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"A FACE IN THE CROWD®
FINAL

FADE IN
EXT. ?ICKENB (PIGGOTT) SQUARE DAY
Angle tawafds!county Court House and Jail, A '62 Pontiac

- “Station Wagon drives up.

CLOSER SHOT EXT. PICKENS SQUARE DAY

MARCIA JEFFRIES. 8he's a bright, well-groomed local girl
who'a been away to eollege, blond, attractive, serious, a
blend of Arkansas soclabllity and some blg cilty ideag., She
gets out of 'S2 Pontiac Station Wagon, on side of car is:
KGRK. She reaches in back and gets portable tape recorder.

SHOOTING PAST MARCIA, TOWARDS COURT HOUSE SHERIFF HOSMER
Slick, young ambltious. He approaches Marcila.

' SHERIFF:
Good morning, Marcia, I think we've got
what you want. We always get a pretty good
haul over the Lith of July.

MARCIA:
(less familiar with him)
Thank you, Sherirrf,

They start towards Court House,

DISSCLVE

INT. JAIL

The Sherlff enters the tank with Marcia, followed by a couple
of blg, lazy Guards.

A motley group of drunks, vags and ragtalls are sprawled

around the bare, square room which has only ocne high smell .
window in the b.g. and a row of bars in lleu of a front wall |
in the f.g. ‘

SHERIFF:

Boys, this here is Mlas Marcla Jeffriea. Her uncle
owns the radio station here in town, KGRK, and she's
been dolng a roving reporter program. I guess sone
of you been listenin' to it, A Face in the Crowd.
Mighty nice little progrem 1t is, too!

The men eye her wlth resentment. She carries her cdmpact
mike and squipment with her.

{CONTINUED)
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3 (Cont,)
SHERIFF: (Cont)
(j) I kmow this is sorta unusual, but this
- morning she'd like to do her program right
from in here.

There are s ome muttered expregsions of dlagust. The Sheriff
wheels. Sees nothing. Then he amiles winningly,

SHERIFF:
Okay, Miss Jeffrles, the jall of Tomahawk
County is at your disposal,

There 1s a pause, punctuated by a rude snore,

MARCIA:
(a little embarrassed)
Well, it'a very asimple, VWe just talk into
thls l1ttle mlcrophone in a natural voice -
just sort of chet back snd forth andg -
{pauses, because she's
getting no reaction)

Some of the men turn away and walk into & dark corner at rear
of cell.

A~ ' MARCTA :
: It's completely informel - if someone wants
to sing 2 song or tell a funny atory...

|

SHERIFP:
You'd be surprised at some of the talent that
shows up here,

Sllence.

SEERIFF:
Well, let me see now. Hey, Beanie., Last
time you ware in here seemed to me 1 heard
you gingin' somethin®,

BEANIE:
I ain't got my teeih with me this time,

MARCIA
We'll cut this on tape, so don't worry if
you flub,
. {into mike with professional
cheery air)

This 1s KGRK, the volce of Northeast Arkansas,

bringing you its morning feature, A Face in the
Lo " Crowd, Whose facse? It could be yours or yours
( ) - or yours. DRBecsause people are fascinating...

Cut to faces looking unfascinating, unfascinated.
(CONTINUED)



3 (Cont.1)

She holds

. I- PR W R R
FIRAL 3.

MARCIA: (Cont)
esewWherever you find them. Thias 1ias Marcia
Jeffries looking for more faces in the crowd -
this time from the Tomahawk County Jail whcre
we Just talked to -

the mike to Beanie and shispera.

MARCIA:
Okay, say something,

BEANIE:
Don't worry, Ma, they're treatin' me fine,
Niceat Jail I been in 4in this part o} the
eountry.
(blows razzberry)

SHERIFF:
(sore; shoves Beanie
aslde
Hey, - you...¥ou c¢'n do something. Get
up here.

LLEWELYN: (A large negro)
Just because I got a black skin...I
aln't no minstrel man,
{turns away)

SHERIFF:
(apologetically, to
Marcia
I'm sorry, Mlas Jeffries. They're an
ornery lot. Say, where's that drunk we
took In with the gultar last night?
What's his name?

GUARD:
Er..er..Rhodes. That's him, lying over
there 1n the corner.

' RHODES continues to shore.

_ : SEERIFF:
Go wake hlim up.

LLEWELYN
Look out, He's mean!

SHERIFPF:
If Mias Jeffriea would llke to talk to
him, walkke him up.

{CONTINUED)
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£ GUARD:
(::) (kicks Rhodes!)
' Hey, wake up!

RHODES:?
{aitting up, bleary~
ayed)
what the,..
{snarls and growls like
a mean animal)

Marcia leans down and records i1t all on her portable mike,

MARCIA:
(cheery, on mike}
Good morning, Mr. Rhodes. I'm from
Radio KOGRK,

REODES ¢
Got away! Get away!l

: QUARDs
(kicking him again)
Shh, The Sheriff 1s here.

- RHODES:!
(a bum's outraged
- dignity)
I don't care if the President of the
United States is herel If a man can't
get a little peaceful elesep in Jall...

He takes a good look at her. Beanie and a few others
enicker, :

RHODES ¢
' Who are you???” '

MARCIA:
Well, I'4d 1ike to introduce you to our
radio audlence and have you sing a
song, spin a yarn or just join me in =
1ittle back-fence talking about -

RHODES _
Walt a minute. Quit racin' yer motor,
What do I get outa this? I mean, Mr,
Me = nmyself - and - I7?

- (CONTINUED)
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=(ii> Marcia is both repulsed and 1ntrigued, as 1f senaing she may
. have hit on something In this difficult character.
MARCIA:
Sheriff?
SHERIFF:

What's he in herg for?

GUARD:
A week. Drunk and dlsorderly.

‘SHERIFF: :
Well, I think 1f you cooperate I might
see my way clear to letting you cut of
here firat thing in the morning.

BEANIE:
Both of us? I'm...er...er...hls MANAZOT s ¢ »

Sheriff turns for a moment to glars at Beanle.

_ Marels 1s catehing all this, leaning in with her portable
f; mike.
{

— | RHODES ¢

Sheriff, the boys in here sez you don't
keesp your word any too good.

e _ SHERIFF ! :
(embarrassed ~ then with
official snap)

You live up to your part of the bargaln

and I'l1ll live up to mine.

RHODES :
, (on top of him)

e ' Okay, it's a deal! I'll sing you a
- J0NRen s e

~ - A guard goes to get his guitar, in the corridor cutalde the
cell,

S MARCTA:
- {into the mike, cheery) :
You know when I went East to Sarah Lawrenca -
that's a college - I majored in music and I
learned that the resal American mmsle comes
: from the bottom up. When George Gershwin
_i ; played it in New York it was black-tie musile
o but the real beginning of it 18 from the folks
who never owned & tie =

(CONTINUED)
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MARCIA: (Cont)
(looks at. Rhodes)
I Just bumped into & fellow you never
heard of. Name of Rhodes.
(she whispers to him)
What's your first name?

REODES:
Ch, Jack or Mack, what's the Aifference.

MARGCIA:
(into the portable
mike)
He calla himself "Lomesome" Rhodes.

Pleased with her Iinvention, she looks at him for approval,

CUT TO LONESOME RHODES.

There suddenly burats out of him a laugh full of violence
and rebellion. A laugh 80 powerful that it seems to force
pecple to laugh with him, as Indeed his fellow inmates now

do.

LONESOME :
Haw Ha Ha.

Meantime, the Guard has handed him his guitar which i1s en-
cased in a dirty print flour sack. At the same time, Marcia
holds mike towards him, :

LOMESCME ¢
Now don't be rushing me. Turn that thing
off a minute, :

She turns off the tape recorder.

LONESCOME
Give me a chance to lubricate my Adam's apple.

He reaches into the sack and pulls out a half-filled pint of
cheap whislktey, takea s slug,

While he 13 doing this, she alyly turns on the tape recorder
again. '

LONESOME ¢
Nothin' like a 1ittle snake medicine t' put ya
in the mood.

Marcla laughs and s¢ do the boys in the tank,

Lonesome picks up his extremely battered guitar, caresses it
and shows it to them.

(CONTINUED)
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. "LONESOME: (Cont)
Aint't Mema a beauty! A guitar beats & woman every-
time...everytime...You kmow I never seen a woman I
ecould trust like this old gittar., I love my Mame -
guitar, She's always there walitin' ror me to pick
her up and hold her, Never asked me for money or
goes cheatin' around when I ain't looking.

(atrums) -
And if she gets a 1little sour, I give her a little
tulst 1ike go, and we're right back in tune togethen

He smiles at Marcia, Marecia 4= moved,

BEANIE:
Hey "Lomesome", B8ing "Rye Whiskey".

LONESOME :
(tasting it)
Lonesome!

BIG HOBO:
"Hallelujah I'm a Bum!"

LONESOME:

) _ She o'n see that. Plain enuff. You know, Ma'am,
_(ﬂlg whenever a bunch of fellers like us, outcasts,
S hoboes, nobodies, gentlemen loafers, cne~time or
all=-time losers, call us what you wanna, whenever
we get together we tell our funny stories, me and
Beanle &nd sl11 these hend-to-mouth tumbleweed boys
‘Iike you see in here.

~ Guickly there 1s a snatch of song.

"If whiskey don't get us

Then the women must,

An' it looks like I'm never gonna
‘ceage my wanderin',”

As he talks, he strums gultar informaly, but effectively.

But deep down when we glt ready to tuck

our heads under wings 'n go t' sleep, we

ain't kiddin' ourselves - we'rs so lowdown

lonely the fella we couldn't stand the sight

of this mornin', tonight when the guards git

ready to douse the lights and plunge us inta

darkness, why that same fella seems like o©

nearest, dearest buddy. '
(sings) -

IR Ten thousan' miles away from home an'
AN, I don't even know my name...

(CONTINUED}
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(:) LONESOME: (Cont)

. (halfs sings, half .
' talks) | -
But T ein't cryin' 'cause I'm gonna

be a free man in the mornin', hear that,
fellas, & fres man, the Sheriff's gonna
open up this cage and I'l) be free as a
bird in the mornin!

Plays a bar from this old Jelly Roll song "Free as a
bird in the Morning" and so this becomes a mood medley,
half song, hall story, that casts & strong, somber
mood over the listeners, We see here that Lonesome
has this unlque, Cod-given power %to svoke depths of
Teeling -~ from a sense of tragedy to apontaneocus
hilserity ~ in his audience. The following 1s half
talked, helf sung, with an appropriate git-tar
accompaniment. _

LONESOME: (Cont)
Hey, mebbe I could try puttin' a couple
@' rhymes t'gether,

. SHERIFF'!

:F‘.\ Siﬁg something dependable, like "Home on
N the Range",
LONESOME :
(serewing up his
nose)

I ain't gonna sing no "Home on the Range”.
Even if it means I rot in here another

nonth. No siree, I'm gonna sing what I'm
gonns be, I'l]l be a free man in the morn-

ing. .o
(breake into mong,
tentatively)
- Oh good night, moon, you Jjust
fade away,
An' hurry up, mister sun, bring on the
new day,

{encouraged, he plays
and sings more confidently)
Bring on the Sheriff with hilas great
blg key,
T'open up this Jailhouse - make a free-
man o' me, Heeel

(aside)
- How's about 1t, Llewelyn, you got any
{ objfections t' bein' a free man iIn the
S mornin'?

(CONTINUED)
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It turns out to be a spontaneous group performance.

Marcla is

"A PACE IN THE CFOWD®
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LLEWELYN:
(grinning)
No sir, I sain't,
(makes careening tire
sound...and "thumbing
ride" gesture)

LONESOME :
Free man in the mornin?
Gonna be a free man in the mornint
Gonna be a free man in the mormint
Or know the reason why.
{grins)

delighted. It's her first firsthand

experience with folk music being made.

He laughs with eppreciation of hls own invention

LONESCME:

Okay, guess I'm ready as I'1ll ever be.

- IONESOME:
Well chop me up an' sell me fer dog
food!
laugh. Lonesome chimes in with a lond Haw- =

The others
Haw, Then
proudly.

MARCIA:
(switehing off tepe
recorder)
Thet was fine, Thank you very muche.

LONESOME :
(looking at tape,
surprised)
Ya mean t' tell me you had that thing
geing all the time?

MARCIA:
. (pleased with herself)
Uh-huh, Sneaky type.

Jolns them in the chorus, as Marcia looks on

DISSOL?E
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INTERIOR, SMALL ARKANSAS RADIO STATICH DAY (8igze
of EDRS, Papagould)

JeBe JEFFRIES' Héf&iéfs unclé and oﬁner .of the statioﬂ,
is a rich men in suspenders and country clothes. He is.
a florid-faced, paunchy, benign, independent man. BHe

. and MARCIA are 1iataning to tha end of Lonqsoms's program

on tape.

: MARCIA'S YOQICE:
Thank you, Lonesome Rhodes.

J« B, JEFFRIES switches 1t off.

' Jo Bo

By gelly, Marcia
chnaklaai

I think you found yourself quite a '

fella thers. Quite a fellal

MARCIA:
I'd like to try him on our Early Bird
Show from seven to eight. Would you
let me do that, uncle .J.B,? -

J.B.
I told you if you came back home you
- ecould have anything you wantd -
. (reaches for phone)
Gimma ‘the Jjail, Gladya. That'a right.
the Sheriff. :
(while they wait)
You know that boy may be bashful, Marcig.
but he's pretty aweet on you.

. MARCIA:
Tha only thing I'm {nterested in right
now is running the best radio program in
Northeagt Apkansas. L

I 55 - 9
(ths Sharifr is on)
HO].lo. . , .o

The SHERIFF ig en the phone. Scme DEPUTIES eround,

SHERIFF'

: (after listening an fmstant)
Woll that was the agreement, J.Be I
was only holdin! him on a drunk and
diaorderly. :
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INT. RADIO STATIOR CLOSE ON J.B.

. . JeB.
Guess yon got no 1dea where he was
headed?

INT. JAIL' CLOSE ON SHERIFF,

. SHERIFP:
Well there's only two ways you c¢'n gei out of
thlis town and I ¢an't hardly see 'im going :
weat '‘cuz he Jjuat came from jail over in
Weat Pickena. You'll likely find him on the
East road.

DISSOLVE:

EXT. ROAD THROUGH ARHANSAS COTTON COUNTHY DAY

A large sutomobile appears, We may see some white cotton
Pickers along the road.

Inr;~:.sii8'can;: " " MORNING

Quick ahot of J.B. and MARCTA driving along, peering ahead
to £ind Lonasoma.

Exm.,anxnnsas ROQDr,;;_ o | MORNING

Long Shot showing both the car and the sclitary figure of ;
LONESOME RHODES, abouyt 200 yards aheads of them, trudging :
along tha rural road. with his guitar alung over hig shoulder:

.'_}

BXT. anxansas noan S nonm:ne '

Closer on LDNESGHE as J.B.'s car drivep up alongside him,
Lonesome hasn't sheved. Besides the gultar he carries a
cheap, battered dmitation leather suitcase. He hoperully
raiges hias thumb, looking to get a ride; then lowers it,
with & qulzzical look on his face as he recognizes Marcia.

MARCIA: ' o
(cheerfully) '
Gocd mormning. We've been looking for you.

. LONESOME'
(wiping his forehead)
Yoah? What for?

MARCIA:
This is my unecle, H?.-Jeffries, who ouns
our redic station. :
. {CONTINUED)
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- LONESOME apits.

,Lisaen.- I Jes' got but rive-aix days

"A FACE IN THE CROWD™ 12
FINAL .

J.B.
Well, how's it feel to be a free man
in the mormin'? :

, _ J.B.
{ amused)
Where you headed now?

LONESOME :
_Oh, 3t, J__-O,, Plorida.

’ JeBe.
It's a long walks What's down there??

LONESOME:
Oh, plenty o' water, and plenty o! fishin'
bridges, and snappsr boata, and
Terrapin rowin'. .

:'B.
Y'know, Itve always wanted to catch me

-1 terrnpin.

.LONESOME :
Well uhw don't you?

J.BO
Can't afford 1it.

LONESOME looks at hlm balefully.,

I got & raéio atatioﬁ, a8 newspaper, a |
printing business. I'm president ef |
Kiwanis - gan't afford it. 3 |

LONESOHE splts contamptuously and atgrtg gway.

Hey, wnit p minute.

LONESOHE-
(annoyed) :

t! make it t' 8t. Jo ~- 'les I steal

somebody's car. .
{leans inaide the car
‘menacingly.  Then smilaa)

. J.B.
Walt a minute, We've got a job for you.
Eyery morning on our atation. ‘Seven
to eight. ' B

(CONTIRUED)
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LONESOME :
Job? 1 don't want no job.

J ’ _-.JO'B. ’
Why not?
LONESOME:

Too mach like work.
{matters scornfully)

MARCIA:
Do you have any money?

LONESOME:
(indicates guitar)
Momma'll always get me a 1lil' meal. 4n’
If it ralins I c'n sleep in a jail.

MARCIA
Try it for a day.
(getting no reaction except
his bold stare)
Whet if you had & plane ticket to Florida?
Yon can ksep 1t in your pocket, and if you
ever..wanta go, you Jnst EO.

LONESOME 1looks hhrﬁ at Marcia. She obviously pleases him.
His loock 1s bold ané a little ambarras;ing, disconcerting.

- s

LONESOHE:
(as 1f doing them a great
. favor)
Well, okay, I'll try it for ane day.
N J.B,
(holds car door open for
Lonesome)

Marcia, take him over to the hotel Get
kim & room and -
' (looks at Lonesome's unshaven,
disreputable appearanceJ
sort ar cloan im Upe " _

LONESCME gsts in alongaide Harcia, who edgea away from him

. fastidiously.

DISSOLVE:
INT. PICKENS HOTEL ROOM . DAY

An ¢ld-fashioned room, with a painted metal double bed, some
Victorlan . furnlture. MARCIA is unpacking Lonesome's valilse.
LONESOME is 0.3+ in the bathroom with the door ajar. While
he hums & verse from “Free Man in the Mornin"™. MARCIA, with
an air of diataats, exhumes the battersd valise. She removes

(COHTIHUED)



13 {Cont.)

A FACE IN THE CROWD™ 1.
FINAL

in turn, a Racing Form, a half-empty bottle of cheap
whiskey, a shirt long in need of washing, some postcards
that make har blush and that she slapd face down on the
bureau, a bser openad, a brassiere that she Sthrows into
the wasgtebasket, and a dirty palr of socks. He comesa to
tha door nnked, from tha walst up,

HARCIL.
would you mind closing the doonr?

He stiocks his race out, two-thirds shaved, with foam dripping
Trom " his e¢hin, his chest bare. |

LONESOME
My ain't we fussyl

He comes back into the room, wiping the excess lather off
his fedee, and pitting on the edge of the bed, grabs the -
bottle and drinks.

MARCIA:
This, uh - wardrobe you've got. I'd
better aend it to the laundry for you.
LONESOHE. -

Naw, I'll wash " 'em myself, That way
I ¢'n pull out whensver I fael 1like.
(gffera bottle) . -

o MARCIA:
So aarly in the morning?? -

LONESOME:
(patting the bed)
You wanne come over here 'n sorta get
acquainted early in the morning?

' . MARCIA:
We raally do have to hurry,

S ~ LONESOME:
I'bet ycu never set on a hotel bed
with a. man befcre, didja? B

' : _'j ‘MARCIA: :
Oh really. Look, I'1l meet you downatairs.

She e;ita; "He looks gt her, realizes sh@'g been arqund.

DIéSOLvE:
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INP. PICKENS RADTIO BTATION . pay

A small room in J.B.'s cottage-size radio station, LONESOME,
a shaved and slightly cleaner version, ia plunking his

glttar. MARCIA enters to him with a paper on which are
printed the words: WATCE THE CLOCK. _ONLY TEREE MORE MINUTES.

He winks at her.

LONESOME :

o+ Free man In the mornint
An' ti1l the day I die,...
Ladies, or I guess I should say girls,
the bogs<lady of this here program just shoved
o piece o! paper at me says I oply got three
more minutes. That's what I got againat woerkin!
It's 8ll tangled up with that word hurry.
You know back in my little ol! town o' Riddle,
‘I had a Cousin Hh + . We all called him
Cousin Hurry cuz he was always runnin' some
place until one day he tripped 'n fell down a
flight o' steps 'n broke his fool neck., We put
a sign on his grave - "He was in uech a hurry
he just couldn't wait t' get herel!® Ha Ha Ha.
Shucks, I was just gettin' ready to add on a
yerse about bein'. a fres women in the mornin!
I*'1ll bet a whole lot o' you dream about that
some times with all them breskfast dishes pilin’
up in the sink and those cranky husbands t' get
off t' work. Ain't it awful the way they git
on you fier every little thing,  just becusr they
;1n'§ got enough gumption LA take it out on the

oss R _

INT. A PICKENS HOUSE o DAY

WIFE:

: (nodding)
A;n’t that.- thﬁ _truthl

C HUSB&HD:
' {nnxioua to avoid trouble)
G'bye, dear,_ 1l be late: for work,

x

INT. PICKENS RADIO sTaTION. . .. .. . DaY

_ LONESOME: o
I hate to talk against my own kind but I .. ..
never saw a man yeb eould appreclate how
hard you women has &' work. They think
rummint a little waber over a dish is al}'
there is to it. They don't ever see you
cleanin’ the grease outa the’ "sink. Or wipin!
outa the oven the beef gravy or the apple
Julee that sizzles over the aide df the dish
ontc 7er grill. . _
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INT, ANOTHER PICKEHS RITCHEEY DEI

4 woman is on her hande ‘and lmees scrubbing out the grill
¢f her oven.

' HOUSEWIFE:
Now how would he ever know that!

DISSOLVE:

INT. RECEPTION ROOM AND MAIN OFFICE, RADIO STATION

Marcia is reéding a stack of mall. J.B. is there, in e
happy mood. LONESOME is in a corner, fast asleep.

MARCIA:
(resentful while seeing
the humor of 1t)
Listen to this one., Dear Lonesome, though
I never set eyes on you I jest lmow you
muat be a aaintly-looking man.

LONESOME can be heard anoring.

Only a saint covld understand the burdens
of & housewife llke you do...

(lets envelope fall through

her fingers)
Everyona of fem sayes the same thing, They
-love his voice, they love his git-tar, they
love his ideas -

(snorts - then under her breath)
Thﬁy should know some of hls 1deas.

J.B. ‘
You're not foolin' me, You’re proud of
him. Let's wake him up.

The phone ringa. J B. picka 1¢ uwp.

' MARCIA:
Well, there's never been a mail 1ike this
since you started the statian.

J.B.
Hullo, Wayne. 8o youn like the fella, hnh? :
Qkay, I guess we c¢c'n put you down for three
rifteen-seccnd spots. Thanks fer callin?,

{hangs up; then to Marecia)

Whatd'you lknow.  Advertisers actuslly esllint
in to buy time. You know, this statlon 1s
lizble to make & 11ttle money yet.

(CONTINUED)
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I 18 (Cont.)

w(“) | MARCIA
e : Go easy on that new advertising, Unc.
o I don't think he wants to stay.

JeBs -
Marcia, you found him, now 1t's your
Job to keep him here.

Another phone. Also an advertiser.

CLOSE UP MARCIA.
- DISSOLVE:

19, INT. HIGH CLASS JUKE JOINT NIGHT

Some young couples are dancing to a western-type roek-and-
roll number., A buxom, but not unsttractive, waitresa is
Just refilling Lonesome's whiskey glass.

. LONESOME:
(gaily)
Thas'sa glrl. Everytime you see this well
raunnin' dry, you just come over 'n prime

éilﬁ her again.
N ' ,
WAITRESS:
_Bure thing, Loneaome..
MARCIAS

I'm arraid that's going %o be your namel

LONESOME :
My real intimate friends cell me Larry..
- {peaches for her hand)} -
You eall ma Larry, huh?

She draws hsr hand away. He gulps hils beer.

. MARCIAY
; " ({nursing her beer)
Did you always drink this way?

