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FADE IV

AY

EJ

XT. NEW YORK CITY -~ ZSTABLISEING -

i

A stunning HIGH ANGLE SHOT of midtown Manhattan.

EXT. HOUSE Or BEEF

where in ti Fifties. A sign out
A restaurant somewhere in the East rl_tles1 s
front advertises "LUNCHEON SPECIAL -- ALL YOU CaN EAT
TOR ONLY $6.50."

INT. RESTAURANT

Hunorv customers elbow around a buffet table., Qthers
eat happily in the dining area.

The MANAGER strolls proudly thzough thg room, and then
stops suddenly as he glances out the window.

.. MANAGIER
{with dread)
oh no.

ZXT. SIDEWALX - MANAGER'S POV

GILBEZRT GLASKY, thirty, walks down “he street, his
chubby legs working overtime. Thers is an anxiosus
smile on his rouné sleasant Face. ’

INT. RESTAURANT
The Manzger noves w

ovar a cardhoard si
and locks the front door.

+ 4 - T e
¢cisncy. de cturn

= £3
he windew, closes the blinds

4T, SIDEWALX

Gilktert rasaches :he aurant and puts on “he brakas.
The big red "CL OS“D“ slgn has caught him by surprise.
For a mcment, the message does not registar. Gilber=

ries the door. Locked. He takes a step back. The
icok on his Zace is enough to break your hear%.
Sagging with defeat, Gilbert lowers his head ané slowly
slinks away.

CUT TO:
ZXT., STRIZTS OF NEW YORX - CREDIT™ MONTACG

likxa 2 lion on ihe

Gilbert prowls zhe midtown stree
g Zair ¢gane.

hunt Evary street vendor

gt
I &

(CONTINUED)



CONTINUED:

First, a falafel. Next corner, a schwarma. Then a hot
dog. A shish kebob. Gilbert is a walking eating
machine, a man who has put all his hunger for life and
love into food. Gilbert Glasky truly possesses a
hungry heart.

CUT TO:

ZXT. EAST FIFTY-FQURTH STREET

ZACK CALLAHAN comes down the sidewalk, snapping his
fingers and moving to the beat of some crazy tune in
his head. He is in his early thirties, lean and
handsome, with wild dangerous eyes that miss nothing.

Zack passes a demented old man standing under a lamp
post carrying on an animated conversation with an
imaginary person.

A little farther down the block, he passes an old
woman standing by herself, mumbling unintelligibly
to no on=.

dack stops, his eves flashing with mischief.

ZACK
{(to himself)
Wait a minute. There's some~-
thing wrong here.

He runs over o the old woman, takss her arm and gently
walks her down the sidewalk to the old man. They
continue to rant away in their cwn privats worlds but
now it lcoks like they're having a conversation.

That's better.

Pleased with the results, he continues down the street,
coming to a stop in front of a high rise oZfice build-
ing. He is about tc enter when a SOGND Ircm ascve
distracts nim.

Zack looks up and watca3§ as a PAINTER lowers nis
scaffoléing to strzet lavel. The paintar steps oIiI,

collects nis lunch box and walks away.

Zack rzises an evebrow.

(CONTINUED)



INT. PSYCHIATRIST'S QOFFICE

DR. HERMAN CHUMLEY scribbles cn a pad, taking notes as
his PATIENT, an intense young man, lies on the couch.
One of the doctor's f£ishing trophies, 2 Iour Icot
swordfish adorns one wall.

CEUMLZEY
Tell me akout the dream.

PATIENT
It's always the same, Doctor
Chumley. I'm in a Zark room,
lying alone in ped. 1It's cold
and I feel my heart pounding
in my chest. I sense a
terrible, frightening oresence
outside the room, coming closer
and closer. Then, I hear this
strange tapping sound.

They jump in response to a TAPPING SCUND at the window.
Turning, thev are startled to see Zack standing outside
on the painter's scatffold, smiling broadly, ten £loors
above ground.

e slides the window up and hops into the ofiice.

CHUMLEY
Zack.

ZACK
Eello, Doctor Chumley, I'm
sorry to disturb your session
. but I thought you should be
' the first to xndw. Wait a
minute, this calls for a
cigar.

Ee opens the humidor on the doctor's desk and selectis 2
long Havana cigar.

PATIENT

(irate)
Hey, this is mv hour.

(CONTINUED)



CONTINUED:

ZACX

Relax, YMapoleon, vou can have
my heur. I won't be needing
it.

(lighting the

cigar;

to Chumley)
Herman, vou did vour best
but I've decided to go
through with it. '

CHUMLEY
Zack, I think we should talk
this over.

2ACK
Nothing to talk over. My
mind is made up. I'd sav
"see you later" bHut it's

not likelv.

Zack starts Zor the door. Chumley presses 2 butt=on undar
the arm of his chair. 3Beifore Zack can reach the door,

it £lies open and CHUCX, a nuscular orderly steps men-
acingly into the rocm.

ZACK
Sorry, val, wrong coifice.
The missing link auditions |
re down the hall.

CEUCK
Hold it right there, Z21is. '

CHUMLEY
Don't let him leave the rocm.
zZack, we have to talk.

Zack whirls and vanks the swordZish off the wall. He
wields it at Chuck who backs awav.

ZACK
Get back, all of vou. Don't
come any closer. I hapren
to be an expert at Zish to
fish combat.

dolding them at bay, he backs toward the door. Chuck
starts to come at him. Zack hurls the swordfish likes
& giant dart. Chuck hits the carpet and the swordiish
sails out the open window.

With a LAUGH, Zack bounds cut the dcor with Chuck in
not oursuit.



EXT. STREZT BEZLOW

Gilbert, returning from his various lunches, passes a
crowd that has gathered around a taxi cab with a four
foot swordfish sticking out of its reof. He crosses

the street and enters a large nondescript cfiice
building.

INT. PRODUCTION STUDIC

Gilbert pushes through a scundproof decor and is hit by
a wall of HEAVY METAL MUSIC. He crosses the floor of

an expansive soundstage where a rock video 1s being
£ilmed.

CUANE THOMAS

The dashing director straddles the camera dolly wearing
a black parachute suit. He commands his crew with a1l
“he subtlaty of Ceneral Patton.

DUANE
More wind! More smoke! I want
this set <o look like the bowels

of Hall!
WIND MACHINES

blow noxious smoke across an eerie post-nuclear land=~
scape. In their goggles and resplrators, the crew look
like bug=-eved moonmen.

NIGEL RQURZE

the aging rock legend, moon pale and skinny, stands in
the middle of the set wearing only a loincleth. A
crown of thorns sits atop his golden curls, As he
lipsyncs the song and pretends to play tae guitar,
three bezutiful girls in abbreviated Gestapo uniforms
flagellate him with leather whips.

DUANE
Cue the angels!

TWO SEXY ANGZLS

in diaghanous gowns descend on invisible wires, %-ouch-
ing down on either side of Nigel.

(CONTINUED)



GILBERT

watches without expression, suppressing a cough as
smoke billows up around him.

DUANE
Cue the Resurrection!
NIGEL AND THE ANGELS
start their ascent to Heaven. The Gestapo Girls ceon-

tinue to whip them as they rise.

DUANE
barks orders above the loud MUSIC and RCARING FANS.

DUANE
Wind! More wind and smoke!

NIGEL AND THE ANGELS

rise higher ané higher as the giant WIND MACHINES WEIR
faster and faster. Thev begin to swing back and forth
like cdementad Peter Pans. Nigel, terror in his eves,
continues to sing.

LOCISeQLILe: 4. LUVE LG0T murwe |
wind!
(secreaming)
More wind, you bastards!
ONE OF THE GRIZS

turns to his partner at the wind machine and smiles
slyly.

GRIP
The man wants more wind.

THE FANS

are kicked up to maximum power.



TEEZ SET

now resembles the inside of a churning blender. One of
the fans breaks loose and begins to careen madly around
the set. Cast and crew flee for their lives.

DUANE

remains in the eye of the stcrm, shouting above it,
savoring every moment.

DUANE
Reep rolling! I want this shot!

NIGEL AND THE ANGELS

are a blur of motion above the set, spinning on their
wires like tops. Nigel's high-pitched screams are
barely audible above the DIN OF MUSIC AND WIND.

GILBERT

still watching, a slight smile on his face, turns ard
walks ofE£.

INT., GILBERT'S CFFICE
Hde enters and sits cdown behiné his desk.

With a sigh, he takes out a ledger book and starts o
add Iigures on his electronic adding machine.

The docr cpens and an athractive, vital-looking YOUNG
WOMAN steps in. She smiles fondlv at the oblivious
Gilbkert.

RELLY
Gilbert.
(no response)
Gilbert, would you take your head
out of those figures for z minute?
A real live human being just
stepped into your office.

Gilbert locks up with a start.

(CONTINUED)



CONTINUED:

GILBERT
{(nervously)
Relly, hi. I was Jjust...

le stands up and knoeks a huge pile of papers onto the
floor. Kelly bends down and helps him pick them up.

RELLY
Take it easy, Gilbert. It's just
me. Do vou mind if I hide out in
here for a while?

SILBERT
Sure. Stay as long as you want.
I guess Duane’'s on the ramgage
again, huh?

KELLY.
You know how he gets when he's
shooting.

GILBERT

I tried to warn him. He's going
to put us over budget again.

EELLY
Duane can'® be bothered with that.
He's an artist.

{(smiling)
If you don't telieve me, ask him
yourself.
Relly notices Gilbert's desk calendar. Todav's dats
nas been circled in red.
¥ELLY
(continuing)
!

Special day today, Gilbert?

GILBERT
Sort of.

{(gathering up
his courage)
I was hoping you and I migh%...

The INTERCOM BUZZ2ES loudly. Gilbert: flips the switch.
GILBERT

(continuing)
Accounting.

(CONTINUED)



CONTINUEL:

DUANE'S VCICE
{(a command)
Get in here, doughboy.

EELLY
{loudly)
Hello, Duane.

DUANE'S VOICE
RKellv!
{(much sweeter)
Just kidding. Gilbert. Would you
mind coming dewn to my office,
please?

GILBERT
I'm on my way.

Gilkert tucks a folder under his arm. Xelly opens the
door, hesitating for a2 moment.

RELLY ’
You know, Gilbert, with vour
talent for figures, you could he
making a2 lot of monev in one of
the big -accounting firms. What is
it that keeps you nere?

Frem the expression of longing on Gilbers's face as he

-

watches her step inte the hall, the answer is obvious.

INT. CORRIDOR

as thev walk along.

KELLY
You never told me if vou could
make the 2ngagement party tomorrow
night.
CILBERT
{hedging)

Tomorrow night?

RELLY
You're not coming.

GILBERT
I can'te.

[CONTTNITED)



CONTINUED:

They stop

She gives

10.

KELLY
Is it because you're shy or
because you don't like Duane?

GILBERT
(lying)
Duzne? I like Duane fine. I'm
just not much for warties.

KZLLY

(disappointed)
Gilbert, if vou could just break
through your shyness you could
really... look, you have to do
what you think is right. I Jus%
wish you'd come. It would mean a
lot to me. You're my friend,
Gilbert. Mavbe the hest friend
I've got.

at Duane's door.

GILBERT
{swallowing)
I hope vyou and Duane will be v
happy together.

b
S

r
RELLY
Do you really mean that?
GILBERT
(managing a smile)

Of ccurse I do.

him a hug and a kiss on the cheek.

INT. DUANE'S OFFICE

Rellvy and

Gilbert step into a spacious high tech

office. Gilbert starts to address a full-sized card-
board cutout of Duane when he realizes his mistake.

DUANE
I'Ll be right down.

(CONTINUED)



CONTINUZD: -

Gilberxt turns to find the real Duane hanging upside
down frcm the ceiling bv gravity boots.

Duane unhcoks the boots and executes a flawless back-
flip, landing gracefully on his feet.

He smiles at Gilbert with all the friendliness of a
cobra and picks up one of the Gestapc Girl's whips

from nis desk. Gilbert smiles back but iz clearxly
intimidated.

DUANE
(gocd=natursd)
You're looking good, Gilkert.
Lose some welght? You're a
rail, man. Have a seat.

Gilber+t sits down.

KELLY
Whera's Nigel?

DUANE
He's in his dresssing rocm,
refusing *o come ocut. Some
nonsense about me trving to kill
him.

EELLY
Mavbhe I'd better go talk <o aim.

PDUANE
Would vou, honey? That woul
grzat. Gilbert, is this 2 g
girl or what?

Duane puts an axrm around Xelly and walks nher o the docr
while Gilbert huwxns with jealousv.

DUANE
{continuing)
Go work vour magic on Nigel.
Gilbert and I are golng to have
a nice gquiet chat.

Xelly smiles and exits. As socn as th
Duazne CRACRS TEEZ WHI2 in Zront of Gilzert's fac

DUANE
#inuing)
Let's talk figures, doughov.
Where ara we coming out on
this Nig id

o9
o
<

i+

{CONTINUED)



CONTINUED:

12.

GILBERT
(cowering)
About fifty grand over. More if
you don't finish today.

Duane makes a gurgling sound and staggers toward
Gilbert.

DUANE
You've got to bury it.

GILBERT
Bury what?

DUANE

The overage. You're an

accountant. Find a way to hide

it.
Gilbert gets to his feet to put some distance between
himself and Duane.

GILBERT
(voice cracking) :
I can't do that. We've been
through this before. I have to
play it straight.

Duane regards Gilbert with contempt.

DUANE
Tes, I supvose you do.

A voice comes over the intercom.

VOICE
We're readv for you, Duane.

Duane starts for the dcor, pausing Lo laook Gi
and down.

zer+t u

Ty
g8

DUANE

(sincera tone)
Gilbert, I hope you'll take what
I'm about to sav in a constructive
light.

{slight pause)
If I locked like you, I'd cut ay
own Lthroat.

He strides out of the rocm. Gilbert, saet!

E 3
impotent anger, turns and finds himself fzc
with Duane's smiling cardboard cutout.

(CONTINUED)



CONTINUED: 13,

He clenches his fist and starts to swing at the figure
but stops in mid-punch.

Ee hangs his head and sadly shuffles out of the room.

CUT TQ:

EXT. BARXERY - NIGHT
Gilbert emerges carrying a large white bakery box. He

is in a better mood now, whistling happily as he moves
through the crowd.

