A Hard Day's Night

1. EXTERI OR STREETS OUTSI DE RAI LWAY TERM NAL DAY

The filmopens with crowds of girls, shot in a sequence of CLOSE-UPS,
chasing after GEORGE, JOHN and RINGO. The boys hare off just ahead of
them They take a turn down a back alley way and the crowds of
screaming girls are after them

2. EXT. TERM NAL

They rush on through the narrow cobbl ed passageway and into the main
station, quickly showtheir tickets at the barrier for the London
train, and get onto the platformas hordes of yelling and scream ng
girls reach the cl osed gates.

3. EXT. TERM NAL PLATFORM

We see the fans rushing to the few platformticket nmachi nes, and
endl ess penni es being dropped and tickets torn out in their haste to
get onto the platformto see the boys.

NORM has been waiting for the boys and he hurries themto where al

t heir baggage, instrunents and the druns are waiting, piled up to be
put into the guards' van. The boys turn and see the oncom ng stream of
girls pushing through the barriers and descending on themw th yells
and shouts. They grab their instrunents, RI NGO nakes for the druns.
NORM pl ugs into a handy transformer and using their instrunents |like a
gun volley to stop the onrush of fermales, the boys blast fire into a
nunber and start to sing. This stops the girls in their tracks and they
settle down on whatever they can to |listen to them pl ayi ng.

As the boys are playing, we CUT BACK into the crowds. In the centre we
see PAUL struggling and pulling to fight his way through the girls to
join the other boys. He is dragging a very reluctant old man behi nd
him The old man seens nost disgruntled and we can see by his gestures
how unwilling he is to be pulled and pushed forward through all the
girls.

At | ast PAUL reaches the other boys. He sits the old nan down on a pile
of cases and joins in the nunber to the squeals of delight fromthe
fans. The old nman sits aloof and proud ignoring the whol e proceedi ngs.
JOHN, GEORGE and RINGO | ook enquiringly at PAUL who gives a

noncomm ttal shrug of the shoulders as if to say, "it's not ny fault"
and the nunber proceeds.

SHOT of sudden horror on JOHN s face. PAUL follows his eye line only to
see the old man has doffed his cap and is busily collecting noney from
a disconcerted crowd. PAUL dives hastily into the crowd, and with

sui tabl e apol ogi es extracts the old man and with a | ong suffering sigh
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drags himback to the group. GEORGE and PAUL hold himfirmy as they
finish the nunber, the old man standing there between them

As the nunber finishes and the girls scream and shout with delight, the
guard bl ows his whistle. NORM and SHAKE grab the instrunents and the
drunms, and with the rest piles the lot into the guards' van. The BOYS
head into their reserved conpartnent pursued by the fans but the train
noves of f. They have successfully repelled all extra boarders.

THE BOYS stand and wave to the fans until out of sight line ... the
girls running along to the end of the platformwaving and calling out.

| NTERI OR  RESERVED COMPARTMENT I N THE TRAIN

The boys relax, sitting down on one side of the conpartnent. They are
about to settle down and nmake thensel ves at honme when first RI NGO
nudges GEORGE who in turn nudges JOHN. Opposite themis sitting the
LI TTLE OLD MAN. He is holding hinself stiff, erect and very al oof.

The three boys | ook at himenquiringly but wwth an el aborate sniff he
| ooks away fromthem and out of the w ndow.

PAUL catches his eye and winks at the LITTLE OLD MAN. He w nks back at
PAUL, scowls at the other three then [ ooks firmly out of the w ndow
again.

The boys turn on PAUL crowdi ng around him

JOHN
Eh ... pardon ne for asking but who's that
little old man?
PAUL
VWhat little old man?
JOHN
(poi nti ng)
That little old man.
PAUL
Oh, that one. That's nme G andfat her.
GEORGE
That's not your G andfat her.
PAUL
It is, y' know.
GEORGE
But your Grandfather lives in your house. |'ve
seen him
PAUL
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Ch, that's nme other G andfather, but this one's
me G andfather and all.

JOHN
How d' you reckon that one out?
PAUL
Well ... everyone's entitled to twd, aren't

they, and this is nme other one.

JOHN
(long suffering)
Vel |l we know that but what's he doing here?

PAUL
Vel l, nme nother thought the trip 'ud do him
good.
Rl NGO
How s that?
PAUL
Oh ... he's nursing a broken heart.

The lads all look intently at the GRANDFATHER

JOHN
Aah ... the poor old thing.

He | eans across to GRANDFATHER.

JOHN
Eh, Mster... are you nursing a broken heart
t hen?

The GRANDFATHER nods soul fully glares at him in a way that indicates
yes.

PAUL
(whi speri ng)
You see, he was going to get married but she
threw himover for a butcher.

GEORGE
A but cher?

PAUL
Yeah, she was fickle.

JOHN
Aye and fond of fresh neat and all.

PAUL
(seriously)

For Educational Purposes Only. www.joescreenwriter.com



No ... it was his sweetbreads. She was dead
ki nky for sweetbreads. Anyroad, ne nother

t hought it'ud give hima change of scenery,
li ke.

JOHN
Ch, | see.

He i nspects GRANDFATHER carefully.

JOHN
(to PAUL)
Eh, he's a nice old man, isn't he?

PAUL
Oh yeah, he's very clean, y'know.

They all agree with PAUL.
JOHN has been exam ni ng GRANDFATHER. He now | eans forward to him

JOHN
(in an over-friendly voice)
Hel | o, G andf at her!

GRANDFATHER
Hel | o.

JOHN
(del i ghtedly)
He can tal k then?

PAUL
(i ndignantly)
Course he can tal k. He's a human being, |ike.
Isn't he?
RI NGO
(grinning)
well ... if he's your G andfather, who knows?

The |l ads all | augh.

JOHN
And we're | ooking after him are we?

GRANDFATHER
"Il ook after neself.

PAUL
Aye, that's what |I'mafraid of!

JOHN
He's got you worried, then?
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PAUL
H m he costs you a fortune in breach of
prom se cases. He's a villain and a right m xer

as wel | .

GEORGE

(di sbel i evi ng)

Gerron.

PAUL
No, straight up.

GRANDFATHER
The lad's given you the sinple truth. I'm
cursed wwd irresistible charm |I'mtoo

attractive to be |et | oose.

At this nonment, SHAKE, a tall man who works with the BOYS, pulls open
t he door of the conpartnent.

SHAKE
You got on all right then?
BOYS
Hi , Shake.
SHAKE
We're here. Normi|l|l be along in a no' with the
tickets.

He sees GRANDFATHER.

SHAKE
Mor ni ng!
(whi spers)
Wo's that |ittle old man?

GEORGE
It's Paul's grandfather.

SHAKE
Ch aye, but | thought

JOHN
(cutting in)
No, that's his other one.

SHAKE
That's all right then.

JOHN
(di spl ayi ng G andf at her)
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Cl ean though, isn't he?

SHAKE
Oh yes, he's clean all right.

NORM t he road manager appears behi nd SHAKE.

NORM
Mor ni ng, | ads.

BOYS
Morning ... Hi, Norm

NORM

(checki ng them qui ckl y)
Well, thank God you're all got here. Now,
listen, 1've had this marvellous idea ..
now just for a change, let's all behave |ike
ordinary responsible citizens. Let's not cause
any trouble, pull any strokes or do anything
|'"'mgoing to be sorry for, especially
tonorrow at the television theatre,
because ...

He | ooks sharply at JOHN who is polishing his nails.

NORM
Are you listening to ne, Lennon?

JOHN
(of f - hand)
You're a swne, isn't he George?

GEORGE
(di sinterested)
Yeah ... a sw ne.

NCORM
(just as indifferent)
Thanks. . .

He sees t he GRANDFATHER.

NORM
Eh ...

BOYS | N CHORUS
Who's that little old man?

NORM
Well, who is he?

RI NGO
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He bel ongs to Paul.

NORM
(accepting the situation)
Ah wel |, there you go. Look, |I'm going down the

diner for a cup of coffee, are you com ng?

PAUL
We'll foll ow you down.
GRANDFATHER ri ses.
GRANDFATHER
| want ne coffee.
NORM
He can cone with Shake and ne if you I|ike.
PAUL
Well, look after him | don't want to find
you' ve | ost him
NORM
Don't be cheeky, I'lIl bind himto nme with

prom ses. Cone on, G andad.
GRANDFATHER j oi ns SHAKE and NORM

NORM
(over G andfather's head)
He's very clean, isn't he?

SHAKE and NORM col | ect GRANDFATHER and are in the process of | eaving
the conpartnent when a fat upper class city Englishman, JOHNSON,
attenpts to enter. There is a bit of confusion and they get tangled up
with each other.

JOHNSON
Make up your mnds, wll you!

At | ast SHAKE, NORM and GRANDFATHER sort thensel ves out and JOHNSON
enters wwth his case. The other three go to coffee.

JOHNSON puts his case up on the |uggage rack, then sits down. Al his
novenents are disgruntled ... he finally picks up his copy of the

Fi nanci al Tinmes and burying hinself behind it, starts to read. After a
nonment he | ooks up, notices the conpartnent wi ndow is open. He gets up
and wi thout so nuch as a "by your |eave" he closes it, glares at the
BOYS and sits down again.

The boys exchange | ooks as if to say ... "Hello, Saucy!!"

PAUL
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(politely)
Do you mnd if we have it opened?

JOHNSON
(briefly)
Yes, | do.
JOHN
Yeah, but there are four of us, |like, and we'd
like it open, if it's all the sanme to you, that
IS.
JOHNSON
(rudely)
Well, it isn't. | travel on this train
regularly tw ce a week, so | suppose |'ve sone
rights.
Rl NGO
Aye, well, so have we.

He di sappears behind his paper before the BOYS can say another word.

RINGO pulls a face at the rai sed paper and switches on his portable
radi o. A pop nunber is playing.

JOHNSON puts down his paper firmy.

JOHNSON
And we' Il have that thing off as well, thank
you.

RI NGO
But |

JOHNSON | eans over and switches it off.

JOHNSON
An el enentary know edge of the Railway Acts
would tell you I'"mperfectly within nmy rights.

He smles frostily.

PAUL
Yeah, but we want to hear it and there's nore
of us than you. We're a comunity, like, a
majority vote. Up the workers and all that
stuff!

JOHNSON

Then | suggest you take that dammed thing into
the corridor or sonme other part of the train
wher e you obvi ously bel ong.
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JOHN
(leaning forward to him
Ge's a kiss!

PAUL
Shurrup! Look, Mster, we've paid for our seats
t oo, you know.

JOHNSON
| travel on this train regularly, twice a week.
JOHN
Knock it off, Paul, y' can't win with his sort.
After all, it's his train, isn't it, Mster?
JOHNSON
And don't you take that tone with nme, young
man!
CGEORGE
But . ..
JOHNSON

(accusi ngly)
| fought the war for your sort.

RI NGO
Bet you're sorry you won!

JOHNSON
"1l call the guard!

PAUL
Aye ... but what? They don't take kindly to
I nsults you know. Ah, cone on, you lot. Let's
get a cup of coffee and | eave Toby the manger

The boys troop out of the door into the corridor. JOHNSON smi | es
triunphantly. He is about to settle down to his paper when there is a
tap on the corridor wi ndow. He | ooks up and we see pressed agai nst the
wi ndow a col |l ection of hideous Beatle faces.

PAUL
Eh, Mster ... can we have our ball back!

The man junps to his feet.

| NTERIOR OF THE CORRI DOR

The boys run away |i ke a pack of school boys and di sappear round the
cor ner.
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6.

| NTERI OR OF THE TRAI N CORRI DOR

Fromthe P.O V. of the door leading to the restaurant car

The boys conme down the corridor in full flight, |aughing away |ike
happy idiots. GEORGE and PAUL pull open the sliding doors. The boys
| ook i nside.

| NTERI OR  RESTAURANT CAR

Fromtheir P.OV. we see the car is half enpty and at a table in the
centre SHAKE and NORM and GRANDFATHER are sitting. On the table is a
pil e of photos of the boys. NORM and SHAKE are arguing. NORM i s being
very aggressive, nuch to SHAKE s disconfort.

NORM
Yeah, you want to watch it.

SHAKE

(unhappi l y)
I[t's not ny fault.

NORM
Well, you stick to that story, son

SHAKE
| can't helpit, I"'mjust taller than you.

GRANDFATHER
(To NORM sl yly)
They al ways say that.

NORM
Yeah, well | got ne eye on you.
SHAKE
['"'msorry Norm but | can't help being taller
t han you.
NORM
Well, you don't have to rub nme nose init. |'ve

a good mnd to ...
(he is about to thunp SHAKE.)

JOHN
(enj oyi ng hinself)
If you're going to have a barney I'Il hold
your coats.
NORM
He started it.
SHAKE

For Educational Purposes Only. www.joescreenwriter.com



No, | didn't you did ...

GEORGE
Vel |, what happened?

SHAKE
The old fella wanted these pictures and Norm
said he couldn't have "em all | said was

"aw go on, be big about it.’

PAUL
And?

NORM
Your Grandfather pointed out Shake was al ways
being taller than ne just to spite ne.

PAUL

| knewit, he started it, | should have known.
NORM

Y' what ?
PAUL

You two have never had a quarrel in your life
and in two mnutes flat he's got you at it.
He's a king m xer. Adam and Eve, neet the
serpent. Anthony and Cl eopatra, there's your
asp. Divide and Conquer, that's this one's
notto. He hates group unity so he gets
everyone at it.

The BOYS, i.e., JOHN, GEORGE and RI NGO, | ook at each other then at
PAUL.

PAUL
Aye and we'll have to watch it and all.

GEORGE
| suggest you just give himthe photos and have
done with it.

NORM
You're right. Here you are, old devil.

SHAKE and NORM | eave. GRANDFATHER grins triunphantly and collects them
then with a sweet smile he turns to PAUL.

GRANDFATHER
Wul d you ever sign this one for us, Pauly?

PAUL does so automatically but in the mddle of signing he gets
suspi ci ous. GRANDFATHER sniles at himcharm ngly so PAUL finishes
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si gni ng.

JOHN
Conme on let's get this coffee.

GRANDFATHER
Before you go, | think it's only fair to warn
you about nme Grandson ... don't |et our Pau

have his owmn way all the tine, 'cos if you do
he won't respect you!

JOHN, RI NGO and GEORGE take this up straight away. They all pretend to
be girls, RINGO junps into PAUL's arns.

GEORGE
(coyly)
Oh, Paul, you can't have your own way!!!
JOHN
(invitingly, in a Marlene Dietrich
voi ce)
If I let you have your own way, you little
rascal, wll you respect ne?
PAUL
(choked)

['"I'l murder you, G andfather!
JOHN wal t zes PAUL down to an enpty table and the |lads sit down.

CGEORGE
Eh, | ook at that talent.

They all gaze across the aisle. Fromtheir P.OV. we see two very
attractive young girls, RITA and JEAN, having coffee.

JOHN
Gve '"ema pull.

PAUL
Shal | [|7?

GECRGE

Aye, but don't rush. None of your five bar gate
junps and over sort of stuff.

PAUL
Now what's that supposed to nean?
GEORGE
(grinning)

| don't really know, but it sounded
di stinguished, like, didn't it?
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JOHN
CGeorge Harrison, The Scouse of Distinction.

We follow PAUL as he crosses over to the two girls. He places a bow er
on his head.

