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[. INT. CRISTINA'S ROOM — DAY

wvered by the
window,

or her back withour taking his eves o
position without waking up.

is brogy, rubs his forehead and remains

Fade our,
Ewnter titles:

21 GRAMS

2. INT. $ODA FOUNTAIN — NIGHT
fade in 10 a soda fountain with white walls and ved booths. The walls
are hung with tmages of their products: milk shakes, sodas, hamburgers.

iwh a pleasant, relaxed

face - aura {five) and Katie (four).

Both lock very pampered,

Laura slurps her chocolaze milk shake through a

MICHAEL
o x 3
oweetie, don’t slurp.




LAURA
Why?
MICHAEL
It sounds awful.
LAGRA

Dsaddy! But the bottom’s the yumimiest pari!
She sturps again. Michael shakes fus head in wuld disapprovad,

MICHAEL
Hurry up: Mom’s waiting for us.

Katie starts blowing tneo her straw, making bubbles.
EATIE
Look, Daddy, a volcano . . .

. MICQHAEL
Your volcano’s very pretiy, but finish up your milk shake so
we can go see Mommy ...

She stops Blowing and laps up the spilled wilk shake from the edge of
the gluss. Her fother suules condescendingly,

3. INT, REHAB ROOM — DAY

A group af people siis tn a civele 1 a typical drieg and alcohol group-
therapy session.

It the proup is Cristing, with an intense look in her gyes, who seews 1o
hgwve been at war for a long time and is finally on the way 1o finding
peace. She walks before the group’s attentive siare.

CRISTINA
Last night 1 was watching Cinderella with my daughters
when suddenly Laura, the clder one, asked me why
rieither Cinderella nor Beauty nor Ariel had mothers and,
goddamenir, she was right: there are no mothers in Disney-
land. And they know about thetr grandma, that I was a
motherless child, and they're scared to death that they’ll
lose me and I don’t know what 1o tell them because 'm
just as fucking afraid. (A4 bear.) Afraid of losing control,
of ending up in a hospital again, dying from an overdose.
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She remains meditarrve for a few seconds. It is obvious that she is in
pain, but will nor cry.

I missed my mother terribly and, damn, I was furious when
the cancer swallowed her up . . . she left me when I needed
her most. And now I look at my daughters and Michael,
and they love me, and 1 love them, and I know I can’t fail
them, 1 just can’t . . .

She remains silent. It scems as if she wants 1o say something else, bur
she just smiles painfully.

4. INT. RELIGIOUS CENTRE ROGM — DAY

Fack (thirty-five) is a sivong, wiry wman, with a closely shaven face
and wolfish featuves. He wears blue jeans, a shore-sleeved shurt.

The phrase “Jesus loves you’ 15 tattooed on his left forearsn, on his right
are a-Chinese Ideogram and rusies, and there 15 a star on the back of
his right hand. A small heart is tattooed on Fis neck.
He sits on a wooden chair in a room decovated only by a cheap
reproduction of a Renaissance huring scene. An old refrigeraror stands
11 one of the corners.
Seated in front of him {5 a skivey, black-haived boy (seventeen), also
rattooed. They play Fenga on a table.
Fack pulls our a pizce, places it on top and the tower sways slightly.
JACK
Think which cne you're going to pull out.
BOY
T abways think, man . . .

JACK

No, you don’t: they didn’t lock you up this time because
vou're not eighteen vet, but the next time you're gonna get
fucked. Your turn.

The boy pudls out a biock and the iower collapses.

See: you're not thinking.




The bov sits, analvsing hiis defear. Jack stands up, gets some oravige
Juice from the vefrigerator, pouss two glasses and gives one 1o the bov.

Stealing might get you money, you can 1ap some
cheerleader’s ass and you can show off riding some pickle-
coloured Thunderbird, but tell me: whal the fuck are vou
gonna do if you shoot a pregnant woman or an old man?
Huh? You know what'll happen? The guilt will suck you
down 1o the bones.

He drinks frowm Bis glass and looks at the boy again, who lisiens, .
aitayed.

o, stealing cars isn’t worth it, believing in Jesus is . . .
He points at his “Fasus loves you” ratioo. He siands up and walks over
to the window,

Come here.

The boy walks over to Rim. Fack potnts ot a new, double-cabin, sifver
Ford Fobo parked i the working-class street that vuns by the religious
Cerive.

See that track? . .. I0%s a beauty, isn’t it?

BOY

“Yesh, it's cool.

Fack pulls owr a key chain and presses the alarm buwion. The truck’s
horn honks and the ights flash.

JACK
1 won it at a Walmart raffle . . .

BOY
Mo shit?

JACK
o shit. But it wasn’t luck — it was Jesus that wanted me o
have that ruck

BOY
{mocking)
That’s bullshit. T bet you stole it

JACK
Jesus Christ gave it to me, if’s he who gives and takes away.

BOY
Yeah right. He doesn’t give a shit abouras . . . I bet he
doesn’t even know I exist,

JACK
God even knows when a single hair moves on your head . .,

Jack presses the alarw bution. The ruck honks and flashes agadn.

5. INT. INTENSIVE CARE UNIT — DAY

Poul — with a grown beard, slighdy long haty, and wearing a winte
robe — is half-sitiing on a bed in the infensive care unit of a wwodest
elimic.

He is connecied to a respivator, with an 1V in his left arm and
elecivodes artached o his chest. A discontinuous green line juinps in
& HOHILOT.

PAUL
{voige~over)
So this is death’s waiting room? These ridicuious ubes,
these needles swelling my anns? . . .

He looks around. Like hiwm, there ave many gravely tl puticits; most of
them are already on the verge of death.

What am [ doing in this pre-corpse cluby What do 1 have to
do with them?

He looks ar a far old woman whose breathing inflates and deflates a
ritbber balloon beside her.

With her and the cancerous tumours rotting her stomach . . .
He then turns to look at a young wman with a bandaged head.

... or with him, who fell drunk out of a third-floor window?
He closes his eves.

T don’t know when anything began any more . ..




He opens his eves.
... 0r when it’s going to end.
He twrns 10 look at the patients.

They say we all lose 21 grams at the exact moment of our
dearh. Everyone: 21 grams . . . the weight of a stack of five
nickels, the weight of a hummingbird, a chocolate bar . .

He staves ar GH WHconsCious Voung woman ((0enly-5ix).
Who'll be the firsi 1o lose their 21 grams? She, in & coma . . .
P, saned, watches the pre~death spectacle.

... Or me?.

6. INT. HIGHWAY MOTEL BATHROOM — DAY

Crisitna, dressed iz black shores and a Tshirg, 15 m a messy moiel
Baidiroom. A bave bulb motded with fly exvrément hangs from the
celling, We hear the sound of water coniinuousty leaking iro the toilst.
There is a cracked wirror above the filthy sink. Cheap flowery
curigins cover the showey stull.

She opens a backpack and takes out a simall baggre filled with cocaine.
She scoops some out with a boulecap and sworts 1. She sis on the
woiler cover, swaliows and brings her hands o her head.

7. INT, EXAMINING ROOM, GYMAECOLOGIST'S GFFICE — DAY

Mary (thirty-2ight), with vigorous, sweel gves, is hying on a
gynaccologist’s examining table, with her legs open on the surrups.
A gynaecologist examiines her with @ nurse beside him. He finishes
and looks her in the eves. C
GYNARCOLOGIST
You can ger dressed now.

% INT. GYNABECOLGGIST'S OFFICE

Mary is sitting before the gynaecologist in a wicely decoraied bur not
vver-luxurious office. The doctor looks over some charis,

B

GYNABCOLOGIST
For how long have you been trying to get pregnani?

MARY
A year and a half. (Worried.) Is there something wrong?

The doctor looks ar her aud hesitares before answering.

GYMABCOLOGIST
Im afraid so. Your uterus and fallopian tubes are severely
damaged. It looks like vou had an infection that was oot
taken care of. {4 bear) Hadn't this been detected before?
MARY
They'd mentioned something, bur ., .

Muary looks troubled. She rurns 10 look ar the docron.
Will 1 be able to have children?

GYNAECOLDGIST

We can try surgery, but the probabilities would seill be shim.
Mury fowers her head, dismaved. The doctor gets up and sirs o9 the
edpe of the desk.

Ixcuse me for asking this, but it’s absolutely necessuary that

you tell me the wuth: have you ever had an abortion?
Mary thinks her answer over and slowly assents.

MARY
Yes,

GYNAECOLOGIST
Any reason?

Mary remains pensive again.

MARY
1 got pregnant when ’d already separated from my
hushand and 1 thought that . . .

GYNAECOLOGIST
(uncomjortable)
I meant medical reasons.




T

Mary lowers her head, ashamed.
MARY
{manbling)
My husband is dying.
GYNABCOLOGIST
T sorry?
MARY
Paul, my husband, be’s dying and 1 want 10 have his baby.
Mary stares absently. The doctor sits dowr next to her.
GYMAECOLOGIST
We can operate and hope you get pregnant in three or four
months.
MARY
(srniling with bitrer irony)
He’s got one month left at most.

The doctor looks ai her, speechless.

g. BXT. PATIO, RELIGIOUS CENTER — DAY

Fack and the boy signal cach other goodbye in the veligious cenire %
pario — it looks like an old prismary school. The bay rims off to join a
group of young men like him playing baskerball

Reverend John (forry-eight) — 7oy, red-haired with long sideburns and
no moustachs, dressed i a sort of black mess jacker — walks up to Jack

as he looks at the bay.

JOHN
How'd it go?
Fack shakes his Biead as ke waiches the boy play.
JACKE
ot good. This kid’s going © end up in jail
JOHN
Be patient; all it takes is one sheep in a thousand . . .

ﬁw@ walk towuards the exit and reach the door. A far man with Jong
hatr carches up with thewm. He slaps Fack on the back and they stop.

FAT MAN

{(io Foln)
Afternoon, Reverend . . . {10 Fack) Hey, Wolf, are you still
having vour birthday party o Wednesday?

JACK
Yep, my place.

FAT MAN
Cool ...

The far man leaves. Fack and Fohn walk outside.

10, EXT. RELIGIOUS CENTER STREET — CONTINUOUS

JACK
See you later.

JOHHN
See you . .. .

ﬂx@ shake hands. Jack walks rowards his rruck, deactivates the
alarm with the remote control and gets in.

Ii. BEXT. wmﬂmnwm HOUSE — DAY

oL E. AFag g
Fack’s Ford Lobo pavks in front of @ humble house: a cheap one-floor
construction in a workmg~class nelghbourkood.

.wm.w.ux& children are playing on the sidewalk, among them Freddy
T..::& and Ging (seven) — Fack’s children. Martanne (rwenty-nine),
his wife — athieric, streefavise, with some class — warches her children
while sitting in a white plasric chair.

Fack gers out of the car and Freddy runs wwards him.

FREDDY
Daddy.

b nicke his ; evr Aderrs
Wa.% picks funt up and kisses hin. Marianne walks up 1o him with
Gina who, more reserved, hugs her father’s legs.

IE




MARIANNE
Hey, honeay . . .
They kiss hello.
FREDDY
ad, are we going to go buy a dog?
MARIANNE
Freddy, we agreed no dogs.
FREDDY
Why note You said that if T got good grades yvou'd bay me
one . ..

MARIANNE
Yorr sister bas asthma and dog hair is bad for her . ..

FREDDY
ir's bad for her, notme .. . Getmea dog . ..
JACK
Weo, and that’s the end of it.
. FREDDY
Well, at least get me a hamster . . .
JACK
We'll see . ..
FREDDY

Promise, huhr . . .

Hack sirokes his head and walks towards the house with Mariaine m
Fis armns,

Iz. BXT. MOTEL SWIMMING POOL — DAY

Paul 15 sitring on an old pool chalr made of inreriaced plastic strips.
His face s filthy with dust and swear.

Absorbed, he stares at the empty pool, the bottom covered wiih
branches, dry leaves and divt. Belund him are the rooms of a dusty
desers motel. Far off we can hear the coos of a mowrning dove,

Crisania (dressed as she was in Scene 6 where she snovis the cocaine;
Sinds Paud and walks rowards hom, She stands in frosa of b, Paul
lifts s hand to shield his eves from the sun vibraiing belind Crisilua,
CRISTINA

Where weare you?
Paul doesst’t answer. He pulls @ vevolver from his waist, opens the
sylinder and empries ous three shells. He puts theis on the glass top of
a white, wrought-iron table. Mesmprised, Crisiina exasuines one of
e,

Did vou kil him?
Paul nods, Criszina grows pale and rums her It laoid Boough her
kain, Both remiain silen.
13. INT. PRISON HALLWAY -~ DAY

Fack walks dows the hallway of a large juil, escoved by twwo guards.
Marny tnmares mock him through the bars.

I®MATE T
What happened? Jesus don’t love vou no more?
INMATE 2
Hey, Wolfl You're back, motherfucker.
Fack pays wo atrenzion. His serious, concentvared siave conrrasts with
thetr babbling,
They veach a cell. One of the guards opens it and signals Fack o g
fnside.
GUARD I
Welcome home, asshole.

Fack glaves ar humi. He walks in and they stam the gare shur

I4. INT. INDOQGR POOL — NIGHT

There are three ov four people swimming letsurely t the pool. In the
fourth lane, Cristing swims in at full speed. Down the third, several
Jeet behind, comes her sister Claudia {rwenty-sever). She is slender and
looks like Cristina.




CRISTINA
1 win.
Clawdia alse takes off her cap and goggles.
CLAUDIA
Yow're just lucky.
Cristina splashes water i her yes.
CRISTINA
Tron’t be & sore loset.

She suriles, confident. A cellphone starts vinging. Cristina lifts herself
out of the pool. Ske walks towerds @ chair, grabs a towel, dries her
Lunds and opens her gym bag.

When she pulls out the cellphone it siops ringing. She looks at the
sereen and puts it aruy. Claudia catches up with her and sits on the
chair beside her.

CLAUDIA
Do you want to go to the jacuzzi for a while?
CRISTINA
T can’t, Michael and the girls must be waiting for me
already . ..
CLAUDIA
O, 111 see you later.

Claudia walks iowards one side of the pool. Cristing wraps herself up
in a towel and grabs her gym bag. When she is about io go, Claudia
calls out to her.

Cristina . ..
Cristing turns wround.

1§, INE MEBTING mm,ﬁw&. RELIGIDUS CEMTER - AFTERNOON
Men and women who look like sinwers bemng saved are taking part in
a religious eevemony led by John. Awmong them are Fack and his
Junily, dressed as they weie in Scene 11 when Fack gers howme.
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me& 18 1o veligious tmagery mside the hall. There arve no pews, only
twetve meial chairs against the walls, where two or three old wowmen .,,m._w

They all vepear Fohn's words tn unison.

_ JOHN
Jesus is our hope .
. EVERYONE
Tesus is our hope . ..
JOHN
Jesus is our light .
EVERYONE
Jesus is our light . . .
. JOHN
Jesus 1s our forgiveness . . .
. EVERYONE
Jesus is our forgiveness . . .
joHN

Jesus is the water that quenches my thirst . . .

. EVERYONE
Jesus is the water that quenches my thirst . . .

Fack vepeats the phrases passionately. Martanne, looking at him
annoyed, barely mutters thent,

16. INT. BEDROOM, PAUL’S APARTMENT — AF{ERNOON

Mugzm is fying on his bed watching the news on TV i a well-furnshed
UL LHDYELSRIOUS apariment, He looks very thin, some fifteen puiouds
underweight, ragged and pale.

Ha brearhes oxygen through a tube connecied to his nose from a gresn
tank on wheels.

He sivs up wwith dyfficulty and rurns off the TV He fixes his robe and
..,,sz.w up, taking care not to get tangled, e walks tnio the bathroom,
trailing the tank belind him.




I7. INT. BATHROOM, PAUL’S APARTMENT — DAV/EVENING

He locks the door. In front of the wirvor arve several Photographs of
babies and on the sink theve is a rubber ducky. Pad looks at it and
puts it back in is place.

He bends down and opens the cabinet wnder the sink. He Funimages
arvund volls of wilet paper, soap, shampoo, vnil he finds a small
plastic tube, He opens it and sivs on the toiler.

Tuside there is a cigareiie and a Hghter. Paul takes the tubing our of his
nose and aghts the cigaverte. He breathes in deeply and exhales the
smoke with great ploasure.

Noises. Paul pricks up his ear. He gives the cigaverre a long drag, opens
the window and flicks it our.

MARY
{out of shor)
Hey baby, 'm home . . .

He tries to push the swioke our of the window with his Bands,

1§, INT. LIVING ROOM, PAUL’S APARTMENT — CONTINUOUS

Mary (dressed as she was in Scene 8 where she saw the gvnascologist)
sets a brigfease and some papers down on the Lving-voom table.

PAUL
(our of shot)
Hi.
Mary juwmips, siartled.
MARY

Jesus, you scared me.

Paul siiles, breathing agiratedly from the effort in geiting there, She
moves close to kiss him.

How are you feeling?

PAUIL
{eromic)
Just great . ..

Mary does not find the answer funny. She notices something on him
and draws closz to smell hom.

MARY
Have you been smoking again?

Pawd shrugs his shoulders, She gets upset.

For fuck’s sake, Paul. If they find out you’re smoking
they’re going to take you off the transplant list. Don’t Vo
get ir?
Paul puffs, unaffected. Mary siarss to search under one of the sofa’s
cushions and can’t find anything. She goes over 10 a different couch
and finds a plastic wbe like the one Pad opened in the bathroom.
PAUL
I 1 don’t smoke I'll go nuts. Pm sick of being locked up in
here.

MARY
Better nuts than dead.

Mary breaks the cigarerte into pieces and twrns o him.

I don’t know how the hell you get them.

15, INT. PRISON HALLWAY — DAY

All the cells are empry with their doors open except for Fack’s. He sies
on Mis cot, inert.

The head guard walks by the cell and turns 1o one of his subordinares,

. HEAD GUARD
He still won’t come ouf to eat?

GUARD
He’s been on water for three days now. Do I bring him
something?

HEAD GUARD
Ho, ler the fucker starve.




20, INT, MOTEL ROOM — NIGHT/DAWN

Paul is lving on a wiotel-room floov {the sawe as where Crisung

suoried the coke i Scene 8), with a gunshot wound in his chest. He s
bavefour, zeith ks soles bleeding among the broken shards of glass. His
shiry s souked tn Bood.

Cristing s bent over him, Irying o rouse him. She rns 10 Jack, who
is standing at one end of the yovm with his foreavs torn and covered
ir cloiing blood, his face and body beaien.

CRISTINA
Call an ambulance.

Fack remaans miotiviless, stiunnad.
{sereaimingy Call an ambulance, goddammit.

Fack 1s notioidess for a few more seconds. Sesing thar Fack does
nothing, Cristinag grabs Paul by the underarms and starts to drag hiom
out of the room, leawving a diuck tradd of blosd on the floor.

Fack seswns 1o snap oul of his stupcfaction and vuns to help her

21. BXT. MOTEL PARKING LOT — CONTINUOUS

Fack and Cristina carry Paul out, bleeding.

22, EXT. CRISTINA’S HOUSE — DAY

Poid is standing outside Orisiina’s house in an upper-middie-class
residential area. He rings the dovrbell repeatedly, but no ong opens.

He rakes rwo sieps back, stares at the eniire house and leaves

23, EXT. GOLF COURSE — DAY

Several caddies are chaiting, sitting on parked golf cares ar the edge of
the golf course.

