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FADE IN:
STUDIO APARTMENT... MANHATTAN... MORNING...

Articles of clothing, male and female, are scattered
across the floor, intermixed with empty bottles of wine.

There’s a GROAN from a naked body on the Murphy bed, JACK
GRAMM, ' sexy and groggy-eyed... Jack slowly opens his eyes
and spots the naked female beside him.,. soft skin...
long legs... ample breasts...

He smiles through his hangover fog, then climbs on to
the naked female, SARA POLLARD, mid-twenties, sexy an
beautiful... Sara GROANS in her sleep and elbows h
the face...

... knocking him off the bed and onto 1oo
THUD. ..
JACK
Ow.l.
Now completely awake, Jack ver f- the

first time and grips his
pain as he glances at th
foggy eyes... He squln
reads 9:48 am.,.

CLOSE ON the cloc Qn « §:49 am,,. Jack
darts straight ua qz>b

He grabs fgéﬁﬁr ;
falls face firsE?Z$5

5 o

an' e 1t through
sin e ¢lock

Wrong u tﬁéy re hers, not his... Jack spots his
under abs them as Sara slowly wakes... She

th , grasping her pounding head in both
@ii) re about to fall off...

JACK
(from the flooxr, hard)
uprofen?

Sara hears the voice, but doesn’t know where it’s coming

from. She slowly glances down at Jack, on his back on the
floor, struggling with his underwear. She stares at him,

trying to figure out who he is...

(CONTINUED)



CONTINUED:

Jack pulls on his underwear, jumps up and grabs his
pants...

JACK
(quickly)
Thuprofen? Do you have any?

Sara just continues to stare -~ Jack might as well be
speaking another language...

JACK
(slowly, as if she were deaf)
Advil?.. Motrin?... Do you have any?
Finally understanding, Sara mutters with difficul

SARA @
Bath.- JEOOM, o o @

Jack hurries to the bathroom, tri velr
bottle opener as he pulls on h

INT. BATHROOM..

Zﬁ@

He grabs a bottle of Adv c

milligrams, then tosse r t th and
swallows. He grabs a b e of thwas Q> GARGLES as
he PEES...

<
INT. SARA'S APAR

Jack hurries §bk down tos ng the bottle of
Advil to Sar

Take q'é; u a feel human

again.

ﬁl
;_-
(9“

putting it on...

P
J%you going?

He grabs hl_

JACK

He hurr the refrigerator, grabs a bottle of water,
and downs as he glances out the window...

QUICKLY TO JACK’S POV OUT THE WINDOW - there’s a man, GuUY
LaFORGE, across the street, staring up at him... From the

distance and with his hangover fog, Jack can’t quite make
him out...

(CONTINUED)



CONTINUED:

A CELL PHONE suddenly RINGS...

JACK
Yours or mine?...

Sara mumbles “yours” as Jack fumbles for his cell...
JACK

(quickly into phone)
Yeah...

Jack glances back out the window - Guy LaForge is gonggggib

FEMALE VOICE (OVER CELL PHONE)
Jack, it’s Shelly...
(concerned)

Are you okay? I tried you a
weren’t there...

JACK

I'm okay...
SHELLY (O ELL

I thought maybe
day... you kno

Qi
Oka
Yoy« o

qu%ckly

)
lling all

. speak to you
i diat
Patgh i! <Q§Eé9
He unloc h fron then turns back to Sara, with
a smml
ACK
.. I had fun...

SARA
too... Thanks for the wine tasting
gson, Dr. Gramm...

i JACK
It’s Jack...

He opens the door...



INT. HALLWAY...
...and hurries down the hall...

SHELLY (OVER CELL PHONE)
Jack, I've got Frank Pierce, go ahead.

FRANK (OVER CELL PHONE)
Jack, Frank... We got another one...

lifted -~ he is now alert...

JACK
You sure it’s the same?

FRANK (OVER CELL P

Every detail. Right down te b
lateral lacerations...
(undexr his brea § <é§§$

Jack stops in his tracks. His hangover fog is instanti.%ii?b

He'’s escalating..

FRANK
Only this tiu fou

pe.
you're gcn ‘s
There’s a long si beat é¢§§e fills with
dread. He's start ‘ s setting in...
§%§§:56>yo ﬁi;é) “.!E
LL PHONE)
Three v1ctim, in an
abando e, We're pretty sure
that's E§§H d his fun,..
Jack take EP B%g - he's fighting to control his
anxlety Y>¥% :
RANK (OVER CELL PHONE)
§3§> pu still there?...

No answ

FRANK (OVER CELL PHONE)
Jack?

JACK
Meet me in my office...



EXT. STREET OUTSIDE APARTMENT BUILDING...

Jack exits the building, moving cautiously into the MASS
OF HUMANITY that is Manhattan... He scans the faces,
suspiciously searching everyone of them. He dodges the
many people rushing about and darts across the sidewalk,
flagging down a passing cab...

JACK
{shouting)

TAXT! |
As Jack ¢limbs into the cab, WE PULL BACK TO A POV <§§§§>

watching him from the top floor window of the buil
it’s Sara, the bed sheet wrapped around her nake

“« o »

INT, CAB...

The Cabbie, CARLO A, MENDEZ, cell to r,
glances in the rearview mirrxor k...
CARLO <<;2

(into phone)
I gotta go...

He hangs up...

(to
Where t

Carlo crai&§tt

MORNING DRIVE H
égié?>DRIVE HOST (OVER RADIOQ)
elre about convicted
r Jon Foxrester, who is scheduled
tidnight tonight...
%§§§§;:2 radio, listening intently...

Q;;;% MORNING DRIVE HOST (OVER RADIO)
nally I think the murdering

@jggnofabitch oughta fry, but apparently
me of you morons out there think he

shouldn’t...

As Carlo pulls the cab into traffic, he’s CUT OFF BY A
PASSING CAR.

(CONTINUED)



CONTINUED:

He SLAMS ON THE BRAKES, almost throwing Jack into the
front seat... Exploding, Carlo SCREAMS out the window...

CARLO
YOU FUCKING PIECE OF SHIT!

Carlo’s intense outburst causes Jack to slide closer to
the rear door. He eyes the “R.I.P.” tattoo on the back of
Carlo’s neck, a list of deceased gang members tattooed
under it... Jack glances at the hack license on the dash,
quickly making note of the name and number - CARLO A.

MENDEZ, 9374201... '
...but as he reaches for the door handle, Carlo STOMP{§§§§>

THE ACCELERATOR, SQUEALING into traffic... <:i>
INT. SARA’S APARTMENT... G%;D
Sheet still wrapped around her, Sar

8 t oOr .
Guy LaForge enters. Sara closes oor
LaForge quickly takes in the s pe r
empty bottles of wine, clothe atter ut

LAFORG
Go take a show
wine and sex,

AP

The win t §
LaForge glanceg a e e ottl French wine...

neit
She turns and h ll, dropping her sheet on
the way... Lgyor t her naked body - he knows
when he’s b45\2>tea d doesn’t like it...

He hesl“k. nd picks up the large wine bottle opener
with™his h% and. ..

CUT 7T0:
1440 7TH AVE,..

The cab SQUEALS to a stop... Jack jumps out and hurries
up the steps of the building, quickly pulling out his
cell phone...



INT. LOBBY...

One of the doormen, J.T. RYCKER, opens the lobby door for
Jack, who guickly takes in his face...

JACK
You' re new.

RYCKER
First day.

Jack spots Rycker’s tattoo covered hand, scanning the
intricate artwork of prison language that flows up

arm., ..

JACK
How long you been out?

RYCKER
{trying to cover too
A week... <<;2

JACK
How much time y

RY
Seven of E(&*~ 4?Q§
Where? ‘b' ' @
Jack shows rea , he just heads across
the lobby... As 1ts a preset number on his
cell phone... W ING on the other end as Jack
steps into tke e .
INT.
...an loor button... The doors close...
Ci:? SHELLY (OVER CELL PHONE)
uu sk Management...

JACK
{(gquickly into phone)
Shelly, there’s an ex~con at the front
door of this building with Aryan
Brotherhood tattoos up his arm!

{CONT INUED)



CONTINUED:

SHELLY (OVER CELL PHONE)
Jack, we can't get rid of every ex-con
who...

JACK
{cutting her off)
Do you know what he did to get those
tattoos, Shelly?

And she doesn’t want to know...

SHELLY (OVER CELL PHONE)
I'1ll make sure he’s gone by the end of <::>

the day.

©

And run a check on a Carlo

he’s a driver for Yellow c 1s h
license number is 93742
SHELLY (OV PH
in I looking for a g sp
JACK
Yeah. Find out
hack 1icense for
with obvio te eh

INT. GRAMM RISK MANA
&
«s.to fin Y4
phone hea n,
hands Jack the cu

Congratula

giﬁb Jack.
dggziit Anything could happen
@ night... The FBI here yet?
SHELLY
e them in the conference room.

1op
an 8 ff...
@

anitant and girl) Friday,
ggibﬂﬁ of coffee in hand. She

»

They hu! z,’ ross the busy room, passing ASSESSORS,
INVESTIGATORS, and SECURITY EXPERTS, all working cases.
Digital clocks display the U.S. Time Zones - Atlantic,
Eastern, Central, Mountain, Pacific, Yukon, Alaska-
Hawaii, and Bering...

(CONTINUED)



CONTINUED:

JACK
Yesterday’s testimony?

SHELLY
Cued up and ready to go in your
office. Personally, I thought you were
brilliant.

JACK
Thanks, but I think I left myself open

for cross. Any calls? '
SHELLY - @
New York Times. Wall Street Journal, (ij)

Newsweek, and Time. They all want a
quote from you on Forrester nding
execution.

JACK
No quotes.

SHELLY ig
The Kay family 1SQ§§$

JACK
(suddenly

Is everythin ay°6§§D
dON
@

Jack BREATHES & sigh o

%%iy jus
Notone ‘W
- 8. KAY across the room. They see him

1mmediately £ill Mrs. Kay's eyes. Mzr.
is emotions. Jack swallows hard,

flghtln qﬁj is emotions as Mrs. Kay hurries to him,
throwin arms around him.,..
MRS . KAY
Thank you, Dr. Gramm.

{(CONTINUEDR)



CONTINUED: (2)

MR, KAY
(shaking Jack’s hand)
Thank you so much.

Mr. Kay can't hold it in any long and the tears begin to
flow...

JACK
You’re very welcome. How’s Janie?

MR. KAY '
(a2 huge smile)
She’s great.

MRS. EKAY
The psychiatrist you referred to is 62;9
wonder ful.

Jack smiles... Qgijp

JACK
She’s a good kid.

There’s a beat... No one ite sa next,
except Shelly...

Dr., Gramm @bus &k &

Sorry ngﬁn't

up a ore of
i e, ‘ted to thank
You're ome‘
Mr. Kay shakes J agaln...
© ;&
J{E%%f; said hello.
© .. Ty
W
Jack wa the Kays head for the elevator...
SHELLY

You should be proud of yourself, Jack.
You did a good thing.

{CONTINUED)



CONTINUED: (3)

JACK
Yeah, but not good enough to save the
other four vietims.

And with that, he’s back to business... Jack hurries for
his office, passing two young men, DARREN and LEWIS,
standing perplexed at a huge map with crime scene photos
of murder victims attached around the perxrimeter... Jack
takes in their faces, then the board...

JACK
How long have you two been staring at
the board? ::

Darren and Lewis turn te him with bloodzzhot eyeﬁizb
<> .

DARREN
Since you left for court tierday
morning. @

JACK

that would be
ince you’'re not

€ e Jack.
i ess)
What’s@§§§ singl t significant

charac stig Thomas Dalton’s

personalit
<&
DARREN
@ s amniac...
& @ JACK
an insomniac. He’s nocturnal.

somniac can’t sleep. A nocturnal

at night.

Darren an ewis turn back to the map and photos as they
suddenly realize,..

DARREN

He’'d get in his car and drive until he
found a victin...

(CONTINUED)
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CONTINUED: (4)

LEWIS
And everyone of his victims worked at
the places he frequented at night.

Excited, they turn back to Jack, but he and Shelly have
already disappeared into Jack’s office...

INT. JACK’S OFFICE...

The walls are plastered with diplomas; M.D., Forensic
Ph.D.s, Health Sciences and Sociology, Columbia, as w

as awards and citations from every major law enforcement

agency in the U.S. - NY2D, LAPD, SFPD, FBI, ATF, S
Service, Justice Department.

Medicine, John Hopkins, Ph.D,, Psychiatry, Harvard, t§§§§§>

SHELLY
Your father called, He wan ney
again.

JACK

Send him what he n

SHELL
You can’'t keep n h
this, Jack. B

awaYt L3N
Jack glances at t <§§§§le ih his office,
an old family ph ith his father,

mother, and li&tl ist Hxs e lock on his little
sister’s smi gorace(iizb es for a long bheat...

(iék% th o drink his

llfe

TeL& F Qg@;§e with him in a

Jack g clock on the wall - it’s 9:58...
JACK
1 Columbia. I'm going to be
ave the students wait. I
@72;9 dn't be more than 20 minutes.
Shelly h s for the door. Jack hits the VCR control and
the 32 inch Sony comes to life on Jack’s frozen image...

He’s in court, on the witness stand, with the “Court TV”
logo in the corner...

{CONT INUED)
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CONTINUED:

JACK
‘ Shelly?

SHELLY
(turning back)
Yes.

JACK
{suddenly serious)
Thank you.

SHELLY
For what?

JACK
Everything... @239 QiiD
SHELLY

(cutting him off)
I hate it when you do ack

JACK
(overlapping)
It’s important

life know how e

, (cont §
««.'Ccau ry t is I
think Iz§2§mnna

They stare a agh ot men .+s Shelly finally
smiles...
You' om . n't ask me to
marry

@ ect for each other.
%HELLY
ggigb xe "m gay and you're a commitment-

JACK
(a smile)
at’s why we’re perfect for each

other,

Shelly hurries out the door before Jack can say anything
else. He hits the play button on the VCR...

. (CONT INUED)



CONTINUED: (2)

CLOSE ON THE TV as Jack walks the court through his
testimony. He is charming, and brilliant...

JACK (ON TV)
The person on the street might believe
Douglas Anspot had to be insane to
chop up twenty-one of his wife’s
relatives, cook them, then serve them
to his wife as a gourmet six course
meal. At issue is the question of

whether Anspot had the capacity to |
conform his conduct to the
requirements of law. The defence in

the case claims temporary insanity. I
say he was just really plssed off at
his wife...

The PACKED COURTROOM LAUGHS... Jack m léar
enjoys an audience, and the limel
CLOSE ON Jack (in his office)
JACK
(highly critic
Damn it, Jack, o u :
smiled.

BACK TO THE IV as thEg

%tgps INTO VIEW...
V)

No o en't you

f",' -rofess;onal
B KB (ght in to bolster
prose X ) as e And what

qu maintain a
clin1 r are you in law
enfor
<
% N V)
Nggseer I tice or not is

'ra le to the victims. What is

O s that Mr. Anspot was quite

sa knew he was doing something

§%§> when he pureed his mother-in-
n

his wife’s blender and turned
to soup for the first course.

