bother to get
yoursel f up and out of bed and you
stop whi npering about everything
for five minutes. Myve back to
London! Change your life!l If you’'re
not happy being a woman then stop
acting like one

CHARLEY

You have all the goddamm answers
don’t you? If you’re so smart why
aren’t YOU maki ng sonet hi ng new
happen in your life? (beat) | 'm
serious. Wiy don’t you take that
position at Stanford? Wiy do you
keep teaching at that little schoo
when you coul d have any position

you want ?
GEORGE
I think what | 've done has been
wor t hwhi | e
Ceorge is stung
CHARLEY
I 'msorry, | shouldn’t have said

that. (beat) As nmuch as | dread it,
I think I mght nove back to

London.
CEORGE
Wiy do you dread it?
CHARLEY
Wien | lived in London last | was

YOUNG | was fresh, | was
everything. Coming to Arerica was
( MORE)
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such a dream it was the icing on
the cake. Going honme is defeat.
None of it really worked out the
way | 'd pl anned.

GEORGE
Most things don’t work out the way
people plan. You’re living in the
past. You need to start thinking
about the future.

CHARLEY
Living in the past IS ny future.
You’'re a man. It doesn’t have to be
yours.

They both sit silently for a nonent.

CHARLEY ( CONT'D)
And you’re a bore tonight. Can’t we
just feel sorry for ourselves a
little bit longer? Mx ne up
anot her drink. Please?

George checks his watch. 10:45.
GEORGE
| don’t think so. | have to go.
Corme on. Wl k ne out.

He gets up and takes his jacket fromthe back of the sofa.

CHARLEY
But this was such fun!

GEORGE
| have to.

Charley gets up and follows himas they wal k toward the
entry hall.

CHARLEY
Wien will | see you again?

GEORGE
Aren’t you noving to London?
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CHARLEY
I 7I'l never do that! It’s far too
much effort. Besides, | don’t think

Jimwould want ne to | eave you here
in LA all alone

GEORGE
Don’t worry about ne Charley. | 'm
K. | 've got all the answers
Renenber ?

CHARLEY
What are you doing this weekend?

GEORGE
I think | mght just be very quiet.

CHARLEY
You never really did take ne
seriously did you George?

Ceorge opens the door, turns and faces her

GEORGE
| tried to Charley. Renenber? A
long tinme ago. It didn’t quite
work, did it? Good night Charley.

As they enbrace, she kisses himhard. For a nonent he kisses
her back until her kiss turns serious and desperate

Ceorge calmy backs up and | ooks into her eyes. Wth both
hands, he firmy grips her arms and ki sses her again on the
mouth but this tine it is a chaste good-bye kiss

Charl ey behaves. She is defeated and we feel that this scene
has been played out before in their relationship

GEORGE ( CONT'D)
Sleep tight. | |ove you.

She resigns herself to himleaving, and stares at the back
of the door as he closes it behind him

EXT. GEORGE’'S HOUSE SANTA MONI CA. NI GHT -- LATER (1962)
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An exterior shot of the full nmpon through the trees.
George’s house is illuninated in the background.

I NT. GEORCGE’S HOUSE - STUDY. NI GHT -- CONTI NUOUS
Ceorge is sitting at his desk witing a note.

George seals the note and then picks up the gun and holds it
for a nonent as he places the gun gently to his head.

FLASHBACK - EXT. STARBOARD SI DE BAR -- N GHT (1946)

Ceorge wal ks up the sidewal k towards the bar. It is a lively
scene outside with the bar crowd spilling out onto the

si dewal k. George approaches the door and pushes hinsel f

i nsi de.

FLASHBACK - | NT. STARBOARD SI DE BAR. NI GHT (1946) CONTI NUOUS

The bar is packed and filled with many nmen in their Naval
uniforms. It is also filled with girls who have clearly
dol I ed thensel ves up for the evening.

Al are laughing and talking loudly. It is a wild and
raucous atnosphere and filled with so nuch snoke that it is
hard to see.