Fack arrives cavrving a golf bag. He is dressed in whnze hike the others,
burt wears a long-sleeve shrt.

Fack drops the bag heawily next 1o one of the caves. One of the caddies
pwikes fun of him.

18

CADDY 1
What’s the matter? Sticks too heavy for you?

Jack smiles and grabs Bis crotch.

JACK
Just this one. Wanna help me carpy ii?

The answer makes the other caddies cackle. One of them PO 1o a
cooler vverflowing twith beers,

CADDY 2

Have a cold one.

He walks over 1o the cooler, rummages under the beers and pulls our a
coke. He lifts it up, shows it and roasts alone.

Anpther caddy walks over to the cocler, takes o beer, opens the can and
raises ik

CADDY 3
To all the holes in the world.
AL{iftn), a vobust man, walks over to them,
Hey, Al, want a beer?

P AT NN S A N .
He veheneitly vefisses, shaking his Lead. He walks towards Fack and
stands in fromt of hin,

AL
The boss wants 1o talk to you.

24. INT. HEAD OF CADDIBS’ OFFICE — DAY

Jack 1 sitting before Brown (forty), the head of caddivs, He is WeAring
thick glasses, a cheap tie and a blue shirt with sweat stains around the
LS.

JACK
{upser)
I know I'm not a caddy yet, but I'm working at it. I'm
learning, Brown, I swear, I won’t make you look bad . . .
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BROWH
That’s not the problem, Jack. The thing s, some members
have been complaining about your tatioos.

Fack shows him his shivisleeve.

JACK
Tve got a long-sleeve shirt; vou can’t see them.

Brown gers up and puinis 10 a taroo on Jack’s neck.

JACK
What sbout that one? Doss your sleeve cover that ong oo,
OF are you going o start wearing a scarf?

Browsn looks out of the window and powis to some golf players.

Look, Jack, this is a club for people different from you and
e, you understand, right?

Fack looks hurt.

JACK
Brown, I don't drink, T don't steal, Um clean; why are you
firing me?

BROWHN
{ know you're clean; that's why T hired vou. But this
decision comes from the administration and i I don't
follow through they'll fuck me 100, (4 bear) I gotyou a
hefry severance chegue. You can pick it up at the cashier,

Fack looks shocked. He runs kis fingers through his hair and stands
i, appareniy calm. Brows holds our his hand; Fack just lovoks at him
scorrifulby.

Try 1o undersrand,

Suddenly, Fack gets a purrer from a bag in the corner and feigns he is
about 1o sinash sowme paiuings of old-fashioned golfers.

Brown stands fearless, waiting for him 1o findsh veleasing his anger.
Fack doesri’s break the paintings, throws the putter away and leavss,
slarmriing the glass door behind fime. Luckidy, it does not break.

25. INT. LAUNDRY ROOM, CRISTINA'S HOUSE — DAY

Cristing 5 sisting alone in froni of the washing machine. She smokes
nervousty with teary eves and drinks repeatedly from a boutle of
vodka. On the washing machine are two black bags.

She grabs one of the bags, sighs deeply and opens it. She pulls out

a bloodied givl’s dress, the same Katie was wearing tn Scene 2. She
spreads it out, looks at it painfully, then puts it tnio the washing
machine.

She keeps pulling out Katie’s clothes and with each one Cristina segins
10 break down, but dogs not cry. The phone starts ringing, but she pays
no attenion.

Finally, she pulls out a pair of blue sneakers with ved shoclaces. She
looks at them for a long ume. She puts them o one side and covers her
face with her left hand. The phone will not stop vinging.

26, EXT. HUMUS-PROCESSING PLANT — DAY

In a large humus-processing plant in the wmiddle of the desery, Fack
shovels black earth and purs it in a sack. Black dust covers the scene
and Fack looks direy.

Several workers shovel around Fack without noticing hint.

27. INT. HOSPITAL ROOM — AFTERNCOW

Pausl is lying on a bed with his torso uncovered. There is an enovimnous
scar runving down his chest,

Docror Rothberg (fifty) — robust, ved-huired — examines kim. Beside
him is Doloves (sixty), the mrse, a woman with decp-blue eyes, plump,
maternal. :

ROTHBERG
1s there any pain?
PAUL
My head aches.
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ROTHBERG
That’s normal; your blood pressure’s low. We're going to
give you a shot to make you feel berrer.

Doloves pulls out a syringe wnd preparss the frjection.

I brought what you asked for.

beair. Bewildeved, Paul looks ar the jar

PAUL
Is thai my hesrt?

Rothberg nods and hands it o him. Paul siares a i1, speechiess. He
shakes the jar. The heart sways slowly i the jar, bouncing against the

glass walls.

5% [MT. PAUL'S,CAR, HUMUS-PROCESSING PLANT — DAY

Pund coid Cristing drive down a road by the side of the vast desert.

It the distance are several pavked trucks. Several workers, fack among

them, load the truck with the sacks of hurus.
CRYSTINA
Which one is he?
TAUL
The one in the white shirt.

Criseina watches Fack as the car moves on.

2G. BEXT. HIGHWAY'S EDGE — CONTINUOUS

Fack sees Paul’s car drive by and his eyes meel with Cristing’s, who
staves at him fiercely, He sees thern drive on, grabs a sack and leads @

o the mick.

30, INT. PAUL’S CAR, DESERT — CONTINUOUS

Pl aceelerates past the trucks. Cristina breathes through her mouth,

Frer vousiy. g

Are you OEY
She turns 1o look ar him fixedly. She can barvely speak.
CRISTINA
Tm going to kil him . .. Pm going to kill him.
Faul moves forward some move. He stops the car, embraces Gristing
and caresses her tenderly. She recetves his cavesses, breathing agiaredly,

(Whispering. ) We have to Kill him . . . please . ..

31, INT. w%ﬁﬂmm HOUSE — DAY

Feeck’s house is huunbic. The living roowi s sparsely furnished,
decovared with cheap Walmiars pasiiings — vases, boats — all
surroniding a lavge colour photgraph of Jack and his famaly
recervpg the kevs to the Ford Lobo in front of a Walmarr.
A broken electric fan sits in one of the corners. In the cesnire stands an
old relevision set — one of the first made with & remore control.
Fack and his family are sitting i the dining voowm, holding hands
while he savs grace.

JACK

Fhank you, Lord, for keeping us together, for filling us with
love and for giving us this meal. Amen,

I

EVERYONE
Arnen.

They let go of thetr hands and Marianne starts se

JACK
(ro Marianne)

1 got fived from the club.
Mariunnie holds the serving spoon in wmid-air.

MARIANNE
The usualr

The children stavt fighting.




GINA
Stop grabbing my bread.

JACK
{to Muarianne)

1 guess so.

MARTANNE
Mow what are we going to do?

JACK
. Pl find something.

The clildven keep fighiing, Suddenly Freddy hits Ging in the aim.
She complatns tmmediarely.
GINA
Mommy, Freddy hit me in the aron
MARIANNE
Freddy, stop i
GIMA
Kom, it hurts.

Fack drops his fork and ke on the iable, annoyed,

JACK
Which arm?

GIMA
"This one.

JACK

Hold out your other arm.
MARIANNE
Tacl, don’t start.
JACK

Hold it out and let your brother kit you.

MARIANNE
lack, no.

JACGK
{ro Marianne)

"Whoever hits you on your right cheek, turn the other to

hirn also.” (1o the girl, who hesttaresy Hold it out.

She obays and holds out her arm.
(to Freddv) Hit hes.

The boy hestrates,
I said hit her.

The boy hits her and Gina screams in pain. Marianne pushes her
chair out and stands up, angry. She walks owards her daughter, grabs
her by the hand and takes her away.

Freddy is scared. Fack staves ar him and slaps him violently on the
nape of the neck.

There'’s no hitting in this house.
He slaps Fim again.
Understood?

He rurns to keep eating his spaghetti.

32z. INT. PAUL’S BEDROOM — NEGHT

Pauld iz hving in bed, conmecied to the oxywen tank. He is reading a
magazine by his bedside lawip. Mary, with her back wirned 1o him,
undresses.
Mary stips on a mightpown and sits down wn front of the wmovor 1o
comb her haiv. She purs the brush dpson and turns 1o Paul.

MARY

MNext Priday, ask Lupe to stay the night. I can’t stay because
T invited the company managers over for dinner.

PAUL
I fired Lupe.
MARY
You fired her? Why?
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PATIL
She made me Teel like a cripple.

MARY
Goddaramit, Paul, now who’s going to cook for you? Who's
going to clean up after you? Who's going to take care of
you? Who?

I can do i by myself.
Mary shuts her ayes, annoved.
MARY
I can’t any more, Paul. Really, T can’t.

Mary brings her hand 1w her forehead and vubs i, hure. He gers up
with difficuities and walks towards ke She sits down next i Jim andg.
he kugs her. She stays sull. L

Afrer a while, playfully, Paul staves kissing her neck. He pulls dotiw her

bra and sirokes her breast.
What are you doing?
. PAUL
What does it feel like?
She pulls his hand away,
MARY
You might hurt yourself. Besides, I need you to . ..
She is silent for a few wiomenis, pensive. She grabs his hand and looks
b in the eve.
I went to a fertility clinic.
Paud sighs in disapproval.
PAUL
More doctors? Mary, we’ve talked about this .
. MARY .
Mo, this is a specialist. He said that with surgery I might get
pregnant in three months. You need to donate sperm and
then . . .

Paul lers go of her hand and stands up.

PAUL
Mary: no.

MAKY
I could take care of him . . .

PAUL
But T can’t. No, Mary, no. What’s the poing?

They are silent. Mary holds our her hand and grabs Paul’s, She pulls
it tozvards her.

MARY
1t’s what 1 most want in the world. Do it for me, please.

FAUL
Why do you want my chiid? I'm dving.

MARY
Please,

Fawd purs hus hand on Bis brow and doesn’t sav anythisng else,

33. BXT. CRISTINA'S HOUSE — DAY

Paul is parked 1n front of Cristina’s house, watching. It is hor; Paul
sweats. She does not appear. He gets our of the car and wipes the swear
Sroim Bis forehead.

Cristina walks our when ke is slightly distracted, She strolls down the

sidewalk past Lucio (twenty) — a skinny Salvadovian boy who i

tending a garden.

Morning, ma’am.

CRISTINA
Good morning, Lucio.

Paud warches Crisiina walk down the soreet.




34. EXT, STREET — CONTINUGUS

Pawdd follows her discreetly a few yards away, She walks into a
canvenience store. Paul follows.

35, INT. CONVENIENCE STORE — CONTINUOUS

She grabs somie Voguris from the refrigerator, then browses the aisles
and grabs a boule of vodka, Paul warches her carefully.

Cristing heads over to the cashier 1 pay. Paul grabs a box of Frosted
Flakes and lines up behind her. He does vot stop serutinising her: the
nape of her neck, her back, ker hair, her hands.

I is Crasiena’s turn. The cashier vings up the frems.

CASHIER
I3id you find everything vou needed today, ma’am?

Cristing nods.
That'll be twenty-three dollars and eighieen cenis.
Cristing pays, takes her yoguris and leaves. Paul watches her go.

{to FPaul) Did vou find everyihing vou needed today, sig?

36. EXT. STREET — MOMENTS LATER

P walks out woith his shopping bag. e sees Cristina walk away. Fe
pulls our a cigarene, fights 11 and watches her get lost in the distance,

37. EXT. LIVING ROOM JACK'S HOUSE — NIGHT

Marianne 45 in her living room surrounded by several guesis: ex-convicis
{among them the fat man from Scene 9), door-to-door salesmen,
converied young men, women with dyed hair and Reverend Fohn.

O the tables ave bortlss of soda, potato chips, pretzels, bur no alcohol,
The only ssuoker in the voom 13 a sgualid, pale young woman.

The house seems too small for so many gusses, and Muarianne seems
wsiconfortable. She moves from one group of people to the next almwst
withoul talking to anvone. Guerwhelmed, Marianne poes 1o the kitchen.
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38. INT. KITCHEN — CONTINUOUS

Three people chat inside. In front of the stove, Trish (forty) slim,
wearing jeans and a black T-shirt — 15 surring soup in a large pot. She
tirns fowards Mariarnne.

it’s ready.
Mariaine grabs a spoon and tastes it.

When does my brother plan to show up?

MARIANNE

He said he’d be back by eight.
The others leave the kitchen; only Tiish and Marianne remain. Trish
looks around her and checks that no one is watching. She ducks down
and pulls out an open beer from under the sink. She shows it 1o
Muarianine.

TRISH
One hundred per cent pure Corona.

She gives it io Marvianne, who turns her back to the door. She takes a
gulp and looks disgusied.
MARIANIE
It’s warm.
TRISH

You wanna spend the nighi drinking lemonade?
Marianne smiles i compliciey, feigns groing the beer back and then
gives 1L another drink. Botk break into laughier.

36. INT. HALL CRISTINA'S HOUSE — NIGHT

Cristna walks i with a gym bag. She is weuring sweatpants and her
hair is wee. The house is cosy, with fanuly porras of Michael, the
childven and herself. Brick walls, sewveral plants. She stops at the joor
of the statrs.

CRISTINA
' home . . .




Nobody unswers. She puss the bag down and walks wup the stairs.

A40. INT, HALL CRISTINA'S HOUSE — CONTINUOUS
She walks down the hall. She Bsiens for voices: nothing.

CRISTINA
atie, Laura, where are you?

She opens a door and we can see the givls’ voon.

41. INT. GIRLS ROOM CRISTINA'S HOUSE — CONTINUOUS

She walks into the yoom and turns her cellphone on to listen 1o her
messages, While she does so she staris picking up after her daughiers
and tidying the room up.

FATHER
{out of shot)
Sweetie, [ was just calling 1o see if you wanted to have
lunch next week ... callme . ..

She presses a button to Hsten 1o the next message.

MICHAEL
{our of shot)
Hey, honey, we're on our way home, If you need me to pick
up anyihing on the way, give me a call on my celiphone,

She walks arcund the vovrs fixing things as she listens. She stops 1o
rearrange some dolls, On the cellphone, voices ave heard,
LAURA

(ot of shop)
Draddy, Daddy . .. a kitty . ..

MICHAEL
{out of shor)
Don't touch it . . . Laurs, leave it . . . OK, honey, U'll see
vou at horne.

Cristina presses a fewo buttons, hangs up and leaves the room.
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42, INT. KITCHEN CRISTINA'S HOUSE — CONTINUGUS

She walks tnto the kizchen. She opens the sporis bag, pulls out the
rowel and swimsuit (the ones used tn Scene 14) and drapes them over
a chair,

She opens the paniry and takes out four plaies. She starts setting up
four places for dirmer on the kitchen rable.

The phomie rings. Cristina ansoers while she arvanges the plases.

CRISTINA
Hello . . . speaking . . .

As she listens, the expression on her fuce changes.

What . . .Y Where?

43. INT. REVEREND wOmmem CAR — HNIGHT

Soln drives an old 1983 Pontiac. Maviasne sits beside him. Both are
silent and shightly wncomforiable.

In the distance we see a group of curious onlookers lix fuiermittenily by
& patral-car turrei.

They slowly drive past the scene. Nothing can be seen betweer the
group of onlookers. A givl’s shoe lies a few feet ahead.

Fohn pavks the car further on and opens the door

JOHN
Stay here, I'll be right back.

He geis out. Marianiue stays in the car, breathing nsrvously.

dd. INT DOCTOR’S OFFICE ~ AFTERNOON

Paud, looking tervible, sizs in a wheelchatr and 15 connecied to a small
oxvgen tank. Fle is wext 1o Mary, before the gynaccologist,

GYNARCOLOGIST
Are vou sure you want to do this?

31




MARY
{answering quickly)
We're sure
E e

GYNARCOLOGIST ‘
Bven if the operation is successful, artificial inseminaton
doesn’t always work.

MARY
It doesn’t matier, we want 1o ry.

The docior points ar @ door and twrns to Paul,

GYMNAECOLOGIST
Please come this waw

Mary gives Poul a kiss. Fe heads for the doov in bis wheelchatr.

45. INT. CUBICLE — MOMENTS LATER

Paul wheels Binself in. The doctor looks ar hise seripusiy.

GYNAECOLOGIST .
This is about having a child, Paul. And . . . with your
condition . . . you know you probably won’t ever meet him.
PAUL

Life must go on, vight?
The gyuaccologist sighs in disapproval. He opens a drawer and pulls
out a plastic recepracle and a latex glove and gives them 10 Wi,
GYNAECOLOGIST
You need to put this glove on o avold contaminating the
sample. Make sure i1 all lands in the recepracle.
From a cabiner, he pulls out a Playboy and gives iz to Paul
In case you need some inspiration.
The docior smiles mischievously and walks our. Paud seewis

embarrassed by the sizuation, He unzips his panis and leafs through
the magazine.

46, INT. EMERGENCY ROOM FRONT DESK HOSPITAL — NIGHT

Cristina walks into the hospital and hurries wwards the front desk.
She stands before the receptionist,

CRISTINA
My husband and daughters were in an accident and ¥ was
told to come here.

RECEPTIONIST
What are thelr names?

CRISTINA
Kichael, Katherine and Laura Beck.

Cristina s nervows and imparient. The woman types on the computer
and locks at the monizor for a moment. She wras rowards Cristina
hestrantly.
RECEPTIONEST

Excuse me for a minute,
She heads towards an office with translucent glass walls, Point of view
of Cristina, watching her calling sumeone on the phone.
Cristima’s father (séxiy-flve) - all, beavded, with grey hair and a
withered face slightly resembling Cristina’s ~ wrrives with Claudia,
Cristina hugs her father.

FATHER
What happenedr

CRISTINA
I don’t know, they haven’t told me.

Clavdia walks over to her and strokes hev haiv

CLATUDIA
s going to be alright.
The recepliontst veturns.

REGEPTIONIST
The head surgeon, Doctor Jones, will be with youin a
morment. Please wait for hitn in the waiting room on the
fourth floor.
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Cristing grabs her by the arm yuiher violenihy.

CRISTINA
What happened to my family?

The woman lpoks ai her, frighiened. She points ar the waiting room.

RECEPTIONIST
Please wait for Doctor Jones.

Cristing iries 1o say sowmetung else, but her father pulls her away by
the elbotw and takes hey 1o the waiting youmi.

47 INT. LIVING ROOM wbnﬂum HGUSE — NIGHT

The guests will avound the lving voom. The for man, surrounded by o
simall group, tells @ joke that Marianne listens (0 leaning against the
Feiichen door frame.

PAT MAN
3o you know what the most important question for safe
sex 18?7 (A bear.) What time does vour husband get home?

Several puests cackle at the joke. Marianne laughs discreeily. The noise
of a car s heard and Marianne iurns towards the kitchen.

48, INT. KITCHEN JACK’'S HOUSE — CONTINUGUS
Trish peers out of the window and sees Fack’s Ford Lobo pull up.

TRisH
His Highness has arnived.

Murianne stands nexy o Trish and also peers out.

MARIANNE
Let’s see what he comes up with.

She moves away from the window, walks rowards the stove, Eghis one
of the burners and puts o frving pan on the fire.

What's he doing?
TRISH

i don’t know, he’s just sitting there.
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Marianne walks rowards the door that leads ouiside.

MARIANNE
{ro Trish)
Don’t let the rice burn.