DEFENSE ATTORNEY (ON TV)
Our “expert witness,” who actually
maintains & clinical practice, totally
disagrees with you...

(CONTINUED)
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CONTINUED: (3)

JACK (ON TV)

(right back at him)
Your “expert witness” should know from
first year psychology that a truly
insane man dces not spend every
afternoon for six months at the local
butcher shop, learning the correct way
to filet meat, s0 that he can serve
the bhest cut of his sister-in-law to
his wife. Douglas Anspot knew what he

anyway. That is free will! And free
will is the single legal distinction
between sanity and insanity.

was doing! aAnd he knew what he was
doing was wrong. But he chose to do it dgfi}b

The courtroom falls silent... The Def
doesn’t know what to say...

Jack hits the stop button on the ont
JACK

Gotcha! :g
...then hurries out the aéé?@g égigy
INT. GRAMM RISK MANAG ﬁgiﬁ K:Zé
...and across theczzP o t@%égzz) 6?§E?rence room.
INT. CONFERENC§>RO qz;p
Jack opens - Sor BT LS
PIERCE, an u ot M 3A
in the wel u:l.pp ~Nhigh %

=

SOIW to

?g;h walting, Frank,
ruié d leather-faced, tosses a pile of

ross the table., One look at this guy

ecial Agent FRANK
and MACTIRE, waiting
onference roomn...

en it all...

87 ) mmane
‘igb § Wingate and Mactire, they’re
al Investigators assigned to the
szggi Force by the Attorney Generals
ce.

JACK
Why is the Attorney Generals office
assigning Special Investigators to a
FBI Serial Killer Task Force?

(CONTINUED)
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CONTINUED:

FRANK
You’1ll have to ask them.

Jack turns to Wingate and Mactire...

WINGATE
Just covering all bases...

Jack glances at Frank - what the fuck does that mean?
Frank doesn’t acknowledge the glance., Jack understands

the lack of acknowledgement and turns to the gruescome
photos, making an instant assessment. .. dgﬁi}@

JACK
it’s definitely the same guy we'’ve
been following the last four ths. QE;D
FRANK
You sure?
JACK d§§§§>
He’s positioned the Lo in ne
way. It’'s a stage
WINGA
Dr. Gramm, ou e "- “e
here, but this
like the scen tedbto
Jon For . .
% tting
%gsgﬁ ard

&
@tag o copy Forrester, but
human the victim by turning
the side so he didn’t have
<:jt her., Forrester’s biggest
{gb hr ame from watching his victim's
he inflicted pain.
(relieved)

en we have a copycat?

. JACK
Yes!

(CONTINUED)



CONTINUED: (2)

WINGATE
What about the tape...

Wingate slides a plastic evidence bag with a cassette
tape in it across the table...

FRANK
She was a Columbia student, Jack.

Jack glances back down at the photos, trying to identify .
the victim, but it’s impossible.
JACK <§§§§b
One of mine? <:j>
WINGATE @
Used to be, Gail Morris. Qgiip N
Jack recognizes the name,.. G?;P
WINGATE dggisb
You remember her?
JACK
Yeah...

Jack glances down at rim e it's hard
encugh when you don! iy; u when you do,
it’s almost 1mpoi§z§P <if§ ons in check...

@@

As he reaches £ nce hag, his hand begins to
shake uncontnpll gate and Mactire exchange
glances, n--m g>Jac den change in demeanor...
=1}] ou re okay?
% sn/ i hear him - he’s in the midst of an
inst tane- $1ety attack...
JACK

(fighting his anxiety)
Tapes are made so the killer can play
them back and relive the ewvent.

WINGATE
Not this one. It was left for you.

(CONTINUED)



CONTINUED: (3)

Jack looks at Frank for confirmation...

FRANK
(nodding)
Just like Forrester used to do.

Jack swallows haxd, still fighting his anxiety...
JACK

This guy’s an amateur compared to
Forrester.

WINGATE
Tell that to his victims!

His hand still shaking, Jack pulls the
plastic bag and fumbles to place it i
player... His shaking finger slowly @¥

chills down Jack’s spine. The
FEMALE VICTIM’S TERRIFIED VOI

FEMALE
(cxying)
Please don’t hu

{
C) PR
o 15636%25 o RN
.

PE)

OICE (OVER TAPE)
8essa or Dr. Jack Gramm,.,

Her voice\isbstr@dingd, but she’s trying her best to
please ornme

LI I

FEMALE VOQICE (OVER TAPE)
the wrong man...

More Rﬂég%égﬁ PAPER IS HEARD...

FEMALE VQOICE (OVER TAPE)
. {not understanding)
That’s it? That’s the message?...

(CONTINUED)
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MACTIRE
Why go to all this trouble for a two
line message?

JACK
She is the message!

FEMALE VOICE (OVER TAPE)
{getting her hopes up)
You’re gonna let me go, right?... I
did everything you asked me to...
Jack closes his eyes and cringes - he knows what is <§§§§>
coming. There’s a BLOODCURDLING SCREAM from the vie

that doesn’t stop... Frank hits the stop button o
casgette player - the scream echoes thq@%ﬁ? the ﬁg@g e

_ FRANK &
It goes on like that for <

before she finally die
carefully, you can h

in the background..
Jack opens his eyes and w he /Héa
forehead - the tape has 5 imi L

The me is fégizg, and he chose a
former de%%ZEf)mine as a victim...
<&
Jack takes EEP B
JACK

ster could provide him with
etfails of the previous cases
them so closely. OQur suspect’s
scalation shows perfection in his
atest victims only. His earlier ones
e disorganized. And that’s one
ing Forrester never was - he’s the
most organized killer I’ve ever seen.

pulling himself together...

Jack f£lips through the crime scene photos again...

(CONTINUED)



CONTINUED: (5)

JACK
This guy initiated contact with
Forrester looking for approval. We're
looking for a man in his late
twenties. Probably joined the Army
right out of high school. Served with
~ little or no distinction. 2 killer
"  like this always returns to the scene
of the crime. The police have already
questioned him., He volunteered

information, and even appeared to be
helpful. @
(to Frank)
Does Forrester still have that legion
of groupies who visit?

FRANK % @
Every chance they get. He Q§§$> m a(’ &
convinced he’s innocent.<::>

MACTIRE @
Is it true Forreste 5 g§§§$ <:;3

about you as you do ut _h

I wouldn’ tJASCK e w. @

zing skills are
ion skille

Is he o%assessing as you?
Imost

4
g&& CTIRE
Q JACK
, almost. He's on death row.

WINGATE
Convicted solely on your “expert”
opinien.

(CONT INUED)



CONTINUED: (6)

JACK
He was convicted on the evidence! The
specific manner in which he tortured
and murdered his victims was exact in
every detail as his victims three
years before...

WINGATE
But he was never found guilty of the
earlier murders.

JACK
He was never found “not guilty” of
them either - the case was dismissed
on a technicality!
(suddenly snapping) Qi;)

JACK
Jon Forrester
manipulative

Why are we even having this

conversation? <§§§> @EZPQ
WINGATE

Dr. Gramm, do you have(a\perso

vendetta against ii!s ¢

es his head - fuck!

_\: }
rester., Now if you
ergonal vendetta,
(g;:§C} one!
)

»acﬁ%E%fhead out the door...
@;i; JACK

e you going?

VS

They dol p. They just continue across the room to

the ele

e

JACK
Frank, where are they going?

(CONTINUED)
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CONTINUED: (7)

FRANK
(under his breath)
Goddamn it, Jack, a lot of people are
looking for any excuse to pull the
plug on this execution.
JACK
(suddenly concerned)
You’re still with me on this, aren’t
you?

FRANK
Yes. But they’ve been snooping around
for weeks, trying to find any reason
for another stay.
JACK @ @
(meaning the photos) Qgiip &
This guy’s a copycat, Fr >
Forrester’s manipulatin . dggi}b
FRANK
If they find anythi Jack este
won't just get a r s ':‘\v‘ e’
fucking walk! ‘ f
Prank hurries after Wing , %tirewck follows
Q : K « &
into ;;; elevator with
ar them, but their
mated. ..

video)
3i§§ r interview CNN is
tonight. They want to know if
1 Rave “no comment.” They have
rew waiting in the lobby if

INT. GRAMM RISK

...and watches‘a
Wingate and
conversat

o talk.
pe and shoves it into the closest VCR. A
CNN log s on the TV, followed by JON FORRESTER,
Bible i ., sitting across from the interviewer
WALLACE ER. Charming, and handsome, Forrxester appears

nothing like the monster Jack described...

{CONTINUED)



CONTINUED:

FORRESTER (ON TV)
I don’t know what motivates a man like
Jack Gramm. Or why he has this
personal vendetta against me.

WALLACE (CON TIV)
Is that what you’'d call it, a personal
vendetta?

FORRESTER (ON TV)

What would you call it?
WALLACE (ON TV) @
Dr. Gramm is a world renown expert. <::>

FORRESTER (ON TV)
At what, mumbo-jumbo?

WALLACE (ON TV
Forensic psychiatry.

FORRESTER

And what exactly ha é§§§§hean°
Jack Gramm has ry
for years. He

11e

then falsifi*'
oath the se Jac
the one be 2 bhars,

o
oy &ﬁ Q
ieryth ng we can

LLY WALLACE (ON TV)
(overlapping) (overlapping)
She the latest m° é? I understand you’ve become
very religious.

FORRESTER (ON 'TV)
Yes... W&S a Can ny Y've always been religious.
class I can clte any verse in the

Bible by heart. Go ahead,

§%§b <:i> test me.
% SHELLY

us, Jack, you didn’t sleep with her,
d you?

Jack looks at Shelly, but doesn’t answer... ON THE TV,

Wallace flips open Forrester’s Bible and begins thumbing
thrqugh the pages...

(CONTINUED)
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CONTINUED: (2)

WALLACE (ON TV)
Isaiah 66, verse 24...

JACK
Send our investigators to Gail Morris’
apartment. The FBI and Police are
probably there now...

SHELLY FORRESTER {ON TV)
{overlapping) (overlapping) .
You have an address? One of my favorite verses
JACK dggisb
One-one-four 146th street. 3-B.

Shelly shakes her head - that answers ngjquestid€29 ;ack

slept with her,.. Qgiip
FORRESTER (ON

“And they shall go for
upon the carcases of
transgressed agains

JACK

(glancing

How the hell
with her?

o5

4
guenched;

e
an gy sha an _abhorring unto
o

= O

(irttense
Pull oil éFarrester. I want
gveyyone oiﬁﬁb
égi

A
21

s &
o
vi
75

-1
LY

&
aﬁ@;@ looking fox?
@ JACK

know. He's up to something.

Shelly pause button on the TV, freezing on a
close u orrester’s smiling face, then turns to Jack,
trying to\fgalm him...

. SHELLY
Jack, he’'s on death row. There’s
nothing he can do.
{MORE)

{CONTINUED)
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SHELLY (cont’d)
His stay of execution ends at 11: 45
PM. The state says he has to be dead
by midnight.

Jack reaches out and grabs her hand, squeezing it tight.
He looks into her eyes, almost pleading...

JACK
Please just pull the files, Shelly.

She sees the desperation in his eyes, and nods that she

will... He smiles -~ thank you...
JACK @
Have our investigators concentrate on <::>

the last 24 hours of Gail Morris' life
- T need to know where sghe w and qz;g
who she talked to.

He hurries for the elevator,.. Q§§)>
JACK dgigib

I'm going to class.

may have known her.
Shelly hits a button on y‘

(into et)

Have Dr 's ase...

As Jack steps int he e o urns back to the TV

rr
- Forrester’ %1ing ill rozen on the screen.
INT. PARK
The elevator do en angizbck steps out to find his
blue Porsche wa opened... The parking
attendant, Sggb ds beside the opened doorx...

<§§§§> §§;§ Dr. Gramm,
<::> JACK
§¥§> Sal... How's the Harvard boy?

SAL
(a proud father)
1l “A”s. One “B".

Jack climbs into the Porsche and Sal closes the door.

JACK
Tell him to keep up the good work.

(CONTINUED)
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SAL
I will. And thank you again for
helping him get in...

Jack nods “you’re welcome” as he puts the car in gear,
pulls up the exit...

...and SPEEDS down the street...

EXT. STREET... UPPER WEST SIDE...
The blue Porsche shoots up Amsterdam... <§§§§>
INT. JACK’'S PORSCHE... AMSTERDAM AND 116TH... <::>

He turns down 116th and races throuiziggzipterseéggéh. He

makes a gquick turn...

EXT. COLUMBIA UNIVERSITY...

...and pulls onto the Columbia us,
the Staff Parking lot...
EXT. STAFF PARKING LOT... %
?é8§§>

pfich, ¢ a book. As Jack
passes, the d@nt l-‘ pe-theb ok - it’s Guy LaForge,

cell phon s e (b
EXT. LOW P ‘£§§§§

Jack is almost a w ff;cross the plaza when he is
intercepted Ly KI sexy twenty-something student.

(i face)
<§§:2§ ngi) we”! You gave me a fucking
”
Des%%e ¥ clothing, crude language, and bad-ass
attitud - is highly intelligent... 7

JACK
Because I slept with you, you think
you deserve an “A”?

Jack SQUEALS into his
alarm, then jumps ou

EXT. COLUMBIA UNI

...passing a stude

KIM
HELLO! Yes!

(CONTINUED)
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JACK
If I was grading your sexual
performance you would have...

KIM
(a big smile)
Thank you...

JACK
But unfortunately for you I was

Kim’'s smile drops...

Kim looks

grading your assessment, <§§§§>

JACK
Be happy with your “C,” Kim, £ your Gii@
classmates failed.

RIM
You don’t think much o ass

skills, do you?

JACK
A false assessm
to a mental hospi
death row.

into a ment

eventuall

societyazzgpr he
I

M
ne, A s
ent V. or(éiib
(e 2
Corzect

n S% ;héfggig%?.

IM
Riggiith 80 many women because
nr only positive connection to

funian race. The intense passion
which you make love is incredible
opsidering your modus operandi is the
e night stand. The reason you choose
one night stands is because you're
afraid if a woman you actually liked
found out what you do for a 1iv1ng she
would be repulsed.
(MORE)

dictor of
st history of

{CONTINUED)
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KIM (cont’d) .
But worse than that, you're so fuckin’
paranoid about people that if a woman
you liked wasn’t repulsed by it, you’d
think there was something wrong with
her.

(flashing her smile}

How’s that for my assessing skills,
Doc?

JACK
I’ve slept with you more than once.

KIM
Yes, but you only initiated the first <§§§§>
time. I initiated all the others. <:j>

Besides, I pose no threat either way,
which makes us “fuck buddies.@%%i QiiD
as

strings attached... See you 5
Doc... 6?;P9
qggeps H

And with that, she scurries up the ,

Sciences building. Jack slowly .'?‘.\\ s AN

the top stair, then turns aroy th nd tién...
KIM VAN

ARE YOU swu:n@ @ :

JA
(caug

%t @ Yrea
She turns a enteis

RINGS. ..
D)
° J
into n
AN
Z o
The BL DLIN ATH SCREAM of the latest victim rips
th e
ea hat

ne... Jack pulls the phone from his
ck?... Instantaneous anxiety sets in...