CUT TO:

EXT. WEST EIGHTY~-SECOND STREET
A tree-lined street on the Upper West Side. Gilbert
climbs up the front steps of a dilapidated brownstone.
INT. ZROWNSTONE
After checking his mailbox and finding it empty,
Gilbert starts up the first flight of stairs.
INT. GILBERT'S APARTMENT
It is a small but brightly decorated place, almost
depressing in its attempts to be cheerful. Several
Yankees baseball posters adorn the walls.
Gilbert enters. He locks the three locks and securss
the chain behind him.
INSERT - PHONE MACHINE
Gilbert's pudgy finger presses the plavback button.
GILBERT'S VOICE
(on the machine)
Hello, Gilbert. 1It's Gilbert.
Just checking to see if I turned

on the machine. Sae you later,

There are no other messages.

RITCEEN ALCOVE

Gilbert carefully removes a cake from the hakery box
and places it on a serving dish.



14,
INSERT - BIRTHDAY CAXE

White frosting with blue lettering that reads "HAPDPY
BIRTHDAY, GILBERT."

BAY WINDOW

Gilbert sets the cake down on the small table with two
chairs facing each other., BHe places a plate in front
of each chair, then puts a candle in the middle of the
cake and lights it.

Gilbert seats himself. The candle is the rocm's onlvy
illumination.

Gilbert sits quietly for a moment then begins to sing
softly.

GILBERT
Happy birthday to me,
Happy birthday to nme,
Happy birthday, dear Gilber:,
Happy birthday to me...

_He blows out the candle. He cuts a small piece and
places it in front of the emptv chair. With a sigh,” he
slides the remainder of the cake in front of himself
and with a sweet, sad smile, begins to eat.

DISSOLVE TO:

GILBERT

An hour later, asleep on nis folded arms at the table.
All that is left of the cake is the invisible guest's
piece.

Gilbert awakens with a start. He looks arcund him andé
Knows he cannot bear to be in this apartmen: another
mement. Ee grabs his Yankees warmup jacket from the
couch and is out the door.

CUT TO:

EXT. CENTRAL PARK WEST - NIGHET

Gilbert walks briskly, clutching a bottle of geood
French champagne. Reaching the corner of Seventv-
Seventh Street, he gazes up at the ar: deco apartment
building across the street,



KELLY'S TERRACE

where she stands, six stories up, in a flowing red
dress, the wind lifting her hair as she looks out at
Central Park and the lights of the city. She does not
see Gilbert.

GILBERT

starts to wave and call to her when something stops
him.

RKELLY'S TERRACE

Duane comes out of the apartment, slips up behind Rel ly
and embraces her passionately. She laughs and he
kisses her wildlvy on the neck, shoulders and lips.

GILBERT

His arm is frozen in mid-wave. Transfixed, he cannot
avert his eyes.

REZELLY'S TERRACE ,

She turns to Duane and thev kiss long and deeply.
Still kissing, they leave the terrace and head toward
the bedroom.

GILBERT

His face looks as 1f someone were srinding a hot poker
into his entrails.

He turns and begins to run. Faster and fasiasr, =nis
“breath coming out in painful, wheezing gasps. With all
his might he hurls the champagne high into the air,
SHATTERING it on a stone wall. BHe clutches at his
chest and wanders dazed into the strest,

STREET

Drivers curse, HORNS BLARE, taxis swerve to avoldé him.
Gilbert reaches the double yellow line anéd suddenly
topples to his knees. He looks up at the night skvy,
dazed and confused, then vitches forward face First
against the asphalt.



16.
INT. HEOSPITAL RCOM - DAY

Gilkert's eyes open slowly, come into focusg and stare
into the well-tanned confident face of a young DOCTOR.

GILBERT
Where am I7?

DOCTOR
Qur Virgin Lady of Sorrow and
Pity, Brooklyn.

GILBERT
Brooklyn?

DOCTOR
We're the best for what you've
got.

GILBERT

What have I got?

DOCTOR
A rare heart condition. So rare
they haven't found a doctor o
name it after yet. You probably
won't have another attack for
years but if we don't do something
about it now the next one will be
fatal. Mister Galsky, let's not
kid ourselves. You're a fat man
who needs an operation.

. GILBERT
(alarmed)
Operation? 1Is it that serious?

LOCTOR

{(matter of factly)
Well, it depends on how you look
at it: We could be in and out
before lunch and you're as good as
new. Or you could die right there
on the table. It's rnally Eifey-
fifty We don't know until we get
in there and cut.

GILBERT
You mean it's life or death?

DCCTOR
Of course it's life or death.
That's what makes a ca:eer in
medicine so exciting. We're
scheduled for eight o'clock
Ltomorrow morning. So rast easv.
You're in the best of hands.

(CONTINCED)



17.

CONTINUED:

The Doctor smiles and strides out of the room.

Gilbert, wide-eyed, breathes in short terrified gasps.
CUT TO:

INT. HOSPITAL CORRIDOR

Kelly steps out of the elevator and hurries down a
crowded hallway, stopping to ask a nurse for direc-
tions.

INT. HOSPITAL ROOM

Gilbert, lying in bed, stares blankly out the rain-
streaked window.

A KNOCX ON THE DOOR startles him. He looks up as Kelly
steps in. She masks her worry with a brave smile.

KELLY
Gilbert, I knew you wanted to duck
out on my engagement party but
isn't this going a bit too far?

Gilbert's face lights up.

GILBERT
Kelly.

She crosses to the chair beside his bed and sits dewn.

KELLY
Duane wanted to come, too, but he
got tied up at work. He sent vou
these.

She hands him a huge box of chocolate bon~-bons.
Gilbert knows an insult when he sees one.

GILBERT
How thoughtful.

KELLY
When I heard you were in here...
Gilbert, is it anything serious?
You'd tell me, wouldn't you?

GILBERT

Serious?
{MQORE}

(CONTINUED)



i8.
CONTINUED:

GILBERT (CONT'D)
(hesitates)
Well, if you call an ear infecticn
serious.

Kelly breathes a sigh of relief, then lets out a laugh.

KELLY
An ear infection? I don't mean to
laugh, it must be uncomfortable
for you, but we'd heard you had a
heart condition.

GILBERT
Beart condition? Me?

Be joins in laughing with her.

GILBERT
(continuing: after
a moment)
You look real nice, Xelly.
(a beat)
Shouldn't you he getting ready for
your partv?

RELLY
I had to make sure you were all
right.

GILBERT

I'm £ine. There's no reason for
you to nang around here.

RELLY
You're sure?
GILBERT
Posikive.
EELLY
All right then. I
1

I guess I'll get
going. I'm glad it’'s nothing

sericus.

[

She gives him a sisterly kiss on the cheek and starts
toward the door. Gilbert is straining, wanting to call
out to her, to tell her what he feels.

GILBERT

(Einally)
Relly...,

(CONTINUZD)



CONTINUED:
KELLY
(turning)}
Yas?
GILBERT
I..' II.'

{(chickens out)
... thanks for coming.

KELLY
I'll come bv and see Vou tOmMOrrow.

She exits.

GILBERT
(to himsel:)
If I'm not here, try ithe morgue.

CuT TO:
INT. HOSPITAL ROCM

Gilbert flicks on a small CLOCX RADIO at nis bedsice
and fiddles until ne £inds quiet, socthing CLASSICAL
MUSTC. He lies back, closes his eves and begins to
breathe slowly in and out, searching Zor a relaxed
state of heing.

If thess are to be his-final hours, he wants to D&Ess
them as peacefully as possible.

E¥is moment of tranquiliiy is shattered by a CLAMOUR in
the hallwavy. VOICES SEOUTING. FEET RUNNING., A WOMAN
SCREAMS. A tremendous CRASH as iZ many bcdies have

slammed into something hazd, followed by & triumphant

TARZAN YELL. '

les open and
rapped into 2
as Zrom his

& bre=aks int

Gilzert sits up in alarm as the door Il
Zack Callzahan lurches into the room, st
straitiacket. An unlit cigarettes dang.
mouth. He takes one look at Gilkert an
a beautiful smile.

ZACX
Got a match?

THREE HUGE ORDERLIES burst in and tackle Zack from
behind, bringing him down on top of the terrified
Gilbert. We recognize one of the orcderlies as Doctor
Chumley's assistant CHUCK.

CEUCX
Hold him down!

{(CONTINUED)

19.



CONTINUED:

Zack fights like a wildecat while continuing to chat
amiably with Gilbkert.

ZACK
Zack Callahan. I'm your new
roomie.

GILBERT

{(being crushed under
the pile~up)
Gilbert Glasky.

SECOND ORDERLY
Grab his legs!

X ZACX
Glad to know you, Gilbert. Excuse
me 1£ I don't shakz hands.
(thrashing)
Let me introduce the guys. This
Big lug here... the one who's
erushing my spleen... that's
Chuck. On left vertebrae we have
Dennis. And this other
gentleman... the one I'm about to
kick in the nuts... I don't
bPelieve I caught your name.

THIRD ORDERLY
(strangling Zack)
Marvin,

ZACK
Glad to know vou, Marwvin,

e brings his knee up into Marvin's croin wi
force. Marvin lets out a high scrz2am and cz

gt
E_.!
i

A NURSE runs in, carrying a wWwicked-looking svringe.

NURSE
Get his pants down!

: ZACK

(still £ighting)
Nurse Zlliot, say hellc to Gilkzers
Glasky. 1T've got a £szeling that
he and I are going to be graat
friends.

de gives Gilibert a b

ig friendlv grin as the Nurss jabs
the needle into his a

SI

[Fi e

(CONTINUED)



CONTINUED:

ZACK
(suddenly groggy)
I'd 1ike to leave a wake-up call.

Eis eyes cross and he passes out, his head laving
against poor CGilbert's shoulder.

INT, HCSPITAL CORRIDOR

Just outside. Dr. Chumley is conversing with the
HSEAD NURSE.

DR. CHUMLEY
I'm sorry to have to kring him up
nere, Nurse, but the psvch ward is
overcrowded. 1It's ridiculous.
I'm having to recommend to my
patients that they plan their
breakdowns in advance.

HEAD NURSCT
You c¢an count on us, Doctor
Chumley. Is Mister Callahan
dangerous?

DR. CHUMLEY
He could be. Especially to
himself., That's why I want him
kept under observaficn at all
times. And be careful. Hels not
to be trusted.

DISSCLVE TO:

INT., HEOSPITAL ROOM

Gilzert, sitting up in ced, tries to concentra=e on his
Book but gets the uneasy feeling he's teing watched.

He lowers the book to discover Zack in the nex® bed,
wide awake and smiling at him.

Zack is no longer wearing the stiraitjacket but has heen
handcuffed to the bed rail. EHe is wearing a T-shirt
which reads "Go Ahead, Make My Dav."

" “ZACK
What're vou in"fcr, Gilbert?

GILBERT
(wary)
Heart surgerv.

(CONTINUED)



22.
CONTINUED:

"BACK
No shit. That's tough. You're
probably wondering what I'm doing
here.

GILBERT
Not really.

He goes back to his reading heping Zack will get the
message and leave him alone. No chance.

ZACK
What's the hock?

GILBERT
"On Death And Dying."

ZACK
I'1ll wait for the movie.

0.8., a strange SNIFFLING SOUND is heard. Gilbert
shifts uncomfortably and groans as the SOUND GROWS
CLOSER.

A WOMAN in her early sixties, dressed all in black like
a Greek widow, enters making little sobbing noises.

She sits on the edge of Gilkert's bed, gazing a2t him as

tears stream down her cheeks. Gilbert reluctantly puts
his bock down and looks back at the weman whese snif-
fling grows louder. Several beats of silence, then:

GILBERT
All right, Ma, 2ll right. Take it
easy. 1'm not dead yet.

His mother lets out a2 horrible screech.

MOTHER

Don't you ever say such a word!
GILBERT

What? Dead?
MOTEER

{(elutching her heart)
Are you trying to kill me?

GILBERT
Will vou stop that? I'm the one
who's sick.

MOTEER

You're not sick. You're just run
down.

(CONT INUED)
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Mrs. Glasky reaches into a large overstuffed, shopping
bag. She starts placing objects on the night table
next to Gilbert.

MOTHER
{continuing)
Vitamins A, B, C, D, E and niacin.
Massive megadoses around the
clock.

She takes out 2 large centrifugal ijuicer and surrounds
it with carrots, beets and spinach.

MOTHER
{continuing)
Fresh vegetable juices to clean
out your system. That's the
ticket. And most important...

»

She pulls out a large rubber bladder with 2 long tube
which can fit in only one place.

MOTHER
(continuing)
Enemas. Coffee enemas every four
hours to Llush out the intestines.

ZACK (0.5.)
That's right. FPill it te the rim
with Brim.

MOTEER
(ignoring aim)
I'll have you know, Gilbert, deaxh
hbegins in the colon. So theras we
are. Vitamins, juices, snemas. A
program that can cure anything.

Mrs. Glasky smiles triumphantly at Gilber#. She
gestures to Zack who is staring at he:- in rapt wonder-
ment.

MOTHEER
(continuing)
Who's he?
ZACRK

(answers immediataly)
Zachary Callahan, Mrs. Glasky.
(rattling his
handcufis)
Excuse me for not getting up,

(CONTINTED)

1
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MOTHER
(slightly nervous)
That's perfectly all right.
(to Gilhert)
Why is he handcuffed to the bed?

GILBERT
He walks in his sleep.

ZACK
That's a very elegant dress you're
wearing, Mrs. Glasky.

MOTHER
(proudly)
Thank you. I have seven mora just
like it.

GILBERT
Mom, how long do you plan to go
around in black? Dad's been dead
for fifteen vears.

MOTEER
I happen to look very good in
black.

Mrs. Glasky slides down the bed until she is very close
to her son.

MOTEER

(continuing;

soothingly)
Everytliing's going to ke all
right, Gilbert, I promise. When
the operation is over, vou'll come
sack to me. I never should have
let you leave Brocklvn.

(a reassuring pat

on his stcmach)
Nothing bad will ever happen to
you again. I'll keep you warm and
dry and safs. And your favorites.
I'll make all your Zavorites. My
pot moast and noodles you could
die for, remember? Everything.
Everything you wani. Now now dces
that sound?

GILBERT
{weakly)
Fine, mother,.
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ZACK

listens intently. Somewhere in his intuitive sould he
knows that Gilbert, regardless of the operation, is a
dead man unless fate and life give him a goed kick in
the ass.

cuT TO:
INT. PATIENTS LOUNGE

Gilbert is seated at a small table, eating his dinner
off a tray. ,

Zack, handcuffed to Chuck the Orderly, comes over with
his own tray and sits down next to Gilbert, uninvited.
Chuck reluctantly pulls up a '‘chair alongside Zack and
occupies himself with the latest issue of Hustler.