Ceorge wal ks in and not being able to find a spot to stand,
orders a beer and a pack of cigarettes at the bar and goes
outside to snoke and enjoy the cool breeze.

FLASHBACK - EXT. STARBOARD SI DE BAR. N GHT (1946) --
CONTI NUQUS

Ceorge is standing outside enjoying his cigarette as a young
Naval of ficer wal ks into the bar.

George briefly |ocks eyes with the young man. After a few
moment s, the young officer returns with a beer - it’s Jim

JIM
It’s too hot in there.

GEORGE
Yes it is. Wuld you like a
cigarette?



JIM
No thanks, | don’t snoke. Is this
pl ace always this crowded?

GEORGE
Well, it is Saturday night but no
it’s usually not quite this bad.
Mbst people just stop in here to
pi ck soneone up and then head on
down the beach for the rest of the
eveni ng.

JIM
Yeah. It's pretty wild out there.
| 'm surprised the cops don’t break
it up. Is it always like that?

GEORGE
Since the war ended. | think it’s
pretty great actually. Kind of
pagan.
Jimputs his hand out.
JIM

Jim
The two nen shake hands.

GEORGE
George. Pleased to neet you Jim

JI'M
| m supposed to neet some friends
here but they’re nowhere to be
found.

GEORGE
| just needed to get out of the
house. | was just going to take a
wal kK but the lure of a cold beer
got to me.

Ceorge puts out his cigarette.

JIM
Do you live close by?
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GEORGE
Yes. In the canyon

JI'M
How | ong have you lived here?

GEORGE
Since 38. \Were are you fron®?

JIM
Colorado. But | really like it
here. | think | mght stay after
| 'mdischarged. It’s great. | |ove
being so close to the ocean.
don’t know, perhaps | 'mjust a bit
of a pagan

Just then it begins to rain lightly. The two nen | ook at
each other and then scranble for the door to the bar as the
rain starts com ng down hard and fast.

FLASHBACK - | NT. STARBOARD SI DE BAR. NI GHT (1946) --
CONTI NUOUS

It is packed inside and George and Jimare literally pressed
up agai nst each other. There is an electricity between the
two of them It is so loud inside the bar that they have to
shout .

JIM
Anot her beer?

GEORGE
That woul d be great.

Just then a beautiful BLONDE G RL with Veronica Lake hair
and a cherry red nmouth, pushes between the two of them As
she does she | ooks up at Jim

BLONDE G RL
wel |, hello.

JIM
Hel | o
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BLONDE G RL
Want to buy nme a drink?

Jim |l ooks past the girl directly into George’s eyes.

JIM
I *mafraid | ‘mtaken.

BLONDE G RL
Too bad. Too bad. ..

She pushes away fromthem back into the crowd as the two nen
smile at each other.

END FLASHBACK
INT. GEORGE’S HOUSE - STUDY. NI GHT -- CONTI NUQUS

Ceorge sits still for a nonment, puts the gun down, junps up
and runs down the hall to the kitchen.

INT. GEORGE’'S HOUSE - KITCHEN. NI GHT -- CONTI NUQUS
OUR VIEW IS FROM QUTSI DE OF THE HOUSE.

Ceorge crosses to the liquor cabinet and grabs the bottle of
scotch. There is only a drop left.

George puts down the bottle, takes off his glasses and goes
out the front door.

EXT. CAMPHOR TREE LANE. NI GHT -- CONTI NUCUS
As George |l eaves his driveway he hears soneone behind him

We see clearly the outline of Kenny’s bike in the foreground
but George doesn’t see this.

He stops and | ooks around. Nothing. George continues his jog
down the hill.

EXT. STARBOARD SI DE BAR N GHT -- M NUTES LATER

Ceorge approaches the bar. He opens the door and goes in.
The place is a faded version of its 1946 incarnation.
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I NT. STARBOARD SI DE BAR NI GHT -- CONTI NUCUS

The bar now sports a jukebox in the corner and a tel evision
above it. A neon Budwei ser sign/clock tells us it is 11:03.