PAUL
(in posh accent)
Excuse ne, but these young nen I'msitting with
wondered if two of us could join you; |I'd ask
you neself only |I'm shy.

The two girls giggle together.

JOHN and CGEORCE are about to nove over when GRANDFATHER suddenly
appears by their sides.

GRANDFATHER
(sternly)
l|'"'msorry, mss, but you nustn't fraternise
Wi th ny prisoners.

JEAN
Pri sonersl!!

GRANDFATHER
Convicts in transit to Wrmmood Scrubs. Typi cal
old lags, the lot of '"em

THE BOYS
Y what!!'!

GRANDFATHER
Quiet, you lot, or I'lIl give you a touch of ne
t runcheon.

(He points at Ri ngo)
That little one's the worst. If we don't keep
himon tablets he has fits.

Rl NGO
(protesting)
Now | ook here!!

GRANDFATHER grabs two | unps of sugar fromthe table and forces them
into RINGO S nout h.

GRANDFATHER
Get out while you can, ladies, his tine's
com ng round for one of his turns.

The frightened girls scurry out of the restaurant car. The boys |l ook in
amazenent and horror at GRANDFATHER They are conpletely fl abbergasted.
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GRANDFATHER smi | es at them benignly.

| NTERI OR OF RAI LWAY COVPARTMENT

SHAKE and NORM are seated. SHAKE is buried in a science fiction book.

NORM | ooks at his watch, slightly worried.

NORM
He's been gone a long tine.
SHAKE
(wi t hout | ooki ng up)
Who?
NORM
Paul ' s grandf at her.
SHAKE
Oh, | didn't notice, where'd he go?
NORM
Down the ... er
SHAKE
Ch, down the ... er ...?
NORM
Yeah, down the ... er
SHAKE
Well, give a couple of mnutes ..

He resunes readi ng. But NORM goes on worryi ng.

| NTERI OR OF ANOTHER RAI LWAY COMPARTNVENT

G andfather is in full flight of conversation with a charmng elderly
| ady, AUDREY, who is listening intently.

GRANDFATHER

(proudly)
Yes, I'mtheir manager, | discovered them

LADY AUDREY
Did you i ndeed, M. MCartney?

GRANDFATHER
Now, Audrey, | told you, the nane's John. W
show bi z people are a friendly |ot.

AUDREY
O course, John.
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10.

GRANDFATHER
Yes, they were playing the queues outside the
pi cture pal aces of Liverpool. Scruffy young
| ads, | acking even the price of a jamroll.
O phans, every Paddy's son of "em | saw
their potential at once although | had ne
doubts about the little fella, a savage
primtive, that R ngo, but it was himwhat
gave in first. He picked up a brick and
heaved it at ne and | quelled himw d one
fierce flash of ne eyes. "M ster, can you
spare us a copper?" he said. | was disarnmed by
the grubby little outstretched mauler ... So, |
t ook them under nme manageri al banner.

AUDREY
The usual ten per cent?
GRANDFATHER
Ch, not at all, I let them have twenty-five;

sure aren't there four of thenf

AUDREY
(her eyes lighting up)
How fascinating. Do go on ..

(pause)
John.
GRANDFATHER
... Oh, I"'mall heart, Ma'am all heart
VWell, | let

| NTERI OR CORRI DOR OF TRAI N

NORM and SHAKE neet with the BOYS as they are returning from coffee.

NORM
Eh, have you got Paul's grandfather?

JOHN
O course, he's conceal ed about ne person.

NORM
No ... he's nust have slipped off sonewhere.

PAUL
(accusi ngly)
Have you | ost hin?

NORM
Don't exaggerate.
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PAUL
You've lost him

SHAKE
Put it this way, he's mslaid him
PAUL
You can't trust you wth anything, Norm if
you've lost him I'll cripple you.
SHAKE
He can't be far.
JOHN
| hope he fell off.
PAUL
(mldly)
Don't be cal |l ous.
RI NGO
He doesn't |ike ne, honest, | can tell ... It's
‘cos I'mlittle.
GEORGE
You've got an inferiority conplex, you have.
RI NGO
Yeah, | know, that's why |I took up the druns.

It's me active conpensatory factor

JOHN and PAUL run down the corridor. SHAKE and NORM turn fromthe door
and go in the opposite direction, GEORGE and RINGO foll ow after the
ot her two boys.

| NTERIOR CORRI DOR OF TRAIN

PAUL and JOHN | ook into various conpartnments. CLOSE SHOT of RI NGO

| ooking into conpartnents in the manner of G oucho Marx. In one of the
conpartments we see fromRINGO S P.O. V. the occupant, a gl anorous
woman, TANIA, wth a small |ap dog.

She is beautifully and nost expensively dressed. She | ooks up and sees
Rl NGO.

RINGO sm | es at her and she sm | es back. She then beckons himto join
her .

He | ooks around to see if she nmeans soneone el se. She nods a negati ve.
RI NGO | ooks back enquiringly then points at hinself as if to say: "Who,
rre?ll

TANI A sm | es ent husiastically.
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GEORGE has been watching all this.

GEORGE
Are you going in?
Rl NGO
No, she'll only reject ne in the end and 1"'1
be frustrated.
GEORGE
You never know, you m ght be lucky this tine.
RI NGO
No, | know t he psychol ogical pattern and it

pl ays hell with nme drum skins.
He bl ows the gl anorous | ady a kiss, then noves sadly on.

| NTERI OR  FURTHER DOWN THE CORRI DOR

PAUL enters a conpartnent followed by JOHN. The TWDO G RLS, RITA and
JEAN, fromthe restaurant car are sitting there.

PAUL
Excuse ne but have you seen that little old
man we were wth?

The girls junp up, surprised.

JOHN
W' ve broken out, oh, the blessed freedomof it
al !
(he extends his hands
as i f handcuffed)
Eh, have you got a nail file, these handcuffs
are killing ne. 1 was framed. | was innocent.

PAUL
WIIl you stop it! Sorry to disturb you, mss...

He starts to drag JOHN after him

JOHN
I was innocent. | was franmed. | won't go back.

JOHN is now by the door; he leers at the girls horribly.

JOHN
| bet you can guess what | was in for.

He cackles |ike a mani ac before disappearing, the door closing after
hi m

For Educational Purposes Only. www.joescreenwriter.com



13.

A waiter carrying a tray wth chanpagne and gl asses on it passes into
one of the conpartnents with the blinds down.

PAUL
How about that one?

He noves towards the conpartnent.

PAUL
(to Ringo and George)
Did you |l ook in here?

GEORGE
No. | nean, it's probably a honeynobon coupl e or
a conpany director or sonething.

PAUL
Well, let's broaden our outl ook.

PAUL opens the door of the conpartnent.

| NTERI OR OF COVPARTMENT

From the BOYS P.O V. we see GRANDFATHER and the elderly | ady, AUDREY,
si ppi ng chanpagne and ni bbling caviar on toast.

GRANDFATHER
(1 ooki ng up)
Congratul ate nme, boys, |'m engaged.

PAUL enters and crosses over to him

PAUL
Oh no, you're not. You've gone too far this
time ... and who's paying for all this?
GRANDFATHER

It's all taken care of. It's down on our bill

PAUL
Oh, well that's all right.
(realising)
What ?

AUDREY
Young man, kindly noderate your tone when you
address ny fiance.

PAUL
I|'"'msorry, Mssus, but the betrothal's off.
(He grabs GRANDFATHER
by the arm)
['I'l refuse ne consent, he's over-age!
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AUDREY gr abs GRANDFATHER s ot her arm and pull s back.

AUDREY
Leave him al one, after all he's done for you is
this the way you repay hinf

A tug of war now starts between PAUL and AUDREY.

PAUL
(pul 1'i ng)
H n?? he's never done anything for anybody in
his life.
AUDREY
(pul 1'i ng)

You dare to say that when even those ridicul ous
cl othes you are wearing were bought when you
forced himto sell out his gilt edged

| ndom t abl es!!

JOHN and CGEORCE junp on the seat eggi ng PAUL and AUDREY on.

JOHN
Come on, Auntie, you're w nning.

GEORGE
Get in there, Paul, she's weakening.

RINGO attenpts to interfere.

RI NGO
Look, M ssus, this is all a m sunderstandi ng,
you see, he's ...

AUDREY
Keep away from ne, you depraved lout, | know
al | about your terrible past.

Rl NGO
Y' what ?

She hits RING wi th her handbag and conti nues struggling with PAUL for
GRANDFATHER. RI NGO gr abs her handbag to stop her hitting him

RI NGO
He's given ne a bad character, blackguarding ne
name to all and sundry. He's got to be stopped.
It's not fair.

RI NGO pushes out into the corridor, forgetting that he is holding the
woman' s handbag.

A voi ce shouts off from outside.

For Educational Purposes Only. www.joescreenwriter.com



14.

15.

VA CE OFF
That's one of them ... stop thief!

| NTERI OR CORRI DOR

From R ngo's P.OV. we see down to the right the city man, JOHNSON
approaching with a GUARD. RINGO turns the other way to the |l eft when he
is joined by [the] three other boys. Fromtheir P.O V. down the
corridor we see the two girls, autograph books in hand, followed by ten
girls fromthe sanme school

Both groups are closing in on the BOYS. There's no escape.

RI NGO
(1 ooki ng down at the
handbag i n his hand)
Ch Mot her!'!

| NTERI OR LUGGAGE VAN

Very dark, and behind bars we see GRANDFATHER. He is sitting crouched
up on a wooden box tea chest and | ooks pretty m serable. He turns
towards the CAMERA; in the foreground of the SHOT we see PAUL standi ng.
In the background an inpassive GUARD i s readi ng a paper which he does

t hroughout the scene.

GRANDFATHER
(bitterly)
And to think me own grandson woul d have | et
t hem put ne behi nd bars!

PAUL
Don't dranmti se.

The CAMERA PULLS BACK and we see GRANDFATHER in the | uggage conpart nent
of the guards' van. In with himare a crate of chickens and a dog. The
chi ckens peck at him GRANDFATHER noves |istlessly away.

PAUL
Let's face it, you're lucky to be here. If
they' d have had their way you' d have been
dropped off at Stafford al ready.

GRANDFATHER proudly turns away from PAUL who dodges round so he can
still see his face.

PAUL
Well, you ve got to admt you' ve upset a | ot of
people. At |least | can keep nmy eye on you while
you're stuck in here.

GRANDFATHER t urns away agai n.
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PAUL

Al'l right, how about Ringo? I nean ... he's
very upset, you know ... and as far as your
girlfriend, little Audrey's concerned, she's

finished with nen for the rest of her natural,

and another thing ...

GRANDFATHER

A harm ess bit of fun, aah, none of you have
any sense of hunour |left these days.

PAUL

Oh, it's all right for you but those two girls

were scared to death! Honest,
nmean, why do you do these thi

GRANDFATHER
(cutting in)

G andad, why? |
ngs?

You're | eft-handed, aren't you, Paul ?

PAUL
Yeah ... so what?
GRANDFATHER
Wiy do you al ways use your |eft hand?
PAUL
Wll, don't be daft, I've got to.
GRANDFATHER
And | take a left-handed view of life, |'ve got

to.

PAUL grins. After a nonent of

| ooki ng at him PAUL opens the door of

t he | uggage conpartnent and joi ns GRANDFATHER on a box.

PAUL
Shove up!

GRANDFATHER pr oduces a penny.

GRANDFATHER
Odds or evens?
PAUL si ghs.

PAUL
Qdds.

GRANDFATHER flips the coin.

The guards' van door opens and JOHN, GEORGE and RINGO cone in, with
themare the girls, RITA and JEAN
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JOHN
(as he sees PAUL behind the bars)
Don't worry, son, we'll get you the best
| awyer trading stanps can buy.

PAUL
Oh, it's a laugh a line with Lennon.
(to Ri ngo)
Anyroad up ... It's all your fault.
RI NGO
Me? Why?
GEORGE
Bag- snat cher.
GRANDFATHER
That's right; convict without trial ... Habeas
cor pus.
JOHN

(casual l y)
Every norni ng.

JOHN has been | ooki ng around the guards' van.

JOHN

Gaw, it's depressing in here, isn't it?
Funny. ..

(he pats the dog)
'cos they usually reckon dogs nore than people
in England, don't they? You d expect something
alittle nore palatial.

(he shudders)
Cone on. Let's have a little action. Let's do
sonet hi ng, then.

PAUL
Li ke what ?
JOHN
Vell, I've got ne gob stopper

(he produces his nouth organ.)
Look, a genuine Stradivarius, hand tool ed at
Dagenham

And to RINGO s beat on a tea chest they are off, PAUL and GECRCE

I mprovi sing other sounds, nmuch to the GQRLS delight. During the
nunber, CGRANDFATHER quietly lets the latch off the chicken crate and
chi ckens begin to wander through the scene.

16. EXTERIOR TRAIN I N MOTI ON FROM ABOVE (NI GHT)
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18.

19.

Wil e the nunber is progressing, the train is getting nearer and nearer
to London.

EXTERI OR PLATFORM TERM NUS (NI GHT)

SHOTS of the station full of GRLS waiting for the BOYS.

| NTERI OR  GUARDS VAN

By the tine the nunber finishes the train pulls up with a sharp halt
that sends themall spraw ing, BOYS and G RLS.

NORM ent ers the guards' van.

NORM
Don't nove, any of you. They've gone potty out
there. The whole place is surging with girls.

JOHN

Pl ease, can | have one to surge with?
NORM

No.
JOHN

Ah, go on, you Sw ne.

NORM
No, you can't. Look, as soon as | tell you, run
through this door here and into the big car
that's waiting.

He points and we see a big car parked across the road.
The BOYS prepare to depart, lining up with GRANDFATHER at the door.

EXTERI OR PLATFORM TERM NUS

Just as they are ready to go, a line of taxis draws up parallel to the
train and now separates themfromthe big car waiting for them

NORM
Ch no!

GRANDFATHER pushes past the BOYS, hol ding his coat closed.

GRANDFATHER
Al'l right, lads, follow ne.

And before NORM can stop him he darts out of the door, PAUL after him
The fans further down the platformsee PAUL and charge forward ... in a
panic NORM and the others follow, JOHN just having tine to kiss both
the girls.
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21.

22.

23.

JOHN
Vive | "' anour!

NORM dr ags hi m awnay.

EXTERI OR RAI LWAY STATI ON

The BOYS manage to foll ow GRANDFATHER by | eaping onto a notorized

| uggage carrier, GEORGE driving and the other three posing as a frozen
tabl eau on the back. GRANDFATHER has arrived at a taxi door. He flings
It open and runs through, opening the other door, thus nmaking a safe
bridge to the car

The BOYS foll ow and nanage to make it to the big car safely. They run
towards grandfather's taxi. The FANS have fol |l owed the BOYS and we see
streans of G RLS piling through all the taxis one of which contains
JOHNSON the city man, opening and shutting the doors to get through,
much to the indignation of the TAXI DRI VERS.

| NTERIOR BI G CAR

NORMis sitting in front with the driver, FRANK The four BOYS and
GRANDFATHER ar e squashed together in the back

NORM
(to the driver)
Go |li ke the clappers, son!

FRANK
(snoot hl y)
That was ny entire intention, sir.

EXTERI OR STATI ON

The car noves of f surrounded by the FANS; from a height we see them
converge on the car but it noves forcefully out of the station and off.