- . LONESOME: | |
Kot always, Back in Riddle they was
pretty strict. Didn' let us touch hard
likker 't1l we was ten or sleven.

MARCIA:
: (emiling) '
Is there really a town called Riddle?

(CONTINUED)
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(::) 19 (Cont.)
, LONESOME:

Well, to tell the flat truth, it's just

sort of a watchamacallit, a =

MARCIA:
A composite.

LONESOME:
A Compoet heap is more like i1t, Ha Ha,.

Marcia can't help laughing with him.

MARCIA:
Then where do you come from?

LONESOME:
Oh, from all over., Any town you mention
for five hundred miles, I'll bet I
lived in 1t a day or two.

MARCIA:
Well, what did your father do?

. LONESOME:
My old man. He was = spleler with a
two=bit carnival.

He wings into a ¢arny pitch which he does just as well as
his father. .

LONESOME:
Now if each and every one of you will
hand me up your one dollar billg. I'm
. & gonna favor you with a five dollar

girt.
| MARCIA:
You aorta loved him didntt you?
LONESOME:
fsourly)

Ran off and lef't us when I”was knee high
to a beer barrel.

MARCIA: S
And your mother had to take care of you?

( CONTINUEDY
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19 (Comt,1) ]
LONESOME:
(pitterly - darkly)
Never mind about her, .

‘MARCIA:
' What about all those aunts ard uncles you
talk about? .

~ LONESOME:
“{making light of something obviously
_ .painrul?
Unclea, I wish I hed a niskel for every time
I fell asleep waltin' fer my old lady £' come
. home - and when I woke up she'd say, Shhh, yer
“uncle is sieepin', I'd say, Uncle Lew? Xo,
8he'd say, this is yer Uncle Mike - or Uncle
. Moe,..Seemed like there wasn't a town in
__?;kanaaa or Missdouri I didn't have an uncle
{(now he makes & joke of something
which still hurts him deeply)
. Yea Ma'am, my old lady sure was generocus about
. takin'.in relatives,

,SHERIFE'HO§MEB.;a‘tqwardgﬂthé back watching them,
e emeTAs
. {affected by his loneliness
o eloaked in humor)
. And yet Fou grew up so happy-go-lucky,

. 7 LONESOME:
, 343?h#ﬁ3..”_ L

People turn arcund and smile, =

. " 'MARTIA
‘You put your ‘Whols aelr into that laugh,
~don't. you? .
_“___,;j“'”"' ' LONESOME: =
(suggeatively)
Harahy, I put my whole self into everythin'
Jddoe . L. , | ,

- Marcla meets his frank stare, embarrassed but not un- JESE
affected, :
20,  ~ ANOTHER ANGLE  JUKE JOINT ~
Sheriff Clyde Hosmer erosses to their table,
(CONTINUED)
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20 (CGont,)
SHERIFF:
($rying to pick ma fight
with Lonesome Rhodea?
You mean you turn down an opportunity to
dine with me in order to go out with this =
tramp? .

Lonesome rises recklessly,
LONESQME:
Lissen you white~-collared smart-aleeky -
(he lobs a druniken punsh
at the sherifrr)

The sheriff lets the punch careen past him, and, as Marcia
~8c¢reams, pulle a blackjack and whops Lonesome,

As Lonesome reels backwand -

DISSOLVE:

21,  INT. PICKENS RADIO STATION DAY

Lonescme 1a at miorophone, with black eye, eating, with

_great relish, en apple ple. Leughter comes easy to him
as he talks, 3 . ' ¢

- - . .. . LONESOME: |

Thanks fer them pies, gals. You're gonna - - -
gpoll me, Well, now, lessee, I guess I

sung at you snough for one mornint' so mebbs

I ought to wind up with 2 .jols. Hmm. Oh,

, 1 got one! Sheriff Clyde Hosmer. TYou say
that ain't no joke? Well, the fact that hels
runnin' fer mayor strikes me as kinda funny,
Dunnoc why he ashould wamna give up beint
Sheriff when he's been doin' so good fer him-
self stiekin' the fines in his own pocket,
Tha'sa faet! I happen to lnow, o

22,  INT. PICKENS RADIO STATION DAY

‘Lonesome at the mike,

. - LONESOME: .

You know back in Riddle the way we elect '~
fellers to office 1s, we try to figure ocut
which fella c'n best be spared from useful
labor., Like you take the village half-wit,

In mest places he's gotta be put on town
rellef, But iIn Riddle, &s an economy megsure,
Wwe make him the doge-catcher, But this Sheriff

(CONTINUED)
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LONESOME: (Cont.)
of yours, well o'ecourse I don't wanne say
nuthin' agin %im, but if you got any mutts
you wanna git rid of you might leave tem
over there at hls house jest t'see if he *
e'n handle the job... :
DISSOLVE:
23. EXT. SHERIFF HOSMER'S HOUSE MORNING

25,

We see dogs, mongrels of every size and deseription, some
200 of them, the mangiesat, scrawniest, most outlandish-
looking that can be assembled, And all of them yipping
and yapping. How do we know it's the Sheriff's house?
Well, Clyde himself comez to the front door in diamay,
and then slems the door shut as one little terrior tries
to take a nip at his leg, The offending littls mutt
retaliates by lifting his leg against the door., Across
the street, on the edge of the square, the Whittlers and
Checker playera are guffawing, .

EXT. CLOSER SHOT  WHITTLERS IN SQUARE DAY

with the dogs ve much in evidence. The oldeat, most
toothless of the "boys™ alaps hias knee in cackling
laughter, I
: _ OLDSTER:
Funnieat thing I seen in all the ysars I
been settin' here,

The dogs continue to Bark.

INT, PICKENS RADIO STATION . DAY

Lonesome and Marcia are at & window looking down at the
mongrel convention outalde the Sheriff's house, She admires
Lonesome for what he's done. '

o rowssoms:
-{1loudly) :
. Haw haw haw... Look at the Sheriff!

MARCTA: =

_(with a sense of significance of

this thet still escapes Lonesome)

- How does 1t feel? _ '

. LONESOME: =
. (still 1au?hing at the eanine
o . convention)
Hoh -~ how does what feel? '
S o (CONTINUED)

o



ST TRCHD® 22,

25 (Cont.)

26.

27,

MARCIA:
Saying anything that comes into your head
and - being adle to sway people like thi;?

LONESOME:
(looking out the window - 1mpresaed
by himself in & new way)
Yeah, I guess I can,
(takes another look; realizes his
' power)
Yeah, I guess I can!

As she looks at him wonderingly, we
DISSOLVE:;

INT, CBS TV STUDIO L MONITORS SHOW THE SAME PICTURE
CLOSE ON JOHN CAMERON SWAYZE.

- BWAYZE:
And now, an amusing example of grass-root
democracy in action, It seems there!s a
smalltown radie personality called Lonesome
Rhodes, out in Arkensss, who literally sent
8 mayoralty candidate to the dogs.

QUICK DISSOLVE:

INT. PICKENS HOTEL ROCM OF LONESOME RHODES DAY

He lies” in his bed, disheveled, an empty beer can or two
on the night stand bahind him, The buxom WAITRESS seen
earlier in the juke joint sits on the edge of the bed comb-
ing her hair, There is 2 lmock on the door and Marcia's
volee is HEARD,

MARCIA: (0.8.)
Ch, Larry, Larry. There's a man from Hemphia
to see you., A theatrical agent,

LONESOME:
(rousing slowly)
Buh? Huh? ©Oh, jus'! a minute =~

He rubs hls hand over his face; then he nudges the waitresa,
"who is embarrassed. _

LONESOME:
(continuing)
Jugt plow right through fem an' keep on a-goin!
-'n leave the rest to me,

{CONTINUED)
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The waitress somewhat reluctantly does as she is told, She
is on her way out before either Steiner or Marcela can get
a good look at her., Steiner is a man in his late 50'e,
wlth a Semitie face, and an easy-drawling Southern manner,

LONESOME ;
. (calling after her)
Thanks for bringin' my breskfast up, Florine,

Marcia looks askance at the deperting waitress, tskes in
the empty beer cans, lipsticked cigarette butts, etc.,
exchanges looks with Lonesome, and then proceeds as 1f
she hasn't noticed,

' MARCIA:
Larry, this 1s Abe Steiner. He's come all
the way from Memphis tc see you,

STETINER:

Mr. Rhodes, I'm one of the oldest theatrical
agents in the.-mid-South, I book a 1ot of acts
for the Grand 0l' Opry. I discovered Hank Snow
and Webb Plerce end...The first morning I heard
you I aaid to myself, Abe Steiner, that man's
got power =

(he turns to Marcia as if to convinece her)
Not Just catchy songs and funny stories - power,
How'd you like to eome to Memphis, son?

. o - LONBSOME:

Memphia!

' STEINER: .
. (chuckles softly)

~ Mr, Rhodea, you put me in mind of Will Rogers

when he first came to Memphis. . I can make you
a atar, bey,'ir you'lll put youraelf.in mx hands,

|
' LONESOME: \
Shucks, miater, I'm just a country boy., I |
_ain't sure I even wamna stay in this dang ol
-raddio busineaa. : _ |

. ' STEINER:
(preparing to go)
Well, I'm not one of these high pressure fellers.
But, do you mind if I eall you agsain? :
(node to Marcia, almost bows)
Mias Jeffries,

[

He exits.

MARCIA:
The Grand 01° Opry. That's the big time!

(CONTINUED)
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LORESOME:
It never hurt none to play hard to get,
You oughta imow about that,
(Winks at her - he notices
she's been looking around
the room)

MARCIA:
You don't seem to be pining for lack
of eompEny.

S , LONESOME:
I get extra hungry in the mornin?,
~.(good naturedly) »
You eold~fish respectable girls --
Inside you crave the same things as
the rest of tem, Tell old Loneasome

the truth?

. MARCTIA:
You're on in eight minutes,

She welks out.

He throws off the sheet and he's in long underwear or
BVD'a, He ealls out -

LONESOME :
Hey, Marshy, come back 'n help me git
these britches on}

She flings back over her shoulder a quick lock of dis-
approval, not unalloyed with a certain intereat, and
disappears.

DISSOLVE:

INT, PICKENS RADIO STATION DAY
CLOSE ON LONESOME AT 'MIKE

He wipes his brow with a red bandansa,

- - LONESOME::
Wowee - it's sc hot this mornin' the
creek just give up, I mean it was :
bone dry. So I guess your kids think .
they got no place to swim. But my boss,
J.B.Jeffries, he's got a fine swirmin' -
pool right here in town, Sc why don't
all the kids go up to his place for a
duekin' - J,B,'ll be happy to have you,
won't you, J.B.? o



29.

30,

31,

"4 FACE IN THS CROWD" s,
FINAL

CLOSB SHOT  J,B,JEFFRIES

They are having breakfest by their niee quiet pool, llsten-
ing to the radioc, A shocked moment,

QUICK DISEOLVE:

EXT, J.B, JEFFRIES' HCME PICKENS DAY
MED, LONG SHOT  SWIMMING POOL

It 18 a Breugel scene - with hundreds of children enjoying
the pool - shrieking - laughing - screaming = aplashing.

CLOSER SHOT  JEFFRIES' PATIO DAY

Overlocoking the pool. Leonescme 1a laughing, J.B, 18 in-
dignant., Marcia 1s further Impressed with this sponteneous
and unassuming proof of power snd good intentions, Lonesome
i1s talking into a portable mike,

LONESOME:
Hear 'em a-splashin' and s-yellin'? That's
your . little curly-~headed darlin's enjoying J.B.
~ Jeffries' kind of hospitality,

‘MRS, JEFPRIES:
(¢alling ocut sharply)
Look out for the tulips,

A MAID comes to the door of the house behind them,

MAID:
Phone for you, Mr. Loneaome.

MARCIA:
Shh, he a8 on the air!

LONESOME'
That's all right, Who is it?

- MARCIA:
(now holding the phone - on a
long extension that Nellie has
brought her)
It's the program manager of the H&mphia s
T,V, station - he says Mr, Steiner told
him sbout you,

LONESOME ¢
Well, I ¢'n talk to 'em right here on
the air. Shucks, all you folks 1listenint
out rhere are ny friends, I aintt got
nathin' to hide from ya.,

(CORTINUED)
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31 (Cent.)
LONESOME: (Cont.)
(takes the phone from the
non-plussed Marclis -- In the
b.g. kids are csvorting in
the pool)
Hullo there, pardner, What's that -
you want me to ecome on your teevee in
Memphig? With this kisser o! mine?
Haw-haw, Well, all I e'n say 1s ye're
a brave man, Pive hundred dollars a
week, eh? Confederate?

MARCIA:
(stage whisper -~ Impressed) .
FPive hundred dollars & week!

" LONESOME:
(away from mike)
Shhh, we ¢'n do better,

She looks at him, amazed at his self-confidence, his
native, deceptive shrewdneas,

LONESOME:;

(into both mike and phone)
Pardner. Leavin'! Pickens is 1like leavin'
my own flesh 'n blood family., If I gotta
leave these good psople, 1'd rather try
it gratis fer nothin' fer a couple of
weeks - an' i1f you ain't satisfied - sr
I get homesick fer Arkanass, bask I come
and nobody gits hurt., But if we find we
git along, you make it a thousand dollars
a veek,

{laughs)

Sure, you git the idea,

(winka broadly at flabbergasted

Marcia) '

Oh, yes, an' transportation for yours

truly n'* my 1ittle o1’ gal Friday, not
to mention Monday, Tuesday, Wednesday,
n' Thursday, Marcia Jeffries, Okay?

Shake on 1t, perdner, ya got yerself a
deal!

(hangs up)

Well, neighbors, while I'm ¢atehin! my
breath I'1ll turn you back to the atudio
where a cocuple o' commercials will be
spoken st you,

He turns away from the mike and puts his hand on MaréT&—
familiarly. '

(CONTINUED)
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LONESOME: (Cont,)
Well, start packin' yer unmentionables
an' g clesn dress fer steppin' out.
We're hesdin' fer Memphis,

MARCTIA:
You mean YOU are, Wetre not a WE,

LONESOME: '
Marghy, no kiddin', I lean on you,

_ HlﬁCIA:
(drawing back from him)
Yes, I've - experienced that,

LORESQME ¢
And it7s your progrem we'll be takin?
to Memphias, Marshy, A Face in the Crowd,
They want us to keep that name on it,

MARCIA:
You ¢an have 1t,

. LONESOME:
I don*t teke nuthin' fer nuthin', You
wouldn't let & country boy like me
wander around the big eity all by my-
self', would ya?

: .. MARCIA:
You won't be all by yourself very long.
End of commercial, You're on.

As Lonesome picka up the mike, his manner changes; he
seems really to become agein the warm-hearted lover of
the people he affeets to be,

LONESOME::

Well neighbors, no metter where I go
in my heart this nice 1litl ol! town'll
always seem like my hometown, Now I'd
like you to do me one last favor befors
I take leave of you. I sure wish you'd
talk Cousin Mereia into coming elong as
my assistant in charge of gettint me up
in time. Why I'd be lost in the big
elty without that little gal. Youtll
do that for me, I know you will}

Mareis looks up at Lonesome, There's a new awarenesa in
him of his power, He smiles at her confidently,

DISSOLVE TO:
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EXT. PICKEHS RAILRQAD STATICN NIGHT
It looks as if the whole town of Pickens has turned out to

- see LONESOME off, There may be some banners and placards -

S!'LONG, LONESCME. GOQD LUCK IN MEMPHIS. PICKENS I3 PROUD

OF YOU! There is a high school BARD with DRUM MAJORETTES,

including a flash shot of & succulent little number we will
meot again: BETTY LOU FLECKUM.

CLOSER SHOT LONESOME

Be iz standing on platform of last car, ieaning out toward
the crowd, Suddenly he sess something and vaults over the
back platform of the train.

LONG SHOT LONESOME

He makes his way thru crowd to where some people have
driven MARCIA up.

MED. SHOT LONESOME

He grabs MARCIA'S srm, All is lost in the noise, We must
feel that he really needs her badly,

MARCIA:
{shouting over the crowd)
Never spent such a day in my life,
Everybody in town came over to talk me
into 1%,

HIS angwer 1s to hug her, He grabs her bag and leads her
to train, )

WOMAN FROM KITCHEN SCENE:
We would-a strung her up if she hadn't done
like you asked her,

' LONESOME:
(calling to . a middle-aged
woman in the erowd)
‘Hey, Miz Hightower -

SHE 1s slmply adoring him,

LONESOME: (Cont. ) -
If that old man o! yours give you arnytrouble,
you jea! lemme know,

Everyone around them laughs., MRS, HIGHTOWER looks at her
husband, both pleased and embarrassed, People around them
laugh appreciatively,

(CONTINUED)
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36.

37.

38,

39.

. HE makes & move to put his arm sround her and she smiles,

LONESOME:
In fact, if anybody pushes anybody around,
I want t' hear about it, I'll ecome back
'n slc the dogs on 'm! Sey, I thought
the Sheriff'd be down t! see me off,

This cues a roar of sympathetiec laughter,

CLOSE SHOT LONESOME AND MARCIA NIGHT
MARCIA turns to him.

MARCIA ,
You really love these people, don't you?

LONESOME:
Love 'em? I gotta love 'em, I'm ons of
tem, -Ain't I? Aintt I?

The erowd shouts ita assent,

WIDER ANGLE LONESOME, MARCIA ARD CROWD NIGHT
THEY elimb onto back platform of train,

LONESOME:
_ (waving to an old lady)
Gran-ma Spence, I'm gonna miss those good
¢hess pilea o! yours, TYou send me one to
Memphis and I'll eat it right on the air
s0's you ¢'n hear how mach I'm snjoyint' Lit.

CLOSE ON OLD MRS, SPENCE R NIGHT
SHE dabs hér eyﬁ. People around her laugh nppraciativelj.
MRS, SPENCE: '

T'm glad yoﬁ'rc ga'n with him, Take
good care of him for us.

CLOSE ON LONESOME AND MARCTA | NIGET

MARCIA:
(answering Mrs., Spence)
I'11 try. '



O

Fa WaAm oTowm oo
o - . b

RO A

FINAL
WIDER ANGLE LONESOME, MARGCIA, CROWD RIGHT

Train's whistle blows. CONDUCTOR calls "All Abosrd}™

- The high school band astrikes up "For He's a Jolly Good
Fellow"., Among the twirling DRUM MAJORETTES we glimpse

the cuddly BETTY LOU doing her baton-wiggle and strut,

~Everyone waves and shouts, A few wipe tears away,

CLOSER ON LONESOME ANRD MARCIA ON TRAIN PLATFORM  NIGET

The traln begins to piall out, He is waving, blowing kisses,
and wipes a tear from his own eye,

LONESOME:
G'bye, g'bye, tbye Lucy, s'long Luther,
You write me now, 'bye all you good
people, I'11 be thinkin' of ya...

FULL SHOT  STATION PLATFORM KIGHT
The people of Pickens, waving their last farewells,

INT, THAIN CLOSE OX LONESOME AND MARCIA
LONESOME as he waves, out of side of his face:

' LONESOME: ‘
Boy, am I glad to shake that dump,

- MARCTA looks aghast,

LONESOME:
(shifting - and utterly
convineing)
Aw, honey, I was only kiddin', You
oughta know me well enough not t! believe

everythint' I say,

Ee laughs his HAW HAW HAW laugh, Then he leans out for a -
final wave, : :

LONESOME: (Cont.)
G'bye 'n God bless ya, good people,

MARCIA looks at him questioningly, beginning to believe him

“ agaln, The train whistle howls., LONESOME chuckles,

FADE OUT,
. FADE IN .
ESTABLISHING SHOT MEMPHIS NIGHT

| | QUICK DISSOLVE:
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FULL SEOT  ENTRANCE HOTEL GAYOSO NIGHT

QUICK DISSCLVE:

EX?, HOTEL GAYOSO ENTRANCE NIGH?
ABE STEINER and LONESOME approach with MARCIA between them,
A REWSBOY is yelling the baseball ascores,

MARCTA:
Thanks for dinner, Mr, Steiner.

STEINER:
My pleasure, See you at the station in
the morning.
(to Lonesome)
You're golng to do me proud, my boy. I've
never been wrong on talent,

He leaves.

LONESCME:
(to Marcia)
Why don't we go up to my room and « well
we could sorta rehearse the program,

MARCIAS
You're better when you ad 1lib,

LONESOME:
I'm seared, Marshy, no kiddin' - you know
what they aay -~ it's the dog with no
teeth that's got the loudest bark,

MARCTA:
Ibu'vo got teeth,

LOKESOME looks at her reproachfully, He really does need
her. He turna his back; goes.,

CLOSE UP  MARCIA

'She stops in entrance and looks at his receding back. She

feels a 1ittle guilty for abandoning him.

MARCIA:
Goodnight, Larry ==

EXT. MAIN STREET, MEMPHIS NIGHT

LONESOME doesn't turn, walking, bsck to camera, down the
erowded street, feeling moody, reatless, observant, lonely,

QUICK DISSOLVE:
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49, AROTHER STREET SCENE  BEALE STREET NIGHET

LONESCME passes a colored Jazz joint whers a trumpet sends
its sad, syncopated cry out into the night, Beaale Street
Blues,

LONESOME;
(to himself)
If Beale Strest could talk, if Besle Streat
could talk,.,Man I c¢'n hear it talkin! --
it sez,..I gotte look happy tcause I feel
s0 sad,,,

He looks up the street and sees a middle-aged, dignified- +
looking colored woman sitting on the curb, her feet in

the gutier, crying. He walks toward her, Her name is

‘MRS, COOLEY,

5C. MED, SECT MRS. COOLEY MEMPHIS NIGHT

LONESOME:
(approaching her)
-What yer cryint' fer, Lady? Big city
got yer down? ‘

MRS, COOLEY:
It sure has, mister,

LONESOME:
Me too., Where you from? Your feet
look tired.

MRS, COOLEY:
They got a resason, :

. LORESOME:
(putting his arm around her)
Cimon, you jus! tell me all about it.

DISSOLVE TO:

g1, . INT, MEMPHIS TV STATION . DAY

LONESCOME is sitting down receiving his last minmate make-up
- touchez, STEINER hovers nearby. MARCIA comes up with an
intelligent, not-too=forceful-looking young man by the
. name of MEL MILLER, He wears glasses, is screwing cigaretts
~In holder. Arcund them in the b.g. the FPLOOR MANAGER is
busy with the cameraman, electriclans, ete,, making finsl ,
ad justments for Lonesome's debut, MRS. COOLEY is sitting,
walting, —

. LONESOME:
If I'd a known they was goin! tt! put

lipstick on em,..I!d of never come.
, ‘ {CONTINUED)
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MARCTA:
Stop complsining, you look beautiful.
' {ag he makes s face)
Lonesome, this 13 Mel Miller, The
station has assigned him as your writer....
LONESOME: |
‘Writer] You're gonnas have the assiest job
in the world, boy, Becuz I never learned
t! do mach readin’,..
‘MEL:
It'1l Just block out econtinuity for you,
. (he is smiling)
_ LONESOME:
What are you, eastern college?
MEL:
No, a3 a matter of fact I went to school
over in Nashville, I was Venderbilt, ‘.
LONESOME:
(rising as the make-up girl
indicates she is finished
: with him)
Okay, Vanderbilt, W,
PLOOR MANAGERS
(ealling from set)
Weire ready for you, Mr, Rhodes,
52, ANOTHER ANGLE TV STAGE

LONESOME is taking his position before the TV cameras,
MARCIA and MEL move up together to watch him,

MEL:
He's the genuine article, ian't he?
Antil-egghead and everything.

MARCIA:
Yos, he's 1t, all right. An old-
fashioned mixture of honesty and :
. orneryness sand independence snd meanness -
e ~and shirt=-off-his-bsck gentimentality.

MEL:
(sensing her interest in him)
Are ycu hiﬂq oul

(CONTINUED)
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MARCIA:
(purposely deflacting him)
His assistant? TYez, I am,
53, INT. CONTROL BOUTH
DIRECTOR:
{f1lsnked by various technical
assisttnta¥
Ten seconds., Besdy on one, Standby two.,
Sl CLOSE ON ANKOUNCER

ANNOUNCER:
And here he isz; ladles and gentlemen,
a newcomer to Memphls televiaion but
sure to become an old friend: A Face
in the Crowd, starring that Arksnsas
Traveler, Lonesome Rhodes!