Most of the patrons sit at the long bar, staring lazily at
the television in a cow daze.

George heads to the bar and calls out to PATRICK the
bart ender.

GEORGE
Patrick, could | have a bottle of

scotch and a pack of Lucky Strikes
to go pl ease?

As he says this he notices a young man who wal ks into the
bar .

A sl ow steady snile crosses George’s face - it’s Kenny.
George | ooks to the bartender.

GEORGE (CONT'D)
Patrick. Cancel that.

He holds up two fingers and points to his regular booth.
Patrick nods.

Ceorge wal ks over to the booth.

Kenny slips onto the bench across from George. Kenny is
slightly out of breath.

GEORGE (CONT'D)
Well, hello M. Potter.

KENNY
Hello, sir.

The bartender places their drinks in front of them

KENNY ( CONT’ D)
What are we drinking?
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GEORCE

Scot ch.

KENNY
XK

They each take a sip.

GEORGE
| cone here all the time. | live
around the corner, but then you
know t hat .

KENNY

On Canphor Tree Lane.
They smle at each other.

George reaches into his pants pocket, pulls out his pencil
sharpener, and places it on the table with a smle.

KENNY ( CONT’ D)

You’re still carrying that around.
GEORGE

One nust al ways appreciate life’s

little gifts.

Kenny and George smile at each other.

GEORCE (CONT'D)
So what are you doing here?

KENNY
Just out for a ride on ny bike.

GEORGE
Is that all?

KENNY
I don’t know.

GEORCE
Were you | ooking for ne?



KENNY
Maybe. | don’t know. | feel like ny
head’s stopped up with stuff, with
crap.

GEORGE
Stuff |ike what?

KENNY
Li ke, the stuff you were talking
about today in class.

GEORGE
That is definitely not inportant.

KENNY
No, it is inmportant. Your class is
great. But sonehow we al ways seem
to get stuck tal king about the
past. The past just doesn’t matter
to ne.

CGEORGE
And the present?

KENNY
| can't wait for the present to be
over. It’s a total drag. Well,
toni ght 's the exception...

Ceorge bursts into |laughter.

KENNY ( CONT’ D)
What ?

GEORGE
Toni ght - yes! The present - no!
Let 's drink to tonight!
They clink gl asses.

KENNY
Toni ght!

They both take a sip.



GEORGE
So if the past doesn’t matter and
the present is a “total drag”. Wat
about the future?

KENNY
What future? | nmean Cuba m ght just
bl ow us up.

GEORGE
Death is the future.

KENNY
I 'msorry. | don’t nean to be
depr essi ng.

CGEORCGE
It’s not depressing, it’s true. |
nean, it’s not necessarily your
i mredi ate future, but it’s what we
all share. Death is the future.

KENNY
You’'re right | guess.

GEORGE
If one is not enjoying one’s
present there isn’t a great deal to
suggest that the future should be
any better.

KENNY
Yeah, | 've thought that before. But
the thing is, you just never know.
Look at tonight.

George | ooks intently at Kenny.

KENNY ( CONT D)
Actually | feel really al one nobst
of the tine.

GEORGE
You do?

78.
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KENNY
Yeah. | 've always felt this way.
nean we’'re born alone, we die
alone. And while we’re here we are
absol utely, conpletely sealed in
our own bodies. Really weird. Kinda
freaks ne out to think about it. W
can only experience the outside
wor |l d through our own slanted
perception of it. W knows what
you're really like. | just see what
I think you're like

GEORGE
I 'mexactly what | seemto be, if
you | ook closely. You know the only
thing that has made the whol e thing
wort hwhi |l e has been those few tines
that | was able to truly connect
wi t h anot her person

KENNY

I had a hunch about you, sir
GEORGE

You di d?
KENNY

Yes, sir. | had a hunch you m ght

be a real romantic
George smles

KENNY ( CONT'D)
You know, everyone keeps telling
you that when you’'re ol der, that
you’l | have all this experience -
like it’s sone great thing

GEORGE
That 's a load of shit. | think | 've
actually just gotten sillier and
sillier.