The SCR S and Jack slowly lifts the phone back to
his ear, L, doesn’t hear anything,..
JACK
Hello?

There’s a beat, then a FRIGHTENING DISTORTED VOICE...

(CONTINUED)
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VOICE (OVER PHONE)
Dr. Gramm?

JACK
Yes...

VOICE (OVER CHELL PHONE)
You have 88 minutes to live...

CLICK! The phone goes dead... Jack quickly checks his

watch - it’s 10:17...
He scrolls through the incoming calls list on his celﬂgfisb

phone. The last number is listed as “restrlcted”...qffb

punches in *69...
RECORDED MESSAGE O HGNE Qiiﬁ
The last call is either ou
area, or marked private.
@

PEOPLE milling about - dozens on akf a
dozen more are at a phone ba 8 wal ven
more are in offices on ph ; set number
on his phone...

SHE OVE LL P gy
Gramm Ris eme . o

l:EI:L PHONE)
What's (@ On?
A %

F egter' aking his play.

Jack glances around the plaza

§HELLY (OVER CELI. PHONE)

. ester’s in prison...
@ ack
s endgane...

SHELLY (OVER CELL PHONE)
you really believe that, call the
police.,. '

(CONTINUED)
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JACK
I have to continue the day as planned.
Any deviation by me will tip Forrester
off.

SHELLY (OVER CELL PHONE)
Tip him off about what?

JACK
(cutting her off)

SHELLY (OVER CELL PHONE)
Jack. ..

JACK

(hard)
I need this now, Shelly
soon as you get it, I’ gég;?>
d ou

He hangs up, takes one last
plaza, then heads into the Bui g...

INT. HEALTH SCIENCES BUI
Jack hurries down th doé%éb E;ﬁhall...
INT. LARGE LEC L .. 42§;
The large lecture 11 'ézgﬁﬁ (§§§§ eighth full. The
twenty or soDéCAL 8 I1 waiting for Jack...
;
Soxty I’ te..<:i>

He steps up to QE%&%O ﬁ7épotting Kim in the middle of
the room... &he 5 waves, clearly flirting ~ the
girl is a :

mcx
O gee size has dwindled once
% agi
MIKE &—smug know-it-all of the class, glances up
at Jack 18 seat front and center...
MIKE
That could be because you keep booting

everyone,

Before Jack can reply, he finds himself surrounded by a
group of students. MATT WILSON, the leadex, steps up...

(CONTINUED)

Call our wireless carrier. Find ocut
who made the last phone call to me. d§§§§§
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MATT ‘
Dr. Gramm, we don’t think we should be
booted because of one mistake this
late in the game.

JACK
Mistake? You screw up an assessment in
the real world people die.

A female in the group, LAURA DOUGLAS, steps forward. ..

LAURA
But we’re not in the real world, we're
in school. In school you make <::>

mistakes, that’s how you learn, so you
don’t screw up in the real w

Jack looks at her - long blond hair
virginal in appearance...

LAURA

At least give us a €
projects.

She smiles, a very seducﬁéi%b

itl!.

Everyon N
oveyr 90§2§§>
clas is
Eij;ﬁ’bE1n to take it.
(bat b

Pleaseﬂ
&
There’s more<t “ # than meets the eye...

lﬁ in)
at this point, it’ll take a
ress me.

MATT
2 / impress you. You can count on

The Students head back to their seats - except Laura -
she slips Jack a piece of paper...

{CONTINUED}

31.



CONTINUED: (2)

LAURA
{a whisper)
My address. I’1ll be home all night...

She turns and hurries to a seat... Jack watches her, then
glances down at her name and address. He puts the paper
into hgs pocket...

...as8 Laura takes a seat, right next to Guy LaForge in
the back row... Jack stares at him - he’s seen him

before, but isn’t sure where...
JACK
The legal distinction between sanity <::>

and insanity rests upon what?... Who Qiip

can tell me?... @%éD

Several students speak at once...

SEVERAL STUDEN
Free will...

JACK
Yes, the concept
what is the mo
remember whe

d n't ne ls not

“gick.” rial killers I1I’ve

inter%gggvan téal d, none has been

1eq511 nsa Of course none of

t m(gas b rnal” either...
Although oty tr g to be funny, Jack’s remark causes
most o Male dents to LAUGH - the Females don’t,
ax Q§§ HS HYSTERICALLY...

"& MIKE
cocky)

Gramm, I could easily argue that
ey couldn’t help themselves because
6f their mental disorders...

JACK

If you want to argue, the School of
Law is across campus.

(CONTINUED)
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The class LAUGHS, embarrassing Mike, who smolders...

JACK

(to the class)
bon’t ever make the mistake of acting
like, or thinking like an attoxrney. We
deal with facts and facts alone., They
deal with the manipulation of facts.

(to Mike)
And by the way, Mike, you would lose

your argument. These aren’t spur of
the moment crimes of passion. They are
well thought out crimes, by highly
intelligent individuals - days, weeks, <:>
months, and even years in advance, 6;;9

Jack’s CELL PHONE RINGS,.. N
NIRRT §
Excuse nme,.. (:j) <§§§§>
He quickly pulls it out... @ @
JACK Qggs

{into phon
xa&?ﬂ&

Shelly?
orte ice...

It’s the same g;i )
@0 Ve .. E (OVER CELL PHONE)
?§§9 ve 83 ves ive..,

CLICK! The phon 08 Jack quickly turns to where
Guy LaForge wasﬁggﬁti Hut he's gone... Jack searches
the xoom, no ®ig £ LaF ¢ anywhere, ..

© &

cYearly distracted)

Fhere I?

g§§3> n the front row, LEEZA PEARSON, reads

LEEZA
ese aren’'t spur of the moment
¢rimes of passion. They are well
thought out crimes, by highly
intelligent individuals - days, weeks,
months, and even years in advance.”

(CONTINUED)
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Jack takes in his own words...

JACK
Thank you...

LEEZA
(flirting)
You’re welcome...
Leeza’s flirtations are not lost on Kim,..
KIM
(under her breath)
Bitch...
Jack’s CELL PHONE suddenly RINGS again
is in no hurry to answer it - he just

which starts to make the students ungo
the back row, REGGIE and DON, pan?izb

REGGIE
(whispering) ‘
What’s he doing?
DON
(whisperi ck)
I hope it's ﬁgiihnot one of. (
“pop quiz;ﬁi;\b 65%5
@g GIE
Didn’t o of se s
phoif>53eir

How>the I can’t
remembey If the t he talks abouf,
and t e 1t Gives me
nightmares t hope he doesn’t

c 8!1 mei&

, then slowly answers the phone, but

JEEZA
£il
dgb Y. :
he just listens, which freaks his

1y}
; your phone is ringing.
Jack\looks
doesn’ t Ak
student even more. There’s a LONG SILENT BEAT...
SHELLY (OVER CELI PHONE)
Jack, are you there?

{CONTINUED)
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JACK
(surprised it’s her)
Shelly?...

SHELLY (OVER CELL PHONE)
Jack, the phone call was made from a
cell phone., One of those ones you buy
and pay for minutes as you need.
There’s no way to trace it.

JACK

Who'’s the phone numher registered to?

SHELLY (OVER CELL PHONE)
You might wanna sit down...

JACK
What’s the name, Shelly?

SHELLY (OVER
Kate Gramm.

That hits Jack like a ton
SHEL

It’s a commo gh -
sure it’'s co%é%%Q;
(unfigiped) @
It's ot & co ﬂ%%?ance..
Sudden ST%rt athe call...
("i X CELL PHONE)
Jack, os'ng. .o
. (C}' .
y, c

&0ICE (OVER CELL PHONE)
you fine...

<O B
It£§§b e ﬁiiib d voice again...
VOICE (OVER CELL PHONE)
you'’ re obviously not hearing me.

JACK
Who the fuck is this?

oy 'hear me?...

(CONTINUED)
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VOICE (OVER CELL PHONE)
You have found out who my phone is
registered to, didn’t you? After all
these years it still causes you
incredible distress... Your little
sister was so young. Poor Kate, or was
it Katie you liked to call her,..

Jack doesn’t reply, he just listens intently. VOICES are
HEARD OVER THE PHONE in the background... As Jack strains
to hear, he realizes that his Students have begun to
WHISPER AMONGST THEMSELVES. Jack takes in the WHISPER
Students... It sounds like the same VOICES he is HE

OVER HIS CELL PHONE... He suddenly realizes whoeve
phoning, is in the room with hin..,

VOICE (OVER CELL

Guilt is a strange thing, it m.

Granm? What else do you

about? I mean besides Fal

evidence perhaps? Lyi der
QUICKLY TO JACK’'S POV as h %§§§§ here’s
Leeza in the front row wi st oldering
with embarrassment... Re k, still
panicking... Kim in th dle. ra , and the
rest of the student ppr luding Matt
Wilson... C;ﬁgk

Tickz;oc ‘ minutes

to i

Jack's eyéﬁ%tt , room - at least three
Students ar oyi th c- ones... Two more are
playing with pad‘ r ve laptops opened.,. And

at least half a‘ pilots...

CLICK! Jac oneé&th ead as he zeros in on a smiling

male, AL CKSON th a cell phone, in the center of

the roo y %u seats from Kim... Jack races up the
a

stalr ch to the relief of Reggie and Don,

){K . bout a “pop quiz”...
@ JACK
intense as hell)
think that’s funny?

ALBERT
Do I think what’s funny?

JACK
Give me the phone...

(CONTINUED)



37.
CONTINUED: (7)

ALBERT
I was just...

JACK
(losing it)
GIVE ME THE GODDAMN PHONE!

Albert hands over his phone... Jack quickly hits re-dial
and MAJOR LEAGUE BASEBALL SCORES scroll across the cell

phone screen...

ALBERT
I was just checking the Mets’ score.
Interleague play, and they’re playing
the Yankees...

JACK
(testing him)

What’s the score?
ALBERT 4§§§§>
What?

JACK
(hard)
WHAT’S THE S

(a
inteny
Thre%y ok &, Bottom he sixth.
Jack glan quggyﬁ 3 ell phone screen - the
Mets/Yankgﬁsuo ore A 20 (Sure enough, it’s three,
one, Mets - ttom! (6%, the .. Jack’'s eyes move off
o) Ki

o smiles at him. He hands

the cell phone s
the phone back b &
¥ t

«+.then quigkl sca room, locoking for the other two
Students pho 8. He spots one, but the other is
gone... i (behind him) suddenly SLAMS SHUT...

5 C WHISPERING AMONGST THEMSELVES... He
s th door and throws it open...

<§§§§§ d e’ stairs and across the room as the
reac

...but the hallway is empty... Jack steps out and glances
both directions - no sign of anyone, The FIRE ALARM above
him abruptly BLASTS. Classroom doors £ly open as STUDENTS
exit. Startled, Jack steps back into his class...



38,

INT. LARGE LECTURE HALL...
...as the students all stand and start for the exits...

JACK
3it down...

LEEZA
But there’s a fire alarm...

JACK
SIT DOWN! /§§ %
The students quickly obey as Jack takes in their fa
memorizing everyone of them...

JACK
(slow and dellberate)

Gail Morris...
He takes in the faces again, m g tw
blink, or minute movement... nk esY., .

JACK
She used to be

L
A lot of pfo use
class t n't
E
Was t she i %group you
You te
‘
nét kn ZLﬁas asking you.
Jack st f%r a paranoid moment, then takes in
every om again..,
JACK

remembers her?

LAURA
. Gramm, every seat in here used to
be occupied by a student - it’s kinda
hard to keep track of all the ones who
didn’t make the cut,

Jack takes in the empty seats - there’s over 200 of them.

(CONTINUED)
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JACK
(meaning the fire alarm)
Alright, you know the drill...

Jack watches the students as they hurry out the exits,
still TALKING AMONGST THEMSELVES about Jack’s strange
behavior...

LEEZA
(as she exits)
You okay, Dr. Gramm?

JACK
Fine,..

Leeza heads out the door as Reggie and

to avoid Jack, darting around behind 3 Hes
them, taking in their suspicious behav ..o He tor te

find Albert standing beside him..<::>
ALBERT dg ;i
Sorry about the pho ing,
Gramm. I just hate ank 3
2 D@ i
Why didn't y c %ggoa goﬁﬁgg he

game?

) »J’
o
T % 4 ©
(sh ) @
a

Coulq§'t t t.

Albert tu noexi : ¢k)starts for the door, but
stops suddshiy/.. &
AVE 7@01‘&‘3 70 LIVE

&
es. 18 writtem i -3i§k> k across the chalkboard...
J,

B

\5 andwriting. He steps up to the chalkboard,
studyin sh-and every letter - he’s analyzing the
handwri and there is something very familiar about

. FEMALE VOICE (BEHIND HIM)
Dr. Gramn,..

(CONTINUED)
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He spins around to find CAROL ANN JOHNSON, Dean Of Health
Sciences... Late~40's, good looking, great body, Carol
works hard to keep herself in shape, and knows how to
accentuate her best features...

CAROL
Someone just called in a bomb threat.

She glances up at the chalkboard... Jack grabs the eraser
and quickly erases it... .

JACK
Just a student playing a little joke.

CAROL
(suddenly alarmed) @
A student? You of all peopl ld
know that ewvery outbreak o ol &

need to report this to C s Seegly

immediately. Q
JACK Q§§§§

I get a student exxwWhortri

to test me. @ " %

T o@ 3 <>m;keﬁ
me wanna \ ut 6 £\ yo4d,
Jack... 9 2 always
rightd ‘e (b'

@@ @@sclosed your
tr fee i made love.
&

violence is proceeded by@ eat

&

AROL
go hurt, Jack. Maybe you
stop hiding behind your
gsents of other people, and
sess yourself, because you need to
ef, over your past and get on with
r life. What you’re living isn’t

céne. And some things even you are
never going to figure out.

a%ve, we had sex!
That take@?ﬁnd l%@of Jack’s sail.

(CONTINUED)
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JACK
There’s only one thing I need to
figure out - and I will by mnidnight.

Carol has no idea what he is talking about. She just
shakes her head and turns for the door...

i

CAROL
I’11 call campus security and tell
them you're on your way...

Jack watches her exit, then glances at the clock - it’
10:30... He heads out the door,.,

INT. HALLWAY...

...and into the hall, where STUDENTS c1tin
building... He hurries down the hal a out e

EXT. LOW PLAZA...

... heading across campus, pas ore
stare - like Laura Douglas, tam

LaForge... Others make it int
and bon, who duck behind c o
takes in their susp;cx

LaForge?

Jack immediately ac rﬁé - but he is
gone... It’s jus ab Stamp, staring
at hinm.., Jack' PH dde INGS...

He stops qgiifﬁlnc es around the plaza -
there areiggmth 3" DULTY, and STAFF on cell
phones... A 56 by on rollerblades,

>

cell phone to h P
Jack slowly answers hi ne as he glances around the
égis

plaza, but cesn’ anything, he just listens to
the OFFIC S ove he phone... TYPING... VOICES...
RINGING

ity the background... He glances up at the
- PEQPLE are staring out...