The TV cameras swing over to LONESOME., Perhaps we can
see this from an angle that Includes the TV cameras,
MARCTIA, MEL and STEINER eagerly watching.

LONESOME:
- {(very relaxed)
Howdy, 7Yfiknow I never seen myselfl on
one o' these contraptions before, So
if I atop ¢! admire myselfl in the
whaddiacallit. '

FL.OOR MANAGER:
The monitor.

T - . LONESOME: _
‘Yaah, the monitor - show the folks
what I'm talkin'! about -
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By FACE IN THE CRowp™® 3c.
FINAL

CLOSE SHCT MONITOR
With LONESOME'S image on i%t.

LONESOME:
Y'r know, neighbors, the director tol!
me all I gotta do 1s ackt like I'm
lookin' straight atcha., But what he
forget t' tell me is there'd te a big
ol! red eye lockin' straight at me.
But that eye does look kinda famliiar =

-

CLOSE SHOT OF RED "EYE"™ ON TV CAMERA

VOICE QF LONESOME:
Reminds me of my Uncle Abernathy
after a night of drinkint some o!
his fine old five-star corn likker.

FLASHES OF SOUND MAN, STAGE HANDS laughing at Loneaome
on monltor. Including HYMIE, the grip.

Uncle Ab puts & star on the bottle
for every day 1t ages.

CLOSE ON LONESOME WITH HIS GUITAR

Corn likker, corn likiker, eorn likker,
I ery.
If corn likker don't kill me, I'11
live till I die.,..
If the ocesn was moonshine and I was
a duck,
I'd - ) B
(breaks off abruptly)
Shucks, I got too hot a fire in m!
boiler ¢! sing this mornin'. Say,
what'sa matter with you big city
fsllas - don't you ever go to bed
around here?

FLASHES OF REACTION

From MARCIA, STEINER; the DIRECTOR in the control booth,
from an old farm COUPLE, from a NEGRO GROUP in a Memphis
- ftenement, from a GROUF around a TV store window, etc., etc,
Can be intercut with Lonesome 's monologue, showing that
Lonesome 1s getting over,

60, MED. CLOSE LONESOME. TV STUDIQ DAY

LONESCME:
Last night I settled down fer my twelve hour 3ap

-
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60 {(Cont.)

61. INT,

A FACE IN THE CROWD" 36,
FINAL :

- LONESOME: (Cont.)

in the hotel, meoly hoses what a-honkin' an! lights
a-flashin' off-n-on an' gals a-laughin' in the
street =

(Burlesque of shrill girlish

laughter )
1 calle down to the desk on the telephone
like they got in every room - "What's goin'
on here,” "I ssz to the clerki "This ain't
New Year's Eve by any chance? Naw, he
sez, 1t's jJest ten o'clock at night in
Memphis, So I pull my duds back on 'n
I go out and take a looksee what'a all
the commotion. Fey, Mister Camsraman,
move that ol'! red eye a little closer =
I wanna talk facs-to-face with them
friends o' mine out there.

TV CONTROL BCOTH

DIRECTOR:
Okay, move in on three.
(to his assistant)
He's only been on two minutes, and he's
giving us crders,

ASSTSTANT:
He seems to lmow what he's doing.

CLOSE ON LONESOME INT, TV STUDIO DAY

Y'know one thing I could see right off
about a'btilg ¢ity - there's lots o' you
folks in trouble, - You den't see 1t so
much in the daytime when pecple are
hustlin' and bustlin' arocund rushin:
from where they is= to where they ain't.

But it's at night - late at. night.

Around four o'clock in ths mornint

ia what I cell the dividin' 1line.

All yer got left then 1s people in
trouble., ©Oh, I ¢'n see the president

of the teevee station, if he's watchin! -
which I doubt - sayin' what is this npew
fells tryin' t' 4o t! me - people want
entertainment. Well, I brought aleng
this git-tar and a bagful o' country
jokes -

, {holds up a small feed bag)

But I wanna tell you good people somethin'’

{CONTINUED)
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65,

. LONESOME: (Conw,,
that happened to me jest before the
sun was ready t!' come up this mornin' -
IT11l tell it t' ya an' see if 1% don't
happen to you same way it happened t!
me, I got a powerful hunch it will
becuz you 'n me -~ well, mebbe Mr. :
Television President don't understand
it but I'1l bet Hymie the grip will -

FLASH OF HYMIE |
A stogie Iin hls mouth. Grinning.

LONESQOME ¢
By the way, thanks fer that ceegar, Hymie.

CLOGSE ON LONESOME

LONESOME :
S0 anyway I see this lady standin' on
a corner an' she's a-cryin', Now I
don't gtand fer much but one thing I
agin ias 8 sweet lookin' ol! lady
sitting on the curb on Lower Mein
Street at half past four in the mornin’,
cryin' and a-cryin', sven her feet was
eryin', Ma'm I sez to her, 'scuse me
for Intrudin' on ya but I guess a
cotpla strangers got 4 right to get
acquainted, "Well, she can see that
Uncle Lonesome don't mean her no hurt,
Now 1'm gonna ask Mrs. Cooley t* come
out here and tell ya the same thing
she- was tellin' me on the street this’ j
mornin' in front o' the White Owl ham- i
burger-atand. An'.if 1%t don't move
yer heart like I think 1% will, well }
then yer jest a bunch o' big clty I
plckle hearts 'n I'll pack up my one
shirt n' the ¢l' Bible my Daddy give
me 'n my clgarbox git-tar n!' git me
on. home t' Riddle, -

CLOSE ON MARCIA AND MEL
MARCIA:
~ (Sotto voce)
He's telling the truth about the one
shirt, but I've yet to see¢ the Bible,

(CONTINUED)
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MEL:

But when he talks about walking the
night « I couldn't write it that well.,
(looks off and sees Mrs,

Cooley entering to Lonesome)

"Hey, & colored womanl In Memphis that

takes nerve,

:HAHGIA:
{(proudly)

- I t0ld you., He's his own man!

66, CLOSE ON LONESOME AND MRS, COOLEY TV STAGE

HE beckons HER intoc the shot. She 1s camera-shy.

ILONESOME':
Now don't be a-scared o' this thing -
at least anymore 'n I am. Jus' tell
'em what happened the same way you
told me.

MRS, COOLEY:
(blurting it ocut) :
Well, you see 1t's - my house -~
(she chokes up)

LONESOME
It burned downe 8he's got seven kids,
and there ain't no insurance. She

- walked into Memphis to find her alster

and brother-in-law, But seema they
moved away and didn't leave no address,
So ehe jest walked around and around

.¢uz ahe didn't know where +° g0

MRS. COOLEY:
I didn't know a single livin' soul
in Hemphis.

LONESOME :
Are you kiddin'? What you wanna bet
you got twenny  thousand friends out

"there and each of 'em is ready t!

prove 1t to ya by sendin!' in a halfs
buck so you c'n get back-t' Millington
n' build a decent house fer thoae
bratsies o' yours.

{to the audlience)
Now please, nobody zend in more 'n
four bits 'ecuz you may not be able ¢!
gpare 1t yaself, Mrs, Cooley, mebbe

(CONTINUED)
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66 (Cont.)
_ LONESOME: (Cont.)
'(“w You think you're jest eanother face
_ in the ecrowd but now you got friends
n' they're gonna be lookin'! out fer
ya. Aln't ya, folks?

DISSOLVE

67.  INT. LONESOME'S HOTEL ROOM MORNING

LONESOME ls asleep, sprewled again in an exhaustsd, ludicrous
position. There is & loud pounding on the door. Lonescme
barely manages to grunt "come in.™ MARCIA and STEINER burst
in excltedly, both talking at once,

MARCIA:
Loneasome , you should see how the
money's pouring in! They need five
girls to count it! Hurry up and
get dressed. -

' STEINER:
Young man, you've graduated from
sustainipng. You've got a elient!

LONESOME ¢
What in the ever lovin® world is that?

.

STEINER:
It's & mattress company. That means
you get your thousand a week.

o LONESQME ¢
Marshy, my pants - hold ‘'em for me!l
(leans on her in an -
exaggerated fashion)

_ MARCIA:
Stand still you slob.,

MARCIA is helping him get them on as we
- DISSOLVE

68,  EXT. GAYOSO HOTEL  MEMPHIS DAY

LONESOME 1s being rushed through the revolving dcor
by MARCTA and STEINER.

STEINER:
Taxl!

(CONTINUED)
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LONESOME:
(putting his hand to his
eye)
Ouch!

MARCIA:

-What's the matter?

LONESOME s
{with a red kerchief to
his eye)
It've had a speck in my eye ever
slnce I came into thls consarned
towne.

STEINER;
Careful, you're steppin' in -
(pointing doun)

LONESCME jumpa - then wipes foot on curb,

DISSOLVE
INT, TV STATICN CLOSE ON LONESOME DAY
LONESOME:
(performing)

«os@an! T Just can't see t! get the
blamed thing out. BPBring me a hanky,
wlll ya, somebody. Hey, Vanderbilt
forty-nine, how about the one you
always got for show in yer breast
pocket,

CLOSE ON MEL

& little.flustered,ihs comes into the scene; leaving
MARCIA, and hands LONESOME his handkerchief,

LONESQME: (Cont,)

‘Thanks. No kiddin' friends, who's

runnin! this town? Why, you can't -
walk & block wlithout gettin' an eye-
full ¢! cinders or steppin' inta
somethin' T ¢'n't hardly mention on
the air. At least back in Riddle we
had air, I'm c¢ld-fashioned about air,
I 5%11]1 believe people cughta breathe
1t, Y'know, I was out in Los Angeles
one time = How out in L.A. you don't
get any air. They got a kinda soup

(CONTINUED)
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TORESCME: {(Cont.)
that comes from puttin' too many
Tactorles in a valley, and one fella
not thinkin' of the other felles. A
Spanish hombre told me they call it
Los Anhelles en' it means lest angels.
No wonder they're lost - flyint! around
in that soup without no insterments.
Haw Haw Haw.

and sples MEL whispering to MARCIA.

Hey there, Vanderbllt forty-nine,
since ye're doinft gll thia writin' I
aln't uain', ya might as well earn ya
keep = how's about your wheelin! in
those cartwheels?

Trying to be a good sport about 1t, MEL wheels in a
whee lbarrow full of h«lf-dellars. Lonesome picks up a
handful of silver pieces and lets them dribble through
his fingera,. _

Mrmm! Mmm! Prettler music than a
cigar-box glttar. BEighteen thousand
five hundred and forty-cne of these
things sc far and we ain't hardly begun.
Mrs,. Cocley sez -Thank You. You good
pecple. So you sse, you folks ls
bulldin' a house. Nuthin' in this world
¥a can't do when ya let the best side o!

_ you take over.

Flashes of reactions,.

LONESOME looks c.8., nods and grins.

I see my o0ld clock-watcher goin' this
BaWAY = ]

He 1llustrates the signal for speed-up.

They wanna make sure I leave enough
time for the commercial, You didn!
know I had & sponsor, 4id you?
Neither did I ti1l1l they woke me up
thls mornint,

(feels through his pockets)
Now lemme see, T know I got that
commercial on me somewherss,

{CONTINUED)



O

E oAt T 210 eyl Y Raats) 1
By wane IR OTHT ORATD L2,

T T . T e AN -

70 {Cont. 1)

71«'

LONESOME: (Cont.)
{pulls out s smsll slip
, of paper and reésads)
®Johnny Longshot's tip fer the Dailye
Double at®,..Naw, that ain't 1t,
{he pulls a second slip of
paper from another pocket
end reads) :
Lonesome darlin!, you ain't fergettin!
your 1little Arkensas Annies - naw that
surely aln't 1t either...
- {from behind his ears he
removes a8 rolled piece of
paper)
Oh, heres it ias!l

(reads without emphaasis,

like a child)
"Friends comma why not invest in sleep
insurance question merk, That 1s what
you will be doing when you buy your
Luffler E-Z Rest Mattress geriod.
Comes in six taaty flavors™ - Hey,
that's the start o' the pext commer-
clal,

{tosses text away)
Personally, when I'm dog=-tired I ¢'n
sleep on the floor.,
Why, one o' the best nights aleep I
ever had was in & boxcar. They
say & firm mattress is better fer ya
spine but if ya follow that all the
way ain't it better jest t'!' =sleep on
the floér?t But if some of.Jyou softies
ingist on sleepin' on & bed I guess
you could do worse'n s Luffler E-Z
Rest, End of commercial, mebbe slse
the end of Lonescme Rhodes, haw haw
hawooo ' :

DISSOLVE

INT., MEMPHIS RESTATURANT DAY

At the table ares LONESOME, MARCTA and STEINER. UILonesome
is drinking beer. LUFFLER iz having lunch at an oppocaite
table.

(CONTINUED)
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LONESOME s
- (imperturbed to waitress
who comes to table)
Drew me another one, honey.
STEINER:
Seriocualy;, I was on the phone with
Mr. Luffler for half an hour.
(indicates Luffler)
I'm sure he'’s seen us and hasn't even
looked over., He says he's got a loop=
hole in his contract and if you kid
his commercial once more he's gonne
walk right thru it.
LUFFLER is talking vehemently toc his LAWYERS.,
Two local politicians, KINCAID and MURRAY coms over
to Lonezoms's teble,
'KINCAID:
Mr. Rhedes, I'm Councilman Kincaid and
this is Councilman Murray. We want to
. welcome you to Memphis,
v e : '
- LONESOME:
S Well, thank you, Councilmen.

MURRAY:
You may not have heard about it, but
we won the prize three years running
as the cleanest city Iin the United
States. Isn't 1t unfair to....
—— KINGAID:
Memphls won the prize.

. LONESQOME 2

Boys, I wouldn't give no prize to that
gtuff 1 stepped in. Ha Ha Ha,
' {Claps them violently on

the back)
Boys I might as well tell ya. I'm in
this teevee by accident, and as long
as I'm in 1t, I'm gonna say exactly
what I think, Right, Marshy?

. ' ._SHE squeezes his hand.

(CONTINUED)
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B 71{Cont,1} ‘ '
(ﬁh} STEINER:

T2

But Lonesoms -

LONESOME :
I'm missin' a lotta good baseball 'n -
wall the only excuse fer workin' this
- hard 1s t' bave my kicks - like tellin’
pff you politicians,” Ha Ha Ha,

The ?OLITICIANS'exéhahge uncomfortable leoks,

. LONESOME:
(Lenghs amiably)
Have a beer on me,

He rises, to Steiner's. discomforte
You ready, Marshy?
He starts away from the table.

. . STEINER:
: (To Marcia)
Can't you pull up on the reins a
-11ttle bit?

HARCIA*
Maybe ths sponsors and the counell-
men don't nndarstand, but the pecple
peem to.

Mapeia catohes up to LONESOME and puts her arm through

his,

ANOTHER ANGLE, HEHPHIS RESTAURANT., DAY,

At the caahregiater. 'As LONESOME and MARCIA approach,.

JOEY KIELY, young,. aelf-oonfident, deceptively open--
racad,~approachea. K ‘
- : EIEE!' .

. Hi, Lonesome, I wes’ looking far you,
Hore's a month's food ticket at the
White Owl. .I guess you didn't know I
do a 1llttle- Bchlachmeistering on the

sideo

: MARCIA'

Sehlachmeistering?
KIELY

{Hands Lone some a list)
Al)l you gotta 4o 1s slip in a remark
innocent=like ~ about one of these :
.products and they pay you off in kind -

(GOHTIHUED)
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- 72 .{Cont,)

(“j KIELY: (Cont.)

a case of beer - free drinke dt the
Yellow Rose Cafe - it mounts up ...

HARCIA.
But isn't that - 1llegal? Stealing
time from regular sponsors?.

KIELY:
Honey, nothing's illegnl it the;r don't
catch you, :

. LOHESOEE:
(Amused - liking Joey)
Haw Haw, 8See ya around; Joey.
LONESOME and MARCIA start out. .

. MARCIA:
Who was that?

LONESOME :
Luffler's aoffice boy, Joey Kiely -
Schlachmeistering, Ha Ha =

!.% s HARCIAS
S He won't be an office boy long.

LONESOME laughs as they exit.

73.  CLOSE ON STEINER AND COUNCILMEN AT TABLE.
As LONESOME and MARCIA exit in b.g.
R MURBAY

(To Kinkaid)
Well maybe we better talk to Hr
Lufrler. .

Nods to Steiner and atarts tasards Luffler's table, Steiner
1001:3 aghast! , :

DISS0LVE:
The  INT, MEMPHIS TV:STUDIO. DAY,
| Featuring LOHESOHE telecasting.
LONE SOME:
Well, Mr, Luffler told me he don' like
me &' talk nasty about his mettreass,
Shucks, I sald you c¢ould get a good

(CONTINUED)
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LONESOME: (Cont,)
night"a s8leep on cne of 'em if you
was real tired, Whoops, there I go
again! Buot I jus® couldn't get my
mouth around some of them things they
wanted me t' say, Well, I'll try =

(Takes cut commercial)
"And now-- .a message of impcrtance -
(Puts 1t down)
Now you good people out there ain't
so dumb you don't know what's impor-
tant. You know the atom bomb is ime.
portant 'n.things like that, T guess
8 Luf'fler mattress won'‘t bresak your
back but ~ it gure aintt pc world
shaiing mssnga!'

CLOSE ON MARCIA,

MARCIA:,
(Laughing, to Mel)
He gets worse and worse.

CAMERA BACK '1'0 LONESOHE.
He winks at. Marcis,
CLOSE UP,  MARCIA,

She 1a weon,

CAMERA BACK 170 Lonmsous.

- 'LONESOME:
Well, st in case you won't be seein'
me again, here's a little song to
remember me by.
So.goodbye, Mr,- Lurf].er, RIY thanks fer
1 ‘the Pid&
I d 1ike. to have yer money bug Itd
- ruther have my pride,
On these corny old commercials we Jua'
. . 'den! agrae, :
8o you e'n tesr up my contrack 'n make
" .a free man o! me, :
Free man in tbe mornint, ...,

o e DISSOLVE,
INT, GAYOSO HOTEL CORRIDOR,  NIGHT,

Med. Close on LONESOME RHODES, approaching Marcia's door,
| | h (CONTINUED)
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--MARCIA opens the door,

“"A FACE IN THE CROWD"
FINAL L7.

He carries his beat-up suitcase and his giﬁ-tnr. He
15 8lightly drunk, He stops and knecks on‘!arcia'al
door, ' : .

INT, MARCIA'S HOTEL ROOM,  NIGHT.

SHE has been asleep, Az the knbcking continues, she
roasps herself, : : - _

o MARCJA:
Who is 1%7?

LONESOME'S VOICE:
It's me, Lonesome,.uh, Lerry, I'ye
ecoms to say goodbye,

MARCIA: .
(Grabbing & robe and hurrying
" t6 the deoor)
Just a minute,

REVERSE SHOT, INT. HALIWNAY, NIGHT.

LONESOME:

" (Weaving 2 little)
Jus' stopped by t' let you know -
I'm on my way - gonna hit 'the road,

: MARCIAS
Whgre?

-+ LONESOME:

' (Shrugs)
What's the diffarence.

(Brandishes telegram)

Itvs from Mpr, Luffler, Hs wantas &
fire me unless I promise t' show 'im
my scripts in advance, Shucks, there
ain't no. acripta, - Thsre'a jua' me e
I mean - there ¥as me, . ; .

HAHGIA.u'
Larry, atay here, Even on sustaining.
What you did for Mrs, Cooley...

LONESOME ;
Nah, I aintt my brother'a keeper.,. .

{CONTINUED)
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81.

MARCTAS
But that's just it - you ars and you
don't lmew 1t.

LONESOME @
(Lionder) :
New, I don't kow«tow to no mattress
company.. See ya in jall sometime,
starts to go; hésitatas)
Well, we shook Yem up- & little bit,
We had a ride for our money.

HAHCIAz
Larry!l_ Oom'nerel

THEY kizs, At £irst. she hclds back, & 1ittle embarrassed.
But quickly the large strength of his embrace draws her
in and the kiss becomes passionnte. Lonosoms locks at
her and grins, . : . ) :

- LOKESOME:
Did I call you a cold f£ish?? Marshy?
Morahy,. Thatts short fer marshmellow,
My little marshmellow,.

_ | DISSOLVE,
EXT. LOPFLER MATTRESS COMPANY. DAY.
Ten or twelve people are waiting fort he doore to open,
INT, LUFFLER MATTRESS COMPANY. DAY,

Office of BAH GHYOH, merchandise mnnager, as JOEY KIEEI,
the office boy, enters,

i KXTRLY:
Initial these, Mr, Cryor.

CRYOR:
{As he sipgns)
I've beon & merchandise man all my
1ife but I've never seen people
1¥ning up at nine o'elock in the
morning to byuy a mattross,

KIELY:
They're not buying s mattress, they're
buying Lonesome Rhodes,

. CRYOR:
H@body agked you,
{Then) .
‘Lonesome Rhodes, That fellow 1is
gonna double- our husiness,
h (CONTINUED)
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KIELY:
That fella was fired by Mr, Luffler
lazt night for insulting our propduct.

CRYOR: _
Joey, the trouble with you 1s, youtlve
got too mueh brains to de an office boy
and not enough brains Yo be anything elsse.

KIELY:
How much brains does it take??

He exits with the signed papers. As he gpes we hear.
' CRYOR:
(Inter-com)
Pell Mr, Luffler I'd like to 2es him
right“away;
82. RECEPTION ROOM. CRYCR'S OFFICE. DAY.

JOEY KIBELY approaches éeeratary's desk.

- _ KIBLY ¢ -

54!5 Get Browning, S8chlagel and MeNally for

N me, In New York. Right awsy.
SECRETARY:

Goodnesal Two minutes ago you were
‘the office boy.

XKIZLY:
Uh = My, Cryor gave me a message for
- them. Don't worry, it's kosher.

SEGRETAHYs
Do you know the number?

KIELY:

IThe biggeat-advertising agency in
New York ! - Ask information.

Oryor crosses thruﬂon the way to Lufflerts office door.

83. INT. LUFFLER'S OFFICE. DAY.

 We zee B very harassed MR. LUFFLER on the phone with -
two gscretaries hovering over him, .

L _ LUFFLER:

{Spesaking into phone)
Your leaguse just voted him the man who
did the most for Memphis? You think

- {CONTINVED)
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_ LUFFLER: {Cont.)
my firing him raises s question of
¢ivil livertles? How about my civil
llbertlies? Thank you. Good day!

~ 1ST SECRETARY:
Your wife con No. 2.

LUFFLER:
Yos, dear,

: 2ND SECRETARY:
Mr, Cryor is here to see you, Mr, Iuffler.

LUOFFLER : ‘
{Obviously, his wife will not
let him talk; £inally he bresks
through )
Will you mind your pwn business! And
tell the Ladleg Garden Club to mind ita
business}

Both phones are ringing.

My God, I was leading a happy and I
thought suceessful 1ife until this -
this Prankenstein ¢slled Lonesome
Rhodes ¢ame along to haunt me,

CRYOR enters, LUFFLER meets him with 2 blast,
_ Oryor, you shut uplf
CuT T0:

INT, BROWNING, SCHLAGEL AND MCNALLY ADVERTISING AGENCY.

Close on SWITGHBOARD OPERATOR.

OPERATOR 1
Browning, Schlagel and MeNally. Long
distance from Memphis? Just a moment.
(Piuge in new line)
A Mr, Joseph Kiely from Mamphis, Hs
represents Lonesome Rhodes.

INT. BROWNING, SCELAGEL AND MCNALLY., JIM COLLIER'S OFFICE

He is Vice President in charge of Radlo and TV. He looks.
like a college boy of 30, Brooks Bros., crewcut. -

COLLIERS
{To emother official who ia
meeting with him over some “art")
Shows you what a e¢razy business we're

(CONTINUED)
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fA WACE IN TEE Dl
FIH&L 5l.