ZACK
(to Gilbert)
Don't tell me. "Condemned Man
Eats Final Meal."

GILBERT
If you don't mind, I'd really
1like to be alone.

ZACK
Worst thing for you at a time
like this. Pass the ketchup.

Gilbert hands him the bottle. Zack drowns his entire
meal in ketchup.

{ GILBERT

(offended)
How can you do that?

ZACK
I hate foed. This is the only way
I can eat it.

GILBERT
You really are crazy.

ZACXK
So they tell me.

GILBERT
I know vou're just tryving to be
friendly but I'd really prefer to
eat in piece.

(CONTINUED)
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ZACK
I guess you'd probably prefer to
rest in peace, too.

GILBERT
(surprised)
What do you mean?

ZACK
" If£ I was checking out of this
world in twelve hours I wouldn't
spend it hanging around a
hospital.

GILBERT
The doctor said it was fifty-.
fifty.
ZACK
(scornfully)

Doctors. Before I'd let them get
me on that operating table I'd go
out and have myself one hell of a
night. I'd do everything I ever
wanted to do but didn't have the
guts. I'd cram thirty vears into
twelve hours.

GILBERT
That's the crazliest thing I ever
heard. I couldn't do something
like that.

ZACK
Let's just say you couldn't do it
alone. And that's where I fit
in. You need a date and it just
S0 happens I'm free tonight.

Gilbert can't tell if Zack's putting him on. The idea
sounds tempting... but it's out of the guestion.

GILBERT
You're not free. You're a
grisoner.

Zack drops his spoon on the floor and nudges Chuck who
is engrossed in his skin bhook.

{CONTINUED)
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ZACK

Chuck, be a love and get that for

me.

As Chuck gives him a dirty look and reluctantly bends
over, Zack deftly reaches into the Orderly's jacket
pocket and palms the handcuff key.

Gllbert's eyes grow
big. Zack winks at him and puts a finger to his lips.
ZACK
(continuing)
Shhhh.
Half~frightened but also half-intrigued, Gilbert de~
cides to say nothing. Instead, he gets up with nis
tray.
GILBERT

I'm sorry but T don't need this
craziness. The only thing I have
on my mind is a2 gecod night's
sleep.

cuT TO:
INT. HOSPITAL ROOM - NIGHT

CAMERA IS CLOSE on Gilbert's sleevning face

something. Suddenly his eyes flap open. He
sit up but can't.

GILBERT
(grogey)
Is this the operation?

ZACX (O,

[~
-]
You bet, Qperaticn Night On The

Town.

PULL BACK to reveal that Gilbert is no longer

in his
hospital bed., He's been strapped to a gurney which
72ack, dressed in hospital scrubs, is wheeling toward
the door. o
GILBERT
(helpless)

What are you deing?

ZACK
Trust me.

(CONTINUED)
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GILBERT
This is kidnapping.

ZACK
You can thank me later.

INT. CORRIDOR

Zack sticks his head out the door and looks both ways.
Satisfied that the coast is clear, he pushes Gilbert
down the hall.

GILBERT
Okay, that's it. I'm counting to
three and then I'm geoing to scream
for help. One... two...

Zack plugs Gilbert's open mouth with an operating
sponge. Gilbert struggles against the straps but to no
availl,

They round a corner and pass Chuck the Orderly whe is
strolling along still absorbed in his Hustler magazine.
As they go bv, Zack tosses him the handcuffs.

ZACK
Here, Chuck. I won't ke needing
these anymore.

CEUCK
Thanks.

Chuck walks along a few more steps before it nits him.

caudy
{continuing)
Wait a minute!

Ze drops the paper and takes off in hot pursuit.

NEXT CORRIDOR

Zack is pushing the gurney along at top speed.
Patients and staff scatter in their wake. Chuck rounds
the corner hehind them, shouting frantically.

CHUCX
Stop that man!

(CONTINUED)
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ZACK
{enjoying the
¢hase; shouts
back)
I saw him first, Dr. Frankenstein!
Find another body to perform your
hidecus experiments on!

THE GURNEY

careens around another corner, meving so f£ast that Zack
looses his grip on it. It speeds zhead ¢f him, carry-
ing the luckless Gilbert.

ZACK
Hang in there, Gilbert!

GILEBERT

His eyes bug out with terror as the runawayv gurney
carries him down the corridor.

UP AHEAD

Nurse Elliot rounds the corner, delicately carrying a
tray of urine samples. She looks up and sees Gilber:
bearing down on her. The tray f£lies into the air ak
she crashes down atop the terrified Gilbert, her large
tosom thrusting into his face.

ZACK

just behind, catches the tray with a juggler's grace,
not spilling a single drop. He continues to chase :=h
gurney while balancing the trav with one hand.

THE GURNEY

is a2 blur of motion as it rockets down the corridor,
carrying its two thrashing passengers. Managing to
retrieve her bosom from Gilhert's mouz=h, Nurze Elliot
turns and is alarmed to see that thev're headed for the
stairwell at the end of the corridor.

(CONTINUED)
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Recoiling in horror, she does the only thing she can do.

NURSE ELLIQOT
I'm sorry, Mister Glasky, but I'm
afraid I have to leave you now.
Good luck.

She rolls off the gurney, landing safely in a laundrv
cart parked along the wall.

GILBERT

spits out the sponge and screams at the top of his lungs
as the gurney disappears into the dark stairwell.

ZACK

running at full tilt. He reaches Nurse Elliot who is
shakily extricating herself from the laundry cart. As
he runs past, he thrusts the tray of urine samples into
her hands.

ZACK
Here, lady, you dropped this.

He disappears down the stairwell just as Chuck ccmes

flying around the corner, colliding with Nurse Elliot
and the urine samples.

INT. EMERGENCY ROCM

Gilbert and the gurney bounce down the stairs and shoot
through the busy emergency room.

EXT. EMERGENCY ENTRANCE

The automatic doors whoosh open as Gilbert rolls out of
the hospital and right into the back of a parksed ambu-
lance.

INT. AMBULANCE

Gilbert lets out a choked scream as he stares into the
face of a dead man lving beside him in the back of the
ambulance. He struggles free of the gurney straps just
as the driver's DOOR SLAMS SHUT and the ENGINE REVS UP.

GILBERT
Wait. There's been a mistake.

He tumbles into the front seat as the ambulance peels
out.,

{(CONTINUED)
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ZACK
No mistake.

Gilbert is horrified to discover Zack behind the wheel,
smiling happily. Gilbert groans as Zack flips on the
STREN. '

ZACK
{continuing;
shouting)
Sex~starved nurses! Thrill-crazed
medics! It's "Ambulance Drivers
From Hell" starring Gilbert Glasky
as you've never seen him before!

ZackX throws nis head back and cackles with mad laughter
as they scream off into the night.

CUT TO:
EXT. 3ROOKLYN BRIDGE - NIGHT
A4 breathtaking HELICOPTER SHOT of +he ambulance, lights

Zlashing, SIREN WAILING, as it crosses the span headed
towaréd the lights ©f Manhattan.

CUT TO:
EXT. FIRST AVENUE ~ NIGHT

The AMBULANCE ROARS along, weaving in and out of slower
moving traffic.

INT. AMBULANCE
Zack turns to Gilbert with a crazed cgrin. 1

ZACK
Having fun, pal?

de swerves to avold a collision. Gilberi groans unhap-
nily.

GILBERT
What's the big hurry? We're not
going anywhere, except maybe to
jail.

ZACYK
What's the big hurry? Are vou
crazy? We have a tradition to
urhold.

(MORE)

{CONTINTED)
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ZACX (CON'T)
All ambulance drivers ars on sgpee
anéd érive like demons.

[a R

FIRST AVENUE

A slow moving truck tries to beat them through the
upcoming intersection. Gilbert screams. Zack skids
the ambulance up on the curb, sideswizes a parking
meter, then vowerslides back into the streset.

ZACK
Sonovabitch ran the light. The
world's falling apart. Nobody has
any respec® for law and order
any mecre.

A CoP
appears ahead in the middle of the next intsrsection,

frantically trving to flag them down. CTack hits the
brakes and pulls over.

INT. AMBULANCE

GILBERT
We're going tc jail. I know iz,
He's going to arrest us. I'wve
never even had a parking ticket.
They should lock veou up ané throw
away the kav.

ZACX
You're not the first to suggest

that.

The frightened ycung Cop yanks cpen the door and tugs

at Zeck's sleeve.

cop
Thank Goé vou'rs here.

ZacC®k
We came as fast as we could.
Wnat's +“he siguaition?

GIL3ERT
Qfficer, I'd like to repor:t a
kidnapping... mine. This man
is a dangerous maniac.

{CONTINUED)

3z.
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cop
(ignoring him)
The lady's stopped breathing.

SIDEWALK

Zack gets out and follows the Cop through a cluster of
people. Gilbert trails behind them, wearing only his
hospital gown, trying to get the Cop's attention.

Cop
Make way, make way. Let the
medics through.

They reach the center of the crowd. A Woman in her
late forties is sprawled on the sidewalk. A SECOND COP
hovers over her.

SECOND COF -
(to Zack)
I think she's dead. Heart atack.

Zack kneels down and feels for the woman's pulse at her
throat. Nothing. He takes a deep breath, glances up
at the heavens for divine inspiration, and then with a
closed f£ist delivers a solid whack to the woman's
chest.

He whacks her again. Still nething.

GILBERT

has pushed his way through the crowd and is watching
Zack with stunned amazement.
ZACK
opens the woman's mouth, pinches her nose shut, and
begins to breathe slowly intc her mouth. He breathes
and breathes and breathes. He suddenly resars up and
punches the woman over the heart. She makes a low
GURGLING SOUND.
The crowd stirs and presses forward.
SECOND COP
Give 'am room! Give 'em room!

GIL3ERT

Stares at the drama in wide~eyed fascination.
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with beth hands, presses hard on her chest. Releases.
Presses hard on her chest. Releases. The woman's
chest starts to move on its own.

SIDEWALK
A SIREN is heard approaching.

Zack breathes into the woman's mouth. He gives her
another violent whack to the chest. She SPUTTERS,
GASPS, COUGHS and begins to breathe.

FIRST COP
She's brezthing!

The Woman breahes in“short shallow GASPS. The SIREN
STOPS as a second AMBULANCE SCREECHES to a halt nearbv.

FIRST COP

(continuing; to Zack)
You got her going! You got her
going!
The Woman's breathing grows deeper and fuller. TwQ '
MEDICS come through the throng with an oxygen tank.
They slap the mask on the Woman who sucks in oxygen
greedily. :

MEDIC
(checking her pulss)
I think she's going to make it.

ZACK
She'll make i*.

The First Cop pounds Zack excitedlv on the back.

FIRST COP
Good work. Good fucking work.

The crowd CHEERS. Zack gives a modest lit:ls wave of
acknowledgement. The crowd responds with a BIGGER
CHEER.

Zack responds with a bigger wave and approaches Gilbert®
with a wink.

ZACX
Let's get cut of here, Tonto,
before I have to leave a silver
bullet.
Gilzer: ig about to smile tack when he resmembers that
be's been kidnapped. He addresses the Second Ceo.

(CONTINUED)
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GILEERT
(pointing at Zack)
Qfficer, that man there...

SECOND CCP
Yes?

GILBERT
He...
(the reality
hits him)
«.. he saved that ladv's life!

SECOND COP
(happily)
He sure did.

Zack walks around to the driver's side of the ambu-
lance, WHISTLING to himself. He opens the door and
gazes across the roof at Gilbert.

ZACK
What do you say, Gilbert?

Gilbert hesitates. He looks zt the smiling Cop,
tempted to tell him, then back at the smiling Zack.
With sudden decisiveness, Gilbert slides into the pas-
senger seat.

INT. aMBULANCE

Zack gets behind the wheel.

GIL3ERT
Where did you learn CPR?
ZACXK
CPR?
{laughs)

I'm going to let vou in on
something. You've got to learn to
make it up as you go zalong.  Hit
the siren.

GILBERT
(still stunned)
Huh?

ZACK
The siren. We've only got twelvs
hours and I don't want -0 washte 2
second.

Gilbert hits the siren switch.
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EXT. FIRST AVENUE

SIREN WAILING and TIRES SCREAMING, the ambulance
up First Avenue.

INT. AMEULANCE

as they careen wildly around a2 corner.

ZACK
Only one thing stands between us
and the greatest night of our
lives.

GILBERT
A head-on collision?

ZACK
Money. Have you got any?

GILBERT
You didn't exactly give me time to
grab my wallet.

ZACK
Ckay, don't panic.

36.

Speads

He releases the steering wheel and starts to climb into
Gilbert cries out andé grabs the wheel in
time to avoid an oncoming car.

the hack.

Zack starts frisking the corpse.

ZACK

(continuing)
Hey, Gilbert, did ycu know that in
New York State it's a capital
erime to feel.up a corpsa? 3ut in
California, it's only a
misdemeancr. Bingo.

{pulls out a wallet)
He's got a gold card. That's
better than cash.

GILEBERT
(herrified)
We can't use a dead man's gold
card.

ZACK
Why not? What's he going to do
with 1i+t? Take God out for drinks?
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EXT.  PLAJA HOTEL - NIGHT

The ambulance, bubbletop still spinning, sits abandoned
in the micdle of the small park across from the Plaza.
Curious pedestrians peer in at the corpse propped up
behind the steesring wheel.

CUT TO:
INT. PLAZA EQTEL - LOBBY

Somber and sedats. Elegant couples occupy the plush
chairs and couches, chatting urbanely.

The revolving doors WHOOSH oren and Zack strides in,
totally ocut of place in his hospital scrubs. He looks
around and grins.

He is trailad by a barefoot and self-conscious Gilkexzt
who is unsuccessfully trying to held the back of his
hospital gown together o keep his ass £from showing.

Heads turn to regard these heathens. Conversations cut
off in mid-santance.
L]
GILEERT
(nezvous)

Zack, are vou sure this is a'
good idea?

ZACXK
Relax, Gilber+t. All we have *o
do is remember to behave with
class and dignitv.

Zack rushes over to the DESX CLERX and starws baebkling
in a loud nvsterical voice.

ZACXK
(continuing)
You've got to hide me out. I'm
doctor. This man is my patilent
He came to me. He needed 2 hea
transplant...

DESK CLERX
Sir, if vou couldé keep vyour voice
GOWIl. . .