45. EXT. DRIVEWAY JACK’S HOUSE — CONTINUOUS
The rruck sull has 1ts headlights on. Marianne knocks on the window,
Jack lowers 11; he looks crushed.
MARITANNE
1It’s eight o’clock. What are you golng to make up now?
Traffic? Or were you ‘preaching the Word” when the entire
congregation has been here waiting for you for the past two
hours? It’s your party, remermber?
He keeps hus eves on the dashboard and does not avswer, Marianne
leans towards i, irritared,
What’s wrong with you? Have you been drinking?
Fack shakes ks head. Mavianme draws close to him.
Did you drink again?
Jack swallows and starts 1o speak guietly
JACKE

I ran over a man and two girls.

MARTANNE
{stuned)
You're lying, right?
JACK

I was speeding home o make it to dinner, and I turned too

quickly and they were crossing the street and . . .
Fack chokes up and cannot go on. She walks towards the hood; it 1s
dented and bloodsiained.

With hey righr index finger, Marianne rouches the blood and Hifts it to
her gves as if she wants 10 make sure 11 15 veal. She feels it with her

Singers and, horrified, murns to look at Fack, who can barely be seen in

the darkness.
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50. JNT. PAUL’S CAR — WIGHT/DAWN

Fack dives nervously. Bvery time a railer ov ruck drives by him, he

jerks the steeving wheel,
Crstma sits in the back sear. Pawul’s head is on her lap; his chest is

covered tn blood, She sivokes his forehead vepegatedly.

K

1. INT. qum.HsOH., ROOM HOSPITAL — EVENING
Pl 13 stgiing down, his torso bare, connected to several electrodes.
Rothberg and Doivres are in front of kim. Mary holds his hand.

ROTHBERG
Deep breath . . .

Faul acts accordingly. Rothbeig looks ar o monitor.
Good. You're doing very well, Your lungs are clear.

Dioloves walks over to him and starts removing the electrodes, while
Rothberg writes sometling down in a notebook.

PAUL
My new heart, whose was it?
Rothberg stops writing and looks at him.

ROTHRERG
1 can’t tell you ~ hospital regulations, Just ke the donor’s
family doesn’t know your name either.

PAUL

I need to know, really.

ROTHERERG
Tt's not woerth it. This is vour heart now. That’s all that
should matter to you. OKP

DOLORES
If you want, you can write an anonyimous letter 1o the
family members through the donors’ organisation.

Mary wirns 1o look at hine.

MARY
See? 1t’s better that you don’t know.

Paw! trns 1o look ar her harshily.

52, INT. WAITING ROOM - WNIGHT

Crisiina, her father and Claudia wair silently. Docror Molina (fifey-
tope), still 0 his surgical gown, and Doceor Jones {sixty), who is
wearing & whute gown, slacks and a e, walk up 10 them accompanied
by a nurse {thirey-four).

As soon as they arrive, Cristina stands up.

DOCTOR JONES
Mrs Beck?

CRISTINA
{anxtous)
What happened to my family?

With a gesture from his hand, Docior Fones asks them to sit.

DOCTOR JONES
Your husband and daughters were hit by a car. We had w
perform an emergency operation on your husband.

He turns o the other docror.

DOCTOR MOLIMNA
Your husband suffered multiple skull fractures and we had
to remove several blood clots in the brain. He is in a very
critical condidon and we’re concerned that he doesn’t have
some of the brain reflexes.

Cristing 15 shocked by the news. She takes a deep breath.

CRISTINA
Is he going to be alright?

DOCTOR MOLINA
We're doing the best we can.

CRISTINA
What about my daughiers?
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The docrors look ar eack other. They are silerir. Doctor Fones looks
Oristing i the eyes,

DOOTOR JOWES
Your youngest daughter was brought in with a severe

hagraorrhage. She fust wasn't able to get here soon engugh.

Loctor Jones finds it difficude to go on. Cristina’s jaw staris shaking
shighity. Doctor Jonees seems (o gain strength.
They both died in the accident. I'm very sorry.

o v 2 . “ - I ) ]
Cristieg clenches her veerh and suddenly crumbles and staves o ory,
holding her face in her hands,

CRISTINA
It’s not true, 0o, 00 . . .

Har father does wot know whether o hold her or look at her,

Mo, 0o, o .. where are tay daughters? I want to see my
girls.

DOCTOR JONES
The bodies are hers. You can see them if you want, but
I wouldn't recommend it . . .

The docror’s speech seenns out of place and he swops mid-sentence,

CRISTINA
Ko, no,no ...

DOCTGR jJONES
Pm very sorry. (1o the foiker) If vou'll excuse us, we have to
get back to Mr Beck.

The doctors get up and leave. They signal the nise to stay.

Cristivia cannor stop crving, She holds on 10 her sisien

33. INT. LIVING ROOM JACK'S HOUSE — NIGHT
I the living room, the fat man starts to chanr.

FAT MAN
WE -~ WANT - DIM - WER, WE - WANT ~ DIN — NERI

The other gucsis join wn, John among them.

BVERYONE
WE - WANT - DIN - MER . ..

Trish fooks at thewm from the kitchen door and ithen looks owr agam.

54. BXT. JACK'S HOUSE — NIGHT
Murignne is stwading in fronr of the truck, which sull has s hights on,
Trish looks ar them from the window and walks oul.
TRISH
What happened?

Marianie stares at the moths fluttering wound the iruck’s Feadlighis.

MARIANNE
Jack ran over a man and some girls. He thinks he killed
them.
TRISH

{h God, no.

MARIANNE
Tell Reverend john to stay, make sure no one notces and
get evervone o leave.

TRISH
But, what happenad?

MARIANNE
Fust do what I tell you to do.

§5. INT. CAFETERIA SPORTS CLUB — AFTERNOON

Crisiina mply floats face up in the pool. Paul wuiches her from a
window in the cafeteria while drinking a glass of milk.

56, INT. INDOOR POOL — CONTINUOUS

Cristing gers out of the pool. She grabs a towel and dries herself off.




57. INT. CAFETERIA SPORTS CLUB — CONTINUOUS

Paul warches her closely,

wm. INT. CADDIES® HOUSE GOLF CLUB — EVEWING

Fack is sianding in frovd of sese lockers {dressed as fie was i1 Scene 49,
where he confesses the accident to Marviaung). He removes his clothes
and various objects and puts thew n a duffle bag.

“

Caddy 1 s sitting on a bench, warching him.

CADDY 1
I know the head of caddies i the Vista Real, ¥ can ser vou
U . .-
JACK

Mo thanks, man. T'll figure it out.
Jack closes his Iocker and walks cver o the other caddy.
Thanks for everyihing. I'll see vou arcund,

The caddy szands up, They knock fists.

5G. BXT. PARKING LOT — MOBMENTS LATER

The sun siaris to set. Severcl Hackbivds fly wowards sowme trees. Fack
heads towards his mruck.

He opens ut and throws his bag insids. In the disiaice, Brown spots
him and walks over.

BROWN

Fack mrus o look ar ki suspiciously.
What are you doing here?

JAGK
I came to get my things.

Fack moves to get inte his truck. Brown leans on the door.
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BROWHN

1 didn’t fire you, Jack. If it were up to me I never would’ve
fired you . ..

Fack breathes in deeply and looks ar him suspiciously.

JACK
You swear to God you had nothing to do with this?

BROWN
I don’t believe in God . ..

JACK
You should . ..

Brown Iposens his te. Fock suill Iooks ar ham warily,

BROWN
Come on, I'll buy you a beer.

JACK
1 don’t drink any more.

Brown laughs and pats Fack on the back.

BROWN
You should . . . come on, just a couple of beers. It’s been
a while since we talked.

Fack doesn’t arswer,

Come on. I've been thinking of a job I can hook you up
with. What do you say?

Jack thinks abour it for a few seconds.

JACK
OF, let’s go.

60, INT. QUIET ROOM HOSPITAL — NIGHT

Towo women (fifty) enter the waiting veom. Liz — kind eves, calm -
approaches them. Cristina is being consoled, sitting beiween her father
and Cladia.
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117
Fg'ain . . .

[

The thvee look wp. The women sit on the chairs in frouz of thew. They
Inok ai the women gxpecrantly.

Krs Beck, Pm very sorry for your loss. As you know, the
octors did everything they could to save your husband’s
life, but he has shown no brain activity . . .

Liz breathes in. ft looks like she is ubout 1o say something bur doesn’t
dave to. Cristing cannot stop crying, Liz breathes in and seemis to work
up her courage.

Mrs Beck, we are here to help you with some of the final
decisions that need 1o be made. (4 bear.) We need to be
sure thar vou undersiand what we have just told you, We are
here to answer any questions you might have . . . Do you
understand that your husband is legally dead?

Crisiina hangs her Tiead o disbelzef.

¥ know this may seem inappropriate, but there is a decision
that needs to be made, We have a patient who is gravely ili.
{A bear)) Umn here 1o give you some information about
organ donadon. Are you willing for your husband to donate
his heart?

CLAUDIA
{ietervupling angrily)
Can’t we discuss ihis some other time?
LiZ
Pm afraid nor. We'll give you time to discuss it, but it is a
decision that has to be made quickly; his organs will not be
suitable for ever

Cristna pulls away from her father and looks at the woman furiously.

CRISTINA
What the fuck are vou talking abouwi? My husband is still
breathing and you want me 1o let you cut him open?
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CLAUDIA
Can vou leave us alone?

LIZ
Of course. Please take your time and consider it

Cristina kides her head in her father’s chest and he lets the docror
knowe with a look that he will convince her.

1. INT. PAUL’S ROOM — MNIGHT

Paul and Mary slezp. Suddenty a sharp, tnsistent noise is heard. She
wakes up, alarmed, and worns on the light.

MARY
Paul, Paul . . . the beeper . . .

Baud opens his eves, slteepy, without undersianding whar is gomg omn.
Mary searchas for the beeper despevately. She picks up seime books,
ruffles some shirts. She finds ii, presses some buttons and reads the

SCregt.
Paul ... Pawl ... ir's the hospital . . .

She goes to the phone and dicls a number. She waity jor a memenl.
Ma’am, ' calling on behalf of Paul Rivers,

A wmwoment passes. Mary looks very worried.

Yes, ma’am, I understand. Where do I bhave 1o take him?
OX, ves, I understand.

She hangs up and rurns o Paul

Let’s go; they've got a heart.

62, INT. HALLWAY, HOSPITAL — NIGHT

Tivo male wurses wheel Paul down the hallway on a gurney. Mary
walks beside him, holding his hand.

They reach the opevating room, open the swinging doors and siop for a
murend for Mary to say goodbye.
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MARY
Good luck, my love.

She leans over o kiss himn. They part and she tries 1o smile,

The surses wheel Paul in and the doors close behind them. Mary
renins alone in the hallway. She turns avound and leaves.

63, INT. WAITING ROOM HOSPITAL — NIGHT

She heads towards the waiting roow. A few feet away from her,
Cristing walks by, devastated, helding her father’s wm with Cluadia
next 10 her.

Mary watches them walk past and goes 1o sit on the same couch where
Crisitna recevoed the news.

G4. INT. CAFETERIA $PORTS CLUB — AFTERNOON

Cristina is sitting ai a table drinking orange juice. Paul {dressed as he
was i Scene 56, when he saw her get out of the pool) walks over 1o her.

PAUL
Hello.

Crisiiia, lost in thought, turns to look at ki,
CRISTINA

{sterly)
Hello.

Paul poinis ar ker left shoulder.
. : PAUL
Dioes vour shoulder huort?
CRISTINA
Why?

PAUL
Your siroke is too wide. If you tuck your arm in as you pull
it back — (Aimics the motion.y — you'll glide better.
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CRISTINA

(dryly)
Thanks for the advice.
Pawd poines ar a charr.
PAUL
May 1 sit down?
CRISTINA

I was just leaving.
A waiiress walks over and puts a sandwich m front of her.

PAUL
Just while you finish i1, OKZ

CRISTINA
MNeo. Maybe next time.

PAUL
{disappointed)
Alright .. . bye . ..
He turns 10 leave, b returns after only a few steps.
d you know thar eating alone can seriously damage your
kidneys?

Tristing can’t help smiling. Paud bows his head to excuse himself and
leaves.

6G5. EXT. STREET — NIGHT

Michael walks with his daughters (dressed as they were in Scene 2).
He grahs his cellphone and dials a raember,

MICHAEL
Hey, honey, we’re on our way home. If you need me to pick
up anything on the way, give me a call on my cellphone.

Lawura spots o white car a few vards away.

LAURA
Daddy, Daddy .. . a kitty . ..
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The rwwo gisls move close 1o 1L
MICHAEL
(evithout putting the cellphone dows)
Diog’s touch it . . . Laura, leave it . . .
The cat scuiries awway and the girls orn 10 ook at it
O, honey, T'll see you at home.
He hangs up. Lucio blows the leaves off a lawn. Michael and hus
daughiers crosy pashs with him.
LUCIO
Goodnight, Mr Beck.
MICHAEL
Goodnight, Lucio, By the way, don’t forget 1o do the garden
on Sarurday.
LUCIO
Mo sir, I wor't forget.
Michael and his daughiers continue on their way. Laura keeps fooking
at Lucto, who smiles ar her.

66, INT. HALEWAY HOSPITAL — NIGHT
A doov opens. Paud walks out. He is dressed in a hospital gown,
dragging a rolling tripod frowe which hangs the IV connecied to his
LT
He crosses the empry, silent halliay.
£7. INT. NURSING STATION — CONTINUOUS
He arvives at an empty nursing station. He looks both ways. No one.
He walks inio the station and opens a filing cabinet. He checks it. He
doesn’t seem 10 find anyihing. He closes it and opens another drawer.
As ke is checking, he hears a woman’s voice behind Im.
DOLORES
{our of shot)
Those are the records for children born at the hospital in
March.
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Payd turns avound and busups into Doloves, the nurse.

And in the other drawer are the records for children born
in August.

. Paud rematns motionless on vealising he’s been caught.

You want some advice?
Pause.

Dor’t look any more. Trust me, vou'll save yourself a lot
of trouble.

PAUL
And whart if ¥m looking for wouble?

DOLORES
Whoever looks for the wuth deserves the punishment for
finding it and you can be sure you won’t get ii from this
hospital. (A bear.) Now go 1o bed; you need the rest.

Pl walks out of the nursing starion, slightly ashamed.

68, INT. CRISTINA'S ROOM —~ NIGHT
Cristing s alone n her room, drinking, A boule of vodka and a carton
of orange juice ave on the buveau. Cristina looks sad and drunk. She
grabs the phone and dials a number,
CRISTINA
Hello, 1s Ana there?
MALE VOICE
(out of shot)
Hangonasec. ..

69. INTERCUT INT. BAR — CONTINUOUS

In a hip bar, the barman (who answered the relephone) calls out 1o a
WOTRAN.

BARMARN
Ana, Ana .. . phone call . ..
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Ana (thiroy-six) answers the phone. She is an athlznc, zoell-bigilt
woman packed fnto a lycra outfit, who looks like she has been ground.

AFIA
Hezllo .. . hello ...

70. INTERCUT INT. CRISTINA'S ROOM — CONTINUOUS

Cristing hears Ana pick up the phone and, nervous, hangs up.

71. INT. LIVING'ROOM, JACK'S HOUSE — NIGHT

The living room looks empty and filthy, with boitles and plastic cups
streeoer all over, Trish picks up the mess.

Wi can hear noises. Trish goes o look out of the window and sees John
and Mariaune arrive in the old Ponriac.

72. BEXT. JACK’S HOUSE — NIGHT
Marianme gets our of the car. Trish runs up w her.

TRISH
Whar happened?

Marianne wrns around o look ar her, shightly dazed.

MARIANNE
Tid vou get the people out?

TRISH
Vealr. I told them vour dad got sick and you and Jack went
1o se¢ him.
MARIANNE
Where’s Jack?
TRISH

Ir: the kids’ room.

Martanne walks towards the house.
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73. INT. CHILDREN’S ROOM, JACK’'S HOUSE — NIGHT

She opens the door, taking care 1o not make noise, The vovm 15 dimly
lii. ack is sitting between his children’s beds, watching them, taciturn.

Marianne stands i front of him. Peeling her presence, Jack Iifts his
face and looks her in the eye.

JACK
id you go?

She nods, then bends down and kneck.
Are they dead?

Marianne nods again. Fack has a pained expression on his face. He
looks ar Gina, who sleeps peacefuliy.

I'm turning myself it tomorrow.

MARIANNE
John says nobody saw you, nobody. They don’t know the
licence plates or what car it was. Some asshole even sweats
it was a cab.
Yack lifts Marianne off her knees and stands up.

JACK
What would you do if these were our children? Tell me:
what?

“Marianne stands up and faces him.

MARIANNE
They’re not; it didn’t happen o us.
pp

JACK
(raising his voice)
Mo, it didn’t happen to us; it happened 1o me, understand:
me. 1 saw theose girls dying and I ran away . . .

The children stir in their beds from the voices. Fack leaves the voom.

74. INT. LIVING ROOM, JACK'S HOUSE — CONTINUOUS

He walks through the living room past John and Trish’s awesiruck
siare and o his yvoom, followed by Marianne,
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45, INT. ROOM, JACK'S HOUSE — CONTINUOUS

MARTANME
What the fuck do you gain by turning yourself in?

JACK
Tt's my duty.

MARIANNE
Your duty is here with us, with your farmily.

JACK
My duty 1s 1o God.

Fack dodges her, walks inro the bathroom and locks the door.

MARIANNE
Jack, please.

She leans on the door, distressed.

#6. INT. KITCHEN, CRISTINA'S HOUSE — EVENING
WE see Crisitna sianding in front of the oven. She puis a cake in and
adiusis the temperature. She looks happy, velaxed.
KATIS
{out of shoi)
o I put the chocolate chips in now, Momuy?
Sitting at the kitchen rable, Lawra and Kaue (dressed as they were in
cene 2} ave making another cake. The table is covered with spilt
Fowsr, egeshells. Laura whisks some eggs tn a bowl.
CRISTINA
Yes, sweetie, and then stir.
Katiz empiies.a cup of chocolaie chips inro a lavger bowl and then
stavts mixing them in with a wooden spoon. Laura stops whisking.
LAURA
Mommy, Pm tired.

CRISTINA
Here, Pl give vou a hand.
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Cristing sits down and the givl sits in her lap. Between them they take
the whisk and stary wixing.

LAURA
What time is Daddy coming?

CRISTINA
He’ll pick yvou up any second now.

Cristina stivs with Laura while Katle decorates the cake.

77. INT. DINING ROOM, PAUL’S APARTMENT - DAY

A heart-shaped cake is at the centre of the table, The frosting is
decorated with “Welcome Home’ n red icing.

A cake knife cuts out a shice. The camera pulls back and we see Paul
suzing at the head of the wble and Mary cutiing the cake. Several
friends survound them and svme kids rum arownd,

Mary serves Pazd a large slice. He forks a piece into his imouth.

FRIEND I
Dide’t the doctors say you're not supposed io pig oue?

PATYL
(spraying cake crumbs)
T've got 1o make up for lost time.

FRIEND 2
Lost time, not lost pounds. We're going o have o take you
back for lipesuction.

The gueses laugh. Paul raises a glass of waren

PAUL
Here’s 1o those who believed T wasn’t going to die.

EVERYONE
Here, here.