It noves into the traffic in the main road and the journey to the hotel
begi ns.

| NTERIOR HOTEL SUI TE NI GHT

There is a reception roomand off it | ead roons that are presunably
bedr oons, bathroom etc. JOHN is |lying sprawl ed out on a settee
listening to a transistor radi o, denolishing a basket of fruit. PAUL is
sitting at an upright piano and GRANDFATHER i s noochi ng about the room
One of the doors opens and GEORGE enters foll owed by RI NGO none of the
BOYS are wearing coats.

Rl NGO
| don't snore.

GEORGE
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You do - repeatedly.

Rl NGO
(to John)
Do | snore?
JOHN

(eating a banana)
You're a window rattler, son

RI NGO
Vell, that's just your opinion. Do | snore,
Paul ?

PAUL

(st oppi ng pl ayi ng)
Wth a tronbone hooter like yours it'd be
unnatural if you didn't.

GRANDFATHER

Don't nock the afflicted, Pauly.
PAUL

Oh for Pete's sake, It's only a joke.
GRANDFATHER

Vell, it may be a joke, but it's his nose. He

can't help having a horrible great nose, it's
the only one he's got. And his poor little
head's trenbling under the weight of it.

NORM enters with three piles of fan mail and places themin front of
JOHN on a table. RINGO is alnbst in tears, exam ning his nose in a
mrror.

NORM
Paul , John, Ceorge - get at it.
JOHN
Hel l o the inconme tax have caught up with us at

| ast .
PAUL and GEORGE gather round the lowtable. RINGOis left out of it.

RI NGO
None for ne, then?

NCORM
Sorry.

John hands RI NGO a single envel ope.

JOHN
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That' || keep you busy.

GRANDFATHER
It's your nose, y'see. Fans are funny that way.
Take a dislike to things. They'll pick on a
nose. . .

RI NGO
You go and pick on your own.

SHAKE enters with a stack of mail about three tinmes larger than all the
ot hers put together.

JOHN
s that yours?

SHAKE
For Ri ngo.

He dunps it in Ringo's arns who staggers into an arnchair. The BOYS
send himup

JOHN
That nust have cost you a fortune in stanps,
Ri ngo.

GEORGE

He cones froma large famly.

RI NGO
(dunping the letters)
Vel | .

RI NGO opens his letter and reads it. It contains a | arge enbossed card.

RI NGO
Eh, what's Boyd's C ub?

The | ads gat her round himand PAUL takes the card from himand reads.

PAUL
"The Managenent of Boyd's takes pleasure in
requesting the conmpany of M. Richard Starkey,
that's you, in their recently refinished gam ng
roons. Chem n de Fer. Baccarat, Roulette, and
Chanpagne Buffet." Bliney!

RI NGO

(surprised)
And they want ne?

JOHN
Oh, it's got round that you' re a heavy punter.
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NORM
(snatching the card)
Wel |l you're not going.

RI NGO
Ah.

GRANDFATHER
(taking card from Norm
Quite right, invites to ganbling dens full of
easy noney and fast wonen, chicken sandw ches
and cornets of caviar, disgusting!

He pockets the card hinsel f.

RI NGO
That's m ne.
NORM
Have done, and you | ot get your pens out.
BOYS
Wy ?
NORM

It's homework tinme for all you coll ege
puddi ngs. | want this | ot

(he indicates the fan letters)
all answered tonight.

The BOYS all protest.

['I'l brook no denial!

JOHN
It's all right for you, you couldn't get a pen
I n your foot, you sw ne.

NORM
Conme on, Shake, we'll leave 'emto their
penmanshi p.

He goes foll owed by SHAKE.

There is a pause and JOHN deliberately rises slowy and crosses to his
coat. He puts it on and wal ks to the door.

JOHN
Wiile the swne's away the piglets can play.
Wl l, cone on, what are we waiting for?

Wth a whoop PAUL, GEORGE and RINGO col |l ect their coats and head for
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25.

t he door.

GRANDFATHER
What about all these letters?

BOYS
Read 'em

They di sappear. After a nonent CGRANDFATHER takes out Ringo's card.

C. U GRANDFATHER

GRANDFATHER
And a free chanpagne buffet.

He grins to hinself. At this nonent a WAITER enters with a tray. He is
clad in tails and GRANDFATHER eyes them | ongi ngly, measuring hinself
the while alongside the startled waiter. He |l eaves us with no doubt in
our m nds what he wants, i.e., the waiter's suit.

| NTERI OR  DANCI NG CLUB NI GHT

The club is the latest in nodern decor and full of teenagers al

enj oyi ng thensel ves. The CAMERA wanders around the club till it finally
pi cks out JOHN, PAUL, GEORGE and RINGO all crowded around one snal
table. The nusic is blaring away froma juke box and the BOYS join the
dancers. They are recogni sed and given smles and nods of encouragenent
by all the other custoners. During this scene we

CUT AVWAY

INTERFOR BOYD S CLUB NI GHT

The whol e at nosphere is of quiet el egance and | oud wealth. Around the
baccarat table the rich, bored custoners sit barely noving a face
nmuscle as they languidly nmurmur "suivez" and "banco” to the deal er as
he operates the shoe. The nmanager of the club is beamng with
satisfaction as he surveys his custoners. One of these custoners is
clad in evening dress and he has his back to us. The rest of the

pl ayers (nmale) are in suits. By each of themis standing a |ush | ady
with a bored sophisticated face that | ooks as if it has been painted
on. Fromthe REVERSE of the LAST SHOT we now see the solitary evening
dress player is GRANDFATHER. He | ooks around himand w pes off his | ook
of enjoynent and el aborately out-bores everyone in the room

DEALER
Alors, Msieur?

GRANDFATHER
(nonchal ant)
Souf | ée.
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He turns to the buxom BLONDE, who is dripping over him

GRANDFATHER
| bet you're a great swinmmer. My turn? Bingo!
CROUPI ER
Pas "Bingo," Msieur... Banco.
GRANDFATHER
(taki ng)

"Il take the little darlings anyway.
He takes up the cards and can't understand that they are unnunbered.

GRANDFATHER
Two and one is three, carry one is four.

The buxom BLONDE | eans over him

BLONDE
Lay them down.

GRANDFATHER

(di sturbed by his eyeline)

Eh?

BLONDE
Lay them down.

GRANDFATHER
We'd be thrown out.

BLONDE
Your cards... lay themdown... face up.
He does so.

CROUPI ER
Huit & la pointe... et sept.

(He pushes chi ps and box to G andfather.)

BLONDE
You had a lovely little pair, y'see.

GRANDFATHER
L did?

CROUPI ER taps inpatiently on box (shoe).

BLONDE
They' re yours.

GRANDFATHER
They are?
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27.

28.

29.

30.

BLONDE
The cards... you're bank.

| NTERI OR  DANCI NG CLUB

The BOYS are having a rare old tine and the place is really noving.

| NTERIFOR BOYD S CLUB

GRANDFATHER i s playing and a waiter is checking the requirenents of the
pl ayers.

GRANDFATHER
Bi ngo!

CROUPI ER
(wearily)
Mlord dit "Bingo."

WAl TER
(to G andf at her)
Alittle light refreshnent.

GRANDFATHER
(lordly)
A glass of the old chablis to wash down a
gesture of giblets wouldn't go am ss.
(He resunes his gane.)
Souf | ée, chop chop

The CROUPI ER uses the spatula to pick up a card. GRANDFATHER grabs it
and scoops sone sandw ches off a passing tray.

| NTERI OR  DANCI NG CLUB

The BOYS are at their table again | aughing and enjoyi ng thensel ves,
when suddenly their faces freeze.

Fromtheir P.OV. we see NORM standing gl owering down at them Wth him
I's SHAKE. Reluctantly the BOYS arise and foll ow NORM out .

| NTERIOR BOYD S

GRANDFATHER i s | ooking worried at the call of the card he | oses and we
see that all his chips have gone. He notices the waiter delivering
snacks and chanpagne to a couple, so quick as a flash, he places a
handker chi ef over his armand witing a bill out on a piece of paper,
presents it to the couple and collects paynent in chips. He then
resunes pl ayi ng.

| NTERI OR HOTEL ROOM

Waiter is sitting on chair in underclothes, reading. He hears a noi se,
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says "The manager!" and hides in outer clothes closet. NORM and t he
BOYS enter saying:

NORM
Now get on with it.

JOHN
W were going to do it.

NORM
Aye, well, now
(He goes through bedroom)

RI NGO goes to hang up coat in closet. He does so, then crosses to rest.

RI NGO

Any of you lot put a man in that cupboard?
ALL

A man? No.
RI NGO

Wel | sonebody did.

CGEORGE goes to cupboard. W see the WVAITER fromhis P.O V. He closes
door, returns to group.

GEORGE
He's right, y'know.
BOYS
(di sinterested)
Ah well, there you go.

SHAKE enters front door, goes to hang up coat and drags WAI TER out.

SHAKE
Eh, what's all this?
PAUL
Oh, him.. He's been |urking.
JOHN
Aye, he |l ooks a right lurker.
SHAKE
(to WAI TER)
You' re undressed. Where are your cl othes?
WAI TER
The ol d gentl enmen borrowed themto go ganbling
at Boyd's.
PAUL
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No!

RI NGO
Ch, he's gone to ny club, has he?

PAUL
(turning on Ri ngo)
Yeah, It's all your fault, getting invites to
ganbling clubs. He's probably in the m ddl e of
an orgy by now.

JOHN
Vell, what are we waiting for?

SHAKE
Aye, conme on, honest, that grandfather of yours
I's worse than any of you |ot.

31. | NTERIOR BOYD S

GRANDFATHER i s drinking chanpagne in | ocked arnms wi th BLONDE.

WAI TER
Encore de chanpagne, Monsieur?
GRANDFATHER
Yes, and I'l|l have sone nore chanpagne as wel|.

He takes another swig of his gl ass.

MANAGER
(beam ngQ)
Lord John McCartney, he's the millionaire Irish
Peer, filthy rich of course.

CUSTOVER
Ch | don't know, |ooks rather clean to ne.

The MANAGER cones to grandfather's side.

MANAGER
Play is about to resune, m|ord.
GRANDFATHER
(handi ng hima chip)
Lead ne to it, I've a winning itch that only

success can pacify.

He takes his place at the table. The MANAGER wat ches for a nonent then
noves away fromthe table towards the club reception desk

32. | NTERI OR RECEPTI ON DESK BOYD S CLUB

JOHN, PAUL, GEORGE, RINGO, NORM and SHAKE are trying to gain entrance.
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ATTENDANT
I'"'msorry sir, nenbers and invited guests only.

PAUL, GEORGE, RI NGO, JOHN
|"ve got to get in.
I[t's urgent and inportant.
|"ve had an invite.
Take ne to your | eader.

NORM
Shur r up.

The BOYS do and neanwhil e the MANAGER has wal ked i nto SHOT. He
recogni ses the BOYS and wel cones themw th fal se enthusiasm They al
start to enter the nain room

NORM
Al we want to know is have you got a little
old man in there?

MANAGER
(pl easantly)
Do you nean Lord McCartney?

CLOSE- UP PAUL

PAUL
He's at it again. Look, |I'm his grandfather..
I nean. ..

BLONDE

(standi ng next to G andfather)
Oh, it nust be the dolly floor show.

JOHN
Stay where you are everybody this is a raid and
we want him

GRANDFATHER
Who are these ruffians?... |'ve never seen them
before in ny life! ... (etc.)

They grab the protesting GRANDFATHER and drag himinto the reception
area. He keeps trying to return to BLONDE and table. GEORGE and RI NGO
each take an end of the velvet cord hangi ng between the two stanchi ons.
They exchange ends and re-hook it, thus encircling GRANDFATHER by the
entrance desk. They then go to settle up.

MANAGER
(wth false charm
Before you go, gentlenen, there's the snal
matter of the bill.
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33.

He snaps his fingers and a waiter

NORM
(taking it)
"Il settle that.

He gl ances at it.

NORM
A hundred and ei ghty pounds!

MANAGER
(icily)
| beg your pardon, guineas.

hands himthe bill.

At that nonent a WAI TER appears with a tray full of pound notes.

VWAl TER

Your winnings, ny lord, one hundred and ninety

pounds.
The MANAGER tears up the bil

GRANDFATHER
How about ne change?

MANAGER
Cl oak room char ge.

and takes the noney.

He hands GRANDFATHER his ol d macki nt osh.

RI NGO
(brightly)
Ah wel |, easy cone, easy go.

The others glower at him

Rl NGO
Vel | .

INTERIOR BI G CAR (MOVI NG ON WAY TO STUDI CS)

The BOYS have settl ed down.

JOHN
Should |I say it?
GECRGE
Fol | ow your i nmpul se.
RI NGO
I[t'1l only get you into trouble.
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JOHN
(to RI NGO
Aah, shurrup, m sery!

JOHN sl ouches forward.

JOHN

(urgently)
O K Driver, follow that car!!

The driver [Frank] is an urbane young nman in a handsone grey uniform

FRANK
(indicating the traffic)
Wuld you like to be alittle nore precise,

sir?
JOHN
Vell, that's the wong line for a start.
FRANK
Sorry?
(nmeaning: "I beg your pardon.")
GEORGE
Ch, don't pay any attention to him he was
just fulfilling a lifelong anbition.
FRANK
| see.
JOHN

Yeah, you know, "O K.  Buster, follow that car,
there's a sawbuck in it for you if you get rea
cl ose!”

FRANK
Oh, yes, now I'mw th you.
[ he changes his accent]
But, gee, Mster, I've got ny license to think
of ... we're doing a hundred now ...

The car is stopped in traffic behind a bus. JOHN gets out of car and
wal ks to the front. JOHN | eans in wi ndow delightedly, he flashes his
wal | et .

JOHN

Ever seen one of these before?
FRANK

Ah ... a shanus, eh?
JOHN
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35.

| see you go to the night court.

FRANK
|'ve made the scene.

JOHN
Well, renenber, its Leathery Magee up ahead in
that convertible, so cover ne in the stake-out.

GEORGE
| don't think that bit's right.
JOHN
What do you expect froman ad |ib ... Raynond

Chandl er ?

EXTERI OR STREET

As the big car overtakes a Conpany Director's Rolls. JOHN | owers his

wi ndow and the boys |let out an imaginary hail of bullets at the
Executive in the back. He reacts violently and starts to shout at them
As he does so, he presses the button of his w ndow, so that we hear
only part of it. But what we do is unpleasant. He imedi ately presses
the button and the w ndow ri ses.

RI NGO and PAUL junmp out of the car. RINGO takes two drunsticks fromhis
coat pocket and, using them as banderillas, inserts themwth style
into the radiator grill (V.O "Ae" fromthe BOYS). PAUL, then, using
his coat as a matador's cloak, does a butterfly pass at the car which
has just started up, narrowy mssing him but he keeps in the matador
posi tion.

| NTERI OR CAR

NORM
WIIl you all stop it, you're like a gang of
school kids. | knew this was going to happen
one day.
JOHN
(as Ringo and Paul clinb in)
Wl |, you shouldn't have had bacon for your

br eakfast, you canni bal .

FRANK
(to Norm
W're nearly there, sir.
JOHN
Eh ... don't call himsir, he's got enough

del usi ons of power as it is.
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CLOSE SHOT of a long suffering NORM

NORM
And | was happy in the bakery. 1'll never know
why | |eft.

EXTERI OR OF AN OLD VI CTORI AN MJSI C HALL THEATRE

Whi ch has been converted to the T.V. studios.