ZACX
(even louderx)
I... I dién't have any human
hearts. I had o ¢ive him...
(MCORE)

(CONTINUED)



CONTINUED:

ZACK (CONT'D)
(breaking down)
Alright! I admit it! I gave him
the heart of an airedale!

The confused Clerk turns to Gilbert. Realizing that

Zack expects him to play along, Gilbert bares his teeth
and lets out a GROWL.

ZACX
(continuing; ranting)
Alright! So I'm not a surgeon!
I'm a veterinarian! The man came
to me. He needed my help.
(to Gilbert) .
Tell them. You needed my help.

38y way of reply, Gilbert lets out a small BARK.

ZACK
{continuing; screaming)

Step doing that! You're a human
being, goddammit!

Gilbert can't help it. He starts to laugh. Zack turns
to the hrow-beaten Clerk and throws himsalf on the
desk.

ZACK
(continuing)
Wwe won't be any trouble, I
promise. He's housebroken. Wait
a minute. You do take pets?

DESE CLERK
{flusterad)

fes, but... you have to nave
reservacions.

) 2ACX
Reservations?

de takes out the gold card and tosses it onto =he desk.
The Clerk's eyes light up.

DESK CLERK
7es, sir! Right awavy, sirc!

He clangs the desk bell repeatedly. A dozen Bellbovs
line up in formation. Zack turns to Gilber:z and pats
him on the head.

ZACK
Good bov.

CuT TO:

38.
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INT. HQTEL SUITE

A Bellhop enters followed by Zack and Gilhert. A spa-
cious elegant suite overlooking the park. The Bellhop
makes a big show of opening windows and adjusting
lights. He turns expectantly to Zack who hands him the
gold card.

ZACK
Can you take your tip off this?

By way of reply the Bellhop pulls out a credit card
machine from under his jacket and runs the card
through. Zack has picked up the phone.

ZACK

(continuing)
Concierge, please.

{beat)
Hello, this is Suite 1503. My
friend and I are planning a little
night on the town. We have a few
simple needs. Money means nothing
to us. We're extremelv rich
people,

CuT TO:

MONTAGE ST QUENCE

To the driving beat of that new chari-busting tune, "3
Night on the Town."

Two Japanese Women walk up and down Zack and Gilbert's
naked backs. Gilbert groans with pleasur=.

Zack and Gilbert, wearing bathing trunks, sprawl in
recliners, sozking up ravs and sipping cool Hawaiian
drinks. CAMERA PULLS BACK to reveal that they'rs szill
in the room under portable sun lamps.

TIGAT ON Zack and Gilbert side by side getting their
hair styled. CAMERA PANS down to raveal Two Women
giving them manicures. PAN DOWN to Two Maors Wemen
giving them pedicures.

INTERCUT with TIGET SEOTS of the gold card passing

through many hands and manv portable credit card ma-
chines,

The bathroem. Zack strides in follewed bv an immacu-
lately attired Tailor. Zack throws open the shower
curtain to resveal a2 very startled Gilbert who is a
mountain of soap suds from head to foot. The Tailor,
under Zack's diresction, begins to measurs Giltert's
neck, chest and waist.

(COCNTINUZD)
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Zack and Gilbert as tthe same Tailor and two Assistants

attempt to f£ilt them inte tuxedo pants, dinner jacke=s
and cummerbunds.

cuUT T0:

CENTRAL PARK - HIGH ANGLE VIEW

A grove of trees surrounds a small lake that reflects
back the lights of Central Park South.

CAMERA PULLS BACK to include Zack and Gilbert at the
window of their Plaza suite. They are immaculate and
elegant in their matching mauve tuxedos. Cary Grant
and Fred Astaire have nothing on these two.

ZACK
Okay, Cinderella, according to my
brand new Swiss Quartz Guecci
wristwatch, it's now 8:15. I
think that the first thing on our
agenda is to get a look at this
great big wonderful town before we
reduce it to rubble. I'm
suggesting a bird's eye view of
New York.

GILBERT
{suspicious)
Bird's eye view?

CUT TO:

INT. HELICOPTER COCRPIT -~ NIGHT

With 2 craggy daredevil grin the PILOT turns to his
passengers and gives the thumbks up sign.

In the next seat Zack grins, turns to the person beside
him and gives the thumbs up sign.

Gilhert beside him, his Fface white with fear, lifts his
hand and gives Zack the finger.

EXT. EELIPAD

The helicopter lifts off into the starry sky, a sym-
phony of WIND AND NOISE.



41.
COCRPIT

Gilbert is frozen with terror as they climb higher,

Zack is thrilled. He nudges Gilbert and points out the
cockpit window.

ZACK
Look at the city. Your city,
Gilbert. There's a world down
there. There's life down there.
Excitement, women, lauchter and
love. Look at those lights, all
that promise. All that future,
bright and shining.

INTERCUT with a spectacular POV of the citv below.

ZACK
{continuing)
Anything's possible down there.
It's all up to you. What do you
say, Gilbert?

GILBERT
I think I'm going to be sick.

EXT. NEW YORX SKYLINE

A breathtaking PANORAMA SHOT of Manhattan as “he heli-

copter flies past the red, white and blue lights of the
Empire State Bullding.

CCCX21IT

The Pilot sticks a gigantic joint in his mouth angd
lights up.

BILOT
(sucking deeply)

Can I interest either of vou
¢ivilians in scme A~1 shit?

Gilhert reacts in horror.

GILBERT
What are you trying to do, kill
us?

ZACX

Come on, Gilbert. Fly the
Eriendly skies.

lack takes a long drag and hands ik back Lo the Pilot,

(CONTINUEDR)
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PILOT
(another drag)
I flew stoned in Nam z2ll the time.

ZACK
You were in Nam?

PILOT

Hell, yes.

(nodding)
It's not easy being a vet. Jobs
are scarce. People think you're
crazy. Your wife runs off with
another guy. The war never ended
for some of us. We get
nightmares. Flashbacks.

GILBERT
(alarmed)
Flashbacks?

42,

Through the window past the Pilot, another helicopter

Elies clese bhy.

PILOT
Get 'em all the time. Doesn't
take much to set one off either.
Big flash of light. Loud noise.
Another chovper flving too close.

ZACK
Like “hat one?

The Pilot turns, sees the other helicopter and suddenly

freaks out.

PILOT
(screaming)
Charlis at nine o'cleck! <Charlie
gt nine o'clock!

With a demented shout he swerves the copter shar
the left and down, putting them into a steep dive.

GILBERT
(screaming)
No!l No! Nog!

+

Zack laughs with ex

=
and begins velling ctly into his sar.

3
5
£

ZACR
Charlie at three o'clock! Charlis
at three o'clock!t

The Pilot yanks wildly at the controls.

Tr
k4

Lo

1tement, moves closa to the Pilot
rect
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THE HELICOPTER

swerves in a crazy arc and passes narrowly between the
twin towers of the World Trade Center.
COCRPIT
Gilbert sits with his eyes tightly closed.
GILBERT
I'm okay... I'm okay... I'm

okay...

Jack turns laughing to Gilbert.
ZACK
I love this guy.
{turns back to the
Pilot, shouting)
Enemy flak at six o'clock! Dive!
Dive! Dive!

The wild~eved Pilot shoves the contrcls forward.

THE HELICORTER '
hurtles through the night sky like a crazy hornet,

heading straight for a twenty-story building along the
waterfront.

STREET LEVEL =~ A DEMOLITION TEAM
Down the block from the building, the demolition CREW
CAIEF turns to his eager Assistant who hovers ovar ==a
detonator plunger.
CREW CHIET
Stand by.
CCCRPIT

Gilbert sputters and points ahead.

GILBERT
Pull up! Pull up!

THZ EHELICOPTZR

Streaks directly at the building, seconds away
imeact.

n
(2
G
H
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THEE CREW CHIEF

motions to his Assistant.

CREW CEIEF
Bit it.
The Assistant plunges the detonator. There is a DEAF-
ENING EXPLCSION.

THE BUILDING

buckles and crumbles, disappearing in a storm of dust.
The helicopter passes through empty air where an in-
,stant ago the building stood.

COC¥PIT
The Pilot lets out a victory vell.

PILOT
Target destroyed!
{with an insane
cackle)
Now we strafel!l

Zack turns to a stunned and guivering Gilbert.
ZACEK
{calmly}

Getting vour money's worth,

Gilbert?
THE HELICOPTER
plunges down and skims low over Time Sqguare. Taxis run
up on the sidewalk. Pedestrians scatter andéd dive for
the pavement.

COCRPIT

Gilbert cringes as they head straicht for the huge neon
Coca Cola sign.

GILEERT
Pull up! Pull up!

At he last possible moment, the Pilot pulls back on the
controls.
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THE HELICOPTER

Its left skid hits the sSign setting off an EXPLOSION of
red neon. The copter flies erratically.

COCRPIT
The Pilot struggles with the controls.

PILOT
(screaming)
We're going down! May Day! May
Day!

EXT. CENTRAL PARK

A capacity audience sits in the outdoor Delacorte
Theatre watching the Shakespeare in the Park production
of "Romeo and Juliet."” We join the balcony scene in
progress.

ROMEO
What light through yonder window
breaks...

A sudden glaring light strikes the stage from above,
blinding Romeo, Juliet and the rest of the cast.

Out of the dark sky, SPUTTERING AND COUGHEING comes the
wounded helicopter. The audience screams and ducks as
it skims overhead.

Romeo and Juliet dive for cover as the helicopter
crashes nose first into the balcony, embedding itself
like a giant dart.

EELICOPTER

Gilbert has both hands around Zack's neck and is at-
tempting to choke him to death. The Pilot gives them a
desperate wild-eyed look.

PILOT
{2 whispered hiss)
Don't let 'em take you alive.

He scrambles out and makes a run for it, zigzagging to
the cover of trees.

STAGE

Zack and Gilbert stagger out of the wrackage and £i
themselves standing center stage. The audience gap
at them in stunned silence.

ne
es

(CONTINUED)
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Zack nonchalantly tosses the helicopter keys to Romeo.

ZACK
Park it.

He grabs the startled Juliet and bends her back into a
deep kiss. The audience begins to CEEER and APPLAUD.

ZACX
{(breaking the clinch)
Forget this Romeo guy. He's a
loser.

Security cops rush the stage. Zack takes a cuick bow
to the delight of the audience, grabs the shell-shocked
Gilbert and hustles him into the surrounding darkness,

cUT TO:

EXT. SHEEP MEADOW - NIGAT

Two small figures cross the huge lawn of Central Park.
The lights and shapes of the skyscrapers loom behind
them. A full round moon sits on the skyline.

GILBERT AND ZACK

walk along quickly. Gilbert's face is flushedé and
angry. ’

GILBERT
You are a demented deranged madman
who should be locked away where
you can't cause harm to decent

people.
ZACK
(nodding)
Fair enough.
GILBERT

(gesturing wildly)
You nearly killed a score of
innocent people back there.

ZACK
Gilber%, here's something to
remember. Don't sweat the near
misses.

(CONTINCED)
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GILBERT
{shaking his head)
Don't sweat the near misses.
That's just terrific., That's
really something a man can live
bv.

Gilbert, in disgust, veers away from Zack, putting
distance between them. Suddenly, a loud primitive HOWL
vierces the night. Gilbert stops in his tracks. Are
there wolves in Central Park?

GILBERT
- {continuing)
Zack? ~

From out of the black Zack appears. He throws an arm
around Gilbert and with the other, he points to the
sky. ’

ZACK
Gilbert, look at the moon. For
thousands of years men have hunted
by it, made love by it, even
worshipped it. God, is it
beautiful.

Zack tosses back his head and lets out a bellowing EOWL
which seems to ECHC AND REVERBERATE off Central Park

South. There is fire in his eyes as he turns to
Gilbert.

ZACK
(continuing)
You trv.
GILBERT
I can't.
Z2ACK

Sure you can. Go on.

Gilbert tosses back his head and lets loose. A squeaky
strangled sound is heard.

ZACK
{eontinuing)
Open up the chesk. Ccme up from
the stomach.

Zack emits a2 full-bodied, full-bhlcodad howl.
ZACK
(continuing)

Your turn, Gilkers.

(CONTINUZD)
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Gilbert gives it another try. Again it is a weax
choked~off sound. Zack claps him on the back.

ZACK
(continuing)
We'll work on it. Sometimes it
can take years for a man to learn
o hewl.

GILBERT
(quietly)
I may not have years.

 ZACK .
Well, we'll just have to do it
faster.

They walk off across the great lawn together.

cuUT TO:

-,

~—
EXT. EAST SEVENTIEZS ’

zack and Gilkbert starh to crxoss Fifth Avenue. A cab

running a red light swerves around them. Relly's ZIace
appears at the rear side window.

GILBERT
{unsure)
Relly?

INT. CA3B

Xelly, seated zeside Duane, stares intently out the
rear windew at the two receding figures.

X=ZLLY
Gilbert?
(to the driver)
Turn arcund, vlease.

DUANE
Are you kidding? We're alreacy
late., Tt couldn't have been
Gilkert. He's in the hospital
getting a blubkerasctomy.

Rellv continues to gaze back.

RILLY
I guess you're right.



19,
ZACX AND GILBERT

Gilbert remains standing in the middls cf the street,
a frozen loock of longing on his face.

ZACR
Gilbert?
(waving a hand in
front of his face)
Anybody home? Who was that?

GILBERT
A girl.

ZACK
I think I caught that much.

He leads Gilbert 2o the sidewalk and they stzoll along.

GILBERT
Her name's Relly.

ZACK
That's a nice name.

GILEERT
She's a nice girl.

ZACK
ané what's this nice girl
doing tonight?

GILBERT
She's attending an engagemeant
nartv. Hers.

ZACK
Cuca.

GILI3ERT

She's marrviag this guv that I
loathe. 1I'd really rather not
alk about it.

ZACK
I can sse whvy. Wow. Well, with a
guy like you there'sonly one way
Lo get your mind cif & woman.
Food., And lots cf it.

Zack starts to stzer Gilbert into & glitzv sxpensive
restaurant called Chez Leouls.

(CONTINUED)



GIL3ERT
3ut, Zack, this is the snootiest
mos: expensive restaurant in New
York City.

ZACX
rerfect.

He pulls Gilbert in after him.

INT. CEEZ LOUIS

They step into the elegant foyer. The MAITRE D', 2
rall man in a silk tuxedo, comes up to greet them. He
exudes self-importance and takes an immediate dislike
to our two herces whose tuxedos look the worse for
wear.

MAITRE D'
(to Zack)
Does Monsieur have a reservation?