COLLIER: (Cont.)
in, Here's a Nielszon from Memphis shows
some Jjoker on a local station topping
both CBS and NBC down there,
- (Then into phone)
Hello, Mr. Kiol¥eaoo

CRYOR RECEPTION ROOM. JOEY KIELY.

] KIELY:

Hello., Kiely hers. I Just thought
I oughta let you know that Lonesome
Rhodes 1z being flooded with offers,
Variety ¢2lls him an undiscovered
Will Rogerz2. If you heppen to be
interested, five o'cloek 18 our demd-
line ... .Righ‘t oo

(Hangs up)
Now got me the J., Walter Thompson
Agency..

The girl heaitates. dJoey slips her a blil,

DISSOLVE,

- 87.  INT. CRYOR RECEPTION OFFICE. JOBY KIELY.

Now he has his feet up on the swltchboard.

KIELY:

Variety e¢alls him an undiscovered
Will Rogera, with touches of Arthur
Godfrey and Tennessee Ernie.,.those
touches you gotte like. The deadline
is five oteloek., Right...

‘(Hangs up) '
How get me the Kudner Agency¥...

(Ho seribbles some notes)

LAP DISSOLVE,

88, INT. CRYOR RECEPTIGN OFFICE.

KIBLY:
Varisety ealls him an undiscovered
Will Rogers, with overtones of Arthur
Godfrey, Tennessee Ernie, Herd Shriner
and George Gobels. You eantt lknoek

. those overtonssili That'a right - .

five o'clock. Right...
(Hangs up, snaeps his fingers
imperiously)

Talent Incorporated....

LAP DISSOLVE.
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EXT. GAYOS0 HOTEL. MORNING.

A new Lincoln Continental and a new Jaguar are parked at
the entrance. A new Thunderbird is driven up.

DOORMAN:
Another car for Lonesome Rhodes?

DRIVERs
Compliments of Talent Incorporatedi

INT, GAY0S0 HOTEL. CORRIDOR. MORNING.
MEL approaches Marcla’s door and knocks.

MEL:
Oh Marcia, '
{Listens)
Marcia, you t0l@ me to pick you up
in time for the show,

There 18 no answer. He looks down at the floor, and
notices for the first time Ionesome’s suitcase outside the
door, He is about to knoek again, then thinks better of it,
etops his hand in mid=air and turns away. & few steps up
the corridor, JOEY KIELY eomes running towaerd him.

KIELY:
(Excitedly)
Heoy, have you seen Lonesome?

MEL:
{Glumly, nodding towerd
Marclats door)
Ybu may find him In there.
(Joey starts in)
Hait & minute, sirs. I wouldn't barge
in if T were you. :

KIBLY ¢
(Pushing him awsy)
- I'm not youl

"EIELY rushes to Marela's door and pounds on it.

) KIELY:
Hey, Lonesome!{ Open up! Open upl

VOICE OF LONESOME:
(Muffled)
Yeah? Wno is 1%7

KIELY:
It's destiny, that’s who it is. Joe
Destiny.
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REVERSE ANGLE INT. MARCIA'S BEDROOM  MORNING

LONESOME opens the door e little and looks out.
KIELY bursts in., MARCIA 1z not visgible.

LONES OME
What do you...?

KIELY

(As he walks past bathroom

door)
I know - Nies girls do it too but they
don't like it to get around. It won't
get around, o ' :

~ {Then to busineas)

Listen, this is more important! I
sold your show.

LONESOME
To who?

. KIELY
To the big time, Ever hear of '
Browning, Schlagel and McNally? You
wouldn't know. The advertising company.
I've got them bidding against J. Walter
Thompsor end MCA - . _
_ : LONESOME
M.C., what?
_ KIBLY
and half a dozen others you wouldn't
know. B. 8. & M. want you for the Vitagene
Hour, BEight o'clock coast to coast,

I told them we'd let them know at 1700
hours. We're on te New York!

LONESOME
{(Bewildersd)
We are??
KIELY

They asked me 1f you had a New York
agent. Would you like to meet your
mw agent? - e

LONESOME
(Roaring with laughter)
Ha Ha Ha, A bum outa jail in Pickens,
Arkansas, and & Memphis office boy!
. (8inging and dancing)
Oh won't we ramble, ramble...

(CONTIRUED)
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) : KIELY
. -~ {easually)
Hore =ign this. Just a convenience...

~.  LORESOME

(As he signs)
Rambling round the town,
Rambling up and down --

Marcia looks out of bathroom deor suddenly.

MARCIA
Look, it's got to be in the contract
that Larry can say anything he wants,
Remember he's his own man,

KIELY
{Bored with thia part of 1t)
Yesh. Yeah, Honey; you write the
clause, I'11 get it in.

- LONESOME
(3t1l1ll singing)
} Ramble, Rambls. Brother, I'11
P N -seramble their commereials and I'll-
S ramble their vice presidents. I'll
e slamble respectability in the - well,
where 1t loves to be kicked, and
we'll start a Brothersz Keeper Depart-
ment, honey. A Brother's Keeper!!

The phone rings,-KIEDY answeérs it, with a senas of being in.
{ : LOKESOME

(To Kiely)
Answer it,
o KIELY :
Hello.

(Then he laughs and shakesa

_ - his head patronizingly)

It's Abe Stelner and he's Iin the
lobby. Wants to see you and he szys
Mr., Luffler!s with him,

LONESCOME
{(Hesitates)
Tell 'em we're in cofiference,

KIELY
{Into phone)
Sorry, Mr., Rhodes has just left for New York,

(CONTINUED)
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LONESOME enjoys Kiely's brashness.

LONESOME
Hang on Mama, I'm steppin' on the gas!’

CLOSE OR MARCIA. INT. GAYOSO HOTEL ROOM, MORNING.

The way she looks at Lonesome is a mixture of love,
pride, and a shadow of concern.

FADE 0UT.

FADE IN.
INT., B.S, & M MACEY'S OFFICE

- a rlehly appeinted corner office with two windowas on either
slde. 8taring at an cversized bottle of Vitagene tablets are
about a dozen executives, and "Ad" men. seated about a long
directors' meeting table., Some are bald and bulging, some are
young and erewcut, but they are all Broocks Brothers types in
various degrees of preservation. The presiding member, MACEY,
the accounts executlve;, 1s a distinguished-looking hangdog
fellow in his late 50's who has a severe case of agencyitia,
During the scene; he removes from his pocket what appears to
be a gold clgarette case., But it contains various visls of
pilla. He selects several and washes them down with & glass
ef water. - :

MACEY

In the laat gquarter we've spent three
hundred thousand dollars of General
Hollander's money to make thias country
Vitagens consclous and all we've suce
ceaded in doing is dropping from ten
per cent of the market to seven =

(Nods to charts on wall

graphically showing this)

A pretty SECRETARY chunges & chart.

DR. WYLIE :
{A ressarch chemist who
locks like ons)
May I say something?

MACEY:
Yea, doctor.

(CONTINUED)



) 93 (Cont,)

%4 PACE IN THE CROWD" 56.
FINAL

DR. WYLIE
I've gone over this product pretty
carefully in the lab, Vitagene has
a few greins of aspirin, a little
suzgar that might give you aome emergy,
but - well, frankly, General or se¢
General; we have nothing to sell,

MACEY
(To comely secretary)
Will you. strike that from the tran-
script, Miss Murray., You know
General Hcllander always reads the
Plans Board raportao

DR, WYLIE
I can't help it, T was hired as a
research chemist, '

MACEY
(Starnly)'
Dr. Wylie, there's nothing wr gg with
Vitagane,’is there?

) '~ DR, WYLIE _
It won't k11l you, if that's what
you mean., Itd say 1t's relatively
harmless, Like a lot of the old
patent medicines,
MACEY
(Coldly) :
Thank you, Doctor. Now let's get
this train back on the tracks., With
all due respect to our eatimable
televieion department and its sudden
enthusiasm for - er - or - Lonaaomo
Rhndes? -

LONESOME RHODES ia in the dooruay, flanked by JOEY KIELY,

I‘think we nnod a dignified sell.
I'd like to see & fifteen minute
participation on the Murrow show.

A SECRETARY entepa ghead of Loneaom.e°

SECRETARY
Mr, Rhodea is hereo

(CONTINUED)
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MACEY
*  (Annoyed)
Jimboy - don't youn think,.,
(Then muttering to himself)
itls irregular,,.

COLLIER
I Jjust know if you and the boye got a
look at him; Mace; you'd mee why the
TV shop is s0ld on him,

VOICE OF LONESCOME
¥ihah, folka!

Camere swings over to LONESOME RHODES, who bargss in,
followed by JOBY KIELY.

: KIELY
Gentlemsn! Lonesome HRhodes!

LONESOME
I come t' help ya sell aome o' them
1ittle liver pills or whatever the
heck they are. )
(He's cheswing tobacco)
What ‘sa matter, ain't you got no
qpittoons around here?

HACEY
(Po secrétary, with obvious
distaste)
Ering Mr. Rhodes a spittoon.

LONESOHE
Now what's your problem, Baldy?

CGLLIER L
Well, Mr., Rhodes, you might as well
Imow, Vitagens is the sick asister of
the National Drug Family. Theyire
sven ready to put out a smallor pill
and eut the @ ice.

: HACEY :
Jim, before we make any hasty declasion

I recommend,.... R

LONESOME
(Picks a bottle of little
white pills off the table)
Sh 3h Sh.,..Peace! Psacel

(CONTINUED)



——

“A FAGE IN THE CROWD™ 58,
FINAL

93 (Cont.2)

KIELY
He's werth listening to, boys,

LONESOME
Lemma look at these poor 1il' whita
pllls ye'ire tryin' to peddle. I mean
they look pale - got no char§a tc tem
- hey! - T got an idea ~ let's make
'tem yollow] Yellow's the color of
sunshine and energy -~ gives a feller
that git=-up ‘ne-go that sets ‘em up
solid with ths ladies « git the 1dea.
Like this - "If ya wanna be bright-
eyed 'n bushy teiled; jest gobble up
a handful of Vitagene 'n your battery
is charged! Watch!

Ha tosses mome into the air, catches them like 2 aesl
and crunches on them heartily,

LONESOME (Cont,)
(Leaps up) :
‘Hoo=whee...l'm ready, I'm in the moodi My
- personality undergoss a startling change!

He chases tﬁa pretty SECRETARY. 3She runa out, screaming.
He stops, laughing.

That's what Vitagene does fer me 'n I

ain't even swallowed 'em yst. An' yon
college geniuses want dignity on the

progran. Out where I come from if a feller
looks too dignified we figger hefg lookin® ¢V
steal ys watch. I'LL MOVE YA MERCHANDISE}

He beging to improvise Vitagene Jingle: Oh Vitsgene; what --u
do to me, ete. He punetunates this by aiming a mouthful of tobeac-
co at the spittoon. ThHe members of the board can't help being
affected by the foree of his personality. They all start talk-
ing at once, LONESOME REODES laughs' Ha Ha Ha.

MOHTAGE' *HOW HE GETS TO 39,81" .

2, "L.R. befove s T.V. camera singing the Vitagens Song.
B. Full audience giving response on UMPFH!{!

C. Frantic Applauss Leader, leading them on, Close Shot.

D. The Rating Therometsr, “Umpfhi" and 1t goes up.
_Another "Umpfhi™ and it goes up again.

E. A dull, sick, laggard face,
(CONTINUED)



9 {(Cont.,)

95.

F,
@,

H.

M,

0.
P,

Qe
R.

-

"4 FACE IN THE CROWD 59,
FIRAL

An enormous Vitagene pill explodes like the Atom bomb.
The same face now full of TMPFH!{! Voices: Umpfh!
DR. WYLIE in a white medical coat,

DR, WYLIE
And each plll containa 97 unita of
energy-giving endrocane...

LONESOME'S face, big close up. "HAHAHA",
The Rating Thermometer goes up with each HAW.
An APPLAUSE BOX goes on and off,

Cartoon Commercial, A 1little curly tailed pig takes
a Vitagene pill. The tail stralightens up and gets
stiff. He begins to chase a cute little sow.

LONESOME talking commaﬁcial. He starts in English. .
But as he goes along the language changes esver. - u
words. Italian, Greek, German, Chiness....

A GIRL getting under covers:

GIRL
Why don't you take Vitagene 1ike Lonesome
Rhodes does? I'll be waiting for you,
when you do!
(She cavers herself to the meck
with the comforter. She reaches
out a bare arm and turns off the
light) -

A full Sywmphony ORGHESTRA goes: ritUHPF'HE.'J!“
Cymbals ¢lashi] |

Rating Thermpﬁater goes up,

LONESOME'S laugh,

Rafing Thermometer hits 39,8,

GLOSE ONF MACEY. EXT. HOLLANDER ESTATE. DAY,

Yachts are visible in the b.g. As MACEY talks 1t is revealed
that he is on the General's patio with GEN. HOLLANDER and FRED
his assistant. A Negro BUTLER is visible serving drinks, etc,
GEN, HOLLANDER 1s a vigorous man in his middle sixties,

MACEY:
General Hollander; from the time your grandfather
- (CONTINUED)
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‘ MACEY: (Cont,)
founded National Drug your house has
noever used & vulgar sales attack...

HOLLAﬂDEF
In three months our rating has elimbed
to th;rty-nina point eight.

MACEY
General, I'm willing to put myself on record,
1 eay he's a risk - uncooperative and unpredic-
table, We've spent tens of thousands of dollars
to find cut the key words, like bracing and Zestful
and Rhodes has the audacity to rip our copy %o
shreds in front c¢f the audience,

_ HOLLANDER
Thirty-nine point eight....

MACEY
But General....

VCICE OF LONESOME
Hey, General, where the heck are ya?

. GENERAL
(Pleased at Lonesocme's arrival)
Over here, lad, - o

LONESOME oomes up with MARCIA and KIELY. MACEY and his
ASSISTANT are obvicusly sorry to see him,

e, . LONESOME
- (To Macey and Asst,)
Hello girls, how's Princeton 128
and old Eighth of a 3tomach?

GENERAL HOLLANDER laughs, to the -discomfort of Macey and his
asaistant, THEY rise. '
' - o MACEY: . _
- General, 1if you'll forgive us, we
hgvg t0 get back o town.

With muttered farewells and nods, THEY leave.
v S S

o LONESOME

o {Chuekling)

I'm afraid I make these Madison AvVenu
fellers kinda unhappy. '

* HOLLANDER -
I'm not in the business to make thosme fellow
happy., I'm in the business of putting the pub-
. lic in & frams of mind to buy Vitagene,

' KIELY
(Ingratiatingly)

Right!
- (CONTINUED)



A FACE IN THE CROWD" 61.
FINAL

95 (cantol} I I

95a,

96.

HOLLANDER !
Poor old Mace; he's already had one
heart attack and I'm afraid you're
winding him up to another one - but
that's his hard luck -
{Looks o0.8,)
Hello, Senator, did you have a nice nap?

MED, CLCSE. SENATOR WORTHINGTON FULLER.

A balding, overwsight, nondeacript political figure, perhapa
with pince nez, whose conservative clothing makes no conceas-
ion to thils country weekend.

SEN. FULLER
Splendid, thank you. Splendid,

‘He walks on, accompanled by hls male SECRETARY, to whom he is

dietating,

MED, CLOSE. LONESOME AND HOLLANDER. EXT. HOLLANDER
ESTATE. DAY.

HOLLANDER
My house guest; Senator Fuller, That's
the sort of man I'd like to see in '
the White House,

] MARCIA:
{Suddenly aspeaking up)
Don't they ¢all him the laat of the
isolationists? .

KIELY frowna at Marcia,

A

HOLLANDER
(Frowning at hsr)
Oh maybe in asome of the leftewing New York
papers, Rhodss - I want you to get to know
peoples like that «- I'd 1like to sort of
taks you under my wing and educate you.
i LONESOME
(Modestly)
Shueks, General, I'm just a country boy.

HCLLANDER
Young man, never forgat W1ill Rogers.
He was just a gum-chewin', rope-twirlin!
‘cowboy but he got to where he was tellint
off Preaidents and Kings,

(CONTINUED)
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KIELY
(Profoundly)
You know my thinking ia the second
section of the =ams train,

GEN. HOLLANDER _

I've always gone in for long range planning.
Right now, Lonescms 1a meresly popular.

{Noticing their facesg
Oh, very popular. But Lonssome Rhodes
eonld be made into an influence, a wislder
of opinion, an institution positively
sacred to this country, like the
Washington Momument.

(Glanecing at Marcia)
I suspsct your idealiatic young lady dis-
agrees with me. But my atudy of history has
convinced me that in every atrong and healthy
sccisty from the Egyptians on;, the mass had
to be guided with a strong hand by a responsi-
ble elite. Let us not forget that in T.V. we
have the greatest instrument for masa persuasion
in the history of the world.

They @ll look at Lonesoms.

 KIELY
General, I don't say this tc flatter
you, bub,.. :

: GEN. HOLLANDER
(With courteous abruptneas)

What? Oh yes, Well let's have a go &t

it, shall we? Roger, are you jotting this

down?

{Hia SECRETARY is)
We'll begin, I suppose, wlth a cover on
LIFE. BHRemind me to call Henry for lunch...

57. MONTAGE: "LONESOME IS MADE INTO AN INSTITUTION"

A

B.

¢.
D‘

A LIFE cover.
COLLIER'S.
NEWSWEEK,

A JOURNAL AMERIGAN TRUCK. On thelaide is this legend:
"The Happiest Years of My Life", Lonesome's own story of
his mom and pop. “

The Lonesoma Rhodes DOLL is being inspected by MACEEhead——-
others. It goea HaHaHa and there is gulitar strumming
gestura,

{CONTINUED)
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MACEY

Don't you think that second Ha

should be e% lesast twoe noves lower.

Some 1mmen§e balloon dolls of Lonesome.
The LONESOMTE RHODES COMIC BOOES.
LONESOME launches s flat top.

A Ceremony in front of a mounteain.

SPEAKER:
And so in behalf of our great commonwealth,
I'm proud to dedicate one of Nature's
wonders, henceforth sand forevsr to be
imown as Mt, Rhodea.

LONESOME: deeply moved.

A little curtain 1s drewn from before'a bronze
plagque behind him.

THIS IS YOUR LIFE.

MASTER OF CEREMONIES
And, Lonesome, back in those days
when things were still looking pretty
black for you, you hed a pal....and we
flew him to New York tonight.

An offestage voice: "Hey, Loriesome . Out thra
the curtaing comes BEANIE. A fervid embrace.

The Applause Leader,
The audience hcieaﬁs.

LONESOME takes an enormous wed of bllls out of his
pocket: f;n@-get'yoqraelf the highest priced duds."

The Applause Leader,

Andience screAms.

Applause leader stops them with gesture.
Audience (differént) stoﬁs. |

Telethon. A couple of pretty GIRLS are feeding
wires from each side. OTHERS are behind taking
contributions over phone. As LONESOME reads each.
¢ontribution, he tosses 1t into an enormous basket.

LONESOME '
Itve got $200. I've got fifty dollars.
Iive got two thousand dollars.

. o {Pauses) (CONTINUED)
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LONESOME{Conit td)

Now here!s one I want you to hear,
"Dear Lonesome, the boys Iin our ward
in the veterana' hospitel have just
chipped 4n nine dollars and geventy~
five eents,"

{(He _brandishes the wire

crqﬁily in the air)
And you ask me how I can keep on going
seventeen hours without sleep! I tell
you folks this is better than sleep.

The Applause Leader,
The Audience,

On the stage. A XID in a wheel chalr shaking.
LORESOME kisses the kid,

LONESOME
Didn't I tell you kid, didn't I tell
FYoUeae ! .

The KID shakes.

The Thermometer we had in the ratings now

callibrated for hundreds of thousands of dollars.
It's Just sbout to reach the half-million mark =
and it's now pushed to that mark by a coupls of
preity GIRLS = whose legs are very much featured.

the SHERRY TOWERS.

GER. MANAGER
As General Manager of the Sherry
Towers 1tfs my honor to present yon
with a gold key to the two top floors
of New York's finest hotel.

Flash bulbs. Much hand-shaking., LONESOME 1s swamped

by REPORTERS pushing kim around. He leoks exhausted.

MARCIA'S OFFICE IN-tONESOME'3 NEW SUITE OF OFFICES.

A coupie-or Lonesome Dolls ére on her desk. Behind

- her desk there 1s a very idealized painting of Lonesome.. -

MEL is there. They are working over the L.R.Comies copy.

LONESOME enters and falls exhausted on the sofa, - - -

_ LORESCME
Whew] 11 gotta catch my breath. This
1a the only office In the jeint they
arsn't plastering or paneling or sound
proofing.
{ CONTINUED)
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¢ LONESCME (Cont *d)
e (Takes a deep important sigh)
_ And now the General wants me to fly to
Chine. Lonesome Rhodes ain't got three
days to go tg§ OChina. ‘

MARCIA
What's Chinal?

s
e

LONESOME
Oh he wants me to do an interview with the
head man over there. He's an ©ld bunk buddy
of the General's,

¥EL
What do you know about China?
LONESOME
Oh, the General will fill me in on the way.
MEL
Het1ll ri11 you in 211 »right.
LONESONE
. {With nervous over-wrought
ﬂF!5 ' ' intensity)
S . Oh shut up, Vanderbilt L9,
MEL exita. A PAGE GIRL enters. She is knowing, pretty,
MARCIA

Larry, atick to the things you know.
The guy I found in jall apoke his own
mind, His own mind, Larry...

LONESOME's been preoccupled with the Page Girl.

PAGE GIRL
They're ready for you, Mr. Rhodes,.

A little look pasaes batween the Page Girl and Lonesome.
She exits, LONESOME rises wearily, _

MARCIA
Are we having dinner?

LONESOME ‘
Some big shot columnisat 1s taking me
to 21 for an interview around six. If
I get thru in time, I*'11 call you.

S : MARCTA
(Interrupting with pent up violence)
Look, don't lle to me. I know we're not engaged =
you're under no obligation to take me out
every night. ‘Just don't lie to me.

] { CONTINUED)
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N : LONESOME

s : (Caught)
" o I « ain't 1pn' to ya...no kiddin'

I aintt lyin' to ya.

: . MARCIA
All right.
LOHESOHE
(Leaving )

Haw, haw, hew. Harahy, what would I do
without jyou. .

"7 MARCIA
(Lightly)
Ona of these days you may find out,
For a moment LONESOME is wounded. Then he takes it ss a
Jjoke, winks -and exits. SHE looks after him thoughtfully,
MEL comesa back,

MEL
I left my Zlesses,
(He pieks them up off her desk)
That means you're looking for an esxcuse to

-, come back, according so Freud. In this case,

1
e

A hets right., How about dinner?

_ C : ‘MARCIA
Ery me'later; "Itll asee,

. ‘ | . MEL
You'tll see whether he remembers at the
last minute to ask you.,

' . MARCTA .
I'd rather not talk about i1t. Thanka, Mel.

: ;1 T TEELS

o {At the door)
Por whab?
‘ ' ‘MARCIA
For being-niee.

. ' MEL SRR

. Stop calling me nice. .
" “He exits. BSEE turns back to Comlc book. o
ST e DISSOLVE

99. ~ INT. MARCIA'S BEDROOM. NIGHT,

It is late and MARCIA is slesping. There is a supper tray -
moetly umeaten, by the slde of the bed. The phone rings.
Insbanfl;%%he rakea and gropes for it.

(CONTINUED)
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FINAL

MARCIA
Hello...0h, Larry. What time
1s 1t%?

INT. LONESOME RHODES BEDROOM

This is a penthouse over his offices, decorated in the
same flamboyant style. There is a balcony overlooking
Central Park. LONESOME is in e silk monogrammed lounging
robe. The phone 18 on a long extension cord ao he ean
walk sround with it. Camers follows him into an enormous
living room. There are bottlss, glasses. There has been
a smell romantiec party.

LONESOME

{Somewhat tipsy)
Marshy, Marshy, listen, you gotte come
over. -1 never shoulda let Joey sell
me the idea of living in a penthouse
over ths offices. 25 rooms to be alone
in., I feel like & - a shipwrecked fella
on an island.