There are a few groups of G RL FANS standi ng outside the front of the
theatre, but against the kerb of the pavenent is a night-watchman's
canvas hut and brazier.

The car approaches.

| NTERI OR OF THE CAR

NORM
Get ready John, open the door and as it draws
up, out you go and straight in.

JOHN nods and opens the door. The FANS start to swarm 'round them To
escape, the BOYS dash into the night-watchman's canvas hut, pick it up
and run with it to the stage door, revealing the night-watchman,
staring in astonishnent.

At the door the BOYS put the hut down and enter the theatre.

| NTERI OR  STAGE DOOR ENTRANCE

As the BOYS enter, two PPRO nen in dark suits, stiff white collars
and old school ties step forward and sm | e nenacingly.

FIRST P. R. O MNMAN
(menaci ngl y)
Press conference, they're waiting for you.

NORM
(jovially)
G ve us a couple of shakes to get our breath.

FIRST P. R O MAN
(nore nenaci ngly)
They're waiti ng now

And wi thout nore ado they grab an arm each and march the protesting
NORM towards the stairs that lead to the dress circle.

PAUL
Eh this ot nmeans it. They're even taking
host ages.

The BOYS, SHAKE and CGRANDFATHER rush after the rapidly disappearing

For Educational Purposes Only. www.joescreenwriter.com



39.

NORM who by now is half way up the stairs.

| NTERI OR OF DRESS Cl RCLE LOUNGE BALLROOM

It is enpty except for two barnaids poised ready to serve, standing
behind trestle tables full of drinks and sandw ches. The dark suited
MEN enter wth NORM and cl ose behind them fol |l ow GRANDFATHER, SHAKE and
the boys. The group arrives at the centre of the |ounge and have tine
to | ook about and see the food but before they can get to it, fromal

di recti ons NEWSPAPERMEN and PHOTOGRAPHERS conver ge upon them

Now begi ns an el aborate tug-of-war between various PHOTOGRAPHERS usi ng
their flash attachnments and REPORTERS to capture a Beatle and in the

m dst of this running battle a man with a portable recorder is trying
to interview them Together and singly the BOYS are pushed about the
room and while this goes on a hard core of NEWSPAPERMEN are busily
devouring sandw ches and pouring thensel ves drinks, to the annoyance of
t he BARMAI DS

Every tinme one of the BOYS attenpts to get a sandwich or a drink, it is
either too late, the plate is enpty, or they are intercepted. The
single and constant thing we see in the scene is the pushing and
pul I'i ng, heavy inpersonal handling, the boys are just things to be
placed like still life in one advantageous position after another.
During the scene these individual exchanges take pl ace:

SOUND REPORTER
VWhat' s your phil osophy of |ife?

JOHN
I'"'mtorn between Zen and I"'mall right, Jack.
REPORTER
Has success changed your life?
RI NGO
Yes.
REPORTER

Do you like playing the guitar?

GEORGE
Next to kissing girls it's favourites.

PAUL i s surrounded by newspaper nen.

PAUL
No, actually, we're just good friends.

H GH SHOT of the press reception and we see the BOYS ease their way out
until they get to the curtained entrance to the dress circle;
conpl etely unnoticed, they slip through.
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| NTERI OR THEATRE DRESS Cl RCLE

The BOYS cone up the stairs into the Dress Circle proper. GRANDFATHER
and SHAKE are sitting there having a picnic of beer and sandw ches.

PAUL
(ironically)
Anything to spare?

GRANDFATHER
W' ve just finished, Pauly. Hey George, wite
us your John Henry on this picture.

GEORGE
Sure.
(He does so).

PAUL
Ah well. Eh, | ookl

He points, and fromPAUL'S P.O V. we see on stage, the setting up of
the show, scenery and lights, caneras and sound equi pnent are bei ng put
into position by a small arny of studio staff. DANCERS and SI NGERS are
mlling about as well.

PAUL
Let's go and nuck in.

JOHN
Aye, before anyone stops us.

They exit to rows of the dress circle and go through the entrance down
the narrow stairs to the stalls and on to the stage that is built and
extended right into the stalls, which are partly covered up.

| NTERI OR  STAGE

Everyone is so busy that they hardly notice the BOYS, who wander about
and exam ne the studio equi pnent. A load of three drumsets are being
brought on stage and a voice shouts out:

VA CE
Here, what about these electric guitars?
SHAKE
Where are they?
VA CE
Back here, mate.
SHAKE
(going towards the voice)

"' m com ng.
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RINGO i s busy setting up his druns, and nen are setting up the other
sets. He drops a stick and the FLOOR MANAGER retrieves it and is about
to tap the drum The FLOOR MANAGER is a | anguid young man.

Rl NGO
Leave them druns al one.

FLOOR MANAGER
Oh, surely one can have a tiny touch.

Rl NGO
If you so nuch as breathe heavy on them |'m
out on strike.

FLOOR MANAGER
Aren't you being rather arbitrary?

RI NGO
That's right retreat behind a snoke screen of
bourgeois cliches. | don't go round nessing

about with your ear-phones, do I?

FLOOR MANAGER
Spoi | sport!

Rl NGO
Vel | !

RI NGO fusses |i ke a nother hen clucking over his drunms. The FLOOR
MANAGER is furious.

GEORGE
He's very touchy about those his druns, they
|l oomlarge in his | egend.

RI NGO gi ves his drunms a defiant crash and JOHN and PAUL stop whatever
they are up to and hurry over.

PAUL
VWhat ' s up?
GECRGE
(poi nti ng)

He' s sul ki ng agai n.

JOHN
['l'l show him

He picks up a set of drum sticks and bashes back at RI NGO, who does a
nore conplicated drumroll. GEORGE now joins in and to PAUL'S

encour agenent a drum duel starts conpletely naturally and inprovised.
During this encounter the work proceeds around themand the guitars are
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brought on and SHAKE sets themto working order. PAUL first, then JOHN
and GEORGE take up their own instrunents and out of the drum duel
energes one of their nunbers.

| NTERI OR RAMP

As the nunber finishes a bal dheaded man (he is the T.V. director)
storms down the ranp that |leads fromthe control box under the dress
circle.

DI RECTOR
(with over-exaggerated calm
Al right I"'msorry and let's hear no nore about
it. If that's your opinion, you' re probably
right. Look, if you think I"'munsuitable let's
have it out in the open, | can't stand these
back-stage politics.

By the end of this speech he is standing in front of JOHN who takes the
scene in his stride.

JOHN
Aren't you tending to black and white this
whol e situation?

DI RECTOR
Well, quite honestly | wasn't expecting "a
nmusi cal arranger” who woul d question ny
ability ... picture-w se.

JOHN

(to the others)
| could listen to himfor hours.

PAUL
Heave to, what's all this about a nusical
arranger ?

DI RECTOR

M. MCartney Senior!

The BOYS have a giggle at the very idea and at this nonment GRANDFATHER
appears from behind the DI RECTOR.

GRANDFATHER
Hey Pauly, they're trying to fob you off wd
this nusical charlatan but |I've given himthe
test.

DI RECTOR
(bravel y)
"' m quite happy to be repl aced.
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GRANDFATHER
(indicating the director)
He's a typical buck-passer.

DI RECTOR
| won an award.
JOHN
Alikely story.
DI RECTOR
It's on the wall in ny office.

At this nonment NORM cones on the stage, confident, cigar in nouth and
ser ene.

NORM
Hel l o our |l ot, everyone happy?

The BOYS, the DI RECTOR, FLOOR MANAGER and GRANDFATHER turn on hi m and
stare silently.

NORM
Al right, all right. If you don't need this
lot, I'"lIl lock "emup in the dressing roomtil
you do.

DI RECTOR
Pl ease do, I'll not need themfor fifteen

m nutes. Thank you.

He gl ares at GRANDFATHER who gl ares right back. The DI RECTOR wal ks away
w th the FLOOR MANAGER pacifying him

DI RECTOR
Gve ne a bottle of mlk and a packet of
livion. Ch, it's a plot, | see it now, it's

all a plot.

They go left towards the back-stage.

NORM
(produci ng key)
Now, cone on, |'ve got the key.

He leads the lads off right. RINGOis last as he is putting his drum
sticks down safely.

NORM and the BOYS turn on him

NORM
Let's have you.

JOHN
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Come on speedy!

PAUL
Ri ngo!

GEORGE
Wake up!

RI NGO gl ares at them and foll ows quickly. As the BOYS nove off after
NORM they pass the next act waiting for rehearsal. It is an el egant
man in full-tail suit neticulously adjusting his cuff-1links. Beside him
is a free-standing sign reading "Leslie Jackson and his ten

di sappeari ng doves." The BOYS pass himand go through the door.
GRANDFATHER st ops and | ooks at the perfornmer with respect.

GRANDFATHER
| can't tell you how nmuch I've enjoyed your act.

He slaps the nman on the back wi th happy canaraderie. There is the sound
of a dove, a few feathers fall out of the sleeve of the man's coat and
he and GRANDFATHER | ook down at the floor. The man gl ares at
GRANDFATHER, takes out a pen fromhis pocket, crosses out "10" on his
sign, and wites "9" in its place, puts the pen back in his pocket and
starts towards the centre stage putting on a false perforner's smle as
he does.

| NTERI OR  THEATRE BACK- STAGE CORRI DOR

The BOYS nove down the narrow stairs, and out of the ground fl oor
dressing roons streama steady flow of costunmed actors and actresses.
They engul f the |lads and force them against the wall -- the actors are
all making for the stage door. As the actors push past the boys we see
t he boys' excited faces, their nmouths watering for the costunmes. JOHN
touches the costune on one actor.

JOHN
(to actor)
Gear costune!

ACTOR

(eyeing him
Swap?

NORM
Right, first floor and no nessi ng about.

NORM | eading the way, goes up the stairs but as they turn the first
corner they are confronted by a group of girls, a gane of nmanners
starts, "after you,” "No, after you."”™ NORM who is ahead of the group
| ooks down on themin disgust.

NORM
Lennon, leave themgirls alone or I'Il report
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you.

The BOYS |l et the G RLS pass and resune the journey, always surrounded
by peopl e.

| NTERI OR DRESSI NG ROOM AND CORRI DOR

RINGO S attention is caught by a door. He crosses and opens it, | ooking
out to a fire escape. The others join himand the four boys step
t hrough the door and onto the fire escape.

EXTERIOR TOP OF FI RE ESCAPE

Fromthe BOYS P.O V. we see down below into the property yard behind
the theatre. It is a long narrow yard full of old coaches, notor cars
and all the general debris of hundreds of sets from past theatre shows.
Through the piles of heaped high junk there are a couple of narrow

al | eyways.

The BOYS scanper down the fire escape.

When they reach the bottom of the alleyways, there is a | arge door.
They open it and | ook through.

Fromtheir P.OV. we see a large green field quite enpty. The boys step
t hrough the doorway into the field. W now see froma HELI COPTER SHOT
the four BOYS standi ng together surrounded by space.

It is the first tinme they have been al one and unconfined all day.

They | ook at each other and grin ... then first GEORGE and PAUL | et out
a whoop and run towards the centre of the field, after a nonent JOHN
and RINGO foll ow them The BOYS pick up sonme | oose straw and insert it
under JOHN S cap and sl eeves, turning himinto a scarecrow.

The four BOYS dash about madly calling out to one another and generally
horsing around. Qut of this energes an i magi nary gane of soccer and

al though there is no ball the gane is fast and furious. After a few
nonents the | ong shadow of a man falls across the grass.

MAN S VO CE
(off)
| suppose you know this is private property.

The boys freeze.

Fromtheir P.OV. we see a big burly m ddl e-aged man gl owering at them
The boys exchange rueful gl ances and, under the big man's eye, nooch
back towards the gateway they cane in by. JOHN is the last to go
through. He turns to the man.

JOHN
Sorry if we hurt your field, Mster.
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48A.

| NTERI OR CORRI DOR  BACK- STAGE

GRANDFATHER i s sneaking down the corridor, a pile of photos under his
arm

I NTERIOR T.V. THEATRE UNDERNEATH THE STAGE

Under the stage the usual set of wooden columms that support the stage
with [ots of furniture and a single light is on; it is placed by the
orchestra's entrance to the orchestra pit. GRANDFATHER cones down the
stairs and winds his way through the colums until he finds hinself a
safe little cubby hole and settles hinself under the |light. He spreads
t he signed photos of the BOYS in front of himand, adjusting an ol d-
fashi oned pair of glasses, ball-point pen in hand begins to copy the
BOYS' signatures on to the fresh photos, tutting at his failures and
chuckling at his successes. After a nonent, there is a sound of someone
com ng down the stairs. GRANDFATHER darts into a dark patch out of

si ght .

The nmenaci ng shadows appear on the stairway.

NORM (voi ce off)
There's no one here.

SHAKE (voice off)
This is the only way they could have gone.

We now see GRANDFATHER hol ding hinself stiffly in, he is on sone sort
of raised platformand he fidgets and in doing so he knocks a | ever of
sone sort. Sl owy GRANDFATHER ascends out of shot with a |ight that
grows bi gger above him

I NTERIOR T.V. THEATRE STAGE

A rehearsal of the toast scene froma Strauss Qperetta. The entire
stage is full of SINGERS, glasses in hand they are singing away at each
other but in true opera tradition they are addressing out to the

audi ence. Slowy in-between the |eading nan and | eadi ng wonan, who are
about to enbrace, a stage trap opens and a blinking, surprised,
GRANDFATHER appears. Here we INTERCUT to the T.V. Control Room for
amazed reaction shots of the DI RECTOR and control room CREW

Back now on the stage the toast song reaches its climx and the |eading
man and woman rush into each other's arns, GRANDFATHER sandw ched
bet ween t hem

| NTERI OR  CORRI DOR AS BOYS PASS THRU ON WAY TO DRESSI NG ROOM

JOHN i s behind them JOHN, BOYS and MLLIE are wal ki ng towards each
ot her.
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M LLI E
(as all pass)

Hel | o.
JOHN
(stopping... the boys
carry on past, not noticing
her)
Hel | o.
M LLIE
Oh, wait a mnute, don't tell nme you're ...
JOHN
No, not ne.
M LLIE
(insistently)
Oh you are, | know you are.
JOHN
No, |'m not.
M LLIE
You are.
JOHN
"' mnot, no.
M LLIE

Well, you | ook |ike him

JOHN
Oh doI? You' re the first one who ever said
t hat .

M LLI E
Ch you do, | ook.

JOHN | ooks at hinself in the mrror.

JOHN examines hinself in the mrror carefully.

JOHN
My eyes are |ighter.

M LLIE

(agreei ng)

Ch yes.

JOHN
And ny nose. ..

M LLIE

For Educational Purposes Only. www.joescreenwriter.com



49,

Vel l, yes your nose is. Very.

JOHN
s it?

M LLI E
| woul d have said so.

JOHN
Aye, but you know himwell.

M LLIE
(i ndignantly)
No | don't, he's only a casual acquai ntance.

JOHN
(knowi ngly)
That's what you tell ne.

M LLIE
(suspi ci ously)
What have you heard?

JOHN
(bl andl y)
It's all over the place, everyone knows.

M LLIE
s it? Is it really?

JOHN
M nd you, | stood up for you, | nmean | woul dn't
have it.

M LLIE
| knew | could rely on you.

JOHN
(modest | y)
Thanks.

M LLI E touches his armthen wal ks away. After a nonment she turns.