§§§§ e to take in the OFFICE NOISES, he

"ulnlstratlon building - SECRETARIES and
ADMINIS - re at every window, typing, filing,
talking ., ’ ones.... There’s a MAN on a phone on the top
floor, st:f{ng down at Jack...

SHELLY (OVER CELL PHONE)
Jack, can you hear me?

(CONTINUED)
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JACK
(into phone)
Shelly?...

SHELLY (OVER CELL PHONE)
Jack, the press got hold of the tape
of the last victim. It’s all over the
news. Forrester’s lawyers are going to
the Supreme Court to try and get
another stay.

JACK
When?

SHELLY (OVER CELL PHONE)

Right now. They’re claiming 6?;9
innocent, and the real kill
out there. They also clai

General’s office
petitioning the

J@ o
SONOFABIT Q%ia C¢%§i o
STUDENTS take in(é%%k s 8 ‘Es? em4€;§§ explosion - he

looks nuts... » over phone as Jack spots
CAMPUS SECU urryi building he just exited,
walkie- ta AR

imself)

What le find out about
Gaid Mo r%f§ih

HERLY (OVER CELL PHONE)
i;r some where between campus
a} partment two blocks away,
a ate class last night. Campus
y was supposed to walk her

but she never showed up at the
up point.

Jack glgiz;g back at the Campus Security Officers
hurrying into the building...

JACK
Do we still have the handwriting
analysis on Forrester?

{(CONTINUED)
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SHELLY (OVER CELL PHONE)
It’s in the files I pulled. Jack, do
you really think Forrester's behind
this?

Something about the BACKGROUND NOISE over the phone
causes Jack to stop speaking... A HORN HONKS over the
phone... A split-second later, the same HORN is HEARD in
the distance behind Jack. He spins toward the SOUND and
quickly scans the streets - there are PEQOPLE everywhere.

JACK
Shelly, where are you?

SHELLY (OVER CELL PHONE)
In the office. Why? @%39

JACK &
Because we're not alone on ph
h t
ov h,
3 conne sound,
:r 3 %c 1 phone
20 @2&"’
What the..<§§b éf&;;
<&
He drops the phor@g it BUKSTS INTO\FDAMES... Jack spins
o K al

around - there’s X leas\~ THOUSAND PEOPLE in
the plaza and SOZENS mpie out” the windows of the

Jack takes in the streets and b
could be anywhere..., There’s a(s

phone, followed by another. \é
but something else... Jack higte
suddenly begins to SMOKE J(%

surrounding @ings. BTUDENTS stare at the
smoking pﬁﬁgé> bewild
; DENT #1
And I(%%?u. pne sucked.
<

change’my calling plan if I were
FOUWUe o o

Ja Sgﬁges A(ggiﬁ towards the staff parking lot... He

pic hff , but makes it a point not to run. I
someone \“&) hing him, he doesn’t want them to think
he’s sp c e

EXT. STAFF PARKING 1OT...

He reaches his car - all four tires have been slashed and
are flat... Scratched violently into the paint is...

(CONT INUED)
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YOU HAVE 72 MINUTES TO LIVE

Jack quickly takes in the parking lot and surrounding
area - there are potential SUSPECTS everywhere... He
glances at his watch - it’s 10:33...

JACK

{coming unglued)
How could he have timed this?

He turns around and comes face-to-face with Mike Stamp,
standing a little too close for comfort... @

MIKE ©
I'm sorry, I didn’t mean to frighten
you, Dr. Gramm. @

JACK @ @ﬁ
(suspicious) @ @

What are you doing?
MIKE
I'd like to talk to ’ ave a
minute. %
JACK @ '
Apparently c., e 7 %he 0@3
@ ¥
rsia

(no e didg)

Excuse m
Jack gaug %es@@
2 minut %

I hav: e
N ‘%
(sightievwerhis head)
enly neeé% couple, I had a question
bout & orrester.
Q&Q JACK

even more suspicious)
% out him?

% MIKE
ve been looking through all the
trial transcripts and case history...

JACK
(suddenly intense)
Why?

(CONTINUED)
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MIKE
(stepping back nervously)
I was just curious... That’s all...

Jack eases up slightly... But only slightly ~« he's on
edge, and it shows...

i

JACK
What did you want to know?

MIKE
Is it possible he’s innocent? <§§§§b
JACK @
Why the fuck would you think tgat? Qiip
MIKE
Well, I was... @?i};b‘
JACK @
(cutting him off)
No, it’s not possi
. MIKE
.You won't even<€§§é i
possibility ou §ou e w 3
<
G° A\ o
I'nm nevgﬁﬁg! % «
O IK @
Th scprett gant of you, don'’t
wEPT

K
No. N sider he amount of
nutila bo I've seen with his
“gignatire §§§§ﬁem.
<&
i3

'® so Dr. Gramm, but I think you
; nadvertently attributed too
sight to Forrester’s childhood
pation, or fascination, with
graphic material, and fire

q;.- ing., Every boy looked at Playboy

en he was a kid, and played with
atCheS * e

(CONTINUED)
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JACK
Yes, but every boy didn’t look at
Playboy and masturbate while setting
their neighbor’s pets on fire and
burning them alive.

Jack waits Ffor Mike to respond, but he doesn’t...
i

JACK
Any other questions, Mike?

MIKE
No - 8 & '
JACK (::)
I didn’t think so. @
Mike hurries off, glancing back over b luatﬁ»roat
Jack, alone in the middle of the lot, @'
W c
t

Jack watches Mike disappear in
includes Laura Douglas, who a

] r t
rs to £
nt, cuts ross the

parking lot...

EXT. CAMPUS.., @ | %@b

...and into the nid @;zbcam <§S§aa 'ﬁb etween
buildings... He pi hi , tdking®in the faces of
everyone on a ce ne tl e g§§§§

r e

He hurries to €CAMPUS
&

INT. CAMP ITY

...and enters t
OFFICERS mannin s -8 gung-ho cop wannabee, a

retired old gep ki p.extra cash, and two middle-
t e to fill a quota... ‘

&ac
een vandalized. All four
slashed...

The annabee, JOHNNY D'FRANCO, late twenties,
complét ilitary crewcut, motions Jack to his desk.
D’ FRANCO
ame? .
JACK

Jack Gramm?

(CONTINUED)
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Recognizing the name, D’Franco looks at Jack - it’'s a
strange look of recognition, as if sizing him up...

Df FRANCO
(almost smiling)
Dr. Jack Gramm?

JACK
Yes.
(suspicious)
How did you know...?
At the mention of Jack’s name, the retired old cop, 3ﬂ§§§§>
McBRIDE, steps over... <:i>
D’ FRANCO 6§ZD
Dean Johnson phoned and sai d be
coming in. She said someth out <&
threat, but didn’t say a g a

a car being vandalized

Jack’s eyes suddenly focus o de ol P 2s
staring daggers at him...

%@%

antage,
ou are...

§§§§!ga;nst a lot of cops.
<:j> CBRIDE
§§§b year ago, 6th precinct...
JACK
(right back at him)
even months ago. Danny Fay. What
about him?

MCBRIDE
He was a friend of mine.

(CONTINUED)
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JACK
You should choose your friends mnore
carefully.

MCBRIDE
It was a clean shoot,

JACK
Clean shoots don’t neccessitate
unloading an entire clip into a

He wouldn’t stop...

JACK % ©

He was unarmed. o

MCBRIDE @
Danny Fay’'s a good ¢

JACK
Oh gimme & break, n
history of ant
was covered up fi;gr .
What are @a %er?«

Ic %

D! Franco LAUGHS R

a
There’s aggéﬁbe b€g§§§2hi ide finally breaks...
I’ ch ck ??ZEpur caxr.

ard...

suspect at point-blank range.
MCBRIDE ‘ @

McBride

@ JACK
<§b scr\\-t one. Flrst row. Blue
L5

JACK
Can I use your phone?

DT FRANCO
Nine for an outside line,

(CONTINUED)
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Jack sits down and punches in nine, followed by the
number. ..

JACK
What’da they pay you, five, six bucks
a hour?

D! FRANCO

This is just a jeb until I...

JACK
(finishing the sentence for
him)
Pass your police entrance exams. <::>

D’ FRANCO Gilg
Yeah. How did you know?

Jack smiles at him as the phone o
line begins to RING, He quickly ta
hand - no ring...

JACK
(as pleasan an
How many times u t
exams, Offic ranéo?
<&
Ccall me y. QEED 6¢Q§
ACK @ @
&
Jo@t At is Q
He takes i an

family, or ends ), noth
Bible and cell % o o
o
<> U
T '3l bé&ﬁgﬁ%&urth... I'm gonna pass

timez?‘ use it’s my last chance.
O
d&b ouraging him)
: you, Johnny, keep trying.

He takeiﬁ%@fs U.S. Army Bulldog tattooed on the inside
/

ore are no photos of
rsonal at all, just a

of D'Fr forearm...

P’ FRANCO
This job is just like bein’ a cop. I
even work double shifts, just like the
boys in blue.

(MORE)

(CONTINUED)
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D’ FRANCO (cont’d) .
The police and FBI were even here a
few minutes ago asking us about a
student.

JACK
Really?

Df FRANCO
I guess she got killed, or something.

Yeah, I'm definitely gonna pass this
time...

D’ Franco leans into Jack as if sharing a secret with g@giib

friend...
D’ FRANCO @

‘Cause I ain’t bein’ a campus/ to a 6§:9
bunch of snot-nose rich kid

Especially these girls - t t ng <
respect for nobody, not

themselves. .. GZjb Q@§§§§

JRCK
I know exactly what

mea
D'F %
You know the Bi -1 . K:xé
O@N ©
Jack Gr%%Z}Q ffiﬁ%%D :

Jesys, vack, exe the hell have you
b 2.1 ve e alling you for the
s %en minutes...

&
Jack tﬁggi is b%%%éon D’ France and lowers his voice...
& Q JACK
@- @ickly to business)

y, I need you to pull my Risk
eéssment file. Anyone who rates 8,
above. Red flag the high IQs. Cross-

reference them against Forrester -

somebody on the outside is helping

him. And X need the list and

information like 20 minutes ago.
(MORE)

(CONTINUED)
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JACK (cont’d)
Then call Frank Pierce and find out if
any of my students ever visited
Forrester in prison - ask him
specifically to check the names Mike
Stamp and Laura Douglas. Alsoc run a
check on Sara Pollard...

SHELLY (OVER PHONE)
Who’s she?

JACK

red flag list to my apartment, I’ll
call you from there.,.. And one last
thing, call Warden Eaton at Bayside
and find out if therxe’s a clo

A woman I was with last night., She may
have tampered with my phone. Fax the <§§§§>

anywhere near Forrester. It' e to
be an old one that tlcks lou Tee
Laura Douglas suddenly enters... <§§§§§b
LAURA

(sobbing)
1 was robbed...
The Campus Security of \» s a .4 . lead by
D’ Franco. For someone oes ke “snot-nose
a‘ I -

rick kids,” he'’s ve

(lnt one
1’11 ‘¢all yo I get my

éht
He hangs j%§§g

AU
(s£2§EL
8k ev con

Jack mov La?if%
AURA
§%§> ‘ »bbed, Dr. Gramm.

JACK
you okay?

il

I think so.

JACK
You sure?

(CONTINUED)
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As Laura shakes her head yes, Jack quickly takes in
everything about her, tears, body language, eyes...

JACK
Is there someone I can call for you?
LAURA
No...
JACK
Do you need a doctor?
LAURA @
I’m okay, I think. <::>
JACK
Do you know who robbed you
No. They shoved ne on h oun
behind, then took my
Jack glances at Laura’s scra hands , ees.
The scrapes are substanti from
interrogator mode, to ri s ss

Werxe your 5?Q§ o
m
Wallet none, check;; 1b,
Call a (ﬂ smith have your locks

cha.nge an ur credit cards.
Repprt stolen, Then call
t hénk aﬁﬁgg ¢ them issue you a new
count numbey... You live with
) aﬁiigi:r alone?
S
O e
n you'’ll want to give some serious
[»]

ught to moving.

‘ LAURA
To another apartment?

{CONTINUED)
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JACK
To another building, in a different
part of the city.

D’ FRANCO
(a £lash of anger)
What the hell are you doing, trying to
scare her?

Jack takes in D’ Franco’s rapid change in demeanor - there
is something almost frightening about him.

JACK
{low-key, trying not to rile
D! Franco)
If that’s what it takes, yes(éia

He glances at D’France’s desk, taki
cell phone, then the Bulldog tatt
forearm - there’s something not
got his own problems... He turn§

JACK

Laura, do not ¢go-l
apartment by ¥a
your locks chs
(a plea
Okay?

N
Rease,
S

McBride hurrie
o

MCBRIDE
re's no car with slashed tires in
at lot. And there’s no blue Porsche
here either. As a matter of fact,
there’s no Porsche in that lot at all.

Jack takes in McBride’'s face - he’s not sure if he's
lying, or telling the truth.

(CONTINUED)
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His eyes drop down to McBride’s waist, taking in the cell
phone hanging from his belt...

Jack’s not waiting around any longer - he heads out the
door...

D’ FRANCO
(calling after him)
You didn’t finish f£illing out all the

necessary forms, Dr, Gramm,.. Dr,
Gramm?.,..
But Jack is long gone... DfFranco grabs the phone...
D' FRANCOQ
(into phone)
This is Officer D'Franco, Qiig
Security. Get me Dean John @%?D

D’ France turns to Laura with a smi ;§§

EXT. COLUMBIA CAMPUS...

Jack cuts acrogs the cam e of cabs
parked across the streety wa t far . takes in

the faces of every PE n a 1 pthil t he passes,
and every look they ;u im. e e... a glance

there... a noncommit a nd1 £ fite... The whole
gamut of human engh: n the faces of

campus to the staff

He stops an
..+ Paranoia and anxiety

parking 1o
have start

- HIM)
YOUOO ?

He turns in Kent...

dg§ ou§§§§g§§pale and look kinda freaked

spiciously...

JACK
You have a cell phone?

XIM
Of course, doesn’'t everyone?

(CONT INUED)
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JACK
Let me have it.

KIM
You have a thing about other people’s
cell phones today, don’t you?

JACK
Just give me your phone.

She opens her bag and begins digging through it...
- @
What happened to yours? It was woxking <::>

in C].G.SS “ee @
QUICKLY TO JACK’S POV as he spots a N in Ki
bag... and her hand is reaching fordtyy. Ja b
Kim’s hand, stopping her from xea the .o
KIM @
What are you doing? <é§§5
He yanks the entire bag a <§§%§0T§§§§b..
.

Wwhy do you ag (gggbyo Pag;
Kim? 2%%3 42§§ o
a h h w %} @

Je . why st announce it
¢ € ( mpus?

lsge(
I n't‘QS' d you in the

> rl\

Jack quicklyc¢pulls ou !s cell phone, then scrolls
through th cgeen,zégg ng the numbers she called -
none of %ﬁggihre hié'.