7ack looks around the room. It's marely a third full.

ZACK
No, monsieur does not have a
reservation. Just knock off the
snob crap and get us a table. I
have a hungry man here.

mhe Maitre D' retains his stiff phoney smile.

MAITRE D'
This way. I believe I may have a
$able in the garden.

X7, GARDEN PATIOC

7ack and Gilkhert follow the Maitre D' out onto the
patio. Everything is white linen and crvstal and

fresh-cut flowers. A large wall covered with iyy sur-
rounds the busy dining area.

The Maitres D' attempts to seat them at a small corne
table near the kitchen. Zack motions to a larger tz
in the very center of the rocm.

bla

ZACK
We'll sit here

The Maitre D' nods stiffly as they seat themselves and
nands them :=wo menus bound in red leather.

(CONTINUELD)
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ZACK
(continuing) )
Thanks, pal. I hear the grub 1s
good here.
MAITRE D'
(through clenched
teeth)
The cuisine is excellent. A
waiter will take your orders.

He removes himself. Gilbert looks around the rocm in
wonder, marvelling at the elegant couples.

ZACK
Trust me. Let me order. I know
the ropes.

Gilbert just smiles as a WAITER approaches.

ZACK

{continuing;

briskly)
We'll have mushroom soup, pate,
escargot, whole salmon and
chauteaubriand for two. Better
make that for three. A good white
wine and a good red wine. Let the
wine steward pick them. And a
bottle of Dom Perignom '63. We'll
order dessert later.

WAITER
Very good. 0

He leaves., Gilbert can contain his agxcitement no
longer.

GILBERT
Ch bov.

DINNER MONTAGE

A series of glistening, mouthwatering images. Soups
and pates are brought forth. Sparkling wines are
poured.

Zack prepares to drown his food in Ketchup but decides
against it when he sees the offended look on Gilhert's
face. A whole salmon is devoured. Rares beef is
savored. PFlaming crepes arzs brough® forih.

When they are finally finished, Zack and Gilber: sit
back in their chairs with contented groans and sip the
last of the champacgne.
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The Maitre D' appears and presents
flourish. Zack ¢lances at it.
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ZACK
Three hundred and forty-£ive
dollars.
(to Gilbert)
Very reasonable.

GILBERT
Very.

Zack pulls out the gold card and drops it onto the
silver tray.

ZACK
Thank yocu, my good man.

MAITRE D'
I am sorry, monsieur, but we dc¢
not accept credit cards.

Gilbert chokes on his last sip of wine. Zack looks at
the Maitre D' and realizes that the FPrenchman is en=-
joying this.

MAITRE D'
(continuing)
Is there a problem, monsieur?

ZACX
No problem.
MAITRE D'
Then mavy I reguest payment now?
ZACK
Are you insinuating that mv friend
and I are trving to gouge vou for

the check?

MAITRE D!
{pure evil}
That is exactlvy what I am
insinuating.

With regal bearing, Zack stands up.

ZACK
In that case... taka thah,

He slaps the Maitre D' acress the face with his folded

napkin, drawing the attention of everyone in the rest-
aurant.

(CONTINUZD)
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ZACK
(continuing}
We shall meet tomorrow and settle
this on the field of honor. My
second will be in touch with vou
or my third if my second is busy.

MAITRE D'
(eyes blazing)
We will settle it right here.

Zack's eyes flash with excitement.

ZACK
Very well, my friend.

He looks around. A walter passes by carrying two £lam-
ing shish kebab swords. Zack strolls over to him.

ZACK
(continuing)
Excuse me,

He takegs the two swords in his hands, tests their
weight. Then with a flip of each wrist, he sends the
flaming meat and vegetables f£lying across the room,
causing the diners to duck.

GILBERT
Zack, what are you doing?

ZACK
I'm going to teach this jackanapes
a lesson he'll not soon forget.

Zack tosses one of the shish kebab swords Lo the Maitre
D' who catches it with surprising;deftness. He tests
the blade and makess a few expert swipes in the zir.

MAITRE D'

{(with a sinister leer)
Monsieur, you have just sealed
vyour doom. I happen to be the
former fencing champion of Prance.

ZACX
And I hazppen to have sesm "The
Adventures of Robin Hood" Zifty-
seven times.

MAITRE D'
In that case, en garde!

Zack and the Maitre D' squars off, sizing each other
up, moving the tips of their blades in small circles.

(CONTINUED)
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Then, with sudden rapaciousness, the Maitre D' lashes
out and the duel is on, escalating at once to a fever
pitch as Zack parries the Frenchman's deadly swipes.

The SOUND OF METAL CN METAL RINGS through the restau-
rant.

GILEBERT AND THE QTHERS

watch breathlessly as the two men put on an amazing

display of fencing, moving about the room, overturning
tables and chairs.

TEE DUEBLISTS

lunge forward and lock swords. Their noses are an inch
apart.

ZACK
Did I upset your plans, Sir Guy?

MAITRE D!
You should never have come here.

ZACK
When this is over, my friend,
there'll be no need to come again.
They shove away from each other and continue to slash
away, their swords moving like blurs.

TEE GARDEN WALL

Their shadows duel violently.

ZACK

smiles, enjoying himself immenselv. He hops onto a
table and leaps high into the air as the Maitre D'
slashes at his legs. Landing deftly, Zack parries the
Frenchman's thrusts as he comes at him.

TEE MAITRE D'

has turned maniacal. He wants Zack's blecod at any

cost. Dueling with one hand, he snatches a lit candle
off a table and hurls it at his opponent.



ZACK

ducks the candle but in doing so leaves himself wide
open. The Maitre D' pounces forward and viciously jabs
the point of his sword into Zack's right arm, then
steps back in satisfaction.

GILBERT

lets out a gasp.

ZACK

stands there, regarding the small patch of blood bloom-
ing on his shoulder. He looks up at the triumphant
Maitre D' and smiles sardonically.

2ACK
Thank you. I needed that.

He lunges forward, his blade moving throuch the air
like lightning. It slaps the sword £rom the startled
Frenchman's hand and pins him against the wall. The
tip rests on the terrified Maitre D's chest.

Zack lcooks as if he means to run him through.

MAITRE D'
Please... have mercy.
ZACK
Like the mercy you'we shown vour

customers?

With the sharp tip of his shish kebob sword, Zack
slashes a perfect "2Z" into the Maltre D's white shirs-
front.

ZACK
(continuing)
That's my calling card. Remember
it. The "Z" that stands for Zack.
(backing away)
Until we meet again.

He hurls his shish kebob sword into an overhead rafter
where it sticks, reverberating back and Zerth. Then,

with a final wave to the astonished diners, Zack bounds
across the room to Gilbert who smiles with hero worship.

GILBERT
That was the greatest thing I
gver saw.

{CONTINUED)
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The Maitre D' screams 0o his walters.

MAITRE D'
Get them!

ZACK
(to Gilbert)
Grow wings, my friend.

GILEBERT
Are you kidding? I'm s¢ full I
can hardly move.

The Waiters charge. 2Zack anéd Gilbert race to the
garden wall and start scaling the ivy. Zack reaches
the top, grabs the struggling Gilbert by the seat of
his pants and hoists him up and over.

EXT., STREET

Thev tumble ofZ the wall and land im a heap on the
sidewalk.

ZACKX
. Made it.

Several waitars come flying around the corner &
them. 2Zack and Gilbert scramble to their faset and
sprint down the middle of the strest.

4

GILBERT

(huffing and
pufiing) ,
I Zzel sick. '

The waiters chase close at their heels. Up ahead a
doorman is nelping two elegant middle-acged ladiss
into the back of a black stretch limousine.

Sefore he can close the deoor, Zack and Gilbert
him aside and hop in.

3
o
n
T3

INT. LIMO

zack shouts to the driver.

(CONTINUID)



57.
CONTINUED:

The limo screaches off, leaving the dcorman and the
enraged waiters far behind.

Cilbert leans across the two terrified passengers, hangs
his head out the open window and loses two hundred
dollars worth of fine French food.

Zack grins at the two revolted matrons.

ZACK
Don't worry, ladies, it was
all perfectlv proper. The
white wine came up with the
fish.

EXT. STREET CORNER

The limousine pulls over and the two ladies abandon
ship, running off into the night.

" et

INT. LIMO

LAUGHTER comes from the £ront seat. The driver swivels
around and grins at Zack and Gilbert. 1It's a girl,
wearing an oversized chauffeur's cap =~- backwards.
Beneath it, her hair erupts in haystacks of howling
orange. Her name is SAM and she speaks with a screech-
ing Queens accent.

SAaM
Thanks a let, you guys. You
just cost me a big fat gratuity.
Not to mention 1'll probably
get canned.

ZACK
Suppecse we hire you fox the
rest of the nicht.

SAM
Money talks and bullshit walks.

Zack whips out the gold card.

ZACXK
Is this loud enocuch for you?

With a smile, Sam snatches the card and runs it ofI on
her portable machine.

(CONTINUED)
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ZXT.

Zack and Gilbert get out of the limousine
the sidewalk.

down

Zack stops suddenly and spins to face Gilbert directly.

SAaM
We'll work out the numbers
later. Qkay, in%o the night.

(pulling into
traffic)
By the way, I'm Sam.

2ACK
Glad to meet you. I'm Zack
and this is Gilbert.

SAM
How you doing, Gilbert?

GILIERT
{(very pale)
I think I need some air.

ZACXK
Sam, could you pull
follow benind us?
I need to

over and
Gilbhert and
takae a liktle stroll,

SaM
Sure thing.

EAST SEVENTIZS

and stzoll

ZACK
{(glancing at his watch)

Seven hours o go. I think it's time we
found some women.

GILBERT
You may not know this to look at me, but

I'm not the most outgoing guy in the world.

ZACK
(feigning surprise)
No, really?
GILBERT
It's true. I1I'm real shy with wecmen.

{CONTINUED)



CONTINUED:

ZACEK
I wasn't going to say this because
you don't strike me as the kxind of
guy who needs his ego stroked.
Gilbert, when I look at you two
words spring into my mind. Do you
know what those two words are?

GILBERT
No.
ZACR
Sexual magnetism.
GIL3ERT
{doubtful) "

Sexual magnetism?

ZACR
(nods vigorously)
You've got it. It drips off vou
like maple syrup off waffles.

GILBERT
Really?

ZACR
You've just got to lsarn to let it
Qut.

They start walking side~by-side.

ZACK
{continuing)
Part of it is presentation. Right
now you walk like a constipated
golar bear, no offense.

Gilbert we see has a tight-assed shoulder-hunched walk.

ZACK
(continuing;
acting it out)
Pull back those proud shoulders.
Breathe into your belly. Feel
your feet,

Gilbert, following instructions, is walking like a
cripeled penguin.

ZACK
(centinuing)
Think Richard Gers. Think
American Gigile.
{MORE)

(CONTINUED)
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ZACK {(CON'T)
{thrusts his
groin forward
as he walks)
Lead with vour balls. Slink,
Gilbert, slink.

Gilbert starts to fesel the rhythm. They move side-by-
side, bopping like Latinos on ludes.

ZACK
{continuing)
Good. Beautiful. Now add a
little Travel#a. The strut,
Gilbert, the strut.

Gilbert is swinging into high gear. Zack starcs ©o
sing.

ZACK
(continuing)
Bop, bop, bop... stayin' alive
... stavin' alive...

No one has ever jived like these two. They dance and
boogie down the street in high strutting form. Sam
HONXS THE HORN and glides up beside them.

SAM
Hevy, you guys loock liks you're
coming down with Saturday Night
Fever.

ZACX
Better park that land yacht
and jein us.
{laughing)
I don't think I could get
Gilbert to stop if I tried.

Sam pulls over and parks. She hops out, dressed in
brlcht orange pants and a satin bcmber 3ackmt. She
joins the boys as they continue to Dop down the side-
walk.

saM
So, Gilbert, vou up for a
little dancing?

GILBERT
{happily)
Try and stop me.

(CONTINUED)

60.
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saM
We're in luck. I know this
really happening place around
the corner.

CuT TO
EXT. THE DEAD RAT CLUB

A big "CLOSED" sign hangs over the entran The club
OWNER, a sweatv nervous man in his forties wzth a green
Mohawk haircut is addressing a belligerent crowd of
b;zazre1y dressad PUNKERS and NEW WAVERS. Nearly a
hunéred in number, thev spill cut into the street,.

Zack, Gilbert and Sam appear on the Iringe.

OWNZR
They shut me down for serving
drinks to minors. I'm not
going to be akle to reopen
for another month. I'm scrrv,
kids, but those are the braaks.

The kids BCO and HISS. Zack sudcdenly steps up aTong«
side the owner, holding up his hands Zcr silence

ZACK

(with a mischievous

grin)
This isn't the only club in
town. I know a place vou
won't beliesve. The wildest,
craziest, most swinging zlace
in all New York.

'slapulilye)
INT. ROSZLAND

The big band sound of Glenn

CAMERA IS CLCSE on a huge glittering silver kall sus-
pended Irom the ceiling. Light btounces off it as i=
spins, transiorming the ballrocm into 2 cslestizl hezven.

ELDERLY CQUPLZS

swi irl arounc the dance floor to the musical svncomations
oX 3UDDY HART AND HIS EOBOKZIN EEZDCATS. i

- — B YN
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BUDDY HART

pushing eightv but looking dapper in his white roll tux
and black hairpiece, smiles from the bandstand as he
leads his geriatric orchestra through "Moonlight Sere-
nade" Zor perhaps the one millionth time.

THE BALLROOM DQORS

" swing open and a tide of punkers sweeps into the room,
lead bv Zack, Gilbert and Sam.

The music grinds to a dead halt. The danciag stops as
the elderly couples turn to regard the new arrivals in
stunned surprise.

The punkers sitop abruptly and gape back in equal amaze-~
ment. The two alien culiturass ragaré each other Irom
opposite sides of the room. Yo one speaks. No one
moves.

ZACK

detaches nimsels Irom this wax museum tableau and beglins
to walk toward the bandstand, his Zootsteps echoing
throughout the hushed ballrocm. His Zace is'without
exprassion and he walks with grim determination.

All eves, voung and old, are Zocused upon him as nhe
climbs the steps Lo the stage, crosses to the aicro-
phone and lifts it from its stand.

A long pause. It's so guist vou could heax a zin drow.

Zack slowly lecoks arounc the rocm. & broad smils orzaxs
acreoss his fzce. Raising the mike to his mouth, ne
‘lets out a blocdcurdliang scrszam.