M LLI E
You don't ook like himat all.

JOHN wi nks at her and she w nks back.

| NTERI OR DRESSI NG ROOM

NORM and SHAKE enter the room The BOYS TAILOR is there waiting for
t he BOYS.

SHAKE
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Ch they' ve probably gone to the canteen, cup
of tea, |ike.

NORM
That's too easy for Lennon.

He crosses to door leading to fire escape.

NORM
(dramati cal | y)
He's out there somewhere, causing trouble just
to upset ne.

SHAKE
You're imagining it. You're letting things
prey on your m nd.

NORM
Ch no... this is a battle of nerves between
John and nme.
SHAKE
But John hasn't got any.
NORM
What ?
SHAKE
Ner ves.
NORM

| know, that's the trouble.

He puffs nervously at his cigarette.

NORM
Oh, I've toyed with the idea of a ball and
chain but he'd only rattle themat ne... and
in public and all. Sonetinmes | think he enjoys

seeing nme suffer
He hears sonet hi ng.

NORM
Get behind that door, they're com ng. Soneone's
com ng. Quick, hidel

The two nen hi de behind the door. The boys enter the room as JOHN is
| ast he shuts the door and faces SHAKE and NORM

JOHN
What are you doing there?

SHAKE
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Hi di ng.

JOHN
I think you re soft or sonething.
NORM
W weren't hiding.
TAI LOR
Now?
NORM

Now. W& were trying to catch you redhanded. |
thought | told you ot to stay here?

RI NGO
Vel |
NORM
When | tell you to stay put, stay put.
JOHN
(down on his knees)
Don't cane ne, sir, | was |ed astray.
NORM

Oh shurrup and cone on John. They're waiting
for you in the studio.

RI NGO
Oh dear, | feel like doing a bit of work.
NORM
Good | ad, Ringo.
PAUL
Oh, listen to teacher's pet.
GEORGE
You craw er.
JOHN
He's betrayed the cl ass.
RI NGO
Ch, |eave off!!!
JOHN
Tenper! Tenper!
RI NGO

Vel |

CLOSE- UP on NORM s |ong suffering face.
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NORM
WIIl you all get a nove on! They're waiting for
you!

By this time the TAILOR has his tape stretched between his hands to
measure GECORCE' s shoul ders. But since GEORGE has noved away, he is
nmeasuri ng space. JOHN takes up his scissors and cuts the tape.

JOHN
I now declare this bridge open.

The BOYS run out the door.

| NTERI OR BACKSTAGE AREA

Fi ve beautiful MODELS are standing about in costune. One is knitting a
| oose wool sweater which is alnobst conpleted. There is the sound of a
juggling act's nmusic off and a few of the girls are | ooking off towards
the centre stage. At the edge of frame is a collapsible table covered
with green baize. On it are three spaced white pl ates.

From t he door off stage, above which is a sign "To Canteen and
Production O fices", CGRANDFATHER enters eating a plate of spaghetti on
toast. The knitting G RL sees himand, in mne, asks himto stand stil
so that she can neasure the sweater against him GRANDFATHER, eager to
hel p, puts his plate of food on the green table between plates two and
three. He goes to be neasured with the sweater.

From the onstage area, a juggler's ASSI STANT (pretty girl) in costune
backs up and with the usual theatrical flourishes picks up, w thout

| ooki ng, plate nunber ONE and throws it off screen towards centre
stage. There is a drumroll fromorchestra. She then throws plate
nunber TWO. We CUT on stage to the JUGEER now bal anci ng the two
spinning plates on two poles, one in each hand. He has another pole in
his nmouth and nods to his ASSI STANT, asking for the TH RD pl ate.

We CUT BACK to the ASSI STANT who, still not |ooking, throws plate THREE
whi ch is GRANDFATHER s. There is the sound of an orchestra raggedly
stopping and all the hangers-on in the scene |ook off interestedly.

We hear the DI RECTOR s voi ce.

DI RECTOR (V. Q)
Al right, holdit, holdit... O K John, w pe
hi m down and we'll carry on with the next act.

Ve
CUT TO

centre stage. The JUGALER is as before but the spaghetti is covering
hi s head, having slipped off the third plate.
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The FLOOR MANAGER i s bustling around, trying to help.

We CUT BACK to back-stage. GRANDFATHER has fini shed bei ng neasured and
goes to the green table where he put his plate down. He picks up the
only remaining plate, |Iooks at it, wondering where his food has gone,
shrugs and heads back towards the exit door as we hear the DI RECTOR s
VA CE.

INTERFOR T.V. STUDI O FLOOR

CLOSE- UP on the distraught D RECTOR

DI RECTOR
Where are they? | said, where are they? Were
are they?
FLOOR MANAGER
(pl acating)
They're comng, | prom se you.
DI RECTOR
(fiercely)

Now | ook, if they're not here on this floor in
thirty seconds there's going to be trouble ..
understand me ... trouble!!!

Two STAGE HANDS are wal king disinterestedly past, they |look at the
DI RECTOR.

1st STAGE HAND
What's he on about, Taff?

WELSH STAGE HAND
Vell ... he's being the director. O course, he
lives in a world of his own, m nd.

At this nonment the boys, NORM SHAKE and GRANDFATHER appear. The BOYS
grab their instrunents and prepare to play.

JOHN
(to the director)
St andi ng about, eh? Sone people have it dead
easy, don't they?

The director is about to blow his top but manages to hold on and nutter
to the heavens.

DI RECTOR
(to hinself)
O course, once you're over thirty, you're
finished. It's a young man's medi um and | j ust
can't take the pace.
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RI NGO
Are you as young as that, then?

BOYS
Shur r up!
GRANDFATHER
Isn't it always the way? Picking on us little
fellas.
PAUL
(to Shake)

Shove the gentl eman jockey in the make-up room
or sonething and keep your eye on him wl|
you?

SHAKE
I'"'man electrician, not a wet nurse, y'know.

PAUL
(threateningly)
"Il set John on you!

SHAKE
(hastily)
Ch, anything you say, Paul.

He | eads GRANDFATHER away.

The BOYS are placed in position, instrunents ready. The boom noves in
near them There is a m ke hovering just over JOHN S head. JOHN starts
attacking it.

DI RECTOR' S VA CE (over Tannoy)
Run t hrough the nunber and try not to jiggle
out of your positions.

The BOYS start the nunber, as the stage hands adjust their settings.
When they've finished, they stand about spare.

INTERIOR T.V. CONTROL ROOM

The roomis crowled with the usual personnel, P.A , elecs, racks,

etc.... make-up supervisor and wardrobe m stress.
DI RECTOR
That was nore or less all right for me. 1'Il give

t hem one nore run through then | eave them al one
until the dress ...

(to nmake-up woman)
On how about meke-up?
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MAKE- UP WOMVAN
Not really, they don't need it any. We'll just
powder them off for shine.

DI RECTOR
Good. Norm get themalong to make-up will you?
NORM
(rising)
Sure.
DI RECTOR

(l ooking into the nonitor)
And hurry, they're not | ooking too happy.

Fromthe director's P.OV. we see into the nonitor. The boys crowdi ng
around RINGO. We cut through the nonitor into the sane position in the

st udi o.
[ 53. INTERFOR T.V. STUDI O FLOOR
PAUL
(to Ringo)

What's the matter with you? You were bashing
away |i ke a madman.

RI NGO
(briefly)
You were twangi ng too | oud.

JOHN
How d you like a dirty great drumroll giving
you a clout right in the mddle of your solo0?

GEORGE
You're getting out of hand. | don't know what's
cone over you today.

RI NGO
That's right. It's always ne, isn't it?
JOHN
Since you ask, yes.
(he | aughs)

Aah, conme on, Ring, we |ove you.
He puts his arm around R ngo's shoul der.

Rl NGO
Vel | !

JOHN
He'll get over it.
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NORM appears down the ranp speaki ng as he approaches.

NORM
Al'l right, our |lot, make-up.]

| NTERI OR  MAKE UP ROOM

A smallish roomwth a line of chairs facing a wall mrror and a | ong
table. Each place is clearly narked and above each mrror a girl's
name: Betty, Angela, Deirdre, Jenny.

SHAKE and GRANDFATHER are sitting in splendid isolation. They are
staring each ot her out.

SHAKE
You bl i nked!

GRANDFATHER
| never did, you did.

The BOYS enter.

SHAKE
Hell o, he's not talking to ne. He's having a
sul k.

CGEORGE
Well, it nust be catching. He's given it to the
chanp here.

He i ndicates RI NGO who ignores him

NORM
Stop picking on him

RI NGO
| don't need you to defend ne, y'know, Norm

JOHN
Leave him al one, he's got sw ne fever.

NORM
Sit down, the lot of you.

At this nonment several actors cone into the room They are all dressed
in the uniformof officers in Wellington's arny. Together with the boys
they sit down, Beatles and soldiers all m xed up.

Now a group of several pretty nake-up girls nmake an entrance and the
boys herald their arrival with a chorus of "aye aye's" and wolf

whi stl es. JOHN neanwhi |l e has helped hinself to a big beard and the
other lads are generally nessing about with assorted nake-up things.

HEAD MAKE UP G RL

For Educational Purposes Only. www.joescreenwriter.com



Ch, this is inpossible!l! W'll never get you
all done in tine.

ACTOR
Well, you'll just have to do us first... It
makes no difference to them whether they're
made up or not.
(sees John with beard)
And who's ne, then?

JOHN
(charm ngly)
My nane's Betty...
(pointing to the nane
on the mrror)
Do you want a punch up your frogged tunic?

NORM fights his way to JOHN.

NORM
Now | i sten, John, behave yourself or 1"l
mur der you and, Shake, take that wig off, it
suits you.

SHAKE has a long blond girl's wig on. Wth the assistance of the girls,
NORM gets the boys seated into the chairs nearest the door. For sone
reason RI NGO now has a Guardsman's busby wedged down al nost over his
eyes and is sitting wwth it under a hair drier, reading a copy of
"Queen" Magazi ne.

NORM
(to Ringo)
What do you think are you're up to?

RI NGO
Sonmeone put it on ne.

JOHN
Excuses, that's all we get and you know you
fancy yourself in the Col dstreans.

The G RLS now nove in and put nmake up bibs on the BOYS and start to
powder them of f.

JOHN
You won't interfere with the basic rugged
concept of ny personality, wll you, girl?

PAUL
Eh, don't take out me |ines.

GEORGE
Yeah, they give himthat "Je ne sais quoi"”
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raki sh air.
The | ads | augh with pleasure.
RI NGO decides to try a little joke.

RI NGO
(indicating the busby he is stil
wear i ng)
Short back and si des, please.

The other ook at himw th nock disgust.

PAUL
Behave. . .

JOHN
For ei gn devi |

GEORGE

Control yourself...
GRANDFATHER has been watching the powderi ng process.

GRANDFATHER
In ny considered opinion you' re a bunch of
Si ssi es.

JOHN grabs a powder puff fromhis girl.

JOHN
You know you're only jeal ous!

And dabs the old man liberally with the powder nmuch to GRANDFATHER s
annoyance.

NORM
Leave him al one, Lennon, or |I'll tell them al
the truth about you.

JOHN
You woul dn' t!
NORM
| woul d t hough.
NORM goes out.
PAUL
What's he know?
JOHN
Not hing, he's trying to brai nwash ne and give
nme personality doubts ... oh, he's a sw ne but
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a clever swine, mnd.

GRANDFATHER

(inmpatiently)
Lookit, | thought I was supposed to be getting
a change of scenery and so far |'ve seen a
train and a room a car and a room and a room
and a room Well, that's maybe all right for a
bunch of powdered gee-gaws |ike you [ot but |I'm
feeling decidedly strait-jacketed. This is no
life for a free-booting agent of ny stanp. |I'm
a frustrated man and that class of McCartney is
a dangerous MCartney.

3 RL
(adm ringly)
What a cl ean ol d man.

GRANDFATHER
(touchi ngly)
You're too young for a fella of ny
cosnopolitan tastes, so don't press your |uck.

JOHN
He's sex-obsessed, the ol der generation are
| eading this country to galloping ruin.

NORM returns | eaving the door open, the boys hear the sound of nusic
com ng fromthe studio.

NORM
They're nearly ready for you. They're just
finishing the band call.

JOHN
(junmping from his seat)
Gear! Cone on, girls, let's have a bit of a

dance.
JOHN' S 3 RL
| don't think its all owed.
JOHN
Wll ... it wouldn't be any fun if it was!

The BOYS drag the make-up G RLS out of the roomand into the studio.
The G RLS are still trying to finish maki ng the BOYS up.

As the BOYS and MAKE-UP G RLS dance past, we see one of the "Strauss”
singers conbing his long hair straight back. Two STAGE HANDS sw ng a
wi nd machi ne past himand his hair is blown straight forward into a
Beatl e cut.
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JOHN

(passing him
Never .

Duri ng dance, CGEORGE takes off wig and places it on dunmy, revealing
I denti cal hair underneat h.

INTERFOR T.V. STUDI O FLOOR

The work is still going on and the nusic is up full blast, the BOYS
enter and with the GQRLS [and] they start a wld dance, hippy, shake,
zulu, blue beat, the lot. LIONEL and DANCERS are doing their routine on
one side of the stage ... it beconmes a chall enge dance between both
groups. JOHN swings his G RL onto the notorized CAMERA, Western styl e,
and starts to track through the GROUP. GEORGE is on anot her CAMERA

| NTERI OR  CONTROL ROOM

The whol e control roomcrew are watching the dance on all the nonitors.
The DIRECTOR is about to stop the boys but his GRL P.A glares at him
with a shrug he lets the dance go on.

We now cut between the dancers on the nonitors and the boys actual
danci ng down on the studio floor. Wen the recorded nusic stops, they
grab their instrunents and go into a nunber.

So we can watch every aspect of their work and with so nmany nonitors it
gives the inpression that there are many nore boys than just four.

When the nunber finally ends we are back in the studio on the floor.

INTERFOR T.V. STUDI O FLOOR

DI RECTOR S VA CE OVER TANNOY
Thank you gentl enmen, you can break now while we
push on with the show.

The boys acknow edge this with a quaver of guitar chords and a drum
roll.

NORM i s on them at once.

NORM
That was great, you've got about an hour but
don't leave the theatre.

JOHN grabs the armof a sexy girl dancer

JOHN
She's going to show ne her stanp coll ection.

PAUL
(grabs a showgirl)
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So's m ne.

NORM
John, I"'mtalking to you. This final run
through is inportant. Understand? | nportant.

JOHN
(like a pig)
G nk! QG nk
They dash off with the two beauti es.

GRANDFATHER i s hovering in the background wth SHAKE.

GRANDFATHER

| want nme cup of tea.
NORM

Shake.
SHAKE

"' m adj usting the decibels on the inbal ance.
NORM

Cl ever.

(he turns)
Ceor ge.

But GEORCGE is di sappearing out of the door.

NORM turns to RI NGO

NORM
Look after him
Rl NGO
But . ..
NORM
Do | have to raise nme voice?
Rl NGO
(choked)

Ch, all right. Conme here, G andad.
And the two of themwal k off, Ringo |eading.

STA. | NTERI OR BACKSTAGE

A man, whose act is playing tunes by hitting hinself on the head, is
swal | owi ng a handful of aspirin tablets. He starts rehearsing his act,
whi ch consists of throwing his head back and sl apping his cheeks. Next
to him a JUGGLER is practising with four table tennis balls.
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GRANDFATHER passes him and bunps his armslightly. Only 3 balls cone
down. There is the sound of coughing off.