Y;%fﬁCK
(@,&& Wh oG have a gun, Kim?

KIM
se guys like you turn out to be
chos, which is apparently what'’s
appening.

JACK

Maybe you shouldn’t be sleeping with
guys like me,

(CONTINUED)
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KIM
I didn’t hear you complaining.
JACK
Where’d you get the gun?
KIM
(annoyed)

I have a permit. Okay? My father’s a
cop. Rememher?

JACK
Why do you need a gun?

KIM
I don’t think I do, but my Da%oes. @
JACK Q§§E> &
Why? <:j>

KIM <§§§§>
I have a crazy ex-b ndéé§§§

JACK
What’da you meaf,~\Xcraz

19 il

JACK
to jail?

K
S . . i%
g
KIM
(:ikf atens anybody, the judge
§¥§5 8 goes bhack to jail,

KIM
Actually it was more like prison.

JACK
Kim, what prison was he in?

(CONTINUED)



57.
CONTINUED: (3)

KIM
Some place in New Jersey.

JACK
Bayside?

KIM
Yeah, I think. Why?

JACK

That’'s where Jon Forrester is.
e @
Who? <:j>

JACK ©
Don’t you pay attention ig§§§> N
Qs
(shrugging)

S Q@

JACK

Come on. i % @ %

They hurry acro ‘-

e ('” should, it doesn’t do you any
gisb ap;c\_; it’s not loaded. Unless you
«‘@ throwing it at somebody.

n Johnson suddenly steps out from behind a
gathering\'sf STUDENTS, blocking their path...

o
1]
'
=)
Q
]

. CAROL
Just what do you think you’re doing?

{CONT INUED)
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JACK
Leaving.

Kim and Carol quickly size each other up in that way only
women can as Jack continues on his way...

CAROL
(following him)
You’re supposed to be reporting to
Campus Security.

JACK
Already did. ::i

CAROL :
Officer D’ Franco called and you
walked out without finishi
work.

JACK
Officer D' Franco shd§£§33e fir
CAROL
Why? Because h

Jack stops and turns

No, bec @éhen éﬁ§§police
exam fo () 1‘ j\. fi time -
whick he will @& will h lost
eveEything iﬂ srtantin his life. He
~J.a1é wi omen to the
3 \ , Once his dream

of ...‘..\.\ co gone, he will

r%?b live for - except

2\ e somebody, at any cost.
1 blamg so ty and everything in
d& hi§§§§% re, then he’ll lash
at he hasn’t already! Not
ctl e kind of pexson you want on
(::h ty campus, is it?
§§§§ rn ontlnues on his way. Kim follows, as does
Ca 1d like to defend D! Franco, but knows Jack

roly; \
is neve Ot
CARCL

What do you suggest?

JACK
Take him out of a setting where there
are easy targets.

(CONTINUED)



CONTINUED: (5)

CAROL
And by “targets” you mean “students?”

Jack stops again - the wheels in his mind are gpinning...

JACK
Yes, especlally young women...

CAROL
Are you sure, Jack?

JACK
Pecple pay me lots of money for the

assessment I just gave you. This man
is dangerous...

Jack stops in mid-sentence...

CAROL
What?

There’s a beat as Jack analyzes er

JACK
Sonofa...
(rea11z1
He just han
platter.. éf§§
OL

What are ou t i abox

Jack grabxlp.secel @ Qunches in a number,

ned)
Jack, xﬁb on?
{OVER PHONE)
<%ramm fice...

d&b PR ‘ patch me through to Frank
§2§> 'QEB &'~ now!

There's@izéﬁat, then Frank’s voice is heard...

FRANK {QVER PHONE)
Special Agent Frank Pierce.

JACK
Frank, it’'s Jack. I found our copycat.

{CONT INUED)
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CAROL
Copycat? Jack, what are you talking
about?

Jack ignores her question - he’s bhusy with Frank.

FRANK {OVER PHONE)
What?... Where?

JACK
Name’s D’Franco. He's a Security
Officer at Columbia. Forrester handed
him to me on a silver platter.
FRANK (OVER PHONE) (:j)
Why the hell would he do tha QiiD

wants everyone to bhelieve
innocent and this copycat L8

killer?
JACK <§ ;i

That’s why! <i;3
FRANK vh

Sonofa...

(qulckl 'l».
I checked r’nam ou hdos
give me. d'For ester

four tlf-

JACK

ut o as?
3383m ONE)
eco
What ras :.ke Stamp give for
3;51t

CFRANK (OVER PHONE)

@ § % He had written permission
g&& fr

JACK
dn’t give him written permission.

FRANK (OVER PHONE)

Then he’'s a expert forger, ‘cause I
looked at the signature personally.

(CONTINUED)
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JACK
Take D' Franco in for questioning, I'm
sure you’ll get a confession. He likes
to talk.
{(guickly checking his watch)

Get a warrant and search his place,
you’ll find souvenirs that belong to

' the victims. And hopefully letters
from Forrester telling him what to do.
Make sure you go in first, Frank.

Don’t let anyone touch anything. I
need you to be my eyes... <§§§§5
FRANK
You got it.
JACK % @
{(quickly to Kim) Qg;ﬁ% o
What'’s your ex—boyfrien&ijD Z§§§§>

KIM
Guy LaForge... Q§§§5
JACK
Frank, rum & :@4»
Guy LaForge. He serv '&;&'Wi
3 d 3%§é}1 all
SH

The F (date of D' Franco.
Hell campus within 30
Ehﬁbi need to find Laura
as jus n case sonmething
Q@§§§g Qﬁ’happens. I didn't like the
q@gﬁf acting around her - I think

Yzing her up as his next

CAROL
(freaking out)
my God...

_ JACK
Don’t arouse suspicion, just find her
and hold her until D’Franco’s taken
into custody...

(CONTINUED)
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Carol just looks at him - she’s almost catatonic...

JACK
Now, Carol!

She snaps out of it and hurries across campus...
JACK

(to Kim)
Come on...

Jack and Kim hurry towards the cabs on the street...d§§§§>

KIM

You screwed Dean Johnson, didn’t you? (:j)
(shaking her head) 6219

For a risk management exper sure

take a lot of risks with g

JACK
Meaning?

KIM

You can’t be fucg
emotions, Doc,

EXT. STREET..,
A car suddenly nggg%s ANt g§£§> SPEEDING straight
for them... It's headed g - she can’'t get out

of the wa <enou

LOOK % .
Jack shoves Kim e w en dives the other... The car
just misse hgm, s D AROUND THE CORNER...

g¢es - among them, familiar faces from
class, ext))Jackson and Leeza Pearson, and the two
panicke tudents, Reggie and Don...

JACK

~ (to Kim}
You okay?

Jack pul f sp Off the pavement and hurries back
to Ki up...

..§§§§§ arts to form on the sidewalk... Jack
tak

(CONTINUED)
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KIM
Not exactly my idea of fun, but on the
other hand, it was somewhat
exhilarating, in a really sick kinda
way.

‘ JACK
' Was that your ex-boyfriend?

KM
I didn’'t see the driver,..
ek @
Me either. <:i>
One of the cab drivers from the line abs huﬁ%iﬁf over
- it’s Carlo A. Mendez, cell phone Q§§$> oo

CARLO
You okay?

g
Jack recognizes him, qu1ck1yd§§;§§g Z§§§§§§§§> one., ..
CARLO 'f\
You need a ri %ve l@u %

something?

<&
We'’ re %:'k» 64%5 ©
it
ff ld nse .o
re £ ‘li'

The la ji%i?%&: could use a ride.
©§ sai e re fine!

O e,
P

L Y

ALBERT
(Exom the crowd)
You ckay, Dr. Gramm?

JACK
Yes...

(CONTINUED)
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ALBERT
(holding up his cell phone)
You want me to call the police?

JACK
No."
(to Kim)
Come on.

He grabs her by the arm and they hurry down the sidewalk.
EXT. END OF STREET... @
They dart around the corner... <::>
EXT. STREET... % @
...hurrying down another street... 0

Once around the corner, Jack pi th . re
almost running neow, darting 2§§§§§> PEO <§:§?§§§§§t.

KIM
Why are we runni

Jack glances back ove 8hd q,,-s i one were
following... They ro he ¢ r at :p d of the
block...

<
.+.and hurry dow ro et. Q
EXT. CROSS m‘. - @'

.+ .finall hl@ .:- pREtment building...
(@bf ath)
You li e
RO \
¥ ..{C &
KIM
§3§> pressed)
@iéﬁ ace...
Jack h Kim into the building...

INT. LOBBY... JACK’S APARTMENT BUILDING...

...past the old doorman, EARL FORD...

(CONTINUED)
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EARL
Package for you, Dr. Gramm.

JACK
Package?,

Earl hands him a package...

JACK
(taking in the return

address) '
I don’t know this address. Who
delivered it?
EARL Q
Messenger. And there was a ere at@iia

the same time, looking for s
gé% tryang

Jack examines the sgize and shap
to figure out what’s inside,

JACK

What was his name? :%
EARL %
te ‘;ii

He wouldn't
surprise yo

What'd

<Pn:ug A@
Short tﬁg

&
'Sh Ijg§%ss
r - e
& ‘
JACK
dark?

$ e

as a white guy, I think... I guess
couldda been Hispanic, or Italian.

JACK

Basically you don’t have a clue as to
what he looked like, do you?

(CONTINUED)}
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EARL
Nope, Sorry, Doc., He walked in right
when the messenger came. I was busy
signing for the package...
(suddenly remembering)
...but he said he’d come back...

JACK
When?

EARL
88 Minutes.
Jack’s face can’t hide the shock... <::>

EARL %2 @

Yeah, I thought it was a st o
number too. @Zﬁp
JACK @
What time did you si r th
package?
EARL Qg%b
(glancing Qgiii cl rdn:

10:17 exact
<
3 :
Same tcw- got ri§131 .
: ock - 10:58...

O
\u have them pull

Shoul \ a Bo than a hour to get
someo Ip with the keys.

<>

o %

n’t haveva hour... If he shows up
in, not send him to my

Call me, then have him wait

O
%\% in 1obby. . .
Earl ™ho l<§;§gunderstanding... Jack grabs Kim and hurries

to the r... Barl watches Kim as Jack hits the “up”
butten. . m turns back and glances at Earl - but he
keeps stavring at her... Kim stares back, but Earl doesn’t
break his stare... Uncomfortable under his gaze, Kim
turns away as the elevator doors open...

Jack glances &f the

66.



INT. ELEVATOR. ..

...and they step in... Kim glances back at Earl - he’s
still staring at her...

KIM
Take a picture, asshocle, it’ll last

longer.
Jack hits his floor button and the doors close...

KIM
What'da creep...

As the elevator rises, Kim glances at Jack... A sm
slowly creeps across her face... QEED

KIM @
(suggestive)

Ever done it in an el

JACK

No"!
KIM
(raising ow)
Really? No sﬁé§§§§93
The elevatorx sto:cQ§§§§ GEED ©

«

INT.

«..and t step out, coming face-to-face with MRS. ALICE
LOWINSKY, Jack’s 90 year 0ld wrinkly neighbor...

JACK

(with a smile)
Good morning, Mrs. Lowinsky...

(CONTINUED)
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MRS. LOWINSKY
{smiling back)
Hello Jack...

She steps into the elevator and the doors close...

KIM
' Please tell me you didn‘t sleep with
her too?
Jack just looks at her - no!
KIM @
Good, ‘cause that’s just sick.
JACK @
Actually I take her out to r once
a week. She has nobody si
husband died. <::>
KIM

That is so sweel. : -
take me out to dinne

They hurry down the hall(. keys and
unlocks his locks, th or...

INT. JACK'’'S APAR I

Eim takes in the iouiiggéa éizi) rated apartment as

they step 1ns%ge.

(pracd

Qﬁiﬁ placé.

Jack quickly p%¥Z§3 in Fé> de to turn the alarm off...
e

...as8 Kim spgts nassive wine collection covering an

entire wal ¢

CKIM
@ guesou like wine.
& Q JACK
-locking the door)
a master sommelier.

Jack puts e package down on the desk, then opens the
drawer as the CLOCK BEGINS CHIMING - it’'s 11:00...

JACK
I'm the only person in the United
States who has some of these wines.
{MORE)

(CONT INUED)
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JACK (cont’d) :
Well, nobody in the United States has
a couple of them, I drank them last

night...

He pulls a Smm automatic out of the desk drawer with one
hand, the clip with the other...

KIM
I'm a beer person myself.

JACK

I know...
- @
You think you know everything about Qijb

everybody, don’t you? Qii@

JACK %
Just about... @ Q; &
He shoves the clip into the Smm @i;)loo a i on
in hand...

JACK
(explaining
If your father

you should bg—p
boyfriend ’s:.ou
He quickly pulls o a han
over the package :
o Q@
o
;ge

ect iffs traces of

Chemiga e
vaport% nts use them.

@ JACK
§3§> t a bomb.
KIM
(relieved)
at’s good.
Jack tears open the package, revealing an old cassette

tape inside...

(CONTINUED)
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KIM
It’'s a tape...

As Jack slowly reaches for the cassette, his hand begins

shaking uncontrollably - so much that he can't even grasp
the tape. He pulls his hand back and takes a DEEP BREATH,
trying to control his overwhelming anxiety attack...

KIM
You okay?

Jack tries again, but again his hand shakes so much t
he can’t grasp the tape... He gives up on the tape a

turns to the fax machine, picking up the pages She
faxed...

KIM
Aren’t you going to 1iste the

tape?
Jack doesn’t answer, he’s too q%g;i?

glances over his shoulder, 1Y in of the
pages - “RISK ASSESSMENT, ,JAC! -°-i

KIM @
{(amazed)
All these hﬁi%j e@
CK
At one or E er.

arz§§§§b @%E?f time if I was

It co e territory.

Cgo never mentioned this in
ass _
@ JACK
on to. Very few students
y end up in this field.

KIM
@nggpecially with you booting all of
them.

Jack grabs the phone and hits a preset number...

(CONTINUED)
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answars. ..

WE HEAR the RING(§§§§§§ ot?gé%%é&

(3)

KIM
Can I ask you a personal question,
Doc? How come you re not married?
You’re good looking, great in bed...
(glancing around)
Obviously make a shit-load of money.

JACK
pon’'t want any emotional attachments.

KIM
Don't you want kids some day?
JACK <::>

No way 1’d bring a child into this
world. .. 6229

KIM %3%
You're not married and ded .
‘cause of what “might” @,

JACK
I know what cnul%:§§$ éh to !

KIM
Not every ch o¥xn cte
murdered, Dr mm,

@«%

Yeah,

@ (OVER PHONE)
@petter R on CHNN.
@ %JACK
OO

SHELLY (OVER PHONE)
ster found a Judge to grant his
ivé interview request.

Jack grabs his TiVo remote and hits the ‘on’ button. The

TV slowly

comes to life...

(CONTINUED)
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JACK
Shelly, send a couple of the boys to
my apartment. There might be a man
waiting for me in the lobby when they
get here.

SHELLY (OVER FPHONE)
Whe should they be looking for?