CLOSE SHOT. WMARCIA. HER BEDROON. NIGHT

MARCIA
Lerry, I know that island, it's
populated by & tribe of friendly
girls. '

INT. LONESOME RHODES' LIVING ROOX. NIGHT

Suddenly sitting up En a big modern couch that has
concealed her 1s the little PAGE GIRL from the precading
scene,

PAGE GIRL
(Sleepily)
Hey, what gives here? I thought yonu
gaid you flipped for me,

LONESOME
{Plusterad, hand over
phone)
3h sh! I thought you lerft.

(CONTINUED)



e

103,

p—
iok,

105,

*L WACE IN THE CRCWD" -2

102 (Cont. )}

o
FINAL
&
PAGE GIRL
What're you —w=-
- LONESOME
{Desperately)
Shh - get outa here.
" (Flings her some bilils)
_ _Buy y'self a dress.
SHE pantomimes a‘kisa to him.
T - PAGE GIRL
o ~ Call me soon, doll. ! _
She exits, with a eertain corrupted dignity.
CLOSE ON LONESOME
. LONESOME
Eello, Marshy, you gotta come over -
it can't walt til morning, Marshy,
honey, -will ya believe me when I say
itts a ~ a mgtter of 1life 'n desath,
You gotta hear it now., If.you don't
I'll - T*11 dive off this balcony
into the park, And I'm ten blocks
from the lake, -
DISSOLVE.

INT, LONESOME'S PENTHOUSE. THE ENTRANCE DOOR. NIGHT
MARCIA enters‘bia apartmsn? with a iey she has.
LONESOME meets her sagoerly. Ho's had some more to drink,
| LONESOME

Listen., I had a girl over here to-

night. Sure, Why lie t! ya? I don't

know what's the matter with me. I get

restlesa,. I donft like ¢' be alone,

Only when it's over I'm twice as lone-

1y as I was before, I mean - I mean -

(Impulsively takes her arm

and walks her out ontc pent-
house balcony)

* EXT. PENTHOUSE BALCONY. NIGHT

LONESOME
- Marshy - loockit all them TV merials,
gtlckin' up like branches --
a whole forest of 'em. From here
to San Diego. And-all of fem waltin!
t* hear what I got to say..

(CONTINUED)
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MARCIA
Iz that what you got me up in the
middle of the night to tell me?

LONESOME
(Piercely)

‘Mgrshy, what I'm tryin' t! say is,

8ll them miiliens o'people beiievin®
in me ant! doint' what I tell 'em %!
4o - it scares.me, Marsh, Heonest.
t" onions, An' the General an' all
them bilgshots tryint' ¢! educate me -

T MARCIA
Educate you! Or use you -~
" LONESOME
{Eagerly)

That's 1t. - that's 1t ~ the General says
this.country needs me! That's mighty tall
grass. I'm supposed to be an influsnce!
I'm gettin' in deep, Marshy - a thousand
timee deeper 'n we ever dreamed when we was
startin' out in Arkansas., Mebbe on the set
I'm beginnin' to act like I jes'! ate the
wostern hemisphere for breakfast. But down
here in the boller room =
{Taps his heart)

I know I need advice. Not the kind I
get from Joey., Not the kind I get from
those Madlson Avenue highdomes who say
azundheit before I even pucker up to
sneeze, No, right now when I'm gettin'

%" the top o' the mountain, I need you =

. because you level with me. TYou're my

11feline %' truth. « that's what you are,
Marshy « my lifeline t'!' truth. Marshy, -
MAITY MO.,.NArry me,..That's what I
called ya over fer., .

o - MARCTA _
Larry, I went away to school, worked
in a congressman's office in Washing-
ton for a couple.of years snd some of
that smalltown Arkansas fuzz was rubbed N
off. But I'm still a Pickens, Arkansas girl,

(CONTINUED)
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MARCIA{Cont'd)
Under this whlte collar lurks a
den mother. I mean dontt hurt me,
don't play with ms, don't hurt me.

EE engnlfs her, She can't resist,
' DISSOLVE.

106. INT. LONESOME'S PENTHOUSE. MORKING.

MARCIA is working on the comic strip ecopy at s table
while finishing her breakfast and iistening to
Lonesome Morning Show,

LONESOME.-
(Singing “Old Fashioned
~ Marriage™)

( - (Breaks off abruptly)

S Yot know the other day I was talking
about divoree and tellint' any of you
good people who might be.thinkint
about it t! ¢try Jes! a little harder
t! see the.other side of the argyment.

As Lonesome continuea talking the following scene with
BEANIE is played simultaneously.

BEANIE enters. He now wears loud sportswear.

e - BEANIE
There's a - lady t' see ya, Marsh,
- MARCIA
A lady? S
BEANIE
) Woll - she's got a dress onse.
" MARCIA
I don't want to see anybody up here,
) BEANIE

All right, I'1l tell her to pick 1t
up and move it out,

(CONTINUED)
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Meantime, Lonesoms has continued.

LONESOME
Never leeve a firat love Jes't!
have the last work, that's Uncle
Lonesome's advice. Well; next thing
I know, about five thousand couples
write in how they're reconsiderin!,
The bes' letter I got was from Mr.
and Mra. Oscar Pettinglll, out in
8ioux Falls, Montana, 80 I jes' Ilew
tem in to New York for a Second Honey-
moonN.

BEANIE'S clowning counterpoints the tender sentiments.

The camera swings over to a rather bewildered hayseed

LONESOME (Cont.)

As one country boy to another, welcome

to the big city, Oscar and Lucy, and

happy second honeymoon! Therets only

one stete I love bettsr'n Arkansas,

an' that's the holy state of mat-Iee-

mony. .
WOMAN'S VOICE

(Derisive)

He ha,

WIDER ANGLE.  LONESOME'S STUDY.

To include a strange WOMAN standing in doorway looking
in at the TV program and MARCIA. 8he 1s 1n her late
30'g, rather frowzy, probably once attractive., MARCIA
turns the volume down on the set as Lonesome contlnues
to drool over his ™second honeymoon" eouple.

' T MARCIA
Are you the -

WOMAN
I'm Mprs., Rhodas.

MARCIA
(Fishing)
Th - related to Mr, Rhodes? Not
his mother?

MRS . RHODES
His wifs, .

(CONTINUED)
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MARCTA gulps. Plustered, she waves BEANIE out.

MARGCIA
All right, Beanie,

BEARIE exits.

MRS. RHODES
So youtre "Lonesoms!s” new tootsie?
., Lonesome, that's a hot one. Well,
I hope you have better luck keeping
him lonesoms than I did.

LONESOME
_ {(On TV screen)
Yessir, back in Riddle my Uncle
Abernzthy had a sayin', ya c'n have
a bankfull o! money and a golden
carriags but there aint't no riches
like & heppy marrliago....

MRS, REODES
Ha ha ha.

MARCIA turns it off.

MARCIA
I think you should understand., I'm
really juat a businesa agsociate of
Mr. Rhodes.

MRS. RHODES

Hae ha ha. The floor manager on your
program 1a my brother-in-law's first
cousin. He told me where I could
find you...so cams orr it. '

H!BGIA
I must say Mr. Rhodes might have done
me the courtesy of telling me himself,...

MRS. REODES
Mr, Rhodes nsver d4id nobody no courteslies,
dearie, I eould write a book about him,

MARCTA
I» thet the purpose of your visit -
te collect some more matarial?

{CONTINUED )



S

i

107 (Cont,1)

MRS. RHGDES
I came to collect, but it ain't ma=-
terial. VUnless you get Larry to
shell out three grand a month, not
only wontt I divores him, 1'1l make
1t plenny hot for the both of yus, I
already got soms reelers from Confi-
dential Magazine,

MARCIA
I am not engaged to your husband, I
mean I - .

MRS. RHODES

Larry thinks he has to have srery
broad he sees. And as soon as he

has 'em he calls tem tramps and drops
tems It's all part of e paycho-
somsthing or other, I csgught him
red~handed with my bsst girl frisnd.
He broke my Jaw,

HhRCIA
It seems to be .working quite erfec-
tively now,

She has risen and leads MRS, RHODES to the door,

Im very busy this morning. It1l
say goodbyo, Mrs, Rhodes.

MRS. RHODES
Tell Larry three G's a month md
he's yours,

She exits, MARCIA looks after her, upset. Then she

goves over to the TV set, 5She turna the sound up, as
gGNESOHﬂ ia bidding goodbye o hia Second Honeymoon
ouple.

LONESOME .

(On TV) .

You two nics kids live happily sver

after, now, or Uncle Lonesoms'll coms

out 'n knock yer heads t'gether.
(picks up his git-tar snd
ssrenades them off scene)

"An 0ld Fashioned Msrriage,..

The audience at the hysterical bidding at the applaus;
leader, s¢reams its hysteriesal approvel,

(CONTINUED)



Tho

107 (Cont.2)
MARCTA smaps the set off.

(-;r’—;\i
o MARCIA
Oh’ Bh‘l.l‘b up e ow
DISSOILVE,
108, INT. LONESOME RHODES' NEW SUITE OFFICES. DAY
LONESOME, flanked by JOEY KIELY send BEANIE, has been
escorting GEN. HOLLANDER on & tour of the new offices,
which are now completed, MARCIA, a pace or two behind,
is still triggered from ths last scene,
They are almost Ffinished, and now atend in the enormous
duplex rehearsal rocom. One wall, all windows, reveals tha
New York skyline looking south from 58th Street. The
adfoining wall holds an idealized disrems of Pilggott.
Everything is very flashy.
The BAREFOOT BARITONES are singing Jes' Plain Folks., And
we open the sequence with s medium shot of them against
the Skyline, It is a rehearesl for a “cutting®.
BAR ITONES
o ' "Friendly greetin:
(@ Sunday-go-to-mestin?
,,,,,, s - Jea'! Plain Folks
Bible greetin?
5 Pork chop feedin!
Jos Plain FolkS....®
We cut to GEN, HOLILANDER, iDHESOHE, MARCIA, KIELY and BEANIE,
. : KIBLY
o Thet's our new thama song. Lone some just
: wrote it.
| | HOLLANDER
Very catcehy. _
. . MMROTA

Thoses two boys over thers sctually wrote jt.
Of course there names srsn't on it.

A

The GENERAL gives her a aﬁarp look. The song stops. Thars
1s a burst of surpriss applaunse,

- We cut to the REACTION MACHINE. It is against one wall of
the room, LONESOME hss sneaked off to it, snd is now seen
et the control panel which ls something like the upper—papd——o
of the controls of the Hammond organ, Now he presses a
different key, and there iz an even louder burst of applause
of a different quallty a crowd roar, whistles, etc., stc,

KIELY
Oh, Genaral, we wanted you to see this.

THEY all cross to the mechine, MARCIA lagging behind. (Cont.)
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7Y . RIELY
ot (As they cross)
Lonesoms designed 1t himself, A reactlon
machine, You just push these little
flippers hers, It can laugh.

LONESOME demonstrates,

Giggle .
LOXESOME deﬁongtrates.

Ahh}

BEANIE
{To Genersl proudly)
Aintt that a boogerliil

HOLLANDER
Most ingenious,

EKIRLY
We'lre thinking of putting them on the
mariket. The LONESOME RHODES AUTOMATIC
REACTOR, '

.

MARCIA
Mochanical laughter, mechanical applause -
what are wo coming tol?? .

& ' KIBLY
We're coming to & bigger model - that's
what we're coming to, Cenersl, I'll send
- one down to your falrm. It'll be a conver-
sation pioca. .

Off stage we hear the BAREFOOT BARITONES resuming their
rehesarsal of Jes! Plasin Folks. They continue tc sing
thig thru the remainder of the scens as background for the

action and dialogun.

LONESOME
(8uddenly from left field)
Hey, General, LOCKL! _

He presses a button. The end wall of the big rehearsal
room opensa and we s2se Lonesome's new office with its
gultar-shaped desk, Behind his desk is a huge mama
' - Guiter cut-out, from beahind which the 1ights‘which 1l-~
. luminate the rocm shine,

T = A dozen character ACTORS shepherded by a girl PRODUCTION
ASSISTANT are waiting to be interviewed.

LONESOME
My office.” .
The PRODUCTICN ASSTS™ENT comes forward. (CONTINUED)
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FROD. ASSISTANT
Mr, Rhodes, thess actors are walting to
be interviewed for FACE IN THE CROWD tru-s
Remsmber you had an eleven o'clock?

LONESOME
Oh yesah,..well.,.you pick *em out for me,
honey. Just make sure they don't lock %oc
actorish,

PROD ., ASSISTANT
Right.

LONESOME
Mareia, you better double cheslk tem,

MARCIA
Face in the Crowd types from the Televisic:
Actors Guild]

The GENERAL takes enother sgharply appralsing icck at
MARCIA, Then he starts out thru the lerge ce.itvsl oo,
which comes off the rehearsal roome. The OTET?S folic e

In this room there are alcoves which are the varicas
departments, so furnished and so designated b sigrns
props and motifs. The B.K,;, Lonesome Rhodss! Summer
Camp for Crippled Children, the Loneseme Rhode=s
Instrument Coey etc.

HDLLAHDEE
(As they go)
I'm sorry to end this visit, but I've got
a date at the Union Clubs lunch with
Senator Fuller,

He and KIELY walk towards the elevators, I HI7"7
holds MARCIA back,

LONESOME
Marcia, you're wound virabter thsen a
clcek this morning, What'e the matt--f

MARCIA
Next tima you propose to somebody, you
might consider getting unmarried first.

- KIELY :

(As they approach the elevator)
General, I wish you had time tc sees vwr
whole operation: the store rocm for the
presents that keep pouring in, the various
Brothers Keepers departmsnts.oes

In the b.g. Wo sse PORTEHS arriving wvith more presents.
{Bee old script) :
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‘ffi; 109. CUT BACK TO TIGHT SHOT. ILONESOME AND MARCIA,
LONESOME
Marshy, listen, Beanie told me, But it ain'td
as bad as you think, I gotta divorce in Mexico
a couple of years ago., But the judge got
indicted for fraud, so my ex claims that the
divorce was & fraud too. But I got s good
lawyer working it out for me in Juarez. He
says 1f I coms back there, he'll get her off
my neck in 2li heurs, '
MARCIA '
On the ecigar box glt-tar 1t might sound good.
{Then more nakedly)
Larry, don't play with me, I warned you,
, LONESOME .
On & stack of bibles, Marshy. We gotta date
with the god-hopper the first minute I'm free.
Don't you believe me?? \
MARCIA
' . I gotta believe you. I haven't much choice ¥
‘(3—‘ anymMOre.
g LONESOME

ﬁext time you hear from me, 1t'11 be from
Juarez. Kialy and I are,.. -

8uddenly they are interrupted by a yell from JOE KIELY
who is standing at ths elevators with the GENERAL.

KIELY
(A =ort of whispered yell)
Hey, Lonesome, the General likes the idea
of our atealing him away from Browning,
Schlagel and Mc¢Nal ly,

LONESOME leaves Marcia and rushes over to the GENERAL and
KIELY. MARCIA, left hanging, does not move., She is :
deeply troubled, upset, tight as s clock.

KIELY
(Very faat) e
I figure with your twenty-million dollar asecount
end our talent we can set up our own advertising
agency - who needs Browning, Schlagel and ~ =~
McNally and their Mr, Maecey. I'1l give yon
personal service like you,... -

A _ HOLLANDER
Write me a memo about it, I like the idea.
(Now he takes Lonesome aside)
Son, I kmow I shouldn't Intrude in a personal
matter, but in & way anything which affects you
is a publie matter, ‘ ( CONTINUED)
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HOLLANDER {(Cont'd)

And 1 Mmow it's every man to his own poilson.
But right at this vital atage of your career,
the wrong woman ¢an -~ well - alow you down.
Your stock in trade is exuberajice, confidence.
Oonstant eritlielism around you ¥s like a river
eutting into & bank, deeper and deeper until
the whole bluff gives away, '

The elevator arrives, The GENERAL takea a quick look at
MARCIA, who is out of ear shot, but visible.

My second wife was a very bright woman =
brllliant!l It took me twenty years to find
out she had a stone where her heart should
have been.,

Now he turns to ineclude KIELY ard MARCIA in his fTarewell
bow,

Gentlemen! Miss Jeffriesl

He bows, enters the slevator. The door closes. KIELY
lesps into the air.

"

: KIELY
- We've got 1t, We've got it{ We've got his
account, This is a coup Atetat. -

LONESOME has been déoply affected by‘the Generzl's tarning;

Now MARCIA comes wup.

MARCIA
Poor Macey. Don't you realize you're swiping
hia account, :

KIELY .
The drag! on cue! Rhodes and Kiely. Sure
we realizs., In two years we'll be hiring
Browning, Schlagel and MeNally,

MARCIA _
Is that what Larry came here for??

. LONESOME seems to be watching Marcis critieally.

XIELY :

If she had her wey, she'd've kept you on the

small time, But Lonesome- Rhodes belongs to
America., He's the personification of..g

MARCIA
Relax Joey. Remember me?? I imew him when,
I LIEED himr when too, He was full of the
devil, But 1% was his own devil,

-
ko

( CONTINDED)
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KIELY:
But what about the good he doest? The
Charities? The Brothers' Keepers? The

Lones¢ome Rhodes Summer Camps for
Underprivileged kids.

MARCIAS
They've all become publicity stunts.

LONESOME:
Marcla, be fair. You know I do a lot of
good, And don't I always say I never
coulds done it without you? Without you
I'd s%111 be a bum.,

R : MARCIA:
- And with me??

KIELY:
(A viclent sxplosion)
For God's sakell! Why bother? But why
botherlili] Why argue! Anybody ean
see she's a dragl!

MARCIA slaps Joey hard. He stands there for & moment.
Then he looks at her and smiles eocolly, as if promising
her something in the futurs, something he won't talk
about now. Then he turns his back to her and says:

KIELY:
The cer's waiting downstairs, I've laid
on & speclal DC-& to I'ly you to Pickens.

' MARCIA:
I'm sorry, Joey.

KIBLY:

(Nods & cool acceptance)
I only c¢losed it over the phone last
night., We're gonna jJudge the Arkansas
Drum Majorette Conteat. And I sold the
P.8, for the show on the idea of moving
the whole deal to the Pickens High School
‘Fleld, Make sure Mel has the introduction
ready. The return of the hero to the scene
of his humble beginnings.

: MARCIA:
Th-huh,

KIBLY:
The bags are in the car, Move, man,
I promised I'd set you down on the
fisld at two otclock to lead the
opening parade.

. . o , N {(CONTINURD)
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NS KIELY tskes LONESOME by the arm, hurrying him towsard
"the door,
‘MARCIA:
(Following)

110,

But how about the Nstionsl Brotherhood
Awerd? You're supposed to mccept it
tomorrow night.

; KIELY:

(Over his shoulder)
Stand in for him. You or Mel, Tell
fem he loves 'em aull like brothers.
Tell 'em his heart is - oh, you know

the bit,

LONESOME:
Marcis?

KIELY:
% ~  (Pushing)}

Ggme Or, Gome Dh.

THEY'RE gons. _

) MARCIA:

- (Resignedly)
Yes, I imow the bit.

Camera holds on her, ldoking after them and biting her
1lip a 1ittle. Then she enters the Writers! Room.

THE WRITERS' ROOM

Ag she enters a door merked WRITING DEFARTMENT and finds
MEL, typing at a desk, Four or five writers are also
present. The room 15 smaller and obviously plainer than
the others we have seen.

MEL: -
(Looking up as Mareia

enters) ;i
Welcome to ths Black Hole of Calcutia.

MARCIA:

This is the one place they didn't show the
General, :

{ CONTINU@T
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- MEL:
Naturally, Here you see the lepers
of the great television industry. Men
without faces. They even slide our
pay-checks under ths door so they can
pretend we're not here,

- ANOTHER WRITER:

(Looking out of window

wiatfully)
You know one of these daye I'm goma
¢limb out of thia cell on & ladder of
dollar bBills and set up a show of my
own and the firat thing it ain't a-
gorma have is a heel~billy philosopher.

{Begins to type furiocusly)

ALL THE WRITERS:
{In chorus)
Ha Ha Ha.,

T 7 MWARCIA:
(Banteringly)
But think of the satisfaction of being
even a small cog in the great wheel of
humanity we know ag Lonesome Rhodes.

B .. MEL: _ .
Hey! Get her! Bounds 1iks she's
coming over to our side,

MARCIA:
(Suddenly direct)
Why don't you quit?

| MBL:
Vhy daq't you gquit?

MARCIA®

I'm - deeply involved with him.

| _H@L:H
Spoken 1lilte 2 lady...

. SHE 1s embarrassed - avoida his look,

MARCTIA:
Got his iIntroduction ready?

(CONTINUED)
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NEL:
"{Plcking up a paper)
The home<town boy not only meking
good - but making everybody.

T MARCTA:
For a mild maen you sound viclous.

MEL:?

Didn't you know - all mild men are
vielous. They hate themselves for
being so mild and they hate the windy
extroverts whose violence seems to
have .a strange attraction for nice
glrls who sghould lnow better,

(He finds paper snd begins

to read)
Poday, "A Pace in the Crowd™ takes
you on a sentimental journey, as
Lonesome Rhodes, your 0ld Arkansas
Traveler, goes home to the typical
dirt-road, cotton-pickin' towmn «-

LAP DISSOLVE:

EXT. PICKENS HIGH SCHOOL FIELD DAY

ANNOUNCER 1s finishing his speech. We see a large BAND
parading, led by two or thres rows of DRUM MAJORETTES.

. ANNOUNCER?

" === where America's favorite country
cousin first got his humble start and
where he now returns to the simple
folks who saw and loved him first =
to ehoose am his latest Face in the
Crowd, the lucky and talented giri
whom he will select from hundreds of
contestants as Miss Arkansas Drum-
Kajorette of 19571

CLOSE SEOT BASS DRUM

Oh 1t are emblazoned the words: WELCOME HOME, LONESOME!
We pull beck to find this drum as only a small part of
the brilliantly uniformed formation of BANDS and DRUM
MAJORETTES assembling on the high school field for Lone-
some, They come to attention.
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LONESONME

LONESOME:
(He grabzs the mike)

Hi you alll
THE FIELD SHRIEEKS.

ALL:
Hi Lonesoms!

TV CONTROL BOOTH = NEW YORK DAY

MEL?
It's dengerous,

MARCIA:
What - baton twirling?

MEL:

No, Power. You've got to be a
saint to stand off the power this
little box e¢an give you,

83.

CLOSE ON BETTY LOU FLECKUM HIGH SCHOOL FIELD DAY

She steps forward saucily. She 1ls very round, very
young, very bouncy and very sure of her attractions,
The naive words of the following chser are humorously
contradicted by her knowing wiggles of hip and fanny.

' BETTY LOU:
Allybeevo, allybivo, allybievo,

bivo bum =«

Bum getta rat-trap, bigger'n.a-

cat trap,

-But getta rat-trap, blgger'n-s-

cat=trap,

Gannibal, ecannical, siss, boom, bah!l

Lonesome Rhodes = Rahl Reh! RAH!

¢l course the crowd chants with her.

At the climax

she hurls her baton high into the air, turns a neat

. cartwheel and righta herself just in time to cateh

it. The crowd whistles and roars approval as she

: sashaya off.

CLOSE ON REVIEWING STAND DAY

J.B.
{To Lonesoms)
She's only seventeen.

(CONTINUED)
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117.

118.

119.

) ' - LONESOME:
Looka 1ike a very aweet child,
{Turns and winks suggestively
at Beanie)

- BEARIE:
- (Whispering)
Are yon sure we ailn't back in the
cooler jes' dreamin' up this whole
dream?

: LONESOME:
Shih, “Act dignified, The eyes of
America 18 upon us.

BEANIE mekes & ludicrous effort to dignify himself,

REVERSE ANGLE DRUM MAJORETTE GROUP DAY

Scores of unmarried Terry Mcores lined up in front of
the reviewing stand -« their measursements thrust forward
in the provocative manner of the day. BEETTY LOU
FLECEKUM should be rather prominent in this group.