INT. POLICE PRECINCT

The DESX SERGEANT answers the ringing pheone and liscens
for a moment.

(CoNTINUED)
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SERGIANT
Problem at Roseland? Are you
kidding me?
{laughing)
What happened? Somebody spike
the Geritol?

CU7T TO:
INT. ROSELAND
A spectacle beyond imagination.

The blast of MUSIC is nearly deafening. On the dance
floor, the voungsters and the oldsters party together,
performing a curicus blend of the jitterbug and slam
dancing. They seem to be having the times of their
lives.

ON THE BANDSTAND

An orchestra that is half big band anéd half new wave
belts ocut a frantic punk version of the c©ld standard
"Blue Mcon".

GILBERT

of all people, wearing dark glasses, is behind the
microphone, dancing and belting cut the lyrics.

ZACK AND BUDDY HART

both enjoving themselves immensely, are leading the
band in tandem.

SAM

stands near the bandstand, her eyes closed, rocking to
the beat. An SLICX GIGILO TYPE sidles up behind her
and puts his hand on her ass.

SAM
{(without opening
her eyes)
Don't fuck with me, fella.
I've got herpes, aids and pre-
menstrual svndrome.
{MORE)

(CONTINUED)
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SAM (CON'T)
Any second I'm liable to grab a
chainsaw and cut you down the
middle.

The gigilc beats a hasty retreat. Sam LAUGHS to her-
self.

ZACK

turns away from the band and claps an arm around Gil-
bert's shoulder. He gestures to the young people and
old~timers rocking out together.

ZACK
Look at them. They're happy
tonight and that's enough. In
a way, Gilbert, it doesn't
matter whether vou live or die
tomorrow,

GILBERT
{(nodding happily)
I know. If this is my last
night... what a way to go!

The MUSIC is growing louder.

ZACK
This is my last night, too.

GILBERT
{(shouting)
I can't hear you!

ZACXK
(grinning;
shouting back)
I know!

Sam climbs up onto the crowded stage. She taps Zack
on the shoulder and shouts into his ear.

SaAM
Mind if I join in?

ZACK
Help yourself.

Sam slings an electric guitar over her head, plugs it
into an amp andé starts wailing awav.

(CONTINUED)
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ZACK
(impressed)
You're pretty good.
S5AM
You ain't so bad yourself.
GILBERT
suddenly abandons the mike the starts break-dancing on
the forestage. He locks and pops, drops to his back
and spins gracefully on cne shoulder.

ZACK

nearly collapses with laughter.

TROM THE BACK OF THE BALLROOM
A shrill POLICE WHISTLE cuts through the din of noise
as THIRTY COPS press into the plade. A POLICE CAPTAIN
with a megaphone steps ferward.
CAPTAIYN

You are creating a public dis-

turbance. I'm ordering you to

leave at once.

The nmusic stops abruptly. Zack grabs the stage mixe.

CONTINUZD:
2ACK
This is a privata party.
and Zrcm the looks of you,
I'd say you weren't invitkad,
The crowd CHEERS.

CARTAIN
You arsz under arrest!

Gilkert takes the mike from Zack.

GILRERT
You can't arrest him!

The Captain points at Zack and Gilkert.

{CONTINUED)
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CAPTAIN
I want those two!
GILBERT
(o Zack)
Is that us?
ZACK

That's us.

Six cops chargs the bandstand. 2ack and Gilbert plunge
off the stage and push through the crowd toward a door
marked "Staizs".

ZACK
(shouting back to
the cops)
Sorzv, guys, no autographs!

cuT TO:
EXT. ROCFTIOP

racx ané Gilbhert race over a landscape of TV aerials
and watsr tanks. 3Sehind them, zolice WHISTLES SCUND
£he chase.

Zack and Gilbert come to a2 sudden halt at the adge oI
the rocf. A chasm of ten Zzet opens up between them
and the next rcoitop.

GILBERT
Trapped like rats.

(CONTINUED)
SEQUTS AND FOQTSTE?S approach ZIrcm behind.
ZACK

(calmly)
I guess we'll have to jump.

GILBERT
Jump? Are you crazy? That's
eight stories down there. Have
vou ever saen a bug sguashed on
a windshield?

zack lets loose a gleeful cackle.

ZACK
Nobody lives forever.

{(CONTINUED)
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Be measures off a good run from the edge.

GILBERT
Will you please stop this in-
sanity? This isn't a Batman
comic!

ZACK
(with a smile)
See you on the other side, Boy
Wonder.

With that he sprints forward, reaches the edge and
launches himself into the abyss.
FROM BELOW

Zack is a small object sailing through space.

RCOQFTOP
zack lands, does a tuck and roll and comes up grinning.

ZACK
Ta da.

=_.I
*_l
{
th

Gilbert lets ocut a massive breath of reli

ZACK
You can do it, Gilbert. To use an
expression I know you're going to
like, it's a piece of cake.

GILEBERT
No, no, nol! Never!

TWO COPS approach behind him.

ZACK
You can do it, Gilbert. I pro-
mise. Just run and jump! Run

and jump!

(CONTINUED)
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Gilbert looks back a2t the advancing cops and almest
without thinking, takss a run at the edge.

ZACK
{crazed)
Yes, yes! Go for it!

Gilbert picks up speed, doing his version of an all-out
sprint.

ZACK

(continuing)
Ccme on, Gilbert!

GILBERT'S PQV

Beyond the edge of the roof, a black abyss opens up.

ROCFTOP

Ten feet from the edge, Gilbert suddenly realizes what
he's doing, screams "Nocoo!" and applies the brakes.

He screeches, skids, trips and hurtles over the edge.

ZACE

rushes forward in terror.

GILBERT
His bulx is wrapped around a high tesnsion wi

re
runs from the rool to the stireet below., He sta
slide down it.

WIDE ANGLE

Gilbert, screaming all the way, slides eicht stories in
two and a half seconds.
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Unable to stop himself, he runs right into the back of
the waiting paddy wagon which fate has placed in his
path. A cop slams the rear doors shut and the wagon
accelerates into the night.

CUT TO:

INT. TOMBS « NIGHT

Gilbert, escorted by two guards, is marched down a long
dark jail corrideor. Hands reach out from pehind bars
and grope at him. SCREAMS and MOANS are heard in the
distance.

A cell door CREARS open and Gilbert is flung inside.

GILBERT
This is a mistake!

INT. CELL

The door slams shut hehind him. Gilbkert locks around,
trying to adjust his eves to the dark. In one shadowed
corner, two red glowing eyes stare back at him. In
another corner, three chalk-whites men, bone skinny and
nearly naked, huddle together.

A large rat skitters underfocot.

Gilbert turns in response to a hulking figure stepping
toward him. A six and one~half-foot DRAG QUEEN wearing
a red wig, too much makeup and a mink stole towers
above him. Lust smolders behind the heavy mascarzaed
eves.,

DRAG QUEEN
(in a deep
croaking veice)
Do you believe in love at first
sight?

Gilbert's teeth chatter and his knees begin to buckle.
Just then, KEYS JANGLE in the lock as the cell door is
opened part wavy.

GUARD
Glasky.
GILBERT
(hurrving over)
Yeg?

(CONTINUED)
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GUARD
Your lawyer's here.

GILBERT
{confused)
My lawyer?

The Guard opens the door the rest of the way to reveal
Zack standing there in an immaculate three-piece suit,
wearing horn-rimmed glasses and carrying an attache
case.

ZACK

Mr. Glasky, your arraignment comes
up in fifteen minutes.

' CcuT TO:

INT. COURTROOM

A crowded night court. 2Zack and Gilbert sit side-by-

side at the defense table. Gilbert is muttering to
himself.

The JUDGE, a stern gray-haired man, bangs his gavel.

Before the prosecutor can say a word, Gilbert jumps up
and rushes to the bench.

GILBERT
{(desperate)
Your Honor, this has been a
terrible miscarriage of Jjustice.
I'm an accountant, Your Honor, an
accountant. Nothing like this has
ever happened to me betfore.

JUDGE
(to Zack)
Will the defense attorney please
restrain his client?

GILBERT
{(pointing at Zack)

Attorney? That man's not an
attorney. That man's a raving
lunatic! EHe kidnapped me, Your
Honor, in cold blocd. He stole an
ambulance. He took the wallet
from a dead man. He forced me
into a helicopter with a crazy
pilet and made it crash intoc Romeo
and Julliest., He made me run out on
a check.

(MORE)

(CONTINUED)
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GILBERT (CON'T)
Your Honor, I always tip fifteen
percent. I'm a C.P.A., Your
Honor.

(turning on Zack)

Arrest this man! He's a threat
to Western civilisation and all
mankind!

.
Ha

Gilbert has totally exhausted himselZ.
in his chair. Zack stands up,
and sincerity.

ZACK
Your Honor, every word this man
has uttsred is true.
him from a hospital. I did
him to jovride with a corpse. 1

slumps

his face a mask oi

I did kidnap
force

did make him go up in a hel;conter

with an insane war vet anéd ves, I
dié force him to maXke-a. CzZmeo
apperance in Romeo and Juliet.
I'm guilty of these bn;ngs anc
more. B2But I did them for a
reason, Your Honor. I dié them
because Mr. Glasky may only have
a few hours o live.

in the courtroom GASP

ZACK
(continuing)

I'm guiltyv. want;“q to

vmpathetli ca‘lv.

71.

down
calm

show him the best night oI nis
life. This iz a gcod man, foux
Honor, the best man I know. Don't
punish nim, punish me.

Take me away.

A long silence

(Lowering his
I'1li

voice)

go peaceably.

SNIFTLES

The Judce wipes something

are peard in the courtroom.
frcm Rls eve and speaXs wi

slow deliberation. .
JUDGE
Never in mv life have I heard such
2 total creck of shit.
ZACK
Thankvou, Your Hener.
JUDGE
in a perfect world I'd throw you
anéd vour client in jail
(MORE)

(CONTINUED)
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JUDGE (CONT'D)
3ut due to extreme overcrowding
I'm forced to dreop the charges,
Mister Glasky, and reslease you in

the custody of your lawyer.

GILBERT
(Jumping to his feet)
Not that! Anything but that! Put
me back in jail! TI'll take my
chances with the drag queen!

The Judge bangs his gavel. Zack pulls Gilbert down the

aisle to the exit. .

CuUT TO:

EXT. COURTHOUSE - NIGHT

Gilbert emerges first, followed by Zack who tosses his

horn-rimmed glasses and attache case into the nearest
trash bin. Sam, walting at the curb with the limo,
rushes up to meet £hem.

SAM
You got him of£f! Fantastig!

Gilbert, angry, walks right past her and goes Lo the

curl where he tries to hail a e¢ah. Zack and Jam ax-
change looks. -

After a2 moment, Zack appears at Gilbert's side.
Gilbert, having no luck in finding a ¢ab, lowers his

arms. His body sags as he stares down at the sidewalk
in defeat.

GILBERT
(guietly)
I tried to be somebody else. I
just couldn't pull it off,

ZACK
That's not true. You can be
somebody else. You can be anybody
you want. When you were a kid,
what was i1t ycu wanted to he morsa
than anything else?

Gilbert frowns and walxs awavy.
GILBERT
I just want to go hack to the
nospital.

(CONTINUED)
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ZACK

(tagging after him)
Oh no you don't. Not until you

tell me what you wanted

GILBERT

to be.

I just want to be left alone.

ZACK
(stops)

Alright. You want to be left
alone. 1I'll leave you alone.

GILBERT
Good.

Zack hesitates a moment, then with a shout rushes at

Gilbert and jumps on his back., Gilbert spins in en-
raged circles but Zack hangs on like a monxey o©n an

elephant's back.

GILBERT
(continuing)
Get off!

ZACK

Not 'til you tell me what you

always wanted to be. If I'm going
to make your dreams come true,

you've got to cooperate.

GILBERT

i (thrashing)

I don't want my dreams to come

truel

ZACK
QOh yes you do!

They go tumbling to the pavement.
and grabs Zack by the lapels.

GILBERT

Gilbert lands on topo

(shaking him violently)
Why can't you leave me alcne? Why
do you have to keep pushing me and

pushing me? Why do you

make my life so miserabl

2ACK
{choking and gurg
Because... I... like...

The words move Gilbert. He releas
off, lving on the sidewalk beside
neither speaks.

have to
er

ling)

you.

25 his grip and rolls
Zack., For a moment

(CONTINUED)
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ZACK
{continuing;
gquietly)

So... what was it you always

wanted tc be?

GILBERT

I always wanted to play for the

Yankees,

Zack jumps up and pulls Gilbert to his feet,
whistles to Sam down the block. The limo SCREECEES

ZACK

(pushing Gilber% in)

Zankee Stadium, Sam, and step on

itd

EXT. WILLIS AVENUE BRIDGZ - NIGHT

The limo crosses the hridge to the Sronx.

Stadium rises in the distance.

EXT. YANEKZE STADIUM - PARXING LOT

He

CUTr T0:

Yankee

CUT TO:

74.

The limo comes to a SCREZCHING halt at the edge of the

huge parking lot. The dark stadium looms in the b.g.
Crouching low,

Qur three heros pile out.
commando sStyls across the lot.

CEAIN LINK FENCEZ

zig-zag

Zack scrambles up. At the top he reaches down to give

Gilbert a hand while Sam pushes from below.

tries but it's hopeless.

SaM
Don't nobody panic.
idea.

She vulls a long pin out of her chau:teu:‘s cap and

jabs it into Gilbert's rear end.
Gilbert sails right over the too.

S M
{continu

n<
Aoger, Eouston. W

)
e have

I've got an

Gilbert

With a shriek,

Fh
13

-
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TUNNEL

Their FOOTSTEPS ECHO back dreamily as they travel

through a dark passageway beneath the stands. Gilbert
rubs his tender ass.

PLAYING FIEZLD

A cloud passes in front of the moon, enveloping the
stadium in inky darkness. Like dots moving across an
expanse of landscape, Zack, Gilbert and Sam make their
way out to the pitcher's mound.

Gilkert locks around, a warm smile spreading across his
face.

GILBERT
My dad used to bring me here. We
used to sit right over first base.
We'd eat hot dogs and my dad would
drink beer. Those were the
happiest days for me. Even today
all I have to do is bite into a
hot dog andéd I'm happy.

A voice calls across :the field teo them.

WATCHMAN (0.5.)
Who's out there?

With a series of loud BOCMS the stadium lights explode
on, illuminating the entire park. OQur heroes blink

into the glare as an elderly WATCHMAN in a Yankees cap
hobbles out to them.