KENNY

Real I y?



GEORGE
Absol utely.

KENNY
So all your experience is usel ess?

GEORGE
No, | wouldn’t say that. As our
friend M. Huxley says: “Experience
is not what happens to a nan; it is
what a nan does w th what happens
to him”

Kenny | ooks at George and then blurts out...

KENNY
Let s go sw mmi ng.

CGEORGE
K

Kenny bursts into |aughter. George is confused but grins
anyway.

GEORGE ( CONT’D)
What ?

KENNY
It was a test. | thought you were
bl uf fing about being silly, so
said to nyself, |1l suggest doing
sonet hi ng conpl etely outrageous and
if he resists, if he even hesitates
- then | know he’s full of shit.

GEORGE
Well, | wasn’t. Were you?

KENNY
Hel I no

They both junp up. George throws a few bills on the table
and foll ows Kenny out of the bar

EXT. STARBOARD S| DE BAR. NI GHT -- CONTI NUQUS

80
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They break into a run as Kenny sprints across the hi ghway
wi t hout | ooking either way. Ceorge struggles to keep up

EXT. SANTA MONI CA STATE BEACH. NI GHT -- CONTI NUQUS

As Ceorge runs across the highway - Kenny vaults over the
railing and di sappears.

Ceorge cl anbers over the guard rail and | ooks down at Kenny,
the street lights shining on his grinning face

KENNY
Come on sir. | 'lIl help you down.

George drops to the sand

KENNY ( CONT’D)
Let s go.

Kenny turns and runs, whooping and pulling off his clothes

George follows. As he watches Kenny undress he hesitates
nonentarily and then begins to unbutton his shirt.

EXT. SURF LINE. N GHT -- CONTI NUCUS

A naked Kenny runs toward the surf and fearlessly dives into
the waves

Seei ng Kenny, George toughens up. He slips off his pants
runs after Kenny and dives in

A wave spl ashes over George and he stunbles. He finds his
bal ance and conti nues out.

George makes his way out further, still l|aughing, as Kenny
continues to plunge in and out of the waves

Enbol dened by Kenny’s enthusi asm George wades out
further, his arns outstretched

EXT. SANTA MONI CA STATE BEACH. NI GHT -- CONTI NUCUS
A naked George is way out and al nost out of his depth as a

towering wave pulls the surf away fromhim GCeorge tries to
brace hinsel f against the giant wave but instead he is
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knocked flat and suddenly pulled underwater. He does not
resurface. Kenny dives under water to | ook for GCeorge.

EXT. OCEAN - NI GHT -- CONTI NUQUS

George gasps for air as Kenny pulls himto the surface and
drags himtoward the beach.

KENNY

That s enough for now sir.
GEORGE

I *m fine.
KENNY

Vll | 'mnot. | 'mcold. Cone on.

EXT. SANTA MONI CA STATE BEACH - NI GHT -- CONTI NUQUS

Kenny gets Ceorge to their clothes and starts toweling
hi msel f of f.

KENNY
Can we go back to your place sir?

GEORGE
O course. Were else?

George begi ns dressing.

KENNY
Where el se.

Kenny snmiles and grabs the rest of his clothes, heading back
toward the highway still naked.

GEORGE
Are you out of your mind?

KENNY
What 's the matter?

GEORGE
You can’t wal k hone |ike that!

George catches up with Kenny.
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KENNY
We're invisible, don’t you know
t hat ?

CGeorge stops dead in his tracks with this l[ine from Kenny.

George is very cold, but Kenny seenms in his elenment. He puts
his arm around George’s shoul ders.

KENNY ( CONT’ D)
You know sir, they ought not to |et
you out on your own. You're liable
to get into real trouble.

CGEORGE
Ch, | excel at it.

Kenny | ooks at George who has a snall cut over his left eye.

KENNY
Your forehead is bleeding.