CLOSE ON LONESOME AND BEANIE DAY

o BEANIE:
(His eyes fessting hungrily on
the messurements

America sure has pretty eyes)

J«B.
Friends, my heart is too full to
say anything more than Weleome back
to Pickens, you great ertist, you
great humenitarian, you great American,
our very own, Lonescme Rhodes.

Agein there is a roar of applause which LONESOME
modestly checks with a humble geeturs of his hand.

LONESOME:
Fellow Arkansawyans and fellow Americanas,
I know I should atart with & funny story
ebout them kinfolk o! mine in Riddle.
But I feel too humble this efternoon as
I look out upon this fine representa-
tive body of wholesome young Americen
womanhood, ..

INT. TV CONTROL ROOM NEW YORK DAY

MARCIA end MEL watching the monitor.
{CONTINUED)
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MEL mekes
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o " MARCIA:
Oh no, not the humble bit!

a gesture of heavy shovelling.

’ T LONESOME:
Y'know, 1 been a fan o' batone
twirlin' from way back = I think itt's
an honest-to=God Americsn art form
an' jes' before these wonderful little
gals swing inte ection I wanna show

it.

¥& Jjust how hard it is to do it right
= now which one of you gals 1s gonna

trust me with one o' thm kingsiye

silver tocthpicks?

WIDER ANGLE OF REVIEWING STAND DAY

To include the GIRLS. A giggle runs through the group
and BETTY L[0T FLECKUM ias firat to seite the opportunlty

and dart forward.

CLOSER ON LONESOME REVIEWING STAND

As BETTY LOU runs up, hands LONESOME her baton, end
plante an impreseive little kiss on his forehead, and

struts off...

LONESONE:

Now ain't that sweet! Gee, I wish

I eculd walk like that.

The c¢rowd is now in his hand and roars at éverything

he does,

Play me & little baton music.

The BAND plays a march errangement of FREE MAN IN THE
MORNIN', LONESOME astruts in place. ludicrously, then

twirls - the baton a little awkwardly., The crowd loves
it., Then he throws the baton into the air, but drops

Oops. Sorry. Guess I better turn
this back to somebody who can do it

some good.

(CONTINUED)
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KTELY:
(Cool, pleased)

You know you're 8 dirferent man

without the Drag around. .
LONESOME, very high indeed, throws his arm around Jeyey.

S LONESOME ¢ |

So on with the contest! Good luck

nt! God bless ya! And mey the best

twirler emolge victorious,

He hands the bston baak to Betty Lou, who salutes him
with 1t cutely and reaumes her place,
122, BACK TO REVIEWING STAND PICKENS, ARK.. DAY
Peaturing LONESOME, ‘ |
- LONESOME :
The first contestant! Suzanne
McKinley of Beaglestown., Let's
see a reel doogle, Suzlie!
SUZANNE MCEINLEY does her act.
LONESOME'S eyees wander over to Betty Lou.
BETTY LOU, walting her turn, not unaware of Lonesome's
interest.,
123. SERIES OF DISSOLVES PICKENS EIGH SCHOOL FIELD DAY
Various contestants go through their routines, including
a Sister Act.
12,. CLOSE ON LONESOME
| " LONESOME:
And now, Miss Betty Lou Fleckum.
125. ' CLOSE ON BETTY LOU
Dance of Fire musie sounds, This is guite an act, Torches
flare from both ends of the batons which Betty Lou twirle
with pyrotechnicel faeility.
126. CLOSE ON LONESOME RHODES REVIEWING STAND DAY

Obviously impressed by everything about Betty Lou.
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127. CLOSE ON FIRE-BATON PINWHEELING
S DISSOLVE

128, CLOSE ON LONESOME RHODES REVIEWING STAND DAY

" LONESOME:
_ (At the microphone)
Ladles n' gennelmen, 'n fellow cotton
plckers n! ordinary riff-raff, after
fRddin' up my score card backwards and
forwards = I'm jest boastin', I can't
really add but I sure in heck ¢'n
remember! I say the wimmer by unanimous
declision-= that's me « 15 little Miss
Betty Lou Fleckum, Miss Arkansas Drum
Ma jorette of 19 and 57!

129. GROUP SHOT CONTESTANTS DAY

In front of reviewing stand, There is female bedlam
end bebel., BETTY LOU sereaches with delight., At
least three candidates break down and weep, A atage-
fiiﬁ mother type consoles one of ths losers.
N LOSER:
(She wears & rather modeat
uniform, with a skirt, To
her mother)
Darn you, Ma, if only you'dlive let
me wosar that bikini wuniform.cees

130. gﬁg, CLOSE SHOT BETTY LOU FLECKUM HIGH SCHOOL FIELD

SHE is surrounded by well wishers, publicity seekers,
press agents, BETTIY LOU pushes through them toward
LONESOME and throws her arms eround him.
I - - BETTY LOU:

Oh, I'm so excited - =o happy!

She sobs ecstatically in hia erms.

LONESOME:
Now, now, you deserved it, baby.

BETTY LOU:
And to think you should be the one
to pick me, You're my idol, Honest,
I pasted your plcture on the celling
over my bed - s6 you're the first thing

(CONTINUED)
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¢ S BETTY LOU: (Cont.)
o - I Bee when I wake up in the morning.
- LONESOME:

Well bless your little heart!

JOE KIELY 18 slso at hand, shrewdly admiring.
DISSOLVE:

131, INT. COLBEE'S AT BAR LATER THAT DAY

MEL and MARGIA are drinking together., A few people

are talking TV shop around them, to be adlibbed as
needed. A recognizable TV personality or two can be

in evidence i1f desired. MACEY approaches MARCIA and MEL.

- MACEY :
Peach of a show, Miss Jeffries, Should
boost the rating...
(Goes on
Glass of water, Joe.
{Takes pill from gold pill box
waahes 1t down and goes on)

: N, S MARCIA:
e Poor Macey. -

MEL:

He lives on a dlet of nitroglycerin
end the Trendex ratings. They call
it a Bible ~ but 1t's really a death
warrant with decimal points.

{Then to bartender)
Two more, Louie. And this time just |
let the Vermouth blow a kiss to the gin.

A young NETWORK PAGE hes come up with a telegram,
which he hande to KARCIA,

Just came in, Miss J.

He exits.

MARCIA
That's one thing about this placs.
Jt's.just 1like being in the office,

MEL?
(Savoring his drink)
Not quite.,

|
|
N | (CONTINUED)
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132,

MARGCTIA:

(reading wire)
oh fines., Our barefcet boy, He wontt
be flying in tonight. “Hopping over
to Juarez, Get Arthur Gedfrsy or some-
body to £1i11l in tomorrow, Counting en
you to hold the fort,* This shoulder
is getting a permanent eallous from
holding that fort.

MEL:
What!s in Juarez?

HARC TA: -
Bars, Lawyers. Qulick marriages,
Quick divorses,

MELs3
Then this ia 1t7
{then)
Youtre blushing.

MARCIA
It's thoae aixty-to—ons Hantinin!

MEL:
I suppose I should be & gentleman and
wish you 8l1ll the happlness, But I
think I'}]1 just be a eed and hope he
chokes en & Vitagene plll,

SHE leans over anﬂ kissezs him en the eheelk. 'Hh's un=
yielding., .

DISSOLVE T0¢

EXT. LA GUARDIA AIRPORT - EARLY MORNING

GROUP 3HOT FAVORING MARCIA AND HEL

With them is quite an array ef EXECUTIVES, ineluding

MACEY, JIM COLLIER, FRED, and the Vitagene SALES MANAGER:

alse REPORTERS, motley FANS and a Puerto Rican kids steel

BAND. They have a large banner: MUCHAS GRACIAS, SENOR

LﬂHESOHEL YCUR PUERTO RICAN LITTLE BROTEERS! 1In the
.g. the DC-6 is Just rolling te a stop. :

MELs
Everybodyts here but Averill Harriman
and Hymle.the grip,
MARCIA ia especially dressed for this occasion, She is
eager, happ¥.

(CONTINTUED)
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"CLOSE UP  MARCIA.

. LONESOME REODES appsars ab top of platform with an
. irrepressible BETTY LOU FLECKUM on his arm,

74 FACK IN THE CROWD® S0
FINATL

MEL:
You lock niee,

The door of the plane opens.

MARCLA
Larry! lLerry!

CLOSER ANGLE

She runs towards the plane; MEL turns and walks away.

CLOSER ANGLE
An AIRPORT GUARD triea to restrain MARCIA,

MARCTA:
. Officer, I've got a paas, I'm his =
ishs bhag never uased the
word befors)
« fisnce,

She hurries toward the plane,

MED, CLOSE DC=b DAY

A bevy of 12 DRUM MAJORETTES swing down the movsble
platform, Cemeras rlash, REPORTERS rush forward.

ONE REPORTER:
Looks lilte hetz flown ths whole
ma jorette oontest into WNew York!

KIELY ¢
- (eclose to Lonesoms)
Just the twelve malds of honor - ror
- the bride.

' " REPORTER:
The what?1!

LONESOME:
That's right, boys. This 1little
lady-has just done me the honor of
becoming Mrs, Rhodes, We dood 1t in
Juaresz,

{CONTINUED)



136 (Cont.)

137.

138.
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PRANTIC AD LIBS:
Hey - walt a minuts - held that pose -
was 11 love at first sight - iz she
gonna be en the show with you? - Fow
one more, make 1t real sexy ...

(turns to acmeocne)

What's her name? Betty Lou? Hey,
Betty Lou, make with the messurements,

CLOSE CN MARCIA AND MEL

whe has eome mp behind her. SHE turyns and hurries off,
MEL tries %o Iollew.. _

- MEL?$
Megreln,

MARCIA:
Leave me alons,

She keeps on, pushing her way through adniring i'ans,
reporters, all going towards Lonescme,

THE VICE PRESIDENT, THE ACCOUNTS EXECUTIVE, THE SALES
MANAGER, the PRESS AGENTS all surround LONESOME,
cengratulating him,

_ - DISSOLVE TO:
INSERT TABLOID HEADLINE:
"SHE'S VITAGENE IN HUMAN FORM" CROWS LONESOME.

- e

ANOTHER TABLOID BANNER:

YAMERICA'S MOST BELOVED GOUPLE REENACT MARRIAGE FOR
TV AUDIENCE."

-INT, TV STAGE DII

rhe got is the rront of & little eountry churoh. The
twelve members of the BETIY LOU COURT are lined mp om

‘the steps on either side of the docr., The country band -
. gwings inte "Here Comes Tha Bride™, The FIOOR MANAGER

raises his hand and the majorette MAIDS-IN-WAITING moke

. an arch of their bastons, military-fashion. Now LORESOME

and BETTY LOU appear at the churech door, she doing her -
ma jorette strut to a modified wedding mereh,
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141. CLOSE ON LONESOME AND BETTY LCU.

LOKESOME ;

Well, khere she is, folks, my litile
Arkanssas sweot-pertater, Betty Lon.
I ain't been ac happy since the day
I fell inte Grandpaw Bascom's hog=
head ot'sorn likker 'n jest guzzled
my way down o dry land., Well, I
guess I ain't goonma be a free man
tonorrer mornin' bui if thisx ain't
Ireedon =

’ {looks at Betty Lou
: suggestively)
=- man, 1t?s the next best thing. An?
now, all the way from Riddle, Arksnsas,
fer this romantical occasion, my eocusin
Wall~eyed Annie 12 gomma yodel us =p
a weddin' songe.....

TV CAMERA swings s.way from Lonescme and Bsetty Lon to
WALL=-EYED ANNIE in another set. Our esmers holds on
LONESOME, as & MAKE-UP GIRL leads BETTY LOU off to
powder her meks-up,  “MACEY approachan LONESCME., He
looks extremely npset. e

HAGE’I:
l!ay I talk to you a minute, Hr. Bhadss?

LONESOME ¢
" {walking toward his drou.‘l.ng
e LIvinoom)
. I told You 1 didn't want yo'a agoncy Jokara
-naggin' around me -on this program,:

) Tor T MACEYs
(rcllcwing anxiously)
Bnt th:ls is desperately important, Mr,
Rhodess It've been with Browning, Schlagel
-and MoNally for seventeen yeers, in full charge
of the National Drug Account. Mr, Rhodes, the
General just told me he's planning té take his -
business away - this young Mr. Kicly of yours
has wormed his m‘r in and -

a LONESOMEs
HMacey, Jooy Klely is dolng one heckuva je‘n
for me. hia 1s his department. .

.. MACEY:
(falteringly)

But you know thils busingss - it's a cut=-

throat ~ 1f a rating noss-dives.or you lose

a cllent = even If 1% lan't your fault, the

(CONTINDED)
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MACEY (Cont,)
escount executlive is the goat - Mr., Rhodes,
1f I lose this account, they'll fire me,
It've got a son in Princeton, -Itve -
142, ABOVE,

13,

Soms STAGEHANDS have been watohing and listening
eritically.

AY EIECTRICIAN:
Iid 1ike to drop a light on that lover.

LONESCME AND MACEY

' MACEY : ' '

- Mr, Rhodes, you've seen my office, A
eorner office with four windows, Do you
know how long 1t takes at Browning, .
Schlagel snd MeNally to get a corner
officn.ss

ggddenly, MACEY e¢lutches his heart and slumps to the
QoY . '

LORESOMS :

(leoking around) :
Hhere's Beanie? Wheret!s that buy-
boy of mine? -

' {sees him)
Hey, Beanle, get. the house Doc, and be
sure they move 'im ocuta here fast, so it
don't upset the.show.

{looks around again and

frowng as peopls begin teo

Imeel over the stricken

Macey. Ee sees MEL) :
Hey Romeo. Vanderbilt 149, Where's
Juliet? Why ain't she here doint .

_ her job?
MELs¢
Even you should be able to figure
that out,..
LONESOME:

Liaten, you four-eyed frontal lobe,
goet on the phone and ¢all Marshy, tell
her to get over heore and 4o her Job,

MEL:

(Worm-turning dept.)
Tell her yourself, you halr-shirted

egomanineg,
(COKTINTED)
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LORESOME 3
{astounded et this
insnbordinatien)
Huh?

MELs
Just because youlve got a Trendex
Rating ef sizty~four point seven,
and the doorman downstairs i{s scared
he’ll get fired 1f he dcesn't sorape
his nose on the sidewalk every time he
sces you = just because that ugly puss
of yours lights np twenty millien homee
and all you have to doc 1s szay Shueks
and people rush out and buy it for
breakfast = just because America is
throwing ocut ita arms to you and saying
'Here, Lonesome, take me, I'm youral!
bon't think i1¢1m,..

- LONESOME ¢
Youtre fired!l!

. MEL: '
Fired! I gquit! Itve got ths letter
right here in wmy pocket,

He takes it out, LONESOME snatches it from him,
erumples it and hurls 4t from him,

LONESOME ¢
You won't work any show on thia net-
work, I'll get you ‘alaek-liatod from
b.ell to Honolulu,

(turning awe;')
. _!!y brothar'a keeper 1

msom stands tbaro & nmnt. A PRODUCTION ASSISTANT,
* young, effislent-loocking girl, calls tor him in a
hoarase whiapor. .

_ PROD, ASST.
Mr, Rhodes, ¥r. RhodesS....

DISSOLVE T0:

. IN?, MARCIA'3 NEW YORK APT, DAY

Harc'ia; 1oy, remote, 1s-iiatening to Lonesome,

LONESOME 2
(blurss it out)
I was afraid to marry ya. An' thatts
the trath. That's the dirtamot, -
cotton=pickint truth. (CONTINUED)
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MARCIA:
Lest time you seld you were afrald
not te.
LONESOME :

Ard both were true, Marsh, You - you
porta ~ overawe me. You - you imow

more 'mI do en' I ¢'n fesl you bseint
8o goldarn critical alle time, you'n
that smart aleck, Mel, You don't
iea;ll‘y approve of me, that?’s so, ain't
t

HARCIA:
You're getting to be all the things
yeu.used to harpeon.

LONESOME 3
See what I mean? The bigpger I get the
smeller you make me feel, You talke
Betty Lou. Fer little Betty Lou Fleclmum
beint' the wife of Lonesome Rhodes and
livint up there in ten big rooms in the
Sherry Towers, well fer her 1tts 1ike
Cinderells livint in ths palace,

HAR(:I&* :
Larry, dontt try to explain., Betty
Lou 1s your publie all wrapped up with
Yellow ribbons into one sute little
package, 3She's the logiocal sulmination
of the great 20th century love affair
between lLonesoms Rhodes and hia mass

aundience.
LONESOME .
I wish you wasnt't s¢ bitter.
MARCIA:

I'm not bitter. If I sound stridently
female about Miss Drum Majorette I don't
moan to be, Shet's just an innocent by~
stander, I knew-you married ber juszt as
4 way of not marrying me.

LONESCME

{full of guilt)
Look, Marsh, I donft forget what I owe
you, I'm gonna give ye a healthy slice
of our whole operation - sey - ten per
cent of my end - and ya won't have to
1ift e fingesr with what I'm glvint' ya,
Yuh ¢'n buy yerself an lsland somewhere,
-You can stay home and c¢ount ths money with
what I'm gonna give youa.ee

{CORTINUED)
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MARCIA:
(with love into hate
and hete into business)
Giving me! Giving me! You're not

giving me enything, And you're not

. throwlng me off the train like poor

4be Btelner., Pace in the Crowd was
my ldea, The whole idea of Lonesoms
Rhodes belongs to me. I always
should have been an equal partner
but...Well, now I'm going to be an
equal partner. At least I'm going
to get something I deserve.

LONESOME :
That doean't sound like yown, Marshy,

MARCIA:
g;xd I want L% on paper!!

LONESOME 3
Okay, ckay, I'll tell Joey %! draw
up the papers. Go leck at yourself
in the mirror, you'll see a million~
aire, Marshy, -

o 145, MED. CLOSE ON MIRROR. INT. MARCIA'S APT,

As she puts her face very close to the glagss and studies
Tfeatures that are beocoming drawm and hard.

FADE IR

- LONESOME ¢
-Therets always Vanderbilt 149,

MARCIA: _
He's going back to Memphis., 1 think
'he -wantas to forget us both,

S LONESOME: S
‘I thought he'd walt fer ya until there

was i_oe on the equator,

- ' MAROCTIA:
That's how long he did walt.

FADE OUT, .

146, SUCCESS MONTAGE. 18 MONTHS PASS.

h

VARIETY HEADLINE:

"LONESOME: A COOL MILLION
TV STAR INKS NEW PACT®

{CONTINUED)
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146 (Cont,.)

147,

2., FLASH OF FLASEBULBS AS LONESOME SIGNKS AND A HANDCLASP
WITH PRESIDENT WHEELER OF ABN, GENERAL HOLLANDER,
KIELY, ETC. o

3. VARIETY EEADLINE: |
- "LONESOME BOWLS TEN-STRIKE
TOPS TOP TEN TENTH
STRATGHT MONTHY

by, FLASH OF LONESOME ACCEPTING AWARD FROM GEN, HOLLANDER
WITH ABUNDANT MODESTY,

g, VARIETY BOX: :
: "LOOE MA! T°*M BRAINTRUSTIN'
LONESOME CRASHES ADMINISTRATICN
WITH INVITE T0 PSYCHOLOGICAL
WARFARE MEETING"

6, FIASH: TONESOME RHODES SURROUNDED WITH GENERALS AND
ADMIRALS ALL TALKING TO HIM SERIOUSLY.

7. WINCHELL: "WHAT'S LONESOME GONNA GO DOWN AND TALK
TO HOLLANDER ABOUT? HUH? HUH?"

INT, PROJECTION ROCM  HOLIANDER ESTATE

GENERAL HOLLANDER with his arm around LONESOME is watching

a I'ilmed speech of SENATOR FULLER'S. Also present are
SENATOR FULLER, his CAMPAIGN MARAGER, a couple of prosperocus-
locking finsnecial BACKERS, and a quiet, compact, pipe-smoking
man, JOEN PURVIS, whe is & newspaper publlisher in Senator
Fullerts hometown and his long-time supportsr. In the back
slt a few WIVES, LONESOME leans way back in his seat, cyn-
ieally amused at the Senatorta miserabls performance,

In the pericd thet has passed since the last scene his success
with 1ts accompanying sycophancy has brought about a dramatie
ehange in Lonesome's appearance, Now he has really arrived
as & man of wealth and influence, and his growing sgo-mania
is reinforced with a Madison Avenue asophiatication, Here 1is
a man who takes 1t for granted that he will be agreed with
and that there is no subjeot he cannot master, While still
making a concession to Couniry style, in hils abbreviated side-
burns, in other respects he looks like what he 13 - a king

on Madison Avenue, with some theatrically allowed country
trademarks 1in evidence, 3

Senator Fuller 1s on the screen, He !s making a flat stum-
bling impression, raising and lowering his eyes from his
prepared speech, in manmer even more irritating than it heas
to be, The -impression he makes is of a corporation lawyer
who 1s extremely intelligent and conscientious; and who 131
even able tc be self=critical while being somewhat narrow
and hide~bound.

' _ {CONTINUED)
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.. - | SENATOR (ON SCREEN)

o vess88lls Tor the eslosest scrutiny,
‘ I am unable to persuads myself te¢ the
balief that flagrant asquandering of

American wealth -
(He looks at his paper)

BEANIE, who 1s also there and happens to be sitting right
next to the Senator, indulges himself in a magnificent

yawn.

SENATOR (Cont.)
= a%t home and abroad i1es the road to a

sound peace and prosperity,
- (Looks down and reads
“carefully; then looks up
and winds up lamsly)
Thank you all, and good evening all,

ihnre is an embarrassed silence.

| HOLLANDER
_ Lieht (callins out)
- ghte.

.y '~ FULLER
'(Embarrassed as the lights

. come on)
0f course I had very little time to =-

HOLLANDER
I know it's been painful for you
Senator; but I only ran this becauase
everyone in the rocom wants you to
be the next president of the United
States, Getting you elected is our
only problem.

_ ' FULLER
I nppreciute your support,

. HOLLANDER
Worthington, I've got to be blunt,
Your TV appearances have been well -
catastrophes, Wouldn't you say 30,
Lonesome? _

_ ' LONESOME

You boys ge right ahead,,.By the weay
Beanles, I asked you to check the rating
when the Senator wes on FACE THE PEOPLE

(GOHTINUED)
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_ BEANIE
{Also dreased by De Pinna)
Brutal, Excuse me., Four point two,

LONESOME
(With a superior gesturs)
Go ahesd, boys...

' HOLLANDER
Welve got to face 1t, Politics have
entered & new atage, The television
stage, Instead of long-winded publiz
debates; the people want capsule
slogans, Time for & change, The
mess in Washington., More bang for o
buck, Punch lines and glamor., Glamor,

THEY all turn and lock at Fuller,

FULLER radiates the opposite of glamor,

PURVIS
{Enocking out his pipe)
Leland; my papers backed Worthington
Fuller from the first day he ran for
public office, He's not a grand-
stander, s baby~kiszer; a back=-

‘slapper, he's not,,.

HOLLANDER :
(Bresaking in explesively)
That's exactly what hele got to become,
The majority in this country don't asee
eye to eye with him, We've got to find
thirty-five million buyers for the
produst we sall Worthington Fuller,

' . PURVIS :
I think you under-estimate the
ragpect,..

LONESOME
(Chuekling patronizingly
~ over the word)
Respect]! Did you ever hear of anyone
buying any product: beer, hair rinse,
tissues beceruse they respect it?
(Suddenly rises, throwa his
arms around himselfl obvicusly
saylng: MLook at me")
You've got to be LOVED; man, Loved$}}

{ CONTINUED)
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PURVIS
Maybe I'm cld-fashioned but dontt
you think there iz still =ome dis-
tinetion between politics and -
(Eesitates)
er = &r = the fleld youlre in,

LONESOME
BULL{LY

PURVIS
{Paking the pips out of
| his mouth) |
‘T beg your parden, sir,

LONESOME
Sorry if T tread on your corns; but
I se14 Bull. Polities is people!l

PURVIS
Mr. Rhodes,..