WATCEMAN
{continuing)
Alright, just who do you think vou
ara?
ZACK

Why, %his is Gilbert Glaskyv, the
Yankess' biggest fan.

WATCEMAN
(looking Gilbert
up and down)
He sure 1is.

GILBERT
I know this is going to sound
crazy but ever since I was a kid
I've had this fantasvy about
nitting feor the Yankees.

(MORE)

(CONTINUED)
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GILBERT (CONT'D)
I've alwavs wanted to stand in the
batter's box just like Mickey and
Rog and Reggie. We'wve been out on
the town tonight and I wanted to
come here... we didn't mean any
harm. Do you understand?

The Watchman studies Gilbert intently.

WATCHMAN
T guess maybe I do.

Higs craggy face breaks into a smile and his ancient
eyes shine like a young boy's.

WATCHEMAN
(continuing)
You arsn't the f£irst cnes to sneak
in here, you know, The oldest
maybe but not the first. I
imagine you'll be needing an
umpire.

He turns his cap around backwards and takes his posi-
tion behind home.

WATCHMAN
{continuing)
Play ball!

Gilkert, Zack and Sam regard each other and grin. Zack
strides out to the mound. Gilbert steps into the bat-
ter's box, brandishing an imaginary bat. Sam, plaving
catcher, crouches in front of the Watchman.

ZACK

{announcer’s voice)
Here we are, ladies and gentlemen.
Seventh game ©f the World Series.
This one is for all the marbleas.
Dodgers leading one %o nothing,
ninth inning. Two ocuts. Willie
Randolph is on £irst and it all
comes down to Gilbert Glasky, the
feared Yankee slugger.

Gilkert pounds the plate and takes a ferocicus stance.

ZACK
(continuing;
acting it out)
Valenzuela goes into the stretch,
checks Randolph a% first, rears
back and fires.

(CONTINUED)
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Gilbert swings and misses.

WATCTHMAN
Strike one!

Sam tosses the imaginary ball back to Zack.

ZACK
The slider fooled Glasky.
(rubs up the ball)
Valenzuela goes into the stretch.
He shakes off the sign.

Sam wags two fingers at Zack. He nods.

ZACK
(continuing)
Valenzuela winds up and delivers!

Gilbert takes the pitch.

WATCEMAN
Ball!

ZACK
Fast ball high and away.
Valenzuela checks Randolph at
first and fires.

Zack throws and Gilbert lets it go bv.

WATCEMAN
Ball!

ZACK
Two and one. Glasky is showing
the keen eye and steady nsrves
he's famous for.
{acting it out)
Valenzuela goes into the stretch
and fires!

Gilbert tzkes a wicked cut and misses.

WATCHMAN
Strike two!

ZACK
Glasky went fcor the fences on that
cne., There hasn't been a swing
like that since 3ake Ruth plaved
the gazme. The count is two and

two., Valenzuelz takes a deep
braath.
(MORE)

(CONTINUED)
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ZACK (CONT'D)
(taking a deep
breath)
Steps to the rubber. Rears back
and fires!

zack hurls to the plate, Gilbert takes the pitch,

WATCHEMAN
Ball!

ZACK
Just inside! What nerve andé
courage Glasky possesses.

Gilbert steps out of the batter's box and knocks imag-

inary dirt from his imaginary cleats. He rubs dirt
into his hands and steps back into the box. There is a

look of determined focused fire in his eyes.

ZACK

{continuing)
Glasky looks ready. The count is
full. | Two hundred million
Americans await the outcome of the
next pitch.

(acting it out)
Valenzuela goes into the stretch,
checks Randolph at £irst, turns to
the plate and fires!

We GO INTO SLOW MOTION.

Gilbert, eyes ablaze with determinmation, swings power-
fully and connects.

Zack turns and follows tae flight of ths towe:ing
drive.

Sam and the Watchman stand up in amazementz, thelr eyes
follow it through the night sky.

Upper decx. we almost see the ball land deep in the
stands benind left field.

The MUSIC SWELLS and f£ifty thousand FANS SCRZAM their

lungs out as Gilbert triumphantly rounds first. Thers
is joy in his face as he shakes his £ist victoriously

at the heavens.

e rounds second, then third. Zack, pounding his sack,
runs with him for home.

(CONTINUED)
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Gilbert comes down on home plate and Zack grabs him in
a hug. Sam and the Watchman join the celebration and
the four of them dance and hug as the SCREAMING SOUND
OF THE FANS DIZS DOWN. We COME QUT QF SLOW MOTION.

There is a moment of quiet and then Gilbert tilts his
head back to the fat £full moon and lets out a glorious
full-hearted howl. Zack looks on like a proud father.

Gilbert lets loose with another howl, even bigger than
the first. 2ack can't restrain himself and together
they howl in triumph at the moon. ‘

LONG SHOT -~ YANRKEE STADIUM

ablaze in the night. The moon sits over the stadium as
faint but distant HOWLS RING into the night.

cuT 7T0:

INT. LIMDUSINE

Zack, Gilbert and Sam are crammed into the front seat
as it streaks back to the city. Gilbert sits quietly
in thought. With sudden determination, he slams his
£ist on the dashboard.

GILBERT
Rellv!

SAaM
Who's Relly?

ZACK

The girl who holds the kev to
Gilbert's heart.

GILBERT
Zack, if you want to help me, if
you reallv want to help me,
there's one more thing we have to
do.

ZACK
My sword is yours, sire, now and
always. What's it to be? Storm a
castle? Rill a dragon?

GILBERT
I wish it were that easy.

cuT TO:
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INT. PLAZA HOTEL - BANQUET ROOM

Through open doors we see a festive engagement party in
full swing. Beautiful couples dine and dance.

CAMERA PANS OVER to a phone booth outside the doors
where Kelly is engaged in a seriocus conversation.

KELLY

(into the phone)
What do you mean he's not there?
He's scheduled for an operaticen
tomorrow. Let me speak to his
doctor. I'm not getting off this
phone until you let me talk to
somecne in charge.

(the line goes

dead)
I don't believe this. The
hospital hung up on me.

She hangs up, a worried expression on her face. As
she steps out of the phone booth, Duane steps up from
behind and slips his hands around her waist.

DUANE
Checking on Gilbert again?

KELLY
I'm worried, Duane. He's not
in his room.

DUANE
Maybe he sneaked out to McDonald's
for a midnight snack. Come on,
it's time to make the formal
announcement.

KELLY
I think I should go to the hcos-
pital.

DUANE
We've got seventy-five people
costing me a hundred bucks a
head in there. What's more
important? Our engagement or
that fat accountant?

KELLY
That's not the point, Duane.

- (CONTINUED)
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DUANE
{£laring)
Maybe it is.

He grabs her by the wrist and pulls her into the banquet
room.

CUT TO:
EXT. PLAZA HQTEL ~- NIGHT

out front a mounted policeman drops off his horse and
starts to write parking tickets. Seated across the
street in the front of the limo, Zack, Gilbert and Sam
check out the hotel entrance.

SaM
wWhat's the plan of attack?

GILBERT
We need a diversion.

Z2ACK
Leave that to me. Diversion is my
middle name.

CutT TO:

INT. BANQUET ROOM

A hush falls over the room as Duane st-ands at the head

¢f the long table. He acknowledges his beautiful pec-

ple guests and begins to speak with ease and confi-
dence.

DUANE

My friends, I'm going to get
introspective here for a moment.
I have, over the years, gotten the
reputation for being a ladies
man. I'm not geing to deny i%,
there's too much evidence to %he
contrary.

{pauses for their

laughter)
I've heard pecple say, "Duane
Thomas? He'll never settle down.
The lady who snags him is going to
nave to be one nell of a broad.”

(CONTINUED)
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Relly sguirms uncomfortably beside nim, a frozen smile
on her £ace.

DUANE

(continuing)
Well, I'm here to tell you that
I've found that hell of a broad.

He touches Kelly's snoulder and her eyes £lash with
gmbarrassment.

DUANE

(continuing)
Just kidding, babe., Good thing
for me she's got a sense of humor.
Anyway, I guess you khow why
you're all here so let's make the
formal announcement.

(raising his

champagne glass)
Ladies and gentlemen...

He is interrupted bv the SOUND OF 4 FORK TAPPING LOUDLY
against a water glass. Attention swings to the end of
the table where Zack is comfortably seated, tapping his
glass and smiling in a perfectly relaxed manner.

He stands up and addresses the guest, clearing his
throat.

ZACK
I just couldn't let this
opportunity pass without saving
a few well-chosen words on
Duane's behalf.

Duane, upstaged, sits back down, wondering who this
perscn is.

ZACK
puane, 1 just have to tell you
how much your speech moved me.
Never have I seen a man SO much
in love. With himself.

A few TITTERS of LAUGHTER.
DUANE

(whispers to Kelly)
Who is this guy?

{CONTINUED)
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KELLY
{amused)
I thought you knew him. He seems
to know you.

ZACK
Some men are born with silver
spoons in the mouth. Duane was
born with a silver spoon in his
butt.

More LAUGHTER. Duane is seething.

2ACK
{continued)
Duane may look like an asshole
and act like an asshole but don't
let that focl you. BHe really is
an asshole. -

Duane jumps up in outrage.

DUANE
Throw this bum out!

Two of PDuane's buddies grab Zack from behind.

ZACK
{struggling)
Wait a minute! I'm on a rolll

At that moment the banquet doors burst open and Gilbert
salleps into the room astride the police horse. Guests
overturn tables and chairs to get out of his way. Zack
lets out a cheer.

ZACK
(continuing)
The Cavalry has arrived!

Gilbert steers the horse right up to the main banguet
table. Women scream and men shout in outrage.

Relly looks on in total disbelief. Gilbert reins the
horse to a stop, does an awkward belly slide off and
approaches kelly. Everyone else, including Duane,
looks on like mute zembies.

Relly can't help but smile as Gilbert comes to the
table and takes her hand.

(CONTINGED)
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KELLY
Gilbert, what are you doing here?
GILBERT
You invited me, didn't you?
RELLY
Zes, but...
GILBERT

I cazme here to say what I should

have said a long time ago. I came

here to tell you what's in my
heart, I love you. I love vou
heart and soul. As bhig as I an,
my love £or you is bigger.

Relly is shocked but clearly moved. Zack, grinning

broadly, mcuths an "All right!"

Duane, however, has a differant reac+ion. &
slowlv from his chair, a smizki o

DUANE
Gilbert, that was the single mos:
pathetic speech I havs ever hearéd
inmy life. Look at me and look
at you. I can run a mile in £ive
minutes, do a hundred pushups and
make love for hours. Rellv adores
me and who can blame her? Kelly,
ask this clown to leave before he
embarrasses himself anv further.
bert touches Rellv on the cheek and looks
tly in the eve,

GILBERT
I am fat and mavbe sven a lit:
ridiculous but make no mistake, I
love vou, Keally,

Kelly looks from Gilbert to Duane. Duane isg
with superiority and shaking his head.

king smile on hi

(CONTINUED)



85.
CONTINUED:

She looks bhack at Gilbert's sincere fzce and makes bthe
anly possible decision.

KELLY
Gilbert, get me out of here.

Zack cheers. Gilbert lifts Relly over the bangquet
table. He mounts the horse, reaches down and pulls her

up bhehind him.

The horse rears up magnificently, then carries Gilbert
and Relly ocut of the room.

ZACK

tears himself free of Duane's buddies. He leaps up on
the banquet table, runs the length of it and dives into

the air, catching hold of the chandelier trapeze-style.
He swings over the heads of the guests and lands in the
doorway, turns and gives the stunned assemblege a

devil-may-care wave.

ZACK
Let's do this again real soon.

With that, he is gone.

DUANE

growling with subnuman anger, charges after him, fol-
lowed by three of his buddies.

ZXT. PLAZA

Gilbert and Kelly gallop out of the lobby entrance and
down the steps to the amazement of arriving and depars=~
ing guests, including the unmounted policeman. Gilbert
spurs the steed and they take ©off toward Central Park.

Zack streaks down the steps a few moments later hotly
nsursued by Duane and company.

From out of nowhere comes the limousine. It SCREECHES
to a stop for the split second it takes Zack to dive in
throuch the open rear window, %then veels out, fishtail-
ing into trafiic.

CuUT T0:
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EXT. CENTRAL PARK

against a moonlit sky. As thev gallop along, Gilbert
and Rellv begin to laugh. She tightens her grip around
Gilbert's waist, turning it inte 2 hug, and lavs her
cheek against the back of his shoulder.

After a moment, they are overtaken by the limo. Zack
hangs halfway out the passenger window.

GILBERT
Kelly, I want you to meet Zack and
Sam. :
RELLY
{to Zack)

That was some speech you gave.

ZACX
It was straight from the heart,
just like Gilbert's. What do you
think of the new improved 1984
Glasky?

RELLY
I think he's lost his mind. But I
think I have, too.

This is almost more hapwpiness than Gilbert can bear.
He reins the tired horse to a stowp. Sam stops %he
limousine next to a2 large reflecting pool. A fountain
sprays water into the clear night air.

As Zack gets out and helps Relly dismount, Sam runs
around and gives Gilbert a big hug.

SAM
You know scmething, Gilbert? I'm
actually a little jealous. of her.
I hope somebody feels that
strongly about me some day.

GILEBERT
I hope sa, too, Sam.
Gilbert turns to admire Kelly who is talking with Zack
cut of earshot. When she sees that Gilbert is watching
her, Relly walks over and takes his hand.

They move off and disappear into a cluster of 4rees.
Zack znd Sam exchange sly smiles.

GILBZRT AND KELLY

Band in hand, they walk along a trse-lined &trail in

EEX SR

silence. There is a newfound awkwardness between them.

(CONTINUED)



87.
CONTINUED:

They both start to speak at the same time and laugh.

EELLY
What am I deoing here, Gilbert?
And with you? Do you always break
up engagement parties on
horseback?

GILBERT
Now and then.

RELLY
I had no idea you felt that way
about me.

GILBERT
I thought you knew. I thought it
was obvious.
(stronger)
Iou knew, you alwavs knew. Come
on, admit it.

RELLY
Well, mavbe I thought vou had a
harmless little crush on me.

GILBERT
What was harmlessg? Me or the
crush?

Relly turns te him grinning, teasing.

RELLY
Both.

Gilbert looks at her intenselv.

GILBERT
I'm not harmlass anymore.

e takes her in his amms and kisses her passicnatelvy.