JACK

{as he flips the channels on
the TV)
I don’t know, but tell them if there

is somebody waiting for me, he’s
probably armed and dangerous...

(glancing at the clock) 6;;9
...and trying to kill me...

SHELLY (OVER @3
You sure we shouldn’t the<§§§§be?
JACK
I'm sure. g f,ﬁ\
SHEL VER PHONK)
1711 make s t@gg' BTl
them proce g@j;kh e
Jack finally hit = it/

Row, with Jon Fo er
Hauser...

i b aé%ast from Death
éiiiy wer, Wallace

@ WALLACE (ON TV)
@oh, if you don't get

aftother stay, are you

o
ﬁ>
Did you d%%sy do :2)
Warden at Baysid

0 prepared to die?

SHELLY G@Végigp Néjz;ﬁ FORRESTER (ON TV)
There was lock iﬁigg (holding up his Bible)
row. The cking drov Yes...

Forrest n . | He {demanded
that l‘@ remo

Jaggii eps ¢r to the TV screen, taking in Forrestexr'’s
faci movenenhts and body language...

FORRESTER (ON TV)
mean as prepared to die as a man
could be for something he didn’t do.

JACK
Shelly, did you messenger a package to
my apartment?

(CONT INUED)
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SHELLY (OVER PHONE) WALLACE (ON TV)
No. There are lots of people
out there who believe in
your innocenece.,

JACK FORRESTER (ON TV)
Any idea who might have? And I thank them for that.
SHELLY (OVER PHONE) WALLACE (ON TV)
No, everything usually What are your thoughts at
comes through the office. this time? Unless you're

granted another stay,
are the last 13 hours
vour life.

Jack watches the TV screen =~ Forrestengzj)thinkinglong
and hard about the question...

JACK
What did you find out
Pollaxd?

SHELLY A0 - ﬂ@
You didn’'t acty id(§§§b

Jack?
& o{)i
Pay hexr? at? @2&2 é¢%§
Dnimapyaon i
She works for cort ice!
Q) )
%%?t-‘.’@e
HE

b4 R PHONE)

You dxi )
<

On the TV, &infuii&b amatic single tear rolls down
Forreste CHee S

SHELLY (OVER PHONE)
e hell were you doing last

JACK
told me she was a law student from .
.Y.U. She stopped me on my way out of
court yesterday to ask gquestions...
Jack thinks hard, trying to remember the drunken events
of the night before, as Forrester clear his throat on the
™v...

(CONTINUED)
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JACK FORRESTER (ON TV)

You have a phone number for I'm sorry...
her?

SHELLY (OVER PHONE) WALLACE ON TV)
Phone number and address. Take your time...

“ JACK FORRESTER
I know the address. That’s one thing I don't .
have a lot of.

SHELLY (OVER PHONE) WALLACE (ON TV)

555-1352... Sorry, bad choice of wo Rl

Jack guickly writes down the number... QEZD
FORRESTER (ON TV %
To be honest, my only th rigu
now are thoughts of for ss.
WALLACE (9
Your forgiveness?

FORRE
No, Jack Grammls.

I'm tr e man
resp@n -x e, The man
-‘\ galse 11 probably

mY
LLAC. TV)
it he s-row, what would you

say t

Jack glances back a é¢%$
RREST P
;i%%phar 1:..h
si

R TER (ON TV)
(r gh the camera)
h w- you do this to me, Dr.

K KIM
, thls is fuckin’ freaky - it's

¢ he's lookin’ right at you,

Jack moves closer to the TV screen, taking in Forrester’s
every move...

FORRESTER (ON TV)
What are you hiding that causes you to
falsely accuse me?

(CONTINUED)
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JACK
(into phone)
Shelly, call CNN, tell ‘em I wanna
talk to that sonofabitch!

SHELLY (OVER PHONE)
Jack, I don't think that’s a good
idea...

JACK
Call me back as soon as you get a hold
of then. /\CJE >
Jack hangs up the phone as CNN goes to commercial.
quickly punches in the number Shelly gave him fo
Pollard...

...a8 Kim spots a photo across the o - 1t
“family photo” that was in Jack’'s

KIM
You know, Dog¢, you

your sister, and aﬁ§§§gows
that’s why you @o.
Jack doesn’t answer h ge
PHONE and hangs ungi§b trie in.
C¢a§§ if all

'a pr Q'
they ev ou my 1i sister
ape. mother killed

That makégziﬁdent ack 5 ~-r and it shows... Kim

gsees the hurt :iﬁ azﬁzz? touching hin...
ink It ove with you, Dr.

Jac 0o} s@&her... There’s a LONG SILENT BEAT...

f\ KIM
(1/ JACK

{(back away)

gquite the response I would have
T really don’t need this right now.

OVER THE

(CONTINUED)
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KIM
{holding back her tears)
I need to use your bathroom...

JACK '
End of the hall, on the right...

Kim raé¢es down the hall, SLAMMING the bathroom door
behind hexr... The PHONE RINGS... Jack grabs it...

JACK
(into phone) <ﬁ§§§§
Yeah...
FRANK {OVER PHONE)}
Jack, Frank, D’Franco cenfes the
minute they walked through oor.
got the warrant. I'm on m §

place now...

JACK
Did he say anythin

FRANK
No.

1)
@
TOMIEN %
Damn it. % «) N
ANK :
That: pa ee ed@ check
out.x.
0°
%&h? @
@F OVER PHONE)
There's”a W out for his arrest.

hasn’t e d in with his parole
er in 5ix months. And he wasn’t

K@@‘%K

FRANK (OVER PHONE)
. Served a yvear in New Jersey State.

P
P

Jack glances down the hall to the bathroom - Kim's still
inside. He grabs her bag and opens it, quickly going
through the contents - packets of condoms, make-up,
sunglasses, certs... He pulls the handgun out...

(CONTINUEDR)
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JACK
88 minutes mean anything to you?

He quickly checks the gun - it is FULLY LOADED. ..

FRANK (CVER PHONE)
No. Should it?

Jack stares back down the hall to the bathroom - Kim told
him the weapon wasn’t loaded...

JACK
I got a call that said I have 88
minutes to live. (::>

FRANK (OVER PHONE) Qi;ﬁ

887 Why not 902 Or 857
At the end of the hall, the bathr r
quickly unloads Kim's weapon,
bag... He dumps her bullets i po £van
bag back where it was... <é§§$
...a48 an embarrassed and Q§§§§i es he ack into
the room, forcing a sm1

LI

This thi ed . . 88
minute p at : . A
stay h egzgyn L. :M5 PM

c

tonight st exe
<

@ o HONE)
gﬁgét put eath watch,
Jack’'s second ﬂg%ﬁﬁ LGiZ;?INGS...

a k, hoéﬁgén

He p ld as he picks up the second line.

JACK
1nto phone)

SHELLY {(OVER PHONE)
I got CNN on the line, Jack, they'’1ll
patch you through to the prison. You
sure you want to do this?

(CONTINUED)
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JACK
Put me through...

Jack hits the hold button, then the first line...

JACK
Frank, you still there?

FRANK (OVER PHONE)
Yeah.

JACK
Turn on CNN, Forrester’s doing a live
interview. <::>

FRANK (OVER PHONE)
I'm in the car, Jack.

JACK
It's simulcast over I'
phoning in... <<;2
’s a

FRANK
Jesus, Jack, Yo

idea considerl T
(cutt éé;&”
Just s ~m the

He hits the hq;d by t ii nd line...

v @8 CNN come o erczal on the TV...

DUCER (OVER PHONE)
@ramm

@@ - & ACK

CNN PRODUCER (OVER PHONE)
cought we lost you.

G?z;¢ JACK
m here.

CNN PRODUCER (OVER PHONE)
We’re on live now.

(CONTINUED)
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Forrester

¢camera - hi

and he ar

(11)

JACK
I can see...

CNN PRODUCER (OVER PHONE)
I'm putting you through...

WALLACE (ON TV)
I'm being told we have Dr. Jack Gramm
joining us by phone. Dr., Gramm, are
you there?

JACK
{into phone)
I'm here...

WALLACE (ON TV)

Have you been watching the V1ew°
JACK
Yes"‘
WALLACE
Then you must have 11
or you wouldn’t B¢
JACE (\—dj
You'’ve been Q!r ng t forgl ss.
I just wa ‘f‘\‘ ' to W that
5 or iv%n him,

right at the

hol s
screen, it’s as 1if Jack

ersation...

N TV)
But I r 1ve eryone, Dr. Gramm,
inclu

dggggh llke§h§§ to turn this whole thing

W<1ll this isn’t about you,
t your 30 plus victims. It's
fact that you tortured and

ab
§3§> d them...

Forres

him off...
FORRESTER (ON TV)

I was falsely convicted, and you know
it!

(CONTINUED)
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JACK
Interesting that you never said you
were innocent.

That catches Forrester by suxrprise...

FORRESTER (ON TV)
I an innocent!

JACK

You’re guilty as hell, and you're

getting what you deserve. dgfi};
FORRESTER (ON TV) <::>

We all get what we deserve, Dr. Gramm.@iD

JACK %
Meaning? Qgiip Gzipp :
FORRESTER (OB
eseTved -
e?

Meaning we all get ~f d

including you, <i;2

Forrester almost smi

D Lo

As Jack watches P 4%omething hits him - he turns

quickly to the bovodk 1 hind him, grabbing a Bible. He
flips thro the £ t ree pages, counting verses...

He hit ld, t &he other line as Forrester continues
PRAYIN T .

Q cx
to phone)
¢ you still there?
FRANK (OVER PHONE)

What the hell are you doing, sparring
with him on national TV?

(CONTINUED)
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JACK
Frank, the 88th verse in the Bible is
Genesis, chapter 4, verse 8, “And Cain
talked with A’bel his brother: and it
came to pass, when they were in the
field, that Cain rose up against
A’bel, and slew him.”

FRANK (OVER PHONE)
Sorry, Jack, but I don’t know what the

hell you’re talking about.
sacK @
I need his juvenile records opened. <::>
FRANK (OVER PHONE) QiZD
We've been over this a mill ime%ﬁ N

JACK
Pull some strings, Fr d§§§§>
FRANK (O NE)
I'1l see what I ..
D’ Franco's, I g§§§> o.(zigb 6?229
™ s
Call me as as ind ~som ng.
He hangs up on F'asgizgd h e <ﬁ§;>f%ne, but the
PHONE ABRUPTLY G AD
0 G;
oy ‘“@ ,%
§§éﬁ to the Iy spotting someone else

He turns ba @
i Forreéster, just outside the cell

in the backgrowid behi P
in the shadows. @' 't quite make the person out...

He steps cloger then quickly hits the rewind
button on Jivo tkpller - the scene rewinds... He
stops it reeze the person in the shadows is Mike

Stamp.
isfig

v rns to the live broadcast ~ Forresterx

:: ayer...

FORRESTER (ON TV)
iy the Lord have mercy on our

@Tz;? (he opens his eyes and looks
directly at the camera)
Especially you, Dr. Gramm...

There’s a sudden KNOCK ON THE DOOR as CNN freezes on the
smiling face of Forrester, with their “LIVE FROM DEATH
ROW” graphics...

{CONTINUED)
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Jack grabs his 9mm... There’s another KNOCK ON THE DOOR.

) KIM
{(whispering)
It could be one of your neighbors.

. JACK

: (whlsperlng back)
Mrs. Lowinsky is the only neighbor
here during the day, and she just

left.
KIM @
Maybe she came back. <i:>
JACK @
She hasn't missed her weel&zi>
P .

appointment in five years

Jack glances back at the TV - For r’'s
gtill on the screen...

9mm leading the way, Jack sl @ov the cen
...and glances through G?zib

QUICKLY TO HIS POV T EPHO is staring
down the barrel cf nce e dives to the
floor...

ACK

?to Kim) %
THUMP! THgﬁhﬁ... ggggg G3 RIP through the

peephole, SHATT and part of the door...

Kim SCREAMS and dilcks over... Jack instinctively
FIRES BACK IgHT T THE DOOR - BAM! BAM! BAM!...
There’ s a Body hitting the floor...
ggb 6§:§§§§nt beat... Jack holds his aim...
R\
as it?
JACK
I don’t know...
KIM
You don’t know who it was, and you

shot ‘em?

{CONTINUED)
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Jack slowly makes his way back to the door,.. He glances
under it, looking for any shadows, or signs of anyone...

...but there isn’t any... He peeks out the large hole in

the door, spotting the lower half of a body on the floor -

just the legs and shoes - he can’t see a face... But on
the floor is a shattered cell phone, a bullet hole right
through it...

The seconds tick off.., Jack slowly disarms his alarm

system, then unlocks the door...
RIM @
(freaking out) <:j>

What are you doing? Don’t open the
doorx... 62;9

Jack reaches for the doorknob... Tr rig y Kim
grabs her bag and frantically ‘@ ug earching

for her handgun... She finds it e
shaking in fear, she takes ain

...a8 Jack slowly pulls th 0
INT. HALLWAY...
...to find the bull den hlwedy body the floor,
silenced weapon in fang— it orge, the shattered
cell phone besid&??>> GEED

nexO): N

Wk@h& hel
Her hand sh@ and (29) eapon leading the way,
u,

Kim slowl kes way \% tind Jack... He turns
around and see gun in\her hand, pointing directly at
him... There's ntﬁﬁZZi%eat... '
o
...then s owers &hs apon...
CKIM
(::) ’ x-boyfriend. ..
§§§§, qii;:;> JACK

your ex-boyfriend?

Kim noé@?%%gt it is as tears £ill her eyes...

KINM
My Dad always said he’'d either end up
killing someone, or someone would end
up killing him...

(CONTINUED)
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JACK
(trying to put the pieces
together)
He was outside an apartment I was at
earlier... And he was in class this
morning. ..

KIM
(surprised)
In class? Oh my God...

JACK
(suspicious)
He didn’t sexrve time at Bayside. He <::>

was in New Jersey State. Qiip
KIM
So? He’'s been stalking me i
nineteen, you think I g
prison he was in!
Kim slowly backs up as Jack n and.

INT., JACK’S APARTMENT...

She steps back into t rtm Jac
You’re ggpirt é?QSDoc,
stat;sﬂi%@&
someghln -Z%E}; was ~- d to

T O
%Wkte’ s , Kim?

iégss xmlt, where is it? You’re
<::> pos o carry it at all times.
@;E% my bag.

JACK
1t’s not.
- KIM
Yes it is.

(CONTINUED)
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JACK
I went through your bag. You have no
ID in your bag at all.

KIM
(tears start flowing again)
You’re starting to scare me, Dr.
Gramm. ..

The FIRE ALARM abruptly BLASTS... Jack turns back to the

RIM
(panicking)
The building’s on fire...

door as the HALL SPRINKLERS GO OFF, SHOOTING WATER
EVERYWHERE... More ALARMS SOUND... @

Jack turns back to Kim, who stands
at the smoke bellowing up the fr

Earl’s VOICE breaks OVER THE
EARL (O

All residents,
building. Do n

Repeat, do q§§§> e

Kim grabs her bag Q§§§§ arts
M

...but Jaﬁ@fs h he(E -e E RINGS...