Pad hugs Mary,

PAUIL
Cheers, on the firsi day of my new life.
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EVERVONE
Cheers.
They raise their glasses and drink. Once they have Sinished, Mary
taps her glass with a kuife.
MARY
1 also have an announcement [0 make.
The vest of the guesis grote guici. A wmother holds on to one of her
childven to prevent him from vunning around.
MARIA
1 want to tell you that Paul and I are going to be parents.
Paul looks at her, stupefied; the others, surprived. 4 friend quickly
conpgratulares hen
FEMALE FRIEND I
You kept this real quiet . . .
MARY
Well, we're going 1o be parents, but we don’t know when
yet. I’ going to have an operation and then we'te going o
try artificial insemination . . .
MALE FRIEND 1
Artificial insemination? (o Paul)y Can’t cope with the
natural ways any more? Don’t let your female students find
our . ..
He stretches out his finger and slowly lets it drop. His wife pulls his
TR
WIFE
Alan ...

Paul forces a swile and turns to look at Mary, trriiaied.

78. INT. FUNERAL HOME — DAY

Cristing is surrounded by her father, Cluudia, her purenis-in-la, her

aunis and frignds.
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In the middle of the chapel ave three coffins: an adulr coffin and two
small, white ones for children.

FATHER
You want me (o bring you something to eat?

CRISTINA
T'm not hungry.
FATHER
You need to eat something.

Cristina shakes her head. Her father grabs hev by the hand.

When your mother died, I thought I wasn’t going to make
it. 1 felt the world was falling on me and that I was never
going to get up, but life goes on, sweetie . . .

Cristina fooks ar Jum harshiy and lets go of his hand.

CRISTINA
You know what I theught when my mother died? T couldn™t
undersrand how vou could laugh again, how you could talk
to people again, how you could play with us. And no, Dad,
that’s a lie: life does not go on.

Upset, she stands up 1o go sit sumewhere else.

79. INT. BOWLING ALLEY — DAY

A private investigator (fifty-fivey -~ bald, with a spade beard — 15
standing before a bowling lane, ball in hand. He starts off, slides and
lets ihe ball go. There ave two pins at the end of the lane. He only
knocks down one of them.

He turns around and smacks his left palm with Jis right fist.

PRIVATE INVESTIGATOR
Shit!

He goes 1o sit down. A group of his friends make fun of him, but he
does not pay wvery much attention to them. He sees Paul arrive.
AUL
Mr Donneaud?
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The private nvestigaior poes 1o greel him.
PRIVATE THVESTIGATOR

My Rivers, thank you for comdng, but I couldn’t cancel this

appoinlnent.
He peiis ar his friends and bursts inio faughier. He drinks his beer
and lecds him to @ small table. They sit down.

Please, sit down. When did vou say you had surgery?

PAUL

May the second. The man that gave me his heart st have

died that day or the day before.
Ome of kis friends rolls a strike and turns to hin, boastirig. He grabs
Bis beer and toasts with him. He theins torns 1o Paul.

PRIVATE INVESTIGATOR
1¥’s hard work, pal. Hospitals don’t give up that kiad of
information; they're scared shitless of lawsuits.

He sips his beer and wipes off his moustache. One of Bis friends calls him.
FRIEND
You're ap.
PRIVATE IMVESTIGATOR
Roll for me, I'll be there in a second. {fo Paul) It’s gomg to
cost you five thousand plus expenses, but I guaraniee
resuits. I need two grand in advance.
PAUL
That's a bit expensive, isn't it?
PRIVATE INVESTIGATOR
T} even find out what kind of underwear the guy wore.

PAUL
I don’t have any money on me, but I can send a cheque to
vour office.
The private investigator smiles and signals around him.
PRIVATE INVESTIGATOR
The world is my office and this - {(Shows Jumi a cellphoine.) —
is my secretary. Can you give the cheque now?
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Paud pulls our a pen and stares ro fill in the chegite. The private
tvestigator drinks frowm his beer,

Hey, what does it feel like to have somebody zlse’s heart?
Paul thirks abour the question,

FAUL
Better than some people with their awn brain,

The private trevestigaror i winused by the answer. He rips ks beer
towards Paud.

PRIVATE INVESTIGATOR
Cheers.

Paul answers the toast by bowing his head shghily.

B0. BYT. JACK'S HOUSE — NIGHT

Marianne s i froni of the Bloodsiaiied Ford Loba, Below her is a
bucket full of water.

She takes out a wei rag and staris scrubbing the blood forcefully. She
cleans and cleans wud she collapszs, exhausred, on the hood of the
trach.

81, INT, DINING ROOM PAUL’S APARTMENT — AFTERNOON

Remnants of cake and divty plates lic on the diving—voom rable. Mary,
dressed as she was in Scene 77, ar Paul’s welcowme parvey, cleans up
while Paul watches her, sitting in o chain

MARY
Louise is getting fat, don’t you think?

Pard doesn’t answer. Fle just looks at her picking up plates.
She’s done nothing but eat since Robert left her.
Mary stacks up the dishes, turns and sees Poul staving at her.
What? She looks OK 1o you?
BPAUL

Why did you tell everybody abour us having kids?
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Mary s surprised by the yussion,

MARY
1 wanited o share our plans with thens.

)

Pand stoands up wud walks rowards her

FATL
Vou said i ‘our plans’. People have no reason to kinow
about our privaie kife.

MARY
Why the fuss? They're cur best friends.

PAUL
We haven't even talked abour it
Aary stops cleuring,
MARY
b, we haven’t? 1 thought this was more than settled.

PAUL
Things changed, Mary. We have 1o think this over.

MARY
1 don't have anyihing 1o think over; ve already made my
decision. (Poinis ar some glasses.) Would you help me with
the glasses?

She Lifts the stack of plates and takes them tnio the kirchen. Paul
wwaiches hey wolk tn wid then stars picking up the glasses.

8z, INT. LIVING ROOM CRISTINA'S HOUSE — AFTERNOON

In the living room arve Crisiina, Cluudia, her futhier and several other
ity sesnbers. You can almosi breathe the silence. Evervone ralks in
whispers. Cristing is sunk in a sofa, dressed in black.

Claudia gers wp with her glass wid heads towards the kichen. Crisiing
Sollows her

Criseina walks inwo the kischen. She grabs a bonle of requnda fromn
table with sodas, brandy and e, She sevves herself some tn her glass
and drivks.
Clandra walks tn and siaves ar her.
CLAUDIA
Take it easy.
Crismng, challenging, knocks back the eiive conteries of the glass and
serves hevself some move before Claudia’s discpproving siare,
CRISTINA
i know what I'm doing.
Jawdia takes mwo sreps rowards her and looks her tn the eves.
CLAUDIA
Cris, they called and said that the calprit turned himself in
today. He called the police himself. His name is Jack Jordan
{Fause.y They said yvou need to go press charges. Tl go with
you if you want.
Crasicig wrns to fook at her absenily.
CRISTING
Ty wot going to do anything.
CLAUDIA
The guy was some ex-con who’s spent half his life in jail.
Are vou going 1o let someone like him walk the sirseis?
CRISTINA
What do you want me to do?

CLAUDIA
(paired)
He ran over Michael, your danghrers . . .
CRISTINA
Stay out of this.
Crisiina drinks,
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CLAUDIA
Stay out of this? They were tny family too, my nieces, I had
to identity the bodies, I was the one who saw them dead.
You have to do something. .

CRISTINA
What for? Nothing T can do is going to bring them back.

She looks downcast, i despair. She looks at her sister and drinks down
all the requila in her glass again.

84. INT. RESTAURANT — DAY
Iris a preteniious restaurant decorated in bad raste, where SOHLE
siiddle-class families ear. The private investigaior is sitiing at a table.
Paud finds him just as he is abour 1o bite nio a sandwich. He stands
wp on seerng Paul and tvites Fam 1o st down.
PRIVATE INVESTIGATOR
How're you doing?
PAUL
Weil.
PRIVATE INVESTIGATOR
Want some?
He shows him the sandwich and Paul shakes his head. The privale
investigator grabs his brigfcase and 1akes out a folder. ,

The man who gave you your heart was called Michael
Beck. He was thirty-seven years old, an architect and
mairied.

He takes our some photocopies from the folder.

This is the transplant authorisation signed by his wife,
Cristina Williams, and this is a copy of the medical report.
Here’s the widow’s phone number and address in case
you're interested.

He spreads our the papers and Paid looks over them, ’

PAUILL
What did Michael Beck die of?

PRIVATE INVESTIGATOR
Tt was a real rragedy. Some guy called Jack Jordan ran over
him and his two ligtle girls on May the second at seven
fwenty p.m.

He shows Paul a newspaper cut-out. The headling reads: ‘Mudinan
Runs over Family’. Underneath is the photograph of one of the girls’
bodies covered by a white sheet.

This Jordan guy's really something. He’s been in and out
of the joint since he was sixteen. The last time they locked
him up was "cause he et off a shot while he was mugging
someone and he bit a pregnant woman walking by, God
knows how the weman survived, but he went fucking nuts
with guilt and punched his cell walls untl be cracked his
wrists and hands. He got out just two years ago.
Paul takes the cut~our and looks ar 1. He pales and starts breaihiing
with difficuley. The private investigator is frighieried ar secing hine bike
this.
Are you alright?
Paud brings his hand to his hears, pressing 1t as if he were rrying o
calm somethung tnside hin
Do you want some water?

Paul Hfts his hand up to signal he is beter.

%5. EXT. BASKETBALL COURT SCHOOL — DAY

Several boys and givls about Katie and Lawra’s age are sipuling in
Iine. Thetr expressions ave serious and pained.

Some mothers are in the back of the couri. In the wuddle are Claudia
and Cristina, both dressed in Black, with suiglasses.

A picture of Kaiie and one of Lavra st on a desk at the front.
A priest (fifty) — grey haiv, glasses, dressed tn a davk swit — addresses

the group.
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PRIEST
Fatie and Laura have gone and it is hard for us to explain,
why, Why did two sweet girls have to leave so soon? We get
angry at God, and with good reason: I am also angry at
him because he snatched them away from us like this. But
we rrrust rust that now they are by his side, that God cailed
them to Bil their hearts with the infinite love that only he
can give . . .

Cluudia cries quiztly. Sv do some of the mothers. Cristina remains
imperivrbable.

86. BYT. PATIO — DAY
Claudia and Cristing are in the wmiddle of a patie. Some mothers walk
over to offer their condolences.
MOTHER 1
I'm very sorry, Cristina.
She hugs her. Another woman walks over and also hugs her

MOTHER 2
if vou need anything, couni on me.
The childrer veiure to their clussrovns, Cristing whispers in Claudia’s
ea.
CRISTINA
Pl be right back.

w,u INT. RATHROOM SCHOOL — MOMENTS LATEKR

Cristing is standing in front of the mirror. She rakes her davk glasses
off and looks at herself for a while. She opens her purse, takes out a
snall bag of cocaiie, spoons some out with the rop of a ballpowmi pen
and sHoris 8.

She looks at hevself in the wivror again. Belind her is a five-year-old
girl, warching her silenily.

Cristing turns 1o look ar her. They stare ai cach other for a few scconds
without saying anyihing.

A teacher wearing an apron pokes her head through the door.

TEACHER
(io the girl)
Hurry up, Tracy, classes have already started.

The girl grabs her ieacker’s hand and walks our withour waking her
eves off Crisiina.

8%, INT. EITCHEN PAUL’S APARTMENT — MNIGHT

Paud walks into the kirchen and turns on the lght. Fe walks iowards
the vefrigerator, pulls our a carton of milk and pours svme wito a glass.

Mary walks in and leavs on the wall

MARY
You could come in and say hello.

Paud rerns 1o look ai her.,

PAUL
Sorry, I thought vou were asleep.
He walks over and kisses her on the cheek. She recerves it coldly.
MARY
It’s eleven o’clock at night, Paul, They've been calling you
from the university all day long. May ! ask what you did
today?
FAUL
Sruff, drive around . ..
MARY

You had me worried. The doctor told you 1o take it easy.
1 didn’t know if something had happened.

PAUL
P fine, nothing happened.

He tekes a sip of his mitk and pulls out, from his pocket, a newspaper
cut-out, folded in four. He spreads it out on the washbasm.

1 know whose heart it was. He was an architect . . .
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Mary shakes her head tn disapprovad.

Why did you find out? What for?

He lefi a widow . . .

What’s the point in getting involved?

MARY

PAUL

MARY

PAUL

1 need to know who [ am now,

I don’t think that’s the way to do it.

Ther which is?

i ook for it with me. Let’s look ahead together, not behind.

MARY

PAUL

MARY

They remuin silent for a long while.

[son’t forget that we have an appointment with the
gynaecologist tomafrow at cleven: . . .

She s aroind and walks away. Paul waickhes her leave, drinking

his milk.

8. EXT. BAR ~— DUSK

Fack and Brown leave the bar They stand on the sidewalk. Brown

looks stightly drunk; Jack doesi’t.

Dammit Jack, it’s your birthday and you didn’t even have
one drink with me. You should never frust someone who

doesn’t drink.

And you should never trust pussies who talk such

Barbie-doll bullshit.

BROWN

JACK

&2

Pause.

Why dor’t you come to my place? 'm having a party.

Yeah, great party, I bet they’re all as boring as you are.

You'd be surprised . . .

Hah, I’ll pass.

Fack sees the wrisiwatch on Brown’s arm and rurns it towards him

1o sez the e,

Shir, it’s late, Pve got to go. Seeva . .

Pl call you later about the job. OK?

BROWN

JACK

BROWN

JACK

BROWN

JAGK

Hey, Brown, you should.

Yeah, T will.

Thev say goodbve by knocking fists. Fack walks quichkly rowards his

truck.

00. EXT. DESERT — DAY

Poul quiickly walks down a rail mechawically. He is cariying a
revolver in his hand (the same one from Scene 12 wheve he talks 1o

Cristina by the empy pool),

He stops at the edge of the road, tucks the revolver away in Jus waist
and leans on a mesquirz. He is pale and shakirg.

He breathes in and goes on his way with difficulry.

BROWN

91. INT. DOCTOR'S OFFICE — DAY

Mary and Faul are sisting before the gynaecologist. Paul looks

corpletely recovered.
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GYNAECOLOGIST
] (ro Mary)
Could you have the surgery on Monday?

Mary rurvs o looh ar Paud, who nods.

MARY
Yes.
BAUL
What percentage chance does Mary have of getting
pregnant?
GYNAECOLOGIST .

i can’t offer you a real number, There was some damage
from the previous abortian, It wasn't treated properly and
that . ..

PAUL
What abortion?

Paud lats go of Marvs hand and iurns 10 look ar her, distressed. Mary
fires a look ar the docror.

G2, INT. OFFICE HALLWAY — DAY

Pawd iv standing next to the elevators, fuvious. He presses the ‘dowr’
burton, Mary s standing beland him.

MARY

I can explain.
PAUL

Explain what?
MARY

There — is — an — explanation .

PAUL
(facing her)
Why did you kick up such a fuss about artificial inseinination,
the pictures of our friends’ babies everywhere, the toys, the
kids’ room, the kids® names? Why? To flush them down the

This seems seriously to hwmiliate Mary. Tears well wp in her and she

wiler? (A bear.) If’s been a long time since we've had anything
to do with each other.

MARY
Oh veah? Why didn’t you tell me that when you were sick?
Huh? Or did you expect one of your girliriends to come
and take care of you?

PAUL
You came back because you wanted 1o. Don’t blame it on
11 AOW.
MARY

1 came back to take care of you because { love vou

PAUL
Or was it because you were fecling lonely?

drops her gyas.
Pm sorry.

An empty elevator vpens but Paul does not walk in. The doors close
and they stand there,

Mary, our relationship couldn’t go any further. This whole
thing about the child, the insemination, they’re just patches
for something that's already finished.

MARY
It isn’t finished if we give it a chance and have this baby.

Paud looks her in the eyes.
PAUL
When we could have, vou didn’t want it. Let it go.
MARY
We were separated, goddammit! Is different now.
PAUL
Yes, 1t is different, Precisely.

A couple walk out of a doctor’s office, pass behind them, watch them
wrgue and ger mio the elevator.
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MARY
You only know how to think abour yougself,

PATL
Yes. Mow more than ever.

Awn elevaror opens. Mary walks in and he stays outside.

93. IMNT. HALLWAY CRISTINA'S HOUSE — AFTERNOON

Crisiiia 15 standing in front of the door ro her davghrers” room (same
as Scene 41}, She is about 1o go in bur cannor. She stands there
froldizig on 10 the handlz.

She cannor open the door. She leans on it and breathes deeply for a
Jew seconds. She swallows and walks 7y

G4 INT. PRISON HALLWAY — DAY

Fobm walks diww the Falleway escorted by rwo guards. A prisoner walks

4

up o firn and bows stightly. Fohn grabs the prisoner by the shoulders,

JOHN
We haven’t spoken in a while. See you tomorrow at eleven?

PRISONER
Yes, Reverend.

Fohn keeps walking uniil he reaches Jack’s cell. Jobn walks in and
Jinds hum bying on Bis bed, motionless, with his eves open, starmg at
the roof.

G5, INT. JACK'S CELL — Day

On hearing lim walk in, Fack nerns o ook ar Yolm. He gers up
weakly and sits on the cor

JOHN
How are you?

Fack doess’t unswer. Johm sits down next 1o hum.

‘They tell me you don’t want to eat . . .
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Fack fixes kis eves on the floor.
Jack, Jesus didn’t come 16 free us from pain. He came to
give us the strength to bear it

IACK
Jesus wantad this pain for me.

JOHN
He had nothing o do with this, it was an accident.
Fack lifes his head and looks Johw in ithe eves.

JACK
Mo, this wasn’t an accident. Jesus chose me for this . . .

Fohn stands wp and ans against the wall

JOHN
Ask for the mercy of Jesus Churist.

JACK

If it was an accident, why do T have to ask for his mercy?

{A bear) “I will have mercy on whom I will have mercy, and
. -

I will have compassion on whom { will have compassion.

Romans, 9:1%.

JOHN
Don’t be so prideful, that’s a sin . . .

Yack staris to orate unconirollably.

JACK
“The fearful, and unbelieving, and the abominable, and
murderers, and whoremongers, and sorcerers, and . ..

JOHN
Listen to me, Jack, listen to me . .

JACK
... idolaters, and all liars . . .

JOHN
. Jesus came to save us, not to damn us . ..




JACK
.. . shall have their part in the lake which burneth with fire
and brimstone.” Revelation, 21:8.

Fokhiu pomits 1o Fack’s Fesus loves you’ ratioo on his forearm,

JoHN
Jesus loves you, but he also knows how to punish arrogant
sinness like you.
JACK
‘As many as I love I rebuke and chasren . | .” Revelarion,
3y

Y

They are silens for a fewe moments.

Jesus betrayed me . ..
JOHN

Stop your stupid shit or you're going straight to hell.
JACK

This is hell, right here . . .

TOHEN
You're darnning your soul; shut up now and ask Jesus
Christ 1o forgive yoiL

JACK
Forgive me? I did everything he asked me to do. I changed,
I gave him my life and he betrayed me . . .

Jokw locks gravely offended. His eves light up and he can barely
contam his rage. Bur Fack keeps siaving ar Fohn with even more fiery
eyes.

He put that truck in my hands to carry ourt his fucking will.
He made me kill those girls and didn’t give me the swrength
o stay and save them.

Fohn faces Lim, angry, losing covtrol,

JOHN
Don’t blaspheme, vou bastard. Christ had nothing to do
with this | .
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JACK
God even knows when a single hair moves on your head . .
(Fack points his index finger at John.) fAnd you taught me
that.