George reaches up and touches his brow He |ooks at his hand
and sees the blood on his fingers.

I'NT. GEORGE’'S HOUSE - LIVING ROOM N GHT -- LATER

They enter the house. Kenny is full of energy and George has
sobered up a little fromthe wal k back.

GEORGE
The bathroomis down the hall if
you would like to take a shower.

KENNY
Aren’t you taking a shower too,
sir?

GEORGE

| 'mfine. | 'mEnglish. W like to
be cold and wet.

KENNY
First, | think that we need to take
care of that cut sir. Do you have
any band- ai ds?
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I NT. GEORGE’S HOUSE - BEDROOM NI GHT -- MOMENTS LATER
Kenny and CGeorge wal k into the bedroom
Kenny | ooks at the sleeping bag

KENNY
CGoi ng canping sir?

GEORGE
Real l'y, | 'm fine.
KENNY
Stay there. |Il be right back

George sits down on the sleeping bag
I NT. CGEORGE’S HOUSE - BATHROOM NI GHT -- CONTI NUQUS

Kenny wal ks into the bathroom He opens the drawer next
to the sink and pulls out a cotton ball and a bottle of
al cohol. He finds a tin of band-aids. As he lifts it up
sonet hing catches his eye. It is the nude photograph of
Jim taken in the desert

Kenny stares at the picture a nonent, |ooks towards the
bedroom and then quickly puts it back in the drawer.

INT. GEORGE’S HOUSE - BEDROOM NI GHT -- CONTI NUQUS

Kenny returns to the bedroom where CGeorge is lying flat on
the bed with his feet on the ground

KENNY
Sit up.

George obeys much to his surprise, as Kenny seens suddenly
in control

KENNY ( CONT’ D)
Tilt your head back

Kenny gently cleans Ceorge’s forehead with a cotton bal
soaked in al cohol. George winces slightly but his eyes are
| ocked on his new friend. Kenny puts a band-aid across the
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cut over George’s brow and gently brushes his wet hair back
with his fingers.

KENNY ( CONT D)
Well sir, I 'mafraid this tine you
don’t have the excuse of nescaline
to explain your bandage.

GEORGE
I think that we need to get you out
of those wet clothes.

KENNY
Yes sir.

Kenny stands up and noves to the corner next to a chair. He
ki cks of f his shoes and undresses very slowy. He carefully
lays his clothes on the chair. Standing nude, Kenny turns
towards George. He | ooks shy and nervous. George, who still
sits on the edge of the bed, does not take his eyes off of
Kenny.

Kenny smiles sweetly at George, but George does not react.

Suddenl y enbarrassed, Kenny turns and wal ks into the
bat hroom He doesn’t close the door after himbut is out
of George’s sight. The shower is turned on.

Ceorge is not sure what to do. Looking towards the bathroom
he contenplates going in but instead rushes to his closet
and grabs his robe.

I NT. GEORGE’'S HOUSE - LIVING ROOM N GHT -- M NUTES LATER
Ceorge lights a fire. He turns on the H -Fi and adjusts

the lights. Kenny cones into the room wapped in a grey
bl anket .

GEORCE
You’re not too cold?
KENNY
| 'm great.
CGEORGE

Woul d you like a drink?



KENNY
I 'd love a beer sir, if you have
one

GEORGE
I 'mafraid that's all we have. Two
beers, coning up

Kenny is exam ning an architectural nodel next to the
drafting table as George arrives and hands him his beer

KENNY
You live here all by yourself, sir?

CGEORGE
I do now. | used to share this
place with a friend. He was an
architect.

KENNY
Man, guys my age dream about the
ki nd of setup you’ve got here.
mean, what nore can you want? You
get to be left alone and cone and
go as you pl ease

CGEORGE
And that 's your idea of the perfect
life?

KENNY

What ‘s the matter, sir? You don’t
bel i eve ne?

GEORGE
If you’re so keen on living by
yoursel f, where does Lois fit into
this plan?

KENNY
Loi s? What ‘s she got to do with
anyt hi ng?