Dr. G the b ing’s on fire!

< ACK
(guic aysdwering the phone)

[N

Lo

VOICE (QOVER PHONE)
Iisten to the tape, Dr. Gramm?

ed voice...

VOICE (OVER PHONE)
think you should listen to the tape.

CLICK! The phone goes dead as smoke starts to enter the
apartment... Jack glances at the clock - it’s 11:20...

(CONTINUED)
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KIM
Dr. Gramm, we have to evacuate the
huilding.

She glances back out the window as Jack turns to the desk
and reaches for the tape - but stops just short of
touching it. He takes in the smoke slowly filling the
room - he’s running out of time. He suddenly grabs the
tape and shoves it into the tape deck. He presses “play,”
then steps back in fear of what he’s about to hear...

...but there is nothing... He moves closer as a FAINT
VOICE is HEARD... Jack turns the volume up all the w

smoke slowly engulfs him and Kim... The FAINT VOIC
HEARD again - it’s a little girl... Qiip

FAINT VOICE (OVER )
...Help me, Mommy... Dadd Sy dae 6?i>9

Jack instantly recognizes the v

JACK
Kate...
@
What?
n‘t
o

From her position, vokge... Tears f£ill
Jack’'s eyes - heé?f%>t t
ALN BE APE)
ﬁease h . I scared...
Jack brea& c .

SOBBING uncontrollably...
Dr. Qg@ﬁ?
She hurrie tqohlm, g to help...

éRIM
ha o get out of here, Dr., Gramm.

s

ards the door as the PHONE ABRUPTLY
Jack back to reality... He grabs the

RIN
RINGING

JACK
(into phone, enraged)
You bastard...

SHELLY (OVER PHONE)
Jack? What the hell’s going on?

(CONTINUED)
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JACK
Shelly?

SHELLY (OVER PHONE)
The boys are stuck in traffic. Don't
leave the apartment until they get
there...

The PHONE GCES DEAD...

JACK
Shelly?... Shelly? @
The room is almost completely covered in SMOKE,,.
shoves his 9mm into his belt, grabs the tape, sh it
into his pocket, then follows Kim aut door and dnto
the hall...

INT. HALLWAY...

Instantly soaked by the sprin Jac d§§§;> 's
body, taking in the shattere h

sprint to the fire escape stai n.

INT. FIRE ESCAPE SZAIR

They hurry down the
entering from the
they can’t make

1

catches him, hel

o many PEOPLE
h smoke, that
stumbles... Jack

t.l.

iice the last flight of stairs...
o@hers the bottom floor and hurry out
2 C%g NG...

someone may be waiting for him, Jack
9mm as he glances around, taking in the
He hurries Kim and the 0ld Man through the
lobby, the entering FIREMEN...

FIREMAN 1
. (shouting to each other)
WE FOUND THE SOURCE. WE GOT AN
INCENDIARY DEVICE WITH A TIMER.

{(CONT INUED)
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FIREMAN 2
GET THE BOMB SQUAD IN HERE IN CASE
THERE'S A SECOND ONE...

FIREMAN 3
WE NEED ARSON INVESTIGATCRS TO0O...

EXT. STREET OUTSIDE BUILDING...

Jack and Kim follow the fleeing apartment DWELLERS into
the street, where a huge CROWD has gathered... He help
the 01d Man to the curb so he can sit down...

Fire trucks line both sides of the street... A NEW

arrives... Two POLICE OFFICERS try and maintain
but most of the apartment dwellers are@%ﬁalcked.

They push their way past the News C \ but ‘&rowd
shoves back, people are pushing e tin
breakaway...

A HAND reaches for Jack. H;§§§§§§§b in d...

A Woman spots the Smm in hi

HE'S 6OT A G

dack spins around,
the gun, thinkin

ets pushed cne way,

Jack anothe th ST\ separated in the sea of
PANICKING i}e sen @b
The two Poliée O

i £§Zé;‘ overwhelmed... People fall
and are tr led... complete chaos...

ica d ar g gor whoever has
the n tryifg to kill him, and
@G th @ ... The crowd

DR. G

Jack t face-to face with Frank. Surprised
to se OVER the crowd...
JACK

WHAT ARE YOU DOING HERE?

(shouting back)
I FOUND SOUVENIRS IN D’ FRANCO'S
APARTMENT JUST LIKE YOU SAID...

Frank pulls Jack to the side, out of the crowd. ..

{CONTINUED)
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JACK
I knew you would...

FRANK
They’re from all Forrester’s victims
too...

JACK
(shocked)
What?

FRANK
They’re all marked, dated, and
categorized... (::>
JACK
But that’s not who D’Franco ;)he'’s
not organized - he'’s disomg§3§ ed.@?ipp

Frank pulls out .a handful of Po a&.@ @

%@dﬁd

Frank just loo :: Him -

anymore... 8

&

FRANK
Believe me, he got aniz 3
JACK @ %
{taking in e’ p
ou

They're all \ a row, f
{pecting o

oesn’t believe Jack

&
cRit
g%ter's ilty as hell, Frank,
Can’t %ﬁgf%ee what he'’'s doing?

FRANK
n't see, and T don’t know that
2 ilty! I always took your word
it. You're the fuckin’ expert!

JACK
He’s guilty, Frank.

FRANK
The evidence says he’s not.

(CONTINUED)
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JACK
He manipulated the evidence!

FRANK

{right back at him)
So did you!

For the first time, Jack doubts himself, and Frank can
see it...

FRANK
Goddamn it! @
Now Jack doesn’t know what to do - he’s thinking h
but it’s brain overload... Giip
&

—— S
I'm calling the Attorney neyral’s
office. Maybe I can sal hat/
left of my career, I’ est o
the same...
JACK Q§§§5
(dead serio
He killed my sié%k; {
&

<&
What? @ /&
Qg
Apuliing e tap
He::eqy me ape, It’s of Kate...
i\\éase te h hat everything
you Forr was because you

)
thougggjﬁ d your sister over a
quarter o
&

(
i§ix ury ago!
JA

8 'xfy of everything he’s accused
(:i) £, a ore.
%& FRANK
‘ -'- you even know it was him who
sent you the tape? And how do I know
u’re not just losing you fuckin’
ind?
JACK

(checking his watch)
I need 20 minutes, Frank.

(CONTINUED)

90.



CONTINUED: (3)

FRANK
It’'s over, Jack...

JACK
Not for 20 minutes, it’s not! 20
minutes, that’s all I need...
Jack doesn’t wait for an answer... He darts through an

opening in the sea of humanity, racing after Kim, now
halfway down the street, running...

FRANK
{screaming after him)
20 MINUTES, JACK, THAT’S ALL... @

Free of the panicking crowd, Jack bre nto
charging down the street after Kim. ?

EXT. INTERSECTION... END QF BLOC @

Dripping wet, panicked, paran Ndhd s l in

of the street, Jack darts argundythe a ‘e
EXT. STREET CORNER,.. @

...as5 an AIR HORN BLA t f&e 7 headed

straight for Jack... TS

Jack dives out o

The fire truck, j ck a hits the pavement
with a THU ring ‘ﬂ‘and shirt... Blood drips
down his g&craped and bruised...
QUICKLY TO CK'S :'ces down the street - Kim
has stopped an tur ack - she is trying to
decide if she im..‘ Jack looks at her... She
looks at him@..

%

There's nge t between them as she slowly makes
her wa ck do e street...

f’t £ up as she approaches and they hurry to
-- tlng behind a parked truck...

JACK
(curxous)
y'd you run?

(CONT INUED)
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KIM
You mean besides the fact that I told
you I love you and you could give a
shit, that my ex-boyfriend just tried
to kill us and you shot him, and that
your building was on fire and you
wanted to stay there, then freaked
out?! I was scared.

JACK

(even more curious)
Why’d you come back? <§§§§>
KIM

I don’t know...

He looks at her... She locks at him @%ﬁk s ggg%t a

moment between them...

JACK
(taking her by t
Cone on.
KIM
Where we goxng
.
To the ap ! @%ﬁ} Iowas
with lasst t.
O
IM
Jes %, ack, e e a woman in this
c s 1Ep :: with?
( y st

Wh Gﬁ@;ycall me Jack?

Q@f??%use tha your name.
@ JACK
§3§§5 Yoggiib s call me Dr. Gramm, or Doc.

KIM
gh with the paranocia, okay? I lied
en I said I liked it in a man...

There’s a beat as Jack looks at her - it’s a huge moment
as he finally decides to open up...

{CONTINUED)
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JACK
Remember in my apartment when you
asked me about my little sistex?

KIM
Yeah.

JACK
It was my fault...

KIM
What was your fault? d§§§§§
JACK
I ran off and left her...
Kim realizes what he is saying and ¢ @Egkdly cogilln her
own tears... Q:§$> _62§p§
JACK @
It was less than a b ut en, I
turned back, she wa ne, I J0s
fooling around... S
© . D%
t 44%§m8ther
@ my sight

V burpoese.

cid.

amed you, didn’t

Jack and Kim dart down the alley, then round the
corner. ..
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EXT. STREET...

.+.into the street...

INT. INTERSECTION...

...cutting across the intersection...

' EXT. ANOTHER STREET,..

...where they find themselves in front of Sara’s
apartment building... d§§§§>

Jack hurries up the stoop, Kim following close behgizb..

EXT. SARA’S BROWNSTONE... % @

Jack presses the intercom buzzer onQéE&xy £l b
Sara’s... A WOMAN answers first, ed the
WOMAN, then a MAN...
1ST WO @ IN )
Hello? '
2ND v@y o
Yes?.. <:;>
% ©
OVER@ ¢ N
Yeah?..(a}9 @239
o B
i@is; to ir }
The buzze&@zw @the UNLOCKS... Jack pushes it
: .é?ZL;f

open and they efit
INT. ENTRY WAY. .S

<« Jhurrying
INT ‘ \
Ja%d .
...theqfizgy d floor...

evo3xd... \/dnd finally the 4th - Sara’s flooxr..,
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INT. HALLWAY OUTSIDE SARA’S APARTMENT...

They slowly make their way down the hall, Jack leading
the way... As they get close to Sara’s door, he pulls his
Smm. ..

KIM
(whispering)
What are you doing?

JACK
(whispering back)
This is the building I saw your ex- <::> :

boyfriend outside. The woman inside

works for an escort service, ich .
nmeans somebody paid her to b ith me
last night, and I'm going t d %g‘ o
who. 2)»

He reaches for the doorknob a

INT. SARA’S APARTMENT. . .

.+ .pushing the door ope . Ja¢k and
Kim slowly enter... SE;@
Rim quickly takes i ope rp clothes
scattered about, pty rench wine on the
floor... <:i>
, KIM
L <;:i.ke d good time,

Jack move wly W B ‘ owards the bathroon,
following t 8Q F T NNING WATER... He reaches

the bhathroom a j u Veoo
INT. BATHRooﬂ. - %
Sara’s oif %5 gprawled on the £loor in a puddle of

blood.C:i>
3%& JACK
KIM (BEHIND HIM)
at is it?

Jack takes in Sara’s body, the murder weapon beside it -
the large wine bottle opener... He turns quickly back to
the opened Murphy bed, her clothes still scattered about, -
the empty bottles of French wine still on the floor...

(CONTINUED)
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JACK
He’s trying to frame me...

KIM
{(suddenly spotting the body)
Oh my God... Oh my God...

As Kin freaks out, Jack spots something on the table
beside the bed - a credit card receipt. He hurries back
down the hall...

INT. SARA’S APARTMENT... @
Jack picks up the credit card receipt - it’s his cﬁiﬁi

card, with his signature... Qiiﬁ
JACK
Somebody forged my signatugégp. @?Epp :
KIM
{(completely freakin t)
Oh my God... Oh my o Q§§§5 <:>
RKim starts for the door., k r, innthg her
back around,.. d§§§>
0O A OD%
You kill @ /& N

(h
Ch my(-»
She's hysterdcals'..J laps her face, trying to snap
her out of it.o. Sh@Q%g ¢ at him, wide-eyed...

JIACK

kill her, Kim. Your ex-
did.

did

ﬁiii‘ KIM

ou killed him...

g&&@bo

JACK
Forrester figured it all out...

KIM

(still freaking out)
You killed them both...

(CONTINUED)
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Rim’s CELL PHONE suddenly RINGS... Kim doesn’t even hear
it - she’s near catatonic with fear...

KIM
Why did you killed her?

Jack pglls out the RINGING PHONE...

JACK
{answering it)

Yeah...
VOICE (OVER CELL PHONE) @
Killers like this always return to the

scene of the crime, don’t they Dr. 62;9

Gramm? 6%%9
It’s the distorted voice... Qéi)b G?jpp .
ﬁ<:2?
phthe still

VOICE (GVER

Tick-tock, Doc... Yo
to live...

Jack turns back to Kim -
in his hand, Jack races «ut\t

INT. HALLWAY... (::>

...and down the <§§§8 th&2é§§2

INT. STAIRCASE,.. ‘Gzzp

Kim is ha& down @a'running frantically...
gesrafte b AR

Jack char

...down to the(éggvfl Janding. . .

...the 2nd qgr...£§§>
.+ .the i . afid £inally the ground floor...
WAY

INT. :

sut the front door and halfway across the
races out the front door after her...

Kin al %
street .

EXT. ST OUTSIDE BUILDING...

Kim jumps into a cab... Jack races down the stoop,

charging after the cab as it PBELS OUT, SPEEDING down the
street L I 3

(CONTINUED)
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Jack sprints after it, running down the center of the
street... Cars SWERVE... HORNS HONK... DRIVERS SCREAM out
their windows... Jack ignores the SCREAMING Drivers and
HONKING HORNS, and keeps running, but he’s losing ground.
The cab is pulling away from him... ’

A second cab suddenly rounds the corner... Jack flags it

.

down... The cab stops in the middle of the street... Jack
jumps in...

INT. SECOND CAB...
...and shouts to the CAB DRIVER... dggiéb

JACK
FOLLOW THAT CAB! % @

The Cab Driver turns around... <§§j> 62i>;> .
CAB DRIVER () '
You’re kiddin'’ me, xid
JACK <§§§s .

0D
C VER
Okay... %3§y o
The Cab Driver séz§§§§% it@%égizgj éﬁﬂ%}ﬁ%s cab...
EXT. STREETS OF Q
Half a b sre, o (@abs SPEED down 110th street.
The first it SOUEALS right,..
+..and speeds ces T cab follows...
INT. JACK’S CAB... széy
<&
...closiﬁiggﬁh eapcgi each passing second...
JACK
g&&l Sheaded back to Columbia...

Jack gui fiches a number into Kim’s cell phone...
The ph § on the other end, but not fast enough for
Jack...
JACK
Come on... Come on...

SHELLY (OVER CELL PHONE)
Jack Gramm’s office.

(CONTINUED)
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JACK
(into phone)
Shelly, it’s me.

SEELLY (OVER PHONE)
Jack? Thank God... The boys arrived at
your place to find the building on
fire. They found a bullet-ridden body
outside your door... We thought it was
you...

JACK
I shot him...