Yohn is speechless. Jack sits back down on his bed and pays no further

attention 1o John.

96. BXT. BAR STREET — NIGHT

Cristing’s car stops in front of a bar A valet walks 1p to her, opens her
door and hands her a ticker. She heads for the bar.

Paul’s car also pulls up in fromt of the bar. He gets out and another
valet hands hum a ncket.

g7. INT. BAR — NIGHT

I is the same bar from Scene 69. It is crowded with tweniy-sevei,
twenty-eight-year-olds. Gristina dodges her way around them, makes
her way to the bar and calls the bartender.

CRISTINA
Absolur, straight up, please.

The bariender powurs her a shot. She knocks it down and gestures for
him 10 seive her some wmove. The bartender obliges and fills the gloss up.

Do vou know where Ana is?
The bariendey points at some tables ar vhe back of the room.

BARTENDER
Shie’s over there.

g8. POINT OF VIEW BAR — CONTINUOUS

Fioni the back of the bar, Paul watches Cristina walk towards a table
where Ana is sinting with some other people. On noticing her avrival,
Ana stands up and hugs Oristing enihusiasiically. They talk abour
soimething Poul cannot hear.

Ana grabs Cristina by the arm and impels her to follow her.
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G4, INT. WOMEN’S BATHROOM BAR — CONTINUOUS

Ana and Cristinag walk in. A young woman is checking her make-up
in front of the ndrror, Ana siaves at her defianily. The young woman
hurries up and leaves.

Ana boles the door and turns wrcund to look ar Cristna.

ANA
risth, Cristi, Cristi, T can’t believe it Just like old times,
huh?

Cristing nods with an emoiionless smile. Ana Iifis hevself up to si
beside the sink and purs her bag next 1o her.

What happened to you? Did you finally end up mareying
that hunk vou brought that tme?

CRISTINA
Yes.

AMA
And so, was he a good lay?

Criseing doesn’t ansever and just swallows. Ana looks at her chizerfully.
Oh men, men . . . How they make us suffer . . .

She ssniles and opens her bag.
You came just at the right time; P've got alt sorts of candy.

She pulls our an assortmeni of drugs from her bag and Iines them wup
on the counier. Sewneone knocks on the door.

It's busy.
They stop knocking and Ana points at each bag.

Angel dust, Special K, the old-time favourite cocaine and
the newest of the new: R-2.

She palis our a tiny ziploc bag with several pills and gets off the stk

They’re all the rage: two of these will send you straight 10
heaven.

Crisisna looks a1 the pills scepuicaliy.
Y
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CRISTINA
m not inw chemicals,

AMA
Cristi, youw're not like that. Are yoil a cuddly kitty now?
Take two now, on the house, and if you don’t like e,
don’t buy “em. OK?

Cristina takes two, looks at Ana and grabs another two. She swallvws
all four down with tap warer. Ana raises her eyebrows.

That’s my girl. Just 1ake it easy on the booze, OR?We don™t
want you stuck in the other side of heaven.
Cristina looks at her deprecatively. She grabs the bag of coke, a Jastful
of pills and puts thewm in her purse.

100, INT. BATHROOMS JAIL — NIGHT
The bathroows ave decorated with chipped green and white tles. There
is a row of open showers. A fat prisoner with an zagle tatiooed on his
back bathes in a coud of steam.
Fack sits barefoor on a bench in frone of the showers, He wears a white
sleeveless Toshirt and prison-uniform pants. Taciturn, he stares at the
water runming ko the drain.
The prisoner finishes and staris 1o dry himself. He looks at Fack, who
i stll wmorionless.

PRISONER

Hurry up: there’s roll-call at eight.

Fack doesn’t pay atreniion. The prisoner covers Jimself wp with the
wowel and walks towards the dressing rooms. Fack watches him leave.
He stands up and pulls the bench towards the showers.

He stands on the bench, ties one of lis shirislegves 1o the shower head
and the other to his neck. e sighs, kicks the bench away and hangs.

His body is starting to go limp when the shower head suddenly breaks.
FYack fails on hus ass.

Upon hearing the noise, the other prisoner runs into the bathroowm.
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He finds Jack sprawled out on the nles, getiing socked by ﬁmm. ey
&m.\.wﬁ.x% out of the broken shower head, ith his shivislesves ved around
his neck.

When he seos the fat prisoner Jooking at him worriediy, Jack siarts
Jaughing o Jumself.

I0I. B¥XT. BAR — WIGHT
Cristing exits the bar with a drink i her hand. She looks very high
and wery drunk. She stumbles over o the palets and gives one of them
her tcket.
She stands on the sidewalk, waiting for her car, Paul walks out andd
qaiches her from @ few yards away.
A walet arrives with the car and opens the door. She is about 1o gel
wheit the valer holds ke by the arin and poinis at her drink.
VALET
Ma’am, you can’t take that glass . ..
CRISTING
{yet out of my way . . -
VALET
You're in o condition to drive.
CRISTINA
What the fock do vou care, asshole?
Cristina pushes him, gets in and slams the deor shut. She steps om .Hw.m
accelevator and drives. The valet mowes out of the way 1 aooid betng

FHI Ve,

Crisiiric’s m&.,w@& swventy yards before it vides up on the sidewvalk. The
palets and Paul vun rowards her.

They find her leaving on the wheel, FHUTIEFTIG CUTSES. ,h. e.&& putis s
hand through the open window and vpens the doov. Cristina turns o

Firn, furious.

Ger away from me, you fuck . ..

7z

She throws a punch thar the valer nanages 1o dodge. Podl gers in the
wa.

PAUL
(to the valer)
Excuse me ... (to Cristing) Cristina, { can drive you home . ..

Crisuna looks ar him wath glassy eves.

CRISTINA
Wheo the hell are vou?

PAUL
Your friend from the sports club.

Several valers survound the car

CRISTINA
Tell these matherfuckers to go away.

Ponid asks them 10 leave with a gesture from hus hand. Slowly, the
valels move away.

s

PAUL
You can’t drive like this.

CRISTINA
What do you care?

A patrol car crosses the next block and he poinis ai it

PAUL
You're going to get arrested. Let me drive . . . please.

Crisitng sees the parrol car pass and sighs. She looks around her: there
are curious onlockers and valers scrutinising hev She 15 100 high and
drunk to protest, and docilely slides over to the co-pilor sear.

102. INT, CRISTINA’S CAR — MOMENTS LATER
Paul drvves. She sleeps soundly beside him.

They arrive ar Cristina’s house. Paul searches the visor for the garage
door remore. He presses 1t and the door opens. He parks the car.




i03. INT. CAR/GARAGE ~ CONTINUGUS

Pawl shuts off the engine. Crisiina does not wake up. Paul pishes the
co-pilot sear back and leaves her half-lying dewn. He tcckes off his
olive-green jacket, bundles it up and puts it under her head as a pillow

He looks at her for a few seconds and sofily caresses her forchead. He
then takes the keys out of the ignition and hides them wnder the rug.
He presses the gurage-door remvoie.

104. EXT. GARAGE — CONTINUOUS

The dlectric door staris cloving. Paul vuns our

105, INT. VISITING ROOM JAIL — DAY

Marianne sits in a roon: with a weble and three chadrs, Bt by a dusty,
bave, sixey-eart bulb. It is dark, cold and windowless.

Fack walks in escoried by two guards and sits down in front of her. The
guards vedre fo the door.

MARIANNE
How are you deing?
Fack shrugs hus shoulders,
JACK
How are the kids?
MARIANNE

They won’t stop asking about you. (4 bear.) I told them
you went on a wip.

JACK
Why didn’t you tell them the wuth?

MARIANNE
What for?

JACK
Lying is a sin, Marianne.
They are quiet for a few seconds. Muiianne, nervous, wers her lips

before she goss on.
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MARIANNE
1 sold the truck to pay for the lawyer. You'll be out on
probation real soon.

JACK
I dida’t ask for a lawyer.

Marianne exhales, exasperated. She opens her purse, takes out her
children’s grade veports and puts them on the tabla.

MARIANNE
The kids® grades. Gina did good, but Freddy had four
detentions for misconduct. He'd gotten very good grades
and now he’s doing terribly. (4 bear) The kids need you.
Ineed you ...

JACK
I can’t leave here . ..
MARIANNE

Do you want your children to spend another five years
without you? Is that what you want?

JACK
This is God’s will . . .

MARIANNE
Four years ago you didn’t believe in anything, and now
gverything has to do with God.

Fack fixes his eves on her She is not intmidated.

I preferred you the way you were before.

JACK
Before? [ was a fucking beast, before. Is that who vou
prefer?
MARTANNE

At least that was you., Now I don’t have the slighrest
fucking idea who you are.

Marianne gets up and heads towards the doov. Before she leaves she
turns around,

Life has 1o go on, Jack, with or without God . . .
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She crosses beswsen the two door guards. Fack vests kis elbow on the
rable and vubs fus head.

106, BET. HALLWAY HIGHWAY MOTEL — DAY/DAWN

Grisiina, dressed in shorts and a black Tshiry, is leaning on the
hallway banister. In the disiance, we can see the fights from the cars
driving down the highway. The sun is about to rise.

She takes long drinks from a bottle of tequila. She pulls our a plasiic
bag, opens i1 there are several Rz pills. She takes four and washes
them down with a drink. She turns around 1o go o the room.

107, INT. BATHROOM HIGHWAY MOTEL — GONTINUOUS

Cristina sits on the bed. She sees Paul asleep and sivokes his forefiead
tenderly. She rakes one last swill from the borde of tequila. She leaves it
on the nighisrand, almost empry, les down and closes her gyes.

108, EXT. STREET — DAY

A 93 Malibu is parked on a street in a working-class neighbourkood.
Puyl arvives in his car and parks behind 11,

He steps our of the car, and gets into the Mulibu,

ICGO. IWNT. MALIBU - DAY
Inside the Malibu is the private investigator.

PRIVATE INVESTIGATOR
Hey.
PAUL
Hey. Iid you get what I asked for?
The private invesiigaior Funanages in Jus jackes pocker and takes owut
a paper folded m rwo.
PRIVATE INVESTIGATOR
Jordan lives in a cheap motel lost in the middle of nowhere.

1t looks like one of his prison-fishy pals is from there. The
motel’s address and phone munber is on there.
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PAUL
That was quick.

PRIVATE INVESTIGATOR
Piece of cake, friend. Just a matter of checking the calls,

He shows him a phosie bill where a phone number is highlighted in
yelluso, He rakes out some photographs of Fack’s police record and
shous them to hin.

These are recent photos of Jordan fom his last stay in jail.
Paul locks ar them and puts them away.

PAUL
And what about the other thing?

The private irvestigacor looks ar both sides of the street. He opens the
glove compuriment and pudls our a ved terryeloth that is wrapped
arowsd somerhing.

He puis it on the sear and spreads it out. Inside 15 a .38 Swuih and
Wesson (the same from Sgeme 12, where Paul shows Cristing the empry
shellsy and eight golden bulleis.

PRIVATE INVESTIGATOR
Clean gun, no record.

Paul tries to open the cviinder but cannot, The privare invesiigator
gestures for Paul to give hom the pun, He skilfully epens the cvlinder
and puts the bullets in.

He closes the evlinder and lsaves the gun lvaded.
To shoot, you just have to cock it

He shows him how to do i1, then puts the hawsner back in place and
hands Paul the loaded gun.

There you go. Is it to kifl this guy?

PAUL
No, just in case.

PRIVATE INVESTIGATOR
If yvou kill him, don’t say 1 seld it 1o you.
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Pl paddls our an envelope and hands it 1o the private investgaion. e
opens 1t, cownis the monsy and puts it in his jacker pocket.
We're set then.

Paul hides the gun in his clothes and gets our of the can

T1C. REMAB CENTER — DAY
Gristina s in a rehabilitarion session. The group listens 1o a skinny,
unpleasant wormr (forty-cight), who speaks excicedly, on the verge of
CrYEHE.
SKINNY WOMAN
They were terrible months. My husband didn’t even touch
me. And I felt lonely and ugly and [ was only happy when
T was at pardes where I could drink and make jokes and
have fun . . .

Cristina listens 1o her, annoyed. She looks unconiforiable.

And I didn’t care if my hiusband got angry, because he had
liis things and I had mine and then I met . .. :

Cristinia stares abserly to her vight and Igft and suddenly scands up.
She walks rowards the door and leauves.

I11. INT, LIVING ROOM mm_:nwﬂum HOUSE — DAY
Moarianme walks thiough the living voom with the hamster cage.
Following her in a wantrum s Freddy, with Gina who looks i,
sugffling and teary.
FREDDY
Mommy, don’t give hiim away . . .
MARIANNE
The hair is making vour sister sick, can’t you see?
FREDDY
Veah, but don’t give him away.
E GINA
Yeah, Mom, don’t give him away.

“8

Marianne turns 1o look ar Gina tn disbelisf. She walks towards the
back door that leads 1o the patio, opens it and lzaves. Fler children
Sollow her closely.

1¥2. EXT. BACK PATIC MWONUM HOUSE — CONTINUOUS
Muarianie takes the hamster outside.

FREDDY
We can shave him so he doesn’t have hair.

Marigmne turns 1o Iook at ki, with the wace of a sile.

MARTANNE
Honey, no ... Look . . . I'm going to buy you each a frog . ..
OK?

GINA

I'm scared of frogs . . .

MARIANNE
Alright, a tartle . . .

Freddy is sull upser.
FREDDY

You don’t want the hamster because Daddy gave it to us
and vou dor’t love Daddy any more.
Marianie, worried, turns 1o Freddy.
MARIANNE
That’s stupid.
She throws the hamster cage and goes tmside. Her chuldren, awestruck,
run after her.

113, INTE. VESTIBULE SPORTS CLUB — EVENING

It is radning torrentially in the streer. Cristing — wearing suealpany,
tennis shoes and carrying a gym bag — 5 standing near the main

entrance. She peers our every few mowments into the streer and only
sees total gridiock.
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She rakes our her cellphone and dials a number.

CRISTINA
Ma’am, it’s been an hour since 1 called for a taxt .. . yes .
46 SrVincent Street, please.

She hangs up, annoyed.
PAUL
{out of shot)
Hello.
Cvisting turns around and sees Paul, whe, simoking, smiles ar her
confidently, as of they knew each other. Crisiina stares as if she were
frying 1o recogrise hum,
CRISTIMNA
Hello.
Bund points at the leadsn sky.
PAUL
1 don’t think it’s going to stop raining. (A4 bear) Do you
have & car?
CRISTINA
No, but my taxi’il be here in a minute.
Whart she says seems absurd. No cars are moving i the nsane
gridlock and tremendous dowigpous.
PAUL
I can give you a ride if you want.
Cristing looks at him, hesitant. She peers out at the sireet with the
hope that her taxt will arrive. She only sees cars moviig
exasperatingly slotoly.
CRISTINA
Ne thanks.

She looks our again. Paul stands next io her.

PAUL
T was tiie one who drove your car home last week.

ife)

Cristina 15 skightly siunned. She sraves ar him as if she were alimost
able to recognise hins.

CRISTINA
{slightly embuarrassed)
'm sorry, T don’t remember.

PAUL
I left vou my jacket . . .

Cristina and Paul stare ar each other unul she lowers her gaze.

CRISTINA
Pm really sorry. 'll bring it tomorrow.

PAUL
Really, I can give you a ride.

CRISFINA
No thanks, my cab won’t be long.

She looks out again. Suddenly Pawd staris speaking.

PAUL
1 was an Bagle Scout, I was on the honour roll in secondary
school and I won second place in a music contest in high
school. T bought my first Playbey when I was fifteen. 've
smoked twenty joints, I've been in nine street fights and
only lost two. I used 1o believe in Santa Claus when I was a
boy. I don’t believe in him any more but I still secretly hope
that one day he’li bring me presents again. My name is
Paul Rivers, I'm a forry-one-year-old university professor of
advanced maths with a guilty fascination for Britney Spears.
I know that when you were a little girl they told you not to
speak o strangers, but now you know things about me that
most people don’t. Therefore, ' not a stranger any more.
So, do you want a ride homer

Cristina 15 half-amused and half-dazed ar Paul’s sudden speeck. He
looks at her, wwairing for an anser.
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iI4. INT. CAR — BVENING

Thay get into the car, soaked. Oristing shakes some water off her
hair and puts her bag on the floor of the back seas. She looks at the
ashiray: it is full of cigareite butts. She opens the window.

Poaud holds out his hand.

PAUL
1 et me introduce myself again: T"m Paul Rivers.

Cristing shakes his hand.

CRISTINA
{Cristna RBeck.

PAUL
ir’s a pleasure o meet you, Cristina Beck.

Paul starrs the can Oristing begins io relax.

I15. EXT. HIGHWAY MOTEL — EVENING

The mruck that irunsporis the processing-plant workers puils over next
1o the motel. Fack hurdles over the back and lands on the ground. He
knocks rwice and the triuck leaves.

Tired and dirry, Fack warches the iruck leave and heads for the morel.

116, BYT. HALLWAY, HIGHWAY MOTEL — CONTINUOUS

Fack walks down the motel halliway. Suddenly a door opens and Paul
walks out of a room. They meet face 1o face. Their eyes cross and Pail
becoines uneasy.

JACK
"Hyening.

Fack continues on his way and Paul waiches him unnl he walks o
his voom five doors dowm.

I17. ERT. CRISTINA'S HOUSE — EVENING

Paul parks the car in front of Cristina’s house. It is still slightly
drizzling, Nightfall is iniminent.

finishes vomiting. He closes the door and purs his hands on the sieering

118, INT. PAUL'S CAR — CONTINUOUS

CRISTINA
Thanks.

PAUL
You're welcome,

v o fn ¢ ’ Y N hd
Paw! grabs a pen and paper from the glove conpartment and writes
down a uuinber.

This is my cellphone mamber, just in case.

She purs the prece of paper in her sweatparis, She grabs her bag from
the back seat and, as she 1s abowr to ger out, Paul holds her by the
elbow.

Wanna have lunch with me tomorrow?
She looks ar Paul’s hand and he lets go.

CRISTINA
What for?

The question takes Poul by surprise, but he answers guickly.

PAUL
So your kidneys won’t hurt from eating alone.

She smiiles: there is something ahout him thar disarwis her.
How about Lawrence’s tomorrow at two? IU's nearby.

CRISTINA
O, see you tomorrow.

Cristina gets our and closes the door.

11G. INT. PAUL’S CAR — MOMENTS LATER

Paul drives. He reaches a stop light. Suddenly a sharp pain makes
hum bring his hand to his heart. Fie breathes with difficulyy. He barely
opens the car door n time to vomit.

The light surns green. The cars belund him howk their horns. Paol
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The driver bekind him 15 honking furiously, Paul puts the car in gear
and drives off

{20, EXT. $THEET (CONTINUATION GF SCENE 63) — NIGHT
Laura sees a whire cat a few feet away.
LAURA
(o1t of shot)
Daddy, Daddy ... & kigty . ..
The o girls walk over to L.
MICHAEL
{out of shot)
Don't touch it .. . Laurs, leave it . . .
The cat waiks past them and the girls urn to look at i
& O, honey, Il see you at hioiae.
Fie hangs up. Lucio is cleaving out leaves with a leaf blower. Michael

and his daughters bump mio Fim.