GEORGE
| had the inpression that you and
she were together
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KENNY
Not really. |I nean she’s kind of
cool and we’re good friends, but |
think what you really want to ask
me is if we sleep together.

GEORGE
And do you?
KENNY
We did. Once.
GEORGE
Wiy only once?
KENNY
| didn’t say only once, | said

once. Cone on, the last thing |
want to tal k about right nowis
Loi s.

KENNY ( CONT’ D)
What tine is it?

Ceorge | ooks at his watch. The second hand is not nobving and
the case is clouded over.

GEORGE
| don’t know. My watch seens to
have st opped.

Ceorge bangs his watch on the table.

GEORCE (CONT'D)
What does it matter anyway.

KENNY
Woul d you like me to go?

GEORGE
No, are you ki dding? Get us both
anot her beer.

Kenny junps up and heads to the kitchen, then | ooks back.
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KENNY
Is that an order sir?

GEORGE
You’'re damm right it is!

George tries to get up, but he struggles, quite drunk now
and falls back into his chair.

CGEORGE ( CONT'D)
(to hinself)
Pat heti c.

Kenny arrives with two bottles of beer

KENNY
Were you saying sonething sir?

George gives Kenny a concentrated stare

GEORCE
Wiy are you here? Wiy did you ask
the secretary in the office for ny
addr ess?

KENNY
| just wanted to see you sonepl ace
ot her than school

GEORGE
Why ?

KENNY
Sormetimes | think | 'mcrazy because
| see things so differently than
everyone el se does. | feel like
can talk to you. To be honest sir |
was al so worried about you today.

CEORGE
Me? What s to be worried about? | 'm
fine

Ceorge’s vision begins to blur as Kenny noves toward us. Qur
i mage fades to a dusky brown.

CGEORGE ( CONT'D)
I *m fine. .
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EXT. UNDERWATER

We are underwater in George’s recurring dream Fromthe top
of our screen drifts the nude body of George, arns
outstretched, sinking slowy. He noves his legs in a slight
struggl e as he drops further and further underwater. Ceorge
begins to toss and turn violently in the water searching for
air. This time he suddenly rights hinmself and begi ns pushing
toward the surface of the water. He clinbs higher and higher
and hits the surface with a |oud gasp for air.

CUT TO
I NT. GEORGE’'S HOUSE - BEDROOM NI GHT -- LATER
George wakes up in bed with a deep gasp for air.
He | ooks around the roomfor a nonent. He is still dressed
in his robe. The light is on.
He |1 ooks to the chair- Kenny’s clothes are still there.

I'NT. GEORGE’S HOUSE - STUDY. NI GHT -- CONTI NUQUS

George wal ks into the study. In the faint |ight we see Kenny
asl eep on the sofa underneath the bl anket.

George stands over Kenny a minute |ooking at him The |ight
is catching on Kenny’s thick |ashes. Kenny is breathing
gently. He |l ooks angelic, and very, very, young.

Kenny’s hands are hol ding onto sonething under the bl anket.
George carefully pulls the blanket back to reveal Kenny
| oosely gripping George’s gun.

George reaches down and gently lifts the gun out of Kenny’s
hand and pulls the blanket up over Kenny'’s chest.

As George stares down at Kenny asleep, a warmsnile creeps
across his face.

George crosses the roomand stares at the desk top. It has
been disturbed. His perfect grid of papers is out of order.
He opens the desk drawer and puts the gun carefully inside.
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He lifts the key out of the drawer, |ocks the desk and slips
the key into the pocket of his robe.

I NT. GEORGE’S BEDROOM NI GHT 1962- - CONTI NUOUS.

George wal ks towards the glass door that opens to his back
yard. It is a beautiful night. W can hear the sound of the
surf in the distance and the sounds of the crickets and
frogs.

An enornous ow alnost 2 feet tall is sitting perfectly
still in a branch of the large pine tree directly outside of
the gl ass door at eye level with George but George does not
see this. As he opens the door the ow suddenly spreads it’s
wi ngs and takes fli ght.