SHELLY (OVER PHONE)
What? Qii@

SHELLY (OVER 4&.} )
Jack, the phone n rou’ re ng
from just came up i the cal D
screen, it’s not 5.

JACK

I know...

about the implications... He pulls out
r Laura gave him, glancing at the name
ands it to Cab Driver...

Q??&ﬁz JACK
is address, Where is it?

. CAB DRIVER
The Hudson River.

(CONTINUED)
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JACK
What?

CAB DRIVER
125th doesn’t go that far west. Either
you got cne extra number here, or
somebody gave you the wrong address.

JACK
You sure?

CAEB DRIVER
I've lived in this city my whole life.
Been a cab driver for ten years, of <:j>

course I'm sure,., 2 @i;)

EXT. 116TH STREET...

S
Kim’s cab takes the corner, turni n 1 @25;1 J 's
cab follows...
EXT. COLUMBIA UNIVERSITY... @ @
Kim’s cab SQUEALS TO A 8 t ter efge-of Low
Plaza... Kim jumps out d sages gh&Egg aza...
...as the Cab Drive DS o in the adl,Vdisappearing
down a side street(.~\& mom cex/\\Jacgk’s cab SQUEALS
to a stop... Jac 8 ou c&:§§ after Kim as the

Driver adds up t re,
<

% 1

w out and gives chase, charging after

TE:%%%%L the center of Low Plaza... Jack sprints

after h nocking STUDENTS out of the way...

=
H
=]
-
4

STUDENT 1
Watch where you're going...

Behind Jack, the Cab Driver is SCREAMING HIS ASS OFF...

(CONTINUED)
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Kim SCREAMS as Jack closes in on her... He grabs her from
behind...
JACK
(crazed)

What is going on?

KIM
It wasn’'t my idea.

. JACK
What wasn’'t your idea? dgfi}s
RIM @

We thought you’'d be proud of us? 6;;9
JACK @

Who is “we?” QSiEP @2:;9
KIM @

The class...
JACK @

What are you ta aﬁizigb GFE:D
KI

Mike Stamp é§§§>up the .ide he

said if w (ed i d give us

all “a’ ean rov it.

No one @ up

&

<
K
<iu‘.i:! %ﬁxa was mugged. She was

t& the ground from behind and

e
(:i) r_ph stolen. She didn’t see her
{gb at .
K KIM

are you saying?

JACK
You tell mel

The Cab Driver races up behind them...

(CONTINUED)
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CAB DRIVER
What the hell do you think you're
doin’?

Jack spins around with his 9mm...

JACK
BACK OFF!
CAB DRIVER
(holding up his hands}
Okay, okay... We're cool...
The Cab Driver backs off, and fast... Jack turns to
Kim - she’s gone. He quickly scans the_¢rowd, s g
ﬁégith Scie

building... He races after her...

CAB DRIVER @
Sonofabitch...

g
EXT. HEALTH SCIENCES BUILDI . @ Q
Kim sprints up the last ep hin the
building... Jack races __afte h&;g@ steps and
t

op stair and
INT. HALIWAY...
The hallway i empty.,

stops
sign of Kim<> % q)
He slowly ers, < g his way down the

hall... There’s udden B NG NOISE... Jack turns
towards it - iﬁﬁé)g mj Zrom the women’s bathroom, and
it sounded ;%ke STAgizggoR SLAMMING SHUT...

e bathroom and pushes the door

Kim as she races up the steps of tﬁisip

e way, he enters cautiously - the stall at
row is closed... Jack glances under the

JACK
I know you’re in here, Kim...

He moves down the line of stalls, 9mm leading the way...

{CONTINUED)
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JACK
I'm not going to hurt you, I just need
to know exactly what Mike’s plan was?

omm still leading the way, Jack reaches the closed stall
door and shoves it open — it’s empty... He quickly spins
around, making sure no one got behind him - he’s alone...

The bathroom door suddenly flies open, SLAMMING AGAINST
THE WALL... Jack spins around with the 9mm ready to fire

it’s Dean Carecl Ann Johnson...
CAROL d§§§§>
Jesus, Jack, what the hell are you
doing? Qiig
TacK @,
I'd like to ask you the s&me)guest ©

CAROL @
What are you talking abeyt? <i;2

Orem.,
CARO } %

Calm down, J&ckN. IKwWAS usti@%
innocent e ent, >t ;2ﬁ§jl

nCH @EED
Experil@ I @ ma @
womayp’ s bee z%gﬁred

AC
Call £
&
wha£§§§e

< (o)
ck, a you talking about? Who
<::> y ocot? Who'’s been nmurdered?

[z

He steps towards her... Sh teokes

& JACK
r\ rd)
Cal}) it off!
The CEL NE suddenly RINGS... Jack answers it...
JACK

{intense, into phone)
Now you listen, and you listen good...

{CONTINUED)
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SHELLY (OVER PHON E )
Jack, it’s Shelly.

Jack is surprised it’s her...
SHELLY (OVER PHONE
, Somebody got Forrester’s juvenile
' files opened - they just went public
with ‘em. Forrester killed his step-
sister when he was 15.

JACK
His step-sister?

7K O
What was her name? QEZD

SHELLY (OVER P Qgi;}
Sally.

e @
Her last name? <é§§§

‘¥é§§n (35%@3 K:ggzzb.
A’bel... %& ¢
Cain(]f;e . @ '@&ng.

For;g ng. I
yed Ka llng. He’ s making
@i' risg are the same
R PHONE)
That' &?fack Forrester was
gent to-a hospital until he was
e

Epen

chCK
the mental hospital?

Q&& .‘1 SHELLY (OVER PHONE)

JACK
ere was he released?

Abell.

mp‘

&

« v

_ SHELLY (OVER PHONE)
Rochester, Your home town, Jack.

(CONTINUED)
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JACK
When?

SHELLY (OVER PHONE)
June 13th. . ®

JACK
1977.

SHELLY (OVER PHONE)

How did you know?
JACK <::>

The same day Kate disappeared.

SHELLY (OVER PHON ) 6229
What does it mean, Jack?

Jack doesn’t answer Shelly, or h

SHELLY (O NE gg
Jack?... Jack?...

Jack turns quickly to C

Where'’ 9
O
In my o 62;? <:i>

Oti he QM)

A
t e gun, Jack.

and heads out the bathroom door, Jack

HEALTH SCIENCES BUILDING...

Carol mak her way towards hexr office, Jack behind
her... STUDENTS start to fill the hallway. Carol and Jack
move through them - Jack more paranoid than before...

He pushes Carol through the door...
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. INT. CAROL’S OFFICE...
...and into the office - it is empty...

JACK
There’s nobody here.

CAROL
it’'s not 11:45 yet.

Jack glances at the clock - it's 11:41...

4 minutes... (::>

CAROL 6@;9
Calm down, Jack. No one was oseg(z

to be here until 11:45 exastly. Th
what they agreed on... <::>
Why 11:45 exactly?
CAROL f \
That’s the timé§§§; eed
the results eir S

et et
’ Jack just looks at @-— he @n t&iqye her.
RO %
No one 1if t hurt , Jack. It

1‘Eii..
onn here for the
next tes.
&
He backs int¢ a corper, 1ling Carol with him... then

places her gron m like a shield... He glances up
at the ¢ ' watc%}n it tick off seconds...
@ caaon
dgb ‘ atétraught)
Jack please, someone’'s going to get

& Your students were just trying
ake a peint...

i
JACK

And what point is that?

The door suddenly flies open - it’s Kim...

(CONTINUED)
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KIM
{out of breath)
I'm sorry, Dean Johnson, I was coming
to warn you...

JACK
Come on in...

KIM
Jack, I can explain...

JACK
There you go calling me Jack again,

CAROL
Listen to her, Jack. QiiD

JACK GEED
I'm not listening to ei e o
two.
KIM
Please, Dx, Gramm..
Carol’s PHONE suddenly 2 00 Gigigt, then up
at the ticking clock..
<&

L

JACK
Why?Who is

%@t@

Jack glances upéggpt d@k again - it’'s 11:42... The
PHONE CONTINUES

d@g;igl pen if we don't answer it?
ey" ct with Carel - they exchange guick
as
al :
exact al

slowly reaches into her bag... Carxol
but she readies herself as best she can...

&

’s up to something, but isn’t sure

The PHONE NTINUES TO RING... Jack can’t stand it any
longer and finally hits the speaker phone.,..
' JACK
{into phone)

What?

(CONTINUED)



"\

CONTINUED: (2)

FORRESTER (CVER SPEAKER PHONE)
Hello, Jack...

The voice sounds the same, but this time it’s not
distorted...

JACK
{(realizing)
Forrester...

FORRESTER (OVER SPEAKER PHONE)
I hope my wife’s been treating you
right.

Jack glances at Kim and Carol - he’s not sure whi
Forrester is talking about. He sudden ots th

the index fingex of Carol’s left hag:§§>

JACK
You?

&

e

ing on

O §
carol realizes what he’s st at 3g§§§;§seég§§% and.

HONE)

TER S
Now isn’t 8 fun., n L ¢ t
fuck h thou d 1 P
(la@{?@n‘ g)
I cay hes¥ hy 2 incre rate of

br ngng t don’t know which
e Ne
@K
h

CARCL
I wear it so s{ééﬁn hit\o .
-RK§§;§
én'

But I Mi tamp...

< 9) ER (OVER SPRAKER PHONE)
ets Ju t ng to make you proud
roving yeu wrong. Unfortunately
o b £ you, you both believed the
llsh was feeding him,

"@ manipulated him into setting up
118 whole experiment.

6?@;? FORRESTER (OVER SPEAKER PHONE)

Why does it sound like such a negative
thing when you say it. We’re running
out of time, Jack.

Jack glances at the clock - it's 11:44...

(CONTINUED)
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FORRESTER (OVER SPEAKER PHONE)
Did you listen to the tape I sent you?
You have to turn it way up to hear
her. That’s because I've listened to
it so many times over the years that I
must have worn it out. The first
time’s always the best. The rest are
just chasing that high...

JACK

You killed my sister...
FORRESTER (OVER SPEAKER PHONE) <::>

Of course I did, but then you always
suspected it, didn’t you? I n isn’t
that what this has always begggﬁbout
all these years?

NROSE
JACK @
(exploding)
YOU SONOFABITCH! @ % Q

FORRES
(a chuckle)
But the reall
set it up ¢
sister. Yo
pocket, y

Jack reaches for

FO Sé%R (OVER SPEAKER PHONE)

o (gloating)
é@é 's a% o it in your apartment,

%

Jack g;gz suddenly grabs his gun hand in hers.
He f@x ' s!ﬂﬁi
tr . QS.)

over his trigger finger and pulls the
JACK
(screaming)
0!

AM! Carol is HIT and DROPS...
He fights for control of the weapon from Kim, who just
smiles and lets go...

(CONTINUED)
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JACK
(realizing)
You’ re married to Forrester?

KIM
Not legally, but in the eyes of God...

Jack glances at the speaker phone - Forrester is LAUGHING
HYSTERICALLY...

FORRESTER {(OVER SPEAKER PHONE)
{laughing)
Isn’t she good, Jack? And you just

thought she was a good lay...

JACK @
Your ex-boyfriend? GEED
<&
o O Dy
He's nuts. A total stalggzbfrea
(a smile)
But that doesn’t me e wqg§§§> whégzz

I ask him,..

JACK %) @
{realizi
You set this e t up —§M
Stamp, 8, D Qgﬁgg.é.
. ovn@m KER PHONE)

sti
is over...

Ti -ygck, D Your 1li
Jack glan @ at t changes to 11:45...

Stamp and Laur

gl E%ggie and Don, Leeza and Albert
Jackson, Matg Wi ' y Dixon and the others... They
take in Ca 'ﬁ blog§¥b y as Kim turns to them as

The door burstjzggp Jau 8T ts rush in headed by Mike
¢}

be.

inanocent

KIM
("‘\: in her eyes)
Q& } to stop him...
Everyo 3 at Jack, the smoking weapon in his hand...

Jack tur to Kim, searching her face with his eyes, and
that’s wheén he notices the latex glove covering her gun
hand. She pulls it off and smiles as she holds up her
left hand - she’s wearing a wedding ring...

(CONT INUED)
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Frank and a DOZEN FBI AGENTS, Campus Security, and NYPD
OFFICERS rush in with weapons drawn...

FBI AND POLICE
(screaming in unison)
DROP THE WEAPON... NOW!
Jack glances around the room, taking in every student’s
face, one-by-one - Kim is gone... He glances back to the
speaker phone as the line suddenly goes dead...

FRANK
Drop the gun, Jack!

Jack slowly places the weapon and cell phone on sk.
As he does, WE HOLD ON the cell phone it’s still jon -
Jack never hung up...

SHELLY (OVER »*-

ONE
J&Ck?. + e J&Ck, are YO “ Iy ? a . o@ @

INT. EXECUTION CHAMEER..,

Jon ster,

,\\;k
Gb o

it Do you

WARDEN EATON turns to

strapped to the exec;
;Ei ;

Jon,
nextot

éiibggy la
Forrester

chamber an nto é§§§§i
INT. WITNESS R

.. .where Ki s ts s Q?Z;?back at him... The phone in the

executio er s nly RINGS...
INT. ~ R...

WARDEN EATON
ulckly)
"< the Governor’s office, hold
everything.... :

@
‘ (‘@ es out the window of the

m.ll

Warden Eaton grabs the phone...
' WARDEN EATON

(into phone)
Yes...

(CONTINUED)
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He pulls the phone from his ear and turns to the still
smiling Forrester, strapped to the execution table...

WARDEN EATON
It’'s for you...

WardenEaton puts the phone to Forrester’s ear... There's
a beat... then a voice...

VOQICE OVER PHONE
You have 0 minutes to live...
Forrester’s eyes go wide as he glances out the win .
...where Jack stands staring back a lcggpne to
his ear. Behind Jack, Frank and hi ts h £ Kim.
e RO
(into phone)
Tick-tock, motherf €L .. ock.
FORRE %o ONE)
e, o

(screanin
&
Jack hangs up his d€§§§pho (ééﬁtti f£> Forrester’s
SCREAM... He turﬁéZE&N bac%é%@ hﬁiii; ow, taking in

INT. WITNESS ROOM...
S,

NOOQOOOO000. .
Shelly, beside t ‘ ewe lace Hauser...

o T

You 1 ine open...

© K
you kég§§) at to do...
6%ALLACE
o

8 voice was clear as a bhell.

Q&& l@ KIM
(a smile)
GTZE? Was fun while it lasted, Doc.

Frank motyons to his Agents, who quickly escort Kim out
of the room...

FRANK
You got lucky, Jack...

(CONTINUED)
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JACK
(shaking his head ‘no’)
His enjoyment comes from the pain he
. inflicts - he had to tell me.

FRANK
But what if he didn’t?

JACK
He's a creature of habit...

FRANK ¢
But what if you agﬁfxgrong, Jack?
&

There’s a long beat - for once®Jack doesn’t have
answer... Frank just shakes his head, en exits
room. + . .

&

Jack slowly turns back to the execublon cha - rden
Faton nods to the EXECUTIONER... -
anticipatory horrox... And WE. (s