LUCIO
Good night, Mr Beck.
MICHAEL ,
Good night, Lucio . . . and don’t forget to do the garden on
Sarurday.
LUCIO

.mm ™o sir, I won't forget.
AMichael and his daughters contivaze on thetr way. Lawra keeps looking
ar Litcio, who swules at hen
Michael and the girls walk away and Lucio continues with the leaf
blower. Suddenty a silver Ford Lobo crosses the siveer at high speed.
Lucio looks at it and goes back 1o his work.
Squcaling brakes and a sirong blow ave heard. Lucio raises his eyes,
stupefied. Afier a few seconds he runs towards the sotnd.

121. EXT. PRESON GATE — MORNING

At the foot of the steps is Marianne. She wears jeans, suriglasses and
a comjortable blouse.

Fack and Fohn walk through the main gare. Jack Iooks tived, dishevelled,
with his beard grown out. Fe stops to look ar the world ro which he
velurny a free man. The sun blinds him and he hfts his hand o see
beiter.

Marianne spors Jack, takes off her sunglasses and walks up the srairs
owards hin, Fack Iooks ar ker brigfly and walks by without paving
ateniion 1o her.

She closes her eves, furious and humiliated.

MARIANNE
(nuittering)
Son of a bitch.

FOHN
Il blow over, Marianne.

Fack keeps walking without, slowing down. Johs vuns, catches wp with
bim and stops b,

Where are vou going?
Jack doesw’t ansewsr and keeps going. John cuts in agam.

Your children baked vou a cake. They're waiting for you.

122, POINT OF VIEW PRISON GATE - CONTINUOUS

Marianne watches them talk from a distance, withowt hearing what
they are saying. Yohn leaves Fack and walks past her rowards the car

JOHN
I convinced him. He’s coming with us.

MARIANNE
He’s a fucking picce of shir . . .

John stops and then walks up to her.
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JOHN
Jesus will show him the way 16 . ..
MARIANKE
Jesus? What the fuck does Jesus have to do with this, john?
1.eave us alone with that. Goddammit!

N * o .
Muriaie frnis around and heads towards the car

123. INT, BOCTOR ROTHBERG'S OFFICE — AFTERNOON

Rothberg, worried, looks at some cchocardiograms. Paul warches him,
expeciant.
PAUL
Is there something wrong?
ROTHBERG
(serions)
Your body’s rejecting the heart. That’s why you're short of
breath and you've been vomiting so much.
PAUL
But it’s been six months and I’ve felt more or less OK.

ROTHBERG
Sometimes it happens, sometimes it doesn’L. Everybody
reacts differently; especially if you smoke.
Paul seems tn disbelief; he s noticeably upset.
PAUL
What if we change the medications?
ROTHBERG .
I'm going to be frank: the heart you're carrying will stop
wotking soon. I need to keep you in the hospital until we
find another heart.
Paul is devastared by the news. He brings kis hand 1o his Jorehead and
rubs 1t desperarely.
PAUL
Vou want me to wait for another heart?
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ROTHBERG
We don't have any other choice .« . .

PAUL
I can’t walt for someone else 1o die while T'm locked in 2
goddamp room again ... Lecan’t. ..

ROTHBERG
You're dangercusly close to heart failure . . . Paul, you might
diz a lot soener than you think; two months at most . . .

Paul stands up and looks him straight in the eves.

PAUL
Swear that yvou’ll tell me the rruth: if Pm put back in the
hospiial, is there a chance I’H be saved?

ROTHBERG
I can’t guaraniee it, but if vou don’t come back 1o the
hospital yvou're condemning yourself to a tersible death:
your heart won’t work any more and youw’ll die asphysxiated.
It’s an awful death, Paul, you can’t imagine it, At least here
we can help you to —

PAUL
(nrerrupts brusqguely)
To die better? That’s what you’lt help me withe Mo thanks,
doctor, I’d rather die outside.

124. INT. JOHN'S CAR — DAY

Johu drives, Fack sits next 1o him and in the back Marianne stares
out of the window. They are silent, tense.

JACK
How much did you pay the lawyer?

He nirns 1o Marianne wailing for an answer.
How much did the fucking monkey charge?
Marianne stifl doesn’t answer. John breaks ihe silence.
JOHN

Enough.
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JACK
How much is enough?
MARYANNE
{catnoyved)
Encugh so that your kids can remember your fucking face.

Psse.

And if you keep asking stupid guestions I'm getting out on
the next corner.

Fack doesn’l say anvihing she, turus arcund. The three vemain silent. .

T25, INE. LIVIKG ROOM, T&ﬁwmwm HOUSE —~ DAY

Freddy and Ging draw on the floor. They hear a noise and the door
opens. Both children raise their heads. Jack walks into the house. Gina
Funs 1o greet fim. Freddy gets up and, withdrawn, goes 1o a corner.
GINA
Daddy .. . Dxaddy . ..
Yack bends dows to kiss her. Ouir of the corner of his eve he warches
fis son sicaving ai the floor.

GINA .
What did you bring us?

JACKE
A ldss.

GIMA

You didn’t bring me a present?
He bends down 1o kiss them again, Gina shows him the cake on the
rable.

We made you a cake.

JACK
Thank vou, sweethearts.

! Marianne intervenes.
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MARIANNE
Freddy put the icing on it . . .

Fack turns to look ar his son.

JACK
Aren’t you going o say hello?

The boy walks up 1o Fack without looking ar him, hugs him coldly and
cuitks away apain.

Martanne pornzs ar some drazoings on the wall.
MARIAWNE
Freddy drew those for you.
Freddy shyly looks up ar bis father and then looks down apain. Ging
pothis ar seme other diawvings hanging on the doors.

GINA
And I drew those ones.
FJack lovks as thens, touched,
JAOR
Thank you . . .
Fack starts v choke up.
GINA

What’s the matier, Daddy?

JACK

Nothing, swestie, nothing . . .

He strokes her head, tries vo smile and cavnor. He turns around, looks
Jor Marianne and hugs her. He buries Bis face in her shoulder,

126, INT, RESTAURANT — DAY

P and Cristina are sitting in a very chic, modern restavrans with
large open windows and a rerrace open to the sveer. There are barely
three occupied tables.

Their table @ just at the edge between the inner part of the restaurant
and the terrace with the open window.
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Paul drinks ved wine and Cristina holds a glass of wodhka with ice
in her hand, She looks skighily vipsy. On the table ave plates wnih the
vemais of thatr dessert,

CRISTINA
Advanced math? That’s what you teach?

PAUL
Yep, that.

Cristina gives her vodka a long drink. He waiches her.

CRISTINA
And what do you teach them?

PAUL
That numbers arver't coid, that numbers express life. That
pumbers sometimes are an order, sometimes a chaos. That
shere’s a hidden number in every act of life, in every
manifestation of the universe, that there’s a number
screaming to tell us something. That a number . . .

Payl, who has been getiing ncreasingly excited with each word,
suddendy stops and looks ar Cristina.

Am | boring you?

CRISTIMNA
Wo, notat all . ..

PAUL
T teach them that a number is always the door to a rmystery
bigger than us and that there’s o bigger mysiery than two
people meeting . . - Do you know who Bugenio Monrejo is?

CRISTIMNA
o, who is he?

PAUL
A poet from Venezuela, my favourite one. He has a poem
¢hat says: “The earth turned 0 bring us closer, turned on
itself and in us until it finally brought us together in this
dreamn.’

iz yesnains sevioiss, mediarive. He urns 10 look ar her.

Go

So many things have to Lappen for two people 1o meek
(A bear.) That’s what mathiematics is about.

Paul pudls our a cigaretie and lights . Almost Gmediarely, @ waiter
walks over to them.
WAITER
1’ sorty, sir, but you can’t smoke in this area.

Paul poinis at the smoke going out of the apen quirrdow,

PAUL
But the stioke gogs out the window. Besides, there’s no one
here.

WAITER

T'ro sorry sio, you can only smoke on the terrace.
PAUL
(to Oristineg)
Do you mind if we change tabies?
CRISTINAG
e,
Thay move Lo the adjuining table on the terrace open 1o the sireel,
waking their wine glasses witls ihern. The waiier Wierrupls agai.
WAITER
T sorry, but stais law prohibits the consurnpiion of
aleoholic beverages on the terrace.
Paul closes his eves as if 1o say Vpu're not serious.’
FalUL
{10 Cristing)
There are lirnits to the mysteries that fraths CHN answer.
He turns 1o the other table arid drinks his wing, TS urowud aguis
and smokes on the terrace. Cristina lavghs, arsed.

127, BXT. RESTAURANT — DAY

They head towards Pawl’s car. When he is about to opei the door,
Cristivea stops for & monight.
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CRISTINA
Yo vou mind if we walk?

128, EXT. STRERY — MOMENTS LATER

They %.mtm dvewn the streer. The day is overcast and Cristing has her
hands iuside her coal.

PAUL :
How many vears have you been switniming?

CRISTINA
Oh, for years.
PAUL
Dioesn’t it bore you?
CRISTINA

No. It’s what makes me feel best. The day I don’t swim
I feel lost and if T didn’t swirn . . . (Pauses, thinks.) think
T'd go crazy.

.wwm. wrs 1o fook at hivi and smiles sadly. Paul tries 1o change the
subject.

PAUL
Do you compete?

) CRISTINA
Yes, when Pm sure Pil win.

Borh smile. They arvive at her hotse.

PAUL
Goodbye.

. CRISTINA
Thanks for lunch.

- . ‘ L .
Thev wave goodbye. Cristina is about 1o walk in when she suddenly
rurns to Paul.

Do you want to come in and Pl give you your jacket?
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129, INT. MOTEL RGOM — DAY/EARLY MORNING

Pad, dressed, 15 siting o1 the bed warching Crisiing sleep {dressed
black shorts and a Tshivt as in Scene 106 where she drinhs reguila).
He caresses her, but she remiains et

Paul gets up and sees the almost empry botile of requila on the night-
stund. Then he looks at Ovisiina asleep again, grabs the revolver, tucks
it in his paits and leaves.

130Q. BET. PAUL’S CAR/HIGHWAY MOTEL — LATER

Paul’s car 15 parked m the motel parking lot, facing the TovHLs.
Whiching from his car, Paul ssnokes with the door ofeil gl swears
profusely. In his fap is the .38 Spirh and Wesson. He opens the
cvlivider, makes sure the bullcrs are in place and closes it Ui

He sees Jack feave his roont through the swindshiald and quickly wiicks
the gur 130 Lic waist. He lers Jack walk a few steps and gets out of

the car

131. BXT. DESERT ROAIL CONTINUOUS

Jack walks down the edge of the road. Puid follows L sone ten yards
behind, He suddenly quickens his pace, pulls out the gun aund aims i
it Jack’s head.

Fack turns areind and is staviled.

PAUL

Walk,
He potuts at & path o the desert. Fack stands sull. Paul puts the gun
beteween Fack’s eves.

1 said walk.
He poinis at the path agaia.

And put your hands on your head.
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132. EXT. DESERT CLEARING — CONTINUOUS

They reach an isoluted dearing. Fack walks ewith kis hands on his head
Baul, aiwing ar Fack, signals @ spor beiween two mesguiies. Both look
VEry HerUous.

PADL
Stand over there.

JACK
I don’t have any money.

PAUL

Shut the fuck up.
Fack gulps. The sun shines out betwaen the shrubs.

JACK
Are you going to kill me?

Baul pomnts the gun at Fack’s face.

PAUL
1 said shui the fuck upl {4 bear.) Get on your knees and
take off your shoes,

Paud locks as if he is abours o shoot. The vevolver shakes tn His hand.
He sweats and s pale.

JACK
Do I get on my knees or do I take my shoes off?

PAUL
Take off your shoes.

Fack rakes off one of his shoes and Paul signals for him o throw 1i 10
one side. Yack does, Paul grabs the shoe and tosses it away.

Fack starrs taking off the other shoe.

Not that one, leave it on . . . Gel on your knees and put
your hands on vour head.

Fack obeys.
You shouldn’t have done it! Goddammit! Y-o-u

g-h-o-u-l-d-n-"t . . .

o4

Jack looks up; Pasd seill pomts,

Done what?
PAUL
Dor’t ook at me.
He looks tense, aboui to shoor. Fack lowers his head.
JACK
What do you wam?
Pawl doesn’t answer. Fack raises his head and looks how i the aves.
aul gets event inore nervons.

PAUL
Close your eyes . . . Close them, goddarnmit}

Fack dves not comphy Paul squats, grabs some dirt and throws 3t i his

eves. Fack opens and doses them with difficulty.
{ said close them.

Suddenty Pawul stretches our Kis avm and fires three unes.

133, INT. ROOM Tﬁuwwm HOUSE — AFTERMOON

Fack 45 sitving on the bed dressed as tn Sceng 121 when he gess oui of
jait. Marianne, before hiwn, bends down and kisses him on the nouth.
She moves back and iakes off her blouse and brassiere. She has a
smadl tarroo on her left shoulden
She starts to unbtitton his shiri and 1o Riss hown on the neck with a
CErLain Gtinivly,
MARIANNE

1 missed you, ¥ missed vou so much . ..
Ske 15 inereasingly avoused. Fack, after being distan, s furned on,
takes Marianne’s panrs off and gers naked.
He wrns Marianne face down and stavis fucking her roughly and
with no amorous concessions. She seenis as if she is on the edge of
erjoving or suffering.




Suddenly Fack stops, kugs her from behind and starts crying. She
turns 1o kiss L, but he will not stop erying.
JACK
(admost unable 1o speak)
She looked me in the syes.

MARIANNE
What are vou ialking about?

JACK
One of the gitds that 1 killed, she locked me in the eyes and
wanted to tell me something and I didn’t do anything 1o
help har | ..
He hugs hey forcefully, as if heve were going 1o break hey, crying. She
cries with hiwe

I34. INT., LIVING ROOM, CRISTINA'S HOUSE — DAY

Paul and Crisina enter the Fuing voom. He walks in shyly.

CRISTINA
o you want something to drink?
PAUL
Mo thanks.

CRISTINA
Well, at least have a glass of wine.

BAUL
T’ll have some coffee.
CRISTINA
Sugar?
PAUL

Yeal, two sugars.

Cristina walks out. Pand looks around the living room. On a 1able he
sees a photograph of Mickael and Cristing holding their givls, He picks
it up and looks at it. He stares at Mickael’s face.

He sighs and puts the porirair back. It 35 obvious that Iooking at it has

upser Bini
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Cristina vetirns with a coffee in one hand and a glass of vodka in the
other. She finds Paid pale and unsevded. She sets the drinks on the
table. N

CRISTINA
Are you alright?
PAUL
I got a liztle dizzy.
CRISTINA

Do you need anything?

Paud stands up.

PAUL
I'm sorry, but Pm not feeling well. I'd better leave, I need
to lie down.
CRISTINA
{disconceried)
O

Cristine’s demeanour is surly again. Paul’s sudden depariire seems to
have rutned the atmosphere.

135. INT. ENTRANCE, CRISTINA’S HOUSE — CONTINUOUS
They are standing in front of the door.

PAUL
Cen 1 see you again?
CRISTINA
{aggresstve)
What for?

Pad swallowos nevvously and looks her in the ayes.

PAUL
1 like you a lot, Cristina, It’s been a long time since I liked
someone this much.

Crisiina is disconcerted. She lowers her head, ashain
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CRISTIMHA
U a married woman.
PAUL
1 figured.
Paul rries to lift her head by wucking Ber chin, but Crisiing moves
LY.
CRISTINA
Goodbye.
Paul doesn’t kaow what t say MNow he is the one that 1s disconcerted,
FAUL
“Bye.
Without shaking hands, they part with a soft nod of the head. Paul

LUt 7is E,Qw.uﬁm_ and leirves,

Hw@. T, RELIGIOUS CENTER — BEVENING
The congregution is geihicred QI @ ceremuint Awmong thew are Jack
and his famaly.
JOHN
Jesus is the light . ..
BYERYONE

Jesus is the light . ..
Hack burely pribles the phruses every HOW and then. Some rernbers
Burst again Lo spUHianeous Cainens’as i Scene 15

MEMBERS
Amen .. . AmeED ..
JOHN
Jesus is hope . ..
EVERYOME

jesus is hope . . .

Sowsral smemibers of the congregation Wn o look @t Jack and whisper

10 cach other. Fle spors a few glances his way, amon them the bov
o JELW § 1 d

from Scene 4 with whom he plaved Jenga, who watches him somewhar

wmockingly.

JOHHN
Jesus is the water that guenches our thirst.

EVERYONE
Tesus is the water that quenches our thirst.

MEMBERS
Amen ... Amen ...
JOHN
Jesus is forgiveness.
EVERYONE

Jesus is forgiveness.

Sack looks ar them out of the corner of his eye For a few seconds an
tries unsuccessfully to pray.

i397. DOCTOR’S OFFICE — BVENING
Mary is sitting befove the docror’s desk. He waiches her reticently.

GYNAECOLOGIST
Are you entirely sure?

Mary nods.
And your husband agrees?
Mary remains pensive and rakes sowe time Lo ansioer.

MARY
Yes.

GYMNAFRCOLOGIST
We'll operate this Thursday at seven a.m. Remember hot to
eat the night before . ..

He starts writing out a prescriplion.

... and take one of these every twelve hours unil the
SULgery . . .
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He hands her the prescriprion. Mary rakes it and puis it away in her
purse mechanicathy., .

138, 1T, ROOM HIGHWAY MOTRL — NIGHT

S arerinn i ehasfie 19 M

Urusting sleeps e a Tshari and shorts. We Lear someone cough and
breath agirazdly. Cristing wakes up, sits on the bed and rea¥ises the
buthroom light is on,

I3G. INYT, BATHROOM, HIGHWAY MOTEL ROOM — CONTINUOUS

She geis up and goes to the bathvoom. She finds Paul sitting ow the
o S P I ] Lior- y ;

Jloor aguivst the tling on the wall, couphing and breaihing with
difficulro. He looks paie and L,

CRISTINA
“What's e matter?
Pl wwers bis by libs, He bas | ; L
sl wets his dry fips. He has wrouble tafking.,
‘ PAUL
1 feel terrible,

visting wipes the sweat off his forehead with a caress. She sees three
cigarerie burtrs in the totler

CRIZTINA
E S T e 3 : :
You're stnoking too much. T don’t think ie%s very good for
your heart.
PAUL
This has nothing to do with smoking.
Cristina keeps stroking his forehead, a e bit ayecious, She grabs one
of Bis hasds,
CRISTINA
I'm going 1o take you to a doctor . .,

She looks very anguished and she lovingly kisses kis forehead
vepeuiedly. Pad hugs hen
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PAUL
Mo, it'll pass . . .

They remain in each other’s urms on the bathroom floor.

140. INT. JACK'S HOUSE — EVENING

Fack, Mariaune and Freddy watch television tn the living room while
Gina makes drawings on the coffee rable.

MARIANNE
{10 Fack)
Brown called to say he found you a job as a caddy at the
WD club.
JACK

1’1l call hizn tomorrow,
They go back 1o warching the TV show. Gina firishes her drawoing and
shows i to her father.
GINA
1.ook, Daddy, I drew a zoo.
Fack looks ar ir. The givl stands nexi 1o Fizen.
These are the zebras and these are the lions.
FREDDY
How can you draw a zoo if you've never been to one?
GINA
1 see themn on TV,
JACK
Hey! Stop fighting . . . (io Gina) I’s very pretiy.
Gina goes back to the table wo draw.
MARIANNE
The lawyer also called 1o remind you you have to g0 sign
on Monday.
Sack nods as he watches TV, complerely gone. Maranie holds his
hand and strokes 1.