As this happens our sound stops abruptly and we are left in
total silence.

George freezes, gazing at the full anber col ored noon, and
drinking in the feeling of the fresh air.

It is clear fromhis face that he is a different man. He is
free. The cloud has lifted.

George bats his eyes and as he does our sound snaps back.

GEORGE V. O
Afewtines inny life | ve had
moments of absolute clarity.

George wal ks back into the study and stands over Kenny and
sm | es.

GEORGE V. O (CONT'D)
When for a few brief seconds the
sil ence drowns out the noise and |
can feel rather than think...

George goes to the desk, gathers the note to Charley and one
of the other letters.

GEORCE V. O (CONT'D)
And things seem so sharp and the
wor |l d seens so fresh.
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He turns out the lanp and quietly closes the double doors to
the study |eaving Kenny asl eep on the sofa.

I NT. GEORGE’S HOUSE - LIVING ROOM NI GHT -- CONTI NUOUS
George slips down the hall to the Iiving roomwhich is still
illumnated by the enbers of the dying fire. He throws the

letters into the firepl ace and wat ches them flare up.

He puts his hands in the pockets of his robe and lets out a
deep sigh.

GECRGE V. O
I can never nake these nonents
last. | cling to them but Iike

everything they fade.

The golden light fromthe fire rakes across George’s face as
he beans.

I NT. GEORGE’S BEDROOM NI GHT 1962 -- MOVENTS LATER.
Ceorge sits on the edge of his bed. He is ecstatic.
GEORGE V. O
I have lived ny live on these
nonent s.

CUT TO

FLASHBACK OF GEORGE AND CHARLEY DO NG THE TW ST EARLIER IN
THE EVEN NG

CUT BACK TO
I NT. GEORGE’S BEDROOM NI GHT 1962- - CONTI NUCUS.

CGEORCGE V. O
They pull ne back to the present

Ceorge is sitting on his bed reveling in his new found
peace.

GEORCE V. O. (CONT’D)
and | realize that everything is
exactly the way it was neant to be.
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George, still smling, reaches towards his bedside table to
pour hinself a glass of water fromthe carafe. As he does
this his armgoes nunb - he can’t use his hand. He tries
again and then grabs onto his wist with his other hand.

We see a | ook of disbelief in George’s face as there is
suddenly a sharp pain in his chest.

His face is contorted with panic. He tries to cry out but
can only nuster a slight noan.

George attenpts to stand but falls to the floor. As he does
he hits the night stand violently with his body.

The clock hits the floor breaking its face.

George lies silently on the floor. He begins to | ose
consci ousness.

There is no sound except for the sound of the clock which
ticks loudly for a few beats and then abruptly stops.

QUI CK CUTS OF A COWLETELY STILL GEORGE FROM ALL SI DES AND
ANGLES.

FROM THE CEILING WE PUSH I N SLOALY UNTIL WE ARE JUST OVER
GEORGE’S BODY. WE ARE | NTI MATE WTH H M AND HEAR H M
BREATHI NG

Into our warm brown screen noves slowly an EVER CLOSER SOFT
FOCUS SHOT OF JIM Jimnoves toward us as FOCUS SHARPENS and
he cones in for a very gentle kiss. Jim's face fills our
screen and then he pulls away slowy and recedes into the
dar kness.

We settle, in an intinate way, close to George’s face. W
quite literally feel himslip away from us.

The sounds of life grow increasingly faint. George lets out
a deep but relaxed sigh as his jaw sl ackens and his eyes
begin to glaze and | ose focus. George is conpletely

nmoti onl ess but he now has the faintest smle on his face.

The roomis warm and dark and pl easant.
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Shot from above, George’s face fills our screen as we slowy
pul I back

GEORCE V. O (CONT'D)
And just like that it cane

We are now high above George and his outstretched body fills
our screen as our inmage gradually begins to desaturate and
then bl eaches to white as we -

CUT TO BLACK
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