Ve
CUT TO

THE HEAD- PLAYER bei ng patted on the back. The ball drops out of his
nmout h and bounces slowy on the studio floor.

INTERFOR T.V. STUDI O CANTEEN

The canteen is about half full of actors nmany of which are dressed as
Nazi soldiers, with nock bl ood bandages and arm bands. Al so there are a
sprinkling of T.V. people. At a table sits GRANDFATHER and RI NGO. RI NGO
I's deeply engrossed in a book and GRANDFATHER has a near enpty cup of
tea in front of him The old man is bored and | ooks about himslyly. He
then | ooks at Ringo who is innocently occupied, a nalicious gl eam cones
I nt o GRANDFATHER s eye. He decides to have a go at RINGO and sits
staring at him RING gradually becones aware of the stare and shifts
unconfortably then tries to continue readi ng his book.

GRANDFATHER
(di sgustedly to no one
In particular)
WIIl you ever ook at him sitting there wd
hi s hooter scraping away at that book!

Rl NGO
Wll ... what's the matter with that?

GRANDFATHER
(taking the book fromhim
Have you no natural resources of your own? Have
t hey even robbed you of that?

Rl NGO
(snat chi ng back his book)
You can | earn from books.

GRANDFATHER
Can you now? Aah ... sheeps' heads! You |earn
nore by getting out there and |iving.
RI NGO
Qut where?
GRANDFATHER
Any old where ... but not our little Richard

oh no! Wen you're not thunping them pagan
skins, you're tornenting your eyes wid that
r ubbi sh!

For Educational Purposes Only. www.joescreenwriter.com



RI NGO
(defiantly)
Books are good!

GRANDFATHER
(countering)
Paradi ng's better!

RI NGO
Par adi ng?
GRANDFATHER
(marching up and down the canteen)
That's it, parading the streets ... trailing
your coat ... bowing along ... |iving!
RI NGO
wll, I amliving, aren't [?
GRANDFATHER

You're living, are you? When was the last tine
you gave a girl a pink-edged daisy? Wen did
you | ast enbarrass a sheila wid your cool
apprai sing stare?

RI NGO
Eh ... you're a bit old for that sort of chat,
aren't you?

GRANDFATHER

At |least |'ve a backlog of nenories, but al
you' ve got is that book!

Rl NGO
Aaah ... stop picking on nme... you're as bad as
the rest of them

GRANDFATHER
So you are a nman after all

Rl NGO
What' s t hat nmean?

GRANDFATHER
Do you think I haven't noticed ... do you think
| wasn't aware of the drift? Ch ... you poor
unfortunate scuff, they've driven you into
books by their cruel, unnatural treatnent,
expl oi ting your good nature.

Rl NGO
(not too sure)
Ch ... | dunno.
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GRANDFATHER
(confidingly)
And that lot's never happier than when they're
jeering at you ... and where would they be
W t hout the steady support of your drum beat,
I"d |ike to know.

RI NGO
Yeah ... that's right.
GRANDFATHER
And what's it all cone to in the end?
RI NGO
(def ensivel y)
Yeah ... what's in it for nme?
GRANDFATHER
A book!
RI NGO
Yeah ... a bloom n' book!

He throws t he book down.

GRANDFATHER
When you could be out there betraying a rich
American wi dow or sipping palmwi ne in Tahiti
before you're too old like ne. A fine neat and
trimlad the class of you should be hel ping
hinmself to |ife's goodies before the sands run
out. Being an old age pensioner's a terrible
drag on a nman and every second you waste is
bri ngi ng you nearer the Friday queue at the
Post O fice.

RI NGO
Yeah ... funny really, 'cos |I'd never thought
of it but being m ddl e-aged and ol d takes up
nost of your tine, doesn't it?

GRANDFATHER
(noddi ng)
You're only right.

Rl NGO
(noddi ng back)
"' m not w ong.

There is a pause, then RINGO rises and crosses to the door.

GRANDFATHER
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Were are you off to?

RI NGO
"' m going parading before it's too | atel

RI NGO | eaves and GRANDFATHER | aughs at what he has done, then realizes
Its full neaning and | ooks worri ed.

59. | NTERI OR  CORRI DOR and STAI RWAY

RI NGO cones al ong the corridor then down the narrow stairs. Half-way
down he cones face to face with GEORGE who is comng up the stairs.

GECRGE
Eh, Ringo, do you know what happened to ne?
RI NGO
(passing him

No. | don't.
As he goes round the corner RINGO turns on the surprised GEORGE.

RI NGO
You want to stop being so scornful, it's
tw sting your face.

60. I NTERIOR T.V. THEATRE NEAR STAGE DOCRMAN S OFFI CE

JOHN and PAUL are chatting up a couple of girls, when they see Rl NGO
approachi ng they break off the conversation.

JOHN
Here he is, the m ddl e-aged boy wonder.

RI NGO | ooks at JOHN hard.

PAUL
Eh. 1 thought you were | ooking after the old
man.
RI NGO
(with sinple dignity)
Get knotted!

PAUL and JOHN gape at him For good neasure Ri ngo takes a quick
phot ogr aph of them before he | eaves them fl abbergasted and wal ks of f
into the street.

PAUL
We've got only half an hour till the final
run-through. He can't wal k out on us.

JOHN
Can't he? He's done it, son!
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GEORGE runs towards them

GEORGE
Eh, | don't knowif you realise it, but
PAUL
W do.
GEORGE
Yes. Your grandfather's stirred himup.
PAUL
He hasn't.
GEORGE
Yes, he's filled his head with notions
seem ngly.
PAUL
The old m xer, cone on we'll have to put him
right.

The three of themgo into the street.

EXTERIOR T.V. THEATRE STAGE DOOR ENTRANCE

The boys | ook up and down but RI NGO has conpl etely di sappear ed.

PAUL
We'll split up and search for him he can't be
far.

They now all start to go off in the same direction, they pause, there
are three roads they can take but each tine they begin to nove they al
go the sanme way.

JOHN
It's happened at |ast, we've becone a limted
conpany.

GECRGE

"1l look in here again.

PAUL gives hima push to the left and GEORGE to the right and goi ng
strai ght ahead hinself they part and go their separate ways.

EXTERI OR STREET

RI NGO i s wal ki ng al ong taki ng photographs with his canera when sone
girls recognise himand start to follow him They quicken their pace
and RI NGO runs ahead of them He turns and cones into another street.
He sees a second-hand clothes shop with a sign saying "W Buy Anythi ng"
and enters the shop just before the pursuing girls cone round the
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corner. The girls stand about |looking in all directions. After a nonent
RI NGO conmes out of the shop. He is wearing a | ong macki ntosh and a
natty cap pulled well down. He is ignhored by the girls who don't
recogni se him Realising this he goes back and ogles one of them She
glares at him

Rl NGO
Hel | o.

G RL
Get out of it, short housel

CLOSE- UP on Ringo's secret but happy smle as he wal ks briskly down the
r oad.

EXTERI OR  TOW PATH CANAL

RI NGO kicks at a brick. He kicks stylishly but m sses so tries again,

m sses again, but finally kicks the stone which doesn't budge so he
bends down and pulls it out of the ground. It is quite big. Three
quarters of it being below the surface. Having got it he now decides to
throwit away. As he does so the sane POLI CEMAN rides past on a

bi cycl e.

POLI CENMAN
Ain't you got no nore bl eeding sense than to go
round chucki ng bricks about.

Before RINGO has tinme to answer the nman has di sappear ed.

RI NGO
(shouting after him
Sout her ner!

He | ooks at the canal water noodily; at this nonment a large lorry tyre
rolls down the incline and bashes himslap in the back, sprawing him
on the path, the tyre on top of him A snall boy appears after the tyre
and stands over the prostrate Rl NGO

BOY
Here, mate, that's ny hoop, stop playing with
it.

RI NGO

Hoop, this isn't a hoop, it's a |l ethal weapon.
Have you got a licence for it?

BOY
Oh don't be so stroppy!

RI NGO

(getting up)
Well! A boy of your age bow ing "hoop" at
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people. How old are you anyway?

BOY
(aggressivel y)
Ni ne.

RI NGO
Bet you're only eight and a hal f.

BOY
(countering swftly)
Ei ght and two thirds.

RI NGO
Well, there you are and watch it with that
hoop.

BOY

Gerron out of it, you're only jeal ous 'cause
you' re ol d.

RI NGO
Shur r up!

BOY
| bet you're
(searching for an age)

-- sixteen!
RI NGO

Fifteen and two thirds, actually.
BOY

Vell --
RI NGO

Al right, take your hoop and bow .

He noves off and the BOY foll ows.

BOY
Oh you can have it, I'mpacking it in -- it
depresses ne.

RI NGO
Y' what ?

BOY

You heard, it gets on nmy w ck

RI NGO
Wll that's lovely talk, that is. And anot her
thing, why aren't you at school ?
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BOY
|'m a deserter.

RI NGO
(smling in spite of hinself)
Are you now?

BOY

Yeah, |'ve bl own school out.
RI NGO

Just you?
BOY

No, G nger, Eddy Fallon and D ng Dong.

RI NGO
Di ng Dong? GCh Ding Dong Bell, eh?

BOY
Yeah, that's right, they was supposed to cone
w th us but they chickened.

RI NGO
Yeah? And they're your mates are they?
BOY
(si ghing)
Yeah.
RI NGO

Not much cop without 'em is it?

BOY
(def ensivel y)
Oh, it's all right.

RI NGO
(di sbelievingly)
Yeah?
BOY
Yeah.
RI NGO

VWhat they |ike?
BOY is glad to have sonething to tal k about.

BOY
(ent husi astical ly)
G nger's mad, he says things all the tinme and
Eddy' s good at punching and spitting.
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RI NGO
How about Di ng Dong?

BOY
He's a big head and he fancies hinself with it
but you know it's all right 'cos he's one of
t he gang.

RI NGO nods his head understandi ngly and they nooch on together.

BOY
Way aren't you at work?

RI NGO
|''ma deserter, too.

BOY
Oh.

At this nonent a child' s voice shouts out "Charley"” and from RINGO S
P.OV. we see three kids. RINGO turns to the BOY and | ooks at them
enquiringly.

BOY
(to Ri ngo)
See you.

The BOY runs off to join his mates. As he joins themthey punch and
scuffle together. They are obviously a gang. RINGO is |eft al one.

64. | NTERIOR  CORRI DOR T. V. THEATRE

GEORCGE cones round the corner, |ooking for RINGDO, then grins and wal ks
past a sign saying "Canteen and Production Ofice Qpposite." He cones
to the exit door, crosses to a nodern building across fromthe theatre.
He enters [the] building.

65. | NTERI OR  OFFI CE

It is the reception roomthat |eads to an inner office. Behind a desk
sits a smart young wonan typing busily as GEORCE enters. He is
surprised when he sees the girl; she | ooks up and speaks to him at

once.
SECRETARY
Oh, there you are!
GEORGE
Oh, I'msorry, | nust have nade a m st ake.
SECRETARY

(tartly)
You haven't, you're just |ate.
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(She rises and crossing
over to himexam nes
himcritically.)
Ch, yes, he's going to be very pleased with
you.

GEORGE
s he?

SECRETARY
Yes, you're quite a feather in the cap.
(She crosses to the
desk and picks up the
i nter-office phone.)

Hello, I've got one ... oh, | think so ... yes,
he can talk ... Well ... | think you ought to
see him

(she sm |l es)
O course, right away.

She crosses to the inter-office door. On the door is witten SI MON
MARSHAL ... she opens it.

SECRETARY
Well ... conme on.

GEORGE
Sorry.

He follows her quickly in.

| NTERI OR THE | NNER OFFI CE

A | arge room part production office with nodels and sets, draw ng
board with ground plans, the other part of the rooma m xture of Pop
and Queen's nmmgazi ne decor.

Behind a | arge desk sits SIMON MARSHAL, a bland but slightly irritable
young man of about thirty-five. He is wearing the ultimte in the
current smart set fashion. He is attended by a couple of underlings
ADRI AN and TONY and behind himon the wall is a poster of a girl.
Across the poster is printed, "Way Qut, your own T.V. Speci al

wth Susan Canpey. Director, Sinon Marshal."

SECRETARY

(proudly)
WIIl this do, Sinon?

SI MON
(1 ooki ng at Ceorge)
Not bad, dolly, not really bad.
(he notions to CGeorge)
Turn around, chicky baby.
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GEORGE does so.

SI MON
Ch yes, a definite poss. He'll | ook good
al ongsi de Susan.
(he indicates the girl on the poster)
Al right, Sunny Jim this is all going to be
quite painless. Don't breathe on ne, Adrian.

ADRI AN has recogni sed GEORGE and is trying to stop SI MON

GEORGE
Look, I'mterribly sorry but I"'mafraid there's
been sone sort of a m sunderstandi ng.

SI MON

(sharply)
Ch, you can cone off it wth us. You don't have
to do the old adenoidal glottal stop and carry
on for our benefit.

GEORGE
I'"'mafraid | don't understand.

SI MON
Ch, ny God, he's a natural.

SECRETARY (anxi ousl y)

Wll, | didtell themnot to send us any nore
real ones.

SI MON
They ought to know by now t he phoni es are nuch
easier to handle. Still he's a good type.

He now speaks to GEORCGE in the |oud voice that the English reserve for
foreigners and village idiots.

SI MON
We want you to give us your opinion on sone
clothes for teenagers.

GEORGE
Ch, by all neans, |1'd be quite prepared for
that eventuality.

SI MON
Well, not your real opinion, naturally. It'l|
be witten out and you'll learn it.

(to secretary)
Can he read?
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GEORGE
O course | can.

SI MON
| nmean lines, ducky, can you handle lines?

GEORGE
"Il have a bash

SI MON
Good. Hart, get himwhatever it is they drink,
a cokearamn?

GECORGE
Ta.

SI MON
Well, at least he's polite. Tony Show himthe
shirts, Adrian.

A collection of shirts are produced and GEORGE | ooks at them Wile he
Is doing this SIMON briefs him

SI MON
Now, you'll like these. You really "dig" them
They're "fab" and all the other pinply
hyper bol es.

GEORGE
| wouldn't be seen dead in them They're dead
grotty.

SI MON
Gotty?

GEORGE
Yeah, grotesque.

SI MON

(to secretary)
Make a note of that word and give it to Susan.
| think it's rather touching really. Here's
this kid trying to give ne his utterly
val uel ess opinion when I know for a fact within
four weeks he'll be suffering froma violent
inferiority conplex and | oss of status if he
isn't wearing one of these nasty things. O
course they're grotty, you wetched nit, that's
why they were designed, but that's what you'l
want .

GECORGE
But | won't.
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SI MON
You can be replaced you know, chicky baby.

GEORGE
| don't care.

SI MON
And that pose is out too, Sunny Jim The new
thing is to care passionately, and be right
W ng. Anyway, you won't neet Susan if you don't
cooper at e.

GEORGE
And who's this Susan when she's at honme?

SI MON
(playing his ace)
Only Susan Canpey, our resident teenager.
You'll have to love her. She's your synbol.

GEORGE
Ch, you nean that posh bird who gets
everyt hi ng wong?

SI MON
| beg your pardon?

GEORGE
Ch, yes, the lads frequently gather round the
T.V. set to watch her for a giggle. Once we
even all sat down and wote these letters
sayi ng how gear she was and all that rubbish.