MARIANKHE
3o you want ine 1o go to the church with you again?
Fack refuses again. e changes the chasel seoeral times uniil hie stops
on @ docurmieniary on dimals,
Gina, withoul varsing her gves from the skeichpad, asks her fuiker:
: GINA
Traddy, in school they say you killed two girls and their
daddy. {s that rrue?

Botk pareaes anseer contrarily in wison,

MARJANNE

TACK

Yes.
They both look at eqch other for a few seconds. Freddy stops waiching
telewision 1o look at them.

FREDDY

Yes, he killed them.
The bay’s words dhsnurb Fack complesely. For a few seconds ke does not
Ferney wohai 1o say

MARIANNE
It was an accident, sweetic.

Fack looks ar her havshlv, Ging rematns penstve for o fer seconds and
keeps dyawing, Withour nuch fuss, Fack gers up and goes to Mis rovn.

Marianme glares ar Freddv, who can only Iower fis head

I4T. INT. ROOM, PAUL'S APARTMENT — NIGHT

Baul and Mary sleep. We suddenly hear a noise. Both wake up in a
haze. Paul pets up, turus on the fight, vunimages through his clothes
and pulls out a celludar phone.

Hello ...

No anseoer,

Helio . ..

CRISTINA
(our of shot)

Paul?
PAUL
Yes, who is this?

CRISTINA
{out of shot)

Cristina.

Paud, bewildered, leaves the room.

I42. INT. LIVING ROOAM, PAUL’S APARTMENT — CONTINUOUS
CRISTIMNA
{our of shor)
Did 1 wake you?
PaUL
Mo, it’s OK.
Mary walks our, leans on a wadl and lisiens o hom,
CRISTINA
{our of shot)
Could you come to my house?
PAUL
s something wrong?

CRISTINA .
Mo, 1 just want you 1o Come . . . (A bear.) if you can . . . if

you Want t - . .
Pauld looks at a clock on the wall. Ir is two a.m.

FAUL
'l be right over.

He hangs up and holds the cellphone in his hand. He heads rowards
the room. Mary follows.
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143, INT. ROOM, PAUL’S APARTMENT ~ CONTINUOUS
Faud grabs his clothes and staris o get dressed.

MARY

Iv’s two in the morning. What, or who, have vou gotten: inwo?

FAUL
Fwon't be long.

He finishes getring dressed, prabs o jacker and heads rowards the door.
Muary seeps i frovt of him.

MARY
Where are yvou going?

PAUL
I said 1 won't be long.

MARY

Egactly where and with whont are you geing?
il doesn’t answwer. She faces hiiw.

I thought you'd change afrer the transplant.

PAUL
i thought you'd change i you got pregaant. But look:
neither of us changed ., | I'H be back later.

Pl savs no more, waltks around Marvy and leaves.

T44. INT. JACK’S ROOM — NIGHT

m\?:a.:x_m slegps. Jack stands wexy to the bed dyessed in blue jeans and
a leather jacker. He bends down and kisses Marianne on the forehead.
She bmﬁww

Fack looks ar her for a few seconds, prabs a small suircase frov near
the door and leapes

145, INT. LIVING ROOM, JACK’S HOUSE — CONTINUOUS

Fack pras the suticase on the floor and siares, in the dark, at the
pretsire of ki recerving the kays 1o his ruck.

He turns avound and walks rowards the back door He opens i1, walks
out and comes back in wth a cage with a hawmster in it

146, INT. CHILDREN'S ROOM, JACK'S HOUSE — CONMTINUOUS

Fack watks into the voom and purs the cage on the wighistand between
the rwo beds. He walks rowards Gina’s bed and sees she is wicoverad,
He pudls the contforter over her and kisses her on the cheek.

He then does the same with Freddy. He kisses him and leaves.

147. EXT. JACK'S HOUSE — CONTINUQUS

Yack walks out of the house carrying the suiall suircass.

Ew. EXT. PURLIC 3BRVICE CLINIC — NIGHT/DAWN

oy

Yack hurriedly parks in front of the ‘Emeigency’ sign. He gets out and
opens the back door. Paid is bleeding on Crisitna’s lap.

A very young docior and & wight guard walk up to them.

JACK

Please, help us . .

YOUHG DOCTOR

{frightensd)
What happenad?
JACK

Fle’s been shot in the chest . . .

YOUNG DOCTOR
How long has he been . . .

Cristina, from tnside the car, begs.

CRISTINA
For fuck’s sake, he’s dying .

The doctor looks at Paul on the verge of death.

YOUNG DOCTOR
T’il go get a stretcher.
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He runs inside the hospital. The wight guard looks into the car.
Crisiina looks at him and doesw’s say anything. She strokes Paul’s
head. He breathes in hoavse, deep gusps.

Suddenly, Fack iurns 1o the wight griard.

JACK
¥ shot him.

The wight picrd draws Bis gun and poinis @t at Fack.

WIGHT GUARD
Turn arcund and put your hands behind your neck.

Fack does so. Cristing staves astonished at Fack. While the guard pulls
out his radic, and without moving the gun wway from Fack, ke asks
his base 1o call the police.

Attention, base . . . call the police . . . iUs urgent . . . call the
police . ..

F4G. EXT. CRISTINA'S HOUSE — NIGHT

Paul rings the doovbell. Cristina opens, shghtly dirunk. Paul is taken
aback by seeing her like this.

She is wearing a lead-blue dress, the same one as in Scene 1.

MmDvHZM.mKﬁwWZOmwD%ﬁﬂmZbﬁ HOUSE — CONTINUOUS

Poid walks inside and closes the doov. They look at each other withvut
speaking for a moment. She looks very anxious,

PAUL
Hi.
Crisiina doesn’t answer. The words seemt 1o simamer in her head, but she
cunniot find a way 1o say thew.

Are you OK?

She looks him in the eyes, lowers her gaze Jor a moment and looks al
him again.

CRISTINA
You know, vou kept me thinking all day. [ haven’t spoken
to anyone for months and | barely know you and T already
nead to ralk to you . .. (A4 beary And there’s something the
mare I think about the less § understand: why the hell did
you tell me you liked me?

He woves closer to her and sivokes hey hair. She moves away.
Answer me, because I didn’t like you saving that at all.

Cristinag seems as if she is about 1o cvack. Her gestures are ubrupt. She
shifts her gaze from one place to anothern

You can’t just walk up to 2 woman you barely know and tell
her vou like her. Y-o-u c-a-n-’t. You don’t know what she’s
going through, what she’s feeling.

Ciristina siops and closes her eves. She mumbles some wnintellizible
phrases. Paul moves dloser to siroke her hair again, She subnuls, opens
her eves and looks ar ham direcily,

T'm not married, you know. P'm not anyihing in this world.
T just not anything . . .

Crisitna cannor Bold on any longer and, broken, hugs Rivn. Foaul
srokes her head, rrying to calm hev down. She raises her face stightly
and moves auway from ki She looks ar him, raises her hands and
starts kisying fwn on the mouth,

Paud doesy’t Enow wheiher to answer the kiss or not, bui goes along
aryroay. They kiss with fecreasing fniensing

The kussing leads to stroking \Without ceasing 1o kiss and rouch each
other, they lean on the twall,

Cristing kisses him desperaiely, shightly out of conirol. Paul moves
away fromt hey and grabs her hands. Crissiing wies 1o kiss Jam, but he
stops her
PAUL
Cristing, | want you 1o know something,
Criseina, stll agitared from the exciiement, wries vo get near how, but
Paul stops her again.

Crisiina, listen.
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Cristina moves back, ready o listen.
1 hiave Michael’s heart.
Cristina looks at him, saennzd.

§ had his heart wansplanted May the second ar 85t George’s
Hospital . . .

Crisitna’s face stares to harden.

CRISTINA
{tn a low voice)
et out of my house.

Puid tries to grab her by the hand and she pulls away.
» PAUL
Cristina I .. . wied to . ..
She looks at hiwm furioushy.
CRISTINA
How dare vou come here . . . Get out.
Paul tries vo say something else, bur Criseina lers fly a vight cross o his

jazo thar he cannot dodge. She irics to hit him again, but he holds her
Foseds.

PAUL
Ui here for & veason . . . Can’t you see?
Cristing breaks loose violent]y.
CRISTINA

Why didn’t vou tell me before? Goddarmunit, why?
Paul confronrs her.

PAUL
Cristina . .. you . ..

She pushes him towards the doon

CRISTINAG
Get the fuck out . . . vou make me sick. Get out.
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She keeps pusking him. Paul vaises his hands ir swrrender. He opens
the door and leaves.

Cristina slams the door shut, leans on the wall and starts w cry
disconsolately.

I51. INT. LOCAL COUNTY PRECINGT — HIGHT
Fack is siviiig on a metal chaiv tn a small precinet office. He s cuffed
before the county sheriff (thiviy-seven, and worched by o guards.
SHERIFF
At what time did the shooting take place?
JACK
Around seven p.m.
SHERIFF
What was your relationship with Mr Paul Rivers?
JACK
I didn’t know him. He came o threaten to &iil me.

SHERIFYF
And what did you do?
JACK
Wothing. He left.
SHERIFF
And then?
JACK

T went looking for him.

SHERIFF
What for?

JACK
To kill hini before he killed me.

SHERIFF
And then you shot him?
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JACK
Yes, sie.
The afficer stands wp and quickly looks at some pupers.
SHERIFF
Your statement contradicts the statement made by Ms
Cristing Williams,

Sack looks at him without saying a word.

I52. INT. ROOM, CRISTINA'S HOUSE — MORNING

Cristing is woken up by the light coming through the window. She is
asleep with the same lead-blue dress from Scene 150, where she throws
Pawl out.

She sits up lazily on the bed and looks at the clock: 7:0z a.m. She rubs
her forehead as if she were hung-vuver. :

She stands up, goes to the curiains 1o close them. She discovers Paul’s
car parked in front of her house,

153, EXT. CRISTINA’S HOUSE — MOMENTS LATER
Cristina walks out, barefoor. She s wearing the lead-blue dress. She
looks gaunt, with swollen eves.

She heads wewards Paul’s car, locks through the window and finds hum
sleeping tnside. She steps back a few paces as if ro leave, turns aroutd
and looks i1 agam.

She knocks on the window. Peul doesn’t wake up. She insists. Panl
vubs his eves and undocks the doovs. He looks awful: tived and filihy.
She vpens the door and gets i,

i54. INT. PAUL’S CAR — CONTINUOUS
PAUL
Good morning.

Cristina is still angry, confused, hure. She is quier for a long time.

CRISTINA
Why did you look for me?

PAUL
Because I needed to.

She turns and looks ar lim harshly.

CRISTINA
You don’t know how much I fucking hate being looked for
out of pity . ..

PATL
o, that’s not dt . . .
CRISTINA
Then why?
They resain silent for o while,
PAUL

T was sick, Cristina. Very sick. I was dying when T got
Michael’s heart . | . He saved my life.

He stops for a wwment. From the dashboard, he grubs a pack of
vigareltes, takes one our and lights it He epens the window and blows
vil the smoke tnto the cold morning air

I ooked every way [ could 1o find out who had given me
his heart. [ even hired a private investigator. And then [
found out who it was and how he and your daughters had
died. (/4 bear.) I’s painful for me to know how I got this
heart.

He 15 pensive again. Cristina lstens guiedy.

I couldn’ sleep, T coulde’t stop thinking that I had to give
something in exchange for his heart. T rang your doorhell
several times, looking for you. I wanted o help in some
way, to thank you for what I'd received. Bur I didsi’t find
you. {A bear.) The day 1 saw you I was wo attracied 1o you,
And now I can’t be away from vou any more . . . I really
can’t . .

He looks soved. She looks at the floor and then ar ki again.

Fis
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CRISTINA
You scare e, you know that?

PAUL

There’s nothing to be afraid of . . . (Fle points ar his chest.)

Dve got a good heart.
He similes absenily. They are silent for @ long time. Paul takes
Griseina’s loft hand and puis it on his chest.

(Yoking.) This heart never stopped loving you.
He smiles again, now sadly.

T'm also very scared.
Crisiina looks at him, swrprised: he s a man that says and does
sravige things. She opens her hend and feels his chest for a few
somienis and then vests her ear on i
She listens for a fowo monieiiis and then scavts 1o ory softby. Paul holds
her and delicarely Risses her on the Jorehead. He then lowers his head
and kisses her on The miowth.

Y55, INT. PAUL’S APARTMENT — BVENING

Mary is sitting along in the Tiving room, sad and perstve. She stands
wp and opens a closer. She pulls ouz the jar in which Paul’s heart
HAoats. She holds 1t up 10 the light. The heart bounces against the glass.

156. INT. CRISTINA’S BEDROOM — DAY

Pawl and Cristina ave naked on the bed, kisstng. On the chair is fats
leather jacker and on the floor is Cristina’s lead-blue dress (the sume
from: Scene 1).

She looks him in the eves and carvesses his face. They start to make
lowe. She holds him vightly and staris o cryL She cries and crigs,
shivermg.

Pl notices she ts crying. He moves away 10 watch her, He tries 10 36y
somigthing, but she pulls #im rowards her and kisses ki, still crying,
whils they convinue to make love.

iz

I57. INT. DINING ROOM T.wﬁmAum HOUSE — EVENING

Marianne helps ker kids with their homework tn the dining roowm.

MARIANME
{0 Giner)
What’s five times seven?

Gina staris to count with her fingers.
Think about it; don'’t count with your fingers.

Gina ﬁ@m using her fingers, bur it s obvious that she is looking for
something to count with.

The phone rings and Marianne goes 1o answer.
Hello . .

Nobady answers. A radic playing Tex-Mex nusic w heard.

Hu\m INTERCUT INT. LOBBY, HIGHWAY MOTEL — CONTINUOUS
w.m&@ is on the phone at the motel’s chipped receprion desk. It is a
simyple lobby, with worn sofas and tacky Dniation pariiings.

A skinmy woman {fiftyy with dved hair, listens to the radio sitting on a
bench on the other side of the counzer. Jack Iistens to Marianne.

MARIANNE
(our of shot)
Helo .. . hello. ..
. JACK
Marianne . ..
MARIANNE
(ouz of shor)
Jack, where are you?
JAGK

I'm where [ have to be . ..

MARIANNE
(our of shor)
Are you sure you're OK?
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There is a lony pause. Fack takes a wwhile 1 answering.

JACK

I can’t look my children in ihe £ves,

eyes.

I can’t look you in the

MARIANNE
(o of shot)
Jack, the kids love you, I fove you. Weil go to wherever you

arg ...

JACK

o, What happened had
hias 1o happen.

MARI

happen and whatever happens

ANNE

(eut of shot)

1A

God writes against us and

R
dhere’s nothing we can 4o 1o

eruse it We can’t escape hi ... we can’t ..

Crying s heand on the other aitd of the phone.

FMARIANNE

{our of sheti)

Ny

Jack, whar are you talking about?

JAUK
God langhs at us and sgueezes us with his burning hands ...

MAR

Jack, please . .

IAWNE

JAGKE

i’ in his hands, not mine |

Fack hangs up the receiver oh the

old-fushioned cream-coloured phione

amd resncins pensive, breathing agitarediy.

150, TNT.

Cristing is sirving i a row of ordng

guith femw people.

HALLWAY, RURAL PUBLIC SERVICE CLINIC — NIGHT/DAWN

¢ plastic chairs tn g Fumble chinie
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A female docror tn a white gown walks up to her.

DOCTOR
Are you a relative of Paul Rivers’s?

Crisitna stands up.

CRISTINA
How is he?

DOCTOR
We're doing everything we can to save his life. We've already
calied an ambulance to get him to the hospital. {4 beat.)
Right now we urgently need units of B-positive blood.

CRISTINA
I'm O-positive. Will that work?

160, INT. CUBICLE, RURAL PUBLIC SERVICE CLINIC —
MOMEMNTS LATER

Crisizna s sitting tn a small cubicle with her left arm sireiched out
towards a nurse, who prepares a needle.
NURSE
Have you ever had any infectious diseases such as hepatitis
or HIV?
Cristina shakes her head. She waiches as the nurse ties a tourniguet to
her arm.

Are you using any medication or is there anything that
would prevent you from donating blood?

Cristina takes some time to answer, Upon seeing this, the murse stops
the proceduire and looks her in the eyes.

CRISTINA
No.
NURSE
Are you sure?
CRISTINA

Yes.




TR

NURSH
Open and close your fist several Himes.

Crisiing does and the nurse sticks the seedlz into her vein and she
sinall jay staves filling with blood,

161, INT. CRISTIHA'S ROOM (BRGINNING SCENE 1) — DAY

Panl and Crisitiia are lying in bed. Their clothes ave sirgivi aboul the

roovii as in Scens I

Paul wakes up and looks at Gristing asleep next to him. He sits on the
maness and lights a cigaraite. On the nighisiand beside him he sees @
book, a case for glasses, and a iake worisizaich.

It is obvious this was Michaels nighisiand, He takes the Bogk: i 18
Cruising Paradise by Sam Shepard. He leafs through it and discovers
a Polaroid phowgraph of Michasl and Cristina hugping and smiling.

Prud studics it and puds 1 back between the pages. Fa closes the book,
grabs the case and takes oul the glasses. e puts chem on, fooks
throwugh them and ther puis thes back n their place.

He opens the prightsiand dragoer, Inside is a small plastic bag with
cocaine and some Rz pills beside it He moiscens Fis fiuger, rubs some
coke on Bis guims and rthen puis the hag back tn the drawer.

He purns 1o Gristing and sadly lboks at her naked back. He runs one
of his fingers dvwn her back without ceasing 1o ook af her

c

brings his hand o his forehead, worricd.

isting shifts position without wwaking wp. Paul blows out smoke and

. IHNT. POLICE STATION — BVERING

162

Fack is sizring before an emnpty desk. The sheriff areives, sits down anid
places some papers oi the desk.
SHERIFF
You're {ree to leave for lack of evidence.

PACK

Bat Pve confessed.

|
i
I

SHERIFE
Your story doesti’t check out. It contradicts our
investigation and Ms Cristina Williams’s statement.

He hands him a dociaient.
Sign here.
Fack rakes the paper and signs it

JACK
And what if | really am guily?

SHERIFF
Tt wort’t be the first time it happens. You're firee to go.

Hmw. INT, DINING ROOM CRISTINA’S HOUSE — DAY
Cristina, Claudia and their father ear. They look tense.

FATHER
. {zo0 Crisuna)
Could you pass the mashed poratoes?

Cristina passes them over. Claudia dniercepis the bowl.

CLAUDIA
(to her farher)
T'll serve you somes.

Clawdia looks at her sisier veproachfully and serves her father

FATHER
{ went to the movies jast week.

CLAUDEA
How was it?

FATHER
S0, so. By the way, I saw Liz at the tnovies. She says hi.

CLAUDIA
Which Liz?

FATHER
My friend from work. Remember?

i1y




Cristina, absent from the conversation, raises her eyes towards her father.
CRISTINA
{sarcastc)
YVour friend?
FATHER
{upser)

2

-

She was just my friend.

CRISTINA
Ir's just that she slept in your room so much, she and the . ..
what were the names of the other six “friends’?

CLAUBDIA
Dion’e talk to my father like that.

CRISTINA
T just telling the wuth.

CLAUDIA

fr wasn't his fault that Mom died and left him slone.
FATHER

Claudia, stay out of this.
CRISTINA

Age you trying 1o say that what happened to me is my fault?