KELLY
(breathlessly)
No, I guess you're not.
{slight beat)
Gilbert, Zack told me how sericus
your operation really is.

GILBERT

(smiling)
3¢ that was just a mercy kKiss?

(CONTINUED;
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KELLY
Nao.

She kisses Gilbert again forcefullvy.

ZACK AND sSaM
are leaning against the grill of the limousine.

SaM
Tou and Gilbert sure do hit it
off. I guess you've known each
other a long time.

2ACK
I'll say.
(locks at his watch)
Almost twelve hours.

SAM
Twelve hours?

ZACK
For some people twelve hours can
be a whole lifetime,

SAM
(smiling)
You know something, Zack? I like
you.
ZACK

I like vou, too.

SaM
What you did for Gilbert tonight
was really special.

ZACXK
Who says I did it for him? Maybe
1 wanted a last fling myself.

SAM
Last £ling? What do you mean?

The limo HORN EONKS loudly, startling them. They whirl

-

-a
around. From out of the shadows four figures zppear...
Duane and his buddies. .

DUANE
Where's Kelly and the fat man?

(CONTINUED)
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ZACK
They went looking for you. They
wanted to tell you they're going
to name their first child after vyou.

SAM
(nodding)
We think Asshole is a great name
for a kid.
DUANE

Spare me your wise ass crap.
Where's that pudgy turd Gilbert?

Zack stands his ground and smiles defiantly.

ZACK
You want him, you're going to
have to come through me.

DUANE
My pleasure.

With a blood=-curdling karate scream, Duane launches
himself into the air. He lands a viciocus flying kick
which sends Zack sprawling.

SAM
You sonovabitch!

Two of Duane's buddies restrain her while another picks
Zack up and spins him back to Duane who executes a
series of nasty gut punches. Zack falls to the ground,
then bravely staggers back up, groggy and bruised.

ZACK
Okay, now you're really in
trouble...

Zack comes at him. Duane sidesteps and delivers
several vicious punches to Zack's face.

DUANE
(as he punches)
After they finish wiring your jaw,
tell your blimp friend he's a dead
man.

From behind comes a clear strong voice.

GILBERT
Tell him vourself.

{(CONTINUED)
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All heads turn to discover Gilbert standing erect in
silhouette against the moon. Kelly apwvears behnind him.

GILBERT
(continuing;
slowly)
Take your hands off my friend.

Duane releases Zack who crumples to the ground.

DUANE
No problem. I want you.
KELLY
If you so much as touch him,
Duane...
. GILBERT
It's okay. This is between him
and me.

He steps forward. As a warm up, Duane executes a
series of vicious karate kicks and punches in the air.

A vioclent, beautiful kata.

DUANE
(relishing this)
For ten years I've been studving
karate and I never knew why. Now
I know. S0 I can demolish your
fat ass, doughboy.

GILBERT
That's Mister Doughboy to vou.

Duane and Gilbert charge each other. Duane throws a
spinning round kick which lands sguaraly on Gilbert's
chest and a powerful straight right to the chin.
Gilbert goes flying to the dirt.

He staggers to all fours. Duane snaps an upper Xick Lo
Gilbert's chin, knocking him on his back.

RELLY
Yoy bastard, Duane!

She charges at Duane but a buddy grabs her and pins her
screaming against the limo.

Gilbert struggles %o nis feet. A wide grin breaks oux
across Duane's face.

DUANE
Oh, goody. You want more.

(CONTINUED)
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Duane charges forward and throws a vicious right.
Gilbert reaches up and catches the fist in his huge
hammy hand and begins to squeeze. Duane gapes in dis-
belief just before his eyes cross with pain.

GILBERT
(with a smile)
And to think I used to be afraid
of you.

With his other hand Gilbert drives a powerful blow into
Duane's stomach. Duane gasps as the air whooshes out
of him.

Gilbert launches a right and left which snap Duane's
head back. The punches are not book perfect but they
have Gilbert's weight and force of rightecusness behind
them.

With a surge of superhuman strength, Gilbert takes
Duane by the lapels and lifts him high overhead. As
Duane whimpers, Gilbert begins to spin him around and
around like an airplane propeller. Then, with a great
shout, he flings Duane through the air.

Duane lands with & huge splash in the center of *he
reflecting pool where he sits idiotically, dazed and
defeated.

Gilbert whirls on Duane's three amazed buddies.

i GILBERT
Whe's next?

The buddies shake their heads, muttering "lot me."
They pull'Duane f£rom the vool and shuffle off into “he
night, carrying Duane between them.

Sam helps Zack to his feet.

ZACK
(wobbly)
That was scme demonstration,
Gilbert. 1It's a good thing you
showed up when you did or I might
have killed the guy.

KELLY
(to Gilbert)
I hate to admit it But I loved
seeing Duane get his ass kicked.

SaM
I second that emotion.

(CONTINUED)
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The women hug Gilbert,
Zack, smiling with satisfaction, silently watches the

celebration. It's as if he wants to remember this
moment always. Slowly he turns and begins to walk

away, picking up his pace as he goes.

EXT. FIFTY-NINTH STREET

Zack stands at the corner, waiting for a break in the
traffic. Gilbert rushes up to him.

GILBERT
What's wrong? Where are you
going?

Zack puts a hand on Gilbert's shoulder.

2ACK
Tonight has been the best night of
my life.

GILBERT
Mine, too.

ZACK

Look, I'm sorry but I can't bhe
with you at the hospital.

GILBERT
Why not?

2ACK
There's an appointment I have to
keep.

GILBERT

An appointment at dawn? Alright,
we'll do it together.

Z2ACK

No, it's something I have fo do
alone. Promise me something.

GILBERT
Sure. Anvything.

ZACK
Promise me you'll live.

GILBERT
'l erzy.

(CONTINUED)
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There is anger in Zack's eyes.
ZACK
That's not good enough. I have to
know you'll make it.

Their eyes meet for a long moment. Gilbert nods with
certainty.

GIL3ERT
I'll make it.

Zack smiles and abruptly turns away. He crosses the
street and hops into the back of a taxi.

INT. TAXI
as it pulls into traffic. 2Zack's face is emotionless.
ZACX
{to the driver)
Take me to the nearest bridge.
(slight beat)

Make that the middle of the
nearest bridge.

EXT. FIFTY-NINTH STREET
Gilbert, confused, watches the cab disappear down the
street., The limousine pulls up beside him with Sam and

Kelly in the front seat.

SAM
Where's Zack?

| GILBERT
Something's wrong. Slide over.

de opens the driver's door and gets behind the wheel.
de throws the limo into gear and tears off down the
street in pursuit of Zack's cab.

INT. TAXI

Zack sits calm and stoic in the backseatn.

EXT. STREET
The lime races in pursuit, weaving through trafiic,

CUT TO:
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EXT. BROORLYN BRIDGZ - LONG SHOT - DAWN

As the sun begins to rise, Zack's cab pulls over in the
middle of the span. Zack steps out and looks up at the
bridge's overhead support beams.

THE LIMOUSINE

SCREECHES up a moment later and pulls over to the side
of the bridge. Gilbert, Kelly and Sam hop out as cars
whiz past them. Kelly points upward.

RELLY
There he is!

THEIR POV

Zack climbs with determination up the metal rlgclng of
the bridge on his way to the top.

BELOW

Gilbhert, Sam and Kelly run to the side railing beneath
him.

GILBERT
(shouting)
Zack, come down from there! You
could get yourself killed!

ZACK '
(Erom above)
That's the idea, Gilbert!

GILBERT

There is fear in his eves as he looks up at Zack, crow-
ing small against the dawn sky. He hesltates a moment,
then takes a deep breath and starts to climb the rig-
ging.

Emitting low whimpering noises, Gilber: climbs hand
over hand, higher and higher. He tries not to leok
down for fear he'll pass out.

GILBERT
Zack, don't make me do this. You
know I hate neights.

ZACK
(Erom above)

Go away, Gilbert. The night is
over.

{(CONTINUED)
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Gilbert continues to climb with heroic determination.
He finally reaches a long narrow cross beam and hauls
himself up on it.

Zack stands a few feet away, staring down at the dark
churning water, the wind whipping his hair. An unlit
cigarette dangles from his mouth.

ZACK
Bi, Gilbert. Got a match?

Gilbert c¢lings terrified to the rigging.

GILBERT
I hate you for this, Zack. Of all
the awful things you've done to me
tonight, this is the worst.

ZACK
Gilbert, this wasn't just your
last night on the town. It was
mine, too.

GILBERT
But why?

2ACK
fou've seen me out there. I don't
£ic in. They're right about me.
I'm crazy. I'm a certifiable nut.

GILBERT
{after a mcment)
Can I talk you out of i&?

ZACK
What? You mean make one of those
maudlin life-affirming speeches
that people make at moments like

this?
GILBERT
{(nodding)
Can I at least try?
ZACK
(shrugs)
Oh, go ahead.
GILBERT

(nervous; &rying

not to panic)
Okay. Let me think... What
about... no, that won't Wwork...
uh...

(CONTINUZD)
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ZACK
Hurry up or I'm going to jump out
of boredom.

GILBERT

Qkay, I think I've got it.

(with a dramatic

sweep of his hands)
There's a world out there, Zack!
Look at it. Look at those
lights. All that promise, bright
and shining.

ZACK
There's something familiar about
this speech.

GILBERT

i1t can be a great place if you'll
just let it. You taught me that.
You taught me how to live. I want
to live, Zack, but I may die. I
don't have a choice but you do.
It takes guts to go back down
there, more guts than it takes to
jump. I've got the guts to live
now, thanks to you. How about it,
Zack? Have you got the guts o
live? 1I'm willing to bet that you
do.

(a beat)
That's all I've got to say. I'm
climbing back down there and I'm
hoping you'll come with me.
Because if you jump, everything
you've taught me will be a lie.

Gilbert, beaming'confidently, turns and gtarts te climb
back down. With a WHISTLING SQUND, Zack's body falls
THROUGH FRAME behind him.

As Zack hits the water a hundred feet below, Gilbert,
without hesitation, jumps after him.

WIDE ANGLE - THE BRIDGE

as Gilbert drops through space, SCREAMING all the way.

GILBERT
Wais... I can't swwwiiimmm!!!
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THE RIVER

Gilbert hits the icy water with a tremendous splash and
sinks out of sight. A moment later he bursts to the
surface, spouting water and churning his arms. He
searches frantically for his friend.

GILBERT
Zack!

Zack comes thrashing to the surface a few feet away.

ZACK
Goddamn! This water's cold!

GILBERT
Zack!

ZACK
(surprised)
Gilbert, what are you doing here?

GILBERT
I'm trying to save your miserable
life! Why did you jump?

ZACK
I dign't jump, I slipped.

They desperately try to tread water.

ZACK
(continuing;
laughs)
Looks like we drown together.

GILBERT
No way!

They grab at each other, each trying to rescue the
other. They thrash and kick and by working together,
gradually make their wav toward shore.

RIVEERBANK
Gasping and sputtering, they crawl up on the bank of
the East River. Zack looks over at Gilbert who is
busy spitting up water.
ZACK
Alright, if it means that much

to you, I'll live.

(CONTINUED)
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GILBERT
(smiling)
Don't do me any favors.

Zack starts to laugh.

GILBERT
(continuing)
What's so funny?

Z2ACK
Life. We survive a hundred foot
fall, save ourselves from drowning
and now we've got to go to the
hospital where they'll probably
kill you.

Gilbert joins in laughing.

GILBERT
They probably will.

They roar together, two laughing fish beached on the
bank of life.

CuUT TO:

INT. QPERATING ROCM - DAY

A full surgical team but no patient. The SURGEZON looks
at the wall clock. Ten after eight.

SURGEZON
I've got a ten o'clock tee off.
Where's the goddamn patient?

The double doors

£1 en and Gilbert: strides in, soax-
ing wet, tearing hi r

t off.

GILBERT
Here's the goddamn patient.
{hopping up on
the operating
table)
Let's get this show on the road.

He grabs the ether mask and puts it over his own face.
He turns and looks through the glass of the averating

= =

theatre where Zack, Kelly and Sam watch.

Gilbert gives them &the thumbs up signal and then cassas
cut.
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CLOSE ON

the worried Zazces of Zack, Xelly and Sam as the opera-
tion begins. All three wipe tazxs Ifxom thelr eves.

CUT TO:
A BIZR COF FLOWERS

Scmber ORGAN MUSIC... which suddenly swells with life
and turns into "The Wedding March".

CAMERA PULLS BACX to reveal Gilbert, handsome in his
gray cutaway, as he and his lovely bride Xelly turn
away from the altar where they have just become man
and wife.

Best man Zack hands the Minister the gold carxd. The
smiling preacher whips out his portakle machine and
runs it off.

Zack gives his arm to the maid of honor who happens o
be Sam wearing a lovely ofi-shoulder knife-slashed
gown.

EXT. CHURCHE STZPS

As they come through the front doors, Zack turns to
Gilbert.

ZACK
Have fun in Niagra Falls. 1I'd
ccme along but something tells me
vou c¢an handle this on your own.

As Xelly and Gilbert come down the steps, .the wedding
guests crowd around them tossing rice. Many qf the

faces are familiar. Gilbert's mother. The Qlé Watch-

man. Several punkers. Buddy Hart and his Hoboken
Hewcats.

As they reach the sidewalk, Gilbert and Zelly turn to
Zack.

GILBERT
Where's the car?

Well, usually when vou get
married, it's customary %o drive
off in a car.

{CONTINUED)
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A sudden ROARING, a sudden wind. Zack laughs as a
familiar helicopter sets down in the middle of =he

street festooned with pom-poms, streamers and a sign on
the tail that reads "Just Married."

THEE CRAZY PILOT

waves from the cockpit. He grins and gives them the
thumbs up signal.

GILBERT AND ZACK

Gilbert starts to laugh.

GILBERT
Oh no.
ZACK
Ch vyes.
Gilbert turns to Kelly.
GILBERT

What do you think?

KEZLLY
(with a laugh)
What are we waiting for?

Zack gives Gilbert the thumbs up. Shaking his head
happily, Gilbert returns the gesture. He grabs Keliy's
hand and together they run to the waiting chooper and
climb on board. '

As it lifts off into the sky, Xelly tosses ou: the
wedding bouguet.

THE BOUQUET

£lutters down to earth. Two hands grasp it simultan-
eously. Sam and Zack, sharing the bougquet between
them, look at each other in happy surprise.

THEE HELICOPTER

flies into the bright blue sky, banks laft and Srows
small against the awesomes New York skyline.

FADE 0OUT.