SI MON
She's a trend setter. It's her profession!

GECRGE
She's a drag. A well-known drag. We turn the
sound down on her and say rude things.

SI MON
Get himout of here!l!l

GEORGE
(genui nely surprised)
Have | said sonething am ss?

SI MON
Get himout of here. He's knocking the
progranme's i mage!!

The underlings hustle GEORGE to the door.
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GEORGE
(smling)
Sorry about the shirts.

He is ejected through the door.

SI MON
Get him out.
(he stops in md-shout)
You don't think he's a new phenonenon, do you?

SECRETARY
You nean an early clue to the new direction?

SI MON

(rummagi ng in his desk)
Where's the cal endar?

(he finds it)
No, he's just a trouble nmaker. The change isn't
due for three weeks. Al the sane, nmake a note
not to extend Susan's contract. Let's not take
any unnecessary chances!

EXTERIOR STREET PUB ON THE CORNER

The sign on the pub is Liverpool Arns. RINGO is standing | ooking up at
it. He decides to go in and does so.

INTERIOR T.V. CONTROL ROOM

The atnosphere is tense. GRANDFATHER is standing m serable in front of
the DIRECTOR, the crimnal confronted by the judge. SHAKE and NORM are
flanking himgrimy.

GRANDFATHER

I"'msorry lads, | didn't nean it, honest.
DI RECTOR

I f he says that again, I'll strike him
SHAKE

(unconvi nci ngl y)
They' || be back, they're good |ads, they'|ll be
back.

DI RECTOR
(di sgust ed)
Yes? Well they' ve got only ten mnutes to the
final run-through.

GRANDFATHER
| meant no harm | was only trying to encourage
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little Ringo to enjoy hinself.

NORM
(grimy, CU)
God knows what you've unl eashed on the
unsuspecting South. It'Il be w ne, wonen and
song all the way with R ngo once he's got the
taste for it.

INT. PUB PUBLIC BAR

CLOSE-UP on RINGO. He is eating a bone dry sandwi ch that curls up at
the end. He puts it down with disgust. He has a |lager glass in his
hand.

BARMAI D
(accusi ngly)
That was fresh this norning.

We now see the pub is full of enornpbus cockney worknmen downi ng pints.
RINGO i s very nmuch al one. He noves away fromthe bar towards a group
that is standing together, they've an average hei ght of over six-foot.
There is a group at a dart board. Another group is playing bar skittles
and a third group is around a pin-ball table.

Near the bar is a shove-hal fpenny board with two players. There is a
caged parrot nearby.

BARMAI D
(to Ringo)
That'l|l be two and nine. ..

RI NGO funbl es sone change out of his pocket. A few coppers fall from
his hand on to the shove-hal fpenny board just as the crucial point has
been made. The nen glare at him Enbarrassed, he noves away and w t hout
| ooki ng, places his glass on the skittles table just as a player sw ngs
the string, which hits Ringo' s glass. Mire enbarrassed, RI NGO backs
away, unfortunately into the pin-table just as a wnning score is about
to be reached. He bunps it very slightly, but enough to cause it to
TILT. He then noves to the dart board. By this tinme nost of the pub is
staring at him Wth great style he takes the darts. The first throw
goes into a cheese sandwi ch which a man is pointing in denonstration
The second we see arrive into a pint of bitter and then we see RI NGO
shoot the third dart and hear the sound of the parrot shouting angrily,
of f. The BARMAI D has had enough

BARMAI D
Right ... On your way!

RI NGO
Y' what ?

BARMAI D
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You heard, on your way, troubl emaker!

Now the centre of attention, RI NGO backs out of the pub, foll owed by
every eye in the place, the BARMAID and a few players following himto
t he door

EXTERI OR STREET OUTSI DE PUB

RI NGO conmes out and crosses road, watched by the PCOLI CEMAN who is now
qui te suspi ci ous.

EXTERI OR STREET

PAUL cones down the street |ooking about himfor RING In the street
Is an old building, the sort of place that is highly favoured for TV
rehearsals. There is a sign on the door, "TV Rehearsal Room" As PAUL
draws near, a |load of actors and extras, etc. are leaving, they are in
costunme, they are the ones who earlier had been going to a word
rehearsal . When PAUL gets near the entrance he decides to go inside.

| NTERIOR  HALL

PAUL enters and wanders about. He reaches a door, pushes it open and
| ooks in. He sees a G RL clad in period costune. She is noving around
the room and obvi ously acting. PAUL watches her for a nonent and then
decides to go in.

| NTERI OR REHEARSAL ROOM

PAUL goes into the room The GRL is in md-flight. She is very young
and |l ovely and conpl etely engrossed in what she is doing. The roomis
absolutely enpty except for PAUL and herself. She is acting in the
manner of an ei ghteenth-century coquette, or, to be precise, the voice
English actresses use when they think they are being true to the

costunme period ... her youth however makes it all very charm ng.
G RL
If | believed you, sir, I mght do those things

and wal k those ways only to find nyself on
Problem s Path. But | cannot believe you, and
all those urgings serve only as a proof that you
will lie and |ie again to gain your purpose with
nme.

She dances lightly away from an imagi nary | over and as she turns she
sees PAUL who is as engrossed in the scene as she was.

G RL
(surprised)

PAUL
(ent husi astical ly)
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Well ... go 'head, do the next bit.

G RL
Go away! You've spoilt it.

PAUL
Ch, sorry | spoke.

He nakes no attenpt to go. He sinply continues to | ook steadily at the
girl; then he smles at her. She is undecided what to do next.

G RL
Are you supposed to be here?
PAUL
|'"ve got you worried, haven't 17
G RL
"' mwarning you, they'll be back in a mnute.
PAUL
D you know sonet hing, "They" don't worry ne at
all. Anyroad, | only fancy listening to you
that's all but if it worries you ..
wel |
G RL

You're from Liverpool, aren't you?

PAUL
(ironically)
How d you guess?

G RL
(seriously)
Oh, it's the way you talk.

PAUL
(i nnocent | y)

Isit ... isit, really?
G RL

(suspi ci ously)
Are you pulling ny |eg?

PAUL
(1 ooki ng her straight in the eye)
Sonmet hing |ike that.

G RL
(unsure)
| see.

(airily)
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Do you like the play?

PAUL
Yeah ... | nean, sure, well, | took it at
school but | only ever heard boys and masters
saying those lines, |like, sounds different on a

girl.
(smles to hinself)
Yeah, it's gear on a girl.

G RL

Gear ?
PAUL

Aye, the big hamrer, snmashi ng!
G RL

Thank you.
PAUL

Don't nench ... well, why don't you give us a

few nore lines, |ike?

G RL pouts.
PAUL

You don't half slamthe door in people's faces,
do you? | nean, what about when you're playing

the part, like, hundreds of people'll see you
and ...
G RL
(cutting in)
' m not
PAUL

Ch, you're the understudy, sort of thing?

G RL
No.
(aggressively)
I'"'ma wal k-on in a fancy dress scene. | just
felt like doing those lines.

PAUL
Oh, | see. You are an actress though, aren't
you?
G RL
Yes.
PAUL
Aye, | knew you were.
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G RL
What' s t hat nmean?

PAUL
Well, the way you were spouting, like ....
(he imtates her)
"l don't believe you, sir..." and all that.

Yeah, it was gear.

G RL

(dryly)
The bi g hamer?

PAUL
(smling)
Ch aye, a sl edge.

G RL
But the way you did it then sounded so phony.
PAUL
No ... | wouldn't say that ... just like an
actress ... you know.

He nmoves and stands about |ike an actress.

G RL
But that's not like a real person at all
PAUL
Aye well, actresses aren't |ike real people,
are they?
G RL
They ought to be.
PAUL
Ch, | don't know, anyroad up, they never are,
are they?
G RL
(teasingly)
What are you?
PAUL
["min a group ... well ... there are four of

us, we play and sing.

G RL
| bet you don't sound like real people.

PAUL
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We do, you know. W sound |ike us having a ball.
It's fab.

G RL
Is it really fab or are you just saying that to
convi nce yoursel f?

PAUL
What of ? Look, | wouldn't do it unless | was.
' mdead |lucky 'cos | get paid for doing
sonething | | ove doing.

He | aughs and with a gesture takes in the whole studio

PAUL
all this and a jam butty too!!

G RL
| only enjoy acting for nyself. | hate it when
ot her people are let in.

PAUL

Wiy? | mean, which are you, scared or selfish?
G RL

Why sel fish?
PAUL

Well, you' ve got to have people to taste your

treacle toffee.
She | ooks at himin surprise.

PAUL
No, hang on, |'ve not gone daft. You see, when
| was little ne nother |et ne nake sone treacle
toffee one tine in our back scullery. Wen I'd
done she said to ne, "Go and give sone to the
other kids." So, | said | would but I thought
to neself, "She nust think I'"msoft." Anyroad,
| was eating away there but | wanted sonebody
el se to know how good it was so in the end |

wound up giving it all away ... but | didn't
mnd, mnd, 'cos |I'd nade the stuff in the
first place. Wll ... that's why you need

ot her people... an audience ... to taste your
treacle toffee, like. Eh ... does that sound

as thickheaded to you as it does to ne?

G RL
Not really but I'm probably not a toffee naker.
How woul d you do those |ines of m ne?
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PAUL
Well, look at it this way, | nean, when you
cone right down to it, that girl, she's a bit
of a scrubber, isn't she?

G RL
I s she?

PAUL
O course ... Look, if she was a Liverpool
scr ubber

(Paul starts acting a Liverpool girl,

he m nces about then turns, extending

his | eg)
Eh, fella, you want to try pulling the other
one, it's got a full set of bells hanging off
It ... Ywhat? ... | know your sort, two cokes
and a packet of cheese and onion crisps and
suddenly it's love and we're stopping in an
enpty shop doorway. You' re just after ne body
and y'can't have it ... so therel!!

G RL
(shattered)
And you honestly think that's what she neant?

PAUL
Ch, definitely, it sticks out a mle, she's
trying to get himto marry her but he doesn't
want ... well ... I don't reckon any fella's
ever wanted to get married. But girls are
i ke that, clever and cunning. You' ve got to
| augh.

He | aughs.
G RL
Vell, it's nice to know you think we're clever.
PAUL
(grinning)
And cunni ng.
G RL
And what do you do about it?
PAUL
Me? Ch, | don't have the tine, |'m always
running about with the lads ... no, we don't
have the tine.
G RL

Pity.
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7.

PAUL
(not noticing the invitation)
Aye, it is but as long as you get by, it's

all right, you know ... bash on, happy valley's
when they let you stop. Anyroad, |'d better
get back.

G RL
Yes.

PAUL

(goi ng)

See you.

G RL
O course.

PAUL stands at the doorway, shrugs then goes out.

EXTERI OR STREET

In the street, worknmen are collecting shovels, drinking tea and doi ng
all the things people do around building sites. RI NG npboches around.
In the road is a hole with a dianmeter of about 3 feet, and at |east 6
feet deep. RI NGO | ooks down and a nman is busily working at the bottom
of the hole. He glares at RINGO. After a nonent RI NGO turns away. W
now see a very el egant young | ady comi ng towards RINGO. She is daintily
avoi ding a series of puddles. RING has an idea and does a Sir Walter
Ral eigh with his |arge Mac spreading it over one of the puddles. The
girl walks across it smling graciously. RI NGO proceeds with the coat
to the next puddle and to the next backing gradually towards the hole.
At | ast he spreads the coat, w thout noticing what he is doing, over
the hole. The girl steps onto the coat and di sappears sharply. RI NGO

| ooks down the hole where the girl is held in the workman's arns. The
wor kman rises out of the manhole until he is waist height. At this
poi nt an el egantly dressed gentl enan appears (the girl's husband) he

| ooks at his wife in the workman's arnms and hits the workman. RI NGO
backs away through the puddles, and is nicked by the PCLI CEMAN.

[ Scenes 75 and 76 deleted in revision.]

I NTERIOR T.V. THEATRE NEAR STAGE DOOR

The DIRECTOR i s pacing up and down the corridor. NORMis al so wal ki ng
up and down, SHAKE is |eaning against the wall quite unconcerned. NORM
gi ves SHAKE a push.

NORM
Wrry, wll youl

SHAKE adj usts his features to a worryi ng expression.
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DI RECTOR

(bitterly)
Well, that's it, two mnutes to the fina
run-through... they're bound to mss it..
NORM

['l'l murder that Lennon.

DI RECTOR
But | suppose we can survive a m ssed
run-through as |ong...

SHAKE
as they head up for the show Oh yes,
| nean it'ud be a pity to mss the show,
wouldn't it |ike.

NORM
Shurrup, cheerful.

The horrible prospect hits the DI RECTOR

DI RECTOR
You don't think...

NORM
(reassuring him
They' Il be here.

DI RECTOR
Ch now, they can't do that to ne.
(turning on Norm
It's all your fault.
(overriding Norm
Oh yes it is and if they don't turn up
woul dn't be in your shoes for all the...

SHAKE
(hel pi ng out)

tea in China. Oh you're right, neither

woul d 1.

wel |

He steps away from NORM and stands near the DI RECTOR

NORM
Traitor!

SHAKE nods his agreenent to this assessnent of his character.

SHAKE
O course.

At this nonment JOHN, GEORGE and PAUL enter fromthe stage door.
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are conpl etely unconcerned and wal k past the DI RECTOR, SHAKE and NORM

JOHN
(as he passes hy)
H  Norm

NORM
(preoccupi ed)
H, our |ot!

The BOYS wal k on when after a nonent NORM snaps to.

NORM
CQur |ot!

GECRGE
(mldly)
Did you want sonet hi ng.

NORM
(beam ng with delight)
| could eat the |ot of you.

JOHN
You'd | ook gear with an apple in your gob.

DI RECTOR
(accusi ngly)
Do you realise you could have m ssed the fina
run-through?

GEORGE
Sorry.

SHAKE
Eh, there's only three of them

PAUL
Aye, we were |ooking for Ringo. But we realised
he nmust have cone back

DI RECTOR
Do you realise we are on the air, live, in
front of an audience, in forty-five mnutes and
you' re one short.

JOHN
Control yourself or you'll spurt. He's bound to
be sonmewhere

NORM

Aye, let's try the dressing room
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Everyone starts al ong the passage. NORM and PAUL | ast.

PAUL
Eh, where's ny grandfather?

NORM
Don't worry about him He can | ook after
hi nsel f.

PAUL
Aye, | suppose so.

They run after the others.

EXTERIOR T.V. THEATRE CLOSE- UP

GRANDFATHER
Here they are, personally signed and
handwritten by your own sweet boys. The chance
of alifetine. Be the envy of your |ess
fortunate sistersl!

The CAMERA PULLS back and we see GRANDFATHER is surrounded by girls who
have broken fromthe queue and are doing a brisk trade with the old
man. He has a large sign on which is witten: "Get your genuine

aut ogr aphed Beat| es photographs.” On the edge of the crowd two

PCLI CEMEN are trying to force the girls back into the queue. Finally

t hey wade through the girls and confront GRANDFATHER. They | ook at the
old man qui zzically; he stares back coldly. They indicate he should hop
It and qui ck but GRANDFATHER defiantly glares back at them So with a
sigh, they grab an arm each and escort the old nan off.

| NTERIOR POLI CE STATI ON

It is the reception desk and behind it is the DESK SERGEANT. After a
nmonment RINGO i s dragged in by the POLI CEMAN we saw himw th before.