LONESCOME
(On his fest)
The General asked me to cut my re-
hearsal short Lo come down heres but
if yon don't want to hear my thinking...
(He reaches for his hat)

FULLER
Do continue, Mr, Rhodes,

Now LONESOME site alengside the SENATOR and for a moment
speaks to him intimately, as 1f he were instructing a

cehild,

LONESOME

- Senator, I'm & professional sir, and

1 have to look at the image on that
scroen same g8 1 would at a performex
on my show, And I'd have to say he's
flat, he'd never get over to my
andience, Not to the sixty-five
million people who welcome me into
thelr living rooms every week., And
if 1 wouldn't buy him ~ do you realize
what that means? - 1f I wouldn't buy
him the psople of this country aren't
ready to buy him for that big Job on
Pennsylvanla Avenue,

(CONTINUED)
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o . .BOLLANDER gosturea to Fuller as 1f to sey, exouses his
. Dluntness, FULLER makes a sign to Hollender that he
-un#oratanda and wants Lonesome to continue,

LOWESOME

(Suddenly turns to Beanie)
Look, I got a fella here, you know
where I found 'im? I don't think
he'll mind my saying it. In jeil!
He's atupid, he's got no mentality,
he thinks with hie feet. But I truat
those fast, see?

BEANIE has his feet up on next seat,

IT he don't laugh, 1f he don't think
the show 1s any good, I know there's
something wrong with 1t, something
people just ain't a-gonna take to,
ses whet I moan? Now Beanle, what
did you think o¢f that fella you Just
saw on the screen?

'Giﬁh BEANIE looks at the senator embarrassed and hesltates,
e Come on, give it to us atraight, |

, ' BBANIE
Platter 'n last night's beer.

: LONESOME
{Triumphantly)
3ee your problem now, Senator? How
you gonna get this man, this bush-
monkey to vote for you, :

18, CLOSE SHOT, FULLER AND BEANIE,
They lock at each other appralsingly, PFinally,

FULIER
Frenkly, I don't know,

"LONESOME
Well, mebbe I do, You know what you
need to 1ift your rating from h.bh o
51,7 -« you nead = now hold on te your
hat, my friend, you need a whole new
personality, If1l]l bet you don't even
have & pet,

(CONTINUED)
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FULLER
(4 2ittle defensively)
My wife and I have a podigreed
Siamese cat,’

LONESOME
Beanie?

BEANIE makes a gesture: Codldn't care less,

‘34amese catal! Notlce his eyes waver?]

My publie love dogs. One plteh with
a hound is worth ten thousand words,
Thet mutt didn't do Roose~evelt any
harm, did 1t? Or Diesk Nixen sither,

. l:F. I’I I ER
(Faint smile)
No, I must say that's true,

LONESOME
How about hobbles?

FULLER
Well,..First editiona?...nebindins
them myaolf? _

'LONESOME
Please! I mean fishin', gunnint,
something like that, I don't know
why, but folka juat don't seem !
trust a fells who don't know how to
swing a golf club or tls. s trout fly,
You oughta know that., And how about a
nickneme? "The only dishonest thing
about Curly Fallier is the way he comba
his hairi"

' FULLER
Curly! That's rather amuaing.

. , LONESGME

See, Shows you got & sense of humor
about that fine head of skin you got,
and - ne hard feelings now, but wel!re
talking television, Don't press your
lips t'gether so much, gives you kind
of a sissy look, Keep ya mouth sorta
relaxed so you can say haw-haw once
in a while,

(CONTINUED)
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FOLLER chuekles, LONESOME seems scomewhat outlandish to
him, but he iz interested,

LONESOME
This sounds sort of erazy to you,
doean't it?T

FULLER
No, I realize 1t's a new technique
and I've got to face 1t]! That’s why !
I came! .

LORESOME

That'a boy!

{Laughs) |
Curly ~ don't let that red.eye S
scare you, Just put yourself in
my hands,

(Turne to others)
1111l have 'ex lovin! him! - I mean
lovin' him}

© HOLLANDER
You Mmow, that!s just what he did
for Vitagens!

DISSOLVE.

INT, TV 3TUDIO, THE GRACKER BARREL SHOW,

This 1s his new show: THE CRACKER BARREL, The setting
is a somewhat overdone country store, with a motley
group of Arkansss cronies sitting around a blg cracker
barrel and ostensibly chewing the rag, IONESOME 1s
sitting on the Cracker barrel, dominating the seens, \the
rest of the GRONIES ait en smeller boxes or riekety .
chairz, There is one very 014 man in o rocking ehair,
nnatly asleep, ,

LONESOME '
What really bugs me about our llmay
cousins is the way they keep on tryin!
t0 aot like a first class outfit when
their store i= having to close up its
~ branches all over the world.,..

CRONIES
(Cackle with spprovsal)
tAts a-tellin' tem, Lonesoms,,.

The OLD MAXN in the chair wakeszs a little and says,...

OLD MAN
That!s the Lord's truth...
(CONTINUED)
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At this moment; LONESOME looks off and affeets tremendous
surpriss at the appearance on the set of SEN, WORTHINGTON
FULLER, Fuller seems just a trifle more "regular" and
relaxed than in the previous scense,

LONESOME |

Well, whadya now!!{?? Leook who's
droppin' in to chew the fat with us
around the o0ld Crackerbarrel --
3enator Worthington Fuller,

(Rises to greet him)
Howdy, Curly, Hew's my old bunkmate?
Thia sure ia a pleasant surprise,
Come on ln and mest the boys,

QUICK DISSOLVE.

INT, MADISON AVERUE BAR. o ‘ |

The "Crasckerbarrel® program can be heard in the B.G.
from the bar TV set.

MEL enters and approaches bar,

BARTENBER
Hello, Mr, Miller. Long time et-
cstera., The uszual?

- MARCIA
(0ff scene )
And just let the vermouth blow =
kisa at the gin..,.

MEL turns to her in surprise and sees Marcia alone in
the far corner, MEL risez and goes to her, He has .
changed markedly, Much for the beiter. Ee is no longer
beaten down, He has new confidence and self-assurance,
Marcia, on the other hand, has a case of Madison Averitu
Jitters and loocks overworked and diatrausht.

As MEL erossea to har, the TV set, which is near her,

comes into view and can be heard more clearly.

MEL
Are you waiting for ascme one?

HARGIA
 No, Jhat having a quiet drink,

He looks up at the TV set, Then looks down at her glass,
_{CONTINUED)
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They pause
- on the TV,
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MEL
1 don't remember your doing that,

MARCIA
I have to talk to a thousand people
& day, Thias gives me a chance to
nn'itind. -

$o watch Senator Fuller talking to Lonescme

FULLER

I'm glad you asked me that questien,
Lonesome, I'd say that peeple today
are obaeased,

(Catches himself)
I mean real gone on security, They
want protestion - eoddling - rrom the
¢radle to the grave, I say that
weakens the moral fibre, VWhy, Daniel
Boone wasn't looking for unemployment
insurance and ¢ld age pen=ions, All
he needed was his axe and his gun,..
and & chance to hew a livin' outa the
forest with his own hands,,..

MEL
Real woodsie, ein't he?
That'a the spirit that built thils

country, I say we need big men,
not big govormnt. .

MNESOHE '
Thatis a telli.n' Yem, Senator.u

Murmurs of sassent Trom the ceronies,..MEL looks at her,
MARCIA 1is ombmasaed.

- LONESOME (Gont..) '
Well, Senator, i know you're rarin!
to get back to Washington and on with
the job s0,..thanks for this nice
1ittle: visdit...

MEL
{Intsrrupting above,
speaking to bartender)
Would you mind turning that sound
down Just a 1ittle?

(CONTINUED)
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The BARTENDER turns it down some, MEL gestures: =
little more, with a knobeturning geasture. The bare
tender turne 1t practically off.

, MEL:
I'll say cne thing for him! Hs's;
got the courage of hia lgnorance,

- MARCTIA:
Well, how'!s our old station in Memphis,

MEL:
I didn't ge near it, I've been writing
a book, About.,,..
_(Ha poeintes to Lonssoms
en the silent TV screen)
I call it "Demogogue in Denim." I

never had such a good time in my
life,

—_ _ ) MARCIA:
You look wonderful,

o MEL:
All those months he was calling me
Vanderbilt :il end Frontel Lobe,
when I shouldf've been punching him
in the noss, Well, now I've got ths
boek to punch him in the nose,

' MARCTA: -
Is 1t going to be publiahed? .

MEL: o
I ceme vwp to sign the contracts,
_The publishers are pretty high on
“it. They think the time 1s just
right to pull the mesk off him,..let
the public see what a fraud ha really
iB. ) : '

- HARGIA'
Hel, I wouldn't say that

MEL:
. (In measursd tons)
What ‘would you say?

MARCIA:
I...8r,..It's Just that it's harder
Tor him to be as simple as he was
with 211 these Generals and Senators
end politlecal bigahota around him all
the time., ’

. (CONTINUED)
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MEL:
(Sadly, quietly)
You're still with him?}

MARCIA:

(Faltering a little)
Well, at least I -tone down some of
the cragzier notions he wants to spout
over the air - and I - I seem to he
the only person who can taslk to him
any more = I keep people from getting
fired - and - and after nll therets
an awful leoet of money at stake, OQur
agency - the one we started with the
National Drug account « is doing &
gross business of over a hundred
million & year,

Marcia puts out her practically-fresh cigerette and
lights g new one a moment later, MEL notlces.

He leavaes,

MEL:
And how are the Momma guitars aelling?

. MARCIA°*'
They're... '
. {Then catching herael:l’)
Mel, I found him - He's -~ well, he's
mine for better or werse -.and I keep
doing my umall bit to make him better,

: HEL:
Harcia, you know what you are’ You're
the lonker room where he can gase up
after the fight, win or lese, You're
the shock absorber for cellisions with -
ex-wives and modeéels and new wives and
assorted tramps, You're the little
wheel of efficiency without which the
great streamlined exprees called Lone-
some Rhodes 1eaps off the track and plunges
to deatrnction. ,

A HARCIA. : . .
(Bitterly) .
I cant't wait to read that book.

MEL: :
Don't worry, Ifve spared you more than
you've spared yourself.
(Pauses; then starts to go)
Look, I'11l call you again sometlmes =~
when I think you're ready.

( CONTINUED)
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T MARCTA looks up at the TV screen. LONESOME 1s

e doing his famous "Lonesome Read" fade out, which
simulates his walking ewey from the country store f
down a country road, against which he is silhoustted
with his gitter strung over his shoulder, turning f"
back towards the audience occcasionally for an informel
little salute, a2s if saying: "See you later" to his
eronies, The musie: "Look down, Look down.," Moving
alewly down the sereen we read:

MARCIA JEFFRIES
ASSOCIATE PRODUCER

151, CLOSEUP MARGIA  DISCONCERTED, UPSET.
DISSOLVE:

152, INT. LOHESOME'S.SUITE SHERRY TOWERS DAY

LONESOME enters. It is empty. Lonescme looks around,
cockily humming, "Free Msn in the Mornin'!.," He's
got a large envelope, marked "Confldential,"”

(- ' LONESOME ;

" Hey, Betty Lou, Take a lock at
this new Gallup Pell, 'I've got
Curly up from 3 per cent of the
voters to eleven.: That'z a lucky
number, He's gonna be in,

The Camers follows him down eorridor to Betty Louts
luxurious dressing room, which in turn leads to her
bedroom., There are sounda of hurried movements from
the back room. .

_ LONESOME:
Hey, Sweet Patootlel!? Look who's home,
Your Big Poppa Man! S :

Footsteps approach, Lonssoms puts out his arms te
embrace his 11{tle Betty Lou. 1Instead 1t is JOE KIELY,
ad justing his tie, LONESOME goes up to him, trembling

~r -~ -With rage, ready to astrike him. JOE looks at him ealmly.

XIELY: o ~¥E:'
You're not going tc hit me, T

LONESOME:
(4 snarl - a grcan)
Youo L] .3‘011. a0 . !

( CONTINUED)
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KIELY. :
Don't play the noble defender of the
aanctity of marriage with me, Pappe
man! T know where you've besn some of
those nights when Betty was walting up
for you., You hit me and it'11 be 81l
over the pspers, As mmch as the people
love yon tonight, they can hate you in
the morning. _

LONESOHE.
I'm = you're firedl! You're through
with Loneaome Rhodes Enterpriaes.

EKIELY:
I've got news that'll move you and shake
you., I'm President of Lonesome Rhodes
Enterprises. I own fifty-one per cent of
the votlng stock. You're in bed with me,
LB.I‘I"J' o _ . -

Now he turns toward the door, as if this were a routine
visit.

He goes. Shaken, Lonesome starts forward into Betty Lou's
be d!fO oM.

INT, BETTY LOU'S BEDROOM - DAY

Betty Lou is wearing an expensive silk kimono. She is very
Prightened, The room is one of over-dcne pastel elegance,
There are many drum-msjoretie plctures of Betty Lou.
LONESOME enters, goes Yo house phone, pressea bugzzer,

- LONESOME:
(turns back to Betty Lou)
You don't cwn fifty-one per cent of tha
stock, You re firedi

: "BETTY LOU:
Fired? Lonesoms, I = honast, I wasn't
doing mythins eon -

_ - LONESOME:
Beanis, get Mrs., Rhodes a roometta on the
next train to Little Rock., I'm gonna treat’
va Jest like any other entertaliner.who
flopped on my show. I got a contraet with
Tou 80 you'll get your money every week -
&3 long as you stay ln Arkansas.

BETTY LOU*
(whimparing) '
But I don't wanna go homo. Ed Sullivan
wants me to do my double-fire baton dance
on his Sunday night show.

(CONTIHUED}
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(7™ IONESOME studles her an instant. Then.
p I
o LONESOME:

You e'n do yer double~fime baton dance ﬁ:':"_
in the ladles room of the Littla Roek b
depot.

BETTY LOU:
But you married me, you -
(she weeps)

LONESOME:
I never married ya., Marcia was right.
You was just my way of gettin' outa
marryin‘ her.

SHE throws herself on the bed and sobs., LONESOME roars

a% her,
I said shut-up! I'm the one who
should be doin' the cryin'.
| DISSOLVE.,
o 154. INT. MARCIA'S BEDROOM - o NIGHT
(ﬁkﬁﬁ HARGI&, who's Jjust been awakened, i1s pulling her robe
- around her as she opsns the door. LONESOME lurches in
and.walks right on past her, talking as he moves. He
goes familiarly towards the bedroom, _
" LONESOME:
Just got rid of Betty Lou, the sweet
telkin' 1little floezie, She woulda
ruined ma, that's what she woulda done,
By this time he has reached the bedroom. HE sits on the
bed and begins to teke off hls shoes, -
_ LONESOME !
* Make me a drink.
SHE looks at him a8 he undresaes--
' MARGTIA:
S What are you doing?
- LONESOME: g
We'll heve to be more careful than
we used to be, I'll have to stay
married till T get my appointment,
s - MARCIA:

Your what?
(CONTINUED)
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of grandeur leave him totally unaware of Mareia's reaction,

But he doesn't haar_her—apd”gpas right on.
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LONESOME:

(lowering his voice)
This 3a still top secret, The
Genqral's been talking to Fuller,
He's sellin' him on the idea of
ereatin' & new cabinet post for me,
Ina time of immingnt erisis and
danger - :that's the way the General
puts 1t - who could rally the people
better'n I could?” 8tir 'em up and
hold ‘em in line behind the Govern-
ment. If we put Fuller across -
like I know we're gonna - he's gonna
owe me that,..Secretary for Natlional
Merale., How does i1t sound to you,
Marshy? Secretary for National Morale.

The General's ssking Fuller to shake
hands on 1t with me after the bilg
dinner I'm throwing tomorrow night
launching FIGHTERS FOR FULLER.

MARGIA: =
Fightera for Fuller?

LONESOME : o

Yeah! FIGHTERS FOR FULLER. How do
Eou 1ike the name? I thought it up.
verybody's nuts about it., I've got

- twenty er the biggeat men in iAmerieca
~ecoming to my banguet to get FIGHTERS

FOR FULLER rolling, A retired Admiral

from the Joint Chiefs, Two Governors,

Beme of those big 1nvestment houaa boya
and a Cabinat Hiniater.

HARGIA‘ :
(uatching him with increaaing
horror)
Which one...u ,
LOHESOHE'
(dismis sing the problem with
a wave of his hand)
I don't know. I teld the General to
pick one out for me,

MARCIA:
And they're eoming to your...party.

{CONTINUED)}
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. LONESOME:
Honey, 1f 1 ask 'em they gotta coms.
Baby, they'd be afraid not to come,

I could murder them. Like thisa.
Ha Ha Ha, _

touch of mania now in his laugh,

MARCIA:
I'm afraid 4t's tme,
: ‘LONESOME :
What'a trus?
MARCIA:

Right here, tonight, you may have
that mach power,.

LONESOME:
See the new ratings this morning?
Fifty-thres point seven.
(2 gesture like he's pulling
1t out of the air)
Pleked up another million. This whole
country 18 just like my flock of sheep.

_ . MARCIA:
Shgep. oo?

o - LONESOME:
Radnecks, erackers, hillbilllies, shut-

insg house fraus, peapickers, everybody
who's got to jump when someone else

blows a whistle. They don't know 1t yet,
but they're all genna be FIGHTERS FOR
FULLER. They're mins. I own 'ems They
think like I do,; only they're even more
stupid than I am, so I gotta think for 'em.

Now he grabe her—uith a kind of demﬂnted enargy "$hat
frightena her,

Marcia, yau just wait and aeel Ttm
gonna be the power behind the president
and you'll be—tha powar bahind ns.

LSHE stays in his grip and looks at him,with a heartuaickened

appraisal.

Speaking to herself,

MARCIA:®
What have 1 done?7!
T
LONESOME ¢
You made me, Marecia, I owe it all to
you. I always say that. I owe it all
to you,

{CONTINUED)
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MARCTA:

I know 1, I know ite I know 1%,

E LOHESOME'
(lying back like s man
who's esarned his regt and
comfort, He's naked)
Turn off the light. I'm tired. Bilg
day tomorrow. Real big day. '

She reaches across, turns out the light. Pauses for one
last look at him. Then she bolts.

DIS30LVE:
1PE, FRONT DOOR OF MARCIA'S APARTMENT HOUSE

MARCIA runs out and stands on the eurb, sobbing. 4 cab
seeing her, pulls up.

_ - HACKIE:
Whers to, Miss?

‘MARCIA:
I don't know., I don't Imow,

She wanders off.
: DISSOLVE,

156, INT. TV THEATRE I NIGHT

Lonesome's show iz 1in progress. Along the side wall of
the stage house we can see MARCIA walking towards the
control booth. Following her and apparently berating
her 1s JIMBOY COLLTER. 3She seems distracted and pPaYS
no attention to Colller'’s remonstrancss.

157, IHT Tv CONTROL BODTH

The DIRECTOR and the ENGINEERS sit aleng the controls.
The atmosphere is tanse and upset.

DIRECTGR‘
(frantically on phone)
I don't care what shape it's in. Have
1t ready on cuel :

-ASST. DIRECTOR:
Here ahe comes now,

MARCTIA anters followed by COLLIER. She 13 withdrawn,
frighteningly so, strangely calm, the waey a volcanie
crater may be calm before its eruption.

DIRECTOR.
Whare you.been, Marcla? We've been

trying to find you all day. (CONTI )
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£ COLLIER:
Lo * You were supposed to time the film
e ¢lip! And bhow about the writton ordey
to the telecine room?? .
~ MARCIA:
(calmly)
I didn't send it. .
COLLIER:

But you Imow they won't put it on
without an order from you.

: .- MARCIA:
I don't eare,

THEY all stare at her amaszed.
- Vo CUT. 70
158, INT, TV THEATRE STAGE § NIGHT

At the same time, LONESOHE is on stage. Ostensibly outside
fhe "country store."

— - .LONESOHEz
¢ ) | One thing about this 1il ol' town,.
- ' ¥' c¢'n always hear somebody strokint
a Piddle or chewing on a harmonlcey.
I think I can hear a couple of the
i  poys makin' a little country music
' right now. .

He cups hié-ear_to-haaf it. There 18 silence,

'LONESOME: .
(rather lamely)
I said I hear a little country msic -
that's a c¢us fellas, I said music...

159,  CEOSE ON MUSICIANS o

Bewildered. ‘
. BAND LEADER:
_ (whisper) e
They told me not to play it., Marcia L
. didn't clear it. - 7L
160, CLOSE ON LONESCME

% ' ' . LONESCOME :
o (without his customary ease)
Hbll, so there's no music.

(CONTINUED)
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L LONESOME: (Cont)

- (singing) -
Dad da dump, da de dump. S
.161, INT, THE SPONSOR'S BOOTH
Consternation,
162. CIOSE ON LONESOME
LONESQME:
And now - just before I drop iIn on by buddies
aittin' around the cracker barrell, I want
you to hesr a MESSAGE OF VITAL IMPORTANCE.
FRe looks towards the Anncuncer. But agein there iz a painful
stage walt. :
163. CIOSE ON ANNOUNCER
| ANNOUNCER:
- ’ She never sent me the revised copy!
S ...5hall I read this??
164. LONESOME CLOSE
LONESOME:
(impatient)
No music., No commerciels, Like the ©ld daya,
Folks if you hear a rumblin' around hers,
thosze won't be bowlin' ballas, those'll be
heads rollint'.,
He glaresa up towards the control booth. Then he shouts at
the cameraman.,
LONESOME ¢
Mpr, Cameraman. You just swing over and let thet
no=account aceount axecutive in the ten dollar
black knit tie hold up hls dog food.
| The Account Executive doesn't know what to do. AN
LONESOME: B}
Go ahead, Hold it up. You're proud of your
product aren't ya ~ then hold 1t up!
S The Account Exe¢utive does so uncomfortably.

{CONTINUED)



{ A~
165,
166,
(-
167..

YA FACK IN 1dAE CROWDY
FINAL 116,

164 (Cont.) -

LONESOME: (Cont)

{harshly) ,
If any dogs are lookin' in on this progranm,
therefs your dinner, And mebbe that's what
we'll all be satin' if we don't get behind
hard headed, two fisted patriots like Curly
Fuller. Curly and I was out duck shootin!
over the week-end and I brought my little
movie camers along, to show you folks what it
was like,

Another painful stage walt,
CLOSE SHOT MARCTA

INT. CONTROL ROOM

On the monitor the film ¢lip comes on, "leader" first,
L-3-2-1 etc. There are mutters of distress around Mareia,
She 1z an island of self-containment.

LONESOME'S VOICE:

Hey, you lunk heads up there in the projestion
room, show us the movie,

The film itself finelly comes on, It depicts Lonesome and
Curly Fuller in a duck blind at dawn, etec.

INT. CONTROL ROOM ANOTHER ANGLE
Lonesome enters in a fury. He shouts at Marcia,

LONESCME ¢
I want to talk to you, I ean't tonight because I
got to hurry over to the banquet. But first thing
in the morning!

SCRIPT GIRL:
(coming over with
stop-watch)
You better squeeze it, Mr. Rhodes. You've-only got
one minute for the closing spot, o

LONESOME ¢
(gesticulating et Mercia)
In my office! 1In the morning!

Marcla stares at him and doesn't ahawer.

{(CONTINUED)
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PROD. ASSISTANT:
Twenty seconds, Mr. Rhodes...

Lonesome alams out.

168. INT., TV STAGE

in the b.g. on & monitor we sse the duck blind elip. Lonesome
hurries towards the Cracker Barrell Set, Beanie, & Dresser

wilth a
with him.

"eountry-style" Jacket, and a Seript Girl move slong

LONESOME *
(to Beanie)
Everything checked for the dinner?

BEANIE:
It's gomna be beautiful,

LONESOME:
Glmne some aen-sen.