Claudia stares ar her fixedly.

CLAUDIA
Mo, not yours. And nst Dad’s. But jack Jordan, whe’s guilty
of everything, is going to walk tomorrow. And that doesn’t
seerny 1o bother you.

e e e s

CRISTINA
1 don’t give a shit about him.

CLATUDIA
You would if vou knew what the son of a bitch did thae
night.

CRISTINA

{(distesrbedy
What ate you aiking abou?
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CLAUDIA
You'd know what I'm talking about if you'd at least read
Lucio’s declaration, the kid rthat does the garden, the only
witness 10 the accident.

FATHER

Enough, Claudia.

CRISTINA
There were no wilnesses.

CLAUDIA
Oh no? Keep hiding, Cristina, keep getting drunk and
drugged until reality seeps into your life like moisture and
cracks you into pieces . . .

FATHER
Stop it .. . that’s enough . . .

Cristing is stunned. Claudia Iooks ar her harshly, conscious of the fuct
that she just won a long-awaired moral viciory.

164. INT. LIVING ROOM PAUL’S APARTMENT — AFTERNGON

Paul walks snro the house. He is dressed in the same clothes from

Scene 150 when he went to see Cristina. He sees a suitcase in the living
room and several things out of place. He hears noises in Fis room and
he poes o see.

165. INT. PAUL’S ROOM — AFTERNOON

Paul stands at the door and finds Mary packing clothes tnio another
suttcase. She wirns guickly 1o fook at Paul and then goes on packing.
PAUL
What are you doing? .
Mary doesr’t answer, concentrated on her task. She finishes folding a
blouse and rurns to look at him,

MARY
Taking my things to my apartment. {4 beat.) You've been
lost for oo many days, don’t you think? You prick.
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Paud staves at the clothes on ihe bed a3

if he will find an answer there

and wurns 1o look at her.

Mary goes o the ¢

PAUL
T don’t want to fight, Mary. T want this 10 end wail.

puesd

MARY
Yo think ending well means disappearing for a few days?
(4 bear) You just waited il you got better to tell me to
fuck off. ‘

PAUL
Bary, this can’t go 00 any more.

MARY
Really?

Toser and pulls ot o mownd of tlothes witich she

stuffs into the suiicase wnfvlded.

Fverything would have been different if we'd had a baby.
PAUL

That's not the problem.

Meary trns 1o look at hum challeigingdv.

MARY
OF eourse it is, but I'm going o solve it my gway. 1 witl have
surgery and [ will be inseminated with your child, with or

without you.

PAUL
What for?

MARY
Because 1 want to.

PAUL

Mary, I won't authorise it

. MARY
Oh no? You already did. Thave a signied copy of your
authorisation 10 Use YOUr SCIHST.

She closes the suttcase and carries it towards the door.
Would you excuse me?

Payd won’t let her past.

‘ PAUL
What do you gain?
MARY
I get what I want. You decide if you come looking for me

or niot.

She goes 1o the door. Paul moves aside and she walks away.

166. BXT. STREET — AFTERNOON

Lucio is tending a garden. Cristina arvives and stands next w him. He
turns 1o greet her.

LUCIO
Good afternoon.

Cristina doas not arswer his greeting. She staves at Jim fixedly,

CRISTINA
Lucio, did vou see the accident where my family diedr

LUCIO
Yes, Miss Cristina.

CRISTINA
Why didn’t you tell me?

LUCIO
1 thought you knew. 1 told the police evervthing I saw.

Lucio s nervous.

CRISTINA
What happened?

Lucio gulps and starts ralking into the floor.

LUCIO
They were abowt to cross the street and a truck . . .
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Lucio stops. He has wouble going on.
"T'he man hit therm very hard and he got out Lo see what
happened. He stood there for a while, jooking at them,
withiout doing anyrhing, and then ran to his rruck and left
them in the street.

It hurzs Cristina to hear this. She can bavely breathe.

Then 1 ran to twy and help them. Mr Beck and Katie were
arill alive. T tried to help Katie, but she started 1o moan
horribly. I shouted for help and there wasn ’t anyone and,
and ... 1 did what I could, I swear

His jaw shakes. Crixizia streiches out her hand, caresses fimt {ightly,
cornis arownd and fzaves, holding in her tears,

167, EXT. SODA FOUMNTAIN — AFTERNMOON

+ coadbs down the street where the soda founiain s (the same as

Scene z, wheve Michael and his duiighiers went for the last tme).

She stops tn froui of the entrance, cups her hands wround her gyes and
pRers 1H.

159, INT. SODA FOUNTAIN — GONTINUOUS

The place is half-empty, with ouly a few clients. It contrasts with the
clawmour of the night of the accident.

T6G. EXT. SODA FOUNTAIN — CONTINUOUS

COristina, greaily disiressed, waltks away from the door &,E looks o
the srreet. She starts walking.

17G. BXT. STREE CORMNER {(ACCIDENT) — NTINUGUS

Cyisiing wrrives ab the corner where her fumily was run over. She
Jooks both ways, steps off the sidewalk and crowches over the paveiiend.
She wouches it sofily with her hand. She closes her eves and puis hev
chin on ker chest

She siands up and opens her eves. Mv:ﬁ_&m wealk arvund her: ¢ man
walks kis dog, a grandmotfer walks hand in hand wi her piurad-
daighrer, cars pass.

i, INT. CRISTINA'S ROOM — EVENING

Crisiing is in her room, stning on her bed. She grabs her cellphone and
presses a burtos. Hev old ynessages are he eared,

was just catling to s oh

2

W FFT B

Hey, w& rww we're on onr way home. 1y
up anyihing on the way, give me a call on
LAURA

shot)

Pson’t touch in . .. Laura,
you at home.

Ciristing breathes degply, presses ard Fsrens again.

Hey, honey, we're on our way home I wo u nesd me o pick
up anything on the way, give me a cail on my cellphone.

Draddy, Daddy ... a Kty ..

Dron’t ouch it .
you at home.

. OF, honey, 'l see




v:w\‘
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cedlphione on her thigh and starts w

elf 151 the wiivon He

,m@.m.mi.ﬁ, He g

1571

—??\w 5

“:tw 5

by forerm Bloo

HOUSE — DAY

She lovks diseresyed, bur seill Risses Pard tenderly on the cheek.

178, INMT. EITCHEN,

coren Hid

Praul 15 washing

Do you wai
or a salad.

1t something

AFTERNGGN

to eatw? 1 can whip up some pasia

Cristina doesi’t answer. Paul dries his hands and walks out of the
kitchen.

176, INT. LIVING ROOM, CRISTINA’S HOUSE —~ CONTINUOUS

He enters the living room and sees Cristing cutting a line of cocaing on
the coffee table.

PAUL

Cristina, please, don’t .
Cristina ignoves him and snoris the cocaine. She siarts kg
another line, when Paul walks up o her and sofily grabs her by the
shoulder.

Crisiina, no
Cristina shrugs her shoulder away from Paul’s hand. She bends over
to swort again and Paul stops her.

You don’t need this

CRISTINA
How the fuck do you know what I need?

She snoris the cocaine, closes her eves, watls a monent, gels up and
leaves.

INT. RURAL CLIMIC DAY

177,
. Cristina is sirting in the wairing room. The nurse that drew blood
Scene 160 wrrives 1o see her.

NURSE

Fxcuse me, ma’am, do you have a minute?

Cristina, very tived, stowly assents. The nurse Sus next 10 her.
CRISTINA
How is Paul?
NURSE
No, not yet (A bear.) Ms. Williatns,
use your blood for the transiusion

we weren’'t able o
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CRISTIMNA
Wy

NURSE
We found high levels of illegal substances in your blood .
1 think youw're taking very high risks.
Cristina looks at her chalfengingly,
CRISTINA
s my problem, isn't it?
NURSE
In your state I sugygesi you stop using these substances.
CRISTINA
What are vou talking about?
MURSE
You're pregnant, dido’t you koow?

CRISTINA
{distirbedy
& YO sule?

Confiried by the ia

Crissina puss hev hand on her brow. The surse gets up and looks av her

You have to take care of yourself, ma’am. We'll tell you as
soon as Mr Rivers leaves the OR .

The nurse walks out, Oristing stavs, alone, drvsconsolare, siarmg at the

KITCHERN, CRISTINA'S HMOUSE — EVENING
7 45 siting ar the kitchen wable, leaning on her elbows,
Face in her hands.

Pl walks in and sics dows next 1o her. He warches her without
saving a word. He strerches out his hand and caresses her teniple.

Cristing mowves aroay from bis caress, stares at a fixed potnt and siarts
ip talk, almost wiispering,

Peadd does not seemr to understand what ! bbby abour,
What did y

Fatie would b - now, but he fefi her there, lving
in the sireet. He ee of them like anitnals . L.

o comsole har by siroking her hai

1T here, with me | .
- and that bastard
mmm I haver’t been &

ar o do.

PAUL
henis he f

ansiwer. She purs ey hand on her brow and, withour
wrts speaking in a oz
T going to lall hin.

PAUL
. .
LTS e

What?
Crisirng ruises her

CRIS
P going to kill Jack woamm
to kil that son of & bivch
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Pawd shoots the three shots 1o onz side. Fack vemains shaking, scare
breatfung @5&9 V.

gzamm.nw you left two givls lying in the street .. . You let
them die like dogs . . . mwomﬁ have killed you . ..

Pl looks nervous, high-sivumg, twrvibly frightened
Leave now; don’t even pick up your things from the motel.

JACK
What if 1 don’t? Are vou going to kil mer

re’ll be others. Leave,
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bnesting i the desert. He staves o [y
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I8%. INT. HOSPITAL ROOM — Dav

Mary @ sizzineg alone and ghown on o bed in the oo, dressed
whire surgical gt

&

reh

Two wrses walk in pushing & gurney

Mary nods. Ni

Fie down,

4
i

Mary geis up and walks over tv the gurney,

MARY
How long do you think the operation will last?

NURSE 2
About three hours {A bear) Who'll be going with you?
Mary sighs and rakes o while 0 answer.

MARY

Nobody; I came alone.

gestyre from her hand she rells Mary
D on and Hes down, The raeses open

The nurse looks atr her. With a
10 ger onto the parney. Mary
the doors and wheel her ou.

1832, INT. WAITING ROOM, RURAL CLINIC EVEMNING

Dassk. A few farmers arve n the waiting veom. Crisiig 6 standing,

looking at the desert through a window.

Jack, with his forearm bandaged, enters the waiting voom and,
hesitans, waltks over to Cristing, who will not stop looking out of the

window. He stavids nexe 10 her wichout speaking. They are silent for

ulidde.

JACK
P soiry

She trns o look at i without speaking,
Please forgive me . . .
She looks at him for a few more seconds and then looks back our at
the deseve. Fack takes half a step forward.
There hasn't been one night, not one, I've been able to
sleep through — not one minute I don’t think about them.
His voice breaks wp. Crisitna turis 1o look ar Jim, full of resentment
and rage.

CRISTINA

You let them die fying in the stree

i3




[ CRISTINA
TACK CRIS

N FIb mpen we o
I was scared, very scared. Where were yous

U@& doesi’t apweer. Ha puils our a veociver from bis apens [he

Fack is desperaie, on the verge of crying. : v : P . - , s
; sder asid arpidey out B shails purs thew o the glass wop of
Forgive me, please. If I could I would exchange my life for : o et 1able. Mesiierised, Crisiine
thetrs . . -
u kil himy
Cristina starts crving guiztly, A
T gl mw»t\n
CRISTINA H . cve sitfan
Your hife is useless to me. It's just useless. (4 bear.) Take i

vour life somewhere else, if it's of any use to you.

JACK
Please forgive me .

Cresping turns to look at hivi.

CRISTINA
You forgive vourself . . . I've got nothing to do with you,
1 don’t ever want 1o see you again.

Fack wanis 1o say someshing else, buy she turns around and leaves him
alone befire ﬁmm Jarmers® furtive glasices.

183, INT. HIGHWAY MOTEL BATHROOM (CONTINUATION OF
SCENE 8) — DAY

Cristing, dressed in black shorts and o Tshire, is in the bathroom. She
opens a backpack and takes our a small baggie filled with cocaine. She
scoops some out with a boitlecap and snoves 1t She sits on the wilet

cover, sweailows and brings her hands 1o her head.
PADS ¢ i P ack 3

She sighs, stands wp and leaves the bathroom. : ;::mtﬁ arsiously. He stares 1o cough. He closes hi s and iakes a

e the cigarsie again.

184. EXT. MOTEL ~ CONTINUOUS i wpalks i ared Jngs g,

Crustina walks down the hallivays looking for Paul. She spors him far
way, siizng on the old plastic chairs in fromt of the motel’s ermpiy
poal. Far awagy we hear the coos of a mowrning dove.

She walks cver ro Pad and siands before bim. He Lifts his hand 1o
shuield hus brow from the sun vibrating behind her.
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ahkes his head.

PAUL
Mo I don’ feel well |

He coughs aid Hes on the bed. She cavesses him, worrisd,

T. MOTEL ROOM — NIGHT/DAWN

staves ai the ceiling, She lovks vestless,
Svwreone krnocks. Qﬁ.@@ﬁ is V.EM.&@Q. She wakes Paul by touching his
shouider.

memﬁmzﬁw

15 jor her 1o be
revolver and cau
POty

ity the roosn. (He 4

FELLF ki, w45 sidf m_m

canted o kill me, m»w:ywm‘,_w

7,

THrAs 0%t 2 g wm.
{soreamng at Paul)
He pushes Paud again.
Shoot me, pussy . ..

Hz pushes ki

CRISTINA
Why didn’t vou kil him? Why?

Poasd turns to look at Crisimma, bur Fack pushes i

JACK
Kill rne, asshole

CRISTINA
Kill his . . . kill him

JACGK
You don't have the balls, motherfucker.

CRIZTINA
Shoot him .

Fack slaps the gun out of Pauls hands and haadbuirs fim in the face,
kiocking fim 1o the floor,

Fack curns to Cristing.
You killed my family, murderer .

JACK
Here Lam
He lifis up his arms defigntly. Criseing grabs the bedside luyip and
throwws i ai hine Fack opens s army am& recetves the blow, wifesed.
Crisiina grows fuvious and grabs the poker fromi the vun-down jfake
chimney and siavts beartag him furioush
Fack withstands the first blow, but the second blow 1o ks head makes

him stapy

Paul ries to ger wp bur canmot. He stares yelling ar Cristina from
where hie 15,

PAUL
Mo, Cristina, no, you're going 1o kil him

CRISTINA
Son of a bitch, son of a bich .

PAUL
Stop, stop




Paul, increasingly pale and weak, starts 1o breathe with grear difficulry
as ke waiches how Cristina furiously beais Fack, who falls on his Enees.

No, Cristina, 1o . .

Cristina seems veady to strike a wmovial blow 1o his head. Poaul gasps
Jor air; he asphyxiates, His face shows grear pain. He looks as if he s
abour 1o faint, o die.

He tries to vell ar Cristing, but no longer has the strength. Lying on the
Floar he sees how she grips the poker 1o Jall Fack. He grabs the gun,
brings 1 to hus chese with difficulyy and shoots.

He falls back from the impact, which enters above s heavt and blasis
out his shoulder

Cristing stops her aitack and staves, stupefied, ar Paul lving on the
foor. Sudden silence. She drops the poker and vuns to him. She bends
down and rries 10 rouse hir.

Fack sits up and stares ar the sceng, qwestruck. Oristing surus 1o Jum
as in Scene 20,

CRISTIMA
{to Fack)
Call an ambulance.

Fack vemnuins wmotionless, stuivied.
{screaming) Call ann ambulance, goddamimit.

Fack is smovionless for a few more seconds. Seeing that Jack does
nothtng, Crisiina grabs Powl by the undevarms and staris o drag him
rozpards the door.

Fack seemis ro snap out of his stupefoction and runs 10 help her.

187. INT. CAR (CONTINUATION OF SCENE 50) — NIGHT/DAWN

Baul’s head lies on Cristina’s lap with open eves. The car drives at full
speed. His chest 13 totally bloodstained. All nowse 15 far away, the voices
are distanr. Evervihing loses focuss.

Fade our.
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198, [NT. INTENSIVE CARE UNIT PUBLIG SERVICE CLINIC — DAY
Again, Paul is in the intenstve care wnit from Scewe s, survownded by
the same dying parients.

PAUL
(wotce-over)
How tmany lives do we live? How many times do we get to
die?
He looks around. He looks at the cancerous woman and the bandaged
man staring at kim, frightened.

We all lose 21 grams when we die.

18g. INT. 30DA FOUNTAIN (THE $4ME FROM SCENE 2) — NIGHT

Michael is standing tn front of the register, paying. Kare is next 1o
him, holding his hand, while Laura walks towards the door.

MICHABL
{ aura, stay inside, sweetie .

The girl smiles ar her father and walks back 10 hinn.

PAUL
{vorce~over)
How mmuch fits into 21 grams . . .7

100. EXT. BAR (SAME FROM SCENE 89) —~ NIGHT

Yack says goodbye to Brown m front of the same bar, Fe unlocks the
silver Ford Lobo with the vemote control, opens the door and gets in.

191. INT. STLVER FORD LOBO - CONTINUOUS
Fack closes the door, starts the engine and drives off.

FAUL
{wotce-over)
How much is lost. . .7
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1gz. INT. INDOOR POOL [THE SAME ¥FROM SCENE 14) — WIGHT
Crisiina wraps herself in a towel and grabs her gym bag.

CRISTINA
{to Claudia)
11 cali you.
When she is abow 1o leave, Claudia, ar the pool’s edea, colls out 1o
her.
PATTL
{voice-over)
When do we lose 21 grams? . . .
CLAUDIS
Crisfina
Cristina iurns wrodnd,
Mothing, forgst it .
Cristina sundes, Flay sister Blows her o kiss aind goss on her
FAUL
(voice-over)
How much goes with those 21 grams?

193, EXT. JACK’S HOUSE — NIGHT

Jack, bearded, divey, dressed in a Fshirt aund jeans arrives at the door
to his howuse. He puis his hawnds under the rug, pulls out o key and
opens the door. He walks o,

S4. INYT. ROOM Tf(mﬂ 5 HOUSE — CONTINUCUS

Fack walks fa and stands wuder the doorframe. Marianne is veading
She vuises her aves and sees Jum looking ar her. They both look at cach
other,

PAUL
{(woice-over
How much is gained?

195, INT. INSEMINATION ROOM — DAY

Mary is on a bed with her legs in the sivvups. The gynascologisi rakes

R Dnserningtor, Yemoves some sement from the jar from Scene 45 aiid 1
about to pui 1 o Mary’s vagina,

HALLWAY CRISTINAG'S HOUSE — AFTERNOON

n frow of the closed door to her L

mt She cpens the o 1 oevalks e

197, IN%, CRIST INA°S HOUSHE DAUGHTERS S ROUM — AFTERNOOH

The gurls
dofls ave fewning on the piilow

*yooT i8 s:a;,m:uw it v died. Severdd

Cristizea fm.o..& o st 0w The e
the one }

2 grabs one of the dolls and stares af i fo

/

Sow ek is ehm.w.w.w

INIT PURBLIC SERVICE OLINIC — LAY

Fogdd fooks at a clock on the wall: e phen § oz e wpcorscios

OHRE CUOTRATL

his aves. An alwime goes off. Nurses hurry
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