RI NGO
Look, I'mR ngo Starr... |I've got a show to do
in a few mnutes you' ve got to let ne go... I'm
Ri ngo. ..
POLI CEMAN
Sure, they all say that these days ... Anyway
| don't care who you are... you can save

that for the stipendary. Here you are, Sarge.

SERGEANT
VWhat is he?

POLI CEMAN
(reeling off the list)
|"ve got a little list here. Wandering abroad.
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Malicious intent. Acting in a suspicious nmanner.
Conduct liable to cause a breach of the peace.
You nane it, he's done it.

SERGEANT
Oh, alittle savage, is he?

PCLI CEMAN
A proper Abori gine.

Rl NGO
(on his dignity)
| demand to see ne solicitor

SERGEANT
VWhat' s his nane?
Rl NGO
Oh, well if you're going to get technical --

At that nmonment there is a loud series of noises off canmera, furious
shouting and dull crashes of wood.

SERGEANT
Hello, it's going to be one of those nights, is
it?
(to policenan)
Sit Charley Peace down over there.

The POLI CEMAN takes RINGO to a bench and sits hi m down as GRANDFATHER
and the two POLI CEMEN who were with himenter. The sign is tattered
and is being lugged after them

GRANDFATHER
Well, you got ne here so do your worst but ']
t ake one of you wth ne.
(ki cks the nearest policenan)

Ch, | know your gane, get ne in the tiled room
and out cone the rubber hoses but 1'll defy you
still.

SERGEANT

Is there a fire, then?
GRANDFATHER | eans across the desk and hi sses at the SERGEANT.

GRANDFATHER
You ugly, great brute you, you have sadi sm
stanped all over your bloated British kisser

SERGEANT
Eh?
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GRANDFATHER
"1l go on a hunger strike. |I know your caper.
The ki dney punch and the rabbit-clout. The
third degree and the size twel ve boot

ankl e-t ap.
SERGEANT
VWhat' s he on about?
GRANDFATHER
(squaring up)
" m sol dier of the Republic, you'll need the
mahogany truncheon for this boyo. A nation once
again.
SERGEANT

(to policenen)
Get Ll oyd CGeorge over there with that nechanic
in the cloth cap while | sort this [ot out.

The POLI CEMEN hurtl e GRANDFATHER firmy but gently over to the bench on
which RINGO is sitting and then return to the desk for a whispered
conference wth the SERGEANT. Meanwhile in full conspiratorial fashion
GRANDFATHER tal ks to RINGO out of the side of his nouth.

GRANDFATHER
Ri ngo, ne old scout, they grabbed yer leg for
the iron too, did they?

RI NGO
Vell 1'"mnot exactly a voluntary patient.
GRANDFATHER
Shush! Have they roughed you up yet?
RI NGO
VWhat ?
GRANDFATHER
(whi speri ng)
Keep your voice down, this lot'll paste you,

just for the exercise. Ch they're a desperate
crew of drippings and they've fists |like
mat ured hans for poundi ng defencel ess |ads |ike

you.
RI NGO
(di sturbed)
Have t hey?
GRANDFATHER

That sergeant's a body-blow veteran if ever |
measured one. One of us has got to escape. |'l
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get the boys. Hold on son, 1'll be back for you.

RI NGO
(horrified)
Me!

GRANDFATHER
And if they get you on the floor watch out for
your brisket.

RI NGO
(hopeful ly)
Oh, they seemall right to ne.

GRANDFATHER
That's what they want you to think. Al coppers
are villains.

SERGEANT
(calling)
Wuld you two Iike a cup of tea?

GRANDFATHER
You see, sly villains.

RI NGO
(m serabl e)
No thanks, M. Sergeant, sir.

We now have a CLOSE SHOT of POLI CEMEN around the sergeant's desk

SERGEANT
So you just brought the old chap out of the
crowd for his own good.

POLI CEMAN
Yeah, but he insisted on us bringing himto the
station.

SERGEANT
Vell, he can't stop here.

Shot of GRANDFATHER wat chi ng PCOLI CEMEN intently and nuttering words as
he does.

RI NGO
What are you doi ng?
GRANDFATHER
Li p readi ng.
RI NGO

What are they sayi ng?

For Educational Purposes Only. www.joescreenwriter.com



80.

GRANDFATHER
Not hi ng good.

The PCLI CEMEN nmeke a nove towards GRANDFATHER and RI NGO

GRANDFATHER
Well son, it's now or never.

He junps to his feet and scurries towards the door.

GRANDFATHER
Al right, you paid assassins. Johnny
McCartney' |l give you a run for your threepence

ha' penny.

He dashes out of the door followed by the POLI CEMAN who has his pile of
phot os.

SERGEANT
Now, what's he up to?
RI NGO
He's allergic to Bobbies, especially English

Bobbi es.
The POLI CEMAN with the photos returns.

PCLI CENMAN
(I'rish accent)
Your man di sappeared like a | everet over a hill.

Rl NGO
Tur ncoat !

The PCLI CEMEN turn on RI NGO and wal k towards him
CLCSE- UP RI NGO

Rl NGO
Mbt her !

EXTERI OR STREET

GRANDFATHER is running at top speed down the street. He is breathing
heavily and runs as if pursued by the hounds of hell. The street
however is entirely enpty and no one is even in sight. As he reaches
the top of the street he pauses and turning, |ooks around him From his
P.OV. we see just how enpty the street is and heaving a sigh of relief
GRANDFATHER cackl es to hinself. His triunph is short lived. At this
preci se nonent down the street cones a parade of police vehicles, a

Bl ack Maria, an escorting police notor bike patrol and an ordinary
squad car. The procession draws up and the street is full of policenen
getting out of the Black Maria and squad car and off notor bikes.
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CLCSE- UP GRANDFATHER s horrified face.

GRANDFATHER
Be God, they've called up reinforcenents, the
dragnet's out!

He dashes off wildly in the general direction of the theatre. He has
been conpl etely unnoticed by the policenmen who are lining up for a |ast
m nute inspection by the inspector in charge. The inspector is like a
commander-i n-chi ef of a spear-head attack force.

They smartly march off in the direction taken by GRANDFATHER

INTERIOR T.V. THEATRE CONTROL ROOM

DI RECTOR
(wat chi ng the clock)
Only half an hour and you're on!

GEORGE
Can | say sonet hi ng?

The director clutches at any straw.

DI RECTOR
(hopeful l'y)
Yes, anyt hing.
GEORGE
(earnestly)
It's highly unlikely we'll be on... | nean the

| aw of averages are against you and it seens
that, etc., etc....

But his speech is drowned by the pitiful noans of the DI RECTOR.

EXTERIOR T.V. THEATRE STAGE DOOR

The four little boys fromthe canal are being driven away by the
security guard.

GUARD
(goi ng back into theatre)
["11 have the hides off of you |lot.

The kids retreat as GRANDFATHER pants into shot, ignoring the kids he
enters the stage door but in a second he is out again, grasped firmy
by the collar by the security guard.

GUARD
You ought to be ashamed of yourself. Go hone!

GRANDFATHER
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| nust see Pauly.

GUARD
Go hone then and see himon the telly.

The GUARD re-enters the stage door.

GRANDFATHER | ooks around him and sees the four kids. He hustles over
and after a whi spered conference we hear his offer.

GRANDFATHER
Can you fix himfor ne?
BOYS
Yeah.
GRANDFATHER
Si xpence.
BOY
Each?

GRANDFATHER i s about to argue.

GRANDFATHER
Oh, all right.
BOY
And i n advance.
GRANDFATHER
(di sgust ed)

Mer cenary!

But he hands over the noney. The kids rush in the stage door and after
a nonent the furious GUARD chases them out and down the alley.
GRANDFATHER, chuckling, nips in the door.

INTERITOR T.V. CONTROL ROOM ON STAGE

GRANDFATHER i s bei ng chased by several studio attendants; he is dodging
behi nd equipnent. He finally gets on a sound boomtrolley and uses it
as a weapon to keep his pursuers at bay.

INTERIOR T.V. CONTROL ROOM

The DI RECTOR, BOYS, and NORM and SHAKE see GRANDFATHER on the nonitors.
They dash out of the roomand on to the stage.

DI RECTOR
(shouti ng)
It's all right, |eave him al one.

PAUL
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Grandad, where's Ri ngo?

GRANDFATHER
The police have the poor unfortunate lad in the
Bri dewel | .

BOYS

The police station.

GRANDFATHER
He' Il be pul p by now.

JOHN
VWhat are we waiting for?

GEORGE
Conme here.

PAUL, JOHN and GEORGE rush off.
CLOSE- UP DI RECTOR

DI RECTOR
We've only got twenty m nutes.

EXTERI OR STREET OUTSI DE POLI CE STATI ON

PAUL, JOHN and GEORGE cone running down the street in single file,

their knees high in the air, they skid to a halt at the police station

and wi t hout pausing they dash inside. After a nonent they reappear --
only this tine RRNG i s behind them They dash off down the street.
They are followed at once by ten POLICEMEN also in single file. They

are al so poundi ng al ong knees high in the air. The BOYS and the coppers

di sappear around the corner. At once, they reappear fromthe other
direction, then run down the street still followed by the policenen.
When they reach the police station another group of police bars their
way so they are forced to run up the stairs and inside.

| NTERIOR PQOLI CE STATI ON

The DESK SERGEANT is standi ng behind his desk | ooking very surprised.
At this nonment the boys run in and stand panting in front of the desk.
Bef ore the SERCGEANT can start speaking the pursuing POLI CEMEN arrive.
They, too, are out of breath.

SERGEANT
VWhat is all this?

JOHN
(heavi ng and panti ng)
Hold on until we get our breath.

The BOYS and POLI CEMEN pant on until JOHN seens to have recovered.
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SERGEANT
Al'l right now?

JOHN
Sur e.
(to boys)
Ready?

The BOYS nod and wi thout further ado they turn and run through the
surprised rank of POLI CEMEN and out into the street.

EXTERI OR STREET
THE CHASE CARRI ES ON.

Shot s of BOYS being pursued (still in single file) by police, including
the sergeant with one shot where the BOYS are chasing the POLI CEMEN
Finally, as they approach the theatre, they are seen by the girl fans
who swarm around the police, over running them The boys grin to each
ot her and are about to nake off when fromtheir P.OV. we see the

| NSPECTOR and POLI CEMEN bl ocking it.

JOHN
Ah well, it was worth a try.

| NSPECTOR
(calling to Sergeant)
What do you think you're up to?

SERGEANT
Arrest those boys, sir.
| NSPECTOR
That's all we need to start a real riot!

(to Boys)
Come on lads, they're waiting for you.

| NTERI OR THEATRE BACKSTAGE

The I nspector now hustles the BOYS through the crowds and in through
the main entrance of the theatre where SHAKE and NORM are waiting. NORM
| ooks suspiciously at RINGO who is still wearing his cap. RI NGO whips

It off and NORM del i ghtedly hugs him The BOYS dash through the stalls
entrance and on stage. The DI RECTOR sees them and bursts into tears
with relief. NORM hustles the lads into the wings to be changed into
their show costunmes. Al around them |l ast-m nute preparations are going
on.

DI RECTOR
Boys, you don't know what this neans to ne. I|f
you hadn't come back it woul d have been the
epi l ogue or the news in Wlsh for life.
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NORM
Aren't you supposed to be in that box?

The DI RECTOR gives NORM a final glare and dashes off.

PAUL
And anot her thing, where's that old m xer?

GRANDFATHER
Here, Pauly.

And sitting on a box sadly chastened sits GRANDFATHER.

PAUL
Well, | got a fewthings to say to you,
two-faced John MCart ney.

JOHN
Aw, | eave him al one Paul, he's back, isn't he?
And it's not his fault he's ol d.

PAUL
(hotly)

What's old got to do with it?

JOHN
You needn't bot her.

PAUL
Y' what ?

JOHN
Practising to be thick-headed, you're there
al r eady.

PAUL

Look he's a m xer and a troubl e naker!

JOHN
That's right, but he's only asking us to pay
attention to him aren't you?

FromJOHN s P.O.V. we see GRANDFATHER. He | ooks what he is, atired old
man.

JOHN

You see.

(to Grandad)
You know your trouble -- you should have gone
West to Anerica. You' d have wound up a Senior
Citizen of Boston. As it is you took the wong
turni ng and what happened, you're a lonely old
man from Li ver pool
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GRANDFATHER
(fighting back)
But 1'm cl ean.
The BOYS giggle and slap hi mon the back.

| NTERIOR TV THEATRE AUDI TORI UM

We see the audience of girls streaming in and settling down in their

pl aces for the show There is the usual business of getting the show
ready and we see SHOTS of the girls' faces, then JOHN, PAUL, RI NGO and
GEORCGE | ooking at them At |last on cue fromthe floor manager the BOYS
start their act to the audience's screans. During the nunber we
constantly CUT away to the audience with various SHOTS of the ecstatic
girls. In the mddle of these shots we see NORM standi ng at the side of
t he audi ence his face glowng with satisfaction. W follow his gaze and
fromNORM S P. O V. we see GRANDFATHER handcuffed to SHAKE, but in spite
of this, the old man is enjoying hinself. The BOYS now perform a nedl ey
of nunbers, i.e., alittle of all the songs we have heard during the
story. This gives the inpression of a full set and we finish after
their bows. Wile they are doing so they | ook again in the general
direction of SHAKE and GRANDFATHER and fromtheir P.QO V., we see SHAKE
Is beating tinme to the nmusic but fromhis wist dangles an enpty set of
handcuffs. GRANDFATHER has gone again. As the BOYS are reacting to
GRANDFATHER s di sappearance once again, the trap door on the stage
opens and GRANDFATHER appears in the centre of the group as they finish
their act and take their final bows.

| NTERI OR STUDI O CORRI DOR

NORM is waiting for the boys. Wth himare two studi o attendants
carrying the boys' |uggage. As the BOYS excitedly appear he speaks to
t hem

NORM

|"ve got the stuff. Cone here.
PAUL

Aren't we ...
NORM

No, we're not!
He hurries them al ong.

NORM
The office was on the phone, they think it'd be
better if we pushed straight to Wl verhanpton.

JOHN
Tonight? W can't make it
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NORM
You' ve got a m dni ght matinee.

JOHN
Now, | ook here, Norm. ..
NORM
No, you | ook here, John. |I've only one thing to
say to you.
JOHN
What ?
NORM
You're a swwne. So hurry up ... we're

travel i ng!

NORM turns down a side exit where the door is open to the field. In it
I's an ei ght-passenger helicopter.

EXTERI OR STAGE DOOR T.V. THEATRE

The BOYS and NORM cone out of the building and start to run towards
the helicopter

PAUL
(1 ooki ng behind him
Where's ny grandfather?

NORM
(arriving at helicopter door)
Don't start. Look.

The boys | ook in the passenger bay and there is GRANDFATHER. He is
still handcuffed to SHAKE but clutching his pile of photos.

GRANDFATHER
(beckoning themin with his
free hand which hol ds the phot os)
Conme on, you're hanging up the parade.

The boys shout "Get rid of those things, etc.”

EXTERIOR FI ELD

The final shot is of the helicopter rising up (SHOT FROM BELOWN . As it
di sappears, a shower of photos cone fromits w ndow

W cut to a CLOSE-UP of one signed photo as it hits the ground and
SUPER the closing credits over it.
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