Beanie does so, Lonesomes takes it, then blows in Beanie's

:Gﬁi& face.
e _ LONESCME :
Smell liguor?
Then ILonesome notices the creaaé in his eracker barreil
Jacket, and turna on the dresser,
LONESOME:
You stupid jeack-ass, How many times do I have to
tell you not to put & crease in this sleeve., It's
outs character,
: DRESSER:
{rrigbtened)
Sir, 1t wasn't my fault...they told me to,..
: LONESONE:
Who teld you?
(tc Beanie)
See, they d4id it on purposel!l Llke I been tellin'
you, Fire himl} '
(an ugly “undertons)
Surrounded by a lot of dim-witted sons o! nipple-
headed. .. .
(; k Az he walks on the set, the arrogent rage dissolvea...into an
- _ exaggerated folksle amiability.

(CONTINUED)
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LONESCME :
Howdy, boys, howdy. How're all you red-necked
scoundrels thls evenin', See that movie, boya?
Ain't that Curly Fuller & duck shootin! fools,.?
169. INT. TV THEATER | NIGHT

170.

171,

CLOSE ON LONESOME

IONESOME @
¥' know, when we was standin' there shoulder %!
shoulder in that e¢old water belly-bution high and
the sun wes beginnin' ' gmile in on us, Curly
sez t' me, 'Lonesome, I been thinkin' about my
wife and kida end how happy we been all theae
years ~ an' the thought come to me - The family
that prays together, stays together. That's
what he sald., I tell you that man is an inapira-
tion, A man among men...

The Floor Managar, equipped with head radic comes as close
to Lonesome a3 he can without being on camera and makes the
neck 2licing gesture, and points.

CUT TO:

AN ANNQUNCER

On the floor not far frpom Lonesoms, already in the middle of
his splel, which he is hurrying to complets. _

L ANNOUNCER :
Lonesome Rhodes' Cracker-Barrell was bpought to
you by Plymouth Cigarettes, Strongheart Dog Food
and VITAGENE!}

He looks over and we sut back to

THE CRACKERBAREEL SET

Lonesome has his back slightly turned from the camera, now

- really talking to his cronles.

LONESOME: S
Whew, I'm glad that's over, What a futz-upl

There 1s derlisive laughter, The action 1s seen both in the
monltor, and thru the glass on the Actual Set.
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INT. CONTROL BOOTH

FEATURING MARCIA. The slip has been sent out over the air,
We hear Lonesome's voice in here. And we can also see thru
the glass the wildly gesticulating Floor Manager trying to

indicate to Lonesome that he should go into his final fare-
well bit, ' '

LONESOME :
I'm gonna start shooting people instead of ducks...

A Crony leans forward and touches Lonesome's knee zhd Lone-
scme turns around with veteran sase and faces the Camera,
now eocmpletely in his country boy act and says...

LONESOME :
Well hurry back you all, and remember what Uncle .

Lonssome said: the famlly that prays together,
stays togetheri...

INT. CONTROL ROOM
The Engineer throws the audioc switeh shutting Lonescme's

volce off the air, Marcia is watching.

ENGINEER :
Boy if they ever heard the way that Psycho really
talks,

Thru the glass, Lonesome can be seen asking, by geature,
whether or not he's off the air. The Engineer gestures back
that he is, and then, relaxing, half-turns to reach for a
clgarette in the pocket of his Jacket hung on his chair.

Thru the glass the Cronies and Lonesome can be seen laughing |
together,  On the Monitor this laughing chatting scene is ’
belng run off under the oredits which are alse being announc-
ed &3 they are printed. :

The tension in Marcim has been steadily mounting throughout
this secene. And now, knowing what Lonesome must be saying

on the set, she obeys & climactic impulse and suddenly reachss
over and aa if she were throwlng an execution switch on him,
violently grabs the asound dial and turns it on again, throw-
ing her whole body over the panel, to keep the "pot™ open as
long as possible. Instently, Announcer's voice is cut off

~and inatantly, Lonesome's volce £ills the control booth.

LONESOME:
Fuller the great hunterl!! He's scarsd to death
of guns, He was shaking like this...

{(indicates)
(CONTINUED)
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A CRONY:
You really think you csn sell that Fuller as a
‘Man among men'?

The Englneers are trying to pull Marcia off. She fights

them off with maniacal desperation, biting, elawing, kicking,

gereaming.

MARCIA:
Go on, talk, talk, talk,

. LONESOME:
Those morona out there??! They do what I tell
'em, They're just a lot of trained seals.

INT. COLBEE'S CLOSE ON MEL NIGHT
Among ofhars, he 18 watching program with amazement.

LONESOME'S VOIGE!
I toss 'em a desd fish, and they flap their
flippers.

Slowly Mel rises to his feet., He turns to goe...

TV STUDIO CLOSE ON LONESOHE NIGHT

. LOHESOME:
‘Bhucks, I could take chicken fertilizer, sell it
$0 'em for caviar!
(ugly laugh)
I could make 'em eat dogfood and think it was
steak!

INT. TOUGH HARBOR BAR AND GRILL . NIGHT
A group of hard faces.

ONE OF THEM: . (Lee Oma)
Wa'll...Fix .you, Jackl}

INT. TV THEATER STAGE

Lonesome 1s rising, gathering his things, starting to leave.

LONESCOME:
Shure, I got 'em in my hands like this ~ See =
1ike thls - 1ike thls - Goodnight, you stupid
idlota, ¢ Goodnight. you mlserable slobs.
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INT. BRIDGE GAME APT,
Lonesome's ugly fist shekes at them from the TV screen.

FIRST WOMAN:
(horpified)
Why, bhe's s - monster,

SECOND WOMAN : .
(rising)
I'm going to call the station and...

INT. APARTMENT PUERTC RICAN FAMILY NIGHT

The family at dinner stares with amazement at the TV,

INT. FULLER'S N.¥Y. HOTEL SUITE NIGHT

Fuller 1is dressing for the formal dimmer. He stops dressing.
He 1s stunned!

INT. HOSPITAL BEDROOM - NIGHT

Cleose on Macey, a very sick man, and a hospltel nurse, watch-
ing the dlsastrous program,

NURSE: -
Why, I can't believe that's the same Lonesome
Rhodes.
MACEY:
(grimly)
It 18, Only this time his personality finally came
through. '
INT. CONTROL BOOTH NIGHT

The Sound Man, with several Helpera,.is tearing the hysterical

" Marcis away from the control board,

MARCIA:
Now they'll know! Now they'll know! Now they'll
_ know! R
Ag she's dragged physlcally away from the sowund key, she
erumples and sobs Into the arms of the Sound Engineer.
INT. TV STAGE MED. CLOSE ON LONESOME RHODES NIGHT
Oblivious to the havoe he has ereated, he rises and hurries

(CONTINUED)
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off with melf-satisfaction, He takes & big slug from a
pocket flask., DBeanle helps him into an expensive polo~cost,

LONESOME:
WQll, gotta .hurry, boys, Heap big 1mportant date,
(angrily to everyone)
You better come in strong tomorrow. I'll be loaded
for bear!
(to Beanis)
Let'es go, Beanie.

They hurry off,

INT, TV STATION VESTIBULE RIGHET

Shooting toward elevators aa Lonesome and Beanle hurry toward
walting elevator car,

OPERATOR:
{brightly)
I held the par for you, Mr. R. The Lonesome Rhodes
Express! Golng down!

LONESOME:
All the way down, lad.

ﬁAMERAhTILTS UP to floor 1ndioator « the red dot drops from
3 to L2.

MED. CLOSE ON TV BUILDING SWITCHBOARD

- . PHONE OPERATOR:
ABN - Amerlican Broadcaating Network -
- Lonesome Rhodes -
(plugs in)
That line is busy -
{triess another plug)
Sorry, all those lines are busy.

CLOSE ON GIRDLE~SET VIEWER ON PHONE.
: WOMAN VIEWER:
Well, you o'n juat tell 'im fer me I'1l never 1ook
8t hls filthy program egain! .
CILOSE ON SWITCHBOARD,
Red lights are popping all over ths boérd.

(CONTINUED)
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PHONE OPERATOR:
{as she answers another call .
she talks quickly to operator L
alongaide her) T
They're burning up this board. What did he say?

Z2ND OPERATOR:!
It must have been & whopper! Yes Ma'am, I'1]l gilve
him thet meagage.

188, INSERT ELEVATOR FLOOR INDICATOR
> The red button drops from 37 to 36,35...,

189, CLOSE ON SWITCHBOARD
Nearly all the lights are flashing on,

BABEL OF OPERATOR VOICES:
ABN - Yes Ma'am - all those lines are busy - hold
on - I'm sorry, Sir, Mr. Rhodes has left his studio=-

190. GCLOSE O MALE VIEWER FROM BAR

Previously smeen. He 12 in the phone bosoth,

MALE VIEWER:
S0 we're slobs are we! Well, you o'n tell that
Lonesome Rhodes for me «

191, INSERT ELEVATOR FLOOR INDICATOR
The red button dropping from 31 to 30 and 29.

192, CLOSE ON GENERAL HOLLANDER 1IN HIS TEN

HOLLANDER:
{furlously)
I sald are we paying your network & hundred thousand
an hour to build up our business = or destroy 1t?

193. - CLOSE ON WHEELER INT. NETWORK OFFICE T
207 Office resembles Paley's, o

WHEELER:
Now walt a minute, Genersal.
(aside to secretary)
Get Klely on the phone, Remember, it was your
idviﬁgising company that brought Lonesome Rhodes
o .
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CLOSE ON GEN. HOLLANDER NIS DEN NIGHT
HOLLANDER:

We've got to keep this scandal from rubbing'ﬁff on
Vitagene. I mean dissociate ourselves! You better
come up fast with a good replacement. )

PR

INSERT BELEVATOR FLOOR INDICATOR

Showing the floors tiscking off - 19, 1B, 17. Thise can be
supsrimposed on the above speesches of Wheeler and General,

INT. OFFICE OF PRESIDENT OF ABN XIGHT

WHEELER ¢
That's pight., Klely, you know your contract. The
morals glsuse. Any act abusing public confidence.
I'm calling our lawyers tQe..

CLOSE ON JOE KIELY INT. "21" CLUB NIGHT

He 1s at a corner table sitting with a young, hendsome rugged
Weatern-type boy. -We call 'him BARRY MILLS, Joey i{s dressed
in perfect taste, amoothed out, perhaps with glasses and &
walstooat, llke & highly placed, 30-year-old MCA executive.
The phone 13 plugged into the wall behind hin.

: KIELY:

(suavely, tallking fast)
Ed, I'm with you, Finally got too big for his
britches, that's all, 1I'll tell my lawyer to work
with you right down the line. How about you and
the General having lunch with me tomorrow? Here in
"21", I think I've got just the boy to 111 the
gap. Barry Mills, A young Lonesome Rhodes and &
lot easier to handle,

{he smiles wizely to Mills)

) MILLS:

{obviously a budding Lonesome) :
Walt a minute, rein that team a 1ittle, I'm Just &
country boy... )
| ) KIELY: o

(winks at M111ls and picks up phone » = ¥

conversation) ST
Good=o. 1%1ll bring him along. Shall we say oneish?
Sleep wsll, Ed. e

{he looks across at Barry Mills as he

hangs up and mekes the old satisfied

gestgﬁe with thumb and forefinger forming

the

INSERT PLOOR INDICATOR .
Superimposed over end of above scene, The red dot indicating

’ ¥ EEFRE
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INT. VARIETY COMPCSING ROOM. NIGHT,

" A MUGG brings a piece of paper to the PRINTER.:

PRINTER
(Rbading it)
"Lonsgome'a All-Time Blooper Top'a
Tnele Don's

' HUGG
Me -~ I conld never see what people
saw in the guy., But whatever it
was, he's had it!

FLOOR INDICATOR HITS ZERO.!
INT, MAIN FLOOR TV BUILDING., NIGHT.

The elevator door opens. LONESOME and BEANIE hurrying
out,

ELEVATOR BOY
wall, I got you down in a hurry,
Mr, Rhodes, .

LORESOME

(Over his shoiiider to Beanie)
Glve 'im a buck for not stopping te
plck up tha_peaagnta.l

As LONESOME hurries on, he passes BISHOF SHEEAN, who
is on his way into the studio, accompanied by another
PRIEST and & TV EXECUTIVE, LONESOME greets him cocklly:

LONESOME
How'!s ya ratint, Bish?

'EXT, TV BUILDING., RADIC CITY. NIGHT.

A long black limousine waits at the curb, The uniformed

CHATFFEUR has the motor running. Some PASSERS-BY stare
at Lonesoms,

_ INT, LIMOUSINE. EXT. RADIO CITY. NIGHT,

LONESOME PR
(assuming the pasgers-by g
want autographs)

No autographs! Not tonight! Not

tonight I
(To Chaufreur)

Keep 'em away, Prank,

(CONTINUED)
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LORESOME gets into car. Pulls open a 1little bar that's -

. part of the limousinets fittings.

LONESOME
Donitt spare the horses, I've
only got a heslf=hour to get into
my dinner elothes,

The limousine takes off with a screech,
DISSOLVE.
INT, TV STAGE HOUSE, ”NIGHT.

MEL enters what he finds resemblées the onethe=scens
post=mortems of a& fatel aceidont, FEOPLE are atanding
around in small clusters talking to each other in hushed
dezed tones, He comes up to a FLOOR MANAGER end the
little group around him,

- FLOOR MANAGER
Yeah, but I atill don't see how she
eoulda,.,.

MEL
It's like the sinking of the Titanie,
A Night to Remember, What happensd?

_ FLOOR MANAGER
(indicates booth)
Marcia, -

MEL looks in the directien indicated.
CONTROL BOOTH FROM OUTSIDE

MARCIA c¢an be seen thru the glass, staring out witheut
seeling, '

CLOSE ON MEL. _FI-OOR_HAﬁAGER BEHIND HIM.

As MEL atarts forward towards the control booth, the
‘FLOOR MANAGER 1s axplaining... _

FLOOR MANAGER o
All the day she was acting strange, L
but who would have thought she'd S
actually hang him on the air.....

But MEL 1a gone,
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IKSIDE CONTROL BOOTH
MEL opens the door noiselessly, entering behind her,

- MARCIA is in a kind of trance,

MEL: '
I hear you just wrote the ending
for my book,..

MARCIA ¢
(talking to herself)
Youtve got to stay...even on sustaining...
Mra. Cocley...all the good you do,..

If Mel came in to gloat, he is now sobered, as he sees
she ia shaken and erying, He sits down baside her,
not knowing how to comfort har.
After a moment the phone rings, MEL picks it ﬁp.
MEL

T*11l mee if she's here, -

(To Marcis, whiapers)
It's him.

He holds the phone tentatively, _quwly she takes it,

€UTr TO

INT. SHERRY TOWERS BANQUET HALL

Shooting down the long banqueéet table which is elegantly
set up for the formal dinner, We can read the large
banners hung 1n the roraground.

'Thara nothing as trnat-
WORTHY
Ag the Ordinery Mind,
0f the Ordinary Man,
And he's for
WORTHY
FULLER, o
-Lonesome Rhodes,

e "FIGHTERS FOR FULLER, N
"~ Helf s dozen formally dressed WAITERS, dignified white- -

haired negroes, captained by an impressive MAITRE-DE, .

"stand around in frozen positions of bewilderment,

There are no guests,
(CONTINUED)
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i . LONESOME is at a phone at a side table, wearing a

. ailk dinner jacket, cummerbund, ete, His hair is
8licked down., Tonight he's mede an effort to comb,
brush end presg the rustic cut of his persomality.
Ho'g drinking champagne out of a waber glass, He ia
very drunik, ' _

" LONESOME
" {Compulsively)
Marshy, I need ydu, Come up right
away. Nobody's come, Everybody's
cancelled eut, PFuller didn't even
send me a wire, The Genersl sent me
2 wire, All of a sudden, I'm polson.

He hurls the crumpled wire to the ground. A SERVANT
has come up with another teleégram, He crumplea it
without opening 1t and throws it.to the ground.

He notices one of the waiters making the traditiomal -
gesture for "He's mnuts !!® to snother waiter. Lonesoms
becomes livid, bands the phone to Beanils,..

_(Fg.‘ | LONESOME
Beanie, keep talking to her, don't
let her hang Bp... E

He rushes at the waiter, grabs him b§ his stiff shirt
fl'ont. . . I

LONESOME
You laughing at me??{! You leughing
at me!l 7?7 The only time you laugh
is when you're supposed to laughil!
When I want you to lasugh!! You think
I'm washed up??!! I blew my chanceas
for belng secretary for Naetlonal
Morale?? Well same way I lost then,
I'll get them back, I'm gonne make
them love me. You're gonna love me,
‘Lot me hear you say it: you're gonna
love me, Go on say it, say it or
youlre fired... ‘

The WAITER, acared to death, 1s_speechlesa.

Get out, get out, the whole lot a
you dressed up black monkles... Gst
out, get out, you turn my stomach,
get out, get out,..

CUT BACK TO
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THE CONTRCL BOCTH.
Some part of his speech 1z so loud that it seems to

. burst from the receiver that MARCIA is holding...

MEL
He msounds like he's gons thru
the roof,

THE BANQUET
LONESOME grabs phons from BEANIE,

LONESOME
How soon can you get hers, Mareila,
I'm surrounded by treitors, That
enginser, oh walt till I get him!

THE CONTROL BOOTH, MEL AND MARCIA
LONESOME'S VOICE ean be heard, ecleerly,

LONESOME®S VOICE
It1l fire him, I'll burn him over
a slow fire,

MEL looks at her realizing that Lonesoms doesn't kmow
who actuslly threw the switch on him, and waiting for
HMarele to tell him, Then he sees that she doean't,

LONESOME'S VOICE
He's part of a plot eagalnst me, They're
all jealous of me, . _

THE BANQUEL, REAL CLOSE ON LONESOME

LONESOME

Harcla! Marcia] Marcia] Do you
hear me?? If you dont't come right
away, I'm gonna jump. If you aren't
here in ten minutes, itts all over,
the end of Lonesome Rhodes, Itll-
make everybody in this country sorry
for what they've done, IT'1ll jSump.
So help me, I'1) jump..,., I'1l jump!!}

_INT, CONTROL BOOTH

MAROTA, MEL behind.

{ CONTINUED)
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. MARCIA:
(breesking hysterically)

Oh, jump, jJump, get opt of my life,
get out of everybedy'p life, Jump,

Jump, Jump! ‘
She hangs up and begins to sob.

_ MEL
I don't belleve you, In an hour
you'll be up there,..

MARCIA
Mel, I started him, I'm reaponsible
for his.oo .

MEL

I know, His rise, hig fall., Vhy
didn't you tell him on the phone
that 1t was you who...7

MARCTA
But ft's hard to...

S MEL

' Let's make it harder. I think you
should go up and tell him fece to
face, bafore he blames it on twenty
other guys, Faceé to face, And then
raybe I'1l]l beliesve you,

MARCIA
It's never as simple as that...

' : MEL :
Finally youtve got to force compli-
eated things into asimple chamnels,
Like this, Xither yon go up and tell
him you did it, apd chop 1t off clean
.80 he never qemes erying to you again,
Or you take him off the hook as umsuel,
held his hand, wipe his poor perspiring
brow, fan hig smouldaging dsmpened ego
g0 1t can burat up intoe flames end
burn you ag&in._ _ '

Wlth the same underplayad fury and firnness that has
characterized him, he r?reas hep to geo.

DISSOLYEo.
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INT, LONESOME'S FLOOR, FEE RALL.

The elevator door opens and MARCIA and MEL appeér.
They are startled to hear a roar of applause, end
then the volce of LONESOME, shouting thru the door.

LONESOME*'S VOICE
sesS00retary for National Morale, I'm
humble "before the mighty task you have
given me, :

ELEVATOR BOY
Maybe somebody oughta send for a
doctor, Iie's been screaming like that
for twenty minutes,... ~ ..

MEL and MARCTA look at sach other and push thrm the door,
into Loneasome's spartment. = The ELEVATOR BOY stays there,

Purther down the hall, there are several frightensad

LOKESOME'3S APARTMENT

As they walk down the hall.

_ LONESOME'S VOICE
I'l]l save America, sven if I have
to declare war, If the President
tries to stop me, It1l flood the
White House with millions of telegrams,
Itll get him impeached., I made him
end T ¢'n break him, DBecause the
poople listen to Lonesome Rhodes, The
people love Lonesoms Rhodes,..The people
act
- (Slams the table, breaking

some of the wine glasaes,

tho)
with Lonesomas Rhodes.

(Now screaming) = ~

Lonesoms Rhodea is the people. The
people 13 Lonesome Rhodes.

- THE BANQUET HALL
“HEL and MARCTA come in. In the foreground BEANIE ig

at the controls of the "Reaction Machine®™, Now he
throws a lever and there 18 'a roar of applause, which
mounts and mounts and avddenly stops, as Beanle throws
another lever, : /

(CONTINUED)
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_ ‘ LONESOME
Okay « Marshy = Okay, my little
Marshmellow, Good luek, Good luck
with Mel, Now, le'me alone - l='me

glone,.....

MARCIA
(Feeling sorry for him
and what they've done to
each other)
I'm sorry, Larry., Parglve me,

LONESOME
(Drawing away, suldenly
a forlornm figure)
Le'me alone, [etme alone, Le'me alone,.

MARCIA looks at him for the lsst time, then turns and
starts out, MEL following.

LONESOME
: Whatts goin'! to happen toc nme?
Yot . {turning bvack)

Suppose I tell you exactly what's
going to happen to you? ITou're
golng to be back in television, Only
it won't be the same 23 it was before,
There'll be a reasonabls cooling off
B;;iod'and then somebody will say:
v dontt we try him again in an
inexpensive format, Peoplets memories
aren't too long.,® And you know in a
way hetll be right, Some of the pecple
willl forget and some of them won't,
Oh you!ll have a show, maybe not  the
best howr or in the top ten - but
you'!ll have a show! Just won't be
quite the same as it was befors, A
couple of new fellows'!ll come elong
and a lot of your fans'll be flocking
arcound them, And then one day some-
body'll asit: Whatever havpened to
. Lonesome Rhodes? I think he's around,
- isn't he dolng an afternoon show aombody'll
' gay - by the way have you ssen Barry Milla?
I think he's the greatest thing sinecs Will
oy Rogers, Oh, you're not finished, You'll
A ' 811l make a living., It Just won't be the
game as it was befors,

Mel turme, He and MARCIA exit., Az MEL goes past the
applause machine, he flips the lever and there is a
roear of applause, MARCIA and MEL are gonse,

- PP & ( CONTINUED)
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2146 (Cont.2)
. LONESOME is left alone in the middle of the floer.

217.

218,

219

The spplause mounts

EXT. SHERRY TOWERS,

IN TEE CROWD®
FINAL

« LONESOME doesntt move.

RIGHT,

13k,

A cab drives up and cebble throws the door open.
We pan MARCTIA and MEL to the cab, Just as sh

in Marcias hegitatas
EXT, SHERRY TOWERS,

What Marela sees,
Towers penthouse,

‘Marein ]
EXT, SHERRY TOWERS,

and looks up. One last 1
NIGHT, THEIR V.P.
The lighta pour ocut of the

e gets
ook,

Sherry

_ It seems to lean towards and over
them, We can't ses Lonesome but we can hear -

LONESOME*'S VOICE:

NIGET. MARCIA AND MEL (right 2)

There is a sudden sense of apprehension on Marcials
part as 1f she expected to zee Lonesome's body coms

plunging down,

(Dril )

I don't r

Marelia !

igure him for a sulcide,

LONESOME'S VOICE
Don't leave mel

MARCIA

Oh Mel, Mel, 1t weas my fanlt, it waa
my fault - 1: Itd only left him in that

Jall in P
She seems at the ve

(C

Stop 1t, Marcia,

1ike We w
to tem,
to tsm,

~;_'THEY get into the ¢
220,

EXT, SHERRY TOWERS

ickens.
ry point of breakdewn....

X MEL¢
»iaply)

ere all talten in, But we
That's our strength., We g

ab and it drives off,
PROM BELOW.

YTou were taken Iin just

get wige
et wise

We hear the walling volce of Lonsasoms from above,

Marclae, ¢
leave ms !

LONESOME!'S VCICE
ome back ]! Dontt leave me!
Marcia, dontt leave me !

THE END

FADE OUT,

Dontt

Come . back !
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